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Jí -í Ve1trusky

BÚHLER' S ORGAIVON IVIODEL AN D ,ltll' S]iiViIO,lICs (J1,' AIIT

The term ''organon nodel'| in the tit}e oÍ this artícfe
ís not meant to índicate that the sign will be exarnined' here

as a particular kinrl of too1; the questíon whether, or in what

respect, the sign ís a too]_, thoug;h very irnportarrt, will be

leťt aside. The títfe alfudes to ]-]iihlerIs conception according
to which the sígn is related not onfy to the denotatunr but a1so

to the origínator and t}re 'percei_ver, and ís tilerefore an

expression end. an oppeal a'b the same time as a reťerence.

Á1though BÍihleŤ deveIope<L and refíneci his organon rnod.e1 írom

}' l92o on' I shal, reíer only to t}re fornula-bions he presented- in
t|ne L91) Áxiomatík and the } Jzl Sprachtheorie;f tl,u"" fornrulationt
turner1 out to be hís lasb, since the politíca]_ oTdeaf of the

period drove him out of Vienna and nade him engage in a quíte

dif f erent acti-vity. '-lhe purpose of ny article is to study sone

ímplícatíons oÍ Bijhler's conception lor the seltÍo bics oÍ art.2
1 . 'lIT]] oIiGAl{oN IVjo]]j'L : AI\]' I1rIT ]TItl]]tE'lÁil IoN

BÍjh}er d-eťined. the t}rree relations not aS inere aspects

of the sítuatíon ín v'lltic}r tire si65rr is used- tirerefore ext-ernal

to the s j_gn í tself but as se[nioi,-ic f ac L-s . In b}re or'Banon

model expression and- appeal are not psychofoilica] but semiotic

concepts ' 
just aS ref erence Ls;' eijch of t}re Ltrree functíons

enďows whateve]] fuIfils Ít_ witlr tire qualib.1 oť sig;n (each, of

course ' in a Cliff erent M/ay) ,'' b}re re lations oÍ' the si3n to the

d.enotatum, the orisina'tor and tire peI'ceiver aTe semíotÍc ín
nature and_ Íts referentÍal ' expreSsive and_ appeal: oT conatiV l

functions are SeITlÍotíc functions.5
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Three cOnclusions 1ogically fo1Iow, ín my opinion,
frotrt t_his concetrlt-íon.

'Ihe ťÍrs t is t_hai,- in all three of Íts semiotic functio
the sígn ďoes basically the Sane thíng ' nrlurely bears a rneanj-ng,

thou8h a d.ifťerent one in eacti. It ís no cliscovery that bhe

ref erential n]eanini1 of t}re sign must no b be confuseď wíth
anyt-hing outsid-e -bhe sig;n ancl that i t may as well be altogether
Í'icLitious as corresponc1 to Soiiie T,;-81íty. But- it is ínrportairt

that, mu,t--a!is mu'band-is, the same applies 'Uo -bhe sign in its
clualities of explression ancl o1' appeal.

\"iha i;ever blie sign inrl i-cates or hints at concerning it.i
origiriator ís a meilning an expressive nleaning conveyed. by

i Ls ob/n proper:ties or ťea L-ureS. T}ris expressÍve rneaníng may

Inore oI- less Corresponď to somet_hing real in t}re originator
but tha L- need not be the case. Ab the sarne time, a sígn through

which ti:.e origina'bor has reaIly expressed- hirnse-l-f need. not
neceSsarily sígniťy 'Lhat of lvhickr it- ís, psycholotjícally, en

expression1 it can even convey quíbe a difJ.'erent e_'{presS'L-rlc:

ine aning .

ťirrou15h a rnj_nute analysis of llcjlderlínls later poems 
'

eSpecíally of ''Die Aussicht|| wtric]r fiIay well have been his las_b,

J a}robson and. Liibbe-Grothues have íclentif ied extretnely ínteres'L-in,

correSpond-ences be-t weeri the 1ang5uage anď the poetic technítlues

of 'bitcse poems ancl the 1anguerge pecu_l-iarítíes of schizophrenics.'

-1"n aclclj-tion to the ir irn1rortance f or poe bics and- the tireory of

art (tiiey confírm bhab any fashion of using language can becoille

an artis; ríc proceclure ) , 'b}tese f irrd.ings a]-so híg}r1itih b the



S emiotic nrl t-ure of the exprel;s ive function. Ťhere Ís na'burally

no Way of knovlínij whettrer or'no'b I]Cj1r1er-]_ín l ÉJs sclrízophrenic

or even menta1ly il1 a L- a1I; pÍ:jychia br:ist-s' speculatior]S about

the mental- st-at-e of somebody 'bhey have no-b examined- clirectly
are no clÍagnosís. 1]ut i-L' 'btrey lrar111lened to be right, and '']Jie
Aussiclrt- '' wit-h it s d_raw j-ng on tlre language oí sctrízophrenia

\^/ere theref orc a gcnu-ine e,{tr)]]clssíon ol IIo1clerlin's rea.I mental

state, the most_ remar]tab]-e thíng vuouId be -Ltlat- the expreSsive

meanings oť the pocm d o no L_ point in that d i-rection; bhe reaďer

cloes not perceive ''Die '!uSs j-cht'' 3S 3 proc'luc L- oÍ' an insane

person ' even w}ren he j_s f arní_Liar wi'bh Ja}<obson.' s anci Liíbbe-

Grothuesl f inďin5;s. Jaspers seem5'bo have been aware oÍ' the

diťÍ'erence between bhe expressive illeani'B produceď by a sign

and- the possíble status oj' t_he sáJlne si_gn aS a psycho1ogical

Sympton. !/hen in lrÍs Specula'L-Íons about St-rinďberg, Van Gog;lr,

Swed-enborg and. l]C'1d.er1in aS poSsibIe schízophrenics he tried-

to treat certain f eatur:es o-[ Van Goglir s pictures as syrnp bonns

o-ť the ar'-bistI s hypo b}retica1 ill_ness, he 'boo]< paíns to empb-a size

tLrat he clid- not mean these works r,vere " sick" /hranl</ and.

aďmít_ted_ that bhe belrolder need not See them the V ay he inter-
preted. 'bhem.7

xven when_bile o-rigínator íni;ends'bo rna}re t}re sign

exp]]essíve, he may not Succeecl ; blre sign Inay convey quite ano-bher

eXpressive mcaning. l"ioreover ' the intend-eď expreSsion neeď not

be in _bi-re nat-ure of a real selť-expreSSíorr. I,'or instance, tbre

artist who seeks to endolv his tvork 'uvi tir a def ínite expressíve

rneaning Inay be e,-iploring ancl 'b.-stirrg the structural potentialítie
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oí his m ed.iutrt t-o convey such a meaning, withouu being himself
o bhr:rwis e involvecl.. I

oiinilarly, the apprea1 d-írected- by the sígn a b t-ire
perceiver is a rteaníng p]:od_uced. by various propertíes and.

features oÍ the sígn anď ís perceptible as such even vlhen the
sigrr ďoes not actua LIy aÍ'1'ect the ad.d'reSseeIS attitud-e,
behavior or s Late of rnincl. ''l'jotin;_; an in j unc bion and. rloíng
accorďírrg;ly neec not be tlre sanle tLring ."9 'Jhe faílure to responci

ís not neceSSai:ily a failure bo und-er'st-and..10 ,the persuasÍve
features oť a Speech nay be observecl wibh anusement by t-he

acrclressee as r''lay bhe j-niplicatj-on of his i6norance about a topic,
a clevo b j-onal ob j ec'i; nay prod.uce a comic eÍ'f ect anď the

co-nnoísseur may aclrlire a work of lant-ra art without going into
nied.i ba bion.

tlre conclus íon Lhat ín it-s exi)ressíve and- conativc:

aspects, too, the sign hss ( or procluce s or conveys ) meani,

inrpor1;ant no L_ only becauSe sentiotícs utust caIefulIy d_is-'ur irŮu l ,

be t \,1JIeeIj-' t,he iileaÍ}irrg; w-Lric Li is an integ;ra1 part_ oť the sign .;jit

the rc)ality ou bsí<i e it to wlrich it relat-es ; it Ís also inrportant
because it aIIoWs bire meatríng oc1 bhe sign to be grasped_ in its
who-Le h'eal Lh and- cornplexj- l.y, whic.[r is not possible vrhen the

concept- of nneaning is reďuceil to rcf eren'bial ureanj-ng alone.
lt'n exatnpJ-e of tirís 'lreduct-íoniSt'' conception can be

found. irr S/r'ensen'S c1eÍínitj_orr arid. anaIJ.sis of tlteanin8,1} 'tThe

mcanin1r; of i; ire s:i_3n ij ís t}re conclitions t-i-l be sa-bisťi-ecl by

S01Í]eL-lrin5'4 in ord-cr t}raL_ ib may correct1y be saiď to be d.enotecj.

by S . 0r equíva 1err'bly : i-'b ís L;Ire corrd-í Uions Solilcttrin6 ruust
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s atísťy in ord-er to be c orrectly namabl e by s ' oT in orcler that
S may cor'rectly be said- to apply bo it. '' In his víew, the
Jinglish word-s 

-f 
ather , d aci- and ma le parent " have exa ctly the

s ame me anín8 '' . ]Ie expla irrs tha t dad- is primtlrily us ed_ by

chj-lďren and- dif f ers from {ather anc. ťron male parerrt by the
ef f ects it ha s on hearers but s ba L-es tlrat '' ' ef Í'ect ' elenents
are not part oť the meaníng of a sígn''. The on]y non-ref erential
meaning this tlr.eory recogni- zes is the expressive nealing of
ínterjections and- íb d_oes so on 'b}re Wrong grounds. S/rensen
claíms tlrat the linglísh ínterj ection bah l has a meaning because
it "d.enotes'r the speale err s at'bitud-e of contenpt towapcls wiratever
has jus b been saicl. Since interjections usually have no

reí'erentiaI meaning, the ír exi.l1.gssive meaning is rnisinterpreted_
aS reťerential.

TLre second concIusion tha b can be ďrawrr fron BrihlerIs
orBanon mod.e] ís "b'iab the inbegral meaning of the sÍgn, bhe

sígnatum, is rnacle up of its reťeren'bial' expressive and- conative
meaníntls. The manner in vl}iich they combíne in si2ecíf ic cases
ís extrelrrely varíable, but a1I t-}rese Veií'iatj_ons are wíthin the
frarnewor'k of certaín genera1 re}ations ci-eríving'1 from tlre eSSence

o f the thre e type s of ine aníng .

Ref erentíal' expressive and_ conat_j-ve meaníngs are

related. to each otirer by oppositions:

1. ']]here is an opposi'bion betvleen the reí'erential meanin5

on blre one hand_ a nd blre expre s s Íve and conative meaníngs on the

other because the f irst per-tains to btre ob j ect ' 
and_ the seconď

and- third. to sub j ects f or whon it is an obj ect. Tn exl-reme cases
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_blre prcd_ominance oí t}re reťerential ileaning can alt-ogether

SuppresS L-ire expressíve anď conative rneanings ancl, vice versa,
the pred_orninance of eít}rer One of these can Suppress the

referential. 'Ivro plus two inerkes four has neither expressive

nor conatíve neaning. A puro interj ection, whether express j_ve

líke bahl or conabive like ireyl, has no referentÍal meaníng.

l'Iris is -br'rre oÍ otlrer ca begories of sigtrs as we]-l. 'uihen Itobert

De1aunay set out- to gíve tlre clominant position anong the

nie arrinp5s of tlre picture 'bo tlre conative me aníng vlhich consists
in giving 'l,}re beholder t}re íinpressíon that tlre colors and s'|rapes

are il]oVingj (vibrating r Io'Latirrg, noving ín d-epth, tc. ) , he So01}

arrÍved a-b Suppre Ss ing the reÍerentia1 rneaning as conveyeď by

ciepícteď object- =.L2
But bhe opposítions that re]-ate difíerent types of

neaníngs to eac jt o l,her are not simpIe but díalectÍcal opposition

One bype of neaníng nay not only SuppreE]s but also enhance the

op posite type . Tlie ref erential meaning rnay bring out the
o r beLh

expressj-ve or tlre cona bíve meaníngnand' eit}rer one of them nay

bring out t}te re-ťerentiaI . |'iore abo'ut b1'rís Iater.
The opposi bion of the obj ect-re1ated. referential

meanin[i- ancl the sub j ec'b-relatecl exp]ressive and- cona'bive neanings

utus i, not be conÍusecl witir the opposition be bween o b j ective ancl'

sub j ectíve j-n tsanoÍsky' s .Se,lliotíc analysís of the artistic
represerrta'bion oi huiiran proportions. Penoťsky is concerned.

wi b.h quite a di.f f eren'b pr-'oblent when he identif ies bhe 'bhree

Íac-bors that tnaIre blre proportions'of the vÍsual (pictorÍaI or

sculptural) i'al]e o]] tlre human boc1y clíffer from its objective
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proportions and_ calIs them '' bhree f actors of subj ectivíty'' .

