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Jak jste strukturovali oba odstavce? Dle ¢ Q@) 2ni nebo jinak?

Vybrali jste si vedome a strategicky néjak
vybéru zazitku/pribéhu?

b, jak zacCit? Pristoupili jste podobné k

Premysleli jste nad tim, které objekty, osoby a udalosti do svého vypravéeni zaradite a které
vypustite?

Organizovali jste vedomé posloupnost jednotlivych vét?

Zamysleli jste se nad tim, jak oba odstavce co nejlépe propojit?



1. Rozsah (100-150 slov na kazdy z obou odstavcl)
2. Jazyk — dodrZeni pravidel usporného, jasného a Ctivéhi

Dvé striktni podminky, které mély vase vystupy dodr Q )
)

Cilem ukolu pfemyslet o strukture vystupu pri omezeném rozsahu a schopnost editovat vlastni text
Oboji v ramci tématu, které je lehké a nezatizené akademickym Zargonem

Existuje bezpoCet moznosti, jak takové zadani uchopit (a které se napric Vasimi vystupy objevily)
« Jako zacatek vétsiho pribéhu
* Jako zprava o udalosti
* Jako anekdota
» Jako detailni a soustfedény popis jedné véci/udalosti
* Jako prociténd vzpominka
* Jako reflexe procesu stolovani a situace, v niz se jidlo konzumovalo



Uvazovani nad strukturou...

 Je pro vas narocnejsi psat metodologickou nebo kontextualni pasaz? A proc?
* Kontextova Cast se mUze zdat jako snazsi, ale nezapominejte, ze nékteré typy dat funguji

-----

historické zdzemi projektu, ale vybrat jen takové udaje, které jsou pro prezentaci poznatkd
nezbytné => viz etymologie slova—kont '~ "), cojde s textem, musi tedy existovat

vzajemna spojitost. 3)

* Které pasaze piSseme jako poslednia

* Nebudte puristé a zaCinejte od jednodussich véci, jak radi Becker. Jednodussi véci jsou jisté
dilci vyzkumné kapitoly a podkapitoly, ty totiz mizZete pouzit i v pfipadé, ze budete ménit
metodologii/strukturu prace/vymezeni tématu

* Pak prejdeme k psani syntetizujicich zavéra (shrnuti poznatk( a otevreni tématu smérem k
dalsim moznostem vyzkumu).

« Uvod pi¢eme nakonec a pfedstavime v ném viechny podstatné poznatky a zavéry, k nimz
jsme dospéli. Nepiseme detektivku, ¢tenare absolventské prace nemusite udrzovat v napéti,

jak vSechno dopadne.



Makrostruktura

 Uvod — musi obsahovat téma, argumentaci, intervenci, organizaci a
prinos
» Konceptualni kapitola/y (predstaveni metodologického rdamce a
spolec“:enského/historického/ek¢Q@)ického kontextu) >> pomah3
usadit konkrétni pripad, jemuz : ce vénuje
 Jedna z téchto dvou oblasti mUze byt zapusténa v Uvodu

* Vyzkumné kapitoly (idealné 3)

e Zaver — shrnuje vSechny hlavni poznatky, k nimz prace dospéla a
rozpracovava cast ,,Prinos” z abstraktu



“Babske” rady stran makrostruktury...

* Pokud netusite, jak k volné vymezenému tématu strukturnée
pristoupit, sepiste si formou volného psani vsechno, co k dané oblasti
zatim vite. Zjistite totiz, ze se Vam vsechno viceméne prirozene sklada

do nékolika shluku. Q
3))

* Becker nabizi i velmi prakticky n na vizualni/prostorové/taktilni
rozlozeni textl, kdy si piSete jednotliva témata/priklady na listky a ty
skladate za sebe/pod sebe/vedle sebe. Nechte se vést spis intuici nez
vSe az pfilis dukladné promyslet.



, 1eror” prvni vety/odstavce

e Jak vlastné zacit?

1.

Suse.

,1ato magisterska prace pojedndva o ... v obdobi...” Pro — timto zplsobem nic nezkazite.
Proti — ale taky nic nevyhrajete. Jde o « 1, ktery se hodi do prvniho draftu, nicméné pfri
psani pracovnich verzi a finalnich upr: Qg)) ym méli prijit na lepsi zpUsob.

Vysveétlovat.

Pro — hodi se pro takové prace, kde nevolite tradicni pristupy a struktury. Proti —
nedoporucuji tento zpUsob, protozZze vyzaduje znacnou rétorickou obratnost.

Zlehka.

Osobni/odlehéeny/anekdoticky, ale porad komplexni vstup do komplexniho problému.



