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IF IT WERE POSSIBLE FOR
ME TO NARRATE THIS
STORY, I'D BEGIN HERE.

/S ASTERIOS POLYF,

RIGHT Now,
HE'S WATCHING
HIS HOME
BURN UF.

TODAY — COINCIDENTALLY —
ALSo HAPPENS To BE HIS
FIFTIETH BIRTHDAY.




ASTERIOS [IVED IN THIS
MANHATTAN APARTMENT
FOR ALMOST” TWO DECADES,
BUT UNTIL SEVEN YEARS
AGO HE SPENT MOST
OF HIS TIME UPSTATE,
TEACHING AT A
UNIVERS/TY IN

/N FACT, NONE OF
HIS DESIENS HAD EVER
BEEN BUILT

WS

e

HE WAS A

| 7TENURED PROFESSOR
W OF ARCHITECTURE-A

| POSITION BUTTRESSED

BY H/S THAT 1S TO SAY,
B RENOWN AS HE WA AN
2 A "PAPLR  ARCHITECT WHOSE
B

DESIGNS , RATHER THAN ON THE
BUILDINGS CLONSTRUCTED




NONETHELESS, | HE HAD WON NUMEROUS
COVIPETITIONS AND
AWARDS, ENOUEGH 7O HAVE
EFARNED HIM A HIGHLY

BECAUSE HE
ENJOYED THE
INTELLECTUAL
ENVIRONMENT.

/T WAS AT THE |97
UNIVERS/TY THAT |
HE METHIS [
WIFE.




HIS CAREER
REALLY BEGAN
WITH THE
PUBLICATION OF /T WAS
HIS FIRST BOOK — \ BASED ONHIS
N 1975. ¥ == GRADUATE
e WORK AT OXFORD,
it WHERE HE WAS
T NS UNIVERSALLY REGARDED
L AS A BRILLIANT
STUDENT.
/T HAD BEEN
THE SAME |
AT

HARVARD

AND [N HIGH
SCHOOL BEFORE
THAT.




AS A BoY HE HAD A VORACIOUS
CURIOSITY, AND PRACTICALLY
EVERYTHING HE READ, HE g;f%ﬁ#gﬁ,
CO%% 7t E?/ 70 AN ANTIGUE
ORY. SWISS CLOCK IN

. &

ORDER TO LEARN
HOW [T WORKED.

HIS FATHER , DR. EUGENIOS POLYP HAD
IMMIGRATED AS A CHILD WITH HIS
FAMILY IN 19/9. ;

* AN EXASPERATED ELLIS
ISLAND OFFICIAL HAD
CUT THE FAMILY NAME
IN HALE, LEAVING
ONLY THE FIRST

FIVE LETTERS,

EUGENIOS
\ MARRIED
M A HOPEFUL
W&=d YOUNG GIRL
Wy NAMED
Y AGLIA OLIO,

S
AFTER A PAINFUL., THIRTY - THREE - HER. HUSBAND DEFERRED

TO THE EXPERT IN

HOUR [ABOR, AGLIA GAVE BIRTH BY oesteteics.
CESAREAN SECTION TO [IDENTICAL TWINS.



WAS NAMED

ONE WAS ALIVE, | /Ao A
N ASTERIOS.

THE DEAD ONE
WouLD HAVE
BEEN CALLED

THE OTHER DEAD. s

THAT'S MEs

AND Now
( FIFTY YEARS LATER),
ASTERIOS IS STANDING
IN THE RAIN, WATCHING H/S
HOME BURN UF
THINKING ONE
THING:
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= POETRY INMOTION =

= POETRY INMOTION =

W

Tt feels so good

4o pick your nose—

especially when -4

the booger is Tight
<t there.

If you car't spare anything )
right now, please check
., out my Web site...y







\ 70

tl.l

HOW FAR \WouLb
THIS TAKE ME ?







VW/ /4 77/? REALITY (AS PERCEIVED) WERE
SIMPLY AN EXTENSION OF THE SELF?

WOULDN'T THAT COLOR THE WAY
EACH INDIVIDUAL EXPER/E/VCES
THE WORLD ? 5

AS ONE WHO DOESN'T
EXIST, I'M\ ENTITLED TO
ASK. THESE QUESTIONS.




THAT MIGHT

- EXPLAIN WHY
SOME PEOPLE

SEEMTO GET
ALONG SO

Y EFFORTLESSLY,

ALTHOUGH
PEOPLE DO KEEP
TRYING.




@ 7 YET, DESPITE SUCH
. PREDISPOSITION, MAYBE
% ONE PERSON'S CONSTRUCTION
| \'Y OF THE WORLD COULD
| Tl “wasence
| SOMECBNZ; , $§‘
| e = ELSES. g\*\&@
By
| o \* D)
e \ / YOU WOULD HAVE
'~ Tngemggf éﬁgﬁf&lg
\ N <, WHATEVER. THEIR
% ORIGINS, ARE NOT
IMMUTABLE ‘

2.




X

THERE ARE TWD WAYS
YOoU CAN APPROACH
PESI&EN 2 THROUGH
LINE OR THROUGH

FORM.

L/

PERHAPS
YOUu'D LIKE

TO TRY ONE
OF THEM.

YOUu CALL THIS AN
ENTRANCE? I'D
NEED A SPECULUM
TO GET INSIDES

I'm thinking
about adding
fenestration to
this planar
surface...?

JUST PUTTING
A COUPLE oOF
WINDOWS N
THAT WALL?

p

YES, | DI
.| sAY ANYTHING
‘ THAT'S NOT
‘ FUNCTIONAL
BECOMES
DECORATIVE...

{ "“i
\\\\}\l\ \ ”Qﬁ,

o

=X
e BUT |

DIPN'T SAY
ANYTHING
AROUT

PAISLEY.

= 4 /

THERE ARE JUST T

FIX HERE : THE
INTERIOR AND TH
EXTERIOR,

THINGS YOU NEED TO

WO

E

.| can explain
the meaning behind
this idea...

| PLEASE! ¢
| ANYTHING
BgUT
THAT/




50, HOW WAS
YOUR FIRST
SEMESTER®?

WELL; | HAVE TWO KINDS OF STUDENTS
THOSE WHO CAN'T DRAW, AND THOSE
WHO CAN’T THINK.

AND THE AMOUNT OF CONFIDENCE
THEY HAVE SEEMS TD BE

INVERSELY PROPDRTIONAL
TO THEIR TALENT.

WHAT WAS
THAT 2

WE HAD A DATE
LAST NIGHT.

WITH LOTTA LATTE? | SHE USED TO BE.
[ THOUGHT SHE SHE'S A HAS-BIAN.




Yol MADE GREAT PROGRESS THROUGH-
OUT THE SECOND SEMESTER, LAUREL.
| HAVE TO SAY, YOU SURPRISED ME.

YOU'VE EARNED YOURSELF AN A.

Thank o,

When are - Gou Goin to ask
Me. out £ ‘g‘?ifr‘fe/" =

DID You

HAVE ANY
QUESTIONS?

EXTREMELY
FLATTERING,

| THINK T
WoLULD BE
INAPPROPRIATE




Now, THAT was

INAPPROPRIATE/

\-‘\\ 'I E

2(&1 sk

P ®
_bk

THIS WOULD et
SUGGEST ITS ?
POSSIBLE FOR SOMEONE 70
FREELY ALTER HIS OWN PERCEPTION
OF REALITY IN ORDER 70 OVERLAP \& i
WITH THAT OF ANOTHER.

THIS CHOICE MIGHT RE SEEN AS A REFLECTION- i
AND NOT NECESSARILY A RESULT— OF -
ONE'S GENETIC ARCHITECTURE.

W

IT WAS

AWRIGHT.

Soure. just”
a big,
friggin’




/‘-----.~
COFFEE, X P

rofessor. 5
=3
(-

Fir ==

think you've always /0

~ WOULDN'T
THAT BE
NICES










IGNAZIO?







— | BEEN DIVORCED \F THERE AIN'T NO
THREE TiMES AWREADY, i, PLEASIN' WimmiN.







WHAT ZAT?

:[ IT'S AN DOES ‘/

DOESN'T HAVE
ANY FLUID
LEFT.
)

IT LUSED T2 BE
NY FATHER'S.
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Helle?

AN\ LOOKING
FOR A JODB.

You ever
WOrk on cars

'\ ALSO LOOKING FOR.
A PLACE To LIVE, I_

.

HOW MUCH ARE
YoU PAYING ME?

| got a voom in my house to lent:
Row much can you affovd ?

ASTERIOS POLYP.

\J Pleased ta
meet you.




@,\

I JUST &0T7
OFF A BUS
AND | NEED
To &ET
SOMETHING

Try Hornbeeks,
just down
+he
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A 72 FACLLTY PARTY IN 1964 ASTERIOS WAS REGALING THE
ASCENMBLY WITH HIS INSIEHT INTO COMMUNICATION,

— =

e £l .. <o WHEN A MAN SAYS, l -
S Y DON'T SLEEP WITH A s WHAT HE MEARNS 15,

WOMAN | CAN'T TALK “| DON'T TALK WITH A (8
WITH AFTERWARD."

‘.
o
o

P —

HIS UNDERSTANDING OF HUMAN BEHAVIOR,

L, ANEN TEND NOT TO AAMAKE NOISE DURING SEX
BECAUSE AS BOYS THEY HAD T MASTURBATE I
M SECRET... I

THEMSELVES TO BE QUIET.

{ ...SO THEY'VE TRAINED
N

I“‘j &

AND HIS SENS/ITIVITY.

ME? | L/KE WEARING
A CONDCM, | T MEANS
3 UM HAVING SEX,
I ALREADY SPEND

——— MOST OF MY TIME
MOT™ WEARING DNE.

IT'S LIKE A TUXEDT — |
‘% ENJOY PUTTING ONE ON
FOR SPECIAL OCCASIONS,

HE WAS QUITE CAPABLE OF HOLDING
FORTH ON A VARIETY OF TOPICS.




HEY, WHO'S THE NEW TEACHER. | HE TOOK. T LIPON
CHNESE LOQURe | Phnvic mantan | HIMSELF TO GREET
THE NEW ARR/IVAL,

GIRL? A
8 % SoMETHING.
e
7 d YSTERIO.
\ ((' Zhen
@eﬁ' {
' .1
It's Hawa,
EXCUSE octually.
ME., :
HANNAH...7
|
AND TO MAKE

HER FEEL WELCOME.

‘ “ELOWER"? YDUR PARENTS NAMED You
“FLOWER!? NOT COREQOPSIS, OR DAISY..7

Japanese
name . |t

MEans
L] _F_ lON&(-"

NOT TIGER l i
uess the

L]L.T_, OFZ- JP\CK' | - | w&?ﬂﬂr'k {_ha:.l.
IN-THE-PULPIT, A/ .] _ .
OR PHLOX? o ( / iMag natne.

NASTURT LM, (A

OR (RIS ? Y Al ‘
N (l

20

'n&;ub‘.




HANA'S FATHER, LIEUTENANT RS Yo Yot PasEss [ chus,
ERNST SONNENSCHEIN, WAS IMEET - AT AN KIS FNERS | i, b
MARRIED WHILE STATIONED ' s

OUTSIDE TOKYO IN 1945.

HE COULDN'T
SPEAK. A WORD
OF JAPANESE,

HIS WIFE, MUTSUKO, WAS THE
DAUGHTER OF A PROUD WAR
VETERAN WHO LATER TOOK HIS
OWN LIFE FOR FAILING 7O
PROPERLY PROTECT HIS
COUNTRY,

UNMARRIED AT TWENTY-SIX,
SHE WAS ALREADY CONSIDERED
AN OLD MAID.

MUTSUKO SONNENSCHEIN
BORE FOUR SONS
IN FIVE YEARS.

SHE QUICELY MADE
UP FOR LosT TIME.

[T WAS ANOTHER SIX YEARS
BEFORE SHE DELIVERED HANA.

PREMATURE BY A MONTH,
HER MOTHER MEVER. LET
HER FORGET HOW SHE HAD
SFPOILED AN ELABORATELY
PLANNED DINNER. PARTY.




HANA WAS A HAPPY CHILD WHO
5P£xvr 4 /,07” OF TIME ALCWE

HER PARENTS SEEMED
CONTENT TO LET HER. DO
WHATEVER. SHE WANTED-

Mom! | got accepted —
NoT New=
your BROTHE Shrigs. o, _f
HOME ‘.r.'_m\ U GooD News.
iR
uouR BROT Hew
coT
Pholﬁ-\o‘rlt N‘

and thed'll even pay




HANA ATTENDED A
PRESTIGIOUS COLLEGE OF
ART IN RHODE /SLAND ON A

HER. PARENTS, THINKING A COWEGE F/// [
EDUCATION UNNECESSARY

For A 6IRL, ALowed SCHOLAR-
ONLY THIS COURSE OF STUDY... SH/P

?-:;'JJ

>
S

]
»

iy
]
=

R

o I
l l

ALTHOUGH SHE WAS AN
EXTRAORDINARY STUDENT,
SHE ALWAYS WORRIED
ABOUT BEING THE WORST
IN THE CLASS.

o NOT REALIZING THAT ART
h WAS THE ONLY THING SHE
EVER WANTED TO sSTUbY.

SHE HAD A FEW BOYFRIENDS,
BUT ONLY BECAUSE THEY

SHE WOREKED SO HAEZD,
SHE HAD LITTILE TIME
FOR- A SOQAL LIFE.

S SOUGHT HER OUT.

AFTER FOUR OUTSTANDING
YEARS, SHE WAS CHOSEN
70 DELIVER THE
VAL EDICTORY ADDRESS.

SHE DECLINED BECAUSE
SHE WAS TOO SHY TO
SFPEAK IN THE
CROWDED AUDITORIUM.,




70 PAY FOR GRADUATE SCHOOL IN NEW
YORK, HANA DESIGNED STORE WINDOWS,

MAKING THINGS CAME EASILY,
BUT SHE HAD ALMOST IMPOSSIBLY
HIGH STANDARDS,

WE'D LOVE | ['m not really

TO INCLUDE = e

You IN ouR | MAPPY With my
EXHIBITION, work right
M$S. SONNEN-

fellowship ' You just

award y
L mail me the

ceremony



IN 1984 HANA SONNENSCHEIN ATTENDED
HER FIRST FACULTY PARTY.