They are the orp3anic movemerrt, which introďuces ínto bhe

artistíc composition ''the sub j ective wiI1 anď the sub j ective
emotions'' of the representecl beíng;s ; perspective foreshor'bening,
whích ref lects the sub j ect-ivc vis.;ual experíenc e o-[ ttre art-ist ;

and_ the re6ard- for the visual írnpression ol_' -blre beholder, which
Iead-s to alteríng ''tha L_ w}riclr is right in f avor of tirat wlri-ch

seems ríght n.IJ The tlrree factors actuatly correspond. to L-}re

ref eren L_íaI , tire expressive and_ tire conative functíorr; tlreÍr
ďescri-ption aS sub j ec_bive wi bhín the fratnework of r,,lha-b Parrof sky
analyzes in no Ív ay contr:aclj-c L-s 'L_he opposition between the
functi on pertaining t-o th,e ob j ect ancl tltos e per L;a,i-ning to bhe

subj ects.

Č. There is also an opposítion bet-weeri tlr.e express j_ve and-

_bhe conative meaning. iÍere, too, the prred'orninance of one can ín
extreme cases suppress the other. In so far as bahl expresses
the utterer's contem'pt tovlarďs what has just been saiď, it may

but neec1 not have a conative meaníng;- i b can relate, f or
instance, to Sonething t}re ut1;erer has jusL- asi];erteď hímself .
In so far as !9Ži- ca-lls ttre acld_resseelS aL_Lentíon to Some clanger,

it ma.y express the ui;'berer's enotion but- may also be uttered-

wíth -botal ind.if f erence ' f or ins bance by Some boďy paid- f or
gíving r,varning r,uhen aÍ)propria L_e ( suc}L aS a lif e6ruard- on the

beach) . At the Sane time , bhe express.i-ve nleaníng may bring out

the conative anc1 the cona bive bring out -bhe expressíve.
TLre two oppositions are not on t-he sa:lre plane r so tha-b

they d_o not necessaríly aťÍ-'ect each other. When clann ít all!,
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an exclama biorr r,v}rich. is rrot entireIy d.evoid. of referentíaI
ure anj-ng , is substitut ed. f or bah ! , or when watch out I j-s

substítutecl Íor trey j-, Ít s L-ilI renaíns true 'L_Ir.a'b the explessive
exclarna-bion nrrcct no L- have any conative rneani_ng and. více versa.

). }'anof sky's analysis tnentioned above ca11s at_tentÍon

to yet anothe r opposj- bíon concerning b]re two bypes of meaning

thab lrc;late Lhe si5n to the subjects. liis id-ea of ttre subjecti-
víty ínvolvc-d- in the '' orP'anic movement '' of t-he represented.

beings poírrbs bo tlre f act -bha b Lhe ref erentÍal neaníng, too,

}ra s í Ls sub j ec L-relat-ed- that is; , expr'essive and- conative

corntrjonetlts. Jakobson lras s Ltown ttrat ín lanp;uage 'b}re seniio_bÍc

f unc'L_Íons r,virich relate to tire sub j ects opera1,e on two planes,

oI1e ínvolvíng bhe participarrts ín the ''Speech evetl'b'', the otLre.;.'

tlre particípan'bs ín the "na]--rateď event-" . 
]4 'lhe sane seems to

aPPl.Í, nuL-atLs_jrrutanclis, to all sign SyStems (so tirat it uright

be aclvísabJ e to urod-i-fy J airobsonls; terrninology and" speak of tire

" sigrrifying evenb'' and" tlre ''signiťied" event'' ) . ÍIhus Gorubrich

cieals with the arousal po t,enbial of wha'b the images ďepíct,

wirÍc}r is of course difťerenb fron the arclusal potential of 'bhe

co1ors, 1ines, sh.apes or composition oÍ tlre picture, ancl s-L_resse

tira b a grea L- var j-ety of coí.Iven Lional visur;I signs can have t}re

ljÍ]Iile potential: '''t'he syrnbo1s oÍ religíon suc}r aS the cross or

t-he lotus, the s-Lgns of good. luclc or danger such as the horse-

shoe or the sltull anď crossbones ' the rrational flags oT herald_íc

si;;ns sucli aS tire stars atrcl strípes and- the eagle, t}re party

badges such aS tlre reď flag or ttr': svJastil'a ťor arousins loyalty
or trostiIity all these i:trcl ilIíJny Inore shotv t}rat thre conventiona
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sign can absorb ttre arousa_l_ potentíal of t-he visual imaLj".,,15

í3trictly Spealrini-5, L_he eXpreSSive nteaníng of bhe

'lsigniÍ'ying event'' iS opposed_ to i,he expressive rno=aning of the

'' sígnif ied_ event '' : one is an ínrned-ia'be neaning of tlre sígn
whereas the o-bher is rnedi-a_bed_ by b_he sígn's referentíal uieariing.

The Si]ne kind of oppositiorr re]_a L-es t}ie conative Íneanín55s

prod-uced- on the two p1anes. !ťit-hin eac}r of these opposi L-ions,

the inmed-iate and- med-iatecl meanin6s can bot-h overlap, even

tend- to meTii;e, and. contradíct each o'bher. il}reir ínterplay is
partícularly compIicated- anc1 int-ense ín l-he tireate".16
+. The ref er'entía1 jjlt; aninťJ, too , has its ínternal
oplpositíon. 1{ea}ity' even the Sí_;II1B reariby' niay be referreď to
as external bo thc subjecb (any sub;j ect) or el-se as a situation
of whicii the subj ec b is an ínteg'1roI Jiar'b (w}retiLer as agent or
as unďergoer). The fiL:st of't}rcse refer.entia1 tneanings pertains
to Teality as something continuous and- coher,ent, sorne'binies even

self-contaíned, and unir'iecl by its o\ďn intr'insic orďer. In the
seconc], it is conceivcci as sepa]]ate<j. ínto i Ls single element-s

and- its unit)l consists in tnese elements' reSpectíve re1ations
to the same subg ect; tha b is , to the subj ectr s ( actual or poten-

tial ) action on each or to the ef f ec b ea ch exe::ts orl the sub j ect
or to both. This opposítíon does not cancel the obj ect-relateď
essence of the referential meaning because in bobh aspects the

]]eaIity ref erred- to -Ln an ob j ect : ín tlrr: f irst , it is the ob j ect
of con'bemptation and. thoug;ht- and ín the Seconď, the obj ect of
action ( o" inaction ) .'7

The third_ conclusion whiclr togicaIIy ťoI]-ov,ls from
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]Jtih-Ler l s or6anoll lllode1 ís bira b t}re concept of sign as such

irripli_es no híerarchy of tlre tlrree functions. Iteíerence is the

ďoninant seurioti_c f unctiorr of lan5uage in general , though not

in every particular case o.t i L-s use.I8 But -bhe sane is not true

of ottre r sign systems , such as ges Lures or traf f ic lights ( a

syS bern particulelr1y cher:ísheď by many senioticiarrs ) . 
19

Tnis absence of any a priorí hierarchy is partícularly
irnporL-ant lví Lh reSpect to tlre conatíve function. 'Iraditíona1
1inguist-ícs usuaIly recog;ní zeď tiie d.if Íerence be'bweerr the

refereni;ia1 arici t}re expreSSíve features of language but tenďed-

to 1inlí b the s L;ud.y oÍ appeal Lo t}re gralilma bical d.escríp Uíon of

L-ire vocative and tire iinpera l;ive. l\s resard.s seiniot-ics, Ogclen

anď llicirard's d-ecídecl , for roasons so ínsignif ícant 'birat they ar'e

beyond. und.ers Uanclirrg, 't,o clisrepr;ard. in most- cases the ctiÍf erence

betlveenthe express-Lve ancl bhe conat-ive function although they

v/ere pcrfectly aviare of it.20 Esthetics has been haunted., ever

sj-nce tlre period oí ronanticism, by the id-ea tiiat art consísts
in expressivity, vrhich not only obliterated. art's semiotic

na'L-ure and- Íts Specifícity ÍjlnonP; the seniotic facts but a]_so

brushec1 aside the conatíve function; the effect a poem, Picture,
s Ua Uue or lilusÍca-]- cpus tend.s to exert upon tlre a Ltitud-e of the

perceiver \ďas red_uced. bo a lllere echo or resonance l E S 'L-Ire

1angua;4e oÍ t_lra b conce[) bíon would' cal]- ít of the artístl s

eXpresslon ''enboďied.'' irr'blre work. In other_berms, the conatíve

1'unction Bppear:ecl {]s a iuere sa'Le11ite oÍ' the expressive. And,

d.espite l]iilrler ancl -bire subsequent stuc1-ies oí J'alrobson, lviuka ovsk,

Gornbríc}r ano ot}reISl thís coIIcepLion probab}y sbí11 prevails,
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quantitatively, in the litera ture r:bou'b arb : when such terms as

''expression'' r'lexpreSsive'| or''L.x[lressivi'by'l are useď, the
read_er must try to f ind ou b iÍ' v,lha L the esthetician has j-n mind

rea-l ly ís the expressive rneaning, or if íi is the cona1,ive,

or íf he is confusí.g t}re tr,vo kincts oť ÍileaninL5. In art tiistory
aIone, the term ''ex[)ressiVe'' ís usect ín at 1eu.s'L- tirree errtire1y
c1if Íerent senseS. fn _brad ítíonal usa[3e l it rri er lS ttre eXpresSion
oť the enot j-ons of the f igures reprc sented irr a picture or
statue . JL rnore rocent usage illrDlie s i b to L-lrc wirole worlc, inter-
preted- aS an expr'essíon ol' tlrc arbís'b's inner s L-ate. irb tire Saile

time , nios b inappropria Lely, i t ís used- 'bo c]esignate the work' s

abÍ}ity to arouse emo bions irr blre perceive".2f
?-. T'XI.'RBSSIV]' AND CONA'I'IVE MITANTNGS

rn íts qua] i ty oť expressÍon and oÍ' appeal the s j-6;n

Can convey a great varie by oť lneanini;s ranfj_inej Í'a.r beyonď the

feelings, Inood-s, sta'bes o-r- rnincl , eilloL,-ionsr psssiotls, desires,
et-c., vlhich }rave been trilditj-ona-lly aSSocíaued_ v,lit}r tlre concept

of express j-on.