It has been 50 years since the release of the Czechoslovak film musical Dama na kolejich
(The Lady of the Lines, Ladislav Rychman, 1266). In 2016 the city of Prague together with
the local public transport company organised a commemorative event in the heart of the
capital. Jifina Bohdalov3, the iconic actress, who embodied the main part of Marie Kuerova,
reenacted bits of her staring role. Dressed in a uniform of a tram conductor she sat behind
the steering wheel of a retro looking vehicle, recalled her co-stars, and introduced the movie
prior to the evening's open air screening. Although both the star and the streetcar are very
important for the film, there was one crucial element mi stuming was central to
Marie's story and heavily supported its message about f Q DD) lependence. The
Czechoslovak socialist regime consistently promoted the idea of woman's liberation and
gender equality, but mostly in the sphere of work. The Lady of the Lines departed from these
earlier romanticised visions of a woman with a day job and instead promoted an image of a
strong powerful heroine through her glamorous lock. With newly-purchased designer
garments Marie gains her long lost self-confidence, power, and sexual allure. While this
Cinderella formula is a well-established cinematic convention, the context of socialist

fashion, lifestyle, and female emancipation complicates this fairy tale scenario.

Prvni odstavec

jako odlehcené, ale
koncentrovane

piedstaveni problemu / teze



2
BELIEVING IN FAIRIES

The author and the homosexual

A student once said of me to a colleague, "Of course, Richard doesn’t believe
in authors — unless the author is a woman’. He or she might have added
‘black’ or ‘lesbian/gay’, but it was an acute remark. I'll hannilv reach The
Searchers (John Ford) as a John Wayne movie about race on as it's
Dance, Girl, Dance (Dorothy Arzner) or Car Wash (M Q@)) ultz) I'm
wanting students to worry about whether you can tell th rected by
a woman and a black person, respectively, and how, and wnetner 1t matters.
(Note already, however, the discrepancies: Ford is banished as Ford, but
Arzner and Schultz come back emblematically as woman and black; then
there's the unaddressed whiteness of Arzner, the maleness of Schultz, the
white maleness of Ford, the sexualities of all three. ..) Equally most of my
writing has been about images and representations, texts and readers, yet [
have just finished a book on hlms made by lesbians and gay men (Dyer
1990), a book posited, that is, on the notion that it does make a difference
who makes a ilm, who the authors are. In this essay [ want to think through
some of the implications of what that student observed, relating it to a
further apparent paradox, a commitment to lesbians and gay men and an
acceptance that being lesbian/gay 1s ‘only” a social construction. I do this
through an account of some of the problems and discoveries I had writing
the book just mentioned.

Prvni odstavec

jako odlehcené, ale
koncentrované

pfedstaveni problemu / teze



Jean Gabin

From working-class hero to godfather

Prvni odstavec

jako odleh¢ené, ale
koncentrované

predstaveni problému / teze

Of all actors, he is the only one whose career is inseparable fror
glorious period of our cinema. Remove Gabin's career and a wh Q )
)

chapter of French cinema disappears.
Georges Baume-

When | first became interested in the cinema, in the 1970s, Jean Gabin
represented everything | hated — the antithesis of the modern,
‘intellectual” cinema of the time. I was baffled by the popularity of this
ageing actor and of his films, which I despised. When I discovered the
French cinema of the 1930s, and then of the 1940s and 1950s, I began to
understand his extraordinary importance. | became a fan. If, like many
people, I prefer Le Jour se leve and Touchez pas au grisbi to Le Tatoué and
L’ Année sainte, | eventually came to appreciate all Gabin’s performances.
Even though I have to concede that he starred in a few bad films — not a
bad record for someone who made ninety-five — [ would maintain that
there are no bad Gabin performances.



Napiste prvni odstavec Vasi magisterské | ‘0 tak, aby nabizel vstup do tématu, které
v v 7 7 7 7 . 3) 7/ Ve 7 .

resite, pomoci drobné uddlosti/anekdoty ho zazitku. Druha polovina odstavce by
pak meéla naznacit, jak se tato prfihoda vziaiusc » Sirsi tezi prace.

Samozrejmeé dodrzujte pravidla usporného, jasného a ctivého pisemného stylu

Vyberte si 5 klicovych slov, ktera budete potrebovat pro Vasi praci a napiste ke kazdému z
nich alespon dvé synonyma

Vypracované ukoly mi poslete na mail do 23. 3. (vCetné)



Shit Academics Say
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Shawn Micallef
@shawnmicallef

| can't sing aper:’:@)) tomorrow eve

I'm going to stana on my balcony and
narrate a PowerPoint for all the
neighbourhood to enjoy.

9:59 PM - 2020-03-17 from Toronto, Ontario -
Twitter for iPhone




