Chapter 2

Paul G. Cressey -

THE LIFE-CYCLE OF THE
TAXI-DANCER [1932]

TAXI—DANCE HALLS ARE RELATIVELY UNKNOWN to the general public.
Yet for thousands of men throughout the United States who frequent them they
are familiar establishments. Located inconspicuously in buildings near the business
centers of many cities, these taxi-dance halls are readily accessible. They are a recent
development and yet already are to be found in most of the larger cities of the
country and are increasing steadily in number. . . . [U]nder one guise or another,
they can be discovered in cities as different as New Orleans and Chicago, and as far
apart as New York, Kansas City, Seattle, and Los Angeles.

In these halls young women and girls are paid to dance with all-comers, usually
on a fifty—fifty commission basis. Half of the money spent by the patrons goes to
the proprietors who pay for the hall, the orchestra, and the other operating expenses
while the other half is paid to the young women themselves. The girl employed in
these halls is expected to dance with any man who may choose her and to remain
with him on the dance floor for as long a time as he is willing to pay the charges.
Hence the significance of the apt name ‘taxi-dancer’ which has been given her. Like
the taxi-driver with his cab, she is for public hire and is paid in proportion to the
time spent and the services rendered.

A generation ago the young girl who broke with her home and neighborhood
and set out alone upon the high roads of adventure had little opportunity to do
other than sink, almost immediately, into some form of prostitution. But today
many legitimate avenues are open to her and, if she adopts an unconventional mode
of life, many intermediate stages precede actual prostitution. The girl may organize
her life in terms of an intermediate stage and never become a prostitute. The life
of the taxi-dancer is one of these intermediate stages, and, like prostitution, it is an
employment which can be of only short duration. The career of a taxi-dancer ends
in her late twenties. It is a source of income only for the interim between later
adolescence and marriage. Many young women use the taxi-dance hall in this way.
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Others use it to provide for themselves during the interlude between marital
ventures. Still others — married women — use it as a source of additional funds and,
not infrequently, as a diversion from monotonous married lives.

All this exists because, as never before in our mobile cities, it is possible for
young people to lead dual lives, with little probability of detection. Thus the young
woman may ‘get in’ and ‘out’ of prostitution with a facility and rapidity which
renders ineffective the traditional forms of social control. Likewise the taxi-dancer,
if she so desires, has a greater opportunity than ever before afforded to such a girl
to ‘come back’ and again fit into conventional society.

Many girls, however, do not satisfactorily readjust themselves to conventional
life. A part of the explanation may be that they are the more unstable and improv-
ident ones, who naturally would be unable to extricate themselves from any exigency

" in which they might find themselves. More important, it would seem, is the fact

that in this little isolated world of taxi-dance halls, the young woman may very soon
come to accept without great resistance the standards of life and the activities of
those with whom she is inevitably associated. . . .

In the following instance, May Ferguson, a young woman of twenty-four, cut
all connections with her relatives and friends in Rogers Park and, for a time, lived
intensely the life revolving around the taxi-dance hall. Her reactions to the critical
question of ‘dating’ and marrying an Oriental reflect the effectiveness of this social
world in making possible a complete change in the activities and personal standards
of a young woman of middle-class American society.

It’s strange how my attitudes toward the mixing of the races has changed
and then changed back again in a little over a year. Two years ago I
would have shuddered at the thought of dancing with a Chinaman or a
Filipino and hated them just about as much as I did a ‘nigger.” Then I
learned that Dick had been unfaithful to me, and I wanted to get away
from everything, everybody. For a while I didn’t care what happened.

When I first started in the dance hall on the West Side everything
was exciting and thrilling. The only thing that bothered me was to have
to dance with the Filipinos and the Chinamen. The first time one danced
with me it almost made me sick. But after I'd been dancing there two
months I even came to think it was all right to go out with Filipinos.
You see, everybody else was doing it, and it seemed all right. But I never
got so I would go out with a Chinaman.

[ didn’t really think of marrying a Filipino until I met Mariano. He
seemed different. I thought he was really going to school. He always
treated me in a perfectly gentlemanly way, and I thought he was better
than other Filipinos. For a time I let myself think seriously of marrying
him, but down deep I knew I could never marry a Filipino. One thing |
could never get straightened out was the question of the children. . . .

Soon after, Mariano and I broke up, and I never was serious with
any other Filipino. . . . Then I quit the dance hall, and went back to live
my old life on the North Side.