Ja}<obson has adop becl /rnton íiarty 's ic1ea to broaďen

the area oll express-lve meijni-ngs by calling them einot-ive instead-

of ernotiona I.22 JJrrt L-iris s biI1 1irnits tire cXpress j_ve íunction
to meani-ngs pertaining to psyctrologica l. phenonena. l''or e xarrrple,

one cannot poSsibly ca-LI l'eno'b-ive'' ttle tneaní_n1;s ''vhich certain
verbs d_eno-bín8 menba1 disposi_i-'bíons anď operations convey wlren

they are used. in b}ie íirst person. /tccorcling to jjenvoniste I s

analysís, the f irst person i L-self si6nif ies neít}rer a concept

nor an indívÍdual but the individual ac t oť speeclr and_ d"esig;nates
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the speaker. 'l'he f irst person of such verbs as suppope r presu{ne

or conclud.e r suppose-(that...), T presume (that...), T conclu
( ttra'b. . . ) - d_oes no b ďescribe the speaker perf orming the rnent-al

operabíon in quest-Lon but irnplíes that he ad"op'bs a certain
attiturle tovlarcls wlrat- is aSserted_ ín'bhe foI1owing subord.j.na-be

^-'l ^'-^^ 2j -|'-^ Ít--I Ll-clause. -- In f act, bhc' sii-n as expression can convey any rneaníng

concerning íts origínator, i.ncJ_ud_ing the relation ín w}ricli he

s banc1s ot 'L_he topíc, to the add-ressee ' bo blre inaterÍal sítuatíon
in r,vhíc]r he prod-uces t]re sign, t-o blre s1gn ítself and-, throu$h

tire in'bermediary oÍ a:n: of these, his ntoTe general relations to
rea1Ítyl $ociety, peoi;le, etc. 'r'he sign can a_].so express the

Social_ cateBory to which the originator belongs, hís profession
or craft, ethníc or leBj-onirl orígin ancl such lj"ke. Itabelaj_i;

uíjes biris type of expressive neanings to create a peculitrr
na]]]]ative d-evice. 'I'hroush a seríes of twen'by-orre oaths uttered-

by a Parisian crowd- he evokes , as Bakhtin pointed. out, a certain
number oÍ charac bers whom such a crowcj- typical}y cornppisecl:

t'o cab d e bious l poínts to the Gascon, Pote ďe Christo ! to bir

Ita1ian, Das d.ich LioLs leyclen Schend-! to the German land.sknecht,

}'ar saínct l'iacre c1e Brye l to bhe (ttrench) fruít and. vegetable

venc1or, J e ťoys ]reY á eaínct 'I'hibaud.! to the cobb]_er and. Far

s1inc L_ Guodrin quj_ ťut, rnar,tJ'Lísé _c1e ponres cuyt"tes l to the
- ?Lrclrunkard. - ' I'lone of "bhe oaths reveals the rnood or the state of

mirrd of iLs uuterer, sj-nce -bire crowd. swore , as llabelais says,

1eg un'Bs en clro1ere 
'--:}el 

s aul bres par rJrs ( '' sollle ín an8er' 5O'.j._'

in fun" ) .

'lhe OonaL-íve meanings are jusb as variecl. 'lo rnention
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just a few examples, the si6n may ain t_o elícít ínformation,
empatlty or motor reactions Í'r'oln tlre perceiver, 'Lo arouse liirn
or to provoke af f ec1;i-vc respolrses of d-iI'f ercn i,- sorts , to
communicat-e somet}ring or lvlrich he ís deemecj' bo be ignorant, to
imp-l ;1 oI- insinuilte Somet iling abou b tlre ad-d-resSee ' tr: persuaďe

hinr, to induce him to act- in a cerl,ain Way, to tnake hírn adopt

a certaín attí-bucle towarcls tlre thing to wtrj-clr tire sign ref ers 
'

to ma]re hirn activeIy con bribute to t}re construc'biorl oÍ -bhe

sígn' s ref erential meaning, to Iocate hirrr insicie or outsid.e tlre

represented_ realíty, to aSsj_ť;n hirrr a Specif ic place in the
material sítuation in wlrich he'í]erceives the sign, and- so o1..Z)

/it least- Í'our o_ť these conative meanÍngs require
ťurtlrer clarífication, narnely btre elici'L-ation oť enpat_hy, the

sppeaI to rna}<e an active contributi_on bo thc Constructíon of t}re

ref erentíal meaning, t}re placing o1' the tr)ercjeive r ínl;íd_e or

outsi-d.e the representec1 realíty and. tlre invitation to him to
talre a speciťíc poSiticln íri tjle tnaterial situatj-on in which the

sign appears.

v'iith respect to empathy, the problcn uncler consid.eratior
i-s conatíve meanings e]-ici_tin6 empathy, not empa bhy aS a psjycho-

logica1 process. This rieeds t-o be erirphasÍzecl for tvlo reasons.

On the one hand , the 'psycho-Logical analysis of empathy has been

clearly inadequa.be. Ori thc otlier nand., rnony esthe bicians, art
hístorians anct theater critj_cs }rave used_ t}ris concept in an

arbitrary and- impressíonistíc \^/ay. 'l'he vogue of empathy aS an

exp1anatory princípLe could_ no-b 1ast unc1er t}resé circumstances.

Ii'or Some tíme no\ď, }rovJever ' the problem has agaín been attractíng
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the at t,ent-ion oť schoIars, So tha b serious reexamÍnation ancj_

elabora'bion may be expect"cl.26 Anylvay r BS a conative meaning;

proďucec1 by cer'baín feabures of the sign, the appeal to empaLhy

is percepbible eVeII when ít- fails to provolce an actual response.
the st ucly oť bhís cona'L_íve meaníng may lead- to sone

broacierlíng oÍ' í bs Scope. i,'or iristance, there nay be elicitation
of enperthy irr suc}r conabíve rneanings aS tlrose carríed. by' w}rat

ilIathesj_us calls t}Le adjunctive type oť tb.e inclusive firsb persŮ

p1ur'al. In' bhis use, tlre f irst- person pIural subst_itutes eíther
Ior ttre first person sín6iu1ar or for the Seconc1 person. In a

sclrolarly bexb, for exalnple, Irr the course of our reÍIexions \ďe

}rave f ouncl tlra b . . . re ťers to 'bLre authorI s ov/n activity and-

Let us. ho\revcr, -]re ep in tnÍnc1 tha i;. . ' ís an inJunction to 't;he

read-er oI' auclíence. In bot-lr cases ' the f irst person plural
e1iciLs bkre aďc]_l.'eSSee'S íil"errbiťicatíon vuítir the oríginator: in
bile firsi,- by ímplying t}ra b thc aclclressee particÍpates in t}re

oríginator's act j-vity; Ín the seconc] by ímplyíng ttrat the orígi-
na tor: share-S bhe aciiiress;ee' S perceptíon oť bhe expositíon .2'7

IÍ -L_hís broacler concepbj-otr ís acceptable, t-he e1íci'bation of
enpa bh.y comeS Í'aír1y cIose Uo, but does not l]lerge r,vitIr, ano-b}rer

C ona b j-ve mcani_ng Iísted ilboVe r r,vhich consists j-n imptying

soilrething abou b t he adcli:essee .

lílrerr I Say btiat t].te $iť;n I]Iay aim bo rna1ce the percej_ver

ac'Lj_ve1y con'bribute Lo b]ie OOnStrucbion of í'bs reíeren'tiaI
rtrooning;, I have in rnj-nc1 such l.,henomena as bire "bcholcl-erts sharc "

in ntaki.g; sense of a picbure, L-hat is, the appe;al to his projec-
tíve ac biv_ities bo conpensa be f ron tlrr; stock of imag-.jeS s-bored.
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in his mind as a resul1 of his percept ion of 1he wor_l-d. f or
what the picture itself d-oes no b =ho';28 or the nece5sity ťor.

the behoIder of a stabue to irnai;ine those parbs Lhat aTe hid-ďen

from him (f or ínst-ance bhe saint's f ace in ljerniní's .dcstasy of
St ťeresa in the ljanta ivlaria d.e--]-1a Vi b boria clrurc].i in itome )

and- ' more Beneral_ly, t-o reconstruct the statue ín lris rníncj- out
of the partes pro toto he actually perceives as he noves toward-s,

along or around. ib; or th.e lj-stener's transposi'bion of prog;ram

mugic ínto extramuSíca1 meaIIin6s ( urre sophisticated. 1ís'tener
may fee]- frustrated_ when too lít'b-l e efťor't is rcquíred- to t-hat

ef f ect, as in tlre Í'intl1 part of' il'chaikovski' s 1i;]-2 Overture ) ;

or the t-ypica1 e ] lipticalíty oť co1loc1uia1 Iani5uage ( ttre lac]c

of ít may gíve t}re interlocu-bor tltt--. Írnpression oi' being Iectured.),
Concerning t'he ab1lí by of '|;he sign 'bo si6nÍfy bo the

perceiver that }ris place is ej-t}rer insid_e or ou-bs-Lďe the repre-
senteď reality, t-he j amb f i1"5ures oť the central porclr of ghartres

cath.eďra]- can be usefuli y cornpared_ 'bo l3erninj-'s bust of Carďina]
Borg;hese (L6222, Gall-eria Bori;hese, .[?orne). 'I,he appearance of each

of t}rc j amb f i1Eures is entirely coord-inatec]- with the corresponciíng

column, tIreír heads are st.'aíg}rt ťorvlard_ and- they are not r:e1ateď

to each other or to the beholder. '|L'ach ťii1ure lives, as it V/ere 
'

in its o\ďn hi 0116. "29 Oarc]ina1 Bor15lrese , on _blre contrary, ,,iS

shown ín the act oť speaking ancl tnoving. '' the moutlr ís half -open,
his }rtr ad- l,urns stightly to his ri1:;ht, lrís eyes sonewtia'b more 

'
apparently f ixing an ínterlocutor 1 t}re bod-y is; turneď sligntly
to his leftr sui;it.,est-ing obher possible inter,Locutors on that sid.e,

The beholder' s basic positÍon j_s straight front, which tencls to
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includ.e him anong the Card.inalts irnplied. interlocutors .1O

*rirapiro observes b}rat vézanne's Iand.scapes d-o not

invite t}rr: vieiďer to eri'ber' oI' Lraverse L-}re Space ( uire occasional
roads at:'e ernp by sncl uios b ol.ten l,he vistas or srnalI segments of
rra bure lrave no pat}rs a L a]_I ) arrcl sometlrnes send. hím signals -bo

Lhre eíÍect tira [; tre nus^b 1inrit }rinrse.Lf to Iooking (tne path 'bo

a lrouse is b1oc"icecl b;r a ba l.'l-'íc-.r in Lhe f ore5;rouncl, e1sewhere a

cl eep pii; or quarr;/ Iies bebweelt hirn i,lnď t}re main rnotif , or steep

rocks obstruct L-ire Vjay irrwards, etc.). In the Self-I,orbrai'b wítjl
Palebbq o.['ttj8r-LB{37 (in tlre collecbiorr oť C zann'e's íanrily,
I'aris), ''tlre suspended- paleLbe in hís hanc1 ís a signiťicant
bar't'ier be bv/eelf t}re o bserver and_ bhe ar bís b-subj ect " .,L it may
'be aclciecl bha L- the aL-'t-is b is seen here intently looking a-L- tt i..

canvas . on an ease] w}ric]-r the vie\ďer sees only f ron 'bire bac.lt.

It 1s bhe other vay round- in ltaphael-rs Sainb .[)aul

Preachil$ ..at iith_ens ( car bon in the Vic.boria and- lrlbert i'rus{rilri ,

Lond.on) , of wiricl'r Gorubricli says : '' . . . the artíst burns uS in bo

part-i.c-i-pants oť the nomentous Scene when -bhe apos'ble oJ] ,Jh_r'l-',."

a ciclre ssec.l- tire e lite of i)a$an philosophers . v e must envisage

ourselves sibtin64 on btre írrvísíble s beps oubsicle the p1cture,

bu b L-hr: irnag_e shows us notiring that woulct not be vísí ble f rom

one poínt a b a 5iiven dis bance, a distance which could- be worked.

oub nabhernatic;.r1Iy but viLrích \ďe fee1 instinctively. (...) nvery

ob j ect in view ís seen asj i b woulď be Seen from t}re same poÍnt. ''
'lhe cona b j_ve neanirrp5 clescri bed- re Lies no L only on tlre consís benc

ol] t]re píc bor_j_a]- [)erspec'l;ive but also on at leas_L_ -bwo auxilíar.,'
ťeatures, n,arnely blre p1atí'orn elncl steps on thc one hand. and- -bhe

tvlo f íi;rrrcs in -blre j- ore{.,;round. on the o'bher; botlr are cut of f by

ť!
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tlre Iov,ler pe_lrb oť tiie pic'Lrrre fraÍne' so 't liab bireir invisibte
parts are ]-ocated_ at t}iel be}ro]_der|:j sid_e oť t}-rc picture p1on".))
I have tlre i-npre s sí orr , but it í s no lllore bhan an Ítn1;re s s ion ,

that t-he íncIusion oÍ' |_he be; trold er in the re p]]eserrt-ec1 Sgene ís
signÍťied even Inore ctis binc t ] y by tire bapestry V/oVe n af ter
rtaphae]-|s carton, in wlLíc}r., of course' tlre pictu.r.e is reVersed-.