BUT ONE P&QSOA/ CAU@‘/T HER EYE.

HEY!/
afey ' fi: N % LoowaT Me! |
axld SOME
’“ ‘ | /- <!7ATTEN710N{

OVER HERE!
X \“ ‘ VER

=\
\KN
AT v»~v~@
“ ABOUT PENISES!

\ \\

PON'T ASK ME TT
EAPLAIN THESE THINGS,




AND WHEN HE CAME
OVER TO INTRODUCE

M SORRY. [iz
MY NAME'S
ASTERIOS

. SHE FELT SHE WAS STARING
8 STRAIGHT INTO THE SPOTLIGHT.

| F 0l
g







PO YoU THINK FRANCIS OF ASsIs
EVER SWATTED A MOSQUITO?

NOTHING .




We had some
flooding.




. Hey,
babe, I'm
heme..




)

Ll ] i

s

TRLw

She’s
thsfairs.

.ll‘“h‘ |I|”lh Al

Hey, Running Deg.

[t Ty 13

Say hito
Sterio.

Jackson.

His

favorite




% Remember we

|  were talkin’
about that Jf

 We like ¢

1 havill® You=

or pompang,




She needs 3 little time to get accustomized to -
N : A the idea. _ o~




= = e 0 2 2

T ol .
'T'!.L;'!T;'I‘ll""llir'ﬂ o o AR ¢

) you meet my new grease monkey?

Heu,
Manana..

You gotta come
when Manana's on—
she's heads and tails
above all the other

“Wha¥t can
| geticha?

( Bg tohe way, S&iff,

Spoty Drizzle

/ Fried steak And For you, sir ?‘\

sandwich.

I'"LL TAKE THE ...
#2Z SPECIAL-
WITH COFFEE.




PLEASE CALL ME

ey, Spotty!
Hey, Spotty STEVEN.

How's it goin’?

Avre
we still

Fov about ten years,
Spotty's — Steven’s -
been keepin' an eye
on the sky fovr

WHAT You DO
TOMORROW (S UP
To YOu , STIFF.

So, should
| go to work
tomorrow, or

.nakin' sure
we're net gonna get
hit by 38 meteorite.

A FEW YEARS
AGD, ONE ABOUT
THE SIZE OF A HOUSE
WHIPPED PAST US — JUST
SIXTY THOUSAND MILES

FROM EARTH — AND
NOBODY SAW IT Tkl
THE DAY BEFORE!

ASTEROID.
AN ASTEROID.
You SHouLD
BE GLAD I'Mm
LOOKING .




AlLL THE OBSERNVATORIES, THEY
HAVE THEIR TELESCOPES FOCUSED
ON DEEP SPACE — THEY'RE NOT PAYING
ATTENTION 5 WHAT'S HAPPENING
RIGHT HERE/

SOMEBODY'S GOTTA BE PREPARED. \
SoMERoDY's GoTTA BE ON THE LookouT.
WE DON'T WANNA END UP JUST
LIKE THE DINOsAugsS !

MR.DRIZZLE 1S REFERRING TO
THE ALVAREZ HYPOTHESIS,FIRST
PROPOSED N 1980, AND NOW

IT SUPPOSES THAT A COMET

- OR AN ASTEROID=ABOUT

FIVE MILES WIDE STRUCK
MEAR YUCATAN SIXTY-

RATHER WIDELY
-—‘ ACLEPTED.

FIVE MILLION YEARS A&O,

THE EXPLOSINE IMPACT SENT
ENOUGH DUST AND SDOT INTOD
THE ATMOSPHERE TO BLOCK
OUT THE SUN AND CREATE A
TORIC ACID RAIN..,

. DEADLY COMBINATION FOR
PLANT LIFE, AS WELL AS EVERYTHING
ELSE UP THE FOOD CHAIN,

FORTUNATELY FOR (S, A COMET THAT
SIZE COLLIDES WITH THE EARTH MAYBE
OCNCE [N A HUNDRED MILLION YEARS. r—




BUT THE SKY IS FILLED WITH SUCH IN FACT, A METEOR. THE SIZE OF

THINGS. THERE ARE THOUSANDS OF A GRAPEFRUIT —IF IT DOESN'T
SMALLER ASTERQIDS WHOSE ORBITS SKID OFF THE ATMOSPHERE —
CROSS OURS. LANDS SOMEWHERE ON THE
] PLANET ALMOST EVERY DAY.

EVEN THE DUST ON
THIS COUNTER CONTAINS
MINUTE FRAGMENTS OF

DERRIS LEFT OVER
FROM THE FORMATION
OF THE SOLAR SYSTEM,

f%/—,

Here’s your

cofPee,

“Professor.”

...damn
P Hlies...

i







ARISTOPHANES, 1 2105 -seesun

1S PURPORTED TO SUGGEST THAT HUMAN FORM WAS
NOT ALWAYS AS IT IS TODAY:

ORIGINALLY, HUMANS WERE
SPHERICAL, WITH FOUR ARMS, FOUR
LEGS, AND TWO FACES ON EITHER
SIDE OF A SINGLE HEAD.

ALLERRRARIAWR
I T

_ IN EVOLUTIONARY TERMS,
IT'S HARD TO SEE THE
ADVANTAGE OF THIS
CONSTRUCTION:

SUCH WAS THEIR HUBRIS THAT |  ZEUS, INHIS WISDOM, SPLIT THE
| THEY DARED 7O CHALLENGE UPSTARTS IN TWO, FACH HALF
THE GODS THEMSELVES. BECOMING A DISTINCT ENTITY.

CINDY, WOULD You 60 OUT T, uh,.. have to
wash my hair

f

- 2 \

WITH AAE SATURDAY?

PLATO MAKES CLEAR WHAT HE THINKS OF THIS THECRY
BY HAYING SOCRATES CASUALLY DISMISS LTS




SINCE THEN, MEN AND WOMEN HAVE BEEN
RUNNING ARCUND IN A PANIC, SEARCHING
FOR THEIR LOST COUNTERPARTS,
' IN A DESIRE 70 BE
WHOLE AGAIN.

| think
fook guts e
get up and Sav
"'m net o

- -elings-" -
= FeeJ e p'
we we - Foo. gching®

WE SHOULD AT LEAST : ) R =
GINE SOME CREDIT T %
ARISTOPHANES FOR. ~— o

ORIGINALITY. —
1983




All the times we've walked
through these woods, and
you still can't find
your way 7

I'M A CITY
PERSON; YOU'RE A
COUNTRY PERSON.

It's just a matter of paying
attention.




1€ you'd take your head
out of the cloude aund
look around you now

w
28

surprised at what
you'd see.

important in deslqn that form
comes from steucture, but not in
a cold, mechanical way?

falk‘mg about
transpavency, INell, even
+he humble
ine. Cong
has a lot 1o
say about

t+hat.

Nature gets
it right evevy

Did Francis of N HA! Now, THAT

Assisi evef( swat WORLE BE A
: . CRISIS OF FAITH!
a Mosquite? e




ASTER/IOS” AND
HANA'S LIVES FOLDED INTO
EACH OTHERS WITH BARELY

A WRINKLE.

How
was your
weeting?

)] ©
OH, THE USUAL POWWOW |
WITH THE BIGWIGS: ALL
TALK AND NO REACTION.
q
&
==

He just wante
sowe arteutiou -

HOW DO YOU KNOW
WHAT HE WANTS 2

¢4 T i &
AL S S A
EASY THERE,
NOGUCH! .




AH,YES — | KNOW Don't act o |
THE EQUATION: supevior —
/ language s ) z
just a > 77N =
MAN _ ANlEALS mask . b
LANGUAGE Yy AN

I THINK
LANGUAGE
IS NMORE
THAN JUsT
A MASK.

. oW
old were uou
when you
realized yon
could say
something
that waswn't
“frue - fwo?
three?

People can say anvything, thew do the
exact opposite —even f they're not
b oware that's what theyre doing.

Wil pever lie
te you-

DIDN'T THAT
LUSE TD BE
MY SHIRT P




AND SO THEY WERE
MARRIED IN THE SPRING
OF [986.

| CAN'T SEE
THE HORIZON,




Sk~

FIND
ANYTHING?
/] ! |
&
’r’ -




TELL THEM ABOUT THAT TIME IN
ELDRENCE, AT THE UFFIZL.

No, you No, You.
tell it V

Ckay.

We were waifing
outside. ; and there were
about & hundred people

IT WAS REALLY ABOUT FORTY-FIVE-

..and this one big 9“‘:’1_\

teies Yo push| gepope ThaT,
THOUGEH, A COUPLE OF WOMEN
SQUEEZED IN FRONT OF HIM.,

—t’lghf— Hhen all of a
sudden, the guard <tavis
shouting (- \wac ACTUALLY

MORE LIKE BARKING —
LIKE. YAP YAP YAF YAP —

Would you
like +o tell
e stovy?

'™ JUST
HELPING You
GET IT RUIGHT.




THE FIRST TIME HANA
VISITED ASTERIOS IN NEW YORK WAS
SOON AFTER THEY MET, IN ]985.
SHE HAD TO COME TO
MANHATTAN TO DISCUSS

AN EXHIBITION WITH A
SOHO GALLERY, SO HE

INVITED HER TD DINNER.

S




SHE WAS
SURPRISED
70 FIND
THEY
WEREN'T
GONG
OUT.

|

- thought

we were
goinq

out.

| HOPE You LIKE PORK.

AC*M H“.- e
'm kind of ..

ave brought
sowething.

O Nggetanan.




ASTERIOS 7TOOK GREAT PRIDE IN COOKING —
IN MAKING DINING A CELEBRATION OF HUMAN INVENTION.

(c::\“\ ) Yy

IT WAS OF A PIECE WITH HIS VIEW OF ARCHITECTURE ¢ FOUR WALLS AND A ROOF MAKE A
SHELTER, BUT EXQUISITE DESIGN (S TRANSPORTING.

iy

50 they'll have o see what \
1 Their exhibition schedule is

OO0

é like for the next Yeav: .. / 1?:}-_5 :
=——P P A

@ Really?

=X
A

[—

: ’) THEY'D
: 8E IDlOTS

TO PASS
YOou Up




A

PLEASE. ‘

NO INGREDIENT WAS INSIENIEICANT, AND HE
WOoLILD TRAVEL oUT OF H/IS WAY 70 PROCURE
THE FRESHEST PRODUCE OR THE FINEST SPICES.

TH(S OLIVE 0IL
S SOLD ONLY
AT A LITTLE
FREEK SHoOP
IN QUEENS,

TO BE
HOMEST,
THOUGH , IN

EVERY LAUGH

ASTERIOS' MIND HE ELICITED
THE OFFERINGS SEEMED LIKE
THAT EVENING A TINY
WERE NOT PAROXYSM
PURELY OF RAPTURE.

GUSTATORY,




WAIT — HOW
ABOUT THIS?

YOU LIKE
THAT 7

delicious!

THAT WAS A NIGHT
HE WOUILD NEVER
FORGET-







GOOD MORNING,

|- I'M NOT USED
TO USING MY

THATS OKAY, g
/1L CONTROL THE
RIGHT — YOU TAKE |

v S






.rf‘*
THINK S0

Do you live 2
here now?

Ronny Doug

YES. | CAN'T ARGUE
WITH THAT.




GOOD
MOENING. ('M
URSULA

READY LAST NIGHT, BUT, Y'KNOW,
STIFFLY 5PRUNG THIS ON
M< 40 SUDDENLY.

'M 4DRRY YOUR ROOM WASN'T S




FOR THAT.

NO NEED Y ARZ THOAE
HOUR ONLH
CLOTHES?

AT THE
MOMENT

IF 40U LEAVEZ THEM
N THE HALL WHILEZ
{OU TAKE A BATH, I'LL

e

I'LL HAVEZ YDUR ROOM ARRANGED BY
TONIGHT, BUT | NEED TO,
YOUR BIRTH DATE.

LIKZ , KNOW

BZ HAPPY TO WASH
mw‘

THANK

Youk
BIRTHDAH?

[ JUST HAD
ONE —JUNE 22,

HMM... A CANCER, BUT
ALMOST A

['LL 555 WHAT | (AN
D0 WITH THAT.

ME, I'M
A PI5CEs
ALL THE
WAY .

S

FOR ME IT%, LIKE, ALL
ABOUT WATZR.




All_yours, V'T"I'Iere,'s 3 razr and 2
buddy. fowel, and if you need
more. voom, just shove

Ursula’s Fidel Sassoon
crap outta the way.




m

<
R A

< CAPITALIST

el
BT A
: AJO m}fijc%

WHATCHY ALL
WORKIN'

= =N
Q BY RN
BENT. Ne 3

Aw, | thought these rotors \

were. warped se | turned ‘ew,

but it still wobbles when you
brake.

?C)

-
N
i) i




That's what
| +haqg ht:

Hey, Sterio— E——
meet Gevonimo Pinque. This kids a great
mechanic — can tell you

THIS (S MY what's wrong with 3 car
SHORTY, ) >¢,'JU5{' by listenin’ to Hj

ot ears

CALL ME GERRY.

H,é s g

WE'VE MET.

So what ave\
you doin’
here?

DID You USE ¢/ |
TO WORK HERE? /

[ THINK | 60T
A BAD BELT -CaN
You HELP ME DUT?

YEAH,BUT | COULDN'T ;
=<E£P SUPPORTING THE WORKIN' FOR. SOMEBODY ELSE,
SYSTEM OF EXPLOITATION. MAN— TS @$#4¢ FEUDALISM.

/ =
EXCUSE ME? e /j

WHEN THE e
REVOLUTION COMES, THOUGH
THAT'LL ALL CHAH@E

[T il




THE THE TOTAL ANMIHILATION
REVOLUTIONT OF IMPERIALISM BY THE
WORKERS OF THE WOELD.

