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Abstrakt 

 

 

From Far and Near. 

Medieval Imports from Moravian and Silesian Collections 

 

The Project is the result of long-term research made in Moravian and Silesian art collections. 

It focuses on the group of medieval works of fine-arts from the period of the 15th and the first 

half of the 16th century, coming from foreign art regions – especially from Germany, Austria 

and Low Countries. This topic have not been paid the proper attention up to now. They got 

into today's territory of the Czech Republic in a number of ways – either as original period 

imports or, more often in later periods, probably as the result of more recent collecting 

activities. The items of the Lichtenstein collection are significant part of the set – some of 

them remained the part of relic objects equipment till now (Sternberg Castle in Moravia), 

many of them were dispersed into the collections of state museums, presently located, for 

example, in the Moravian Gallery in Brno and in the Museum Silesiae in Opava. The 

exhibition also covers respective collection funds of the château picture gallery in Kroměříž 

and other regional institutions. 

The set of  57  works of art consists mostly of individual quality items – mainly panel 

paintings and polychromed carvings, however bigger altarpieces make no exception. Creation 

and diverse geographical and artistic origin of the pieces is studied in relationship to the 

significant art centres of Europe (Nuremburg, Augsburg, Antwerps…) and important regional 

art schools (Bavaria, Swabia, Tyrol, Danubia...), considering the present state of investigation. 

Attention is paid to the study of relevant historical sources as well. The project is not limited 

only to formally stylistical and expert problems. Its subject simultaneously topicalizes 

theoretical problems of movement of works of art as a result of art market development. Tries 

to define the term of “Import” and its main criteria. It deals with its possible alternative forms 

(primary and secondary import) and with the perception of the term in theoretical and 

historical perspective. 

 

 

 

 

 