!ťíttkower sing]es out the ťea Lures o1' Llara'vag3.io's

,liupper at llrnrnar,rs ( c.1600, I'iat i.ona -L Gal-Le ry, ,London) rvhich aim

t-o d_raw t}re behold er in bo tlle ťupl'..; senbed- s j-tuation: C|rrígt I s
extrettteIy .ťoreshor beneď a1111 trnd the out1'Iurr1; iJrin oí' 'L-he oIcler
cj_íscíple , r,vlr j.ch seem to reaclr out ínto Lhe S pace tvhere the

behold-er s-banct.s ( actual-1;y, only the d.isciitl-e' s arru d oes , not
ChrístIs wtrích on1y poín L-s i_rr t-tiat c1irection) , tlnd 1he precariou[j

I]oSi'bion of the fr:uij_tbelsltet r,vliich gives bhe írntrlressíon. that ít
may a-b any rnoment- land- a-b the betrold e r' s f ee t ."1

tllre sign's abitity to a-b Lríbute t-o bhe ad-d-ressee a

Specifíc illace in the tuateria]- situa bion in wLrich he perceives
ít manif es'bs itself , ťor exaruple, in requí-rirr.g bLie víe\ďer of a

picture cons-blucted on tlie basis of linear perspec bive to stanci.

o pposite the cen'ber of 'L}re picture , 1es b tire tvLrole reťe ren biaI

structure be d_istorteď; Sone píc bures bend_ bo incluce hírn bo s}iif t
}ris sta'bion beclivlilrds ancj ťorr,vards ' Some ot_}te rs to nlove a1ong

Lhe pÍcture plahe , and so on.)5 Oertain buiJ-cling;s Bre shaped- Ín

such a. way 3s to be approac}te.c]- Í'rom one d_ir'ection oriJ_y. 'Ihe

f iÉlura serpentinat-a, r,vhícIr \^]aS so ilopular in Lhe $culpture of
tlre i'tanneríst perioď, i-ncites the beho ]_ť1er to wa]_i< arouncl tire

s batue , ín t}re d-írection t_lre SpÍra I turns f rottt ttre bo btom 'bo tlre
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top . IuTany of tienry i"Joore ' s scu1ptures Íncit e t-o movíng around.,

baclcwarďs and f orwarcls anď up elnd. clown ín varío usIy al bernating
d.irec bions . ^jtill o bhe r s-batues ca l-1 f or a frontal view on1y.

.l'ie1ief sculpture Íjoinetiines requires , to be fu1J-y Seen, the

beholr.]erls movement along its ťace, often combinecl wíth small
Inovenlent-s of blie heac1 in varying d_irections. BTancusi incísed.
on Lwo ad i acent sid.es of a lines bone ba se supporting a ptaster
cast of l{l-Ie Pog?nX ( f 9f 9, ilrancusi Stud.io, Centre Georges

I]]ompiclou, L)aris ) a ťri eze of a planar lrels j_on oť his Kiss (repea

ted tlrree tímes on eac}r sid_e ) . As Geist points ou'b , it catl be

undersbood, at a ijlarlce but 'blie nuances caused- by the accid.ent

oí executíon inví be Scru bíny ;)6 in o b}rer worcls , the beholcler

is írrvitec1 bo get closer to b],re f ríe ze arrď move rouncj. the corner

) . METALTNGUIS'IIC II'UNCTTON

Jakobs;on introiluces i-nt-o bhe ortianon nrodel a nev

function, r,vhj-ch he cal--Ls neLalirrgual, to single out such spoeche

or such monents o-[' a speech as re;late not to something exte r.nn J

bo Ianguage buL- to tlre 1an1;uag1e Ítse1Í that is, to ,Ia 1ilrlLu ,.

in ďe i.jaussure I s terrn-inoLo64y or '' cod-e '' ín Jakobson' S. Language

is user] in t}lis \ďay tv}renever it Serves to provid.e an l'elucid"atini

inber'preta bion oť word-s i:rirf sentences wlrether íntraIi_ngual
( circunr}ocutions ' Synonyms ) u" ÍnLerlingua1 (transIa bion) . . . " ,

whenever tlro Speaker o_L' t}te aclďressee or bobh '|need. to check up

wlret}rer they use Ulre same c od-e '' , j-n '' any p]rocess oť Iarrguage

]-c;arninp;, in pr,r:r:bÍcu]-ar clri1ť_l acquisibion of tnot}rer ton6ue|', sfltj

s o on .1'7

''Lhe roIe o.l' mebaIing;uísLic operation.s ín Ielni5uage
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]-earnínÉš r crÍtica1 percep L_iorr oť sta'bemen'Ls and. othe r ut beranceS

is maníf estIy c]]ucia1. |l}reir reLa'bion to the seniotic f unctíons
ďefined- by Biihler requíreS carefu} examinatj-on. In Jakobson's
f amous d-iagram of t-he functions of language r this one lies
opposíte the rei'ert: ntía1 ., j irst aS the expressive ( '| enotíve '' )
d-oes to the conabive functíon. 'I}ra-b, hovlever, does not Seem to

írnply a real antinorrry betr,veen th.ern sínce Ja]<obson poinťs out

that the meta1inguistic ťuric bion is in d-iarrre brica1 optr)osítj-on

to the poetic .JB In any event, it is concel.,tua-Lly difficult to
gíve tlre metalinguístic opera'bions bho. same status aS t}ie

reference ' tire 9X,.l]]essíon and. the aIJl)ea1. As tnentiorred- befoIe r

I]Íihler f oun,:l that eaclr of tne se tliree Í'unctions errd_ows rvhatever

fulf i]_s i b with tlre quali b,y oť sigri; I f ail ttl see ho',v ttre Sane

could- apply bo me'baling;uis Lic opera bions .

Titc "exasperat-ing dj.alo5,1ue'1 imallined- by Jakobson for
il'lurtration is perlraps revcaJ ín51 ín t-lris Tespect. rb goes li]ce

t}rís: ''Itlhe sophomore lťaS pluc}<ed-. ' ' tJut wlrat j-s pLucked-?'
rPl-ucked- means the same as flunked.t 'Ancl fl-urnked?t 'To be flunkec

is to f ail in an exam. | 'And v;hat is sophomore'l'persists L-he

interrogator innocent of school vocabulary. rA sophornore is (o"

means) a Seconcl .),ear stud-ent. "' It is ti:,ue -L-hat: ''Al1 1hese

equational sentences convLry inf orrna t,ion merely a bout- the lexical
cod-e of -}iniilish: their ťunc; bíon is strictly rneta1ingu 21 ."'59 But

ís also true that- aII the q-uestions and- ec1uational replies Serve

here to elucida-be the ref ercn LíaI L]eanín[j or- the opening state_

ment. EIam gives a d-if f erent example of the use' of nie talanguage

in btre construction of ďraiiia Lic ďíalogue. In i{dward- Albee's
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It/ho's Afraicl of Virriinia iďoo]t there is t}re followíng exchange:
tlGeorse : !ťel1 , you' 1I g,e b over that. . . snral_l co11ege and- al1.
l'lusica] bed.s ís t}re facu1 by sport arounď Liere. I'Iick: Sir?
George: 1 said., nusica-L becls is the faculty. . . Never rnind.. I
lvish you would.n't 60 'sírt like that. . . not with the question
uarlt at the end- oí it . Y ou lrnow'? [jir? I kno'uv ít ' s meant to be

a sign o1'respect ťor }{,rUT (lvinces) eIcleTS... but... Llh... the
wa;y you cL-i it . . . LTh. . . ii j r? lvlacLam? I{ick: No d.isrespect inten-
dec1."1-lo In'brris example tire bits of meta]-anguage serve to
eIucida be the expreSS ']_Ve lneaníng oť an ubterance. l{arcevskij
has shown bha'b every applicat;ion of a línguistic sigrr Írr a
speech act involves a Inore or less complica.bed- process of
choosing along the hornonyiiij-c and synonimic axes, bherefore a

Ineta1inguis bíc operation ( a terrn he d.íd. not use ) .41

rt would no cloub b be rash to conclud-e bhat metar i,,

bic operatíons aTe auxiliary to the ref erential ' ex1Jrcssi

conative function, of 'bo any combination of the tirree, but

Lhis aspect woulcl probab Ly repí]y t-ire linLluists ' attention.
Ánotlrer quesbion arisíng in 'blrís connection is vlkre i. 

'

mebalaní5uage ís a Specífíca.l ly lirrguisUíc oT: on the contralJr
a genera]_ semio tic f ac-b ( rite 'U_}re three furrctÍons d.ef ined- by

Biiirler). ft- is probably relevant in this respect that language

is'L}re tuost universal meal}s of conmunícatíon ancl cognitj-on and.

'ttrat no o'bher type of signs cons t,itutes so vast, coherent,

diversified.' íntegrated arrd- Constraining a System as wha'b

d.e SaussuTe cal]-eď Ia 1an61ue.+2 T}rus Benveníste cleclares that

'' Iang{uage is the interpretan b of all semíotíc systems'| and. ad_d-s :
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ttNo other system has at its dísposa1 a lanBue in whic}r it could.

categorize itself and- interpret itself accord.ing to its serniotic
d"istincti_ons , whereaS 1anguage can, in prínciple , categorize
and- interpre'b everything , inc1uc1ing itse1f . "41 At thÍs stage ,

T am not reaďy to Bo so f ar; in illy víew, the varíous sign
systems must be thoroughly exarnined ín this respect. It is
perhaps índ_icative tlrat in pictures, statues and- lvorks of music

some of the metasemiotic functions whictr j-n a speech could. be

fulfilled- by metaIinguistíc operatíons actually fall on languase.

Gombrích has c1emonstrated_ that t}re captíon can be crucial for
the eluci_d atÍon of the uieaníng:; of a pict,r""44 and- hj_s f ind-j_ngs

could. easily be extend.ed" to sculpture and- music: thus, to the

perceiver vlho does not }<novl its narne, Arístide I,]aiIIoIIs The

River ( c . 1919-t9+1 , IrTew York, l'luseum of i{od ern Art ) represents
a ]ďornan; Cooke observes tha t if Debussy had. not given the f irst
of Three Nocturnes its titIe, l',luaÉjes, the Iistener wouId- be

uncertain about the meaning of t}re shiftíng patterns of sound.;+5

j_n tests conc erning the perception of meaning in musíc , the
sotte.tč?ně1

sub j ec'bs t responses arenchecl<ed- a ainst the name of the composi-
lL^l v kobson l s analysís of i]enrÍ llousseau' s picture Thetl-on . J a

Dream and. of the poeni the pa inter wrote to be attached- to it
ha s reveaIed- the complex r;nd subtle WayS ín w}rich the poem eluci-
d"ates the meaning of the picture, of its d_if Í'erent parts,
c ompo s it ional d-evic e s , e tc .+7

On the whole, it seems to ne that the question of the

exact semiotic status of the rrretalínguistic operations renains

open.
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+ . PHATIO I,'UI'ÍC'IION

'l'he Í'e1icitous terrn ''pha'Lic'', by which i'IaIinowsk ':

labelecl |'t}re caSe of Ianguatle used. in free, airnless, socía]-
intercourse " , is adopted- by J akobson to clesignate yet another
function }re acld_s to the organon mod-el , a function pertaíning
specifically to the cont act between the originator and- the
add-ressee ( " bo establish, to prolong r or to d-iscontinue communi*

ca tion , to ctreck whether the channel works . . . , to attnact the
attention of the interlocutor or to confirm his contiirnuecl

attention...").48
A considerabre amount of analytical work would. be

need-ecl to explore the relations of ttiís function with the

expressive and the conative functíons so as to d.elÍmit it Írom

the one and. the o bher not onIy wit}rín Lhe Iogíc of the comiilunica

t-ion theory but also on empiricalL ground-s. Another question to
be carefully exaiuirred. j-s vuhether the phatic function ís part of
the language system ( la langue-) o" rnerely a matter of the
situatíon in wlrich the utterance takes place. Third.ly, as for
t-lte netalínguistic operations, it j"s necessary to fínd. out

whether th e phatic eIements of a Speech are not siinply auxi1Íary
to the referentialr exPressive or conative ťunctíon as the

c a s e rilay be in any s ingl e o ccurl-ence .