AH... THAT
REVOLUTION.

AND THE NEW CAN'T BE
BUILT TILL THE OLD IS

ON A BLANK SHEET
CAN BE WRITTEN THE
MOST BEAUTIFUL %
CHARACTERS.

r s— -

DUDE, AMERICANS DON'T
KNOW HoW MUCH @E84¢
POWER. THEY HAVE.

MOST DF 'EM THNKY

DEMOCRACY MEANS YoU

GETCA @OICE BETWEEN
OKE AND PEPSI.

il b |

| DO SOME
FREELANCE REPAIR.
PLUS | STAETED A BAND.

d \Q

SO« WHAT DO
YOU DO NOW?

YOU GAVE
JACKSON
N HIS
NICKNAME,
DIbN'T
You?z




WHATZ —DUDE,, | Aw, when
WAS GONNA DD THAT _{-_{DU'FE. arcund
| feel like

URSULA
THINKS

(T'S AN

a fourth

ﬁcumee )
THOSE SHOCKS, )
MAN.
¥ ¢ 2
WHEN WE START PLAYIN
p & Gl6S, I'LL Hook Y'aLL UP

AND STIFF — (F TH%
HUB'S NOT BENT, CHECK AND

SEE |F THE STEERING RACK'S
COMIN' LOOSE .,



DINNERLL BE
READY IN ABOUT HALF
AN HOUR

T MESHOWUHoU Y N

“OUR ROOM. CIGARETTE?
M ¢, Rrrperr

fr il 2 _
i

HMM .
TOBALO

[5 SACRED TD
MY PEOPLS .




T R I S R e e s -|....1,”| - .m.....m'_._m
o se s DR 6 (i e
AN i

Nl

ANy

£ MO5ST
COME UP
40 | ADVISE
YoU NOT TD MOVE
ANYTHING.

THIS 15 TH
AUSPICIONS ARRANGEMENT

[ couLd
WITH,

N2

NY TIMES ('VE BLOWN SMOKE
A
k"

TO THZ FOUR WIND5.
¥
({

o

Z
o 5
m%
nn..v
T \—
Oy D
< &
La
2

YOUR.
PEOPLE,..7




P

ALTHOUGH To REZALLY DO IT RIGHT, I'D | WAS A HOU'RE SKZPTICAL, |

NEED TO KNOW THE £XACT TIME OF C-SECTION. ™ caAN TZLL. I'M SENSITIVE
HoUR BIRTH %0 | COULD, Y'KNow, PR B IN THAT WAY.
_ WORK (P UOUR. CHART. Y

a&%‘?ﬁ% .

LET!'S JUST SAY | HAVE TROUBLE WITH THE
IDEA THAT OBJECTS WHIRLING THROUGH THE
FIRMAMENT HAVE A DIRECT IMPACT ON

MY DAILY LIFE. €82
—I .;‘\
4 hode
AL

fFnl

o

of B

wi«LL;HIKNDWn.
EVERUTHING IN
THZ UNIVERSE 15
LINKED TO EVERYTHING
T eL5g s

o

WHAT HAPPENS IN
THE CO5MO% (4,
LIKZ, A MIRROR. OF
YOUR LIFE HERE
ON




THAT'S WHAT THEL
ANCIENT WISDDOM
TEACHES US-

I'M. NOT ONE TO
DISPARAGE THE
ANCIENTS, BUT. .

... DON'T You THINK- MOST
OF WHAT WE CALL "ANCIENT
WISDOM? IS LITTLE MORE THAN
CODIFIED SUPERSTITION?

To 52€ THE DIFFERENCE -

OF COURSE! BUT WHEN HOU'VE LIVED AS
MANY TIMZS AS | HAVE, 40U LEARN

SO, | SUPPOSE IT DOESN'T BOTHER
You THAT; VIEWED FROM EABRTH, THE
CONSTELLATIONS HAVE SHIETED RY
ABOUT A MOENTH SINCE PTOLEMY'S TIMET

NOT AT AlLL.40U SHOULDN'T
CONFUSE THL CONSTZLLATIONS

WITH THZ 516N5.
( _ —
= 7 2
. 0 > AN
'\

; = L M+
’—-_‘\\ : .""
BZ5IDES,

GAIA KNOWS WHAT SH¢'s
" DOING.
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LOOK., 4" KNOW,
LCIENTIATS TOOK
MOLLUSKS AND FOUND THAT
ZVEN IN THZ LAB, THEH
. ORIENT THE IR MOVEMENT
7 ACCORDING TO THEZ PHASE
OF THE LUNAR
MONTH-
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AND ASTERI0S...

} LWHILL YOU'RE 4TAYING

HERE, DON'T WORRY IF You 3 -
HAPPEN TD FALL IN LOVE (=)} ——

5
/

i

'™ A
GODDESS .







18 32.06¢ 3%; t

, ¢ —LSPECIALLY
8 - SYSTEMS AND
SEQUENCES THAT
ARE COVERNED
BY THEIR OWN
INTERNAL LOG/C.

L EESXC SR o, T



/N ADDITION, HES AL WAYS
BEEN FOND OF ANALOGUES AND
METAFHORS —SUCH AS THE

DIVISION OF AN

HOUR INTO ,
WEDGES OF N\OS1'T' SA-C[:EE- RATE
A CIRC/E — ONE EVER !

—AND THE MOKE
LINLIKELY THE
CORRESPONDENCE,
=5 THE MORE
ASTRONAUTS HE ENJOYS
WEAR_ T/ /7:—

ONCE, ON A DRIVE
FROM ITHACA TO NEW YoRK,
HANA WAS ENITTING IN
THE PASSENGER

EVER SINCE, HE'S THOUGHT
OF THE DISTANCE AS A
MATTER. OF YARN-[NCHES,




TH1S DESIRE 7O VIEW THE WORLD THROUEGH A FILTER— 7O
SUPERIMPOSE A RATIONAL SYSTEM ON 7O /1S SEEMING
RANDOMNESS — 1S REVEALLD IN #1S OWN FAVORITE I1DEATION.

LINEAR @ PLASTIC
Yy 7

&

N

IT IS A FORMULATION THAT IS APPLIED
WITH PRISMATIC VARLETY.

ARTISTIC ENDEAVOR AlLL ART CAN BE
CAN BE EITHER. FOR. DIVIDED INTD TWO
ONESELF ... CATEGORIES ..

INTERNAL FACTUAL

X 7
)] (4

FOR. THE ME TO
PUBLIC, EXPLAIN:

v + O ALLOW

EXTERNAL 1 FICTIONAL




THIS CONSTRUCTION APFEAKS 70 CONFER EQUAL
CREDENCE 7O BOTH SIDES.

N

FACTUAL ART MAKES AN HONEST,
TRANSPARENT STATEMENT ABOUT ITSELF
e.g, A BUILDING WHOSE STRUCTURE IS

EVIDENT FROM ITS EXTERICR AND
MATERIALS , OR AN

PAINTING WHOSE
CONTENT IS ITS

ABRSTRACT

FORM:: PAINT
ON CANVAS,

FICTIONAL ART CREATES AN ILLUSION,
AS IN A BUILDING WHOSE STRUCTURE
IS HIBDEN, OR COVERED BY A SKIN;

OR. IN A FIGURATIVE PAINTING THAT

ASKS You TO SEE
ARBANGE MENTS /
OF PIGMENT AS
AN APPLE OR A
MOUNTAIN OR
A SAINT.

BUT LLABORATION OFTEN EFXFOSES
ASTERIOS” PREDILECTICONS.

ANYTHING THAT (S
NOT FUNCTIONAL IS
MERELY DELORATINE.

THULS,
TRUTHFUINESS”
AS BECOME

/S
POLESTAR.

4

«+ ELEGANT LINES

A\
.+ THE WAY THE FUNCTION DICTATES THE FORM . ». ; You
.+ NOTHING EXTRANEOUS. .. wanna
THIS SHOE PERFECTLY weal 5

s
T £

EXPRESSES THE ESSENCE
OF SHOoENESS.




HIS ASPIRATION TOWARD THE TRUE MANIFESTS ITSELF IN OTHER-WAYS AS WELL-,

If )
WHAT ARE " WA LooksS BLFT YOUL SBOwLB
You DOING? us a big GREAT. ALWAYS TEAR THE
salad. LETTLUCE BY HAND,
\( \L NEVER CUT IT
WITH A KNIF g

MAYBE IT'S BACK
Vullagtn, i Y IN THE OTHER
double - check the DIRECTION...

address?

-
A
4:1-
Taigh!
(R
Sas

M
M A S

ot
=

4
o
o

| was gong
to say "nice color

TRENCHANT
PEDESTRIAN ISM.




U NWITTETT T 1

YOU KNOW ... | e
WONDER_ IF IT

».afe we having |

TUESDA 1“’-‘ ] I
i |
divner with them

TUESDAY.

b{pu're
sure it's not
Thursday?

TUESDAY,

S omething's HE'S FINE, .it's a good thing you
wrong with R brought him in here

N og uchi -

\L I‘Lg’h{i oWaY ..

Thewn why do
Hou aiwauls ASSUME.
(' mmnc)?

OF COURSE
Not/




53 (el

WV THE CERTTTUDE OF SIMMETRY, THE COMSONENCE COF
COUNTERPOISE, ASTERIOS FOUND A MEASURE OF SOLACE.

HE WAS AN Il DoN‘T You SEE? THE BRILLIANCE OF (T I

EARLY IS THAT THERE ARE 7W(O OF THEM.
DEFENDER.

OF THE
MUCH -
MALIGNED
WORLD

TRADE
TOWERS,

= e e =

IS OWN DESIENS £CHOLD
THIS ELOQGUENT EQUILIBRIUM.

TLE AVINARD AD AC
| [ ]: r-\{\"\ I.’A_l\,-' r—\KTﬂﬁ:
g "’.\',‘I't T 'r,l\'.: [+ |
NE 5 T

A LAY | o i |
TiIAAKIALLL L & \F N
MIXED-USE X, (981 -
EUNDING WITHDRAV )




DUALITY 1S ROOTED [N
NATURE ¢« THE BRAIN (S
DIVIBED INTD RIGHT AND

I DISAGREE.
DUALITY IS AN
INVENTION THAT SEEMS

LEFT HEMISPHERES, TO BE TRUE, BUT ONLY
ELECTRICAL CURRENT (S RECAUSE THE

EITHER POSITIVE OR, EXAMPLES YOU CITE
NEGATIVE - OUR VERY SHARE SUPERFICIAL
EXISTENCE |S THE RESULT STMILARITIES THAT
OF HUMANS BEING APPEAR TO BE
MALE AND FEMALE. DUALISTIC BECAUSE
IT'S YIN AND YANG. WE DEFINE THEM
IN THAT WAY.

| - -

f Al

AW/ BUT IT'S ONE COR (swev) TLL GIVE YOU THIS: THERE
THE CTHER, RIGHT? ARE TWC KINDS OF PEOPLE IN THE
WORLD — THOSE WHO BREAK
THINGS INTO TWC KINDS AND
THOSE WHO DON’T.




OF
COURSE

REALIZE
THAT

AREN'T So
BLACK AND
WHITE—

—THAT
IN
ACTUALITY

POSSIBILITIES

BETWEEN

THINGS

BUT WHY MUST CHOICES AL WAYS
LIE ALONG A [INFAR SFECTRUM,

WITH TWO POLES, INSTEAD OF SAY BN

Vs JUST A
CONVENIENT
ORGANIZING
PRINC\PLE.,

o

AS LONG/AS ONE |
S DOESN'T MISTAKE THE /]
P Y5 72_/” EQXQ REAL/ 77{ EXACTLY,

EXIST |

CONTINUUM

THE
EXTREMES,

T

ALONG A

SFHERE OF
FOSSIBILITIES
? .

1 OPPOSITION, EACH

BY CHCOSING
TWO ASPECTS OF
A SUBJELT THAT
APPEAR TO BE [N

CAN BE EXAMINED |
IN LIGHT OF THE
OTHER [N CRDER
TO BETTER
ILLUMINATE THE
ENTIRE SUBJECT,




e 8

IN LITERATURE, ONE CAN

FIND SIMILAR EXAMPLES | HERMANN HESSE'S NALC/SSUS AND GOLBMUND,
Of DELIBERATE ] FOR INSTANCE, EXPLORES HUMAN NATLIRE BY
EXAGGERATION, 5| CONTRASTING THE LIFE OF A HEDONIST WITH

THAT OF AN ASCETIC. l

\ ple i

IN 7HE CLOVEN V/SCOUNT
ITALO CALVINO BISECTS
HIS CHARACTER INTD A
WKIND"” HALF AND A “CRUEL"
HALE T SHoW THE
GOOD OR. ILL EFFECTS
EACH QUALITY CAN
PRODUCE [UNCHECKED,

</ SOME MIGHT ARGLIE

THAT SUCH SIMPLIFICATION
1S BEST SUNTED 10 CHILDRENS <\ 0<% ¢k

STORIES, OR COMIC BOOK,

THAT'S ENTIRELY
DIFFERENT:




WHEN ALL IS SAID AND DONE, MAYBE ASTERIOS ' AARTICLILAR
VISION HAS A MORE SPECIFIC SOURCE.

mnd... |
+hipk that
wine went

| HAVE TO
TELL You
SOMETHING.




Bl

y

1
|
|

SEE THAT SMALL FIXTURE IN THE
CORNER?

IT'S AVIDED
CAMERA.

You put a video \
camera in your =
bedvroom?

7 -7\ ,-\,:."-““_
ACTUALLY, THERE'S

-
ONE IN EVERY ROOM.

LET ME
EXPLAIN




%
UR -

N\

T ALL
STARTED
WHEN
| WAS
BORN,

KTHAT 1S, WHEN | WAS
GRDWING UP, | KNEW
THERE WAS SOMETHING
DIFFERENT ABDUT ME-"

UWHENEVER | WAS WITH
OTHER. KIDS, | FELT
ISOLATED, ALONE  AS |F

| WEREN'T ALL THERE.”

