Communication with Orun

Divination

Obi abata - oracle with split Kolanuts

ale®, 2 ,male” inner sides
ge: yes/no-questions, 5 figures

usage with respect to the ,sex” (9
tion (16 figures)




Communication with Orun

Divination Obi abata

up (inner side): Alafia

n (outer side) Oyeku
Ejife
Etawa
Okana

Okanran




Communication with Orun

Divination Obi abata

Il up (= 2M/2F):
own (= OM/OF)




Communication with Orun

Divination: Ifa-Oracle

Use within Rituals of Initiation

e: step into the world
Ing the ,,head” &

~/

M/F




Communication with Orun

Divination: Ifa-Oracle

e w'aye: step into the




Communication with Orun

Divination: Ifa-Oracle

ori : knowing the head

father's or mother's side?
e fate
nd bad direction




Communication with Orun

Divination: Ifa-Oracle

ori : knowing the ori

« Stone
* Cowrie
» Snails house
* Bone

* Porcellaine




Communication with Orun

Divination: Ifa-Oracle

Symbols according to Thompson-Drewal

ng life / untimely death
lity/barreness

er enemies/suppression

alth/poverty

| success/loss




Communication with Orun

Divination: Ifa-Oracle

Symbols according to Bascom

positive negative

long life fight

money need of money
marriage sickness
children death

Victory of loss




Communication with Orun

Divination: Ifa-Oracle

e = Longevity, because the stone does not die
= Wealth (served as money)

rriage because of gifts

n are ,from the bones” of parents
ry: when broken, useless




Communication with Orun

Divination: Ifa-Oracle

= fight (?)

= Need of money (served as money)
Il = sickness; dirty on the inner side
e skeleton remains

. when broken, not repairable




Communication with Orun

Divination: Ifa-Oracle

Ebo & Adimu

egungun
snail: orisa funfun

Ifa
ehead/ori (old man)
back of the head like a pot

, when indicated by




Communication with Orun

Divination: Ifa-Oracle Itefa

Day one: Symbolic journey to grove

son: Education

In the grove
to death




Communication with Orun

Divination: Ifa-Oracle Itefa

ay 3 & 7 Divination, Dancing, Singing

days: Invocation of the orisa







Communication with Orun

Cult of the Ancestors

NGUN-SOCIETY
Jing down the

during
Oro-




Communication with Orun

t of the ancestors
ledé

cledeé ti




Communication with Orun

Gelede

» Masking festival, esp. among the western Yoruba
iInce the end of the 18th century

context of the cult of the ancestors

it is held once a year

onists: the Geledé-society

ffair of the whole community




Communication with Orun

Gelede

Central Deities:
female ancestors or founders
h or water-deity)

ncestors or founders




Communication with Orun

Gelede

The Gods of Gelede are so called “the great ancestral
mothers”®. The Power of the Great Mother is manifold. The
ancestors, when they had a problem, would assemble to
determine the cause and the remedy..... and, if it is found,

that Gelede should be done, to bring about rain or the birth
of children, it should be done and it will be so. The Great
Mother has power in many things .... she is the owner of
everything in the world, She owns you. We must not say
how the whole thing works.




Communication with Orun

Gelede

3 egbé: Orisa of society
ole society
clede
rs, Goddesses
into birds at night




Communication with Orun

Gelede

o orisha can do good witout the mothers. The mothers
d spoil any good action if they wanted to. Therefore
o himself cannot help his worshippers without
lon of the mothers. The prophecies of the
ome to naught if he has not appeased the
mothers.




Communication with Orun

Gelede

the beginning, Olédumaré gave the power to Odu

ing it, it was taken from her and given to Orisanla
ercise It, but woman would retain control over

r from south-eastern Yorubaland, Odu




Communication with Orun

Gelede

believed, that from the beginning, the creator-God put
iIn charge of all good things on earth. Without their
, N0 healing can take place, rain cannot fall,

ear fuits and children cannot come into the
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Gelede

aje: the mystical power of women (the
IS used with caution)

ot only do harm, but also work
ders

our mothers
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Gelede

At night

the > At the market




Communication with Orun
I
Geledé

Symbolism of the market

or for the world: ayé I'oja, orun n‘ilé
liness: liminal place

the market

e female area

ve access to the otherworld




Communication with Orun

e
Gélédé: Efe

Symbolism of the night

aisun: without sleep
ede, Egungun, Rituls for orisa, funeral rites
ore enjoyable

ke is also a sign of committment
iIng the transfer of the soul
entive at night

the mothers” is active
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Gelede

Market as a place of transition, of
Intermingling of the two worlds

ighttime as the time of transition, of
of the two worlds

ight; Pairs of masks




Communication with Orun

Geledé
Verse from Ifa:

hen Orunmila enters the towen of the owners of birds
lye) he has to be cautious

Basic elements
> of all Geledé-
Masks




c
S
- S
O
=
=

ion w

t

ICa

Commun




Communication with Orun




Communication with Orun




Communication with Orun

Gelede

ede-rituals are re-enactments of the mythical
Orunmila into realm of the eleiye (owners
of birds)




Communication with Orun

I
Efe: the night of songs

nd 21h to 22h gathering at the market
Il parts of the society

f Geledeé-society are a small part
circle

made of palm-fronds)




Communication with Orun

Efe: the night of songs

Entrance

Elders

Spectators




Communication with Orun

Efe: the night of songs

Drums

the male oméle
ne female oméle
the mother drum
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Efe: the night of songs

2rs arrive first Sangerlinnen

Manner, a. i. weibl. M.




