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The City Centre, the Suburbs and the
Cinema-Building Boom

Urban Redevelopment, High-Class Consumption and the Construction of
the Ritz

If the Ritz cinema showcased the talents of its organist Jack Helyer, it was also seen as
a showcase for the city itself. It was built as a result of the ‘massive modernisation pro-
gramme’ that the Cotporation embarked on after 1920, when its bid for a boundary
extension was refused. Alongside its substantial house-building programme, the Cor-
poration also undertook a monumental remaking of the town centre, the fulerum of
which was shifted to the Old Market Square and a new council house opposite which
the Ritz was eventually built.

An ‘atistocratic attitude’: the official opening of the Council House, 1929
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Howevet, the costof the Igroject caused a public outery, Estimated at half a million pounds,
it was seen as a waste of money when thete were more pressing civic responsibilities,
Surprisingly for 2 period in which the local papers tried to maintain a sense of civic con-
sensus, controversy raged in the local press over issues of public space and social
exclusion that continued well into the 1930s, Opposition did not stop the construction
wotk but, even in reports of the official opening of the Council House by the Prince of
Wales in May 1929, there was still 2 concern about the exclusion of the public concealed
within the rhetoric about the greatness of the city. The NDG noted, for example, that:

A modification of the arrangements affecting the general public had to be made at the [ast
minute. It was originally intended to permit spectators to utilise the Processional way Fwhich
occupied the space of the old market and stood directly in front of the new council house]
shortly after the Prince had passed along but the main parade was not in readiness for
general use, and the public was not permitted to pass the barricade.!

The concrete beneath the slabs, it seemed, had not set properly, and although it was firm
enough for the ceremontal party to walk along, it supposedly had not set sufficiently for
the public to walk on and they were kept behind barricades.

Controversy also resurfaced only a few months later when the viewing petmits allow-
ing members of the public to look around the Council House were withdrawn,
apparently due to the damage that they were causing to the intetior of the building,
Numerous letters of complaint flooded into the local press, and the general tone of these
is captured by the quote: ‘Each time I see the building the more I hate it, and those
people connected with it.”? Correspondéents were incensed that, as ratepayers, they had
financed the building and yet were prevented from entering it. They also objected, as
before, that the Corporation had spent so much money on a building for its own aggran- f
disement rather than on other projects to benefit the public more generally. ;

For the Corporation, however, the Council House was its most impressive building
and it was actively promoted. Indeed, its very construction was an act of self-promotion, i
designed to present Nottingham as a modern, progressive city. It was therefore accorded
considerable space in the Nostinghanm Official Handbook, a volume produced by the Cor-.
poration to attract people and investment to the city. Under a singulatly inappropriate
heading, given the circumstances, ‘The Principal Public Buildings’, are four pages on the
Council House, while other buildings are given about a page each.?

In this way, the Council House functioned as a synecdoche for the Corporation more |
generally, and it became the focal point of both eriticism and praise for its activities. For
example, the image of the Council House was used to illustrate both a newspaper article
on a week of national radio programmes about Nottingham,* and the cover of the city’s
official handbook.’ However, in 1933, the Corporation also took out a libel case against
a national magazine which had contrasted the luxury and beauty of the Council House
with the city’s poor housing and economic decline.

The Council House was therefore 2 contested image, but it also functioned as such
on account of the ways in which it was produced out of a mote general contestation of
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uban space. The plans for the Council House not only involved the construction of a
building, but the redefinition of the whole of the Old Market Squate which became the
{site of the processional way and formal gardens. In the process, this redefinition of the
square requited the removal of the daily open-air market and the annual Goose Fair,
Eboth of which had been on the site for centuries. The outdoor market was convertegl
'into an indoor market that was Jocated within a purpose-built site that stood adjacent
to the new bus station to the north of the city centre, while Goose Fair was moved to
the Forest Recreation Ground, well away from the city centre. In some ways, this move
eventually benefited the fair, enabling it to expand, but it also changed its meanings in
significant ways.

