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elfth delegation also carry thread (Walser
these seals fit into the Urkesh dynastic pro-
ay stress filiation and power. The theme of
\e other hand, is explicitly depicted in the
queen identified thus far.

f the queen (g4), she is shown on the left
> braided hair3 style decorated with a braid
1 the end. A small girl, with the same hair
ysrnament, touches her lap. Another seal of
sffers a very similar scene with the addi-
the corpus of queen’s seals from this single
seven variations of this scene exhibiting
iynastic continuity. A different seal of the
« number of members of the royal family
ne crown prince depicted on the seal of the
me lap touching gesture) as well as a small
r lap. With this scene we now have three
1ong the figures: the prince, a princess, and
“hildren are important symbols of the con-
masty both through the succession to the
1and the consolidation of power through
r example, the daughter of Sargon, Enhed-
« en-priestess at Ur.* A smaller child appears
the nurse of Ugnitum, who has the Hur-
nena. In this case Zamena is holding onto
on the lap of the queen. In the field is an
r, shown also on the royal family seal, which
: royal male children.

intimacy shown through the queen’s hold-
1d in her seal and those of her nurse is one
ing aspects of these royal seals. Touching
< the older children to the king and queen,
't the tie through the royal line or in the case
»ugh the royal hierarchy. While the Urkesh
-al children, and courtiers are themselves
2 seals, as clearly indicated by the setting in
~e have are “portrait-like” representations
als (B&K-B 1997b:196-99). Their depictions
conographic settings, with some variation
acteristics, were sufficient for their imme-
ion even by those who could not read the
1l owners in the inscriptions. In the seal of
ng the royal family, the head of the king is
«ad of a figure seated in a similar fashion
>wn similar to the feathered crown worn by
.In the corpus of over 1000 seal impressions,
»ad which is a possible portrait of king Tup-

Seals

ribed seals, a number of scenes render com-
ither being performed singly or in pairs. In
es, two standing figures engage in an activ-
rith a tall container while a third makes
owl. Notably, the upturned elbow holds the
ion in the design.5 One inscribed docket—
inscribed seal showing a figure with an

slical Archaeologist 60:2 (1997)

(top) The Urkesh
royal family (q2)
with queen Ugnitum
and a small child on
the left and Tupkish
and the crown
prince on the right.
(center) Drawing of
a portion of an
impression made by
the same seal as
above. During the
phase of our
research we had not
been able to identify
any seal impression
giving the face of
king Tupkish. A
fragment discovered
at a later date seems

to fit this scene, and
is now tentatively identified as providing just such a portrait.
(bottom) Urkesh impressions show people engaged in a variety of
simple, every day activities. Here two individuals are making
something in a tall vat while a third stirs a bowl.

Seal of the cook of the queen (h3): the name of the female cook was
probably written in the inscription box above the young animal at
the far right of the impression. Depiction of the professions of the
seal owners is one of the hallmarks of Urkesh glyptic. The churning
woman represents the cook; the butcher on the right holds a knife
and a hornless victim.

arm extended over a table facing a seated figure holding a
cup—may indeed refer in some way to the iconography of
the queen’s seals. The emphasis on the details of the gestures
and also in some cases the iconography of the hat and
dress links these types of uninscribed seals with those of the
monarchs. It is also possible, given the example of the
royal seals, that some themes on the uninscribed seals reflect
the professions of the seal owners.

While a number of the uninscribed seals do render themes
common from the south, as in the Shamash and the Etana
seals, most of them are new, either of the dynasticand related
types just discussed or a more schematic style. In this cate-
gory belong scenes that emphasize the geometric frame
around the figural scene or contain a number of discreet ele-
ments which can be the disarticulated heads of animals (D.
M. Matthews, 1997:136-37, his Brak Style). These motifs have
links with the same types of motifs found on the later Nuzi
style seals and painting from Nuzi itself. The continuity in
the visual arts extended to the architectural traditions, dis-
cussed below. It is now clear that there was a distinct type of
northern art and architectural tradition existing at least from
the middle of the third millennium.

