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Zduavodnéni The project combines systematic analytical research of film style, storytelling and fictional world-

vedlejsSiho panelu building with archival research of primary sources connected with Czech film culture (1925-
1933), especially concerning the conditions of film production.

Abstrakt ¢esky Navrhovany projekt je zakladem k dosud neexistujicim déjinam Ceského filmu jako umeélecké

formy. Chce vysvétlit principy a zpUsoby prdce s filmovym stylem, vypravénim a fikénf
svétatvorbou v ¢eské hrané kinematografii v letech 1925 az 1933. Cilem tak nenf identifikovat
vyjimecéna dila a tvlirce, nybrz porozumét principtim vystavby béznych filmd, jak byly
nésledovany v modu bézné filmové praxe. Pfesnéji fe€eno, porozumét sdilenym normam ¢i
soubéznym souborlm norem ve smyslu preferovanych feseni uméleckych problémd, jak
vyplynou z dlsledné analyzy rozsahlého vzorku. Po roce 1925 se &eské filmy staly
plnohodnotnou souéasti narodni filmové distribuce, v disledku ¢ehoz si filmafi za¢ali soustavné
konkurovat v boji o finance i o divaky. Silil tlak na stabilizaci, jenz dilem vyvrcholil s otevienim
barrandovskych ateliérl v roce 1933, v souvislosti s nimz |ze hovofit 0 nové urovni technickeé i
technologické standardizace vyroby. Vysvétleni podminek a projevi forem sjednocovani
principl umélecké prace umozni této etapé porozumét. Hlavnim vystupem bude knizni

monografie.
Cile projektu esky Projekt skrze analyzu rozsahlého vzorku béznych Eeskych filmd vysvétli principy a typické
(védecky zamér) zplsoby prace se stylem, vypravénim a fikénimi svéty v obdobi 1925-1933. Rozpozna sdilené

normy ve smyslu preferovanych feSeni uméleckych problém0 a umozni porozumét jim v
historické praxi.

Abstrakt anglicky The proposed project is the basis for the not yet existing history of Czech film as an art form. It
undertakes to explain the principles and techniques of using film style, narrative and fictional
worlds in Czech feature cinema, 1925-1933. The aim is not to identify exceptional works and
filmmakers, but to understand ordinary films' construction principles followed in an ordinary
mode of film practice. It means understanding shared norms or parallel sets of norms in terms
of preferred solutions to artistic problems, resulting from a detailed analysis of a large sample of
films. After 1925, Czech films became a full-fledged part of the national film distribution,
prompting the filmmakers to start competing for funds and the audience. This resulted in
increasing pressure for stabilization culminating in Barrandov studios opening in 1933 with a
new level of technical and technological standardization of production. An explanation of the
degree and form of consolidation of artistic work principles will enable this period to be
understood. The main output will be a book-length monograph.

Cile projektu anglicky By analyzing a sample of typical Czech films from 1925 to 1933, the project will explain the

(védecky zameér) principles and conventional techniques of using style, narrative and fictional worlds. It will
identify shared norms as preferred solutions to artistic problems and understand them in
historical practice.

Klasifikace CEP

Zarazeni do CEP AL - Uméni, architektura, kulturni dédictvi

Obory OECD

Studies on Film, Radio and Television

Pfihlaseni se k prioritam

Lze oCekavat, Ze dosazené vysledky pfispéji k poznani v oblasti narodnich priorit

Znalosti historie jako pfedpoklad uchovavani a péstovani narodni, regiondlni a lokalni identity, paméti a tradice v

narodnim kontextu - Tvofiva historickd a teoreticka reflexe umeéleckeé tvorby - Recepce kulturniho dédictvi jako prostfedku
narodniho sebeuvédoméni a statni reprezentace
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Cast B - Finanéni prostiedky celkem

Céstky jsou uvadény v K&.

Celkové zptsobilé naklady na feseni projektu ze véech zdroja financovani

1.rok |2.rok |3.rok |Celkem
Celkova dotace poskytovatele na projekt 684 tis|399 tis|446 tis|1 529 tis
Podpora z ostatnich vefejnych zdroji (tuzemskych i zahraniénich) |0tis |0tis |Otis |0 tis
Podpora z nevetejnych zdrojl (vlastni prostftedky, soukromé dotace)|0 tis |0tis |Otis |0 tis
Zpusobilé naklady ze v§ech zdroja financovani 684 tis|399 tis|446 tis|1 529 tis
Mira podpory u poskytovatele 100,00 %

Rozdéleni dotace na feSeni projektu Rozdéleni ostat

nich zdrojt na feSeni projektu

1.rok [2.rok [3.rok |[Celkem 1. rokf2. rok|3. rok|Celkem
Vécné naklady [457 tis|172 tis |239 tis (868 tis |Vécné naklady |0 tis |0tis |0 tis |0 tis
Osobni naklady [227 tis|227 tis [207 tis |661 tis |Osobni naklady [0tis [0tis |0 tis (O tis
Investiéni naklady|0 tis |Otis |Otis |0 tis Investiéni naklady|0 tis |0 tis |0 tis [0 tis
Celkem 684 tis|399 tis|446 tis|1 529 tis|Celkem 0 tis |0 tis [0 tis [0 tis

Uchazeé - Cast B - finanéni prostfedky

Jméno a pfijmeni Mgr. Radomir Kokes Ph.D.
Organizace Masarykova univerzita, Filozoficka fakulta
Castky jsou uvadény v Ké&.

Celkové zpusobilé naklady na feseni projektu ze vSech zdroja financovani

1.rok |2.rok |3.rok |Celkem
Celkova dotace poskytovatele na projekt 684 tis|399 tis|446 tis|1 529 tis
Podpora z ostatnich vefejnych zdrojl (tuzemskych i zahraniénich) |0tis [Otis [0tis |0 tis
Podpora z nevetejnych zdrojl (vlastni prostfedky, soukromé dotace)|0 tis |0tis |0tis |0 tis
Zpusobilé naklady ze vSech zdroja financovani 684 tis|399 tis|446 tis|1 529 tis
Mira podpory u poskytovatele 100,00 %

Rozdéleni dotace na feseni projektu Rozdéleni ostat

nich zdrojl na feSeni projektu

1.rok |2.rok |3.rok |Celkem 1. rok|2. rok|3. rok|Celkem
Vécné naklady [457 tis|172 tis |239 tis (868 tis |Vécné naklady |0 tis |0tis |0 tis |0 tis
Osobni ndklady (227 tis [227 tis [207 tis [661 tis |Osobni ndklady [0 tis [Otis |0 tis |O tis
Investi¢ni nakladyl0 tis [0 tis |Otis |0 tis Investi¢ni naklady|0 tis [0 tis |0 tis |0 tis
Celkem 684 tis|[399 tis|446 tis|1 529 tis|Celkem 0 tis |0 tis |0 tis [0 tis
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Uchazeé - Cast B - rozpis finanénich polozek

V této &4sti navrhu se vypliiuje pozadovana dotace od GACR

Dotace na vécné naklady

1.rok |2.rok [3.rok [Celkem
MateridIni naklady 32 tis |20 tis (18 tis (70 tis
Cestovni naklady 68 tis |68 tis |49 tis [185 tis

Néklady na ostatni sluzby a nematerialni naklady|243

tis[18 tis |98 tis [359 tis

Doplrikové (rezijni) naklady 114 tis|66 tis |74 tis (254 tis
Celkem 457 tis|172 tis|239 tis|868 tis
Dotace na osobni naklady (souhrn)

1.rok |2.rok |3.rok |Celkem
Mzdy odbornych pracovniku 139 tis|139 tis [139 tis (417 tis
Mzdy dal$ich (tech.) pracovnikd Otis |[Otis |Otis |0tis
Odmény z DPP/DPC 40 tis |40 tis [20 tis [100 tis
Socidlni a zdravotni pojisténi a SF (FKSP)|48 tis |48 tis |48 tis 144 tis
Celkem 227 tis|227 tis(207 tis|661 tis
Dotace na pofrizeni investic

1. rok 2. rok 3. rok

Investice Pof. cena

Zpiis.nakl./Odp Vyuziti

ZpUs.nakl./Odp.|Vyuziti

ZpUs.nakl./Odp.[Vyuziti

Celkem dotace na investice

0 tis

0 tis

0 tis

Rozpis mzdovych nakladii a odmén DPP/DPC hrazenych z dotace pro vSechny roky Feseni

Kat. Jméno Uvazek/1. |Uvazek/2. |Uvazek/3.
rok rok rok
Napli prace / popis €innosti Dotace Dotace Dotace
Radomir [Kokes 0,30 0,30 0,30
- Resitel, vyzkumny pracovnik 139 tis 139 tis 139 tis
Petr ’Zejda 200,0 hod|200,0 hod|100,0 hod
- Vyroba a technicka sprava dil¢ich databazi 20 tis 20 tis 10 tis
‘ 200,0 hod[200,0 hod|100,0 hod
student [Online reSerSe k projektu 20 tis 20 tis 10 tis

Uchazeé - Cast B - finanéni prostfedky

Specifikace a zdlivodnéni nakladu za celou dobu feseni

Vypliite esky nebo anglicky

4/24
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Materialni naklady

Materidlni naklady reprezentuji tfi typy polozek: (a) nakup odborné literatury ze zahraniéi, (b) nakup filmd na DVD a Blu-
ray ze zahranici, (c) kancelafské potfeby k projektu. Nasleduje podrobnégjsi rozpis (pfedpokladané ceny jsou uvedeny
véetné DPH):

(a) Nakup odborné literatury ze zahranici je rozlozen na tfi roky v €astkach 18000,- K&, 6000,- K&, 6000,- KE&. Prvni rok
predpoklada masivnéjsi nakup odborné literatury, ktera nebude zaméfena jen na sou¢asnou produkci, nybrz i na
nakoupeni starsich publikaci a zvlastnich ¢isel odbornych ¢asopist. Dal$i dva roky pocitdm naopak s nakupem

vysoké ceny prvnich vydani akademickych publikaci v pevné vazbé).

