TRAVEL CYou'll hear an interview with Susan Davies, talking about her travels
in Australia. Fill each gap with ONE word only.

A Write down 5 words that come into your mind when vou think about
travel and holidays.

B Find out from vour partners;

- which foreign countries they would like to visit ? W. g w. W aro., M | Hnw - m; W :
- which parts of their own country they'd like to visit m W m.. Mn kS M,n_\. m.
- what they enjoy and don't enjoy about travelling = 8. =] &2 g 5a
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1 Fill each gap in these paragraphs with a suitable word from the list below. . m m m g m. .W m.. mr m
1 The first leg of our_ went smoothly and we arrived at the in good time to . . .m : m um.l., 1 wl...% .m.. M . W :
catch the ferry. Unfortunately, the sea was very rough, sowe had aterrible =~ . and we were .% : muu... el mm. N Mw ......m : m. b
all seasick. We spent the first day in the city and 4:.»5 caught a bus to the seaside Il M =8 e W M e,
__where we were going to spend the rest of our . m : pwlv » ”.mw .m
2 Isa <9.< = __yegion where the only people you meet are :5 _onm_m. who seem quite moah .ml R ..m,.... w .m
at *_«R but when you get to know them they’re very . .:5< still wear their ~ = W m m. e B m.
traditional _ o and 5» old ; . are still kept alive. Most of the villages are still ﬂw.w .m. .. m‘m = m_”... : ‘._HM_.
andnotatall __ . .. . The few travellers who do visit the region are mostly mum m., m . w.. .M ..m...,., w. : e
who are there to enjoy the magnificent - = . . g ...m.” W .W. m. ot
3 However much | travel 1 still get nervous when I cross a s__?\ is it that ..“% 7 m e qm.w : ,m s :
officers have m_:_m and whenever they ask if 've got wsﬁ_.__zm to , | feel _ |||.|....il ? X C W. R - ,mv : m
And the . officer {also alarmingly armed) spends ages _..__.. amy - =
because the photo makes me look just like a T |
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O Read this passage and then answer the multiple-choice

questions below. Use a pencil to underline the phrases in the
passage where you found the answers.

Yet actual journeys aren't like stories at all. At the time, they seem to be mere strings _pf.haps-
and mishaps, without point or pattern. You get stuck. You meet someone you h%{@. You get lost.
You get lonely. You get interested in architecture. You get dx_a_r_r!}oea.. You get mv1_ted-to.a party. You
get frightened. A stretch of country takes you by surpnse._Yot__x__g_gt_ hon}es_lck.__You are,_.by -1_'_ap1__d :
turns, engrossed, bored, alert, dull, happy, miserable, well ;_md ill. Evg_ry'day ,t_g_n_ds t0 seem o_utpf
connection with every other day, until living from moment to moment turns 1’nt9 a hapn and. -
travelling itself into a form of ordinary life. You can’t remen_l_bg'_when it wasn't l.lkﬁ _t_l_};m Thereis a
great deal of liberating pleasure to be had from being abroad in the wo:l_d,.co:ntl_num:lsly on the
move, like a lost balloon, but a journey, at least as long as it is actually tak}ng_. place, 1s_the exact:
opposite of a story. It is a shapeless, unsifted, endlessly shifting a.ccumulathIl _of experience.

For travelling is inherently a plotless, disordered, chaotic affair, where writing insists on * _
connection, order, plot, signification. It may take a year or more to see that there was any point to
the thing at all, and more years still to make it yield an articulate story. Memoyy, not Ih‘e _r}_ot_ebook,

'holds the key: I try to keep a notebook when I'm on the move (largely because writing in it mz}kes _
one feel that one’s at work, despite all appearances to the contrary) but hardly ever find anything -

" in the notebook that’s worth using later. Trifles are described at inordinate lengtl}. Events that now

_seem iinportant aren’t mentioned at ail. The keeper of the notebook sounds stugld- and cog_xfused.

He grouses too much about tides and timetables, and all the forgettable mechanics of the journey;

- he fails to notice what 1 remember observing in near-photographic detail. When I'm writing the
book; 1 get preciots little help from him . . . the odd proper name, a date, an ascertainable fact
here and there, but little or nothing in the way of intelligent comprehension of what he was d.on'n‘g
at the time. Why was he so blind? Because he was travelling and 1 am writing, and the two activities
are chalk and-cheese. - . o _

. Memory, though, is always telling stories to itself, filing experience in narrative formt It feeds
 irelevancies to the shredder, enlarges on crucial details, makes links and patterns, finds symbols,
~ constructs plots. In:memory, the journey takes shape and grows; in the notebook it me1:ely
* .. languishes, with the notes themselves like a pile of cigarette butts confronted the morning after a
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Th 1982, I'took:six months to sail slowly round the British Isles, stopping at every place I'd
itd-and adolescent. A year later, I was still trying to begin the book that‘ was based
had 30,000 words, but they seemed forced and wrong. There was writing, but as
| the telling; There was  title Foreign Land, but it didn't fit the writing.
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. fra..;o; lm;e - M;:ncjt by fonathan n;b'an
How is a real ioqrﬁey different from a story? _

A It has no order B It is more frightening  C It is an interesting experience

Why doesn’t Jonathan Raban write his books straight after his return from a journey?

A He needs to read his notebook B He never forgets the details € His memory needs time

“How does he look upon the person who wrote the notebook?
A As a younger version of himself B As an old friend € As a stranger
Why does he always make notes during a journey?
A To help him remember B To make him feel he’s working  C To fill the spare moments
why is memory more productive than the notes he made? _
A Memory creates order B Notes omit important details  C His notes aren’t legible

What useful information can he get from his notebook when he’s writing the book?
A None atall B A few names and dates C The route he took

How did the writer travel round Britain? A ‘
AOnfoot BBycar CInasailing boat D By public transport

haps 1 misfortunes pleasant happenings v disasters

MAM wovdd M accumulation 10 collection lack selection
inherently 11 by the way by nomeans by nature
the clocest mw,}fz Y Y] 4

articulate 13 long amusing clear .

trifles 16 meetings unimportant things exciting events
inordinate 16 fascinating excessive insufficient

grouses 18 writes celebrates grumbles

fanguishes 27 loses vitality becomes interesting improves