Urkesh Glyptic Styles

From the iconography and style, it appears that the seals
of the queen, the nurse Zamena, and the cook were carved
in the same workshop, if not by the same seal carver. In them,
there is an emphasis on fitting the inscription box within the
overall design. This is clearest in a queen’s seal where her
title is simply NIN, Queen (q1). Here two servants literally
carry the inscription and therefore her name and title, on
their backs. On Zamena’s seals (h1 and h2), two cases of
the inscription box are shortened to accommodate the

head of the human-headed bull. The cook’s seal (h3)
boasts the two servants, the woman churning and the butcher,
facing the inscription box where she is described as the female
cook of Ugnitum. While the integration in the seal design of
text and iconography is one of the characteristics of Akka-
dian art, the Urkesh emphasis on the integration of the cultural
meaning, as well as form, is rare.®

In the seals of the queen and the two courtiers connected
with her, the figures are more expressionistic than those of
the king, with the proportionately large eyes, heads and
hands, narrow faces with long chins. They possess an empha-
sis on gestures, as in the outstretched and elongated arm of
the attendant above the table, the nurse holding the child by
the wrist while touching the lap of the child, or the hands of
the woman churning shown in the up-and-down motion by
depicting the hands at different heights. This workshop pro-
duced new variations of body positions best exemplified by
the bending figures in q1 and h3. All the seals of the queen
and her nurse Zamena, except q1, have motifs which are
more specifically oriented toward the concept of succession.
In fact, q3-8 are all variations of the scene whereby the queen
is shown receiving homage from her daughter. This scene
includes an attendant holding a bag or jar with an elongated
arm extended toward the queen, also possibly an exagger-
ated gesture of homage.

The seals of the king are in general of a higher quality
as they are more finely carved and, from the meager evidence
for his seals from our corpus, appear to have a more varied
content. The dramatically rendered prince standing on the
head of the lion in the best preserved of the king's seals reflects
the same intense interest in gestures to convey the deeper
symbolic meaning as the queen’s seals. However, the whole
scene goes beyond the seals of the queen in showing a
very dramatic royal setting. The seal carvers working for the
king certainly were aware of the style of the queen’s seals;
the two figures in k1 have similar characteristics in the ren-
dering of the heads.

In terms of style, all the royal seals emphasize realistic
details as shown in the carving of the horns and wool of
the goat in the royal family seal or the boar under the inscrip-
tion of one seal of the queen. The rendering of the lion on
two seals of the king emphasizes the details of the lion’s
mane. Baskets are depicted in the seal of the queen’s cook
and in one seal of the queen herself. The rendering of real-
istic details also marks Old Akkadian seals from the south,
but in the Urkesh royal seals the imagery is very different.

There is another striking aspect of the seal iconography
of Urkesh: the motifs of the inscribed seals reflect the pro-
fessions of the seal owners. In the cook’s seal, a woman bends
over a basket in which are placed two jars; she is churn-
ing” The profession of the cook is rendered through the action
of this bending woman. The butcher with a kid and a knife
stands on either side of the inscription naming the cook’s
profession. The nurse, too, had seals that visually indi-
cated her profession as named in her inscriptions.
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ils the theme includes the birdman, holding a staff, and a nude woman, both standing above a supine human figure. Two
:ain the same scene, except that one is a mirror image of the other. Such reversal of identical iconographic motifs was our first

rkesh iconography could include such variations.

Seals

1ce for all these seals comes only from their
lay which are in most cases small and
Thus far we have excavated over 1000
om a single floor of the building; a rough esti-
.number of identifiable original seals represented
s around eighty. The seals were rolled on clay
xes, jars, bags, and baskets. The seal impres-
glimpse of part of the Urkesh administration,
of the queen since the greatest proportion of
seals were hers. Officials of the queen (and
-directly connected to her) must have had the
al goods in her name. These officials probably
r duties elsewhere in the city or in surrounding
ey sealed the containers. In this building, how-
ners were opened by breaking the clay sealings,
cause the goods in the containers were redis-
e within the building itself. Only one sealing
:wo rollings: one of the cook and one of the
mber of seals belonging to the king are lim-
»es not appear to have been a principal area
h bureaucrats linked to him directly.