(b) Nakup filmd na DVD a Blu-ray ze zahrani¢i je rozlozen rovnomérné po celém obdobi realizace projektu ve tfech
¢astkach o 12000,- K¢&. V tomto pFipadé neni dobré klast mechanicky dliraz na prvni rok feSeni, protoZe potteba vzorku
film{ ze zahrani¢i ke komparativni analyze se vzorek ¢eskych filmd se bude upfesfiovat v zavislosti na progresu
vyzkumnych zjisténi. Prvni rok bude spocivat hlavné v nakupu némych filmd ze srovnatelného obdobi, u nichz Ize
predpokladat obecnou obeznamenost v dobovém kontextu (hlavné americkych, francouzskych, nejznaméjsich
némeckych). Dal§i roky se naopak budu sousttedovat spiSe na nakup téch filmd némeckych, rakouskych a severskych,
které se ukazou byt jako dilezité pro porozuménim pro transfer ur€itych postupt, objevovaly se v ¢eské distribuci,
zmifovaly se v odborném tisku atp. Ve tfetim roce pujde o nakup hned zkraje roku a bude vyplyvat z potfeb psani
monografie.

(c) V pripadé kancelafskych potfeb jde dilem o toner a papiry do tiskarny, ale hlavni je dostate¢ny ptisun blokl a psacich
potfeb k analyze, kartotéénich listk( a krabi¢ek na jejich archivaci. Naklady na jeden rok feseni byly pfi primérnych
cenach jednotlivych polozek vypocéteny na 2000,- KE. Treti rok jsem tuto polozku do rozpoctu uz nezafadil, protoze ackoli
budu pracovat na rukopisu knihy, vétSina analytické prace naro€né na spotfebu papiru a psacich potfeb uz by méla byt
odvedena.

Shrnuti:
1. rok: 18 tisic (literatura), 12 tisic (DVD/BR), 2 tisice (kancelafské potfeby) = 32.000,- K&

2. rok: 6 tisic (literatura), 12 tisic (DVD/BR), 2 tisice (kancelafské potteby) = 20.000,- K&
3. rok: 6 tisic (literatura), 12 tisic (DVD/BR) = 18.000,- K&
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Cestovni naklady

Cestovni ndklady zahrnuji &tyfi typy vyjezdu. Prvni dva jsou relativné standardni: (a) konference, (b) badatelské vyjezdy
do tuzemskych archivi. Oproti tomu druhé dva vyjezdy na italské filmové festivaly (c/d) mohou pUlsobit jako zarazejici a
pedlivéji je vysvétlim nize

(a) Pocitam s aktivnim vyjezdem na jednu mezinarodni konferenci kazdy rok feseni, pfi¢emz pudjde o velkou mezinarodn{
konferenci Evropské spolecnosti pro filmova a medidlni studia (NECS European Network for Cinema and Media Studies),
ktera je putovni a kazdy rok se odehrava v jiném evropském meésté, coz znemozfiuje detailni naplanovani rozpoctu. Mohu

vvvvv

spojené naklady: 20.000,- K¢. Tj. 3x20.000,- K&.

(b) Pocitam s desiti badatelskymi vyjezdy do Prahy kazdy rok feSeni (Narodni filmovy archiv - badatelna a knihovna na
Bartoloméjské, projekéni mistnost na MalesSické, Narodni archiv - vyzkum pozUstalosti, Pamatnik narodniho pisemnictvi -
vyzkum pozustalosti, Narodni knihovna - pfistup ke Krameriu). Jedna cesta vychazi pfi zapocteni cesty vlakem tam a
zpét, MHD a diet na 500,-, {j. rozpocCet na jeden rok feSeni &ini v této polozce 5000,- a na tfi roky 15000,-. Kalkulace byla
provedena na zakladé jiz absolvovanych vystup(.

Nasledujici dvé polozky jsou specifické pro obor i pro mdj projekt, jehoz hlavnim vyzkumnym materidlem jsou samotné
filmy a nutnost vidét jich ze zkoumaného obdobi co nejvice, pfitemz navzdory planovanym nakuptim DVD a Blu-ray
vétSinu archivnich kopii z némého a raného zvukového obdobi neni mozné vidét jinde nez ve filmovych archivech (pfi
velmi vysokych nakladech na pujéovné a omezenych ¢asovych moznostech). Jedinou vyjimkou jsou dva celosvétovée
unikatni italské festivaly Il Cinema Ritrovato v Boloni (na ptelomu ¢ervna a €ervence) a Le Giornate Del Cinema Muto v
Pordenone (v fijnu), na nichz participuji Spi€koveé filmové archivy z celého svéta a jejich programy jsou sestavovany i
komentovany (celosvétové) prednimi odborniky na dané oblasti. Na kazdém ro¢niku tak je na kazdém z nich mozné
intenzivné vidét a analyzovat béhem ca. desiti dnli kolem osmdesati aZ sta jinak zcela nedostupnych film{ a absolvovat
sérii masterclass a diskusi. Na obou z nich se ostatné sjizdéji predni filmovi historici z Asie, Ameriky a Evropy nap¥i¢
v§emi generacemi oboru - a predstavuji dulezité materidlové i odborné pozadi pro vyzkum, zejména pak analyticko-
historicky vyzkum, jenZ navrhuiji. V prvnich dvou ro€nicich feSenfi proto pfedpoklddédm vyjezd na oba dva, ve tfetim
ro¢niku v ramci projektu jen na prvni z nich (Il Cinema Ritrovato), protoze zjisténi z druhého (Le Giornate del Cinema
Muto) uz bych nemohl zahrnout do vysledné publikace.

(c) 3 x vyjezd na archivni festival Il Cinema Ritrovato v Boloni, pfi¢emz cena je vypocitana ze série nakladoveé viceméné
ekvivalentnich dosavadnich cestovnich vykaz( (které zahrnuji cestovné, pobyt, diety a akreditaci): 3x24.000,-

(d) 2 x vyjezd (v prvnich dvou letech feseni) na festival némého filmu Le Giornate Del Cinema Muto v Pordenone,
pfi¢emz cena je vypocitana ze série nakladové viceméné ekvivalentnich dosavadnich cestovnich vykazu (které zahrnuiji
cestovné, pobyt, diety a akreditaci): 2x19.000,-

Shrnuti:

1. rok: 20 tisic (konference / workshop), 5 tisic (badatelské vyjezdy do Prahy), 43 tisic (odborné filmové festivaly) =
68.000,- K¢
2. rok: 20 tisic (konference / workshop), 5 tisic (badatelské vyjezdy do Prahy), 43 tisic (odborné filmové festivaly) =
68.000,- K¢
3. rok: 20 tisic (konference / workshop), 5 tisic (badatelské vyjezdy do Prahy), 24 tisic (odborné filmové festivaly) =
49.000,- K&
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Naklady na ostatni sluzby a nematerialni naklady

realizace. Jde v ramci prvniho roku feseni o polozku na digitalizaci jinak k vyzkumu nedostupnych &eskych filma z
némého obdobi, jez ma ve svych depozitafich Narodni filmovy archiv v Praze. Zékladem projektu je pecliva pozabérova
analyza kazdého jednoho filmi ze vzorku 33 % produkce kazdého vyrobniho roku v souladu se stanovenymi kritérii - a
nasledna komparace vysledkl s moznosti vratit se k materidlu s novymi otdzkami. Takovy vyzkum nelze provadét jen na
zékladé jednorazovych filmovych projekci na filmové platno v projekéni mistnosti Narodniho filmového archivu na
MalesSické a zadouci neni vzhledem ke stafi a vzacnosti kopii ani zachdzenim velmi omezena prace s filmem u stfihaciho
stolu, kde kazdy jeden krok prace s materidlem musi provadét $kolena manipulantka.