Just a few weeks ago, after I'd been away from the West Side for
nearly a year, I was talking with some friends. They were telling about
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a chop-suey proprietor who had married a white woman, For some .
reasons that made me mad, and I started in telling what I thought of
anyone who would marry a ‘Chink.” Then all of a sudden I stopped and
bit my lip . . . . I had just realized that only the year before I was seri- r
ously considering marrying a Filipino, who was even darker than a _ L
Chinaman. And now, just a few months later, | had all the hatred toward
them that I had before I went out on the West Side.

—

The taxi-dancer’s Iife-cycle: fundamentally retrogressive !

For those young women who do not ‘get out’ of the dance-hall life while still rela-
tively new to it there appear to be rather definite and regular stages of regression
which eventually lead to some form of prostitution. It may be noted also that the
‘lower’ the level reached by the girl, the more difficult is her re-entrance into "
] conventional society. These stages in their Iif(—:—cyclc appear, on careful inspection, N
to be so regular and almost inevitable for those who persist in taxi-dancing that in
its generalized aspects this life-cycle may be considered valuable for prediction. I
The hypothesis is here suggested, with a view toward further verification, that
the taxi-dancer, starting with an initial dissatisfaction in her home situation, tends
to go through a series of cycles of a regressive character, i.e., the latter part of each
cycle involving a continual loss of status in a given group, and the initial part of a
succeeding cycle indicating a regaining of status in a new but usually lower group
than the preceding ones. This cyclical theory of the taxi-dancer’s life is simply a
graphic way of conceiving of the difficulties of maintaining status over any span of
years in a social world of the type found in the taxi-dance hall. —
A very important aspect of the hypothesis has to do with the higher status
{ granted the girl by each group during the initial period in each cycle. Finding herself
3' losing favor in one social world, the taxi-dancer ‘moves on’ to the group with which,
in the natural course of her life, she has recently been brought most vitally in contact. Lo
This may involve a movement from one taxi-dance hall to another, perhaps one of
lower standing; and again, it may in the later stages mean a trend toward other
social worlds to which the life in the taxi-dance hall is frequently but a threshold. i
As a ‘new girl’ in a new group, she is accorded a satisfactory status, and in the
novelty of the situation she finds new excitement. Thus begins a new cycle in the
girl’s life. After a time, however, she is no longer a ‘new girl’ and finds herself
losing caste in favor of younger and still newer girls. Her decline in any particular -
social world may be rapid or slow, depending upon the personality, ingenuity, and
character of the individual girl, but in any casc a gradual decline in status in any
such dance hall seems almost inevitable. . . . o
The initial position of status accorded the ‘new girl’ in the taxi-dance hall and s
the later struggle to maintain that status is indicated in the following case of Wanda,
a young girl of Polish parentage, who subsequently married a Filipino youth whom
she had met in the dance hall. This case also reveals the way in which the girl’s -

scheme of life may be completely altered through a brief sojourn in the world of
the taxi-dance hall.
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Wanda, American-born but of Polish parents, at fifteen . . . secured work
in a cigar factory, telling her employer that she was eighteen. Shortly
after, she left home and no trace of her was found until four months
later, when she was found married to a young Filipino. He said his wife
told him that she was nineteen and that he had no reason to doubt her.
Wanda met him in the taxi-dance hall in which she had been employed.
They had known each other only a month before their marriage.

According to Wanda’s story, she left the cigar factory because the
work was monotonous. All day long she wrapped cigars until after a
month she could endure it no longer. Through a friend in the factory
she secured employment in the dance hall, dignified by the name of a
‘dancing school for men.’ . . . Wanda was rather embarrassed at first at
the prospect of dancing with so many strange men, but before the end
of the first evening she found herself thoroughly enjoying it and turned
in more tickets than any other girl on the floor. She began to look
forward to the evenings in the dance hall; she ‘got a thrill” from meeting
so many new people.

Her popularity continued for several evenings, much to the annoy-
ance of the other girl employees. But one night one of her steady partners
tried to ‘get fresh.” Wanda left him in the middle of the floor. Her
partner complained to the management, and that evening Wanda got a
‘terrible bawling out.” She was made to understand that she was hired
for the purpose of entertaining, not insulting the patrons. If she didn’t
like it, she could leave. But she didn’t want to leave. She had been having
too good a time, and so she agreed to be more compliant.

But her clientéle began to fall off. She learned that several of the
other girls, jealous of her success, were circulating tales that she was a
‘bad sport” and a prude. To rectify this Wanda resorted to the wiles of
the other girls; she rouged heavily, darkened her eyes, and shortened
her skirts. Again she achieved popularity, also the other girls grew more
tolerant of her.