at seal carvers working for the dynasts carved
2d royal seals in Urkesh. Only one inscribed
been carved in the south; it resembles ED III
adian southern models. The seal owner has an
1e, Innin Shadu. He certainly is an important
Irkesh court given the large number of his seal
«cavated from the floor of this building. Other
ably arrived on containers from outside the
10f the city; this is most certain in the case of
1g showing the typically Akkadian motif of
g
s working in Urkesh must have been famil-
adian art. Akkadian art influenced some
of the dynastic art of Urkesh such as the empha-
f we take into consideration the round-topped
nstratified, near Temple BA, then we can say
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that the artists of Urkesh also considered the rendering of
movement an important aspect of their art (Kelly-Buccellati
1990). The stele renders an everyday scene with an extraor-
dinary movement of the plowman impelled forward by
his own action of pushing from a diagonal line in the com-
position (see above, p. 79). There is no comparable scene in
Akkadian art. Thus, while there are some superficial simi-
larities between Akkadian art and that of Urkesh,? the differences
are so profound as to indicate that the spirit which enlivened
the art of Urkesh was generated by local concepts and ideas
and was not an imitation of southern models. The reap-
pearance of these concepts in the first millennium art of
the Neo-Hittite states in northern Syria offers a further indi-
cation of its original autonomy and continued dynamism.

What can the Urkesh dynastic program tell us about Akka-
dian art in the south? This type of visual communication
could certainly have a place in the strong imperial con-
cepts which were central to late Akkadian art. However no
hints of this type of art can be found in Akkadian cylinder
seals.? In all probability, the Hurrian court at Urkesh itself
developed and employed this dynastic pictorial vocabulary.
Hurrian Artistic Style

In summing up the characteristics of this art, it is clear
that artists from Urkesh developed a new visual language.
Their art stresses two aspects of the internal vision of the
Hurrian dynasty. Foremost is the concern for the royal suc-
cession as shown in the seals of the queen, but also in
those of the courtier who was most interested in the suc-
cession, the royal nurse. In addition, on at least one of the
king’s seals there is a very clear statement of this same
concern.

The other aspect of the dynastic program indicated on
these seals is the power of the dynasts as shown through
images of internal harmony and strength. In our corpus, this
is not as widely indicated as the first emphasis. On one of
the queen’s seals, her servants are literally carrying her name
and title on their backs. The king, by portraying himself seated
on his throne with a reclining lion, connects himself with the

All the Urkesh glyptic evidence has been pieced together from over
1000 tiny sealings the size of which is indicated in this photo. The seal
shown is one of the fragments from which the composite scene was
derived that is shown here on page 82. Only the most meticulous
excavation and the individual examination of thousands of clay
lumps could hope to salvage such ephemeral material culture.

power of the lion, but more importantly with the deity sym-
bolized by the lion. A presumably later king, Tishatal, also
associated himself with a lion.

Other characteristics of this art include its naturalism,
especially in the rendering of specific details, the emphasis
on gestures to communicate the important message in the
seal designs, the expressionism of the queen’s workshop
seals, and the connection of the profession with the iconog-
raphy of the official’s seal design.

Even when artists of Urkesh employ subjects prevalent
in the south, they can construct the designs in a different
manner, and, notably, sometimes carve them both in the pos-
itive and the negative as is the case with the birdman and
the nude woman.

These new data help us place the question of “Hurrian
art” on a new footing. Whether or not this art can be described
as “Hurrian art” is too long of a discussion for this forum.
Much of what is new in the dynastic program is art devel-
oped for a Hurrian dynast, his queen, and the royal courtiers
connected with her. A number of uninscribed seals, too, exhibit
similar characteristics, so that evidence for a body of artistic
works connected with this dynasty is now being built up.
How widespread this art is in the north in the third millen-
nium is unclear. However, the idea of a visual vocabulary
used to express dynastic concerns still existed in the first mil-
lennium in the north Syrian city states of the Neo-Hittite
period, a weighty indication of the power of this idea in
the north.

Schematic style seals represent a different style, one to

this point unconnected with the royal
seal designs. These seals were more
widespread in third millennium north-
ern art. They had a resonance which
was more continuous in the north as it
existed still in the art of the Nuzi period
which in turn influenced later art. We
find examples of the schematic style
prominently utilized at Urkesh and
Brak, but also to some extent outside
the northern area at Mari. A sealing
from Ebla contains a border of disar-
ticulated heads shown full-face, while
geometric frames also turn up there
(Kelly-Buccellati 1996). In other words,
the northern schematic style empha-
sizing stock elements and geometric
frames was at home in the north but is
reflected in third millennium sites else-
where.