Jedinou cestou k dosazeni zadoucich vyzkumnych vysledkd je tedy prace s digitalizovanym vzorkem. Z celkového poctu
46 némych a 27 zvukovych filma ze vzorku jich je 24 dostupnych pouze na filmové kopii a vyzkum nelze pfi zachovani
jeho kritérii provést bez jejich digitalizace, kterou je schopen provést pouze Narodni filmovy archiv v ramci svych vlastnich
laboratofi, pficemz je v tomto ohledu vyhradnim dodavatelem, protoze jim nabizené ceny jsou ekvivalentni
nekomerénimu pouziti. Kalkulace 240.000,- K¢ je tedy vypoc&tena na zakladé standardniho Ceniku NFA a ceny 10.000,-
K¢ za digitalizaci jednoho celovecerniho filmu (https://nfa.cz/cz/obchod-a-distribuce/cenik-a-vypujcni-rad/cenik/).

S Narodnim filmovym archivem byla pfitom konzultovdna sama pfipadna realizovatelnost podobné rozsahlé zakazky v
nestandardné kratké dobg, kterd je nutna k dodrzeni ¢asoveého planu vyzkumu. Ackoli by $lo o ¢asové naro¢ny proces,
byli by schopni a ochotni takovy velmi tésny ¢asovy plan nasledovat, abych dostaval vzdy dalsi chybéjici filmy v
chronologicky postupujici analyze vzorku b&hem prvni €tvrtiny roku 2022 pravé véas.

V druhém roce feSeni se pak pogitd s dvéma projekEnimi dny v projekéni mistnosti NFA. Mé&lo by jit o komparativni
projekce filmd mimo vzorek - a to (a) nonfikénich filma ze zkoumaného obdobi kvili mite stylistickych paralel mezi
fikénimi a nonfikénimi filmy, (b) nedigitalizovanych film{ ze zkoumaného obdobi, které sice nejsou soucasti vzorku, ale
povazuji za dllezité ovéfit platnost svych pribéznych tezi na celkovém korpusu dochovanych filmd. Jeden projekéni den
byl podle Ceniku NFA i v konzultaci s NFA kalkulovan na 4000,- K&, coz predstavuje 2x4000,- K& na druhy rok feseni.

V projektu pfedpokladam &tyfi odborné studie v recenzovanych ¢asopisech, z toho idedlné dvé v angli¢ting, které vyzaduji
korekturu a redakéni ¢teni rodilym mluvéim. Norma na takovou dotaci je podle vnitfnich programui internacionalizace MU
6000-8000,- K& na €lanek, podle Eehoz jsem nastavil kalkulaci téchto redakénich praci na 7000,- K& na druhy rok feeni a
7000,- na tfeti rok fedeni.

Relativné nejmensi poloZzkou v nakladech na sluZzby a nemateridini néklady jsou pak naklady na mezinarodni
meziknihovni vypujéni sluzbu, diky niz je mozno dostat se k velmi cennym disertaénim pracim a ¢lankim v jiz davno
nevychazejicich akademickych €asopisech, coz znamena naprosto klicovy zdroj sekundarnich zdrojd. Na prvni dva roky
feSeni pocitam vzdy s péti monografickymi publikacemi / disertaCnimi pracemi (1500,- K& podle ceniku Moravské zemské
knihovny) a desiti &lanky (1500,- K& podle ceniku Moravské zemské knihovny), v poslednim roce fe$enf jen s péti €lanky
(750,- K&). Kalkulace tedy na celé obdobi feSeni vychazi na: 2x3000,- K¢ a 1x750,- K¢.

Posledni polozkou jsou pak naklady na vyslednou publikaci (tfeti rok feSeni), jez jsem vypocital pomoci "kalkulacky"”
Nakladatelstvi MU a tuto kalkulaci jsem si ovéfil jako pfiméfenou v telefonické konzultaci s lidmi ze dvou nakladatelstvi
vydavajicich i odbornou literaturu. Kalkulovana cena 90.000,- K& zahrnuje redakéni praci, sazbu a tisk pfedpokladajici
rozsahly obrazovy doprovod v podobé stovek zvétSenych filmovych okének. Ta ov8em slouzi vykladu strikiné jako
odborna citace béhem analyticky zalozené argumentace, a tak nevyzaduji dal$i naklady na autorskad prava (v obou mych
jiz vydanych knihach je podobné rozsahly obrazovy doprovod). Jelikoz prvni rok prace zahrnuje vyzkum filmovych
materidll a jeho vyhodnoceni, druhy rok vyzkum archivnich materidl(l a jejich vyhodnoceni ve vztahu k vyzkumu
materiall filmovych, pfi¢emz béhem kazdého z nich pfedpokladam psani pracovnich verzi kapitol, monografii budu psat
predevSim béhem jara a Iéta tfetiho roku feseni.

Shrnuti:
1. rok: 240 tisic (digitalizace), 3 tisice (mvs) = 243.000,- K&
2. rok: 8 tisic (NFA), 7 tisic (korektury), 3000 (mvs) = 18.000,- K&

3. rok: 90 tisic (kniha), 7 tisic (korektury), 750 (mvs) = 97.750,- K€ (zaokrouhleno na 98.000,- K&)
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Osobni naklady
Osobni naklady zahrnuji naklady na pfislusnou ¢ast mzdy navrhovatele - zaméstnance, a to ve vy$e odpovidajici podilu
0,3 pracovniho uvazku (po celou dobu feSeni projektu), a na souvisejici zakonné odvody. Vyse roéni mzdy: 139.000,- K&.

Dale zahrnuji naklady (a) na technickou vypomoc se pribéznym zpracovavanim analytickych dat do rozsahlych databazi,
jejich technickou spravou a generovanim pfislusnych srovnani ¢i grafl (DPP) a (b) studentskou vypomoc s re$ersemi v
dobovém tisku a archivnich materidlech (DPP). V obou pfipadech ptedpokladam srovnatelné mnoZstvi prace na
jednotlivé roky feSeni: po 200 hodinach v prvni dvou letech feSeni (2x20 tisic) a po 100 hodinach ve tfetim roce fesSeni
(2x10 tisic), kdy s jejich vystupy po€itam hlavni v prvni fazi psani pfipravované monografie.

Shrnuti:

1. rok: 139 tisic (mzda pro feSitele), 40 tisic (DPP), 48 tisic (zakonné odvody) = 227.000,- K&
2. rok: 139 tisic (mzda pro fesitele), 40 tisic (DPP), 48 tisic (zakonné odvody) = 227.000,- K&
3. rok: 139 tisic (mzda pro Fesitele), 20 tisic (DPP), 48 tisic (zakonné odvody) = 207.000,- K&
Investiéni naklady

V projektu nejsou naplanovany zadné investi¢ni naklady.
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Uchazeé - Cast D2 - bibliografie

Uplné bibliografické udaje o nejvyznamnéjsich vysledcich védecké a vyzkumné &innosti definovanych

v Metodice hodnoceni vysledkd vyzkumu a vyvoje

Vysledek

Kéd vysledku‘Databaze|CitaC|’|Impaktn|’ faktor
Podil na publikaci

ry

KOKES, Radomir D. Svéty na pokragovani. Rozbor moznosti seridlového
vypravéni. Praha: Filip Tomas — Akropolis, 2016. 240 s. ISBN 978-80-
7470-146-7.

B bna o |
Full contribution to the results. Google
Scholar Citations: 16 (without auto citations).

KOKES, Radomir D. Norms, Forms and Roles : Notes on the Concept of
Norm (not just) in Neoformalist Poetics of Cinema. Panoptikum. 2019,
neuveden, ¢. 22, s. 52-78. ISSN 1730-7775. doi:10.26881/pan.2019.22.01.

o |

Full contribution to the results. The journal is
in ERIH PLUS. Google Scholar Citations: 1
(without auto citations).

Jost ‘Jiné

KOKES, Radomir D. Ceska kinematografie jako regiondlni poetika :
Otazky kontinuity a po¢atky studiové produkce. lluminace. Praha: Narodni
filmovy archiv, 2020, ro¢. 32, &. 3, s. 5-40. ISSN 0862-397X.

Usc lscopusjo 0,000

Full contribution to the results.

KOKES, Radomir D. MODRE STINY coby zdrzenliva detektivka :
ZdUrazfovani, potlacovani a tradice kriminalni fikce. lluminace. Praha:
Narodni filmovy archiv, 2016, ro€. 28, ¢. 4, s. 97-124. ISSN 0862-397X.

Usc lscopus|t 0,000
Full contribution to the results. Google

Scholar Citations: 1 (without auto citations).

KOKES, Radomir D. Rozbor filmu. Vydani prvni. Brno: Masarykova
univerzita, 2015. 264 s. Spisy Masarykovy univerzity v Brné, Filozoficka
fakulta ; 430. ISBN 978-80-210-7756-0.

