Feminismus



60. léta

nova vlina feminismu
kritika institucionalni praxe uméni

Linda Nochlin / Why Have There Been No Great Women Artists? 1971
- systém umeéni marginalizuje zeny




J. Chicago, M. Schapiro, “Fresno Feminist Art Program”



Chicago, Schapiro/ Womanhouse, 1972
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Chicago/ The Dinner Party 1979




Betye Saat/ The Liberation of Aunt Jemima,

1972
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Hannah Wilke, S.O.S.
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Valie Export



Ana Mendieta






Mary Beth Edelson




Carole Schneeman, Interior Scroll, 1975
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Mary Kelly/ Post partum document, 1974



UNTITLED FILM STILLS

CINDY SHERMAN




Your body

bafﬂegrond

Barbara Kruger, 1990

buf not if you have to clean it ’
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Pilar Albarracin, Viva Espana,
2004




Shirin Neshat / Rapture 1999




Wangechi Mutu /A’gave You, 2008




Lida Abdul, White House, 2005-6




Laboria Cuboniks: Xenofeminismus (2015)

,Nas svét je v zavrati. Je to svét, ktery se hemzi technologickym
zprostredkovanim, nas kazdodenni zZivot tvofi abstrakce, virtualita a
komplexita. Xenofeminismus predstavuje feminismus adaptovany na tuto
realitu: feminismus nebyvalé vychytralosti, méritka a vize. Jde o budoucnost,
ve které realizace genderové rovnosti a feministické emancipace pfispiva

k universalistické politice sestavené z potreb kazdého ¢lovéka, napric rasovou
prislusnosti, osobnimi schopnostmi, ekonomickou situaci a geografickou
pozici“

XENOFEMINISM:

A POLITICS FOR ALIENATION
Laboria Cuboniks




1993 — anketa “Zenské uméni”

-odliSnost muzské a zenské zkuSenosti

-feministicka dila, Zzensky prozitek télesnosti, analyza stereotypnich roli,
mapovani autorciny subjektivity

-mozné pristupy: télesnost, erotické touhy (bio x soc. podminénost),
klisé (soukromé x verejné, citové x racinalni), autobiograficnost, télo,
domaci materialy (Siti, vareni...)

-"zamléeny” feminismus 90. let

-autonomie x angaZovanost

-neni hnuti

- U nas vice nedidaktické, nedoktrinalni, nadsazka, vice vizualni
proklamace zeny nez politika



Milena Dopitova, CtyFi masky 1992




Milena Dopitova

Nepocitam se svou
proménou







Mila Preslovd, Zena v domacnosti, 2000



Petra Vargova / Dead or Alive 2
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Lenka Klodova

CISLO 1 NA CESKEM TRHU

Na dosah ruky!
Get-at-able!
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Veronika Bromova




Anezka Hoskova / Karkulka 2001
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Katerina Olivova




Ctvrta vina

Martina Smutna, Marie Lukacovd, Eva Svobodova

https://www.facebook.com/ctvrtavina/videos/vl.148112185672923/1623718
984599929/?type=1&theater

Malba podle néj neni

obor pro zeny,

2017



https://www.facebook.com/ctvrtavlna/videos/vl.148112185672923/1623718984599929/?type=1&theater

Radek Brousil a Petr Puklus, Stupid 2018




Zlinsky salon 2017

Vazeni predstavitelé Krajské galerie vytvarného uméni ve Zliné, vazeni kuratofi
osmého rocniku Nového zlinského salonu 2017, Petre Vanousi, Jane Kralovici,
Terezie Petiskova, Beato Jablonska, Zdenku Freislebene, Marku Pokorny, lvane
Bergmanne, Vaclave Milku, vyzyvame vas, abyste ukoncili vystavu osmého rocniku
Nového zlinského salonu 2017 pod nazvem Co je soucasny obraz?, na niZ je
zastoupena jedina (!) Zena oproti triceti ctyrem (!) muzam. Tak radikalni nepomeér
je nutné pokrivenym obrazem o soucasném ceském umeéni a vypovida

o nepochopitelné zaslepenosti odborné verejnosti, ktera prehlizi tvorbu ¢eskych
umeélkyn.

https://a2larm.cz/2017/05/ukoncete-novy-zlinsky-
salon-2017/



Feministicka (umélecka) instituce

1. A feminist art institution is (self)-critical.

Feminist art institutions are steadfastly opposed to all manifestations of intolerance, e.g.
racism, homophobia or sexism. They formulate strategies for dealing with such situations
should they arise.

2. The ethics of its own internal operations are as important to a feminist art institution as
the programme by which it presents itself to the public.

A feminist art institution is based on the mutual respect of those who work in it. The quality
of their relationships, irrespective of what position they occupy, is considered to be of equal
importance as the quality of the programme.

3. A feminist art institution is based on a feminist understanding of work. It is inspired by
the importance feminist theory attributes to care (for children, the elderly, sick and
handicapped) and other activities that cannot be monetised but are crucial for the wellbeing
of society.

4. A feminist art institution therefore promotes quotas as a temporary solution to gender
imbalance and discrimination.

A feminist art institution promotes a 50% minimum representation of women in its annual
programme, whether this involve exhibitions, festivals, conferences or panel discussions.

At least 50% of all managerial, creative and other positions of responsibility are occupied by
women in a feminist (art) institution.

http://feministinstitution.cz/