While the Hurrian presence at Urkesh is strong and polit-
ically powerful, there is as yet little third millennium Hurrian
evidence from Brak. Therefore we cannot connect, on the
basis of our present evidence, the schematic style with Hur-
rian artists or Hurrian patrons in the same way that we can
connect the dynastic art of Urkesh with its Hurrian royal
patrons. Based on present evidence, the emerging picture
of art in late third millennium northern Syro-Mesopotamia
presents at least two styles first clearly indicated in the strat-
ified context of the AK building at Urkesh. The first is the
dynastic art linked to the Hurrian dynasty and at this point
not found outside Urkesh. The second is a more widespread
schematic style which had its roots in ED III glyptic but was
more important in the Akkadian period. This style contin-
ued to dominate in the north into the Nuzi period. It cannot
be linked specifically to Hurrian artists or patrons, although
at least in the Nuzi period, it was probably also employed
by artists who were Hurrian.

The Identification of Urkesh as Mozan

The most important epigraphic data consist of the inscrip-
tions found on the impressions of cylinder seals: from
these we have been able to identify ancient Urkesh with
the site of Tell Mozan. This is all the more remarkable as
the fragments that give us these inscriptions are very tiny, in
a poor state of preservation, and so fragile that their very
recovery was extremely difficult. One thing is certain: given
the nature of the evidence, the identification of Urkesh could
only have happened as the result of methodical and con-
trolled excavations. Such an identification would in fact have
been possible if the bronze lions of Tish-Atal had been traced
immediately to Mozan; but no chance discovery would ever
have brought to light the minute fragments of seal impres-
sions with which we have been dealing in our excavations.

Even upon recovery, the reading of the pertinent inscrip-
tion boxes proved very difficult. There are only three very
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g and Mirror Writing.
econd feature which is unique to Urkesh glyp-
n the third millennium, and quite rare later:
g. In our corpus, there are three different types
e.
7pe consists of paired matches. We have, in
wo different sets of seal impressions which are
age of each other. Clearly, we have the same
als of the queen with her daughter (q4 and g5)
.man (p. 84), except that in each pair one scene
mage of the other.
1 type consists of a single set of seal impres-
in be identified as being mirror images because
10nly be understood when it is reversed. Such
the king’s seal with the bearer of a globular
1e can appreciate now the point made earlier
ing in a seal inscription being normally from
. rather than from left to right. When reading
irror image of the original impression, what
a0t the sequence of signs on a line, but rather
of lines in a box. On the seal impression as
ae cuneiform signs are upside down (for
n and the da); and the sequence does not make
e title endan is followed by a personal name,
2 king of Tupkish. But in the mirror image of
mpression the signs are right side up, and the
ae proper sequence: Tupkish, king of Urkesh.
: explanation for such a doubling up-of seal
se the desire to identify different but related
e retaining the same basic iconographic motifs.
also consider another, quite different expla-
s suggested by the third type of mirror imaging:
{oublet. Exemplified by the pair of seals belong-
n’s nurse, Zamena, this kind of doublet presents
aly in the inscription box and not in the scene
he two seals from which these composite seal
erive are almost indistinguishable. The iconog-
cal, and so is the sequence of lines in the legend
size of one is slightly larger than the other,
siations appear in the writing. The signs on
middle box) are right side up on the original
n, whereas the signs on the other seal are for
upside down. This clearly suggests that only
> would have to be read as a mirror image.
it the sequence of words? This is precisely what
clue for the origin of this very curious Urkesh
r-image writing. It may be (and we must stress
:al nature of our suggestion) that the seal at top
1an inverted word order, of a type which is
ian noun phrases.1%If so, the seal at top would
n version, so to speak, and the one below the
idian version of one and the same prototype:
rse-Zamena's seal versus the seal of Zamena,
gnitum. Alternatively: the version at top would
irrian on the seal impression and in Sumerian
n the seal itself; and conversely for the version
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Hurrian (?)

“Ugnitum’s [T
nurse =
Zamena's | F =
seal” =

—_

e
—

Akkadian (?)

