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NO PARAGRAPHS?

WHY IT GOTTA BE
LIKE THAT, BRO?




Mikrostruktura — jednotlivée odstavce

* Prvni véta — otevira a zaroven piedjima hlavni napln celého odstavce
* V idedlnim pripadé¢, pokud s1 precteme prvni véty vSech odstavcu, méli
bychom dostat kompletni predstavu o textu

* Télo odstavce — 1dedln€ 4 az 6 vét — jednotliva tvrzeni doloZena
konkrétnimi priklady

» ZavéreCna véta
1. Shrne tvrzeni predloZena v odstavci
2. Vytvori mustek k dalSimu odstavci

* V idealnim pfipadé€ cca 2, 5 odstavce na stranku
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Paralelné s anckau za gros vznikal namét o panu Butterfly, ktery pro
vedouciho TK ON zpracovaval Alfréd Radok. Pfibéh se mél odehravat v divadelni
rekvizitarné, jehoz spravce Zije dva ruzné zivoty - jeden fantasticky, teatralni a snovy,
druhy zcela pfizemni, kazdodenni a vSedni. Hlavni Glohu tedy Radok v souladu
s Noveho preferovanou hereckou polohou zieymé koncipoval jako dvojroli. Sam Novy
na poradé UD latku obhajoval jako druhého Kristiana, oviem v odligném veselohernim
pojeti; tomuto nazoru pfizvukuje Iifi Hajek, povazujici ,Pana Butterfly” za
transplantaci Kristiana. Teprve v tomto kontextu plné rezonuji Weissova slova -
chystan¢ snimky mély navazovat nikoliv na povaletnou, notné profidlou Nového
filmografii, ani na jeho divadelni role, ale na film, ktery se v kinech nepromital pro
svou ideovou nevhodnost. Pokud by ,.,Pan Butterfly” ¢i1 Pisnicka za gros s Novym
v hlavni roli vznikly, bylo evidentné Zzadouci je vnimat nejen v Kontextu soucasné
kultury a veseloherni zabavy, ale také v sérii Nového starSich filmi. V kulturné-
politické situaci roku 1950 rezim sice odmital prvorepublikové a protektoratni tituly
promitat, ale ochotné vyuzival pifedpokladu, Ze v divacké paméti starsi snimky stale
funguji. Na podobném principu stila uz pfedpokladana idealni recepce Pytlakovy
schovanky, kdy se divak rozpomene na dfive vidéné situace, ty vSak pod dojmem
parodické distance napfisté odmitne. I v pfipadé Schovanky mélo obsazeni Oldficha
Nového vyvolavat reminiscence dob minulych, v dusledku vedoucich ke kritickému
zhodnoceni minulosti. Naméty TK ON vsak dédictvi hvézdného obrazu Oldiicha
Nového uplatiovaly trochu jinak - jako popularni Zanrové formy a konvence, kter¢ 1ze
naplnit novym, divacky atraktivnim 1 ideologicky vhodnéj$im obsahem. I kdyz
panovala vSeobecna shoda ohledné pouze ramcové inspirace, star$i spole¢enskou
komedii, namét nakonec narazil na nedostatek ideovcho napoje.

Zatimco ..Pan Butterfly" nepiekonal schvalovaci fazi UD, pak druhi verze
technick¢ho scénafe zamysleneho filmu ,,Bila vrana™ doputoval az k FR, a teprve ta jej
definitivné zamitla. TK ON projednaval namét jesté pod nazvem ,Pan doktor
v kominé*, ktery nabizi lepsi pfedstavu o déjové lince. FrantiSek si béhem studii




Viénov accent and folkloric costumes. The complex relationship between the actress, the
significance of her hair and national overtones came to prominence in this film which
established the basis of her stardom. For the first time, genuine attention was brought to
Stépni¢kova's hair; or in this particular case, a headdress (Figure 1).

The iconic image of her profile, detailing Stépnitkova’s face in the manner and pose
described previously, became a kind of visual leitmotif for the whole film. In colour or in
black and white, as a poster or a collector’s postcard, it created a strong connection
between the emerging star and her breakthrough part. The visually stunning picture was
not only a wisely chosen marketing tool, but also a reminder of a significant scene in the
film; this featured an elderly lady placing a heavily decorated, multi-layered bridal wreath
resembling a glowing crown on Stépni¢kovd's head. This particular moment invites
audiences to shift their attention from narrative flow to the ‘mere’ enjoyment of the
unfolding spectacle. The scene is disconnected from both the immediately preceding
drama (MarySa begging her father not to insist on the marriage) and the events that
follow (the wedding). Instead of pushing the story forward, the film immerses itself in a
contemplative moment, focusing on the highly decorated adomment and the face of the
actress protruding under it. Therefore in this short sequence we are able to witness crucial
aspects of Jifina Stépni¢kova’s star image in terms of framing, lighting and the focus on
her face. While her blond hair in this scene is partly covered by the sparkling wreath,
other aspects of mise-en-scéne, such as the visual dominance of fair hair in the shot and
the subsequent halo effect, are already firmly in place.