One ev‘ening she danced with Louis, a Filipino. His peculiar accent
intrigued her, and she accepted an invitation to supper. Their friendshi
grew. He told her of his childhood on his native islands, and she confided
her growing dislike for the dance hall. They agreed that they would like
to ‘settle down,” and so one evening Wanda ‘resigned” and they drove
to Indiana and were married.

[Reported by a Chicago social worker]

In the whole gamut of cycles through which the taxi-dancer tends to go, at least
four may be suggested. The first cycle involves the girl’s dissatisfaction with the
type of life associated with the home and neighborhood. This may come about largely
through a growing consciousness of economic lack in the family, through a thwarting
of the desire of a type of masculine contacts which the home or the neighborhood
fails to offer, through a sense of insufficient prestige in the home and the community,
or through a loss of status due to the girl’s supposed transgression of the established
moral code. At all events, the girl, finding her way sooner or later to the taxi-dance
hall, secures therein a satisfaction of certain wishes previously unfulfilled.
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Here she at first finds an enhanced prestige accorded her — even though by a
world which her family and her neighborhood would adjudge as lower than their
own. Thus begins a second cycle for the girl. As a novice in the taxi-dance hall she
is at first ‘rushed,” and enjoys the thrill of being very popular. But after a time she
ceases to be a novitiate and must make a deliberate effort to maintain her status. If
she fails and is no longer able to secure sufficient patronage exclusively from the
white group, she comes eventually to accept the romantic attentions of Filipinos
and other Orientals.

Thus begms a third cycle for the girl, at the beginning of which she experiences
a new prestige accorded her by the Oriental group. Here, again, a girl may continue
to ‘get by’ with the group with which she has become associated, being consistently
accorded a degree of status which to her is satisfying. But such are the hazards
of maintaining standing in this social world that if she accepts the attentions of
too many Orientals she is adjudged ‘common’ by them, and thus again loses
caste.

A failure to make satisfactory adjustment in the world of Orientals may bring
the girl to a fourth cycle, which is begun when she centers her interests upon the
social world which in Chicago has been associated with the ‘black and tan’ cabarets.
She usually comes into contact with these groups through her associations with
Orientals. With the Negroes she again achieves temporarily the prestige accorded
the novitiate. But here, too, she is doomed to a decline in status, and this seems
very frequently to lead to prostitution in the Black Belt.

As has been said, the evidence to support this theory of retrogressive cycles is
not conclusive, and the suggestion is offered merely as a hypothesis for further study.
Yet the data which are at hand seem to be suggestive.

The following case is one in which the girl ran through the whole gamut of
experiences until she reached a low level of prostitution. . . .

Tina was a Polish girl' whose parents lived on the Northwest Side. When
she was about sixteen she married a young man from the same neigh-
borhood. She later left him, claiming non-support and entered a taxi-
dance hall, where she was for a time quite popular. At first she would
not dance with Filipinos if she could avoid it. Sometime later, however,
when she had come to regard them as a lucrative source for income she
became very interested in several. They frequently escorted her to ‘black
and tan’ cabarets and in this way she made contacts with young Negroes.
The Filipinos, very conscious of their anomalous racial position in
this country, would tolerate no such conduct on thé part of any girls
with whom they associated. They immediately deserted her, leaving her
in the cabaret. In this way began her activities in the South Side Black
Belt, where she subsequently became known as an independent prosti-
tute, carrying on her business chiefly with Negroes and Chinese.
Occasionally she seeks to return to the taxi-dance halls and to other
Filipino activities, but there are always those who remember her and
warn the others that she has already ‘gone African.’
[Compiled from information supplied by two persons
well acquainted with the young woman]
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The theory of the retrogressive life-cycles, while only a hypothesis, can perhaps be
seen best through a reference to the typical experiences of taxi-dancers before and
after entering these resorts. These experiences seem so frequently to have common
elements in them and to follow such a regular sequence of typical experiences that
they can be conceived as a ‘behavior sequence.” In any event it is clear that a better
perspective can be gained by classifying these experiences and arranging them
chronologically. Some of the characteristic experiences, fortunate and unfortunate,
which befall the taxi-dancer can be seen in the following.