“seal of
Zamena
nurse of
Ugnitum

n

Another case of two
seals with a special type
of reversal: while the
scene is the same in
both seals, in the seal at
top the cuneiform signs
are reversed in the
impression (hence they
would have been in the
positive on the seal).
The tentative
suggestion is advanced
that the same
inscription might have
been read with
differing word order
depending on whether
it was understood as
Hurrian or as Akkadian.

Mirror
image
of
original

Original
rolling

Building AK during excavation. A light canvas cover, draped over a light structure of poles and ropes, protects from the heat and the blinding
light of the Summer sun. Excavations are regularly held in the Summer, because of the greater availability of workmen, who are for the most
part either students or farmers. As excavation proceeded northward (to the left in the photo), the incorporation of the storehouse into a much
larger complex became increasingly likely. Floors continued on the other side of the storehouse wall for nearly two dozen meters. At that
point, excavators exposed traces of steps leading up to the floors, and the floors were thus able to be perceived as the threshold or porch of a
monumental entryway.

below. This is a mere hypothesis, but, if correct, we would
have evidence of a rather sophisticated use of multilinguism
in the royal court of Urkesh and in its scribal circles.

The Architectural Setting of Building AK:
Storehouse or Palace?

The building which we have labeled AK is located at the
lowest end of the stepped trench on the east side of the mound.
We had assumed that we were digging in a storehouse, to
judge from the nature of the finds (especially the discarded
sealings) as well as from some aspects of the architecture (for
example, the fact that the walls were not plastered). It
must have been, however, an important storehouse, given
its large dimensions and the organic arrangement of its plan.
In fact, the large number of inscribed seals referring explic-
itly to the king, his wife, and her retainers left no doubt
that it served the needs of the royal court.

Because the southwestern portion of the building had
been badly eroded, with rainwater settling in the south-

western corner, little if anything was found there, except for
the foundations of the walls and the subfloors. However, this
situation afforded us a good view of the stratigraphic sequence
before we even started excavating within the room. In antic-
ipation of what these floor deposits might contain, we planned
for a particularly careful excavation. It was only in this man-
ner that we could retrieve a rich glyptic harvest, after collecting
and reviewing individually thousands upon thousands of
clay lumps, all potentially qualifying as seal impressions.
During our last season, in the summer of 1996, we had
planned to extend our excavations to the north, assuming
that we might find a few service rooms clustered around a
courtyard. But it was to be quite different. There was no trace,
in Sector F, of a wall to the west. In the place where we had
expected a perimeter wall, the floors continued as if over a
threshold. Some 22 meters to the north, we found clear rem-
nants of steps leading up to this threshold. A round brick
platform, and another possible platform, seemed to suggest
the presence of column bases, though this remains quite

Biblical Archaeologist 60:2 (1997) 89




16 (L66T) T:09 151501030424y [0 qi]

U SeMm UsIN “eLAS UISY}HOU Uk SUI3aq UDIYM pUBLIojuIy
UrejuNoW jSeA 3y} U0 3dUspuadap S)I SeM INJ[ND ULLLINE
pazusperey ey ‘0e s1eak 000G INOqe ‘UOHEZITIAD Ueqm
1sa1p1ea 3y Jo sadA) mau 1ofewr 3y} JO SUO 03 IS LS SURLL
M 9} ‘SURIPEPY 2U) PUB SURLISUMS 3U3 [BIM JNa30],
WOPSUD] TUUR)TJA] U} S UMOWD] $93e3S UBLLINE] JO
uoneIapayu0d Jeu Jo (s)resided aqqissod ay Surpredar isxa
S)qnop 20UTS—2a}IS [e2130[03LDIL [ENJOE UR YIIM Paydewt
Apreap resdes uerLmpy AJUo auj OS[e ST 31 JeL} MOU Ppe Ued I
“qrewny] “uoayjured 1y A1 Jo po3 rerprowd ayj JO dOUIP!
-sax1 3y se ASo[oypAur UBLLINE] UT PAUSPI SeM JT Jey} 9Suas
oyads pue 1adoxd ayy ut A3 [EOIYIAW € SE WnIUUB|[Iu
pany ap Surmp sSup{ ueLmE Jo 30uenbas UmOu € aABYy aM
YoryMm 103 A1 AJUO 3y} SE 119390 UeqN URLLINY PajUusumoop
1SIT[TE AU} SB UMOUY [[9M SEM USAYI(] ‘231S Y} JO UOHed]y
-nuapt juenbasuod Ay} pue SUOHRARIX3 INO 210J9q UdAT