Langua8e ís eviclently the privileged- field. for thís
analytÍcal work. But the sane ques bíon inust be asked. with respec

to L-he o.bherLypes of signs Lha.b also bring the ernitter into
d-írec'b contact wi bh tl.re receiver, such as Bes'bures , music in
perf orinance and ttre theater. Even such transparent conventional
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d-evíces 8S turning off the 1i8ht and- raísing the curtain Ín-bhe

theater are not neÉj1j_gible, eSpecia1Iy when their rnuch more

c ompli-cated- equiva lents in ot-her f orins of theater rre taken into
lt-O

account. -'l T]ut I have especía l1y in mincl 'blre actor' S problem to
trkeep in touch" with his fellow-act-or or fellol,,l-actors whs-n they

are on stage together anc1 tlre extraorclÍnar:y 8íťt arrcl skíIl that
a]_one enable an actor to |'do no bhing'' Í'or a certain leng;th of
time that is, neÍther speak noF move nor change l'acia1
expressions wÍthciu b 1osing the ar,rci-ience's a b_bention; in tnís,
inexperienced_ or meďiocre actors ínvariably f aíl. ,I.he investiga- -

tion of the contact between the emítter and- t}re receiver in
t-hese areas o'bher t}ran 1an.'ua6e wou1d natura] ly requíre tlrat the

term 'rphatictt be replaced by a lnore general one.

UItimateIy, the enquíry wou1rl neceSSarily extend- to

such s j_gns as d-o no b brj-n1'; bhe eilítter j_nto d'iroct contact wÍth

the recei_ver pictures, i;tat-ues, tr'orks oÍ architecture, films,
etc. - so as 'bo f ind out vuhet}rer the f actor íd entif iec1 by

Jakobson is a uníversa1 senj_otic phenomenon. 'Io ttrís ef f ect,
consíd.erably i]lo]]e tlran a substitution of a nore general -bernt

f or ''phatic|l would. be need-ed_: a red.ef inition oÍ' the whole problem.

Logically, in the case o-L' these types of signs, the contact

between the emitter and. tlre receíver pa sses througlr. the inter-
med.iary of the sígn i-tself . 'I]Lreref ore , the questÍon is tvhether

the sign has any features that serve Specífícalty to estabtish
contact witir the potential receiver of íts meaning;, to attra'ct
hís attention or to secure hís continued- attention. Tn ot}rer

word.s, whether the sign has any ťeatures that do these things
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otherwise th"J:just carr:ying bhe ureaning oť the sÍgn. A.'s j-ngle
/\

exarriple may be enough L_o íl- l.ustrate tire problem at thís stage .

lvith all the necessary reservat-ions clue to the novelty of ttre

whole concept and even more to the lack oÍ clarification in
the area from r,vlrich it has oríginated, language r may suggest,

such an exantple. Pallad-ío, wlro like the o_bher Itenaissance

architec bs and theoreticians of archj-tecture \ďas concerned" wíth

bhe ways of making the t ernpl e c onvey its conative snd- ref erent j-a

rneanj_ngs to those w}ro ure insiďe' consicler9d -bhat a temple

shou]-d- stancl on a hígh base . And-, unlike Alberti ' ire f avorecl

tlij-s not only as a means to isolate the ternple from the everyd.a-1'

lif e tha b surrounds it bu'b also because to reach the temple by

moltntíng steps inspires people with d.evotion anc1 "'"5o (in other

word.s, makeg t}rem recep L-Íve to the meaníngs to be conveyed. to

thern by the irrterior of the tempIe ) . .I]ut, of course ' the questíc'

ímmed.iate1y arises whether tirís is not another aspect of the

conative f unotion. lVonetheless , the ma l,ter is certainly worth

pursuing.

Anotlrer aspect of what Jakobson calls the phatíc

f unction must a]_so be kept ín mind.. !ťhen lt1alínowski used. the

term ''plratj_c '' , he d.íd. not have in mínd. anythíng conceptualIy

comparabIe to ref erence ' expressÍon and appeaI. I1e spoke of a

particular kind. of discourse. ile d-id- use the terrn rrfunctionrt

ín this connection but ín the sense oí uti]-j-zation oŤ instrumerr-

talíty ( ''tlre function of Í'Jpeech in mere sociabílitíes'' ) and.

he caIled. ''p}ratic comllluníonl't-he type of Iínguistic use he hlas

examini.rg. 51 (,)uirk spealrs oť phatic use of Ianguage r rather
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than function in Biihler' s sense and- il-l-us brates ít, among o'bher

thing;s o by a pas sa$e f rotn a detective story concerning a

_sentence at tht; dínne r table '' tha b mad-e sense but had. no mean_

ing " .52 ]iven one oÍ Ja}cobson's examples ís a w}role pha_bic

conversation borrowed- from Dorothy l-'arker .5' All this concerns,

in I'{a1ínows1rj_ l s word.s , l'orle oť the bedrock aspects of man in
socíetyll , namely ''the furrdaruental tendency w}iich makes the mere

presence of others a necess1ty f or Inan " '54 it lrarďly concerns

the organon mod-el of the sign.

,. ESTIIE,IJTC l'UI{C,1'rON

Tn L914, the Same year as Sprach'bheorie \ďas published.,

l'tuka ovsk , who Was f arrríliar vlith Bii}rler's organon mod-el , read.

at the TnternatÍona1 Congress of Plrilosoi"lhy a paper which

extend_ed_ the Scope of serníotics to tlre vlhole area of art and.

even, Bt least potentially, of esthetic phenomena in genera L."
The most original f ea'Lure of 'bhis contribution \^ras in tha b it
concej_veď tlre wor}r of art not only as a set of signs as Some

other estheticians hacl done before but also, and- chiefly, os

a single sign. By t}re same to}<en, the question of the specíf j-ci_by

of art in the whole realrn of signs arose. i'iuka ovskjr's bold.

ans\ďer Was that, un]_íke the comlTlunicative sígn l,Ii-tte j-lun5szei-

chen/ , the work of art b/a S bot}r an autonomous sign reIatíng to
the total context of social phenomena r or coll-ective views,

rather than to a d-istinct ciel-imit-ed. reatity, and a cornnunicative

sígn; the'l two aspects \^/cre insepar:ably unÍ'bed ín a d.ialectical

antinomy, although the intensi-ty of comlirunicative elernents

varied- from art to art. 'l'he bold.ness of l.iuka ovskjrts thesis
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ís we1l il].ustrated- by the fact that even a scholar so close to
the Prague Li nguistic Circ1e as ll. J. Pos mistook the d.ialectical
antinomy íor a corrtrad.ictio ín ad.j ect-o anc1 argued', in the
d iscussion a'b the CongreSS r that the sígn beIonged. to the

practical sphe r".56
In tlris fírst outlÍne, l{uka ovsk d.id. not refer to

ttre organon moďe1 but when he developed- anc1 revÍsed. his concep-

tion two year$ lat Tr in a paper read. at the International
Congress of Lj-nguí rtr r>7 he íd.entífíed. the esthetic function
as btre factor 'bhat makes t}re work of art an autonomous sígn
and- pIaced. tsiÍhler's modeI right in t}re center of the argument.

'I'he estelrtic function f ocuses a btention on the sígn í'bse1f and.

so opposes; the referential' expressíve and. conative functions
whíclr are oríenteď towarcls en bities exterior to the sígn. Thopo

funct Lons, ďescribed by l\luka ovsk as practica]- 
' are not

Suppressed. but rnerely suborc1inated. to the esthetÍc function i rr

blre work of art. on tlre other hand, th.e esttretic ťunction, wir.r.cii

ha s a d.orrrinant i)os ítÍon ín ar'b , is potentiaI1y present in atl
hunan actívity. The estlreLic functíon t}rus appeared ''as a

ubiquitous d.ialectical neBa tiotr oť the t}rree f und.aruental functío,
ancl, t-lreref oIO r as a necessary cornplement oÍ BiihlerI s scherna'l 

1

in bire saule paper l{ulca ovsir also refemed. to the esthe'bic

function as "the f clurttr func'b-Lont'.

Although he strongly rejected. the theory that express*

íví'by is t}re essence of art and_ gave Btihler' s ntodel such a

crucia 1 place in his o\Vn theory , i'Iuka ovskjr ďid not elaborate

on the relatíonships of blre esthetic function wi'bh the expressiv,
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and- the conat-íve. on tlris sub j ect , he díd not 8o beJ ond. statin6
that Sometímes the '' practi-caI'' f unctions are prornínent in a vlorlr

of art, f or instance the ref eren'bial- in the novel and the

expressíve in poetry; but lJtihI I; w}ro Clid not account f or the

esthetic funct-ion, had- pointeci. bhat out himsel f .58 In other
word.s, Iviuka ovsk concentrated- r perliaps unv ittingly, oD tlre

antinomy between the est}retic ancj- the ::ef erentíal function; ín
this respect he now pushecl hís conception consíd-erabty further.
V/ithout giving up }ris prevíOus víew that in its quality of sign

the worlc oť art related to b}re entire contcxb oÍ'social pherromena

rather bhan to a partÍcular rea-Lity, he no\ď stated" bhat the

'rh/eakening of the relation betweenthe sign and the real-ity it
points to'' /réa]ité visée/, which is d.ue to t}-re esthetic
f unctíon, ''d-oes not excIud.e , and even supports , t-he exis berrce

of the reIation betvleen tlre work and_ the unj_verse '' and_ ad.ďed-

that art inf luences ín tlris \ďay tlre per'ceiver'S whole conception

of reality.
Tn his Iater writings, tt'Iuka ovsk developecl his íd-eas

concernin5 the re1a'bíonship between the seniotic functions in
art. IIe observed- that bhe orientation towards the si15n, BS

brou,;}rt about by the esblretíc func'bion' means a concentration

of attent- j-on upon the sÍ6n '' j_n all Íts variety ' especially íts
functional variety'| and stated. t-ha L- in its est-hetic orientatíon
the 1anguage of 1íterature oSciIIates freely between the referen-
tial, the expressive anc1 the conative functíon ancl that ít can

at any titne attach itself to ancl al-so d-etach i"Eself fron any

one of them , and- conbine trlrem ín various Ways ; Lirai t ís the
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episternoIogictl1 consequence oť its emancipatiorr fron a uniIatera
boncl wi bh any particurar one .'9 p"." r,luica ovsk no ronger
concentra bes on L-tie antinomy of t}re es bhetic functíon with the

reťercntía1; the antínoury of tire es'b}retic and- the coml.lunj-catíve

aspect of the s Ígn bears upon the entire relationship bethleen

tlre estiretíc ťunction on the one hand. and.l oo tire otlrer, the

reťerenbia1, Lhe expressíve arrc1 the conatíve functíons aS wetI

a S tire ír various conf igura b j_ons . Yet , without giving up tlris
mucJi tlt'Oat1er conoep-bíon, i'luka ovsll somew}rat at benuated' -Í-b j-n

ano blrer article, writ ben Some years later anď again c]'ealíng

specif icat ly wít}r 1ibe rature, Írr w}rich lre based- his analysis
on tire assumptÍon btrat bire referential function of bhe sign Was

the mos b intportant oÍ' tire three . I{e exp}aíned., ind.eed, that to

Íulfil its Semiotic function tlre ''volk of art, IÍke any other

si_p';n l I ecls bwo sub j ects ; tlre errri'L- i;er and- 'bhe Teceíver. ]Jut in
o b}rer types oť signs tlre tnost iinportant i"s the relatj_on between

btle sign anď the thing it stanc1s for (referential relation),
whereas j-rr 'blre case of blie rvork of art ttrís reIation is weakenec

it is tirereťore the rela biorr be bween the sign and the subj ect

that colnes to the f ore.'o[',illybe 'bhis assuinptÍon concerning the

prirnacy of the ref erential functi on rvas due to the f act that

Lhough he meant to fonnulate a Beneral seiuiotic princi-ple,

l',Iulca'ovsk had- in rninrl more partícularly btre verbal art. As

alreacly mentione<i- r Tef erence is generally the d-ominant serniotic

function of lan6uag:e but bhe sane d-oes not apply to all sign

systems. Itt acting, f or íristance, the expressive antl the conatír,

func_L_íons aÍ'e prominent. jilabot'ate proced.ures are neeclecl wheneve
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tire express ívíty of tlre stage fígure anc] stage action are to
be d-iinj-níshed- and the conative effect may go so ťar as to
induce the spectators to participate actively ín the perfor'-

6rmance; -* at the same tinre, the reaI possíbílity to scale d_own

the expressíve function in spite oť ttie a priorí expressivíty
of the human face, voice, delivery and- bod.ily behavior conf irms
Iluka 'ovsk 's thesis tha b the esthetic si6n can at any time

attactr itself to or ďetach ítse1f ťrom any one of the three
semiotíc functions.