Feeding from this visual pattem, Stépnickova’s subsequent films developed and
intensified the scheme, finally resulting in one of the most coherent and brightest star
images of the era. Such stability was secured with two factors, starting with narrative




Abstrakt / Projekt / Konspekt

* M¢l by nam fict jak, proC a ¢im obohati vybranou oblast
 Mél by VZDY obsahovat pét bodi

1.
2.
3

SNk

Téma — o Cem projekt bude

Argumentace — co o t¢matu feknete
jak Vase poznatky obohati dosavadni védéni v

dané oblasti

OFganizace — o jaké hlavni body, piipady nebo piistupy se budete opirat

— nakolik Vase poznatky mohou piispét nejen k dosavadnimu
védéni v dané oblasti, ale k obecnéjsim déjinam/zpisobum
uvazovani/kulture jako takove...



Pravidelné revidovany abstrakt...

* ... pomuze vam 1 Skolitel1 sledovat vyvoj celého projektu

e ... neztratit se v detailech, ale synteticky vyvozovat zavéry z prubézné
sbiranych dat

e ... strukturné myslet v celku prace (jaka je hlavni a vedlejsi teze
prace? Jaké hlavni poznatky ma piinést? Jak tyto poznatky predestrete
Ctenar1? Jaky prinos maji zavéry badani prinést oborovému 1 SirSimu
poznani?)

* ... ale hlavné predstavuje zakladni stavebni kamen pro uvod
prace!!!



Betrayed by Blondness: Jifina Stépni¢kova 1930 - 1945

In my case study focusing on Czech star Jifina
Stépnitkova I aim to take a closer look on her star image in the period through the
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. Opening the topic to new geographical landscapes, time
frames and star identities will allow for discourses pertaining to glamour versus
authenticity, various concepts of period beauty and national heritage.® All of these

criteria are developed in this study on Czech* star Jifina Stépnit¢kova, whose career
eaked throughout 1930s to the mid 1940s.

and also on the myth of

dedicated artiste in pursue of noble goals such as projecting positive national self-
image.



Her starring parts gave her two strongest and mostly positive characteristics based on
their being film adaptations of heritage literature or dramas. Therefore in the first
section, 1 will focus on Stépnitkova as national icon. Being able to put on array of
diverse aspects yet still shielded under the national category, such as typical landscapes,
costuming, festivities and accents, has lent this star image its impressions of patriotic
quality. Blond hair corresponded naturally with these roles, contributing to the notions
of typical Czech beauty, therefore a relevant background for the local construction of
blondness will also be addressed in this segment. The following section focuses on
Stépnitkova's star vehicle’ as the site of ideal womanhood. Her filmography featured
mostly young women facing multiple challenges concerning romance, marriage and
familial bonds. Confronting dramatic situations such as rejection from their beloved
ones, manipulation into unwanted matrimony or relationship collapse, these leading
ladies always embodied exemplary ethical core of featured stories. Their conduct
mobilized the vision of bravely suffering heroine, patiently enduring all the
misfortunes. As such, these narratives contained strong religious undertones, resulting
into mise-en-scene highlighting St¥pnickova's hair in the form of angelic halo.
Although blondness made almost perfect match with the concepts outlined above, the
star cast nevertheless seemed to bring back the aspects more readily associated with
bleached hair.

. Therefore blondness will be presented as a twofold category; on one hand
cementing Jifina St&pnitkova as the truly Czech artiste, on the other undermining her
credibility as the folksy heroine.




Scholarly attention dedicated to this topic is rather scant and not systematical.
Richard Dyer touched on the topic first in his analysis on Marilyn Monroe's star image®
and later elaborated on the concept in his White’ essays collection. While the Marilyn
Monroe article presented blond hair in its traditional glamour significance, in his
subsequent work Dyer interpreted them as a sign of extraordinary virtuous character.
Fair hair in resemblance to a glowing halo naturally predated cinema, but this visual
trope was reinforced after the emergence of film technique. Since Dyer perceives
blondness as being connected either to moral superiority or glamorous stardom, I would
like to offer a case study ticking both of the boxes. In Jitina Stépni¢kova's star persona
we are thus able to witness the ultimate blond characteristics (inauthenticity and
glamour) gradually eroding the image of timelessly 1deal Czech heroine. My aim is thus
to understand not only values and meanings attached to period domestic stardom, but
also to

which had to be mobilized in order to
promote and frame concrete physical body as the site of idealized national virtues.



Although the Czech cinema had a rich musical tradition throughout the 1930s and
carly to mid 1940s, it was never considered in terms of the musical genre.
Adaptations of stage operettas and musical comedies dominated the local production.
However, after the end of the second world war and especially after the communist
putsch in 1948 this tradition was abruptly severed. New ways of musical cinema thus
had to be found. After short-lived implementation of schematic socialist realist
aesthetic, the second half of the 1950s and early 1960s shifted towards the notion of
integrated musical. Focusing on two movies made by director Ladislav Rychman and

screenwriter Vratislav Blazek (namely The Hop Pickers from 1964 and The L 0
the Lines made 1n 1966




Info a ukol ¢. 5

* 30. 3. seminar odpada

* Napiste abstrakt svého magisterského projektu, rozsah 200-250 slov
(rozsah je striktni!)

* Nesmi chybét zadny z vyse predstavenych péti bod

 Samozrejmeé dodrzujte pravidla usporného, jasného a cCtivého
pisemného stylu!

* Abstrakt mi poslete na mail do nedéle 3. 4. (vCetné)

* Pfectéte si, pripadné se vratte ke Ctvrté kapitole Beckera: Editing by
Ear