NN ///

_"._'..:—-_h-."“'--.___,

////\\\

WELL, BEALLY, | THOUGHT
THEEE. WAS SOMETHING
WRONG WITH ME.”

-

' BUT WHEN | WAS ALONE,
| EELT —WELL, | USED T
LOOK. OVER. MY SHOULDER
ALL THE TIME, EXPECTING
TO SEE SOMEONE.”

"IT WAS A WEIRD SENSATION,,,

LIKE SEARCHING

FOR. YOUR REFLECTION (N THE MIRROR."

| FOUND oUT ¢
TWIN.

ANYWAY, WHEN | WAS A TEENAGER,
| WAS SUPPOSED TO BE A
I MEAN, | 44D A TWIN BROTHER,
BUT HE DIED WHEN | wWAS RORN.

THE REVELATION
OF A PHANTODM
SIBLING SHoulD
HAVE EASED MY
MIND ABOUT
THE STRANGE
FEELINGS
[ HAD.

"// \\\\

IT'S FUNNY..,

ANYONE THIS BEFORE.

|'VE NEVER TDLD

BUT INSTEAD,
THE OLDER |
GOT, THE MORE
HE HAUNTED
MY THOLGHTS.




VEACH OF LIS HAD HAD
AN EQUAL CHANCE
INSIDE THE WOMR."

TWHY WAS | THE ONE
TO MAKE |T OUT ALIVET"

SWAS (T JUsST
MUTE LUCK? OB SOME
DOCTOR'S MISTAKE "

OR- HAD | SOMEHOW
SUFFOCATED THE POOR,
BASTARD?

WE WERE IDENTICAL TWINS — WHO,
1T TURNS OUT, MAKE FASCINATING
CASE STUDIES, BECALUISE THEY OFTEN
LIVE REMARKARBLY SIMILAR LIVES,

A
(‘;:‘ ” h
S

"EVEN WHEN SEPARATED AT BIRTH,
AND RAISED IN DIFFERENT CIRCUN-
STANCES, THEY TEND TD CHOOSE THE
SAME PROFESSION, GET MARRIED
AT THE SAMNME AGE, HAVE THE
SAME NUMBER OF CHILBREN... "

]

Qe ar@
A

i

® Lo

b

WHAT (F (T HAD BEEN THE OTHER
WA Y ARLNLZ | WONDERED.

£~

) <
e ol - A

JJ [F HE HAD BEEN THE
p —_—

ONE TO SURNIVE, WOULD
HIS LIFE BAVE FOLLOWED
EXACTLY THE PATH
MINE HAS ?

AM | LIVING
-—-I HIS LIFE NOW?




So, A FEW YEARS A&0, | HAD THESE
CAMERAS PUT IN. THEY RECCRD 1T's NOT LIEE | EVER. WATCH
EVERYTHING THAT GOES ON HERE , THE TAPES - I'VE NEVER <EEN
TWENTY-FOUR. HOURS A DAY. ONE MINUTE OF THEM.

| HAVE THEM UP
IN ITHACA,TDO.

— IN FACT,
ALY 1 can'T
| mAGINE
EVER.
WANTING
TOD WATCH
THEM.

SOME HOW, THOUGH, IT'S COMFORTING 1O
KNOW THEY RE TRERE, IN THE NEXT ROOM -

. MY OWN VIDEO
DOPPELGANGER




/ oov the

Tomb of the
£irst Chinese
emperor —

7
= —all those clay soldiers,
’Q\\ lined up tn rows...

shadow of the
|'w'm9 world -
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i |'M SORRY...

MY NUMBER
NEVER CAME UP.,,







B PaNCAKES, M4, MY .,
== ANYONE?

. WHAT A PLEASANT
AURPRISZ .

IT'S A HOLIDAY.
YOU DESERVE
A DAY OFF

OF L:OURSﬂfTHiﬁ 1% \ \"'\n.‘;'
ONZ, Y'KNOW, "HOLIDA" ISy & o
| CAN'T £NDORSE ... @ Ea) =
: e N @ Scootl A :'7
= o \\?.I
7 e 2))
_ - = N
\ éf(l = Odt <) A &
y : ~ Ving | ()

'%‘ —a a +.NOT WHILE WE CONTINUE To ""i v, ‘Ezf-
| == V( LIVE IN AN OCLUPIZD NATION. &f/




Tﬂou’rz

overexaggerating.

You're not gonne ~— | THE GOVERNMENT HAS
start on that again, A VESTED INTEZREST

are you? IN KLLPING PLOPLE
w
& AR

4 3 s
|
) \
——~ | WANT OUR { IN 1957, THE ~ |
50N TO KNOW THE : \_’/* LOVIET UNIDN LAUNCHED
TRUE HISTORY OF THE | ; 4PUTNIK INTO ORBIT
COUNTRY HE LIVES IN. /) £ AROUND THZ ZARTH-
o —— e e

AMIRICA WAS, LIKE, 50 WIEGLD-0UT B4 THIS
UNPRECEDENTED DISPLAY OF TZCHNOLOGICAL PROWEAS THAT
THE GOVERNMEINT BOOSTZD PUBLIC £DUCATION SPENDING — WITH
THZ 40LE PURPOSE OF PRODUCING A GENERATION OF
ROCKET SCIENTISTS WHO COULD, Y KNOW,
OUT-BLASTOFF THE REDA.




40 WHAT HAPPENZD? BY THL LATE ZVER SINCE THEN, DUR £LECTED
5IXTI£5 ALL THOSE STUDENTS WERE OFFICIALS HAVZ KEPT PUBLIC
(N COLLEGE — AND WERE SMART £DUCATION A LOW PRIORITH.,.
ENOUGH TO START QUESTIONING
THL COUNTRY'S POLICIZS— TD
- PROTEST AGAINST,
H'KNOW, THE WAR
AND £VERY-

v CAUSE THEY
KNOW THAT A TRU
POPULACE WOULD, LIKE NOTZ THEIR
A%5£5 OUT OF OFFICE TOUT DESUITE.

Hou
comin’,
Jackson?

See, now you're just jumpin'
over hoops ta find somethin'
wrong with this
country.

[ _goH'a ﬂe"t

movin'.

Can Ronny
Doug

come,
too?

Don't let
her start an
argument

Gettin' Ursula to admit she's wrong is
like pullin’ teeth from a stone.




- - 8y - sy ) P
T e - o R : = <3
=

| SEE /( PON'T ¢LT TOO 4'KNOW, ONCE ALL THIS LAND WAS )\
THEY SPARE COMFORTABLE. WILD, AND INHABITED BY A TRULY

NO EXPENSE. v\]\_/ FREL PLOPLL.

— CONCENTRATION CAMPS, | CALL TH
s urR et T R —




/( THAT'S WHERE THE BLOODY
BATTLE TOOK PLACE - PART OF
TUE CAMPAIGN TO WIPE OUT ALL
THE NATIVES.

THEZ IRONY OF IT 15 THAT IT WASN'T
THE WHITZ CURDPZAN OCLUPIZRS WHO
DID THE DIRTY WORK




.., 1T WAS THL "BUFFALO )\
50LDIZRS " AS WE CALLED
THEM — NEWLY
ZMANCIPATED SLAVES
WHO WERE NOW PART
Of THE U.5.
MILITARY.

IFLUN'[‘ GRUNT G-Ruu-r GRUNT GRUN'I' HGRUNT
\\\\

) {*‘
A4
ﬁ ‘:;ff':—?: \':L: (= Qu-m ”
\_.,_L

e:w i lm- ‘. i

BY ALL &leTS, //
L = m THEY SHOULD
> Y HAVE BEEN, Y mow,

ALLIES WITH THE
NATIVES.

BUT INSTZAD, TO £ARN THE b e
RESPELT OF THEIR FORMER MASTERS,
THEM BECAME THE TOUGHEST, MOST
PROFES5IONAL FIGHTERAS
IN THE ARMY.




ALL IT £ARNED THEM, OF COURSE,

WAS RESENTMENT, PRZIUDICZ , ANP
MNOST LIKELY A BULLET IN
THZ BACK.

T

% = [T J
Y I | “ Y ams |t r=nl
% | ~ -=-’ T—'?'*L
g‘:__—'_“. = @ o :
T a o2 ey -

HOU'RL IMPD551BLL To MI55,
DARLING.




..AND 50 £ZND5 ANOTHEZR DAY
IN CELEBRATION OF HARD-WON
INDEPENDENCE -

., BUT INDEPENDENCE FOR WHOM?
NOT FOR THE PEOPLE WHO WEREZ,
LIKE,
ALRZADH

LIVING
HERE .

ACTUALLY, I'VE ALWAYS BEEN
IMPRESSED THAT THE FOUNDERS WERE

DEEINED A SOCIETY THEY THEMSELVES

WEREN'T
READY
FOR.,

ABLE TO CRAFT A DOCUMENT THAT

qes, HERE'A 10
THZ FOUNPING
FATHERS —

— SLAVE - OWNERS , BRITISH
CITIZENS WHO DIPN'T WANT
TO PAY TAXEZS..




WHY DO YoU THINK THEY
CALL GEOREE WASHINGTON
THE FATHZR OF OUR
COUNTRY?

HE SLREWED
ALL HI5 5LAVES,
AND THEIR OFF5PRING
POPULATED THI5

JUST LIKE THIS
FRAGILE £XISTENCE,
MY DEAR—







OUR FATHER cysoys v

THOUGHT LITTLE ABOUT RELIGION.

~ Wait—
$0... Eve
Was A

IF SHE WERE MADE FROM,
HIS RIB, SHE WOULD
HAVE THE EXACT DNA.




| had
this s{'range_
dream last
night -

9 ‘m&:we SO MUCH NOISE.

SOMEONE WLt HEAR YOU .




THEN WHAT HAPPENED?

/

\
P o

OUR MOTHER, ON THE OTHER
HAND, HAD BEEN A PRACTIGNG

CATHOLIC. F

,
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t alout to

!
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materials,

here was wmade
from found

eu’erq%h'mg

THESE ARE
REALLY STRONG,

HANAS UPBRINGING

ASTERIOS FIRST SAW HER
SCULPTURE [N A STUDIO SHE
HAD SET UP ON CANPUS




AND | CAN SEE How YOU'RE GRAPPLING
WITH THRE RECONCILIATION OF OPPOSITES,

o | guess
that's one way
of looking
at —

THERE'S THIS PALPABLE TENSION RETWEEN
OCRDER. AND CHAOS, THE CONCRETE AND THE
IMAGINED, MAN AND NATURE...

Well, actually , | dow't
See wen avd nature
As be,'mc) —

<o THE RATIONAL AND THE IRRATIONAL , HUMOR.
AND HORROR., FRAGILITY AND FORTITUDE -




—_— .
YOU'RE A VEGETARIAN

BECAUSE YoU DoN'T
LIKE KILLING

W.:'
I3

LET
ME ASK
you A

DON'T YOU SEE SOME

BUT YOU FEED DEAD KIND OF CONTRADICTION?

MEAT TO YOUR. CAT,

| can choose
what |eat. Cate
are natucal

Carnivores.,

DOESN'T IT BOTHER YoU?

OFf course it bothevs wme. But | can't force \ [ married
Noguchi to be a vegetarian. So | tvy to find food You, didn't
that's prepared n the least < [ 2
crnel wa 4 AU/ SO
— | THERE ARE —
B ) ACCEPTARLE \
L - [l LEVELS OF AN\
B CRUELTY? :—| ) E?\; )
—n 2 i
Jﬁf 5
1| )
ll




3 ‘” =
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ALl deng..

s theve
any ::i/\auﬂge?

[+ must
be wvery
styessful.




I newtr forget the Haone,
had i stroke . Aatoues wass An
Achosl, and. § was hene at the
Ak whow the phene rang —

YES, YOU'VE
ToLd Us !
THIS , MOM,

SEVERAL
TIMES.

Wall, S'm setrwy I don't hawe any
uw’ Atoties. Aa yow cans A, I
don't get out much.

Whan A4 happened., 9 uacd to pray
ey day,“ Juat kaep y Lone
a9 way sef Aure he way
going tor die any minute, and dd

e otk att alone o




He stayed the Aame — cam Ot sctmdas tevulite | Lut J atanted
Yol magine?— the same prayng a‘u)&ad,tc’tm)ﬁm—
fo4v yaors and. yoara). <9 {;hcu,ghi; ﬁ_eb.auggmxng netody

% T

To fe henest,d waa But now § know what

— fut ashamed., Hod was to teldl
J?;g'ﬁﬁﬁcrd, was keeping me. agmb%? thode
mgqhuaﬂmm aliwt. amd, yeary taking cane of,

9 waa oL owv fathov, waa
e tfﬁm g.m{. ,gid Hm m

o | o

It was thia : just fecanse
we den't tean the dotd., it
mtmﬂwﬂteppad.

talking to wb




ASTERIOS, OF COURSE, HAD
A DIFFERENT THEORY.

PDISILLUSIONMENT :
( PAREMTS NOT PERFECT) &Eéﬂ:“?ugmm

EE AR oF RESPONUIBIITY

57

BELIEF
THAT SOME
PEOPLE ARE

| ' BETT aud
CHILDHOOD Rl yehils

BUBDING MATURITY
(APDDLESCEALE )

(SELFISH, NEEDY)

OBSESSION W
{ WORSHIP oF)
CELEBRITY

/ PRETENSION\ i
ﬂ) e
/ DININITY
/

DEVELOPML

7 FO!%‘E ED
STeTLuL”

IT'S ALL A
Bl MOMMY
COMPLEX,




L

WHAT | REALLY FIND AMUSING IS THAT
THE HISTORY OF RELIGZION IS BASICALLY
THE STORY OF "HOLY MEN" WHO HEARD

VOICES, SAW VISIONS, AND RELIEVED /

=l

THEMSELVES PERSECUTED FOR THEIR- ’
PERSONAL RELATIONSHIPS WITH z
THE DIVINE. H h §

0! e =
| A st g

TODAY WE'D CALL
THEM PARANOGID
SCHIZOPHRENICS,

S

Well ... +lhere must ave been <ome
truth tn what they said, or they wouldn't
have Wad so wany €ollowers.