B bina o |
Full contribution to the results. Google

Scholar Citations: 25 (without auto citations).

Celkové pocty vysledku definovanych Metodice hodnoceni vysledkd vyzkumu a vyvoje za poslednich 5

let (podle RIV)

Jimp - ¢lanek v odborném periodiku impaktovaném
Jsc - ¢lanek v odborném periodiku obsazeném v databazi Scopus
Jost - Clanek ostatni

B - odborna kniha

C - kapitola v odborné knize

D - ¢lanek ve sborniku

P - patent

F - uzitny nebo prmyslovy vzor

Z - poloprovoz, ovéfend technologie, odrida, plemeno
G - prototyp, funkéni vzorek

H - poskytovatelem realizovany vysledek

L - specializovana mapa

N - certifikovana metodika a postup

R - software

V - vyzkumnd zprdava obsahujici utajované informace podle zvlastniho pravniho

predpisu
Celkovy pocet citaci véetné autocitaci a H-index WOS

Pocet citaci v€éetné autocitaci na vSechny

O O O 0O OO0 oo o s~~~ B Mo

o

A Jind 110
prace podle
Metodika pouzita pro pocet citaci dle "jiné
I. p uztla prop ract I Google Scholar; bez autocitaci 76.
metodiky

H-index podle Web of Science 0,00
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Uchazeé - Cast D2 — dal$i dosazené vysledky

Vychovna a vzdélavaci ¢innost

Since 2011 | have been teaching six compulsory courses (Introduction to Film Studies; Film Style Analysis; Film Narrative
Analysis; History of World Cinema |; Worlds To Be Continued; Film Studies Research) and taught sixteen non-compulsory
courses at the Department of Film Studies and Audiovisual Culture (Faculty of Arts, Masaryk University) - as well as |
taught invited film courses at other Czech universities (Charles University, Palacky University, Tomas Bata University). |
also had been teaching film aesthetics at high school for three years, and since 2015 | have been teaching for the
University of the Third Age (Masaryk University). As a lecturer or scholarly consultant, | have cooperated with many
Czech film festivals for two decades.

PhD Students: two currently supervised

MA Students: eleven successfully finished, two currently supervised

BA Students: twenty-six successfully finished, ten currently supervised

Zvané prednasky

2019: ,Fictional Worlds of Spiral Narrative” - The talk for The ,XIV. Prague Interpretation Colloquium. Thinking and
Speaking about Fictional Worlds“; Department of Analytic Philosophy Institute of Philosophy, Czech Academy of
Sciences, Prague, CR, 10th April

Vyznamna ocenéni

2020: Dean’s Award for the popularization of the humanities and social sciences

2016: Czech Society for Film Studies’ Special Award for contribution to the film literacy in the Czech Republic
2016: Special Jury’s Award of ARAS — Association of Film Directors and Screenwriters for extraordinary creative,
organizational, or producer achievement in audiovision

2014: Dean’s Award for the best doctoral dissertation

2011: Special Award of Czech Society for Film Studies (M. A. Thesis)

Member of European Narratology Network

Member of NECS European Network for Cinema and Media Studies
Vyznamné projekty

Clenstvi v hodnoticich panelech

Uchazeé - Cast E - souvisejici projekty

v v,

Bézici projekty (uvadeéji se i zahrani€ni projekty)

V souc€asné dobé nejsou 2adné projekty podporované.

Navrhované projekty (uvadéji se i zahranicni projekty)

V soucasné dobé nejsou zadné projekty navrhované.

Ukoncené projekty

V soucasné dobé nejsou zadné projekty ukoncené.
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Cast C2 - odhad pfedpokladanych vysledkii

Odhad predpokladanych vysledkt projektu

Slovni popis typl vysledkd, jejichZ publikovani se oekdva v ramci feSeni projektu (¢lanky v mezinarodnich védeckych
¢asopisech, monografie, mezindrodni sborniky apod.). Vyplite Eesky nebo anglicky

Ocekavané vysledky projektu

Béhem feSeni projektu o€ekavam nasledujici vysledky:

3x Jsc, v kazdém roce feseni jeden &lanek, z toho nejméné jeden v angli¢tingé (napf. v Film History; Studies in Eastern
European Cinema)

1x Jimp, ¢lanek v angli¢tiné pfedlozeny ve druhém roce feSeni s predpokladanym vydanim ve tfetim roce feSeni (napf.
Historical Journal of Film, Radio and Television; Journal of Screenwriting)

1x B, odbornd kniha v €estiné, odevzdana v rukopise prestiznimu ¢eskému nakladateli (napf. Academia, Argo, Paseka) s
tim, Ze do konce tfetiho roku feSeni bude i vydana

PFilohy

Navrh projeku ma pfipojeny vSechny povinné ptilohy.

Zivotopisy (€ast D1)

Uchazec¢|Jméno souboru(Velikost
Uchaze¢ |D1.pdf 87kB

Ostatni pfiloZzené pfilohy

Typ pfilohy[Jméno souboru(Velikost
cast C C1.pdf 205kB
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Prohlaseni

Podanim navrhu projektu uchazeg stvrzuje, ze se seznamil se zadavaci dokumentaci/pravidly a zavazuje se dodrzovat jeji
ustanoveni, zejména Ze:

navrhovatel je v pracovnépravnim poméru k uchazeci nebo tento vztah vznikne nejpozdéji ke dni zahajeni feSeni
projektu;

zavazuje se, ze po uzavieni smlouvy o podpore projektu bude plnit vSechny povinnosti pfijemce vyplyvajici ze zdkona
¢. 130/2002 Sb., zadavaci dokumentace/pravidel a uzaviené smlouvy nebo vydaného rozhodnuti o poskytnuti podpory;
zavazuje se, Ze poskytne fesiteli adekvatni administrativni podporu;

zavazuje se, ze poskytne fesiteli odpovidajici technické a institucionalni zazemi, zejm. poskytnutim vhodnych prostor(
nebo pfistupu ke stavajicimu vybaveni v pribéhu feseni, popfipadé i po jeho skonéent;

zavazuje se, ze zajisti fesiteli etické a nediskrimina¢ni pracovni prostfedi, explicitné stanovi eticky kodex a zajisti
transparentni proces feSeni jeho pfipadného porusenti;

zajisti, aby fesitel po uzavreni smlouvy o podpofe projektu plnil vSechny své povinnosti, zejména odpovidal za
odbornou uroven fedenfi projektu; nastane-li situace, Ze podminky na strané feSitele ¢&i pfijemce znemozni fesiteli
pokracovat v feSeni projektu v navrhovaném terminu a nedojde-li k ukon€eni projektu, pfijemce zajisti se souhlasem
poskytovatele jiného fesitele, pokraCovani feSeni projektu a jeho dokonéeni v souladu s uzavienou smlouvou;
v8echny udaje uvedené v navrhu projektu jsou pravdivé, Uplné a nezkreslené a jsou totozné s udaji vlozenymi do
navrhu projektu pomoci aplikace, a Ze navrh projektu byl vypracovan v souladu se zadavaci dokumentaci/pravidly, ze
osoby uvedené v navrhu projektu splfuji a po celou dobu, po kterou se budou podilet na feSeni projektu, budou
splfiovat podminky uvedené v zadavaci dokumentaci/pravidlech;

vSichni spoluuchazedi, navrhovatel, spolunavrhovatelé a odborni i dal$i spolupracovnici uvedeni v navrhu projektu byli
seznameni s vécnym obsahem navrhu projektu i s finanénimi poZzadavky v ném uvedenymi a se zadévaci dokumentaci
/pravidly;

pfed podanim navrhu projektu zajistil souhlas vySe uvedenych osob s u€asti na feSeni projektu uvedeného v navrhu
projektu;

na jiny projekt s totoznou nebo obdobnou problematikou nepfijal, nepfijima a nepfijme podporu z jiného zdroje;

obsah navrhu projektu, jehoz se v jinych grantovych nebo programovych projektech uc¢astni stejny navrhovatel nebo
spolunavrhovatel, je rozdilny od tohoto navrhu projektu a navrzené rozsahy praci umozni navrhovateli nebo
spolunavrhovateli fesit vSechny jejich projekty;

souhlasi, aby udaje uvedené v navrhu projektu byly pouzity pro vnitfni potfebu poskytovatele a uvefejnény v rozsahu
stanoveném zakonem ¢&. 130/2002 Sb. a zaddvaci dokumentaci/pravidly;

v pfipadé uzavieni smlouvy nebo vydani rozhodnuti o poskytnuti podpory na feSeni projektu se bude pfi jeho feSeni
Fidit podminkami pro feSeni projektl uvedenymi v zadavaci dokumentaci/pravidlech;

po uzavfeni smlouvy o podpofe projektu zajisti spolufinancovani daného projektu v souladu s podanym navrhem
projektu.