SUBRLLINY 8y} pue ysada[)

“uayIny [eAo1 ayy
10§ paunsap synyspooy Apueurwopard usaq aaey S
pPa10}s SanTpOWTod vy ‘sxef uo padeld uaaq pey jey) sdut
-[eas jo Jaquumu a1y Ay} JO asnedsq pue

1007 383183 Y, (€661 T2 12 £1IN0D) ‘SSISM) ) UNTUUS[[ILLT PIR
a3 Jo pua ayy je aydonisejed [ejuUaUIUOIIAUS J[qrssod €
NOqE SILI0AL JUSDSI JO MIIA UT jsarajut refnonred jo st Aymun
-u0d orydeIdiens Yons pue WNTUUS[[IW PU03as AJ1es pue
panp aye] a3 ur Suoaq Sutpymg a1y Ae[1940 jey erens YL
“} Y3I0M [[M 3] [[Im ssad01d ay ‘suorjedtpul [[e Woif
“PaWIO)SNOO. SIE 9M UDIYM 0} 3TeD Y} YJIm pI0
-01d 0} JueM 3M J1 pue ‘SUIP[M SIPUS 3} I2A0DUN 0} JUBM
3M JT SUOIJRARDXD JO UOSEaS B AUreu 10§ ade1q P[noys am ey}
sueaur ST, "'uondaxp awes 3y} ur dn Surdoys st punow
Jeys angg s1 3] Tej 0s pasodxa eare alj} JO Y3I0u pue jsed ayi 0}
spaao01d auo se JuA[[AIXa 3q 03 sasnword uonjearesaid pue
‘j3IUS S} UT 31 39A0081 ABUI 9M Jelf) Uonejoadxe ajqeuoseal e st
11 JEY3 0S “PUnows ayj ojut [[Pm spuayx@ Surpimq ay, (7)
“uoredna20 jo porrad snonuruod pue 3uof e sajed
~TpUI ST :SI93OW OM] JSOwW[e JO Stay e 0 asi Surp[md awes
34} JO S[[eMm aY3 UTYIIM pauTejuod syisodap 100 19387 (€)

‘uoseas 9661
3y} a1032q sn Aq papaloid pue paieaedxa se Buip|ing XY 3y jo Ueld

‘(w3 eAor i Jo JostaTadns Jonp ap
*3°7) taanb a1 JO 00D S[eway 3y 03 Sut
-8uoeq s3urpess Aueu jo auasazd ayp Jo
asneoag '3AN0d 3y} JO SPIdU jeIpIUIL 5
a3 103 193uad Suruorstaoxd Ay Joyper |
nq 4odap Suisnoyarem urie)-3uof e jou |
ST ,,9SNOYRI0]S,, INO “9SUDS ST} U] }IN0d :
[eAox 3y £q asn SjerpaUIWII 0} PAUTISIP _
atam jey spood 10§ nq ‘seare a3e10)s se “
‘paumsse A[eurdLio am se ‘psuonouny
s103renb 2014198 0M) 3y “eare uondadax "
[eTUOWaIad Ay} JO JYSH 3y} OF, ‘Pajedo[ I
Ajqeumsaid sem WOOI SUOI 3U3 SI3YM 1
‘pare uorjdadal eTUOWAID B Ojur Fur
-peay aouenu paodniod pue Aemireys “
[BjUSWNUOW B “BLIAG UISY}IOU WOIj !
[ereyew aaneredwod “ayer i ‘ordure jo 1y
SISeq 9y} UO “I9junodus 03 30adxa ap| | L
‘erurejodosaj-014g juamoue jo ramod e
3O syeas Jeard a3 JO AUO JO IBHUID IATIU
ayy ojur £qazayy Surrajus ‘adered auy
JO ploysanyj ayj ssom A[[eIai] [[IM am
‘(661 ToUIUNS) UOSEas SUTLUOD 3 U]
“WINTUUS[[TW 3Y3 JO U}
oy Supyrew ssrmyusd Ay ut passard
-wIod aq 03 uonTsodap Jo Junoure ayj st
1010213 AU ‘ajep 3y BMO] Ay A[snongO
‘SaInseaw 0M} 3} U9am}aq a3eIaae
Arexyiqre pue Areurupid e st 0Zg ‘3ep
1211183 APYSI[S © I0AR] SUORISPISUOD
onydexdida pue onstAls amym (308 G£17)
ajep 193e] APYSI[S B I0AR] SUOHRUTW
-1939p H1-uoqre)) ‘aspaid atow aq 03 D8
00ZZ Imoqe 03 ayep 3urping ino jo