T'n the same artícIe, i,luka ovsk d"efineď the relationshi
between t}re conative ernď t}re expressive function in the work of
art in a Way d.iame tric a lIy optr)o s ed- to ttre tlre ory o Í' expre s s ivity
and. the concomitant theory oť resonance (according to which the

state of rnj_ncl the wor}l of art provokes ín the perceiver is a

resonance of the artist l;s stat_e of mínd_ as expressed- by the

work). i.luka ovsky statecl ttrat the unity of the work of art,
whích ís one of j-ts most esijential characteristics, is j_n f act

the mentaI state which bhe work induces ín the perceiver oT r

more exactly, the act by w.hich he appropriates the work ( a.t act

that is not basícally d.ífferent from other kínds of apperception)

Yet , sínce the WoL-'k of art is externa 1 to lrj_n , t}re perceiver
pro j ects his ou/n state of mind. into the originator of the vrork.

The image of the artist that arises out of tiris process need-

not correspond- at all to the artistts real persor^.62

As regard.s the entire reIation of the esthetíc sign

to reality r Bccord.ing to l{uka ovsk .ts ultimate 'formulations the

esthetic function índkces a unif ,7 ing attítud e to reaIíty. ]?eality
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is not the ímLued.iate but- the rrrediabed" object of the esthetic
functíon. Tts imrneďiate ob j ect is the esthetic sign wtlich

ref lects the w}role reality ' organizing it into a uníty in the

ima ge of manr s ov\In unity ; ancl , without losing j-ts autonomy, the

es thetic sign pro j ects man' s attitud.e realized- in its internal
str:ucture ínto a1]_ reality as its genera]_ law. ft manifests
its autonolfly precisely by always re]-ating to 'L_ " j:| I,ea1íty a s a

whol , not 'bo one of i bs par bicular segments ; in as much as a

work of art points to a particular, it d.emonstrates on it all
the o bher particulars as well a s their totality , that is ,

reality.6) '-L'he esbhebic function consUantly renews mants au/are-

ness of hovl rnanifold. and- varied realíty í".64
'lhe con-tentíon that the esthetic function j"s d.ominant

ín art cannot be d-ef encled. on empirical É5round's; it Ís contra-
d.icted- by such impor'bant art f orms as architecture; Te ligíous
art, Polemica1 poetry, d-íďactice art, et-c. lviu}ca ovsk himself
rďas avJare of it and' tried- out various lťays of overcoming the

con bradiction n6' His last f ormulation was tlrat as aR esthetic
sig4n the work of art receives its "content" from its extra-
esthetic functionf,, i.uhicir put it in direct contact wíth rea]_ÍtÍes

extrena} to i'b' wirile the pred-omínance of the esthetíc functj_on

merely prevents ally of these extra-esthetic functíons from

completeIy prevailing ancl d'ap bín6 the organi zation of the work

to a single ext FnaI end; the estlre'bíc function, in other word.s ,

controls -b}re o blre.'rs by organízírrg theír mutual reIatíons and.

the-Lensíons anonli theui so as to bring out the multiplicíty of

the f unctíons concentrated_ on a s ingle thin6, tire work of art .66
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In this formulation, the domínant posítíon o l'- t}Le egthet j_c

functíon is reďucecl- to little more than a v,/ay of Speakíng; as

such, it can be useful as a shorthand- formula.

Another question mark hangs over the comparabilíty
of the esthetic function with the t-}rree f unctions analy zeď by

Biih1er. As alreacl"y mentíoned_, i{uka ovsky put all f our on an

equal footing and" sometimes called. the esthe bíc ''the f ourth
f unc t ion " .67 Y e t he apparently had. some d-oubt s about the

ad-qquacy of thís conc e'p bíon since ín the Same paper he a]_so

d_ístinguished- reÍerence ' expression lnd- al)pea1 aS ''the three

f und-amental- functions of l anguaBe " /Les tro is f onct j-ons f ond amen-

tales d-e 1r: langue/ from the esthetic f unct Íon as their

''ubiquitous d.iaIectical negation" /négation d.ialectique omni-

prése.rte/.:' -'[rnu term "functíon'' seems to have been
b

applied. índ.Íscrimínately to phenomena of two dif rerent orclers.

In the case of the referential ' expressive and. Conative ťunctions

it d.esignates three aptitucj.es of the s ii5n to relate to realitíes
external to it and three lcind-s of meanings the sign can have.

In the case of the esthetic function, it des j_gnates the sígn's
relation to its end-, that ís, to the end. for which ít has been

prod.uced- or to whích it is used. (wlrether by ttre ernitter or by

the receiver) . To put it d_if f erently, wit}r respect to reťerence 
'

expression and. appeal, the term comes close to the biological

notion of function; it is rrearIy Synolrymous wíth such terms as

'' ability'' or 'lperf ormance l' . VJíth respect to the esthetic
function, it is used" ín the specific sense it has acquired- in

linguistics and social science. Ihe confusion arose out of the
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ťact tlrat more often bhan not Sooial science uses |'function||

both '"y",68 stiIl \ďorse '. aS iv]athiot and. Garvin point out,
linguistics and. social "Jurr"" seem to use the term ind.iscriminat

/\

ly to d.esi-gnate ttre ro1e, the purpose or d.omains of use .69

In the ca se oť the setniotic ťunctíons r ail ad.d.itionaI

moment increases blre confusíon. j3es.Ld.es being the sign's basíc
seuríotic competences, reťerence ' expressÍon and- appeaI may aIso

be , respectivef y , ttre na ín end-s to which the sign is used.: some

signs are clrief 1y reťerentia1, others expressive and. stil1 other.

conative. 'l'he sign, then l aSsumes a functíon of reťerence ' oť

expressÍ'on o]: of appeal in t}ie same Sense as it can assume the

est}retic func'bion. OnIy in thís collnection would. it be justified
to characterize the reference, the expression or the appeal as

pTactical ťunctí.ons by op])osit j_on to the estlretic.
iitj-Il another complication which can easily creet-e

c onťus ion rnust be taken j-nto account . 'Ihe sign| s abi]-ity to

relate reSpectively to the ďesignatum, the orígínator and- the

perceiver is d ie to i ts d.istinct structural f eatures ( sucit as

the tlree gramnatical persons in languag r to mention the most

triviaL example). l3ut thefuse of bhe sign to an end. which j-s
l

ctiiefly referen'bia1 or expressive or conative need. not necessarj-

rely on tlie correspond"ing structural features.
ljo íor exampJ-e the ťirst-person pronoun is a typicaI

vehícIe of the expressive aptj_'bucle of Language be cause ' as

lSenveniste points out, it ref ers neither to a concept nor to
an inclívíd"ual but to the ind.ividual act oť speech anc1 clesignates

the speaker, ye b l{usserl uses b}re f irs u person in describing
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the r,elation of the subject to the obiect, although his writings
3re rígorously ref erentiat. Sometimes lre even cotnbines it wí L-Lr

the uSe or|a"'onstrativL'pronoun lvhic}r strengt}rens the línk to
the speech act by evokíng t-he natería]_ sítua'Líon irr whictr Ít
takes place. But uncler ttre írnpact oÍ tlre mrlrkecj- referential end-

oť the entire text, t}re expressive neaníng oÍ L_hese features is
so subd.rred that tlre f irst person can s}rj-f t, wÍthout any d"ísrup-

tíon oť t}re sense ' ťroin -bhe sing5ul_ar to thu expressively nruch

mol'e neutra 1 plural inside tlrc S.jlrte Sen bence : rn_bent íon is-b nicht

Eintreten Berichtet Zu sein. VJenn ictr ein unvol1stándiges i'']uster

daqs c{íe Lj_níen und" Tj*""!s"esÉtu-]ten im ''Sínne |' c1es Gesehenen

fort$ehen): aber wir envarten nichts (I-,oBische Untersuchun$en,

fT, 19Ot r p. 5I2) .

Tt is said- that, speakíng of 'Illromas á l]eclret irr Íront
of lrís courtiers l{enry TI exclairned- i_n an$er !/ho v,lill free me

from this turbuIent priest'?, whereupon Íour knights went a\ďay

and- murd.ered. the archbishop ; the king hras sha ttered" when he

learned. what they had done. Thís semiotíc story strows how the

conative structure of a sentence uttered. to an expressíve end_

can ind-uce the ad.d-ressee to místake ít f or an appea]-.

Btíhler mentions t-hat a cIliefIy conative d-iscourse can

ďraw on tire referentíal stt'uctures of Ianguage:' |'Der bJeg Íiber

ďie Darste}lung kann einem Appel d.íenen und. es gibt selbst

Erwartu es ist íhr nicht v/esentli_ch, auf ein kiinf tip|es

sehe , Z . !. ďas dieseS 'Ieppichs , d-er d.urch MC'be]-stijcke t]rei]_weise

verd.eck'b ist, so ist sleic'hsam d.as Beselrene St-tick mit -[ntentíonen
behaf tet, 

, clie auÍ' ďie !]r8;rjnzun8 hinr,veisen (wir f iihlen So zusagen !
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innerhalb cler Dars be11un6 Stel].en r Wo der !'tihrer d.en Geťtihrten

d.urch l(enntnís von lraktoren und. Urnstánd.en hinter d-er l(ulísse oc1e

lanz allgemain $e s agt , eben d.urch e íne íiberlegene Lenkunsstechni

d_ahin bringen kann l Wo er ihn haben wíll. lJíe'bzsche hat d.as so

ausged.rtickt: I'ilan braucht díe Liige nich mehr' v enn nan vo]a der

Vri ahrhe it genug hat und. kann man mit i-hr d.ie i,lenschen f iihren und.

verfiihren, wohin man will . " 
70 'I'he same point u/as mad.e by Ogclen

ancl Richard-s : 'r Tn slriibolic /ref erent ia!/ sp,.:ech the essential
consÍt1era'bions are the correctness of the symbo lization and, thc

truth of the references. fn evocatíve speech the essentíaI
consíd.era-bion is the character of the attitud.e aroused. Symbolic

statements may índ eed. be usec1 as a means of evoking attÍtud.es,
but when thÍs use is occurrins it will be noticeď that the truth
or ťaIšÍty oÍ the statements Ís

they are accepted. by the hearer.

of no conse quence provid-ed. that
,'7L

A criticaI examination of the c1ífferent concepts

IyÍng behind the term " Íunc bion'l may a]so throw some more 1íght

on the problem of the phatic f unction. 'Ilre d.if ťerence betvleen

phatíc elenents insíd.e a c1iscourse which itself is not chief1y
phatic and- 'bhe phatic type of discr;urs or ttphabic communionrt

has something ín colnillon with the diÍf erence between BÍíhleTIs

and" i'luka ovslc ' s respective concepts of func tion. And. the chiefl
pha bic d.iscouTse has this ín comnlon wíttr the chiefly referential
expressive or conative use oť the sign that- it need. not necessa-

ri1y re1y on spec-tf íca1Iy pliatic elements of 1anguage (provid r''i

the phatíc func-biorr ís par'L- of the }an.,uag5e system, which of

course Tel]lains _bo be demonstrated.): the sentence "that mad-e senÍ'
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but had no nteaningl'ín the sítuation wlric}r Quirlc quotes aS an

example of the phatíc use , ''I1ave you had_ a busy day, dear? " ,

could- by its intrinsic structure be just as well conative
(eliciting infornratíon) or even expressive (displaying concern).

