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Jesté nikdy nebyla vystava ve Strom Art Gallery tak vyrazné
minimalistickd nebo spiSe reduktivni jako aktualni projekt
Jany Bernartové opatieny nazvem plnym pfislibG: Cerve-
na jako Ferrari. Tento specidlni odstin - rosso corsa - byl od
dvacatych let pouzivan na véhlasnych italskych zavodnich au-
tomobilech. Autorka vSak zdaleka nepracuje pouze s vizualni
atraktivitou c¢ervené ¢&i s jeji globalné ucinkujici ,komoditnos-
ti“. Naopak: soustfedi se na neurcitost ¢i nestalost konkrétni
barvy v zavislosti na dilé¢ich technickych podminkach, indivi-
dudlnim vnimani a fyziologickych pfedpokladech. Rozpor mezi
virtudlni existenci digitalni - v daném pfipadé modré - barvy
a jejimi materidlnimi podobami po dikladném prizkumu pred-
stavila uz v rdmci tfi letodnich vystavnich projektG: Tekuté kry-
staly ROGOB255 (Galéria Plusminusnula v Ziliné), Vychozi na-
staveni (galerie Altan Klamovka v Praze) nebo Ultramarin extra
blue (Galerie Kapli¢ka v Jablonci nad Nisou).

Otazku barvy tedy Jana Bernartova sleduje dlouhodobé.

Vystavu Ize vnimat i jako privodce fenoménem barvy, jenz ma oviem
vyhradné synchronni povahu a disledné se proto vyhyba ikonografickym
vykladim éervené v déjindch uméni. Jana Bernartova sleduje , pouze* ak-
tuaini kulturu spotreby, zboii, které nese kvalitu spole¢enské reprezenta-
ce a materidlniho luxusu.

Pfekvapivym rozmérem autoréina pfistupu je badatelska dikladnost,
s niZ prozkoumava zvolené téma, k némuz si opatfuje rozsahlé resSerse a vy-
tvafri si tak poctivou teoretickou zakladnu. Tu je ovSiem schopna reduko-
vatiironizovat. V predchazejicich projektech se Jana Bernartova vénovala
modré coby ,zakladni* barvé digitalni éry. Aktualni prestup na cervenou
rozsifuje jeji zabér o moment historické legendy, ktera pracuje i s motivem
,pred-digitalniho” svéta.

Takfka barokni protiklad ,vyzarujici versus pohlcujici” je stale platny,
jakkoli autorka Umyslné neoperuje s historizujicimi, ikonografickymi ani
psychologizujicimi interpretacemi. Co se vsak jevi v ,,medialnim mofi a jeho
fragmentarnosti“ jako nezpochybnitelné, je to, Ze oznadované, to jest na-
zev barvy ve vzorniku vyjadieny shlukem pismen a Cislic, je jedinou ne-
otresitelnou skutecnosti. Jinymi slovy: oznacujici ziskava absolutni pfeva-
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Never has been an exhibition at Strom Art Gallery as blatantly
minimalistic or rather reductive as current project by Jana Ber-
nartova with the title full of promises: Red Like Ferrari. This spe-
cial hue - rosso corsa - has been used for the infamous Italian
racing cars since the nineteen twenties. However, the author is
far from working merely with the visual attractiveness of red col-
our or with its globally effective marketability. On the contrary:
she focuses on uncertainty and instability of a specific colour
determined by particular technical conditions, individual per-
ception and physiological prerequisites. She showcased the dis-
crepancy between the virtual existence of a digital - blue, in the
given cases - colour and its material forms, already during three
exhibition projects this year: Tekuté krystaly ROGOB255 [ Liquid
Crystals ROGOB255] (Plusminusnula Gallery in Zilina), Vychoz/
nastaveni [ Default Settings] (Altan Klamovka Gallery in Prague),
and Ultramarin extra blue [Ultramarine Extra Blue] (Kaplicka
Gallery in Jablonec nad Nisou).
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Konkrétnéji ji zajimaji mozZnosti jejiho definovani ¢i katego-
rizace v exaktnich parametrech, které v(iéi redlnym vystupim
opticky selhavaji. Tato disproporce ocekavani a provedeni se
intenzivné projevuje specialné v digitalnim prostoru. Pravé
v ném totiz pocitujeme jako nepfipadné, Ze neexistuje do-
konalé naplnéni pfedem daného koédu. Pfedpoklad univer-
zalni podoby barvy se hrouti v zavislosti na charakteru média
a ,individualnich” vlastnostech technickych zafizeni, ktera
pouzivame. Ani standardizace nemize byt nikdy dokonala.
Dllezitym prvkem, ktery v tvorbé Jany Bernartové figu-
ruje jako dlouhodoba konstanta, je princip chyby, coz je sa-
moziejmé oblibenym tématem souc¢asného uméni. Autorka se
pak soustriedi predevsim na stopovani chyb v digitalnim své-
té, ktery mame tendenci vnimat jako dokonalou umélou en-
titu preddici lidské moznosti. V tomto smyslu tedy zpochyb-
nuje technooptimismus v roli zasadniho ideového konceptu
dvacatého stoleti nahrazujiciho viru v Boha virou v nadosobni
platnost exaktnich, technickych véd. Nadéje v idedini spole-
censké usporadani je uz prezita, ale to, co z uvedeného kon-
ceptu pfetrvava i nadale, je divéra v technicky pokrok, jenz
zUstava hnaci silou i v souéasné neoliberalni spoleénosti.

hu nad oznagovanym, které se ndm mefistofelsky zjevuje v mnoha riznych
podobach, danych ni¢im jinym nei charakterem zprostfedkovani: jednou je
,vychozi barva kodifikovana ve vzorniku” usidlena v digitalnim prostoru,
v laserovém paprsku nebo v natéru stény, jindy v tisku. Pokaidé je vSak
jind - mnozina denotatd je preplnéna. Obligatni ,what you see is what you
get*“tedy nikdy neplatilo a platit ani nemUze.