Their removal was necessaty to the Corporation, who believed that they conveyed the

» wrong connotations. Their presence in the centre of the city; it was argued, made Not-

: tingham look like a provineial market town rather than the modern and progressive city

i that the Corporation wanted to promote, and this was made clear by the language that

" was used to describe the site in the Nottingham Official Handbook: ‘the Old Market
Square, formally tenanted by a picturesque medley of canvas stalls, is now laid out in
broad marble pavements’.” The word ‘picturesque’ conveys the image of a quaint, old-
fashioned and probably rural smalt town while the ‘broad marble pavements’ imply a
grand, imposing city, suggestive of the classical polis. _

Newspaper reports, however, suggested that the removal of the market would lead to
the economic decline of the area, and the Corporation had to work hard to ensure its
economic prosperity. In 1930, the NEP reported plans for a serjes of concerts that were
to be held in the square and for more buses to use it as a terminus. Previously, most
buses from the north of the city had terminated to the north of the square and, as we
have seen, it was partly for that reason that cinemas and other places of leisure, enter-
tainment and consumption had formed a culture zone there. By 1933, however, all but
three of the Corporation’s bus routes (or at least those serving the local area) terminated
in the Old Market Square,® and this demonstrates the Corporation’s determination to
shift the focus of the city, ’

Prior to the construction of the Council House, the square had functioned as a cen-
tral location within the city, but it did so in different ways and for different social groups
after 1929. In addition to the market, the square had previously been the site of the old
exchange building which housed small shops and the Council Chamber, There was also
a shambles, where the butchers’ shops were located and, according to the NDG in 1926,
these ‘open shops in the Shambles . . . have long offered good taste’.? This mix of shops
meant that the area addressed the needs of a general public. However, the cost of the
new Council House was in part offset by higher rents in the spaces that replaced the old
exchange building, and only the National Provincial Bank, Stapletons the Drapers, and
Burtons High Class Food Shop remained in the new building.1® Most of the other stores
had been offered accommodation, but found the rent prohibitively high, and they all
relocated,

in the new building. Their absence meant that the only remaining food shop in the square

The notable exception here were the butchers who were not offered accommodation

: o e
THE CITY CENTRE, THE SUBURBS AND THE CINEMA-BUILDING BOOM 103

was an exclusive one, v.ritli'very different connotations and customers from those who
had used the square to purchase their daily provisions. These developments therefore
opened the way for the area to be colonised by new types of shops and facilities, and
this had been clearly factored into the Corporation’s plans for the redevelopment of the
squate. The new exchange building had been designed to house a large number of shops,
and at one stage of the planning process, the Estates Committee of the Council had even
proposed that the new building should house only shops. This proposal was roundly crit-
icised in both the editorials and the letters pages of the local press and, eventually, the
Corporation rethought its plans and reinstated the mayoral rooms and the Council
Chamber into their designs. However, the provision for shops was still very different to
that of the old exchange building, The new shops were housed in an arcade in the Ttal-
ian piazza style, which was designed to convey an impression of elegance and high
fashion,

The square was also home to a department store, Griffin and Spalding, which
strengthened its appeal as a place of high-income consumption. The department store
is mentioned in the Nottinghar: Official Yearbook for 1937, where it is described as ‘the
shopping rendezvous of the East Midlands. It is at this store fashionable Nottingham
assembles to do its buying’.!* This clearly identifies the store’s status and image as a place
of upper-class consumption not only for the city, but also for the region as a whole.
Indeed, it implies that Nottingham and the East Midlands were virtually synonymous,
Other stores around the square were also designed to attract these groups and there was
a preponderance of drapers, milliners and high-class grocery shops.

This redevelopment was also connected to the Corporation’s slum clearance pro-/
grammes, particulatly towards the north-western area of the square which was to become i
the site of Nottingham’s premier 19305’ cinema, the Ritz, Located just off the Old Market '
Squate, the site was in a prime location for commercial development. In addition to nearby
bus routes, the construction of the Council House had produced a locus which would not {
only be conducive to the presence of a luxury cinema, but would also be enhanced by its
presence. As a result, in 1931, plans for the Ritz were put forward by $. W Gibbons, a
local businessman who owned a farge amount of property in the area condemned under
the new slum clearance programme.'2 However, Gibbons did not own all the property in
the area, and his original plans had to be scaled down. None the less, these initial plans
had been extremely ambitious, and referred to as ‘a transformation ... within a stone’s
throw of the heart of the city’ that would seat 3,000 people and provide car parking for
1,000. The car parking alone indicates that Gibbons hoped to attract wealthy audiences,