— APART FROM BEING OVERLY
CREDULOUS, THOSE FOLLOWERS HAVE
HAD CENTURIES TD DISTORT THE
ORIGINAL MESSAGE., [

BESIDES, CRAZY PEOPLE CAN
OFTEN BE VERY

CHARISMATIC,

Look
who's
+'alk\ﬂqf

TAKE IT FROM ME, [F LITHIUM
HAD BEEN AVA(LABLE A FEW
THOUSAND YEARS AGO, THE
WORLD
WouLb BE
A VERY
DIFFERENT
PLACE.




ACCORDING TO HANA, THOUGH, ASTERIOS PRACTICED HIS OWN
RITUALS OF DEVOT/ON.

~

//

!

==

E

) =
A, W o O 1 e
)

ghot

o

=2

=3

INTC HIS
APARTMENT:

IT'S BEAUTIFUL.
THANK You .

=/

MONTHS BEFORE THEY WERE MARRIED,
SHE MOVED MOST OF HER BE LONGINGS

=y | }
s &
tansu .

A

| ke

LY 3 = N

\_‘ ﬂ.\ '/./'"//

) Vi
It's the

trunle my parents

used to carvy their

things on The ship
from Japan.

Maybe it could
go over here .

e

L WHAT'S THIS?

Ol — there
afe $o Many stvaight
lines in Were, | thought
this would be a
nice chauge-




BUT
WHAT Is

| MEAN... L_

IT'S JUST A
PSEUDO-SOMEBODY,

| cee, |f it's a Mies van der Role,, or
& Prouve, or an Eames, it's worthy /

of your howe, but
it it's a pseudo-

WELL, THERE'S
ONLY SO
MUCH ROOM,

Qwiboi/

space issue. What f you
had to leave suddenly and you could
only take thiee things — what

Oh, so it's a

would they be ?

| PON'T
THINK IN
TERMS OF
THREE,

4

o HOW MUCH DO YoU WANT TO
BET THAT THE GULY WHD INVENTED
NUMBERS WAS SOMEONE WHO

JUST WANTED TO COUNT
HIS POSSESSIONS?




STIL, DESPITE HIS SKEPTICISM, ASTERIOS 1S QUICK TO ADMIT
THAT RELIGION ACCOUNTS FOR SOME OF THE MOST BEAUTIFUL

WORKS OF ART N MANKINDS HISTORY.

L

\.‘ A i . V1113 ‘h o,%

“o;:\a.u_\

& AND WE'VE 60T To HIT THE
— RoAD |E WE DON'T WANT
TO GET BRACK TOO LATE:

Youw'he sure yowhe
U AV .eruwgh,?

TAKE CARE OF
YOURSELF. |




Would You look after
me. l1ke that?

WELL, FORTUNATELY, MY MOTHER
RELIEVES THAT ILLNESS DOESN'T

TRANSCEND DEATH, SO IN HEAVEN
EVERYONE (S WHOLE AGAIN .

[t weuld be WMavd
net to gef
depressed .,

That's qoodf' 'd hate
the Thought of spewnding
all eternity with Alzheimer's
and a colostomy bag.







| —

IVIRVVN /1UIV

Radniks?

RADICAL
CDUNTRY-

NLT-7ITN

WE WERE (ONNA BE THE
REDNECKS, BUT NOBODY GOT

% THE “RED" PART.

The drummer didn't (Tke
the name.

WELL, IN A COOPERATIVE,
EVERYBODY HAS A VOICE,

— WE ALSD MADE UP A =
$#@7 LOAD OF THESE. S
—————

5

{TAKE THAT TO ONE ,
OF OUR SHOWS AND YALL

GET IN GRATIS.
_//

VERY
CLEVER.




Hey, babe.

< runni
RUNNING
06!

>

N\

SO, WHEN / Well,
CAN | TAKE &
ADVANTAGE we sBill

OF THIS do‘nlb haué,
OFFER? any gfgs
1Tned up

\k geﬁ:u-

WE'RE WORKIN'ON (7
| GOTTA CALL A FEW

GUYS BACK. -T—/

BUT WE'L
LET You

| THINK |T WOULD WOUND
GERRY'S REVOLUTIONARY
PRIDE TO BE CALLED CUTE.




IF STIFFLY DOZSN'T NELD YOU TOMORROW, I'LL HAVE T0 CHECK WITH THE BoSS...
JACKS0N AND | WouLd [IKL To TAKE
You ON A PICNIC.

We're not too busy.
Knock yourself up.

| SUPPOSE THAT
MEANS TS OKbY.

ALL RIGHT, THEN. €€
HoU BOH5 FOR DINNZR.-
.

BY THE WAY, STIFF,
I'VE BEEN MEANING
TO ASK YOU...

WHAT'S WITH THE
PHOTONOLTAIC PAMNELS
ON THE CADDY?

L
B
/

Yoomok
Yial
{m|
|




YHou know we got a
flooding problem, right ?
One time, 2 few years
back, we lost the

electric for

two weeks.

[ started thinkin’
how everythin's
connected o the
power gridiron...

e and two weeks— that's
not evew a3 fraction of what

we coulda lost.

So | put some
solar panels on the.

house,and that made

me. think. about

playin’ with
this old

| even got
her +o putter
around a

. 'cept
for when
You had
too many
rainy
days in
a row.




FOR BED/

g
=
s
@
')
2
b |

RUNNING |

/

HEY THERE




WATCH | EVER
OWNED. | SAVED
MY ALLOWANCE
FOR TWO YEARS
TO BUY IT:

How come
it makes that

UNFORTUNATELY,
| DIBN'T KNDW
HowW To PUT
(T BACK
TOGETHER.,

WELL, You SEE, THIS WATCH HAS

You KNOW, WHEN | WAS ABOUT YOUR AGE, |
IT'S TUE FIRST HAD THE SAME CURIOSITY ABOUT MY FATHER'S
ANTIQUE SWISS MANTEL CLOCK,

BUT THIS WATCH IS DIFFERENT,
INSTEAD OF A TRADITIONAL SPRING
MECHANISM, IT USES MAGNETS.

YOU KNOW WHAT A ]

MAGNET |S, RIGHT ?

‘

A TUNING FORK, RIGHUT HERE,

WITH A MAGNET ON EACH OF A LITTLE BATTERY SENDS AN ELECTRICAL
THE TINES — THE POINTS. CHARGE INTO THE MAGNETS, AND THE FORK
STARTS VIBRATING = SHAKING — LIKE THIS.

- _ — = THAT'S WHAT MAKES
THE WATCH WORK..




| CAN NEVER WZAR A
(OATCH, MY MAGNLTIC FIZL
ALWOAYS SCREWS THEM UF.

NOW, WHEN THE

IT'S LIKE WHEN You PLUCK. A
GUITAR STRING — THE STRING
MAKES A SOUND; AND THAT
SOUND LASTS UNTIL
THE STRING STOPS

TUNING FORK S

VIBRATING — SHAKING — [T MAKES
A SOUND, LIKE A MUSICAL NOTE.

VlBMT‘N{”(I—_

IN HERE, THE MAGNETS
WON'T LET THE FORK
SToP VIBRATING, SO (T

OF COURSE, THE SOUND
IS LITTLE BECAUSE THE
WATCH |5 SO SMALL .-

s KEEPS
3 HuMmING,

o BUT I WE MOYE THE
VIBRATION TO SOMETRING
BiG AND HOLLOW...

LUNDERSTAND?

Ly




THE W

ATCH, IT'S A

WelULD You PRESENT — FOR. YoU.

LIKE (T? ——-V

ASTERIDS!

| DON'T THINK A4TZRIOS
REALLY MEANT T,

E e
e T S - _.- i <

A\ | AgsoLUTELY, |8 &

T R | e )
HONZY - N | F—\| you nave 1o o

TO BED WHEN
YOUR MOM
SAYS SO

e 1 ~

LET'S G0, SAY
”THANK L{ou ..f.*




Are |
we goin’ to @
the hole? - :
e
o o i
___.r-":,'.,__ E‘ \ EE E _
— g | —_-‘*\ D @
A A - '. o P '
Yis,
DARLING .

ALl

Aﬂd +hen he’ SN\ASHE‘S it ”'ﬁ'o +h€, ynaer the rambou, Do You HAVL
— rocket ship— o Wit @ il g

RIGHT, 527704 DOWN o))

HAVE YoU £VER
BZEN MARRIED?




WHEN JACKSDON (WA5 BDRN,
THEY SENT oUT

M4 PAREINTS NOTICES
DIDN'T APPRDVL OF THAT
M4 MARRY NG SAID ‘TS

STIFFLM,

YOU MUST HAVE KNOWN T WouLD
BOTHER. THEM,THEN, WHEN You

TOOK. HIS NAME. |
BT

/

OH, I'VE
HAD 40 MANY

NAMES, [T LIKE,
THEY'RE NOT IMPORTANT,
Y'KNow?

ant

nang ot




MY FATHER HAD BEEN ILL FOR A LONG TIME . THEN
IT TURNED OUT, ALL THE YEARS MY MOTHER HAD
REEN TAKING CARE OF HIM, SHE HAD CANCER.

: AND DIDN'T ANY SIBLINGS T

: .:':

WHO'S RONNY
DOUG 2




STIEFLY 5A44 HES
JALKSON'S IMAGINARY FRIEND,

v LIKE, WHO AM |

| MEAN, NONE OF U5 15 HERE BY
ACCIDENT — Wi ALL ASKED TO
Be WZRE , 450 ...

- 5965 HIM, IE HE HEARS )

HIM — HZLL, 2VEN IF HE DID MAKEZ
W

—HE MUST
£XI5T SOMLIWHERE
H'KNOW?




—
0
-
Now, 7HATS . —
/ v 5 A HOLE. S =L -
2 7 Z - =

Y




| LIKE TO COME OUT HERE FROM TIME TO TIME,
JUAT TO BE, LIKE, BLOWN AWAY BH THE SHLLR
PHUYSICALITY OF
THI5 PLALL,

DT OF DRIEIN TALLS IT ALWAYS
é;z%m DIFFERENT ai‘rfﬂg.f,ﬁ COMES DOWN LIKE TWO SIDES OF
TALI AGOUT THE SKH FATHER, | pus FenaLE, e

THZ EARTH DOESN'T (T2 WELL... NOT
NECLASARILY. ..

THAT'S 50RT OF AN AND THEN [T DEPENDS THEY INCLUDED MASCULING
ANTHROPOLENTRIC POINT ON, LIKE , oW STRICT FEMALES — (OHD HUNTED (WITH
OF ViZW, 4 KNOW? THZ HOUR CLASSIFICATIONS THL MEN — AND FEMININE
MALES, WHD TENDED THE HOME
WITH THE. WOMEN. ;

NATURAL WORLD HAS
PLENTY OF VARIATION
DN [WHAT We THINK OF
A5 MALL AND
FEMALZ .« .

ARE. =

THE PIMA TRIBZ, FOR
EXAMPLE , RELOGNIZED
FDUR DIATINLT 4£XZ5.




THE WIDESPREAD ADOPTION OF A
VIEW LIKE THAT WOULD CERTAINLY
HAVE PRECLUDED A LOT OF MISERY

IN PACT, THEAL TWO OFTIN - | IN THE WORLD.
BECAME SHAMANS BZLAUSE THEM
WERE REAPLLTED FOR THLIR,
Y'KNOW, DUAL NATURE .

Wbk, 4'iNow, MK
IN LIFE, THINGS ARS
SLLDOM £ITHZR [OR.-

IT'4 THAT KIND OF
SIMPLISTIC THINKING THAT
CRIATES FANATICS .

NOW THAT YOu MENTION (T,
I'VE PROBABLY ENGAGED IN
SOME OF THAT SIMPLISTIC
THINKING
MYSELF.

WELL) A% STIFFLY WOULD
54, HINDSIGHT (5
FIETY- FIFTY.




DID U4, TELL HOU THAT WHEN You
FIRST SHOWLD UP AT HI5 SHOP WITH,
LIKS, NOTHING BUT THE LLOTHES ON
UOUR BALK, HE THOUBHT HOU'D
JUAT (DT PUT OF
PRISON?

/( | KNfW FROM
THE MINUTE | MLT
You Yol WERE No
JAILBIRD:

AND NO AUTD
MEZCHANIC
LA THER

Y'KNOW, THE MISTAKE MOAT PLOPLE
MAKZ |5 THAT THZY LOOKL AT THEL

WRONGE
THIN 5.

: AND THAT WAS
2l WITHOUT WORKING
P UP MY CHART,

U

444, HUMANS ARZ 4D OUT OF TOUCH WiTH AFTER ALL, FOLKS AREN'T 50 M~
WHAT'S =OINE& ON ARDUND THEM, THEY HAD HARD TD FIGURE OUT, Y'KNowW —
T0, LIKZ, INVENT WORDS. 4o JUAT [NORL-
WHAT THEM SAY
AND WATCLH WHAT
THEY DO.




LET'S TAKE
vou.

HOU'RE A SAD

' LIKE douvE

SUFFIRED S0ME
>

5o

L LR OR AT

LEAST HOU THINK
OF (T THAT WAY.

GREAT LO%5.. 4

AND You'Re =
TRYING To RUN
AWAH FROM
SOMETHING.

BUT, Y 'KNOW,
HoU CAN'T.

THAT ABOUT
RIGHT 7

SHOULDN'T WE START
THINKING ABOUT
HEADING BACLK?

AND | DIDN'T £VEN
NELD MY LRYSTAL

BALL.







K

W THE FALL OF 1991 WILLY ILIUM
ROLLED ONTO CAMPUS IN A
FOG OF IMFORTANCE.

g/
.
g/

HE CLAIMED HE HAD COME TO DELIVER
A LECTURE, BUT NO ONE coUuLD =
REMEMBER HAVING INVITED HIM.

AT THE SAME TIME,
ASTERIOS WAS
WRAFPING UIP A
PRESENTATION IN
CONJUNCTION WITH
HIS NEW BOOK, THE
SEEDS OF DESIGN.

