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Meée nezapomenutelné jidlo

* Jak jste strukturovali oba odstavce? Dle doporuceni nebo jinak?

* Vlybrali jste si védomé a strategicky néjaky zpusob, jak zacit? Pristoupili jste
podobné k vybéru zazitku/pribéhu?

* Premysleli jste nad tim, které objekty, osoby a udalosti do svého vypravéni
zaradite a které vypustite?

e Organizovali jste védomé posloupnost jednotlivych vét?

e Zamysleli jste se nad tim, jak oba odstavce co nejlépe propojit?



Mé nezapomenutelné jidlo a/x ,,one right
way“?

Dveé striktni podminky, které mely vase vystupy dodrzet:
1. Rozsah (100-150 slov na kazdy z obou odstavc()
2. Jazyk —dodrzeni pravidel usporného, jasného a Ctivého stylu

Cilem ukolu premyslet o strukture vystupu pri omezeném rozsahu a schopnost editovat vlastni
text

Oboji v ramci tématu, které je lehké a nezatizené akademickym Zargonem

Existuje bezpoCet moznosti, jak takové zadani uchopit (a které se napfric vasimi vystupy objevily)
» Jako zacatek vétsSiho pribéhu
* Jako zprava o udalosti
* Jako anekdota
 Jako detailni a soustredény popis jedné véci/udalosti
 Jako prociténa vzpominka
» Jako reflexe procesu stolovani a situace, v niz se jidlo konzumovalo



Ukol ¢&. 2

* Petr — 2 odstavce, 101 / 165 slov

* Michael — 2 odstavce, 127 / 330 slov
* Ben — 2 odstavce, 103 / 104 slov
 Anna — 2 odstavce, 100 / 147 slov

e Jifi — 2 odstavce, 113 / 107 slov

e Romana — 2 odstavce, 116 / 133 slov
 Adam — 2 odstavce, 109 / 145 slov

* Jonas — 2 odstavce, 114 / 115 slov



Akademicke texty — jazyk, ton, struktura

* Mate obliben¢ filmove kritiky/zurnalisty? Ktere a procC?

* Mate obliben¢ akademicke autory? Které a proc¢?

* Co vas jako ¢tenare akademickych texti nejvic frustruje?

* Myslite s1, ze akademickée psani potrebuje urcity zargon? A proc?

* Dodrzujete tento Zargon vy sami? Kdy selhavate, v jakych pripadech?



Diane Negra: Romance and/as Tourism

In this chapter I devote attention to one of the ways in which romance in recent American
cinema is implicated with the fantasy transcendence of US borders. Attending to the
emergence of a set of films that centralize a narrative of Europeanization, I argue that
these texts constitute an important new permutation of the woman’s film in the 1990s.
Films such as Only You (1994 ), Four Weddings and a Funeral (1994), French Kiss (1995,
The Matchmaker (1997), and Notting Hill (1999) are bound together by a codified
set of narrative protocols which include, for instance, the reluctant or accidental arrival
of the protagonist in a nation in Western Europe, the discovery within that national
setting of new possibilities for coupling and family formation, and the narrow averting
of a return to the US by the heroine, who is instead inscribed within a “happy ending”
achievable because of her symbolic acquisition of a foreign nationality.
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In this chapter I devote attention to one of the ways in which romance in recent American
cinema is implicated with the fantasy transcendence of US borders, Attending to the
emergence of a set of films that centralize a narrative of FEuropeanization, I argue that
these texts constitute an important new permutation of the woman’s film in the 1990s.
Films such as Only You (1994), Four Weddings and a Funeral (1994), French Kiss (1995),
The Matchmaker (1997), and Notting Hill (1999) are bound together by a codified
set of narrative protocols which include, for instance, the reluctant or accidental arrival
of the protagonist in a nation in Western Europe, the discovery within thar national
setting of new possibilities for coupling and family formation, and the narrow averting

of a return to the US by the heroine, who is instead inscribed within a “happy ending”
achievable because of her symbolic acquisition of a foreign nationality.

r

his N pter argues how some 1990s Hollywood romcomes
constitute a new kind of women’s film in which the heroine

arrives in Burope, falls in love, and starts a family. These films
suggest staying in Europe represents a happy ending for her.



In this chapter I devote attention to one of the ways in which romance in recent American
cinema is implicated with the fantasy transcendence of US bordﬂr.'s. {ittendmg to the
emergence of a set of films that centralize a narrative of Europeanization, [ argue that
these texts constitute an important new permutation of the woman’s film in the 1990s.
Films such as Only You (1994), Four Weddings and a Funeral (1994 ), French Kiss (1995),
The Matchmaker (1997), and Notting Hill (1999) are bound together by a codified
set of narrative protocols which include, for instance, the reluctant or accidental arrival
of the protagonist in a nation in Western Europe, the discovery within that national
setting of new possibilities for coupling and family formation, and the narrow averting
of a return to the US by the heroine, who is instead inscribed within a “happy ending”
achievable because of her symbolic acquisi@n of a foreign nationality.
: L e e —
(This chapter argues that 1990s Hollywood romcoms portraying
I American heroines nmvingrte Europe represent a new type of

L

feamle oriented film.



ProcCistete a zjednoduste text:

* Pokusime se uchopit koncept zanru jako vyvijejici se, promeénliveé
kategorizace v urcCitém prostoru, intersubjektivnim, objektivnim i
mentalnim, v prostoru minéném doslovneé i v ,prostoru® jako
metaforickém modelu zanru a jeho recepce; predestrit nekolik
nab&hd k Zanrovym modeltim, které by staly za rozpracovani. Ze trvala
prace na precizaci funkcniho a v oblasti filmu zivého pojmu ,,zanr” (v
literarni teorii naopak muzeme vysledovat tendence k umrtveni zanru
- srov.napriklad Blanchot) neni nepotrebna, ukazuje treba prehled
,zanru“ na IMD [sicl], kde se vedle sebe ocitaji dokumentarni a kratky
film, krimi, détsky film, horor a dalsi druhy, typy, zanry, ,,submédia“
bez ohledu na kritéria, natoz reflexi zanru jako takového.



Ukol(y)

Nezapomente, ze pristi tyden, tj. 11.3., nase sezeni odpada! Znovu se uvidime v pondéli
18. 3.

Prectéte si treti kapitolu z Beckera: One right way.
Upravte odstavec z textu na slidu €.10 tak, abychom mu lépe porozuméli.

Vyberte si 5 klicovych slov, ktera budete potrebovat pro vasi praci, a napiste ke kazdému
z nich alespon dvé synonyma.

Napiste prvni odstavec vasi magisterské prace tak, jak by v této fazi vyzkumu mohl
ctenare prehledné uvést do tématu.

Vypracovany ukol vlozte do vytvorené odevzdavarny nejpozdéji do soboty 16. 3. (23:59).



