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go wrong, will. They tell us to anticipate the worst-case scenario when
planning the materials to bring to a poster presentation session. They
urge that we bring our own hammer, pushpins, thumbtacks, heavy-
duty stapler, masking tape, glue, extra slide projector lightbulb and
extension cord, and copies of all the handouts. Biancuzzo (1994) in
her piece on posters about clinical innovation stresses the importance
of bringing all the necessary materials for erecting a poster, and urges
that you take a checklist to remind yourself of the date, time, and
location for poster presentations. She also recommends that you keep
track of other information for displaying posters including the name
of the poster session, contact person and his or her phone number,
and what the conference organizers will provide ranging from tables
and backdrops to extension cords and power outlets. Her list of
essentials includes a place to put the business cards of others interested
in your work as well as your own business cards. She also encourages
poster presenters to bring pages of stick-on mailing labels so colleagues
who are interested in additional information about your work can
receive it. Biancuzzo (1994) encourages poster presenters to anticipate
questions and then to write viewers’ questions down on a notepad.

Authorities also agree that you should arrive at least a half hour
‘before the session is scheduled to begin; we suggest that you allow an
hour. Morra (1984) has written the definitive article on both a -
schedule for producing a poster and tips on presenting it. Lippman
and Ponton (1989) suggest that arriving early is absolutely necessary
so that you can locate the building, find a convenient parking space,
select a desirable location if one has not been preassigned, and exhibit
your poster from the conference registration period onward. Arriving
early also gives you time to troubleshoot.

The Postpresentation Phase

The most important way to gauge the effectiveness of your poster
is to take note of the people who stop to look at it and engage you in
discussion. You also can invite viewers to complete a brief, simple
evaluation that contains questions that will stimulate responses from
the audience about their perceptions of your work. After your poster
session has been concluded, it’s a good idea to note the interest of

viewers in other posters on display. Figure out which were successful
and why,



Lynch and Woolgar (1988) emphasize that visual representations
in science require not only the crafting of resemblances but also the
task of plumbing the depths of a phenomenon. Qualitative researchers
have available the full range of literary devices and artistic conventions
when preparing visual and graphic representations for rigorous, con-
vincing, and defensible poster presentations.

Strunk and White (1979) leave us with a word on style that is
particularly apropos for qualitative researchers: “Style not only re-
veals the spirit of a (wo)man; it reveals his/her identity as surely as
would fingerprints” (p. 68). Leave the mark of your fingerprints,
identity, and visual literacy on the qualitative research poster presen-
tations you create. Try for an up-close research poetic.

Note

1. See also Norris (this volume) for examples of visual/graphic textual presentation
strategies in her chapter “Meaning Through Form.”

References

Beauty out of damage. (1993, August 15). New York Times Magazine, p. 1.

Benner, P. E. (1984). From novice to expert: Excellence and power in clinical nursing
practice. Menlo Park, CA: Addison-Wesley.

Biancuzzo, M. (1994). Developing a poster about a clinical innovation. Part 1: Ideas and
abstracts. Clinical Nurse Specialist, 8(3), 153-155.

Bushy, A. (1991). A rating scale to evaluate research posters. Nurse Educator, 16(1),
11-15.

Coulston, A. M., & Stivers, M. (1993). A poster worth a thousand words: How to design
effective poster session displays. Journal of the American Dietetic Association, 93(8),
865-866.

Forsyth, R., & Waller, A. (1995). Making your point: Principles of visual design for
computer aided slide and poster production. Archives of Disease in Childhood,
72(1), 80-84.

Glaser, B. G., & Strauss, A. L. (1965). Awareness of dying. Chicago: Aldine.

Gregg, M. M., & Pierce, L. L. (1994). Developing a poster presentation. Rehabilitation
Nursing, 19(2), 107-109.

Hutchinson, S. A. (1986). Hidden dimensions of watchful readiness: Survival practices
of rescue workers. Washington, DC: University Press of America.

Hutchinson, S. A., Leger-Krall, S., & Wilson, H. S. (in press). Early probable Alzheimer’s
disease and awareness context theory. Social Science and Medicine.