Gibbons’ plans were put before the Corporation two weeks after the reports of these
plans in the local press in late November 1931. In December 1931, the Housing Com-
mittee agreed to take the area out of the scheme in the light of the proposal for the new
cinema, although they had approved the slum clearance plan in March of the same year.
The rescinding of the clearance order demonstrates that, unlike the Long Row Picture
House in the 1910s, the Ritz was not seen as a threat to the image that the Corporation I
envisaged for the square. On the contrary, it was considered a very valuable addition to !
this image that was actively supported and encoutaged. I
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Although Gibbons’ original ambitions had been scaled down, the Ritz still became Not-
tingham’s premier cinema when it opened. In the 1920s, the Elite on Upper Parliament
Street had fulfilled this function, but was quickly eclipsed by the Ritz. In part, this was
due to the fact that the Ritz belonged to a local chain, County Cinemas, while the Elite
was independently owned. In a 1935 article on the falling profits of the Elite, it Was
claimed that independent cinemas would soon be forced by economic necessity to merge
with the big syndicates. The scaled-down Ritz still had 2,500 seats (rather than the otig-

" inal 3,000}, and there was no other cinema in the city with a larger capacity. The Ritz also”
+ had its own café, restaurant, ballroom, ¢rush halls and rotunda for around 700 people,
* The pretensions of the building were also demonstrated by its design, for which Gibbons

had hired the London architects Verity and Beverley, rather than using local firms as was
common at the time, and by its ability to host theattical productions and a full orches-
tra.4 The Conacher organ was claimed to be one of the largest in the country, and the
internal décor was deemed to be tasteful and artistic: ‘the dominant tones in the audito-
rium are green and gold and lend a light, airy aspect to the building’."¥

Howeves, as we shall argue, while the construction of the Council House was seen as
the product of an arrogant and oppressive Corporation, the Ritz was seen very differ-
ently. The Council House was claimed to be based on an ‘aristocratic attitude’ but the
Ritz, like other cinemas of the period, despite the fact that it was so clearly designed to
appeal to a wealthy upper-class audience, was also seen as a democratic space that not
only welcomed the public, but was actually also made for them.

Coming to Terms with Suburbia

The Corporation’s ambitious five-year slum clearance programime which provided the
impetus for the building of the Ritz also created the conditions for the extraordinary
level of cinema building in the period. The programme ran from 1929 to 1534, result-
ing in the host of new suburbs that sprang up around Nottingham.!” It is common to
think of the 1950s and 1960s as ‘the suburb’s golden age™® but the process of subur-
banisation can be traced back about 200 or 300 years."? The development of rail and _
tram networks in late Victorian England, however, prompted their most decisive estab-
lishment and enabled the ﬁpper and lower middle class and skilled artisans to distance

"ﬂg_ég;seives from the social dangers associated with the 19th-century city? By the 1930s,

these suburban developments were not simply for the middle classes.?! Slum clearance
resulted in the relocation of working-class families to the suburbs, although the largest
single group to inhabit council estates were the more respectable working class, them-
selves displaced by ex-slum dwellets.

Despite its centrality to the transformation of the city in the 20th century, Silverstone
argues that ‘Suburbia has remained curiously invisible in accounts of modernity. 2 How-
ever, this supposed ‘invisibility’ needs some unpacking. Rather than being simply
‘invisible’, suburbia has instead been a continual source of anxiety and discomfort in
accounts of modernity, almost a repressed ‘other” that structures the discourse. Even this
would be somewhat inaccurate: rather than being repressed, it has actually repeatedly
returned to trouble critics.* As Hall notes, suburban developments ‘were all universally
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derided and condemned”, e{lthough he tempers the term ‘universal’ with the acknowl-
edgment that ‘the prosecutors were all upper-middle class and the offenders were mostly
lower-middle class’. % The common complaint against the suburbs, apart from the simple
accusations of bad taste that frequently surface in these accounts, is one of cultural
decline. Fishman and others, for example, have represented suburbia as a flight from the
public, political life of the city? while Harzis and Larkham argued that it is characterised
by ‘a singular search for ... privacy and control’.% The result, it is claimed, is a retreat
from socially minded public notions of politics to a- ‘politics based on self-interest and
grounded in defensive ansdety’ 27