Distracting and disorganizing expcriences before entering
the taxi-dance hall

It is clear that the typical taxi-dancer, even though young in years, is not inexperi-
enced. Most taxi-dancers have had varied experiences, both occupationally and
sexually. They have engaged in a variety of occupations, usually of the unskilled
type, such as waitress, factory operative, or salesgirl. Their experiences often include
at least one marriage, usually unsuccessful and characterized by considerable infi-
delity on both sides, resulting in separation or divorce. In most cases there seems
to be, in addition, a background of intense family conflict.

When the girl enters the taxi-dance hall she usually has already broken with
many of the stable community groups, such as her family and church. Usually, she
also has failed to find conventional ways of satisfying certain dominant interests,
such as her need for friendship and affection, for status, and for excitement. Nor
does she have a well-defined standard of conduct or a goal in life towards which
she may work. The taxi-dancer enters her vocation already somewhat disorganized,
often feeling herself in conflict with conventional society.

The initial period of uncértainty and distrust

The initial experiences of the taxi-dancer are so similar that it is possible to perceive
a fundamental sequence in the girl’s affiliation with the establishment and its
personnel. With few exceptions, the primary factor attracting the girl to the estab-
lishment is the possibility of making money in an casier way than she otherwise
could. A young taxi-dancer without training of any kind frequently earns as much
as thirty-five or fo_rty dollars a week. But the economic interest is paralleled by an
interest in the ‘thrill’ and excitement of the dance hall. Yet the strangeness and
uncertainty of the situation, compelled with an antagonism or disgust for the conduct
of certain taxi-dancers, may cause many new taxi-dancers to remain aloof. . . .

[About half] of the young girls who attempt a career in the taxi-dance hall drop
out during the first few weeks. Either they are not able to attract sufficient patronage
or they are antagonized by the practices seen about the establishment. Likewise, to
many taxi-dancers their work in the dance hall is purely a segmental activity, engaged
in primarily to supplement an insufficient income earned as clerical office-workers,
clerks in department stores, or at light industry and in laundries.
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Thrills of early success: the romantic period

The successful novices among the taxi-dancers, however, very soon overcome any
hesitancy they may have and throw themselves whole-heartedly into the life
revolving about the establishment. Courted intensively and sought after in a manner
seldom experienced in more conventional life, the ‘new girl’ comes to enjoy
immensely these new thrills and satisfactions. A host of new men, many of them

 attractive, some of them strange and fascinating, present themselves and bid for her

favor. She is escorted to expensive night clubs where she is served in a manner
which, according to her conception, befits only the socially elect.

Out of it she very quickly gains an enhanced conception of herself. The Polish
girl from ‘back of the yards’ is metamorphosed into a ‘dancing instructress,” and
frequently acquires a new name comparable to her new station in life. The following
list, while disguised, nevertheless distinguishes in a true manner the characteristic
original and ‘professional’ names, respectively, of certain Chicago taxi-dancers.
These new names reveal the girl’s conception of herself and suggest the ideals and
aspirations by which her life is ordered.

Real Name Professional’ Name
Christina Stranski DeLoris Glenn
Louise Lorenz Bobby LeMann
Sophie Zelinski Gwendolyn Llewellen
Alma Heisler Helene de Valle
Pear] Babcock Melba DeMay
Eleanor Hedman Gloria Garden
Anna Prasenski Althea LeMar
Mary Bulonowski . LaBelle Shelley
Alice Borden Wanda Wang
Mary Maranowski Jean Jouette

With this new conception of herself the girl enters a series of romantic experiences,
in which every consideration is sacrificed for the free play of the romantic impulse.

[ don’t know what there is about the dance hall, but I never had so many
serious ‘cases’ in such a short time as I had those few months I was on
the West Side. I was always getting a flame over this fellow or that onc.
If it wasn’t a Filipino it was a good-looking young Italian or even a Greek.

I never have been able to understand what got into me. There was always
someone I was crazy about. .

‘Getting the dances’ — the veteran taxi-dancer’s problem

As the taxi-dancer becomes an accepted member of the dance-hall personnel and,
unconsciously, has come to acquire in it a certain role, the problem of ‘getting the
dances’ becomes a more pressing one. While she may remain a popular girl with a
certain group of patrons, many others have abandoned her for other new and more
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interesting taxi-dancers. As her pay check dwindles, she begins deliberately to use
certain techniques to attract dance partners. At the same time the girl has become
more aware of her standing with her co-workers. They, in turn, demand certain
standards of performance from her. In response to their ridicule, jeers, and laughter,
she complies with their expectations, changes her mode of dressing, of acting, and
of thinking, and gradually becomes accepted into the little group of women who
set the mode in the world of the taxi-dance hall. Through these contacts the
novitiate gradually learns the techniques for being a successful taxi-dancer.

