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gital is an endangered medium, and migration its terminal disease. Digital needs to be 29

ved before its demise.

are constantly making images; we are constantly losing images, like any human body

rating and destroying cells in the course of its biological life. We are not conscious of

hich is as good as it is inevitable.

1 Restoration is i iti i i j «
1 Restoraio .not. [::oesnb:le and it is not desirable, regardless of its object or purpose. Obe- overnments want to save, not give, money. Offer them economical solutions; therefore,
is principle is the most r i i i
p esponsible approach to film preservation. “to them why the money they give to massive digitisation is wasted. Give them better
2T Treating with the utmost care what has survived. Better yet, doing nothing. Let mov-
. o} preserve everythmg is a curse to postenty Posterlty won’t be grateful for sheer accu- m"ages live and die on their own terms. '
mulatlon Posterlty wants us to make chonces lt is therefore !mmoral to preserve everything;

selectmg is a virtue. . y
Honour your visual experience and reject the notion of »contente. Protect your freedom of

3 I fi h: Exercise civil disobedience.
: lirrrraed been treated properly from the very beginning, there would be less of a need for
il . - . . A

m preservation today and citizens would have had access to a history of cinema of their choice. "*People can and should be able to live without moving: images.

4 The end of film is a good thing for cinema, both as an art and as an artifact, Stop whining.

5 it you work for a cultural institution, make knowledge with money. If you wark for an indus-
try, make money with knowledge. if you work for yourself, make both, in the order that's right
for you. Decide what you want, and then say it. But don't lie.
6 A good e ) ' SThé Lindgren Manifesto« was the title of a speech delivered by the author for the Ernest Lindgren Memorial Lecture

: urator will never claim to act as such. Cur ipi ' ishness.
uratorship is a pledge of unselfishness. Halit-at the British Film Institute’s National Film Theatre, BFI Southbank, London, on- 24" August 2010. Both the

eech and fecture were named in honour of the BF! National Archive's founding curator Ernest Lindgren. The complete

of the speech was subsequentfy pubhshed in Apn.' 2011 in the ournal of Film Preservation (84) 4. This revised’

Vérsion-appears here-with the kind permission of the authot............
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