This opposition also underpinned the modernist obsession with the public spaces of
the city, such as those represented by Eisenstein (sce Part Two). Here the modernist
avant-gatde not only identifies with a fantasy of the ‘popular’ to oppose the middlebrow,
but also identifies with a fantasy of urban public spaces for the same ends. In other
words, they privilege urban public spaces over suburban domesticity, which is frequently
presented as the epitome of a feminised, middlebrow culture. These oppositions also
feature in the numerous accounts that associate suburbia with consumption and con-
formity, For many critics, the suburban experience is, as we have seen, one of anxiety,
which its inhabitants seek to solve through consumption: ‘Private property and fresh
air’.2® Anxious about their position in the world, the suburbanites are also supposed to
be anxious about their identities and they look to commodities to secure a sense of ident-
ity. However, this solution is not only supposed to be illusory but the debate frames the
problem in such a way that residents of the subusbs cannot win. As Vance Packard
observes, in these debates, suburban residents are placed in an impossible dilemma in
which they are simultaneously accused of displaying status panic a»d conformity?® No
matter whether they tty to fit.in or to distinguish themselves, they are seen as equally
contemptible by most critics.

It also important to acknowledge the extent to which these conceptions of suburbia
present it,as a gendered space, a space that is defined as ferninine through its opposi-
tion to the masculine world of the utban public sphere. However, the politics of this
gendering of suburban space needs some unpacking. While some feminist critics have
seen suburbia as part of a political process designed to contain women within the domes-
tic sphere of the home and the bourgeois nuclear family?® others have emphasised the
complexity and contradictions of the suburban experience of women. They have
analysed the active ways in which women produced new modes of sociality within these
locations and through consumption.! Tt is also worth remembering the extent to which,
as Joanne Hollows has noted, eatly feminist accounts of both femininity in general, and
suburban femininity in particular, often reproduced the masculine values of the mass-
culture critics discussed above.32 In short, femininity itself was seen as a problem to
which masculinity was often presented as the solution, and the horror with which many
critics, whether feminist or not, viewed the suburbs was often specifically due to the
sense that it was a space dominated by women and domestic values.?

In other words, subutbia was demonised precisely through its association with femi-
ninity which can been seen in every stage of the attack: it is a withdrawal from the
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The Metropole,
Mansfield Road,
Sherwood: Twaury in
suburbia’

masculine public sphere into the feminine private sphere of the domestic home; and,
likke femininity, it is associated with the supposedly ‘trivial’ world of consumption tather
than the active masculine wotld of production, Indeed, it is a space that is, as Fishman
claims, ‘founded on the primacy of the family and domestic life’ 4 and it is this very fea-
ture that is seen to prove its status as 2 flight from the public, political life of the city,
However, rather than seeing this world as apolitical, it might be worth bearing in mind
the old feminist adage that ‘the petsonal is political’, and not simply because it is that to
which women are confined and within which they ate oppressed. For example, in another
context, while Elsaesser has criticised melodrama as a form on the grounds that it has
‘resolutely refused to understand social change in other than private contexts and emo-
tional terms [which results in] a lamentable ignorance of the properly social and political
dimensions of these changes and their causality’,” Angela Partington has roundly criti-
cised this position on the grounds that the supposed depoliticisation that Elsaesser so
deplores is only ‘a consequence of the critic’s class and gender-specific notions’ of poli-
tics. As Partington puts it, for critics such as Elsaesser: ‘The experiences of working-class
womet, in which conflict and change are inevitably “private and emotional”, are rele-
gated to the realms of “escape”, rather than reconciled with the “properly social and
political” ¥
As a result, these critiques of suburbia were not limited to the modernist avant-garde
and the mass-culture critics. As Hollows has pointed out, it remains deeply ingrained
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not only within certain vhrieties of feminism but also cultural studies, and particularly
its conception of subcultural resistance. In most cases, the supposedly ‘dominant’ cul-
ture from which these subcultures are differentiated is not that of the owners of the
means of production, but rather the suburban domesticity of their parent cultures.’”
Indeed, these criticisms of suburbia can even be found in.the origins of cultural studies,
For example, as Silverstone has argued, Raymond Williams claimed that suburbia
‘depended on developments in media technologies, pre-eminently radio, television and
the telephone, to compensate for loneliness and distance, as well as to make mobiliza-
tion possible”*® Williams can be read somewhat differently® and the position that
Silverstone describes can be seen as putting the chicken before the egg. Silverstone
starts from the assumption that suburbia was founded upon loneliness and isolation to
which media technology offered some consolation, but it could also be argued that sub-
urbanisation took place exactly because the presence of transportation and
communications prevented loneliness and isolation from ever being a factor in the first
place.