EXIT




A marvelous reexamination ). but delivered with

of “organic” moderns Jike the giddiness of bit about WELL,
Wright and Neutra discovery, as if "the humble (TS JUST A

viewed in the context of seeing a tree pine cone"—~ MATTER OF

endigrnous srehrtecture for the first [ loved PAYING

\ and sustatnability... time. i ATTENTION.

And that

I OAA, WILLY ILIUA. | WON'T
BEAT ARCUND THE BUSH - R
ANYWHERE [N ITS VICINITY, ONE
OF THE REASONS | VENTURED
HERE WAS T MAKE YouR
ACQUAINTANCE . I'VE BEEMN
FALLOWING YOUR
ENDEAVORS
FOR SOMME
TIAAE. .

—

| WISH TUO FPROFPOSE A

COLLABORATION. | HAVE BEEN
ENGAGED TO CREATE A NEW
THEATRICAL PRODUCTION, AND
| WoULD LIKE YOI TD DESIEGN
THE SETS AND
COSTUMES.

THAT'S VERY FLATTERING,
MR, [LIUM, BUT I'M
NOT SURE I'M INTERESTED
IN TAKING —

WASMN'T TALKING




WILLY ILIUM WAS A
CHOREOCRAFPHER
WHO, TEN YEAR'S
EARLIER, HAD
EXCITED THE
NEW YORK
DANCE WORLD
WITH HIS
AUPACIOLS
APPROACH 7O
CHOREOGRAFH Y,

@‘v"“ﬁg ‘
Q( &

‘\"\4

THAT >
BALANCHINE, 2
PERROT,
GRAHAM, AND
THARP (TO
NAME A FEW)
RUBBED £1BOWS -
AND ASSES —
ONSTAGE.

ESSENTIALLY,
_ HIS PIECES WERE
FORMED BY EXC/SING
SEQUENCES FROM FAMOUS
DANCE COMPOSITIONS AND
REASSEMBLING THEM
INTO NEW WORKS,

HE SEEMED TO HANE
APPLIED A SIMILAR
METHOD TO HIS

OWN NAME AS

ALMOST
IMMEDIATELY,
ASTERIOS
DUBBED HIM
"WILLY
CHIMERAY



FORGIVE ME,
WILLY , BUT
YOU DON'T
LOCK. LIKE
MY IDEA
OF &

DANCER.

| HATE TO
BREAK IT TO
You, WILLY,
BUT STAGING
ORPHELIS |5

HARDLY

ORIGINAL.,

| DOoON'T
DAMNMCE, THE
IDEA THAT AN

ARTIST MUST BE

A PRACTITIONER
i1s 7TRES
RETARDATANIRL,

ARY DEAR,
ARE Yod
FAAMILIAR WITH
THE SUBLELLART

IT'S A VEERY |IMPORTANT
PERFORAMANCE SPACE ,VERY
CUTTING-EDGE. THEY HAVE

COMMISSIONED — FROM ME — A

NEW PIECE, AND | HAVE CONTRINVED

SOMETHING SO BOoLD,So ORIGINAL

— SO MONUMENTAL , |T Wi

LIKE A

AND THAT IS 7

ke

NOMSENSE.,
COURSE |T's CRIGINAL

o

BESIDES, ALL
GREAT AXTISTS
REVISIT THE
CLASSICS,

(UNDERGROUND) !

ORPHELUS

— IT'S AAY VERSIOM.

THIS ONE'S REEN
YISITEDR MORE
THAN MECCA,

CIGARETTE?

PISGUSTING

Finally! Somebody
Who agrees With me !




—EXACTLY
WHAT 1'vE

wWHe woulLp
BELIEVE THAT WITHIN
THIS DELICATE FLOWER
COULD GERAMINATE
TITANS THAT SPEAK OF
SUcH OPPRESSIVE
DECREPITUDE?

| just put

discarded
things

%oge’rher,.‘

ITS A VERITABLE voRTex FOR
THE DETRITUS OF INDUSTRIWAL
SocleTy !




AND YET... CAANITHIN EACH e A SPARK OF v LIKE A
PlECE.--- RENEWAL , A WOUNDED BIRD
HOPE oF SHELTERED BY
SALVATION... AN IRON
L L FIST.
= %

TELL AME, WERE
YOU ABUSED AS
A CHILD 2

IT'S NOT UNCOMMON.
MANY WEOMERN | KNOW
HAVE SUFEERED SOAAE
FORM OF PHYSICAL OR
PSYCHOLOGICAL
ABUSE -

Now 7HAT | THINK
I'D KNOW ABOUT.

AN UNCLE, AN OLDER
BROTHER , A TRUSTED
FAMILY FRIEND,
PERHAPS,..?

HANA , SET THE
MAN STRAIGHT:

we start thinking
about heading to the
restauvant...?




HANA ACCEPTED THE JOB,
AND SET 70 WORK WITH

HER CUSTOMARY
DILIGENCE.

g

AND (AS USUAL), FEARING FAILURE,
SHE ORSESSED OVER EVERY
MARK. IN EVERY DRAWING

SHE ALSO BEGAN
MAKING WEEKEND
TRIPS TO NEW YORK
FOR CONSULTATIONS
WITH WILLY ILIOM.




Well, Willy WILLY

SOMEBODY
MISSED YOuU.

liked all the | CHIMERAZ

PES
G/
He's
been very
encouvaging.
919 DID HE
] ReA LLY?

sketches | V He said he doesn't want Then he went on a
brought hiy me. to Nold back.— he wants half -houy tirade
fo see me naked exposed, about how the

W_\_/ dancers don't respect
e, =7 ) him because he's

shorter than they

He said — you'll like
this— they don't realize
that a wan of his statuve , r
“engorged with genius,” s
feally a giant,

1

HE CERTAINLY HAS
A WAY WITH WORDS,




OCCASIONALLY, ASTERIOS ACCOMPANIED HANA 7O NEW YORK.

S~

ﬁ THANE
You , MY
—— MEAR' ¢
_‘---__'-—n—_
b
=\

m SO SO\"'I'MI .
—_

- iI'> LIKE 1O
KNOW AAORE,

i

R

.




| found
his wother on
the street — |
didn't realize she
was pregnant.

i ABOUT YOUR
HIRSUTE
FLISSY.

He was the runt
of the litter

He nesded help fvom the first
day— whew his brothers were nursing,
he couldn't find the teat.

A< he
got older,

he had a lot of
health problems
— | almost

lost ima
a few
Times,

| gave the others away to
good homes, but... | knew |
had to keep This one.

STROKE ME LIKE THAT
AND I'LL SHOW YoUu A SPECIAL
RELATIONSHIP.

a special
velationship.




SOON. ALMOST ALL OF HANAS FREE TIME SEEMED 70 BE
DEVOTED 70 ORPHELIS (LINDERGROLIND).

LEAVE A MESSAGE IE YOU'D LIKE x
US TO CALL YOU BACK.JBEEP:

7;. =

{ WE'RE NOT HOME RIGHT NOW,.

Hi, DAISY, IT'S ME,
IT'S ELEVEN P.M.
AND FIVE DEGREES
HERE IN ITHACK,
CALL ME WHEN
You GET

WE'RE NOT HOME

RIGHT NDW. LEAVE A
MESSAGE IF You'h
LIKE US TO LALL YoU




WE'RBE NOT HOME
RIGHT NODW. LEAVE A
MESSAGE IF You'ns

WE'RE NOT HOME
RieHT HOW. LEAVE

3 Hello?

Oh, | wuzzout
with \Nli||b1

Hhmerinm,..

He
sez I'm
4 Treasufe
box he
wants o
il

WELL , I'M GLAD HE'S FINE, LooK,
YOU GOT HOME LET'S TALK IN
SAFELY. | WANTED THE MORNING,

WHY DON'T You
GINE ME
A CALL
WHEN
YOU GET
Ue, ALL
RIGHT?

UM, IT'S AFTER
THREE. | WAS A
LITTLE WORRIED,




THIS MEANT THAT ASTERIOS WAS
TREATED TO THE WILLY CHIMERA
EXPERIENCE A LITTLE MORE
OFTEN THAN HE WOULD

HAVE PREFERRED.

7= iT's REPETITION
THAT MAKES
MEBANING.”

ToLD HIA, "ALL
MOVEMENT IS
ARLBITRARY — ¥

pe——

ERGO, THE
THRUST AND CLIMAX
OF RITUAL.

AND, THLUS,

LIFE AND DEATH
ELULZIDATED.

INVOKE THE
PRIAME
EXEMPLAR
OF THE MY TH
SF OFFOSITES.,

“LIFE AND DEATH,”
AIRED THROUSEHOUT
HISTORY WITH
THE CASUAL-
CONFITENCE OF THE
IGNDRAAMLS.




HowW CAN WE CcALL TEATH — AND WHAT
ABOUT WHICH WE KNOW NOTHING — SHALL WE SAY

THE OCPPOSITE OF LIFE ; WHEN IS THE OPPDSITE
WE BARELY COMPREHEND OF LOVE?
LIFE ITSELF?

HATEZ OR
INPIFFERENCET

LIGHT OF MY LIFE,
| SEEAN TO BE A
BIT HARD UpP AT
THE MOMENT ...

1S THIS A COMMON |
OCCURENCE ?




SO, THIS ' R
1S WHERE P S
THE MAGIC ; §.
HAPPENS.

WHERE'S THE
MUSICT

THE MUSIC? /OH,THAT WL L
EOR. THE COME LATER,
DANCERS? KALVIM S
WORKING ON
IT NOW:- IF
MNECESSARY,
Ll cuT 1T




IF YoU WERE
DOING WHAT |
TOoLD You TO, IT
WOoULPN'T BE
WRONG , Now
wWolLpe (T3

Uit WR've dging, vk
VP RO\ us e

RN we s
Ny DOPA. YES , TRY, TRY{

EVERYDNE TRIES/S

AM | FOREVER TD BE
SABOTAGED BY GOOP
INTENTIONS?

HOW CAN | HOPE
TO SUCCEED SURRODUNDED

BY FLACCID IMAGINATIONS AND
PUNY AAINDS, WHEN MY HEAD -

= MY HEAD IS FILLED WITH

MNIET ZCHE?
Q
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sV COURSE




. %JTEE/OK./

L come
1 I

NO, NEXT WEEK ™
/UL BEIW BARCGLOM. ==




IM SORRY ITS TAKEN
SO LONG TO GET TOGETHER,
BUT MY SCHEDILETS
BEEN CRAZY,

THERE'S THE \\
MUSELM TN SPAIN,
D A DOZEN
oraeR peniecrs..

" IND THIS MONTH
T ACCERTING THE
PRITZKER PRIZE

BUT REALLY,
/[ OWE IT ALL
70 YOU.

OF COURSE.

YOU MADE
ME WHAT 1 AM
TODAY.




'-'ﬂln x
e WHAT'S ALL
N e N THIS ?
T TH /s
FH TITTTERIE
5 1

s s

this stuff was
bein’ tossed
away <

Can you believe

wood's all
straight.

We just getta pull
the nails out an' il
perfect.

be




/ Semethin'

You can gimme
a hand with.

| wanna make

a tree house for
Jdackson, an’ now +hat
we got the
wood

'm ne
Frank Lord
Wright or

anythin’,
but |

made 2
little

| was thinkin' about
puttin' 2 couple a' windows
wn this wall,
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FIRST HOUSE

| EVER BUILT,

| '

72 ,
Z j

WELL , THZ WAY You
HANDLLD THO5L TOOLA, | = | =R | }
5U5PECT YoU wzki;A iéi%fé"ﬁ’??
CARPENTER IN A SHRINE?
. PRivVIDUAS
\_ LIFE.

Tell 18
ME ABOUT
(T-




THERE'S A SHINTC SHRINE IN THE
TOWN OF [SE THAT'S CONSIDERED
THE MOST SACRED SHRINE IN

s ~ ALL JAPAN.

Y

Vi3 &)

IT DATES BACK TC THE FOURTH CENTURY,
BUT SINCE THE LATE 800s |T'S BEEN
CEREMONIALLY RAZED AND REBUILT

EVERY TWENTY YEARS , USING TRADITIONAL
TECHNIGUES AND MATERIALS .

THAN TWO BECADES...

AT ANY SIVEN TIME, NO SINGLE
PlECE QOF THE STRUCTURE 1S OLDER

o, BUT THE JAPANESE WILL TELL
YoU THE SHEINE IS ABOUT
TWO THOUSAND YEARS OLD.

U

THAT MAKZ5
PERFELT SENSE







O/VE OF THE THINGS ASTERIOS ADMIRED ABOUT HANA
WAS THE WAY SHE ALWAYS LOOKED FOR THE OOD IN
IN FACLT, HE WAS SDNETIMES PEOP/E

CONVINLED SHE SAW &ooD
THAT WASN'T THERE.

il ‘.-. ':_.-.\"'-: _‘._. iy b
g? g f.l‘f,;;';_r:'.'_.‘f 3 :-'L

5
: Everybody,
- gather
- e ‘vound.
SRt k

e k 3k
sk 'y & F\-f_ﬂ‘ -
s ¥ Jﬂ} 9 T >4
Za .
= — 3
3 o :
i L
Y :
It

How
Many do you
see?




Anybody
else?

'Lause the ,uh, space in . it Kinda
petween Hhe bricks is, making a
dﬂ f.{ﬂu Sabi like, Hae same size *h.ll'd oNE:i-»

three? and shape of a

brick, so..

Good. Here's what 1'd like you
T0 remewber: as a sculptor,
you're not just making forms,.,

- You're designing a
finite avea of space,




PERHAPS HER INCLINATION 7O GIVE PEOFLE

THE BENEFIT OF THE DOUBT

COMELEMENTED HIS
IMPATIENCE.

... NOW, WHY DO WE HAVE
TO SEE WILLY CHIMERA
AGAIN TCNORROW?

He wants wme to meet
the composer . You might
find it inrevesting.