—_—————

n}, 11

o4 Ld sployysaIy) PanISsald e
3UI| UORRARIXY ——r—r—

o jeoneyrodiy L2270

,/l\\ papaloid/pepnnsucrey ZZZA

saanpnas panseserd

‘paarasaid
@M A194 st Surpymgq ay Jo yisodap 1007 3sa11xea YL, (7)
‘SuTp[mq U JO Iapurewal 3y}
10§ sure3qo atues 2y e A1 st 31 pue ‘uefd Surpimq pay
-un e 03 SUTPIOdIE ‘OA0U P J[IN( SBM 3STIOYDIO}S YL, (1)
v Surpnng jo Aydeidnens ays 0}

(123uIm ay3 Bunnp youni isiem

Aneay woJy eale uoljeAedxs 3y} pajoid 03 anas wonoq je sbeq
pues ay1) "Buip|ing ay3 Jo JusWUOpPUEqe 34} 0} juanbasgns s3U0}s
112U JO P20 UM IYM S||em Juaue “a1,'s|[em aanebau,,
aoejdal sbeq pues ay| “(suoienedxs 9661) 3Ybu 18mo| 3yy uo
25UBJUS [BIUBWINUOW 3U] JO S3381} 3Y3 YUM IV JO ydesboyoyd a3n)

(L661) 7:09 15180090424V 10914

2oueoyudis [eads pus| s1030e] JULUWOD
-sruo1d A[PuRI}Xa 3Ie 919U} SUOGRABIXS IS «
Sunuoodn mo Surmp o puy [[IM aM PIE
e se Yy Surpying jo uorjejardisjur oy JoL

“(£66T ISH31G pue w
woxy auo au st ‘adurex ysax( a[qissod sty
-onxs e yons jo a[durexs umowy 3sa1[1ea 3]
3WoS INg—samiAnns 1y)] 124 Jo ssfdurexa |
‘a1e SSUTP[ING 0M} 3} JO SIDURIUS PIOOHIC
{(STZ:9661 19ved ut paystqnd Auaoar suono
ruifurz 1e pasixe Surprmq jo ad Ay i 116
Jua[[adXq ‘TeAriIe jo jurod [euruId} e s
passadax pue daap e 03 pes] YdIym SIopiL

_ yBnony aoed saxye uorssarduwiodap i pue

UIIM SISSATINg Usom]
prym pued e o st 20
Apnos ay uT “(Afredner
-oyo4sd yroq) apisu
uorssardwodap e se
-apx@ a3 ur Jurod [ed0§
:30URIUS 3} O} JoTI |
s9A13 (ylepour wyji] §
ur A[reradsa pajuesar
up punoj adf auQ ¢8
20UR[US A JO UOKIUT
JEUM fSe ued am ‘pan
(z861) uoren3IeA SF
jsureSe AjTejuau JuLl
-OM} S} WOTJ SIA[ESTN

A[uo punoj “eare 0L
/q 10/ pue e woxy Ap>
9DIAIAS B (D) {(S10309¢
uonIsue} € se Os[e <
a3 WoIj pIssadde
ay3 (q) ‘edouerjus A
aIe OM UDTYM UT JIeC
-p[Inq a3 JO sjuauoc
aray, sisaypodAy a0e]
ur sn sjsisse jeyl
-redwod ayj Jo WO
sIsat
"LE
U SUOTJRABIX® 3} IC
Gurread ore am jel s
593 105 s13] "a0eed
Kew Surpymgq a0y
e ‘359 03 A[[eal Jou
A[uo 919M M PUBd
arpw e ym Jurdes
20URIIUS [RJUSWNUC
*3DURIIUD A} JO ML
31 7€ YOO[ MOU 3M ‘L
-JUSLIO JO pea)sul 3/
o0s puy "padueyp pt
uonpdaouod o A1}




on the major communication routes which
the resources of the Anatolian plateau
ls, timber, stone). At the same time, Urkesh
1 privileged climatic niche, with abundant
1 water table allowing for an extremely pro-
ing regime. The new insights that the Urkesh
possible on archaic Hurrian civilization are
nee for the history of the ancient Near East.
on was oriented towards the northern moun-