Markéta Zagkova
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Jana Bernartova (*1983), absolventka Fakulty uméni a architektury Technické univerzity v Liberci, kde v letech 2003-2007 studovala v Ateliéru vizualni
komunikace - digitalni média Stanislava Zippeho a kde nyni také pedagogicky pusobi. V pribéhu studia prosla rovnéz Ateliérem fotografie a interme-
didlnich pfesahti Luba Stacha na Vysoké $kole vytvarnych umeni v Bratislave (2006-2007) a Ateliérem intermédii Vaclava Stratila na Fakulté vytvarnych
uméni Vysokého uceni technického v Brné (2007-2009). Doktorsky studijni program ispé$né ukonéila v Ateliéru supermédii Federica Diaze na Vysoké
$kole uméleckopriimyslové v Praze (2010-2013). Zije a pracuje v Praze a v Liberci. Ve své tvorbé provéfuje vztahy mezi virtualitou digitalniho prostoru
a jejimi materidlnimi prostupy do pfedmétného svéta. Sleduje pfi tom principy a moznosti pfednastaveni a standardizace a jejich mozna selhani. Pro-
stiednictvim svych vizudlné umétenych intermedialnich praci komentuje stav sou¢asného svéta (uméni). Samostatné vystavuje od roku 2007, zatim po-
sledni autoréina sélova vystava probéhla pod kuratorskym vedenim Terezy Jindrové v Galérii Plusminusnula v Ziliné (Tekuté krystaly ROGOB255, 2017).

Jana Bernartova has been following the issue of colour
for a long time. More precisely, she is interested in the possi-
bilities of its definition or categorization in exact parameters,
which optically fail compared to real outputs. This dispropor-
tion of expectation and execution is intensely reflected in the
digital space. For it is right there, that we feel it inconceiv-
able that there is no perfect fulfilment of the given code. The
assumption of the universal appearance of colour collapses,
depending on the character of media and “individual” char-
acteristics of devices we use. Not even standardization can
ever be perfect.

An important element, present in the work of Jana Ber-
nartova as a long-time constant, is the principle of a mistake,
a popular topic in contemporary art, of course. The author
is mainly tracking the mistakes in the digital world that we
tend to perceive as an ideal artificial entity superior to human
abilities. In this sense, she questions the techno-optimism as
a major ideological concept of the twentieth century replac-
ing faith in God by above-personal validity of exact technical
sciences. This hope for ideal social order is already outlived,
but what remains from that concept is the belief in techno-
logical progress, which is still the prevailing driving force in
contemporary neoliberal society.

The exhibition can also be perceived as a guide through the phe-
nomena of colour, however of a strictly synchronous character and
meticulously avoiding any iconographic interpretation of the red col-
our in the history of art. Jana Bernartovd examines “only” the current
culture of consumption, commodity which carries the quality of social
representation and material luxury.

A surprising dimension of author’s approach is scientific thorough-
ness, with which she pursues the chosen topic; obtaining related re-
search papers and creating a solid theoretical base, which she is not
afraid, however, reduce or ironize. In her previous projects, Jana Bernar-
tova was dealing with the colour blue, as the “primary” colour of digital
era. The recent shift expands her scope by a notion of historical legend
and addresses also the motives of analogue times.

The almost baroque opposition “radiating versus absorbent” is still
valid, no matter that the authorintentionally does not apply any histori-
cist, iconographic or psychological interpretations. But what appears
in the “media sea and its fragmentation” as undeniable, is that the de-
noted, i.e. the name of the colour in the sampler expressed by a bunch
of letters and numbers, is the only ingrained reality. In other words: the
denoting gains absolute grounds over the denoted, which appears to
us in a Mephistophelian manner in many different forms determined
by nothing but the means of mediation: in one case is “the default col-
our codified in sampler” nested in a digital space, in another in a laser
beam, then in the wall paint, orin print. In every case it is different - the
set of denotations is overfilled. The usual ,what you see is what you
get“didn’t ever apply then, and it never can.

Jana Bernartova (*1983), a graduate of the Faculty of Arts and Architecture at the Technical University in
Liberec, where she studied during 2003-2007 at the Studio of Visual Communication - Digital Media by Stani-
slav Zippe and where she is also teaching. During her studies, she also frequented the Studio of Photography
and Intermedia Intersection of I'ubo$ Stach at the Academy of Fine Arts in Bratislava (2006-2007) and Vaclav
Stratil’s Intermedia Studio at the Faculty of Fine Arts of the Brno University of Technology (2007-2009). She
successfully completed the doctoral study program at the Academy of Arts, Architecture and Design in Prague,
in Federico Diaz’s Supermedia Studio (2010-2013). She lives and works in Prague and Liberec. In her work, she
examines the relationship between the virtuality of the digital space and its material transitions into the world
of things. She observes the principles and possibilities of presetting and standardization and their possible fail-
ure. Through her visually sober intermedia work, she comments on the state of the contemporary world (of art).
She has been a solo exhibitor since 2007, her last solo exhibition was under the curatorial direction of Tereza
Jindrova at the Plusminusnula Gallery in Zilina (Liquid Crystals ROGOB255, 2017).

0 1C
0 1C
4 ¢

Red Like Ferrari