Uchazec¢ zaroven potvrzuje, ze byly dodrzeny podminky uvedené vyse a ze byla zkontrolovana Uplnost a spravnost udajd
v navrhu projektu.

Pro vyhodnoceni navrhu bude do soutéze pfijata pouze posledni verze navrhu projektu, ktera bude doru¢ena do datové
schranky GA CR vyhrazené pro systém GRIS (ID datové schranky:ntq92qs) v fadném terminu soutéZe/vyzvy.
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Czech Science Foundation — Part D1

Applicant: Mgr. Radomir Kokes, Ph.D.

Department/Faculty/University: Department of Film and Audiovisual Culture, Faculty of Arts, Masaryk
University, Arne Novaka 1, Brno 602 00, The Czech Republic

DEGREES

2014: PhD, Theory and History of Theatre, Film and Audiovisual Culture Studies, Masaryk University.
Dissertation: Walks Across Macroworlds: Poetics of Serial Fiction

2011: M. A., Film and Audiovisual Culture Studies, Masaryk University. MA Thesis: Theory of Serial fiction
2009: B. A., Film and Audiovisual Culture Studies, Masaryk University. BA Thesis: "Crime fiction investigation
": fictional semantics proposal of crime television series

ACADEMIC AND TEACHING POSITIONS

2018-present: Department Vice-head, Department of Film Studies and Audiovisual Culture, Faculty of Arts,
Masaryk University

2014-present: Assistant Professor, Department of Film Studies and Audiovisual Culture, Faculty of Arts,
Masaryk University

2012-2013: Visiting Teacher, Faculty of Multimedia Communications, Tomas Bata University of Zlin
2011-2013: Teacher, High School of Arts and Management, Itd.

2010-2011: Visiting Teacher, Film Studies Department, Faculty of Philosophy and Arts, Charles University

RESEARCH INTERESTS

The history of film style and narrative of Czech cinema till 1945

Narrative principles and features of worldbuilding in serial film and television fiction
Spiral narrative as an innovative schema of popular storytelling

History of formalist and structuralist film theories

Possibilities of quantitative film style analysis

BOOKS

2016: Svéty na pokracovani. Rozbor moznosti seridloveho vypraveni. [Worlds To Be Continued. Analysing
Possibilities of Serial Narrativity], Praha: Akropolis
2015: Rozbor filmu [Film Analysis]. Brno: Masaryk University

COURSES TAUGHT (selection from the last five years)

regularly since 2011: /ntroduction to Film Studies (in Czech)

regularly since 2020: Film Style Analysis (in Czech)

regularly since 2020: Fi/m Narrative Analysis (in Czech)

regularly since 2015: History of World Cinema till 1945 (in Czech)

2020: European Film Movements of Silent Era (in English)

2019: Innovation in a Spiral (in Czech)

2018: Changing of Poetics and Aesthetic Norms of Czech Cinema to 1922 (in Czech)
2017: Worlds To Be Continued (in Czech)

2016: David Bordwell's Poetics of Cinema (in Czech)

INVITED LECTURES AND CONFERENCE PAPERS (selection from the last five years, only in English)

2019: Fictional Worlds of Spiral Narrative ("XIV. Prague Interpretation Colloquium. Thinking and Speaking
about Fictional Worlds"; Czech Academy of Sciences, Prague, CR, April)
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2019: The Spiral Narrative and the Sequel: How to Innovate an Innovative Schema? (NECS — European Network
for Cinema and Media Studies, Gdansk, Poland, June)

2017: Do It again, again... and again: "Loop Narrative" as a Tactic of Popular Storytelling (Fast, Slow
& Reverse. Faces of Contemporary Film Narration, Gdansk, Poland, May)

2017: More than three hours...? Research of (Hollywood's) narrative principles in very long films (ENN — The
Sth International Conference of the European Narratology Network, Prague, CR, September)

2016: Directed by Jan Svérdk: Film Poetics In-Between Czech Traditions and International Ambitions (6™ Annual
Screen Industries in East-Central Europe Conference, Prague, CR, December)

PARA-ACADEMIC ACTIVITIES (selection with an impact on the last five years)

since 2020: Cooperation with Summer Film School (Uherské Hradisté)

since 2017: The Film-Shot-Counter (online: douglaskokes.cz/pdz) — an extensive film database measuring various
quantifiable aspects of the film style with about three thousand items; founded, managed, and continuously
broadened by him

since 2013: Member of Editorial Board of Czech academic journal /luminace

since 2011: Founder member and head of scholarly society Brno Narratological Circle

since 2008: Cooperation with 70mm film Festival — KRRR! (Krnov)

PROFESSIONAL STAYS ABROAD

2015 (October—November): Oxford Brookes University, Oxford, England
2013 (May): University of Gdansk, Gdansk, Poland
2007 (February—June): University of Udine, Udine, Italy

PUBLICATIONS RELATED TO THE TOPIC OF THE PROPOSED PROJECT (from the last five years)

e  The Poetics of a Regional Cinema: Czech Films of the 1920s and Early 1930s. In Bernd Herzogenrath (ed.):
Hollywood of Eastern Europe: The Barrandov Studios. Amsterdam: Amsterdam University Press
[forthcoming]

e (2020) Ceska kinematografie jako regiondlni poetika. Otazky kontinuity a poéatky studiové produkce.

Iluminace, n. 3, pp. 540

(2019) Norms, Forms and Roles. Panoptikum, n. 22 (1), pp. 52-78.

(2018) Filmové herectvi, ¢eska néma kinematografie a otazky studia stylu. /luminace, n. 2, pp. 21-57

(2017) Vitézslav Nezval, role fotogenie a myslenkovy obrat. /luminace, n. 4, pp. 31-46

(2016) Kinematograficky vyskyt Josefa Svejka. In Frantisek A. Podhajsky (ed.): Fikce Jaroslava Haska.

Praha: Ustav pro &eskou literaturu AV CR, v. v. i., pp. 272-293
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Part C1

Project Description

Applicant: Mgr. Radomir Kokes, Ph.D.

Name of the Project:

Before Barrandov: The Narrative and Stylistic Poetics of Czech Film until 1933

I. The current state of research in the relevant area:

The proposed project refers to two research traditions of film studies: the new film history and the poetics of
cinema.

The New film history is a revisionist movement in film studies, which has been developing since the 1970s and
is related to the institutionalisation and self-definition of film studies at universities, mainly American, British, and
French ones (cf. Szczepanik 2004). Although it may be surprising in the 2021 project, for a better understanding of
the current state of knowledge of Czech film history and historiography, it is appropriate to go back to 1985. As it
is well known, Robert C. Allen and Douglas Gomery formulated, critically overlooked, and revised four approaches
to writing film history: technological film history, economic film history, social film history — and aesthetic film
history (Allen-Gomery: 36-38). The state of knowledge in the field of "new aesthetic histories of film" is significant
for this project. For Allen and Gomery, the aesthetic film history was entirely a part of the repertoire of approaches,
a part of "a set of complex interactive systems of human communication, business practice, social interaction,
artistic possibilities, and technology" (Allen-Gomery 1985: 37). Simultaneously, they defined aesthetic film history
in a way that is close to this project, namely, "the history of the cinema as an art form. [...] Thus, aesthetic film
history would not only include the study of directors, styles of filmmaking, and artistic movements in the cinema,
but a consideration of why some aesthetic uses (narrative uses, for example) have been predominant in film history
while others have been used less frequently” (Allen-Gomery 1985: 37). Over time, however, new film historians'
emphasis on social (or cultural) and economic film history prevailed, most evidently in the shift to the so-called
new cinema history (Maltby-Biltereyst-Meers 2011, Biltereyst-Maltby-Meers 2019). Thus, although new film
history has significantly contributed to a revised understanding of the aesthetic history of early film (Holman 1982,
Burch 1990, Elsaesser-Barker 1990, Abel 1994, 2005) or more generally silent cinema (Abel 1984, Tsivian 1989,
Salt 2009), their need to revise the traditional aesthetic history of cinema has somewhat fallen into the background.

This trajectory is essential for better understanding of the background of the project I am proposing and of which
roots right in a more general effort to revise and partly begin systematic work on Czech cinema's (new) aesthetic
history. On the one hand, the influence of the new film history paradigms on the transformation of Czech academic
film historiography was considerable in the field's transformative period at the end of the 1990s and beginning of
the 2000s. The movement of new film history significantly influenced several generations of film researchers and
led to a comprehensive, internationally unique book anthology of critical new film history essays (Szczepanik
2004). On the other hand, this has already happened when the agenda associated with the revision of aesthetic film
history has moved to the background in the community of new film historians. What was the result? There are
fundamental disproportions in the process of revising or adding historical knowledge in Czech film studies.