[+5 a creative
b‘ﬂal‘.eﬂc}er

BUT HE'S O
MIND - NUMBINGLY
FULL OF

HIMSELF,

Maybe ['ve gvown
accustomed +o that.




AH, MY KITTEN — MUST yOoU ALWAYS BE SO
PUNCTLUALZ ONE INFRACTION , PLEASE , S0 THAT
| AMGHT SPANK THAT PERT LITTLE DERRIERE -

ASTERIOS.

KalLvIN
EXPECYING US.

\'S

" (t

BUT AMUSICALLY, HE’'S
- 5 BRILLIANT — A CEMIUS, IN
MY OFINION .-

FASCINATING FELLOW —NO
VISUAL SENSE AT ALL. HE
COULPN'T TELL A ROTHKO
FROM A ROCKWELL . YO

MIGHT SAY HE HAS A
TIiN EYE-

L WHICH, OF
COURSE, IS SAYING
SOMETHING.

I sSHOULD
WARN YoLl IN
ADVAMNMCE,
HOWEVER... -

o HE CAN AT TIMES

BE RATHER POoMPOLIS
AND A BIT OF A
BLOWHARD.




KALVIN KOHOUITER, A5TERics wowscees sriceu &
A COMPOSER KNOWN FOR HIS
ECLECTIC AND EXPERIMENTAL MUSICAL EXPLORATIONS,
CALLED HIS STYLE OF L/VING

"BOHEGEOLS.”
#:h z i T e
@I . il I =
' ZEl=
Not guite pohemian , ot i = =
quite bourgeoLs. Flek .- ST =
“OTEERR =
= == £ i
a = alt I a
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HIS WALLS WERE COVERED WITH TRANSCRIPTIONS OF
PASSAGES FROM HIS FAVORITE COMPOS/TIONS.

See, fhere—inJves’| | ..by these sudden | |.-each time more —a desperate
The Unanswered | | bursts-thesethese distorted, more, grasping at a
Question-thethe\ |lines that are,are(| § more frantic... (| ) distant, fading |
background color | drawrn almost mernory.

willy-nilly across '
“the surface...

s punctuated py..-

V

.
+ sas
‘‘‘‘‘‘
......

J really need to
et new glasses.
Not farsighted,
not” nearsighted,
but...

| never

learned T

read music
'

\ Al these, these dots and squiggles just et I M — |
Stand fop sounds and ,and pauses. .. E{} NOT UNLIKE
: — =73 GREGG SHORTHAND.
= e pmeid fzé(( .&]E Tl ‘1)
= ==nd ' |
—
. ey By =
= 3
=4 .




Actually, actually not,
really. Jt'’s more like
page is a record of fime

passing in a certain way-

This one, for example, represents about
| thirteeri seconds, while this oneis
about,about four and a half minutes.

NowW THAT 1S
B INTERESTING...

NN S

X For Orpheuas (L#idzfyrumd), T writing
a simple pattern in each of the Greek
modes, layering one on top of the other
in desceriding order — locrian, aeoliar,
myxolydian, efc. —until all of them
are playing at the same time.

SOUNDS LIKE SOMETHING ONE OF
MY STUDENTS WOULD BDREAM UP. | |+ \wwiLe 8E LIKE

PYTHAGCCREAS
MUS|C OF THE SPHERES!




T SEEMS TO ME MUSICAL COMPOSITION
|S EITHER PRIMARILY RHYTHMIC OR
PRIMARILY MELCDIC.,

M
I //
ff/l’é, *
W\

DN
HiA

Simultaneity — the, the awarerress of so
much happering at once — is now the most
Salient aspect of confemporary life.

TPHTRE

Well, not ,riof necessarily.

Jt could be abowut fonal

resonarnce., or the texture

of sound unthin, within

waves or cyclés...
7 ‘ = S

YoU wWouLDN'T HAPPEM

TEO HAVE SOMETHING TO 6O

WITH THIS EXCELLENT TEA,
LIKE A BIT OF CAKE..-7 5

A NIBBLE OF
CHOCOLATE,

|
;
1
:

==
| —

o -

m

it
aaa

U

I a cacophonyy of wformation,
eack listemer, by focusing on
certain tones and phrases,can
become aractive participant
in creating a wiique, wiigue
polyphionic experiérce.

[

BY HI(d ) e 2
ST <% ]SS IR
e 1

’* A SCONET SomE
iy PETITS FOURST
N—— <l




AREN'T YOU ABDICATING
YOUR. RESPONSIBILITY

THAT'S TAKING
DEMOCRACLY A SN

LITTLE TOO | AS A COMPOSER?
FAR,DON'T
you THINK? AN SNVEE
You pomM'T SEE
\k ANY BISCULIITS

LYING ABOUT,

4

No, no, not afall. Jm
setting the conditions for
a SOoniL exped:‘ﬁan,.

INFUSION IS
AMOST THIRST -
QUENCHING

Jts like the, the
discontinuity of
vantum effects:
something only

occurs gf‘ you paxy

vre COULPN'T YoU

GO FOR SOMETHING
FIRAA IN YOUR
MOoUTH RIGHT

|
a AN
(N
SOME THINGS, ALAS, > A
ARE PROBABLY (1 2%
BETTER LEFT B &
UNNOTICED., =
4 1
// 7 il




WILLY, | BELIEVE

| YOU'VE COME UP B..-‘ 2

WITH A NEW
COMPOSING
TECHNIGUE !

YOouU REALLY
SHOULDP DPEVISE
A BETTER
SYSTEAM oF
ORCANIZATION,
KALVIN.

Ny

(SN




ASTERIOS CAN'T RECALL IF
HANA HAD A/VYTH//V& 729 HE WAS TDO BUSY THINKING
SAY ON THE WAY HOME. UP NEW REIOINDERS TO

KOHOUTEK'S CONMMENTS.

A SONIC EXPEBITION?
WILL HE BE HANDING OUT
ACOUSTIC PITH HELMETS?

AND THAT APARTMENT
—CAN YOU |MAZINE
LINING THAT WAY ?

Illuﬂ‘blll“!w i | | TALK _AE@UT A

I CACOPHONY OF
i f"“i‘“‘:ﬂ |

(N FORMATION /

Nl

THAT'S SOME CREATINE TEAM
YOU'BE INVOLVED WITH.




2 |8

Y

N N2

e B e

HEY, LET'S 60 TD
THAT SHOW AT THE
COOPER-HEWITT
TOMORROW.

# % :

| can't.
| hove to be
ot the theater
to wovk en
the set

T\

WILLY CHIMERA THAN ME.

FINE, IF YOU'D RATHER. BE WITH

L
2

o\ T

11
b
\\

\
A‘J 5\
\\\\\

(5

AN

S

A




Can't you evev have a WHAT'S THAT

cownvevsation that isn't SUPPOSED TOo
apout MEAN ¢
F N you? \\
!

Suddenly you're an expert on
music? Couldn't if be possible
that maybe — maybe — Kalvin
knows moeve. about it than you?

Wat
malkes you
think you're
always
right?

..‘:Ir‘_” _' / '_-r_- = _I i
. ‘k i U E

IS IT QLAY (F |
ANSWER. ONLY ONE
QUESTION AT ATIME?




Uou act like you already
know everything about
e,ve\ru{ome,,

Did you even
notice Wis cane? Do
You have any idea how
Kalvin got that
broken hip?

Theve's a difference.
between confidence and
arfdganc&;
Yo kwnow .

=2 7,
e % [ "]' OKa, |

I Trying *o
% maveh tn Selma
g in 1965/

Net everybody feels the need 4o
show off what he knows all the time.,

A pevson wmight have streagths or talewts that aren't
obvious right away — especially if he's being drowned out
by someone barrdma over hiw.

| DON'T UNDERSTAND
WHY YOU'RE GETTING
50 ANGRY,

Il




but you don't know howd
4o listen!

You see? You heav wovds, Y

Just because.
somebody's quiet
doesn't méan he
dogsn't have an
opmion l

Maybe all that
ersow wants ovice in
a while .-

Just because
somebody seems
shy dogsn't mean

he doesn't
exist!

1% a little
f&coqm%iow

WAIT A MINUTE -
WHO ARE You
TALKING ABOUT?




Why
do you
always let him
talk to me
like
Hhat?

¢







I HAVE A
BLISTER ON
MY FOOT:

/







I HAVE A
BLISTER ON
MY FOOT:

/













HOLD ON ../

WAIT A
MINUTE...




.. WHERE'S THAT THING
YOU FOUND TODAY?




Waif - wait —
Be careful /







| o

(
11'

i That's the last time | bu
that pseudo-somebody brand!
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EEYED foryrs
HEr N -‘ - 5

| TONIGHT !

MCGLH(_
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1

HEY, THANKS FoR. ) - 3 |
COMIN' OUT, DUDE. i | ,
==
= STRENGTH N ==.ce
g NUMBERS, RIGHT?

IF BY NUMBERS Yol
MEAN THE SUM OF
EVERYONE'S AGE.

dead man

=
How'J o

. THEN 'MW
HERE TO HELP.

G
(& &

%

/

-

soppd OVE that botldet
g 1

L WHERE'S URSULA?

2
sfy”ng(c{_ Lq,.‘-!f/}”:. the chip
He . futs shoulder
L:FL’I?L ?
) 3 .
e/ 7 S,:f'\g‘t:\f Aw, you know, ever since
| enoper | We had Jackson, it's
i hard to ge out late
HER: | Bv‘\_l'.jm,ofeh [J

She couldn't
make it :




= Do’y c“-,r-.et_f: mefo the last w-found s — AR I 'm not lockin’ for hﬂl‘y Sround,

... WHO ARE THE
2 VAMPIRE SISTERS?

T's THEY' : _ VERYONE'S GONNA SHOW
Egg%&ﬁaeg e | BR ﬁ\ ow/ | MEANT ElELATER Fon. THEM , SO
‘ | BT oo ™eR MUSIC-| | 5RAg A TABLE WHILE You

STILL CAN.

Oh, yeah — Ursula said break
a string.

| BET SHE DID, 3
o 5

i 2y
=3 E n' 3 AP =
R

\2







/'Ll BE BORN ppAIN —
AND AGAIN AND AGAINT

- Becuz T AM THg SUCKA
WHD'S BOEN EV'RY MINyTE-




S'LIKE

YOUR- ASS AND YOUR. MIND WILL FOLLOW.,

WELL, I'M NOT SURE YoU MADE ANY CONVERTS,
BUT | DID SEE A FEW BCBBING HEADS.

g

.a'\
i B

CWL .

A e

1 ' (/

112 WY '4'0’.«}%-
()

I
as!_e .n!/l

adssall | ~
s
B IS /i

| ALWAYS SAY, MAN: FREE

Jush you be careful

voam free, boy.

where you leb Bhab ass

SHE'S ALL UPSET

'CAUSE NATHAN
TOLD HER HIS

@3#A4¢ THEORY.

THE DRUMMER HAS ATHEORY ?

Y o = A (=
£ OVER, DARWIN/

GET ITCHY FOR
HOOKUP EVERY

.+, BUT YOU TWO,
STIFF—YOU AND
URSULA —YOoU SEEM
TO HAVE NOTHING
IN COMMON -

YOU KNOW HOW PEOPLE

YEARS ? HE SAYS (T'S
'CAUSE THAT'S HOW LONG
IT TAKES FOR ALL THE CELLS
IN YOUR BODY TO
REGENERATE —

| ALWAYS BELIEVED
THAT WHAT KEPT TWO
PECPLE TOGETHER WAS
A COMBINATION OF
PHYSICAL AND MENTAL
ATTRACTION...

—S0,|T'S LIKE, EVERY
SEVEN YEARS You'Re
A TOTALLY NewW :

PERSON.
" Yeah, bub
wibh the
same mind,
skoopid!

& NEW
CEVEN

Aw, Ursula says

7 J( " me an’ her 3' been
?// Y A together since

(t o the cerack of

\ : time.




What is i+7 —
"Hou can't teach
a dog to change
its black

NO,IT'S “A
LEPER CANT
CHANGE His

Wabch
and learn,

Take any one
of those away and
Bhe whole. Bhing

falls apars.




“Jou A | |~
THE BRIDE GOT A conCiission. 1 SHE Woke Wit TrBES SFdcK IN Heg AGMS
THEY WRAPPED HER VEILED HEAD. T FIND THE BRIDESRAOM DEAD:




/ JHE TEADED HEE WHITE GOWN FOR BEACE,
N BLACE HER HANDS WERE £LOVED,

FACRIT

SHE WALKED THE AISLE ONcg AGAIN
T KSS THE MAN SHE [L2VED: o=

’.’f:-.wi.!‘ﬁa;?é J

!.:‘

[ weAw,vou, g
FAGHIT, I'm | —~1—

HNH — THIS FAGGIT
LOOKS FAMILIAR---






THOUGHT HE INDERSTOOD WHY PEOFLE

BELIEVE INA SOLITARY, OMNISCIENT GOD.




1 JUST FOUND OoUT
THAT A “FRIEND”Y OF AAINE
HAS SCHEDULED A EEVIVAL
OF ELUCK'S ORFEOD — AS
THE HIGCHLIGHT OF HIS
SFRING FESTIVAL !

iy

l!.l';'l'llll’llll

NI
_;r..

But, Willy,. ue's
its a famous USURPING
MY IDEAS/

\opem e

IT'S MIND
PIRACY/

IF oNLY | courr BEGIN To
EMNUMERATE ALL THE INSTANCES
OF DISRESPECT ..

. SO BY THE TIME | WAS EI6HT,; I'D READ
EVERY 800K IN THE HoUsSE. BUT AAY

PAREMTS — THOSE UNEDUCATED CLOoDS -~
DI THEY APPRECIATE

THE PRODIEY IN

THEIR MIDST ...7

o WA MR WS W s s s WS T SR WS W R W W W W W W

L ANDE THEN, AFTER HEDT PROAMMISED
AME THE ICE-CREAM COMNE,
HE COMPLETELY
FORGOT .-

IF THE CREATDR.

OF THE UNIVERSE S
SPENDING ALL HIS
TIME WATCHING YOU,
T MUST SURELY BE
BECAUSE HE LOVES vou.