(the Outer Fertile Crescent), and as such
stinctive type of early urban civilization, dis-
a the two other major types of urban culture
Semitic, as at Ebla). Its mythology exer-
1ence on later Hittite religion, which preserved
xts and borrowed specific deities and myths.
cumented by the material found in our exca-
importance of the queen and of the dynastic
ining to the royal family) are also to be traced
-onography. Hurrian onomastics extended
vn to Palestine in the Amarna period. So
ird millennium ceramic ware (Early Tran-
>wn as Khirbet Kerak in Syro-Palestinian
1e first musical score, as preserved in Ugarit,
nmit to memory the tune of a Hurrian reli-
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View of the AK building (looking North) with the two smal
(B3 and D3 on the top plan, p. 91) on the right. On the other side of
these vaults, excavators expect to find the well-preserved remains of

a palatial reception area.

Conclusion

What specifically have we established so far in Urkesh,
and what can we expect in the foreseeable future? We are,
unfortunately, not too sanguine about finding tablet archives
or important artifactual inventories within building AK; even
if it is the royal palace, we may have to be resigned to just
discards, like the seal impressions, however informative. The
reason is that we have found no trace yet of a massive destruc-
tion at the site, and especially not within the presumed palace.
For our misfortune, the city does not seem to have been sacked
in antiquity. There is, in fact, no clear-cut mention of it in the
records of Akkadian conquests’>—just as there is, on the other
hand, no mention of it in the archives of Ebla. This is all
the more remarkable in that, by contrast, Tell Brak/Nagar,
which is not all that far from Mozan, had come under direct
Akkadian rule and was in direct contact with Ebla. It would
appear that a sharp cultural and political boundary divided
the Khabur plains into a Northern and a Southern half, in
spite of the total absence of geographical barriers between
the two. This might suggest that, in the third millennium,
the Hurrian urban sphere extended only along the piedmont

Plan of the AK building as we have excavated and projected it after
the 1996 season. Sector E is understood as a monumental entrance,
but this is still tentative. Sectors G-K are purely hypothetical, and
serve only as a possible scenario for our next season of excavations in
the summer of 1997.

region of the Tur-Abdin, in what may be called the urban
ledge of the vast rural hinterland in the mountains to the
north.13 When ancient documents employ the title, “King of
Urkesh and Nawar,” it is to the northern highland that the
term Nawar refers, in our view, rather than being an
equivalent of Nagar, the ancient name of Tell Brak. The
title “King of Urkesh and Nawar” would then refer to the
main city and its hinterland, somewhat like the title of “King
of Mari and Khana.”14

Urkesh may well have been the major center of such a
Hurrian urban ledge, and it would have dated back to the
beginning of urban history. Such antiquity is suggested by
the depositional continuity in the areas excavated so far at
Mozan. The major architectural evidence we have to date
from Mozan consists of an inner city wall, a temple, and
the presumed palace dating respectively, and of course approx-
imately, to about 2700, 2450 and 2200 BCE. Only the presumed
palace can be shown to be associated with an explicit Hur-
rian presence. However, all stratigraphic indications point
in the direction of a strong depositional continuity, and on
this basis it seems possible to infer a fundamental Hurrian
nature to the beginning of the settlement.

The antiquity of Urkesh is also suggested, as we have
seen, by the fact that the city enjoyed a central position in
Hurrian myth. When the god Silver, in the story with which
we began, eventually made his way to Urkesh to seek out
his father, he failed to find him because he was away,

A Hurrian myth tells of the city god Kumarbi, the father of the city of
Urkesh, whose son, Silver, fails to find him at home upon a visit to his
city. Kumarbi had trekked off to the highlands; his roaming the
mountains may be depicted in this Urkesh seal impression.

roaming in the mountains. Whether or not one of our seal
impressions does represent Kumarbi roaming in the
mountains we cannot say for sure—nor will we try to follow
him there. There is enough work ahead of us in his home

city!
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