Learning the taxi-dancer’s techniques

These techniques are often very simple in character. One of the first considerations
is the question of the type of dressing and ‘make-up’ most advantageous in the dance

hall,

‘Say,’ Lila said to me, ‘why don’t you blondine your hair? You know,
all the Filipinos go for blondes. . . .

“You come over to my house tomorrow and I'll fix you up before
we go to the dance. . . . [W]e’ll put a hem in your dress and make it
tighter. You aren’t such a bad looker. Your shape ain’t bad, but you
don’t know how to show it.’ :

[Chicago Daily Times 1 February 1930]

. . . There is also the ruse by which the girl, who believes that a patron does not rec-
ognize her, represents herself to him as a novice with the hope that she will thereby
secure more dances with him. The pretended promise of a late night engagement is
also used to induce patrons to continue dancing. In this way the patron is kept in a
mood for spending money until the dénouement, at the close of the evening’s
dancing, when the girl informs him that she has made ‘other arrangements.’

A somewhat more complex technique involves the playing of the racial preju-
dices against each other. Especially with such incompatible groups as Filipinos and
race-conscious white Americans, the shrewder taxi-dancer may devise a play by
which she utilizes the racial attitudes of both groups for her own financial advantage.

I noticed a rather attractive young woman . . . standing on the side
lines beside a Filipino. As she saw me looking at her, her eyes glanced
down obliquely toward him in a manner which seemed to indicate that
she at least despised the rather dark-skinned youth with whom she had
just been conversing. This seemed a new and interesting affection. As she
moved away from the Filipino I approached her and began conversation.

‘Apparently you don’t like your sun-browned friend,” I commented.
‘Well, no!” she replied, hesitatingly. ‘You see he’s a Filipino.” ‘But you
should worry about that,” I countered. “The Flips [Filipinos] treat a girl
better and will spend more money on her than the other fellows.” She
hesitated a moment and then said in mock concern, ‘But they’re not
white!’
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Late in the evening, after she had seen me in friendly conversation
with several Filipinos, this same girl approached and offered the
following explanation of her conduct:

‘I don’t know whether you know, but I'm engaged to marry the
Filipino you saw me talking to. I just acted the way I did about him to
get you to dance with me. When I saw you looking at us, 1 decided I'd
have to pretend 1 didn’t like him, so that you would give me some
tickets. . . . Most of the white fellows won’t dance with me if they learn
I go out all the time with Flips. So I say something against them when
I'm with white fellows just so they’ll give me more dances. . . .

‘Even if I do go out with Filipinos, it doesn’t pay to dance all the
time with them. If I dance all the time with Filipinos I've got to dance
with many different ones. If a girl dances with too many Flips they think
she’s common, so they won’t keep on coming to her for dances. . . .
I've got to dance with some good-looking white fellows once in a while
so the Filipinos will keep on dancing with me.’

[Report of an investigation]

Discovering a profitable dance-hall personality: types
among the taxi-dancers '

Out of the commercial rivalry among the taxi-dancers, certain rather definitely
understood ‘roles’ develop, by which different girls have discovered they can
commercialize most efficiently their personal charm. Each of these roles has its own
activities, its own patterns of behavior, its own individual techniques, its own
standards, and its own scheme of life.

The highest type among these dance-hall roles is that of the so-called ‘nice girl.’
The ‘nice girl’ is the one who possesses sufficient charm, physical attractiveness,
and vivacity to secure dances without transgressing the conventional standards of
propriety. She may never accept dates from patrons, or may not even frequent a
hall where she is expected to dance with Filipinos and other Orientals. She plays
the part of the entirely virtuous girl.

Gwendolyn Costello, as she styles herself, is the ‘belle’ of one of the
taxi-dance halls in the Loop, where she has danced for over three years:
She is a vivacious girl with a coquettish — almost roguish — manner. She
is a graceful dancer, and can follow successfully any kind of dancing. In
addition, she has what is called a ‘good line.’ Although she looks as though
she were cighteen she is probably every bit of twenty-four. She is very
popular with the patrons, especially with the men between twenty-five
and forty. On busy nights at the establishment she is never inactive except
on her own volition. Most of the men — new and old patrons — appear
to like her, but she is known never to accept dates from anyone met in
the hall. For most of the men who dance with her she remains as much
of a mystery at the end of a year’s contract as she was the first evening.

