KOMIKS



Komiks = umélecké médium
Vzniklo z angl. slova comicstrip (pas komickych obrazu).

Kresby chronologicky usporadany za sebou (déj pribéhu),
s doprovodnym textem v cilenych sekvencich.

Jeden obrazek / okamzik = pane
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Komiks slozen nejméné ze 3-5 panelu = strip (prouzek).



Vytvarné pomucky:

Pencil. Some artists prefer a soft lead, some
like the finer hard lead. It's up to you.

Pen. A simple drawing pen with a thin point,
for inking and bordering.

Brush. Also for inking. A sable hair #3 is your
best bet.

Erasers. One art gum and
one smooth kneaded eraser

India ink. Any good brand of —which is cleaner to use.

black india ink is okay.

White opaquing paint.
Invaluable for covering
errors in inking.

A glass jar. This holds the
water for cleaning your
brushes.

Pushpins. Handy for keeping your
illustration paper from slipping
off the drawing board.

Triangle. A must for drawing right
angles and working in
perspective.

T square. Invaluable for drawing
borders and keeping lines parallel.

Ruler. For everyone who says “|
can't draw a straight line without
aruler.” Now you've no excuse!

Illustration paper. We use 2-ply
Bristol board, large enough to
accommodate artwork 10” x 15",

Drawing board. This canbe a
drawing table or merely a flat
board which you hold on your lap.
Either way, you always need
some such thing upon which to
rest your sheet of illustration
paper.

Rag. This plain ol’ hunk of any kind of
cloth is used to wipe your pen points,
brushes, and whatever. The sloppier

you are, the more you'll need it.

Ink compass. Well, how else are you
gonna draw circles? While you're at it,
you might as well get a pencil compass,
too—even though Johnny forgot to
draw one for you.

Of course, there are some things we omitted, like a chair to sit on
and a light so that you can see what you’re doing in case you work
in the dark. Also, it's a good idea to have a room to work in—
otherwise your pages can get all messy in the rain. But we figured
you'd know all this. .

And now, onward!
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A: The first page of a story, with a large introductory illustration, is called the
splash page.

B: Letters drawn in outline, with space for color to be added, are called
open letters.

Copy which relates to a title is called a blurb.

The name of the story is, of course, the title.
An outline around lettering done in this jagged shape is called a splash balloon.

A single illustration on a page is called a panel.

The space between panels is called the gutter.
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Youwon't be surprised to know that this “ZAT" is a sound effect.

Copy which represents what a character is thinking is a thought balloon.

J: The little connecting circles on thought balloons are called bubbles. (We'd ] o f :
feel silly calling them *‘squares”!) ' CHORBEOVIIIY, — = e SPoee-uan TS
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K: The regular speech indicators are called dialogue balloons. ; R NEWE S+ MEMBER THE FABULOUE £ o e
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L: Theconnecting “arrows" on dialogue balloons, showing who is speaking, are

called pointers.

M: The words in balloons which are lettered heavier than the other words are
referred to as bold words, or bold lettering.

N: Thisis my favorite part—where the names are. We call it the credits, just like P [ BUT ANy wAY,) THAT GaY
in the movies I FEEL LIKE :w RANDY'S | wAS GUTE
M ::i;r}«:umunﬁ o ENOUGH FOR
s AMP THE 'HQLLI'R i

O: All this little technical stuff, showing who publishes the mag and when and
where, usually found on the bottom of the first page, is the indicia (pronounced
in-deé-shah),

P: Copy in which someone is talking to the reader, but which is not within dialogue
balloons, is called a caption.




Komiksy pouzivaji ,bubliny” k zobrazeni mluvené reci nebo
myslenek, velmi Casto jsou to monology nebo doprovodné
texty vypravéce uvnitr jednotlivych panelu.

Tradiénim rysem komiksu je vyuzivani karikatury. Pozadi
byva (po vzoru kreslite Hergého) zobrazovano realisticky,
pro zvySeni duvéryhodnosti prostredi, ve kterém se hrdina
pohybuje.

v W BNy

zobrazeni postav 1 prostred..

Kratky komiks (3-5 panelu) = strip (angl. prouzek).
Comic strip = comics (Sesky komiks).
Comix = americky undergroundovy komiks (60. a 70. |éta).



Camera moving (readers eyes)
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Movin' right along, we now
introduce you to one of
Marvel’s many widely heralded
close-ups, so called because
the ““camera’ (meaning the
reader’s eye) has moved in
about as close as possible.

I'VE BEEN
TAUGHT BY
EXPERTS.”

This type of panel, in which
the reader’s view of the scene
is from farther away, enabling
him to see the figures from
head to toe, is called a
medium shot.




Camera moving (readers eyes)

And here we have a long shot. In fact, since it
shows such an extreme wide-angle scene, you
might even call it a panoramic long shot
without anyone getting angry at you.
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A drawing in which the details are
obscured by solid black (or any
other single tone or color) is called
a silhouette. And now that we agree
upon the language, let's get back
to drawing the pictures. ..
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When you're up above the scene,
looking down at it, as in this panel,
what else could you possibly call it
but a bird’s-eye view?

On the other hand, when you're
below the scene of action, as in
this panel, where your eye-level is
somewhere near Spidey’s heel,
we're inclined to refertoitas a
worm’s-eye view.
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Steve Ditko (texty: Stan Lee)
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Perspektiva

ONE-POINT pERSPECTIVE

-Used for simpler, ¥
more common \
backgrounds. _ H

- Used for figuring
out heights of

characters or ) R !

structures in

relation to others
in the distance.

2-POINT PERSPECTIVE

-Often used for im-
pressive buildings.

- Emphasizes size and ; -

o
=

¢ distance of a place.
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-Also used for forked
roads.
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-Used for o
cityscape shots.
"y
-Shows vastness
or emphasizes
height rather
than distance.

" Vanishing point
can be positioned]
above so the
viewer is |ookin
up at a building
rather than down
at one.
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Cesky komiks
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