Thanks to the long-term and careful research work of Petr Szczepanik (e. g. Szczepanik 2009), Ivan Klimes (e.
g. Klimes 2016), Michal Vegeia (e. g. Vedefa 2019), Pavel Skopal (e. g. Skopal 2019), Lucie Cesalkova (e. g.
Cesalkova 2014, Cesalkova-Skopal 2017) or Tereza Cs. Dvotakova (e. g. Dvoiakova 2011), we now have a reliable
awareness of the political, production, economic and cultural history of Czech cinema before 1945. In contrast, we
still know very little about the Czech history of films as an art form and films as the results of artistic creativity.
Especially in the field of already published works, there are only partial outputs that contribute to this knowledge:
about the 1910s, Ivan Klimes offered multiple specific probes (Klimes 2013), Michal Bregant wrote several
analyses of specific films (e. g. Bregant 1993), about particular creators in a more general context, Martin Kos
contributed in his research of Jan Stanislav Kolar (e. g. Kos 2019), Jan Trnka published parts of his dissertation on
a screenwriter (Trnka 2016), and Sarka Gmiterkova in her forthcoming monograph brings many discoveries on the
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famous actor Oldfich Novy. Written by myself, there are analytically based academic articles on the narrative and
style of early Czech cinema until 1915 (Kokes 2014), on acting and staging in Czech film until 1918 (Kokes 2018),
and on the dual continuity of the history of Czech film before Barrandov (Kokes§ 2020, Kokes$ forthcoming).

Simultaneously, in the area of traditional (Czech) film history, we can take into account Smrz 1933: 644 — 682,
Jezek 1946, Broz-Frida 1959, 1966, Bartosek 1985, Stabla 1988-1990 and concerning post-war film history, Luke$
2013. In the genre of overview history of national cinema, they all represent the usual mix of "social and political
history, descriptions of the film industry, discussion of genre biographies of directions, and plot synopsis" (Bordwell
1997: 120). Thus, although they seem to consider the history of film as an art, in fact, they are only minimally, let
alone systematically concerned with aesthetic principles of cinema. When they deal with the films’ properties
themselves, these passages are brief evaluations based on unspecified assumptions about the desirable aspects of
film works or comparison with already canonised films from abroad. Aesthetic history of Czech film in the meaning
defined above and below, which should be based on detailed primary research of audio-visual material in the form
of a corpus of ordinary films and its understanding in appropriate contexts and appropriate historical continuities,
does not yet exist in any shape.

So, what international knowledge, projects, and approaches can a similar project build on? Above all, these are
existing research projects close to the poetics of cinema research programme's interests, which develop the
traditions of Russian formalism, Czech structuralism, and some directions of art history (especially the
Gombrichian). This research programme was initially associated with the new film history but eventually became
rather an alternative approach. American scholar David Bordwell has been proposing it regularly since the early
1980s: "[A] poetics of cinema aims to produce reliable knowledge by pursuing questions within two principal areas
of inquiry. First is what we might call analytical poetics. What are the principles according to which films are
constructed and through which they achieve particular effects? Second, there's historical poetics, which asks: How
and why have these principles arisen and changed in particular empirical circumstances?" (Bordwell 2008: 23)

The seminal work of the poetics of cinema is the book The Classical Hollywood Cinema: Film Style and Mode
of Production to 1960 (Bordwell-Staiger-Thompson 1985), which represents an essential methodological point of
departure for my project as well. Through a detailed analysis of (a) hundreds of randomly selected films and an
expanded sample of two hundred films, and (b) an analysis of the creative principles of the studio industry, the
authors offered "an examination of Hollywood cinema as a distinct artistic and economic phenomenon." They take
"Hollywood seriously, treating it as a distinct mode of film practice with its own cinematic style and industrial
conditions of existence" (Bordwell-Staiger-Thompson 1985: xiii). Perhaps due to the fundamental influence of this
book, most of the later systematic projects that could be related to the poetics of cinema continue in an investigation
of Hollywood cinema (e. g. Przylipiak 1994, Thompson 1999, Keil 2002, Buckland 2006, Higgins 2016, Keating
2019), or refer to it comparatively (e. g. Brewster-Jacobs 1997, Thompson 2005, O'Brien 2005, Thompson 2005,
Kovécs 2007). Less openly connected to Hollywood, but in some respects close to the poetics of cinema, are some
books on French cinema (Crisp 1997, Burnett 2017), German cinema (Miiller 2003) or Nordic cinema (esp. Casper
Tybjerg's forthcoming book about writing aesthetic film history, or Seppéld 2016).

However, there is still no comprehensive and strictly bottom-up contribution to the aesthetic film history, which
from positions close to the poetics of cinema would focus on national cinema equivalent to the Czech one, as
described below. That is why all the mentioned works represent a methodological horizon of research potential
questions and analytical tools for this project. However, they must not become a source of hasty causal explanations
(cf. Kokes 2020, Kokes forthcoming).

I1. The basic features of the research, the methodological background:

This project wants to identify, describe and explain the principles of construction of feature fiction films, which
were shot in the Czech language between 1925 and 1933 and at the same time presented in standard Czech
commercial film distribution. As such, this project aims to move towards the knowledge of Czech cinema's aesthetic
history in a sense formulated by the research programme of poetics of cinema. As it has been said, the poetics of
cinema explores construction principles of film work regarding (a) their relationship to individual works and groups
of works and (b) their relationship to particular empirical conditions of the creation of these works in synchronic
and diachronic perspectives (cf. Bordwell 2008). In connection with these assumptions, this project wants to find
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out whether, when, where, how and under what conditions certain aesthetic solutions of certain aesthetic problems
were more preferred than other aesthetic solutions — and why just these.

Why write aesthetic history just of Czech cinema? Without concern for the social-cultural reasons for the worth
of knowing our traditions, there is, above all, a Czech cinema position in the world cinema history, which we can
consider as particular in several aspects (none of them is aesthetically evaluative). First, with more than two thirds
of preserved silent fiction films, it seems to be one of the world's best-preserved national cinemas (cf. Cherchi Usai
2019:206-208). Thanks to this, it is possible to reach a relatively plausible awareness of its aesthetic history without
relying on knowledge only from torsion of perhaps rather unconventional works. Second, as will be explained
below, Czech cinema has had stable annual production and standard national commercial distribution since the mid-
1920s. Third, the national production of Czech cinema represents a highly above-average part of the distribution
offer throughout its history compared to many European countries (cf. Thompson 1985: 136, Kokes 2020: 37).

Therefore, we can consider the possible consequences of the long-term relatively strong position of Czech
cinema production in its own film distribution. Although international influences and trends impact Czech
filmmakers, they are also motivated to present an alternative to an international distribution offer. Simultaneously,
due to its low export power and relatively small national film market, they had not been externally motivated to
standardise their films in the ways national cinemas with relatively big film market and significant cinematic export
might be. If these hypotheses prove valid, Czech cinema's aesthetic history can represent a remarkable example of
the alternative development of narrative and stylistic standards in terms of international cinema history. However,
in order to reach similar conclusions, it is necessary to understand such a history first — and not through top-down
comparisons with already identified international trends and already recognised trajectories of development in
aesthetic standards of export-strong cinemas (more on this argument Kokes$ 2020).

Why does this project focus just on the period 1925-1933? As follows from my research findings so far, until
1924, we can recognise certain aesthetic continuities within the steadily cooperating creative collectives (Pojafilm,
Wetebfilm — and the community of filmmakers around Jan Stanislav Kolar and Karel Lamac). Each group
represented the continuity developed for several years in the sum of preferred narrative and stylistic solutions to the
feature film's artistic problems. At the level of production culture, it is a successive formation of a filmmaking
community, whose representatives will have a significant influence on the shape and practices of Czech cinema
partly until the Protectorate period, partly until the end of World War II and partly even until the end of the 1950s.
However, from the perspective of poetics, we can barely speak of a unified national cinema or its shared procedures,
principles, and preferred solutions. These groups of films from the early 1920s did not de facto compete, and their
role in the national distribution offer was negligible. They thus represent parallel lines of several collective poetics,
which do not refer to one shared poetics in a sense defined above.

After a two-year crisis in 1923 and 1924, however, a significant and complex change in the system took place:
In general, in terms of cultural and industrial history, it can be argued that Czech films became a full-fledged part
of film distribution since 1925 and 1926. Their creators began to compete for funds and the audience — and lobbied
for official state support, which they did not start to receive earlier than 1932. In effect of this process, they have
shifted from previous variations of foreign aesthetic trends to adapt local themes and subject matters. The pressure
to create a stable technical background was increasing (Klimes 2016, Veceta 2019). Thus, the research questions
on the principles of construction of films come to the fore. To what extent were these principles shared? To what
extent were these principles unified? It is appropriate to examine the forms of dis/continuity with models developed
within particular creative groups in previous years.