Kayser-Jones, J. (1981). Old, alone, and neglected: Care of the aged in Scotland and the
United States. Berkeley: University of California Press.



Kleinbeck, S. V. (1988). Poster sessions bring research to the OR. AORNJ, 47, 1299.-
1304..

Lincoln, Y. S., & Guba, E. G. (1985). Naturalistic inquiry. Beverly Hills, CA: Sage.

Lippman, D. T., & Ponton, K. S. (1989). Designing a research poster with impact.
Western Journal of Nursing Research, 11(4), 477-485.

Lynch, M., & Woolgar, S. (1988). Introduction: Sociological orientations to repre-
sentational practice in science. Human Studies, 1 1, 99-11s.

McDaniel, R. W., Bach, C. A., & Poole, M. J. (1993). Poster update: Getting their
attention. Nursing Research, 42(5), 302-304.

Miracle, V. A., & King, K. C. (1994). Presenting research: Effective paper presentations
and impressive poster presentations. Applied Nursing Research, 7(3), 147-157.

Morra, M. E. (1984). How to plan and carry out your poster session. Oncology Nursing
Forum, 11(2), 52-57.

Morse, J., & Johnson, J. L. (1991). The illness experience: Dimensions of suffering.
Newbury Park, CA: Sage.

Ryan, N. M. (1989). Developing and presenting a research poster. Applied Nursing
Research, 2(1), 52-55.

Sandelowski, M. (1994). The proof is in the pottery: Toward a poetic for qualitative
inquiry. In J. Morse (Ed.), Critical issues in qualitative research (pp. 46-63).
Thousand Oaks, CA: Sage.

Sexton, D. L. (1984). Presentation of research findings: The poster session. Nursing
Research, 33, 374-375.

Sharf, B. F. (1995). Poster art as women’s rhetoric: Raising awareness about breast
cancer. Literature and Medicine, 14(1), 72-86.

Sherbinski, L. A., & Stroup, D. R. (1992). Developing a poster for disseminating research
findings. Journal of the American Association of Nurse Anesthetists, 60(6), 567-571.

Strunk, W., Jr., & White, E. B. (1979). The elements of style. New York: Macmillan.

Vogelsang, J. (1994). Guidelines for developing a research poster presentation. Journal
of Post Anesthesia Nursing, 9(2), 126-128. _

Whyte, W. F. (1914). Street corner soctety: The social structure of an Italian slum (2nd ed.).
Chicago: University of Chicago Press.

Wilson, H. S. (1982). Deinstitutionalized residential care for schizophrenics: The Soteria
House approach. New York: Grune & Stratton.

Wilson, H. S., & Hutchinson, S. A. (1991). Triangulation of qualitative methods:
Heideggerian hermeneutics and grounded theory. Qualitative Health Research,
1(2), 263-276.

Wilson, H. S., & Hutchinson, S. A, (1996). Methodological mistakes and grounded
theory research. Nursing Research, 45(2), 122-124.



Muecke:

Boyle:

Muecke:

When reading this [Norris’s chapter], | thought back to a student
who almost didn’t make it through her master’s because she
didn’t “think” in a normal, logical sequence that you could put a
master’s thesis into. She couldn’t; she was a poet. She was
brilliant! And what she studied was nonverbal physician-patient
communication, and she analyzed videotapes. The work was
unprecedented. Nobody could do it. And she worked at a
choreography. She did not know how to capture this, except as
a choreography, and she had great sheets of papers all over the
office floor. She composed her own way to describe all of this,
and then said, “How do | put this into a master’s thesis?”

Well, APA format, of course! [laughter]

Well, we struggled and struggled with this. And then she started
writing poetry about it. Ultimately that was the thesis that |
wanted. She caved in to the rest of the committee and the
power of academia, and finally just wrote a descriptive kind of
narrative. And this was a tremendous loss to nursing. Tremen-
dous! We are creatures of our culture! We have to be very
careful of how our culture is squelching some of these new ways
of knowing and being.



