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How do we define this approach?

ne sociology of art through
Social History of Art. lis
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<+ The critique of art through a sociological methodology,

different from art as social commentary. Art that 4
Dolifical or documentative falls into the categories of
Oainting, respectively, and can be read
depicting scenes inspired by major event
oser to journalism, whereas the social
structing elements of the work which m
the time and place in which the
n other words, according to this approach
e art for the purpose of disseminating a direct
rather, the work is to be studied as indirectly




Systematic application of the
method: the case of Arnold
Hauser (1892-1978)

which in his view s
dent material factors.
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< For Hauser, every society has its own
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Criticism of the Hauserian
approach: Ernst Gombrich
(1909-2001)

% Hauser's Marxist approach was  crifici
: Ernst Gombrich ( 1,
Ainism» going too
of The $ ar':?;f_.- :

luding
ly condifioned by ’rhe
ircumstances of their
cannot understand the
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Social history of arf:- l

fradition of studies

is approach was, however,
consequences, and has e
atured over the decades.
lourishing of a rich traditio
examples of which are given
chronological order.
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First case study:
Henri de Toulouse-Lautrec
(1864-1901)

X One of the most IEEERINSIRERNOST
gie scienfific con’rrlbut' ns to fully
ow this L;" ach works
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- B. Lukacher et al.,
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Second case study:
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a Fabriano’s (1385-
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<+ 1IN 1947 the Hungarian Marxist art historian Frederick
Antal (1887-1954) published the famous essay
Florentine Painting and Its Social Background in
London.

The fundamental thesis is that contemporary
stylistic tendencies found correspondence in the
different social composition of the patron class.
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rafionalism, sober, severe and worldly,
Jycated upper middle class and
dito/Masaccio’s logical and

it grasps the lower middle

i 14th century, found in
pous aspects of painting
0) of the same period;

Jious attitude of the petit-
Bich informs so much two-
gif've and edifying painting of
gter 14th century;




< This scheme fully
reflected Antal's.
theoretical assumption:

«we can understand the
origins and nature of co-
existent styles only if we
study the various sections
of socie aconstruct their
~fhe7ce
Qrm).
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0ot engaged in
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% Masaccio (1401-1428/9), Madonna col Bambino,

1426. London, The National Gallery. Central part of
a dismantled polypiy




« [...] Gentile’s picture has none of this clarj
none of Masaccio’s austerity. His Mary’s
those of a lovely and gracious quee
loving Court of Heaven. Her mantl
richly ornamented robes. Compare
her body has little plasticity. Gentil
of a very wealthy house; he is dres
garment, and wrapped in a dark

part of his body is left uncovered. C a
characteristic of the subject-matter O-
dimensional flatness is of its form. The i y the

whole picture is that of a surface covere
info which figures are infroduced in a rhythmic pattern [...] ».

% Gentile da Fabriano (1385-1427), Madonna
Quarratesi, 1425. London, The National Gallery.
Central part of a dismantled polyptych.




« [...] How could two such widely differing
pictures have been painted in the same
town and at the same time? It would seek
to explain the difference between these
two pictures by saying that each belongs
to a differen’r stylistic trend, one to what it
calls the “classic” or “renaissance” style
and the giet 1o fhelate-Gofnic™. Arf
these styles, but can
jerely by putting
escrlblng their
yrds, is the co-
(N the same
stating the
) .

I background. The
edici's Advent to
bn, Kegan Paul, 1947.

« [...] The public is by s in
its outlook on life,
outlook among its
the coexistence of
period. Such diver
the fact that what
homogeneous body,
often antagonistic gro
IS merely another wor in its
capacity as recipient of art, what is required
next is fo examine the structure of society and
the relationship between its various sections.
To this end, we must ascertain the economic
and social causes which have produced these
divisions [...]» .
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