However, in terms of the industrial history of film, we are still talking about a kind of "pre-studio era". Although
filmmakers used the facilities of available Prague studios (Vinohrady, Kavalirka), we can talk about more
significant pressure on standardisation of filmmaking practices only with the beginning of sound in the early 1930s
and especially with the opening of modern Barrandov studios in 1933. In the following of the current knowledge
of production history, the beginning of a studio system should be considered to a greater extent only in the mid-30s
with further development of production practice (including an emphasis on a stable form of a screenplay), with
even more nuanced division of labour and with increasing emphasis on specialisation and hierarchisation of
positions not only on technical but also on managerial level (cf. Szczepanik 2009, Vecera 2019). The year 1933
thus represents a significant turning point in terms of production history, when one can ask about the meeting of
two continuities. In what ways the studio's demands for systematisation of labour and standardisation of procedures
were harmonised with the practices and sets of preferred solutions from the previous periods when filmmakers
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adopted them probably unsystematically and rather without externally determined standards? The proposed project
of systematic research into the poetics of Czech cinema from 1925 to 1933 makes it possible to answer this question.

At the same time, it is an aesthetically de facto unexplored period, which we do not yet understand at all from
the positions of poetics. The only relatively known and critically acclaimed Czech silent films or partially sound
films are those that are close to internationally shared ideas about a high-quality or artistically significant film (e. g.
Batalion, 1927, Erotikon, 1929; Takovy je zZivot, 1929; Tonka Sibenice, 1930; Extase, 1932), or those that feature
the later film star Vlasta Burian (e. g. Milenky starého kriminadlnika, 1927). However, this project aims to understand
the principles applied to ordinary films and understand shared norms or co-existing sets of norms in terms of
preferred solutions to artistic problems, resulting from a thorough analysis of a large sample. Does this mean that
the aesthetic history of Czech cinema should not also ask what were the exceptional, high-quality, or artistically
significant films? No, it does not. It rather means that if it asked such questions, it should only be actually aware of
what all, and in what ways Czech films were and why that. It has not yet happened and again, the proposed project
wants to make a solid basis for such awareness as well.

How will be the research sample of films for detail analysis generated? Following the corpus defined above, the
research sample is built in such a way as to enable to analyse of particular production seasons, few years’ long
periods as well as the entire period. Due to the number of preserved films from the researched period, it is no longer
feasible to analyse every single film in detail. The sample, therefore, makes up 33% of the total feature films
production from each year. More particularly: 20% of each year films were generated randomly, so any personal
preferences would not influence the selection of them, and 13% of each year films will be added due to other criteria
(e. g. critical evaluation, audience attendance, genre diversity, proportional representation of production
companies). Thus, the final sample will contain 73 feature films that meet the parameters set above: a fiction film
of more than five reels; the original Czech language of subtitles or sound; standard Czech commercial distribution.
(For example, language versions are excluded from the sample. Thanks to this fact, we will eventually be able to
consider to what extent construction of these films differed or did not differ from the major Czech film production
standards.)

How will the films in the sample be analysed and further used? 1f the film is not newly digitised without affecting
the original image composition, it will be digitised and then carefully analysed shot by shot by myself in
a standardised procedure. (I have already seen all the films in the previous stages of my research from 35mm film
prints in the National Film Archive screening room.) In the first phase of the research, each film will be reflected
primarily as a separate artwork. In other words, each film will be analysed as a unique system, of which
constructional principles need to be sensitively understood to provide the bottom-up understanding of the principles
behind a larger group of films. In the following second phase of the research, the conclusions will be confronted
with archival research of primary sources and analysis of available secondary sources to find empirically based
explanations of the found patterns, principles, conventions, and preferred sets of solutions. I base the formulation
of analytical categories on my previous theoretical, analytical, and historical research (e. g. Kokes 2014, 2015,
2016a, 2018). Overall design of the research process loosely follows the already mentioned book The Classical
Hollywood Cinema (Bordwell-Staiger-Thompson 1985, cf. Kokes 2019).

In a more detail, in the first phase, analytical attention will focus on ways of dealing with the film narrative, the
fictional world, and the style. The film narrative will be examined first as a design involving the overall arrangement
of the film work, the relationships between the parts and the whole, its internal logic. Second, the film narrative
will be analysed as a process that seeks to guide the viewer's attention step by step regarding what, when, and why
it is communicated with them this way. The fictional world will be examined in terms of dealing with characters
(as its inhabitants), their goals and their functions, in terms of the construction of fictional space-time and in terms
of its semantics, where this world has some values, some rules and some order. Film style will be understood
primarily as a set of devices and techniques that serve as tools to create a narrative and fictional world.
Simultaneously, however, the film style in the sense of mise-en-scéne, cinematography, editing and sound
represents a design of its kind that can achieve expressive effects independent of narrative, create decorative patterns
or refer to symbolic meanings.

With the completion of each production year's analysis, data and findings on films from that year will be
collected and evaluated on an on-going basis. As such, the production year is an arbitrarily chosen unit, which will
allow a large amount of data to be continuously clarified and supplemented by more precise questions.
Simultaneously, following the focus of the project, the analysed films will be understood as an effect of the creative
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work of the filmmakers' community at a certain time, place, and under certain conditions. Therefore, an on-going
part of the analytical work will consist in the formulation of more general questions associated with possible
decision-making processes of complex problem-solving (cf. Baxandall 1985, Bordwell 1997, Burnett 2008). A
separate research area will also be questions related to the beginning of sound in the sense of a creative problem
that the filmmakers had to deal with. I will be interested in the degree of functional in/equivalence between the
devices and techniques used by Czech filmmakers in the early sound era and the devices and techniques filmmakers
had been using in pre-sound periods, especially concerning narrative design, narrative process, and film space
construction (cf. Altman 1992, Miller 2003, O'Brien 2005, Szczepanik 2009, Kokes 2020).

Only in the next phase of the project will be sought empirically grounded explanations of the discovered patterns
and constructional principles. It will be a process of finding historical explanations, analysing available information
about the technology used, development and production processes, and the more general filmmaking conditions. In
other words, the second phase of the project will — on the background of already achieved findings — consider
questions of artistic construction concerning specific mode or modes of film practice, which constitute relatively
integral systems, "including persons, and groups but also rules, films, machinery, documents, institutions, work
processes, and theoretical concepts" (Bordwell-Staiger-Thompson 1985: xiii). This phase will take the form of
researching primary sources in the National Film Archive, the National Archive and The Museum of Czech
Literature, searching for discussions in the trade and popular press, reading and listening to commemorative
interviews with filmmakers in the Centre for Oral History, and consulting reliable Czech and foreign secondary
literature. Once approximate conceptions of local standards, continuities and partial trajectories are available, I will
compare them (a) with foreign films that the creators could see and to which they could react in their work, (b) with
the history of other art forms in the Czech lands or broader artistic traditions that may have influenced the preferred
choices (history of literature, history of theatre; for the influence of radio and the recording industry on early Czech
sound film cf. Szczepanik 2009).

In the last phase of the project development, more general theses will be tested and possibly adjusted by
confrontation with the rest of the whole corpus of films from the researched period. However, these films are not
meant to be digitised and analysed shot by shot. This process will take place only in the form of film screenings:
either in available digital form (NFA screeners, DVD), or — in the case of digitally unavailable films — in National
Film Archive from 35mm film prints.

At what new research findings is the project aimed? At the most specific and solid level, it should offer a very
elaborate conceptualisation of the principles according to which Czech films were constructed in the studied period,
which achieved a wide range of effects and which functionally utilised the available techniques and technologies.
At a more general level, it aims to identify, describe, and explain whether, when, where, how and under what
conditions certain aesthetic solutions to certain artistic problems were more preferred than other aesthetic solutions
in the researched period. At an even more general level, it offers the most plausible cues on why these solutions,
why then, why right there, why in these ways, and why under these conditions. At the most general level, it will
enable us to understand probably the least elaborated period of the aesthetic history of Czech cinema. At the same
time, it may be just the period in some of the artistic traditions of using style, narrative and the fictional world have
roots and to which Czech cinema has been reacting for the next almost one hundred years.