6 , AI?T ASt lili!'lit?Et{CE , lt}tPR liSslot'l ANtl AppliAL

Áccord-ing to lvlu}ca ovs}c the esthetíc íunctÍon transforu
everytl:ing withín its reach into a sign, and_ at the same tirrre

Ít ís a d.ia{"tica1 nesation of the outward.-oriented' reIations
of the si55n to t}re clenotatum, to the oríginator and to the

perceiver j_n that ít focuses ab'L-entíon on the si65n itself . If
thís is true and if BiihlerIS thesís that reťerence ' expression

and appeal are the basíc sernio'bic perťormances of the sígn is
also true, then tlrree conclusions logicaIly foLlovr:

Ii'irst r ín transforming somet}ring on wlrich it res bs

into a sign, the esthetic function must by the same tolcen trans-
form it into reference, expression and. appeal; to put it
clif f erently, it mus.b end-ow it witli ref er-'enti al , expressive and.

conatíve meaníngs.

Second., bhe d.iaIectícal negation of ťhe outward--

oriented. relations of the sign cannot consist merely in that

the esthet j-c sign may but need- not really relate to a d-enotatum,

may but need- not express something real pertaining to its

originator and- may but need- not bri-ng abo,utthe response corr:es-

pond.íng to its intímations. As already pointed out, all t}ris

i_s true of any sígn, not only of tlre esthetic ; it is due to the

f act that vlhat "bhe sí6rn procluces in its quaIit1es of ref erence 
'

expression and appeal aTe meaníngs referential ' expreSsive
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and- cona bive meanings. The dialectÍca]_ negation must do somethin

more than that. If it is truly d.ia1ectical, then it not only

weakens or und-er'mínes t}re outward.-or:iented. re1ations of the

sígn but also strengtlrens ibs aptitud'es to enter into such

reIations; in o bher worďs, i b rnust somehow strengtiren the

referentiaIr XPressive and' conative meanings of the sígn.
third., these two concLusions are not mutuaIIy exclusív

and- are inďeed complementary, for they fol}ow from the same

prernisses.

In the preserr-b s'bate of semiobícs there is no question

of provid.ing proof that the esthetic function actually d.oes, or

d.oes not r Prod-uce these eťf ects. The two susgested conclusÍons

rnerely ind.icate directíons for Í'urther exploratíon.
There is probably no bet ber way of testíng the f irst

conclusion than to stud-y bhe problen of referential meaning in
mus íc . |L'}rís , however, is one of the most d_if f icult among those

which semiotics has to face . At the same tine, musicology is
an ex'bremely specia1ízed. disc:LpIine 1 a consíd.erable rj'sk of

rnisinterpretatíon r of a"b Ieast of mísund.erstand'ing, ís theref or',

implied. in any semíot j-c ianI s a btempt to interpret the mus j-colo-

gist's finclings in a more general conceptual framerďork.

iviusic can have ref erential meaning. In spite of the

trad-ítíon of formalísm on 'bhe one hand' and. of the theory of

expressivity on tlre other, which are very s trong i-n theír

d.iscí pline ( and. wr:luld. per:haps be overwhelming v'IeTe they not

mu"bua1ly exc}usive ) , illusico1o6ists keep cominp; up against thÍs

sínrpIe fact anc1 lookíng for \ďaJrS of analyzinc] it. In my view,
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threse qtlests cou]-rl be more ťruitful iť vlhat j-s probably t}re r,vorst

methodologicaI error ín thís f ield, naneIy a'bternpts to translate
musical meaning ínto wor'ds ' \ďere a1tobetlrer e1imínated-. Because

of the brHy ít is prod"uced' and oť íts peculiar (lualities, t_lre

meaning of music cannot be transtated- into language vrithout

gross d.istortions ; languase cirn serve only to anal-yze or r as

mentioned- above, to provid-e a "rnetaserniotic " interpretation by

means of the name given to a musical work.

iteferential neaning seems to arise in rnusi-c out of
the context of the whoIe compos _Ltion, that ís , the ord_er in
which successíve conponents f ollow o[ r and- Iead. up to , eac}r

other. Strictly Speakíng, it Ís a Succession of the elementary

units , the notes org;ani zeď both in simultaneous combinatíons and.

ín sequence accord.ing to the same sca]-e. 'JJhe Successive tones

tend- to cluster inbo more cotnplex units, but os the context

unf old-s such conf igurat ions may be und-one j us t a s ttrey have

arisen, and- may a].so be reconstít_uted agaí', depend-ing on vl}rat

comes next an,l what later; unlike languager -bhe music system

comprj-seS no principle of the'ob1íBatory cornbination of 1otver

uni_bs into hig}rer ones ( it has no norptremes 1 lďJrd"s , phrases 
'

sentences ) , anci a seqr-rbnce that- is a unit in one resirect need-

not be one ín other resi)ects. Ll'ol1-owing ilusserl 's ana1ysís clf
t-) )the tempora]- obje'ctr'_ iE couId be said tha'L ttre config;uratíons

that are undone by what fol-|ows t-henr not onIy recede írrto the

past to remaín present nereJ-y in'L-ire perceiver''s conscíousneSs:

they d-Ísin'begr:ate as bhe.y e]_apSe. T'Lre perceíverIs consci_ousneSs

s'bil-I retains thern but irr an ambiva l-e;nt state a s a-b once being



1B

betwee

the

units
fly
forms

'bhat

.71

ment

firs t
a

suspenc-l

with

d

h such

eof

is as

and-

ntial
een

a1

to

nd.

es r

whích

and- noL being. filnilarity (with ibs complenent, contrast)
wha l, precedes ancl i,vhat f ol lows is an impor.bant though not

only factor írr the constitution anc1 resurgence of liigher
in blre f].ow o1' a rnusica] comtJosition. And- it ís aIso cLlie

thoush not exclLtsively by lvay oí sírrrilaríty und.er ítstwo
oť reBemblánce and j-sorrtorphísrrr (díagl-amluatic sími1aríty)
these units are connectec1 witir blreir reÍ'erentiaI meanings

Iluwet gives an il.l_unrínating exarnp}e, a tonal musícal frag
rnacle up of tv,'o parts whp'icir be1;in ínthe same i ay but the

encls wítlr a d-eceptive ca'd.ence while the seconcl end.s with

perťect one: thís Stt'uc bure, namely a movenent begun ancl

ed, 'biren resumecl and blought to completion, is homologous

an inclefiníte nutnber of struc'bures existirrg in reality an

belong.5in6 to tlre lis'Lener's experi-enc u.'/4 The whic

meanings enter into bhe much r-i-cher ancl ilrore sens

the musica]- work í]s a wlrole is another affair íts
ref erential aspec t t-lrís integral sense of the oo r

a ru1e homologous wj-tn an inclefinj-te number o ies
e;{periences.

Three quatibies seem to characteriz fere
rneaning of music. r,'irsb, its generality, wiric st b

mentíonec1 : i L perta íns 'Lo an inc].ef inite nuube iric
rt -s

f acts. To narrovJ it d.ov,rn 'bo the particular r m orts

specíal clevices such as t}tc+ title of bhe comp Sou

trlaínbíng rl the s.vmbo.l.ism of numbe]]s ' conven'Lio cal

quo'bat_ion, e'bc. l'jeconc1 , tttusic ref ers prinarí1 ceSS

creates So to speak a l1eracliteirn ínrage of re hat
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moves or is in process is not referred. to or only incid-entally
( often bit special- devices ) o* ind i-rectly, through its - metonyrnic

re]-atíon t-o the process itseIf . Third, the processes to w}rich

musíc reťers aI'e qua]_itatívely índeterminatel Teďuced- to their
structure; the nusical lragrnent described b.y ltuwet as 'rmovement

begun and suspencl-ed-, thtl n resumed. and. brought to conpletion"
may pertain to the structr-tre of a na bura]- process ' oÍ' anirnal

movemeilt , of human work, of intellectua]_ ef Í'ort , oť an emot ion,
and- so on.

'r'he fact that music produces referent-ia1 meaning is
very remarkable because oť the uníque nature of music alnong the

semiotic sySterrs, whích particularly stri]res the Iinguists.
\r/horf put it thís \ďay: 'li'lusic is a :'usi]-ani3uase basecl entirely
on patternment , Wítiiout having d eve}oped. 1exat j on . "'7 

5 In Benve_

niste's ťormulatíon, music has no units ''d.irectly comparable

to the I sÍgns ' of lan5uaB_e " .76

Tt would be temptíng to say ttrat tnusic oWeS íts
aptítud'e to procluce re1eren'tiaI meaning 'Lo the es'bhetic ťunction,

which of course ettaches itself to t-he musical- work, not to
the systen of music. llut that would- be premat-ure until other

poss'j.ble explanabions have been ťull_y e:ranined-. Logícal1y enough,

the other possible explanatíons ťall in bo the f ie]_d. of the Second

of the conclusi_otrs Su[=5i!ested- at the begirrníng oÍ ttris chapter,

namely that the esthet-ic .ťunctíon a1so st-rengthens the signls
referen-bíal, expressíve and- conative meaninss.

In any attenpt to explain hovr referential meaning can

arise in music, the relations bebween Lhe referentíal and. the



40

conative meanin6"l"een to be especiall-y important. Yet to ny

(ad.rrribted-ly ver:y ]_irníted.) }lnowled.ge they have not been ad.equa'beJ

stud'ied. so f ar l PsrbIy because muSico1ogists frequent1y conÍuse

the conatíve witlr the ex!)ressíve meanings and' sometirnes the

ref eren bíal with UIre expressive .

I'IusÍc has a s'brong conatíve potential ranging from

such rather obvious'briings as elicitation of a great variety
of motor reactions or provocat-lon of aroussl-, tension and.

alfective responses to much subtler meaninp;s which are more

d.iff icu1t to d-escríbe. PauI Valéry makes ijocrates reflect on

one of thern in -bhe d.íalogue .[upa].inos ou }'architecte. I'Ie

d-eclares that human beinp;s uncl"ergo rnusic as they und.ergo the

space crea becl by arctritecture; the;y are to'bally encompassed. by

ít. l|Vie then are l W move ' \, e 1j_ve in bhe work of man! " /l1Nous

s omlne s , nous nous mouvons , nous vivons alors dans I t oeuvre d.e

1'hornme!y And. he toucires upon various referentj-al implications
o Í' tlris cona bive me anin55 of 'mus ic . V/hat appears to be the most

importanL ailron6 t}rem ís d.escribed. in the folIowing question:

'' Did- it not seem to you tha t an ínte1ligib1e and. changing space

Was subsLítuted. for the original space; or'rather' that tíme

itself surrouncled, you f rom all parts? " /"Ne te sembl-ait-il pas

que 1 ' es pace prJ_rnj_ tif étaí b subs titu bé par un espace intellígibJ
e i; c}rangeant; ou pIut t, que Ie temps lui-méme tlentoura j-t d.e

toutes parts?y77Enu referenbial reflex of this conative meanir

can be clue onl;1 to the es bhetic function of music. A man in a

busy sbreet or ín a printi. ] .sbop also ''is' moves' lives in the

lvork of nan" in the sense bhat he is totally encompassed. by man-
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mad_e noíge. And. if the traťfic ín t}re street is heavy, of 'b}re

printíng shop big, tkre noise ha s a perceptible pattern. Yet ny

paraphrase of Valéry's beautij'ul f orrnula j_s ridiculous, just
becatrse the es'bhetÍc function is not involved in this man' s

experience. I'or the same reason, he d-oes not have tlre sensation
that 'ran intellisible anci chang;ing space...etc."ffiother one ofL
the subtle conative meanings of musíc consists in that the

clustering; of tones into more complex units, and tireir possible
disintegration and resurť;ence ' stirrrulates the listener I S

antícípation, at every point oÍ' 'b}re context, oÍ' w}iat ís f or'th-

comíng. |lhis constant antíc ípation , boo , ha s ref erentia]_ imp:l_i-

cations in So far aS referentíal meaning arises in nusíc out of
this procesS of constitution, dis j_nteEratíon anci reSurgence of
higher units.