[Records of an investigator]
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While the motive toward exploitation may be found in the case of the ‘nice girl,’
it is more prominent in the case of the ‘smart girl.” The girl of this type accepts
exploitation as the order of the day and frankly sets out to utilize her attractiveness
for all the material gain which can be realized therefrom. ‘Fishing’ and the ‘sex
game’ become for these girls the accepted ways of earning a living; and prestige is

accorded to the one who is cleverest in gaining the most. . . .

Among the more immoral young women can be distinguished a third type, the
‘never-miss girl.” She is the type who is known by the more initiated patrons to be
quite affectionate. Sometimes to other taxi-dancers she may represent herself as
e : - successfully ‘fishing’ her men friends. But to her masculine acquaintances she
presents an entirely different picture. The girl of this type may occasionally have a
] little retinue of men who have special ‘roles’ or functions in her life. Towards each

F]

o ¥ she has a certain romantic interest, though even with her it is sometimes coupled
il ] i
= g with a unique sense of objectivity and detachment. . . .
f Always fearful lest she become notorious and thus no longer able to secure
g

dance patronage, yet desirous of having what she chooses to consider a ‘good time,’

|
- j the taxi-dancer of this type is torn between the double dilemma of respectability

| with decreasing income and the greater hazard of becoming notorious and thus
I‘!' unemployable at legitimate dancing in the taxi-dance halls.
| For the young woman whose character is held in question, or who for some

| reason cannot measure up to the requirements for the other types, there is yet one
By opportunity to continue in some taxi-dance halls, if she will but join the fourth class
of taxi-dancers — those who engage in sensual dancing. The older, more sophisti-
| ' cated women, the more homely girls, and others not especially superior in beauty,
J1 ability in dancing, and who, for one reason or another, do not wish to date patrons,
constitute this fourth class.

For the girl who adopts this way of ‘getting along,” financial hazards are consid-

erably reduced. In the other roles the girl is insecure, always exposed to the
r] ) vicissitudes of dance-hall popularity, always uncertain of her income. But after once

adapting herself to sensual dancing her income becomes more regular and more
secure. . . . It is also unnecessary for her to engage in coquetry and cajolery to
(i secure patronage. . . .

The contact of the patrons with the taxi-dancer who practices sensual dancing
is almost invariably impersonal and utilitarian. Romance, even of the type found
among other taxi-dancers, seldom develops between patron and girl meeting on the
4 basis of sensuality. A cold, impersonal bargaining interest identical with prostitu-
tion characterizes these contacts. In the dance hall this type of taxi-dancer functions
as a utility for her patrons.

While these roles are rather distinct at any given time, competition among the
e i dancers, as well as the arrival of new girls, makes for continual readjustment among
o them. The taxi-dancer who formerly was the belle of the dance hall is forced either
to work harder for her laurels or to engage in less desirable practices, i.c., accept
o a new and lower role for herself.
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‘Moving on’: seeing the United States via taxi—dancing

When life and activities in the taxi-dance halls of a certain city begin to pall, the
taxi-dancer may travel to another city where she can secure similar emp}oyment.
She will find in almost every large city taxi-dance halls, all essentially alike. Once
adjusted to the life, she can easily make her way in any taxi-dance hall. Another
stimulus toward movement from city to city is her constant association with people
who are in the habit of moving about frequently. She catches the spirit and also
wants to ‘see the country.’ Among veteran taxi-dancers it is not uncommon to find
girls who have been to both the Pacific and the Atlantic coasts, making their way
about the country through their carnings in the taxi-dance halls. Such a story as the
following is not at all uncommon, '

I've been all over the country because of these halls. My home’s
Chicago, but I've been in New York, New Orleans, Kansas City, Seattle,
and Los Angeles. . . |

Everywhere I went, though, I'd meet somebody I'd known some-
where else. In New York I saw some Flips [Filipinos] I used to know
here in Chicago. When I was in Los Angeles I met a girl that used to be
out on the West Side. The other night I met a Flip here I used to know
out in Seattle. It’s a small world, after all.

At present there is a tendency for taxi-dancers of the Middle West to migrate east-
ward toward New York. . . .

The future of this new type of feminine migration is uncertain. These young
taxi-dancers, with their good incomes and the relative ease with which they can
quickly secure employment in taxi-dance halls in other cities, have become a mobile
group of a new variety. They have gained a freedom of movement and a ready
source for a legitimate income beyond the conception of any previous generation

of girls.