III. The time schedule and the supposed outcomes of the project:

The first year (2022)
January — July: analytical research on the silent films from the research sample

- digitisation of not yet digitised silent films from the sample by the National Film Archive in Prague (24 films)

- systematic close analysis of the sample of silent films from 1925 to 1930 (46 films)

- on-going evaluation of findings

- visit the Il Cinema Ritrovato film festival in Bologna (festival focused on film history and film preservation,
incl. thematic workshops on film restoration and film history, and meetings of the research community)

August — December: analytical research on the sound films from the research sample
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- film screenings of silent films from the sample in the National Film Archive, Prague

- systematic close analysis of the sample of sound films from 1930 to 1933 (27 films)

- on-going evaluation of findings

- visit the Le Giornate Del Cinema Muto film festival in Pordenone (festival focused on silent film history and
its research, connected to the Domitor, the international society for the study of early cinema)

- writing rough drafts of the book chapters based on analytical research

Supposed outcomes:

- A conference paper presented at an international conference or a workshop

- Preparation of a research seminar at my university, preparation of packages of topics for B. A. and M. A.
theses, which can further draw on the research and make possible to deal with more specific research problems in
the area

- Paper proposed for publication in peer-reviewed journal (Jsc)

The second year (2023)

January — July: research on the production conditions, practices, and technology in the silent period (1925—
1930) concerning the explanations of the findings obtained through the analysis of the sample of films

- archival research in National Film Archive, Prague (esp. Institutional Collections, Estates)

- archival research in National Archive, Prague (Institutional Collections, Estates)

- archival research in personal archival files in The Museum of Czech Literature

- asearch in the Czech film trade press till 1930

- asearch in Interviews and Audio Recordings (National Film Archive, Prague; press)

- a search in daily papers, weeklies, and magazines publishing film reviews, reportages, film promotions till
1930 (due to discussion on aesthetic standards)

- visit the Il Cinema Ritrovato film festival in Bologna

August — December: research on the production conditions, practices, and technology in the sound period
(1930-1933) concerning the explanations of the findings obtained through the analysis of the sample of films

- analysis of the already collected archival materials, which relate to the period of the beginning of the sound

- asearch in the Czech film trade press till 1933

- asearch in Interviews and Audio Recordings (National Film Archive, Prague; press)

- asearch in daily papers, weeklies, and magazines publishing film reviews, reportages, film promotions till
1933 (due to discussion on aesthetic standards)

- visit the Le Giornate Del Cinema Muto film festival in Pordenone

- additions and revisions of already written drafts of the book chapters in the light of new findings plus writing
rough drafts of the chapters on production contexts

- preparation and writing of a more extensive article that would generalise the current findings and relate them
to the current knowledge in the field of the international debate on writing the aesthetic history of cinema of this
period

- additional viewings of non-fictional films and available feature films from the years 1925-1933 (in
cooperation with the National Film Archive), which were not part of the sample and whose viewings will allow to
test and correct on-going hypotheses and conclusions

Supposed outcomes:

- A conference paper presented at an international conference or a workshop

- A visiting lecture on the research at a foreign university

- Two papers proposed for publication in peer-reviewed journals (Jsc, Jimp; at least one of them will be in
English)

The third vear (2024)

Wrapping up the archival research and the search in press (identifying possible additional samples of press or
archival sources to be searched)

20/24 GRIS ORBEON 1.3.6.2-SNAPSHOT



Revision of the previous findings and interpretation, summarising the research

Writing the first rough version of the whole book during the spring, its comprehensive revision, editing and
taking into account external comments during the summer, and the finalisation of the manuscript during the autumn

Visit 11 Cinema Ritrovato film festival in Bologna
Supposed outcomes:

- A conference paper presented at an international conference or a workshop

- Paper proposed for publication in peer-reviewed journal (Jsc)

- Book monograph on this topic; the Czech-written manuscript will be finalised, proposed to a publisher and
published

IV. The cooperation with foreign researchers

The most productive research partnership represents the cooperation with Colin Burnett from Washington
University in St. Louis. Colin is one of the most progressive scholars of my generation in the history of theoretical
poetics, film style research, functional relations between aesthetics and cultural processes, and various traditions of
film (and trans media) narrativity. We are in a dynamic contact with Colin and consider the possibilities of future
cooperation based mainly on the discussion of analytically based research in the area of aesthetic history. I assume
that I could discuss with Colin the project's overall concept, the possibility of refining the methodology, the use of
specific analytical concepts, and the sustainability of some theses.

I am also in an active contact with Casper Tybjerg from the Danish Film Institute and Copenhagen University.
He is involved in the history of thinking about writing aesthetic history on the one hand and in its actual writing on
the other one, especially in connection with silent Nordic cinema. However, Casper is also more generally an expert
on international aesthetic standards in European silent cinema history. He is currently working on his comparative
research of the so-called Kammerspiel film in Denmark and Germany in the 1920s. As I suppose, Casper will
therefore be able to advise me, especially in the second phase of research, when filmmakers working both for the
Czech and German film industry will be dealt with. The same area will also be discussed with an expert on the
German film industry, Joseph Garncarz from the University of Cologne.

I have mainly been consulting with Mirostaw Przylipiak from the University of Gdansk for a long time on more
general possibilities of poetics knowledge of cinema. Moreover, Polish cinema seems to be, so far, comparable to
Czech cinema in a relatively intense concentration of its own reasonably stable production primarily for its domestic
audience. In this context, we often solve various historical issues on the Czech side or Polish side with Michat
Pienkowski from The National Film Archive in Warsaw, who in his research deals with the Polish film industry in
the 1920s and 1930s. Michat will undoubtedly be an essential source of understanding the parallels between these
national cinemas, especially in the early thirties.

I occasionally consult with David Bordwell and Kristin Thompson from the University of Wisconsin-Madison
on some more general points of departure and more general hypotheses of my research. In addition to Mirostaw
Przylipiak, I intend to consult some — on the contrary — very particular issues related to the detailed analysis of the
film with Warren Buckland from Oxford Brookes University, despite the fact that he is not very interested in the
history of silent cinema. At my invitation, Colin Burnett, Casper Tybjerg, Mirostaw Przylipiak, Warren Buckland,
Joseph Garncarz also taught lectures and led seminars at our Department of Film Studies and Audiovisual Culture
at Masaryk University, as well as other experts on poetics of cinema and stylistic film analysis.

The proposed project should also be an opportunity to get such systematic stylistic research of not globally
influential cinema(s) into an international academic debate because we still do know so little about it.

V. Readiness of the applicant and his workplace to implement the project; research cooperation:

The department of Film Studies and Audiovisual Culture systematically cultivates international cooperation; its
members are involved in many international research groups and projects. The department regularly hosts world-
renowned academics from film and media studies for lectures, workshops, and conferences. Simultaneously, the
poetics of cinema is one of the leading research areas in which invited lecturers work and are international experts.
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The department participated in large projects implemented under the Education for Competitiveness Operational
Programme and supported by the European Social Fund and cooperated in the worldwide "Hobbit Research
Project", co-ordinated by Aberystwyth University. Currently, the department is implementing two large
collaborative grant projects: "Relational database, map projections and data visualisation used for promotion,
education and support of tourism" and international project "Animation studios in Gottwaldov and Lodz (1945/47-
1990) - Comparative Collective Biography" in cooperation with University of Lodz.

As the applicant, I am proposing this project after years of analytical research into the poetics of Czech cinema,
for which, unlike in this case, I did not need grant support. I have already published several comprehensive articles
in the Czech academic journals (/luminace, Theatralia) on this topic. Each of them contributed formulated new
research problems connected to aesthetic history of Czech cinema, whether those essays dealt with broader
questions of the narrative and stylistic history of early Czech film, more particular problems of (writing) history of
film acting and staging in Czech cinema till 1918, proposed poetics perspectives on the beginning of the studio
system or the history of film genres (see chapter I above). The importance in this regard has especially the article
on the opening of the Barrandov Studio in 1933, which will be published as a chapter in a forthcoming book on
Barrandov at the Amsterdam University Press (Kokes forthcoming). At the same time, I prepared a more general
contribution to the international history of poetics methodology and its applicability to the history of Czech cinema
(Kokes 2019), and I also published a book Rozbor filmu [Film Analysis], on possibilities of formal analysis
proposing a new approach (Kokes 2015), which became widely used at Czech universities and has been awarded
by film professionals' organisation ARAS as well as film studies scholarly society CEFS.

I also edited a forthcoming collection of essays on the history of the Czech film narrative, style, and industry to
1922, which resulted from several years of my research seminars with students and supervising their B.A. and M.A.
theses. My previous primary research compared a massive amount of data in formulating an original narrative
theory of seriality, based on an analysis of 400 television serial works. The result of the project was priced by
Masaryk University Dean's award for the best doctoral dissertation (2014) and later published as a book Sveéty na
pokracovani [Worlds to be Continued] (Koke§ 2016). This experience provide me with a solid methodological
background for the proposed project.

All research activities at MU are carried out with the intent to meet the criteria of high professional quality and
socially beneficial and significant goals (Directive No. 5/2015 Research Ethics at MU)).

The strategic plan of Masaryk University for the years 2021-2028 is a fundamental conceptual development
document determining the direction of MU in education, research, social role, gender equality, and its infrastructural
development for the next years. Human resources vision and strategic goals relevant to The European Charter for
Researchers & the Code of Conduct for the Recruitment of Researchers, which is integrated into the Masaryk
University Strategic Plan for 2021- 2028.

The commitment to gender equality is reflected in a number of regulations and strategic documents on the MU
level and in the Action Plan of Faculty of Arts, MU have been submitted already to European Commission within
the HR Excellence in Research Award process. The university currently gives a concise account of measures
concerning the implementation of gender equality in the various areas.
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