Conati_ve meaning can aIso reťlect on the reíerential
in architecture. In .l3ook f , cln.Z, para.) ,, Vitruvius d-eclares

that there is propriety ''. . . in t-he case of hypaethral ed_if íces,
open to the s}ry, in horror of Jupíter Líghtnirrg, the i'Ieaven, the

,Sun r or the lvioon: for these are p;od,s whose semb}ances ancl mani-

festations we behold before our eyes in the sky when it is
c}oud_]_ess anď br j_ght. 'lire temples of iulinerva , l'{ars, ancl llercu}es,

witl be Doríc, since t}re virile strength oÍ' these ijod-s makes

d-aintiness entireIy inappropríate to their tlouses. In ternples

to Venus , !'Iora , L'roEierpine , Spring-Iv atef , and- the I'lymphs , bhe

Corinthían ord'er wiI]- be f ound to have pec uLiar sig;nif icance 
'

because-bhese are d.elicate d-ivínities and- So its rather slender

outline, íts ťlowers, Ieaves, and ornamental volutes wí}1 Iend.
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iJropriety vrhere i b is d-ue . 'l'he construction of temples of the

Ionic orcler t-o Juno, Diana, }lather Bacchus, anď the other god.s

of that kincj., v.lill be in keeping witlr the míd.ďIe positÍon which

they hold; for the building oll such wiII be an appropriate
combinatÍon of t-he Severity of the Doric and. the d.elicacy of
the Corinthían."-/BE'*ruvius hj_mse1ť uses these exantples to

Í11ustra be hÍs concept oÍ propriety ttiat arises ''f rom prescrip-
tionrras d.istinct frout propriety ari-sing t'fron usage" or "fTom

na Lure" ancl Gombrich has macle th.e crucial poinb that the meaningr

lre ai;trj_butes respectívely to 'bhe ]Joric, the Oorintlrian and- the

Ionic style can aríse only because the perceiver I s response and'

his interpreta tion of vrhat ( or whom) the 'bemple ref ers to are

1imitecl ín number by the expectations of possibirities and'

probabilit-j-es based on a rrnratrixrr o:r "scale that has intelligil ,

ti imensions of' rtnoret or rless I rr bhe rigid orclers of ancient

architecture .79 This is no d.oub'b t-he sense of Vitruvius' terrn

''b.y prescríi]tion'l. uvhat iiratbers here is thab cona'bive meanings

are ínvolved-: the a bsel1ce o:ť the rooí hínts t-o the behold.er that

}iis; view oÍ' the sky is unobs'bructeď, the relative lack of

arlorrrnterr-b in tire Dolic style arnd i bs relative s'turd.íness provoke

the I .jec tion oí '' ď3in t,i-ness '' , e Lc ' /rnd. these conative meBnings

have ref eťenLíaI írnplica L.i.ons: the viríIe strength of certain

51oďs, Lhe d.elícacy of othelSl b}re midďIe posít1on of the charac-

terís L-ics of s bill otlr,erij; the suprenlacy oÍ J'upí-ber LíghtnÍns

ís ref ei:red- to b.7 lll(){']ns of contí, 'uity wÍth the s}cy, t}re sun and

t}re nooI}. ljince ín ancien-b src}iiLecture b-|re est}retic functíon hiÉ];

linkecl to tire norm of the orclelrs , Gornbrichrs inberpretation showr
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in f act Ltra b- tiie cona L;ive ineanings oiveď blit-. j_r e xt:raorclinary

ref erentíaI írnp1ica'bions to Lhe estlie L j_c ťunc bion.

the caSe oI arciri'l;ecbure is, howeVe]'' ďiťferent from

bha L_ of musíc ín t}ra t , as a rule , bhe bui1c1irrg }ra s a rneaning

it'reSpective <l_Í-'the esi,Lretj_c funcL'i on; ib sig;niťies its practica1

functions. 'I'heref Ore, 'bLre reÍ'erentia]. ÍlI()anírrgs deriving; fron the

conatíve in VÍtruviusl exaurples do no b 8o so f ar as indícaLinrš

that the buiIďing-;s concel.'ned_ are tetnpLes; ttrey nrere_Ly specify

b-he clrarac'berisUics of L-lre g,od-s to lvÁorn thr; teurples are rcSpecti-
vely d ed.ícated-.

T]he conative il]earrÍng can a1so i_nrply, or reÍ]_ect'on,

refeI'entÍa]_ Ineanírrgs in thenratic arts vlhiclr derive from reÍ'eren-

t-ial bypes of si65ns , ancl tlie reťererr bial meanings cen a b 'btre same

time reflect on t-he conabive. In C zanners Poplars (l-Si3O-ttJB2,

Louvre ) , f or exallp Le , bhe Ii-rla bívely d a r''k InaSs oÍ shcrt color

strokes o-t' rnore or Less sirnilar coJ-or, shap r size and slant,

which. covers mu ir oÍ' l,trt; u|)per three quarters of bhe pícture,

ref eTs to tre.e ]_eaVes. 'ltte reÍerntía.l- rrreanin$ disp1ayS an

opposition between the conpac.b mas.js and its innumerable particles

because the trees thenselves, thoug;h obviousl-y numerous., are

not clearly d"is tínguishable aS siniile units irncl the tvhole mass

is bro]<en down not irrto Se-para'be leaves but ín'bo s-Lnp5le brush

strokes unď faírly c1istínct but bhenraticolly u]}mo'b-Lvateď series

of bruslr strokes. '_lli Ls reťerentíal rnearríng leacls up to a

conati-ve one: the beholderrs task to $et a reasonably colierent

sense out of ttre pícture requi_res 1ong scanning in'Lhe course

of which varj_ous reÍer:errtial nreaning;s arise el;.'] the eye wantlers
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through bhe mass of strotrres in various direc bions , discovers

certain e-l-ements of ibs arbicula'bj-on into single trees and. at

fhe same tj-me certain e-Lements o-ť ot}rer articulatory prj_ncipIes'

ancl so on. A^nci this res-bless movement of the eye reflects back

on the referen.Lial meanJ-ng. Though no rnovement is actually

representecl on the i;hema'bic pIaile r the op]]osítion between the

compac b mass arrcl its ínnumerab}e particles aIso appears as an

opposj-bíon betlťeen sbabi1ity and. ínstabílity, of res'b and. move-

ment, oť statics anc1 d.ynamics. This proce<].ure is the more

remarka ble sírrce i L- cannot be exp1ained- by the Iimitations of

the referentÍaI potentj-aI oí Lire sígn systens ínvolved-. I)ictures

can prod.uce such rel-erential ureaning,,s withr:ut the d.e'bour througl:

conat j ve trreaning. Ttre conlplícated- construction of the pj.cture's

sense which Cézanne chose is línked- to the es bhetic function.

The abiJ_i by o.[ one ty1le oť meaning to reflect on

another type oÍ neaning of tlre same sign is by rro means }imited.

to t}re re]-ationships betvvee n appeal and reÍerence. Any one of

tlre three types of meaníng cal7' reflect irr bhis v'/ay on'blre other

two and. irl its 'burn ref 1ecL- tlreÍr impIications. I?abelaís' list

of oa'bhs, mentioned- above, shows how a series of expressive

rneaníni3s makes up a ref ern tial meanÍng arrd. how tlris reťerentia}

neaning brings out one of tlre lnany expressive meaníngs an oath

can have. In Holderlín' s urrtitIed. ťragnnent whiclr begins wíth tht.

sta nza ,,ilenn aus cler l,'errte , da w1r geschied.en sínd_, ,/ Ichr- gl!-4pt

kennbar bin, c1íe Verij;tngenheib / o c1u Teilhaber mej-ner Leíc1errl ,

_Ljiníries GuLe bezeícttnen ciir t,"'., (Sárnt1ictle Werke, d. tr'r8nz

tleis3ner ' vol . II/Ir PP .262._26':) an,J_ in which ttre speaker ís a
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loving v/oman and- tlre belovecl rnan ťrorn wlrich she ís separatect is
the add-ressee ' the ex})ressive ' conative and_ reťeren bíal neanings
are so interti,vj_ned- and rt-'l'Iect So intense_]y upon each o bher Úhat

bhe re ad.er cannot possibly d-istín1;uis}r betr,veen them ; I have

tested -bhe fact tlia'b tlrís senantic sbrucbure d.oes not depend. on

the read.erI s knowledge of the poetI s bío$rap}ry.

1l'here are, none t,he1ess, sorrle reasons to pay a btention
in ttris respect to ttre conative neanings -ln particrrJ-ar, f or the

cona bive perI'orlnance oť art Seens Eo be conllec Ued vl-i_tlr the

esthetic func"Lion illore in'bimer bely t-tiat- bire o L-her two are. Accor-
díng to Kris, 'bhe actual ConatÍve et'ťect of btrc vlork of art, in
other wo r'd_s the respOnse to its CoI13 t,íve meanín[,Íj t ,Leve1ops in
successíve stai]ies ciependÍnEl on }row lon5:; b}re vlork is viewecl, anc1

seems to be quarita'bive}y clíl'fercnb ab ever'y stage 
"- 

províd_ed. t-he

length of the viewin6 j-s esthetical ly rnotivated.. BO Combining a

solid. art historianls eruďition witlr e Iong experience ín aetive
psychoana1ysis, I(ris \ďas extrerne1y }righly qlua}ij]ied ťor thís
sort oí observation. }li_s f indi-n6s should be c}recked' by experímen-

tal met}iod.s ; and. s ince he clerívec]. ttrerri rnaínJ-y f roni painting anc].

sculpture, 'bliey shc'lu,l C arlso be exanined with rL='sprect to other

aI'tS. I'lone of this can of course rehabilitate the esthetíc
theoríes that_ try to exp Lain the es'btietic funct-Lon in terms of
psycho}ogícaI eíťect. 'Ihe estiretic f unction stens ťrom b}re

perceiver anc1 is d_írected- at tlre sí5n; it is the other v'/ay round_

with the psyctrolotjical effect. l.:i,.condly, the esthetic function
is essentially a social f act rnerely sub j ect Lo ind-ivid.ual

variatíons ; the psyc iroloi;icaI ef f ect Ís ind-ivic1ual by íts ve]:y
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na-Lure and" ha s only tlie va I id.ity of a symp b om .

The abílity of each of tlre three types of meaning to

ímply, and" ref lect o[ l the o bher two is not limitecl to esthetic
sígns. I1ow f ar its remarkable Íntensity and. Scope ín art j-s d.ue

to the es'bhetic function is a ques bion which mus b renai-n open.

J:t wí]_1 have to be subj ected to analytica1 anď conparative
stud-ies oť the difÍ-erenb ar'bs, and. of phenomena outsíd"e the realt
of art as well. lhe stud.y ol- the orsanon moclel and' íts implíca--
bíons ís as írnportant -boclay as it h/as halÍ a century ago. That

only conf irms wha b nany scholi:rs f elt at the time that BiÍhter' ,

three-funct:Lon nrode1 is one of blre mí]-estones in the hístory
of mod-ern semiotícs.
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