-
- -




BT MY BROTHER ALWAYS
PREFERRED THE GODS
OF OUR ANCESTOKS..
HIE ”J\
c ' 5
\ :

3 W o

Qe
] ‘:‘ o
i b Ty

0)
&
=

BY GIVING THEM HIIMAN PERSONALITIES, THE ANCIENT
CREEKS COULD FEEL THAT THE WORLD MADE SENSE...
SR e B T
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. BECAUSE ONLY THE
IWHIMS OF A BUNCH OF o
PETTY, BICKERING DETIES - B

EVENTS OF JOY AND TRAGEDY
THAT BEFALL HUMAN BEINES.

COULD EXPLAIN THE RANDOM %ﬁ{\\ﬁ % ﬁx




WITH SUCH POWERFLIL, CAPRICIOUS
FORCES AT WORK,

THE PRESSURES OFF. AND EVERYONE CAN BE A
SUPPORTING CHARACTER IN THE LARGER STORY-




~HOWEVER BRIEF OR COLLATERAL
THAT ROLE MAY BE.




THE FIRST EMPEROR OF CHINA, QIN SHIHUANG, PREFARED
FOR ETERNITY BY ORDERING THAT A REPLICA OF HIS VAST
ARMY BE BURIED WITH HIM WHEN HE DIED.-

THIS WAS CERTAINLY AN IMPROVEMENT ON THE LOCAL
RULERS' TRADITION OF INTERRING AN ENTIRE RETINUE ALIVE.
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IN HIS TOMB, UNDISTURBED, FOR TWO M/LLENN/A.

THE FMPEROR , BORN N 259 B.C., EXPIRED
INZ2/0B.C., BEFORE HE COULD CELEBRATE HIS
FIFTIETH BIRTHDAY.



FROM THE VANTAGE OF

TIWO THOUSAND YEARS, THE

SPAN BETWEEN 259 B.C. AND

210 BC. MAY SEEM NEGLIGIBLE
70O SOMEONE LIVING TODAY,

1L
I

—
]

Adiaale Aaes 3
2O9th Century

[ A 5}"1— N

LA _ WE B ‘é

Va4 5:.‘:‘:‘% ¥ 0y i : ,
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BU/T (ASTERIOS COULD TELL YoU BETTER THAN 1) EFACH OF THOSE
EI/GHTEEN THOUSAND DAYS MUST HAVE BEEN AS
PRECIOUS AND UNPREDICTABLE AS THIS ONE.

7
e sss N
AFTER ALL, WHO KNOWS WHICH DAY WILL BE HIS LAST?



TIME.,

WITHIN A
CONCEFPTION OF

( AS | UNDERSTAND IT)

IS TO £X/ST

S
S
S
9,
N

AR
MY
@m
B
SR
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EVERY MEMORY, NO MATTER HOW REMOTE /78 SUBJECT, TAKES
PLACE ‘WOW," AT THE MOMENT /TS CALLED LIP IN THE MIND.

dife Lo stresaful. Fhatss ernor MR ASTERIOS,
- 4 e peace’ TRO WEAK,
_ Dty aB g 1: ' WEAK TEA MAKES YOU STRONG.

THE MORE SOMETHING IS RECALLED, THE MORE THE BRAIN
HAS A CHANCE 70 REFINE THE ORIGINAL EXPERIENCE,

115 juct a matter | It's juet a matter Uou just have
of paying attention- | of paying move 10 pay mere

\__‘_\// aHe,m{-ion’,j/ atfention,
= ,'_, . B ’ \
== 7 \

Hou just dow't
pay enough
attention.

s

o
Lo

|.I
|
1 1"-

BECAUSE EVERY MEMORY
/S A RE-CREATION,
NOT A PLAYBACK.












—
EXCUSE ME , | SEEM TO

BE HAVING TROUBLE WITH—

.. WHAT ARE YOoU
DOING HERE ... 7

NOW,
THATS /
GOOD
QUESTION.

WELL, | WAS LIVING

LETS SEE, WHERE TO /N MANHATTAN...

BEGIN...?




. BUT UNTIL ABOUT SEVEN YEARS AGO, | SPENT
MOST OF MY TIME LIPSTATE, TEACHING AT A
UNIVERSITY IN A

/THACA .

Et

/ WAS A TENURED PROFESSOR
OF ARCHITECTURE — A POSITION BUTTRESSED
BY MY RENOWN AS A "PAPER ARCHITECT.”

/T WAS THERE AT THE
LNIVERSITY THAT /

MET MY WIFE.
A

WE COULDN'T HAVE ==
BEEN MORE DIFFERENT,
AND YET...

)‘ .. OUR [ |VES FOLDED
5 INTD EACH OTHER'S WITH
BARELY A WRINKLE.

)




ARISTOPHANES WOULD
PROBABLY HAVE SEEN IN US
A VINDICATION OF HIS

PURPORTED THEORY.

BY CONSOLIDATING ™~
OUR INDIVIDUAL DESIENS, WE
ERECTED AN EDIFICE OF
ELOQUENT EQUILIBRIUM...

L BUT 1T TURNED OUT
THAT REALITY,AS /
PERCEIVED IT, WAS
SIMPLY AN EXTENSION
OF MYSELF.

IN FACT, NONE OF MY DESIGNS
HAD EVER BEEN BUILT:




- el e
DENIAL BEING A CELEBRATION
OF HUMAN INVENTION, | FOUND A
MEASURE OF SOLACE IN WORK .
| KEPT TEACHING. | TOOK
ON NEW PROJECTS.

=

AFTER ALL, | WAS UNIVERSALLY
REGARDED AS A BRILLIANT ARCHITECT,
A MEMBER OF THE PANTHEON ALONG
WITH SULLIVAN AND MIES, WRIGHT
AND GROPIUS —

~| HAD WON NUMEP\OUQ‘
COMPETITIONS AND

AWARDS TO =
CONFIRM T,

BUT WITH TRUTHFULNESS
ACTING AS MY POLESTAR, |
CAME TO SEE THAT HUBRIS
HAD LED ME TO CHALLENGE
THE GODS THEMSELVES,

| WAS GOOD, BUT
| WAS NO FRANK.  [mmmm
LLOYD WRIGHT: '

AND &IVING UP THE ONE THING
| THOUGHT DEFINED ME PROVED
A LOT LESS DIFFICULT THAN |
EVER COULD HAVE [MAGINED.




e

AFTER THAT, |
GUESS | SORT COF
SHUT DOWN

MYSELF
\

o THERE | WAS , ON MY
FIFTIETH BIRTHDAY,
FEELING SORRY FOR

ﬁl

ANYWAY ...




o WHEN A LIGHTNING BDLT
HIT THE SIDE OF MY BUILDING;
INCINERATING MY APARTMENT, ..

P

n

s SO | TOOK. ALMOST ALL THE
MONEY ' HAD LEFT AND BOUGHT
A BUS TICKET —

| SAID —




il |

|

]

Aw, Ursula's slways frellin' me | qotta

i )

do more male bondage stuff.

w0 I'VE BEEN
BETTER.

APPRECIATE T.




o

BEEP BEEP  BEEP

..the doctors

toli'you

about your
eye?

So... can |
geteha
an_;_,ﬁ—hin’?

BEEP BEEP  BEEP

BEEP BEeP

wil\ (TN \\
|| NOT RiGHT
H NOW, THANKS,

o |f You can get her 4o run, she's
P Yours,

Why —
You goin'
some wheve?

. HOW MUCH Woulp
YOU WANT FORTHE
SOLAR CADDY?

YEAH. 1'Mm
GOING
SOMEWHERE,




.. YOU C3h see | Yook out most of
the old engine, and anythin' else that
locked extrenuous...

| think +Hhe main problem WE SHOULD
was storin’ enough juice — zgl;gl-f“l'g

’ i . - T

it's such a big cav, its S LDSINE IDRE

like. movin' 2 molehill. WEIGHT —

= MAYBE TAKING QUT THE REAR
SEATS, AND USING THAT SPACE
FOR. EXTRA STORAGE CELLS.

And here's where
| hooked up 3 couple
a' batteries.

Hou're still haulin' a lot. It'd
probably be easier justto
start from scrap.

| DON'T
KNOW...

e IT'S A
CREATIVE
CHALLENGE. ~

BESIDES, | KIND
OF LIKE THIS
OLD RBOAT,
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4oU Look LIKL
Hou COULD

| DIDN'T KNOW You WERE
A MIND READER, TOO,

SORRY ABOUT THAT. I'M
STILL GETTING USED TO
THE LACK. oF PARALLAX.




50, Tell ML WHAT
EVER HAPPINED WITH
THAT, Y'KNOW ; ONL
MARRIAGL OF
HOURS 7

LT
| 1=
W ‘

b. W :_"'., o
|E."b = 17 ’;"‘Lm‘-' -

WELL, LIKE MOST REAL-
LIFE RDMANCES, IT'S
COMPLICATED:

H'KNOW , STIFFM TOLD ML HE
COULD FIND Yoi A (AR IN &00D

SHAPE FOR., LIKE, A FEW

HUNDRLD DOLLARS,

.. BUT THAT CAR g
WOULDN'T RUN

ON SUNLIGHT.

X







ALL RIGHT, BITTY?

.. MY "
*@

AL

There's
gratitude for
BGI.A .




1 [ ] ] =l= =I

™
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Are you | MADL 4oi ) YOU'RE / How's SHE WON'T
leaving? A THLRMOS T’?‘J“’LV?LS she SET AR
HINKING : SPEED

OF COFfeE. AHEAD. ruanin'? | occoens,..

L BUT SHE'LL GET ME
WHERE | WANT T2 GO




THANKS FOR You're not plannin' TAKE CARE OF

e

EVE‘?:?Z”NO! a comebar_k? GODDf«‘)s‘ﬁwa- ‘ YOURSELF.
Yo 7 o D 53

Hey, don't be
a strang er!
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Are you going 1o tell me what happened 1}
1o your eye, ov why you were out y <
walking i a swowstorm? '

— —
1

o .-| 1 .."F" o< r‘“' :E;-_;'ﬁ 'y l — &
Y “;ci!,-a\,-
S‘N » -




f i
i Sometiings...
N i

you .. quit
smoking ¥

NO; l... RAN OUT
: OF C-CIGARETTES
When? ONE D-DAY...
= ... AND N-NEVER GOT T
A 7SN AROUND TO B-BUYING )?7 @
' N ANOCTHER P-PACK. =) g8 \\
- E \ \
{/r f‘. 7% 1====|-${; \
f/y , - l i /
4 ! - e ) l. ' =
I
‘ e Wasn't i+ hard?
HONESTLY ..
| D-DIDN'T
REALLY
NOTICE .




Here , have
another
blanket.

S-STILL
SINGLE?

.| never met ancther

jerk like you-




show you if
you feel like
walking.

When | first moved back here, | tried
to keep wovking, making the same kind
ot pieces | was making in Ithaca..

& 1
f 3,
)

. but it was a mess . | kept taking
thiem apark and stavting over,
getting nowhere.

My head was {eo
muddled . | needed
clavity , simplicity

All | kept

i &

seeing was cirches,
straight lines...

Then | remembered
somethivg You used o
+alk about ..




. THE FINE
PLATONIC SOLIDS.

' 4 “‘. [
e | A
L oo
T N2 o
_ i \ N
y Do you... want some w'ma

]\ tl. \‘ L WONDERFUL,
R TR




This bottle's been sitting aveound a
while, Let me get a corkscrew.

=

| ] By I'VE GOT IT. r
)

==

N
)

f\/\\\

WHY WOULD 1 GET
RiD OF A GOCD PLECE
OF DESIGN LIKE THIS?

He
&g, A few
months
"M SO He wac Q\WQL{Q
SORRY. sick, you remember? -
\/ from when he was

bovrn, but..




- Hamk he had
a good \ife.

You kuow, he didn't care what |
looked like, or what | sad,or did,
or what kind of state | wasin -

3 —and
theve were
some night's
[ was in
prefty
bad
I\ ShaP@ wry

.. ke always found me ,and curled up
next to me ‘o

And even at the g =
Qﬂd, Wh-zin h“; |
Kidneys were

'fal‘thr\e] , ond ?al.?
his | A
S lungs i
he was
eyl ng 1o
comfort

me...

2 .and | didn't

have the heart -
or the 9*’6“9*’%—4-5
out b dhosmie




a1 was ke, no matter what
he was gowg thvough he tried

to grab at happiness whenever
he could, even if it was
only five minutes out :
of every day... [

/ i

\ {/

and the T'n'mca
i, | Hhink duving
those times he

really was happy.

YOU KNOW WHAT |'M
THINKING ABOUT?

P
o &

- Miding e
Yrains from country
4o countvy.




" THE TRAIN WASN'T And while
e C}E}‘\' LEAVING FOR HALF l was L»Ua\i'r;'in
THE THA there early and AN HOUR., So You alosacide. 9
FROM MLINICH Fosnd i Sty DECIDED TO USE , QoL
TO HANOVER. Dl & Py THE BATHROGM IN the tvain, it
compar fment. THE STATION. started o
pull out:

¥
@
AND | HAD ALL —THEN You
YOUR THINGS WITH So | jumped WONDERED IF THERE ¥ —\We found out
ME —VOUR PASS PoeT, b HAD BEEN A MISTAKE, :
YOUR MONEY, YOUR back on The AND MAYBE / HAD later ,r‘f was
CLOTHES... moving GOTTEN OFF — ]us‘t" cnanging
teain— tvacks—

| WAS NEVER S0

P iy Vﬂm's what |

OMENT, ALL | CoULDb HAPPY TD SEE ANYOME

THINK WAS, ‘How Ae  Was thinking,
runing Through

WE EVER GOING TO _
EIND EACH DTHER?Y The tvain as Tact

IN MY LIFE:

os | C_ou'td—//




THAT'S wWHY
THEY SAY...




+ THERE'S SO MUCH | BTG ™
WANT TO SAY T You, [ :

Let's justsit
heve for now.
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A shooting
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