Renesancni architektura v Zaalpi

Recepce — Negace - Adaptace
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Ospdale degli Innocenti,
projekt 1419
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Wendel Dietterlin, Architectura,
1593-1598 (5 knih)




Sebastiano Serlio: Kniha IV: Sloupové rady — toskansky, dorsky,
ionsky, korintsky, kompozitni
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Thomas DaCosta Kaufmann — 3 mody recepce renesance
v Zaalpi:

a) bezvyhradné prijeti — dvorska ,elitni“ recepce - ,vlassky
import”

b) odmitnuti (brnénska radnice — portal vs. olomoucka radnice)

c) Mischstill



Krakov, Wawel,
Zikmundova kaple, 1524




Kurdejov, 1526










Erwin Panofsky
.principle of disjunction”
(Renaissance and Renascences in Western Art, 1965)

Forwin Panotsky
Renaissance and Renascences
in Western Art







. FIG. 4. HERCULES CARRYING THE CALEDDMIAN BIMAK FIG. 5. ALLEGORY OF SALVATION
ANTIQUE RELIEF SET IN THE WALL OF XN CENTURY RELIEF SET IN THE WALL OF
ST. MARK § CH URCH, YEMNICE iT. 'B-‘I.l.ﬂ.'l-:'i l::I:-I'If.:'ﬂ:l'_'l-|'.|I YENICE







FIG. 56. Paris, Bibliothéque Nationale, MS. fr. 373 (Ouvide moralisé in verse, toward:
with the Sea Goose (enlarged).

MS. fr. 176 (Ovide moralisé in verse, end of the
mproved version (enlarged).

¥IG. 57. Geneva, Bibliothéque Publique et Universitaire,
fourteenth century), fol. 216, Venus with the Sea Goose, i



F1G. 58. Copenhagen, Royal
verse, preceded by a Fre
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L. B. Alberti, S. Francesco v
Rimini, kol.

Znojmo, radnicni vez
kolem pol. 15. stoleti




Krakov — Kazimierz, kostel
sv. Kateriny, po 1400

Filippo Brunelleschi, Florencie,
Oratorium S. Maria degli Angeli,
1434-1437




Florencie, S. Lorenzo, po 1421

Hans von Burghausen, sv. Martin
v Landshutu, 1400-1450
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Vignola, rady Sebastiano Serlio, dorsky portal
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Donatello,
Tabernakl v Sagrestia
dei Beneficiati,
sv. Petr v Rimé,
1432-33
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Estreicherové v TelCi — otazka stylu
- ne-gotika
- ne-renesance







s L e,
SR

i

— e e o

e e —




Helmut Lorenz, Spatgotik und Renaissance in
Mitteleuropa. Ein Stil zwischen den Stillen?

Dva mody — welsche —
teutsche Stil

(T. Rimenschneider)

neni to omezeno jen na
pocCatek renesance a neni to
tedy jen jakasi stylova
prechodovost

neni to omezeno jen na urcité
oblasti, ale na celou stredni
Evropu — neobstoji tedy teze o
regionalni, autochtonnim
specifiku

neni to jen fenomeén sakralnich
staveb, ale i profannich

neni to rozpor, ale tvurci
spojenctvi obou stylu
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6. Stuttgart, Neves Lusthaus,
Innenraum, aby 1584 (Ansicht um 1870)




Vymezeni renesance v Zaalpi






13. M. GRUNEWALD:

N

CIHRIST ON THE CROSS

14. COLOGNE

ARTIST OF
CENTURY:

THE EARLY TFOURTEENTH
CRUCIFIX







aftributed to the Baptist in

John 3:30.

ueLiedse), WNICh are
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CRANACH: MARTIN LUTHER M
N Ufl\‘m JOERG










« Siroké rozpéti: 1380—1580
« Sever je rovnocenny Jihu —
priklad: Bruggy i Florencie

 Pojem renesance —
preferuje namisto pozdni
stredovek Ci rany novovek —
HI. rys: umelecké inovace
a individualismus










EVERYMAN
ART LIBRARY

The ART of the NORTHERSN
RENAISSANCE |

’ Craig Harhison













Jaka renesance?
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Dvorské uméni cisate Fridricha II.
Bambersky a Magdebursky jezdec







Henri Zerner

Renaissance

Art in France

The Invention
of Classicism




HUGH
TREVOR-ROPER

PRINCES
AND

ARTISTS

PATRONAGE
AND IDEOLOGY AT FOUR
HABSBURG COURTS
1517-1633




DER BILDENDEN KUNST IN OSTERREICH

Spatmlttelalter
und
Renaissance

Herausgegeben von Artur Rosenauer
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YALE UNLVERSITY PRESS
PELICAN HISTORY OF AR1

FLEMISH ART AND
| ARCHITEETURE 1585—-1700
| HANS VLIEGHE
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The Pelican History of Art

Architecture in Britain
1530-1830 John Summerson

JOHN HALE




IN ASSOCIATION WITH THE NATIONAL TRUST M

THE TUDOR

& JACOBEAN
COUNT‘JRY HOUSE

A BUILDING HISTORY
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FOREWORD BY MARK GIROUARD




SCHALLABURG '86

POLEN
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SCHALLABURG 82
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MATTHIAS
CORVINTIS'
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IVAN RUSINA A KOLE
DEJINY SLOVENSKEHD VYTVARNEHOD UM
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