EFE: THE NIGHT OF SONGS

Inroductory Masquerades : first pair

* Ogbagba : represents Eshu/Elegba
e First as a young boy (Cap & Raffia-fiber)
e Than as an adult (Banana-leaves)

| Ajigbale: The one who sweeps every morning
the place
ts Ogun (the one who clears, makes way)
of shredded palm-leaves

commenting on their activities




EFE: THE NIGHT OF SONGS

Inroductory Masquerades : second pair

Masks handling fire

Agbeéna: The fire carrier
lazing grasses or Pot of fire

es quickly, so that sparks fly
rowd to step back

starts without warning
r the bush, beware”




EFE: THE NIGHT OF SONGS

Inroductory Masquerades : second pair

Masks handling fire

Apana: The fire extinguisher

of fire, Kill your fire!

e (a bird) is coming

load

s not light fires
he night




EFE: THE NIGHT OF SONGS

Inroductory Masquerades

na closes ritual preparation of the market-place

resembling those when establishing a house or
which are presided over by Esu and Ogun

Burning of the Remains




EFE: THE NIGHT OF SONGS

lyanla : The Great Mother

I lights are extinguished, she comes in darkness She
does not speak or sing

She comes as bearded woman (lyanla)

s Spirit Bird/Night Bird (Eye Oro/Oru)

IS worn nearly horizontally
arment
ult shield her from the views




EFE: THE NIGHT OF SONGS

lyanla : The Great Mother

Eye Oro/Oru (Spirit Bird/ Night Bird

ird is coming
ho brings the festival today

e devotees of the orisha will worship
this place

t we are using




EFE: THE NIGHT OF SONGS

lyanla : The Great Mother

3 come into the world, our mother

will not die like the evil one

me into the world

Ind one will not die like the evil one




EFE: THE NIGHT OF SONGS

The singing Masks

» Tetede (The one who comes in good time) or Ayé Tutu
(cool world): prepares the way for Oro Efe

 Assistants of Oro Efe with special medicines to protect
Oro Efe throughaout his performance

 Female cult-hread and her assistant dressed in white
(orisa funfun) with bells, calling Oro Efe to the world

* A flute player appears

* Oro Efe appears at the entrance (,mouth of authority”




EFE: THE NIGHT OF SONGS

Oro Efe

 With whisks of horse-tail
eplies to the first singing masquerader
hommage to the Gods, Ancestors, Mothers and

ce singing
te praise poems, proverbs and jokes
the appearance of a stilted mask,




EFE: THE NIGHT OF SONGS

THE SONGS OF ORO EFE

* Opening Songs of Honor (ljuba)
« Gods, Ancestors, Mothers

* Ogun & Eshu

* Mothers (Owners of Birds)
tions

sertion (ikase)

on to both positiveaims




EFE: THE NIGHT OF SONGS

THE SONGS OF ORO EFE

» Social Commentary
« Gender Roles, Morality
itics: Internally, externally




GELEDE: AFTERNOON OF DANCES ' A1

« After rest in the morning, slowly gathering

* Masquerader's dances follow each other according to
-groups

ueraders have to be perfect in time with the rhythm

| proceeds, the more experienced dancers
ore complex rhythms and dances are




Geledé: Drums













Gelede : the Masks of Efé-Night




Gelede : the Masks of Efé-Night
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Gelede




: the Masks of Efé-Night

Geledé




: the Masks of Efe-Night







Geledé : Masks

A priestess of
Osumare, arched
by two pythons




Geledé : Masks

An adept of Ogun,
with a snake

coiled around her
neck




Geledé : Masks

A priest of Sango,
with a ram
(sacrificial animal)
at each side and
the thunderbolts
(neolithic celts) of
the God




Geledé : Masks

An egungun
masquerader




A babalawo




A catholic priest




A muslim priest




Geledé : Masks

A depiction of sexual
Intercourse
satirical commentary
or expression of
desire for fertility




Geledé : Masks

Four parrots on a
ladder




Geledé : Masks

An equestrian
surrounded by
drummers




Geledé : Masks

A fowl picking at a
snhake that bites the
fowl's foot; relates
to a proverb about
unnecessary acts
of aggression, that
will result in a
situation of loss for
both parties