At least, this claim can be made of the suburban developments of the late 19th cen-
tury. What is interesting here is that most of these attacks are not directed against the
subutbs per se, but rathet at the cultures and values of those who willingly moved to them.
Although loneliness was not a condition for those who had been able to move to sub-
urbs in the 19th century, it was a condition for the working classes who moved to

‘Nottingham’s new suburban estates as a result of the stum clearance programmes.* It

was the latter group who needed communications systems such as cinema to offset this
sense of isolation and loneliness.

Constructing an Identity in Suburbia: Slum Clearance and Communal
Space

As Turkington argues, the major problem with the public housing programmes of the
inter-war period was that ‘the local authorities gave little time or attention to the pro-
vision of amenities and to the development of a sense of community on the new
estates”. This is also borne out by the evidence from T. Cecil Howitt, the architect of
the Nottingham estates.? His priorities were primarily aesthetic, and he carefully
planned the houses to be as spacious and light as possible. He incorporated existing
mature trees into his schemes, as well as differing and levels, and he tried to ensure that
there was as much greenery and open space as possible, However, there was no sense
that the estates were created to form a community. Space was sometimes allocated for
a parade of shops, which were designated as a ‘special feature’ on which surrounding
roads converged: Howevet, Howitt does not refer to any other indoor facilities. At the
Sherwood estate, a shopping centre was introduced part of the way through the build-
ing progtamme, but on some estates there do not seem to have been any shops. The
experience of Nottingham therefore supports Tarkington’s claim that ‘in the eatly stages
of municipal housing the general opinion seems to have been that all that was necessary
was to transfer people to new estates where they could live in labour saving homes, and
spend their time in their gardens' ‘
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All the estates had a planned recreation ground, space allocated for allotments and
some of the larger ones incorporated a school. The estates were therefore clearly planned
as a reaction to the housing that they replaced, namely high-density housing with only
tiny yards or a street outdoors. They were also designed as a response to certain notions
of the ‘urban’ and therefore included an attempt to integrate the benefits of the rural
world of ‘nature’ (gardens, green spaces and allotments) but little in the way of modern,
urban amusements or leisute activities, However, despite being cramped and unsanitary,
the old urban developments did foster a sense of community: their residents often lived
within one local area most of their lives and consequently developed strong relationships
and support networks. It seems that this loss of community was not a concern to the
Corporation’s inter-war planners, if indeed these subutbs were not specifically designed
to transform the cultural lives of these groups. The national initiative to revolutionise
housing was part of a major cultural shift, and the way of life that the new estates sought
to foster was not one based on notions of community, but one that placed the domestic
and familial at its centre. As Turkington puts it, ‘Community development was to remain
the poor relation of Corporation suburbia throughout the inter-war years."*

In retrospect, the Council has claimed that ‘Great care was taken in planning the [Asp-
ley] estate and provision was made not only for houses but for all those other things that
are required to make a complete town — such as churches, shops and places of amuse-

{ ment.’* However, there was no mention in the original plans of ejther a church or a
- cinema, and this was true of all the Corporation-built estates of the 1920s and 1930s.
- The most significant absence, however, was the Jack of public houses, which were actively
- excluded. In the 1930s, many sections of the middle classes still identified alcohol, and
particularly the public house, as a social threat, As 2 result, despite being the traditional
centre of community life, and probably even for this very reason, there were few licensed
premises on the new estates. Turkington, for example, states that pubs were banned from
the inter-war Corporation estates in Liverpool* and, in Nottingham, a major battle raged
over whether licences should be granted for the new estates. An NEP article in Febru-
aty 1931, for example, makes it clear that the Aspley estate had no facilities for drinking
alcohol, and that even an application for an off-licence had been refused, although there
were already 1,900 houses on the estate and plans for another 700.47 Another example
was the Wollaton Park estate where an application for an off.licence was refused on the
grounds that it would ‘encourage secret drinking’.*® In this particular instance, the
Church of England Temperance Society and the British Women’s Temperance Associ-
ation were lined up against the licence, and their argument appears to have been about
issues of class, Wollaton Park {the Corporation estate) was not granted a licence but an
area of private housing, Trowell Road, Wollaton, did receive one;*® The argument that
387 houses had been built within a mile of it and that more were planned contrasts
vividly with the situation in Aspley, which had a considerably greater number of homes
but was denied a licerised premises. One argument that was used against the granting
of licences was that West Bridgford (one of Nottingham’s most up-market suburbs) did

not have any slums because it had no licensed premises, an argument that now seems_ . _

entirely self-serving. However, temperance associations fought against licensed premises

” >
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in many of Nottinghamf’s suburbs throughout the 1930s, and the local press contains
humerous accounts of licences being refused, sometimes despite the presence of
petitions from local residents who supported the application,

Other facilities such as libraries, public buildings and doctors’ surgeries were also
absent from the original specifications, and some of thege gaps in provision were docu-
mented by the local press. For example, 2 1936 article recounts plans to open a public
library in Aspley some six years after people had begun to live on the estate 5 Residents
on the Lenton Abbey estate complained about the school, in which overcrowding was
resulting in class sizes of over fifty; classes were being held in makeshift huts; and the
playground was in a poor condition.’! At the Aspley estate, it was difficult to see a local
doctor, and the NEP reported that insurance-panel doctors were unable to obtain
surgery accommodation there, despite the fact that it was a city council estate 3 Trans-
port was also 2 problem, and although the estate had opened in 1929, it was only in May
1930 that the NEP announced that a bus service was finally scheduled to stop there.
Nor was this problem unique to Aspley, and it appears to have been common practice
for transport on all the new estates to have lagged behind the house building. Thus, evi-
dence in the local press suggests that residents of the new estates faced severe problems
in the first few years due to absence of necessary facilities.

Within this context, cinemas became a significant presence within the new estates, |
Although they were still not classed as an amenity by the Corporation and, as we have
seen, were not factored into the original plans, they did not encounter the same kind of
resistance that was faced by the public houses and cinemas built within these estates dur-
ing the 1930s. We found no evidence of opposition to the construction of cinemas, nor
were any building applications for cinemas refused, As a result, these cinemas filled a
significant gap within the cultural Jife of these suburbs. For example, while building on
the Aspley estate began in January 1929 and the cinema did not open unti! December
1932, the cinema was still there before the estate had any shops and this meant that it

IR A 3
was the only significant local amenity or communal space.” =

The tone of articles on these proposed cinemas was therefore either warm or neutral,
For example, a NDG article on plans for the Aspley Cinema described it as a ‘facility’
for the estate, and newspaper accounts of the opening of suburban cinemas often pre-
sented them as a vital part of the suburb’s infrastructure and social fabtic. For example,
an account of the opening of the Savoy claimed: “With the exodus of people from the
city to housing estates in the suburbs the need is being felt for amusement facilities in
these areas.” In these articles, then, each suburb was seen s a separate entity with its
own need and even ‘right’ to entertainment, and it was an unspoken assumption that
entertainment meant cinema, Certainly, no other forms of entertainment were prevalent
in the 1930s' suburb: cinema was quite simply the only game in town.

Another reason that the suburbs were supposedly i ‘need’ of cinemas was their dis-
tance from city-centre amenities. The hewspaper accounts of the opening of the Aspley
cinema states confidently that: It has been realised that for residents in these areas to
spend an evening “at the pictures” has often meant a lengthy bus journey. ™ As a result,
the appeal of the ‘local’ cinemas was often presented as precisely their location, and the
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implication that they were firmly tied to their community, This is clearly evident in the
ways in which they wete discussed and promoted within the local press, and the fol-
lowing quotes, for example, are typical: ‘Carlton’s own Iuxurious cinema’;”” Tuxury in
suburbia’;’® ‘Radford’s luxury cinema’;® and ‘Bullwell’s premier cinema’$® One
account even tried to present the local as a threat to the city centre and clgimed that
the Aspley ‘must be counted a serious tival to the houses in the centre of the city’.&!
Indeed, these local cinemas frequently offered more luxury than most of the city-centre
cinemas, many of which were around twenty years old. However, the city-centre cin-
emas also had other attractions, one of which was precisely that they were in the city
centte,

In other words, the suburbs changed the meaning of the city centre for those who
moved out to them. Previously most people had lived and worked in close proximity to
the centre, but once in the suburbs, they had a different relationship to the centre. For
those in paid employment, the move to the suburbs usually placed their home at some
distance from their place of work, and the resulting journeying between the two meant
that few were inclined to travel into the city centre for an evening’s entertainment, at
least during the week. Instead, weekday leisure tended to be organised close to home.
However, once the town centre was no longer convenient and local, it could also come
to be seen as special and different, somewhere divorced from one’s everyday surround-
ings. It therefore became, for many, the place of weelend entertainment and other

' special events, and the effort of travelling into town simply added to the sense of
occasion through its distinction from the everyday.
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