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Antonin Dvorik (1841 -1904)
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COMPACT DISC ONE

Act I
A forest glade at the edge of a lake. A moonlit night.

] Prelude

Allegro molto. ‘Ho, ho, ho’
Wood Nymphs

“You are most welcome here in the lake’
Water Sprite

‘Father Water Sprite!”
Rusalka

‘He often comes here’

B

H
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Rusalka

‘O moon in the velvet heavens’
Rusalka

“The water feels cold!
Rusalka

‘With your ancient wisdom, you know everything’
Rusalka

‘T know that, I know that’
Jezibaba

‘Abracadabra’
JeZibaba

6
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Time

4:24
4:28

3:24

4:17

4:31

4:50

Page

p- 52

.52

.53
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.56

.57
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59

. 60

.62
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‘A young Huntsman was once out riding’
Huntsman

‘Divine vision, sweetest being’
Prince

‘I know you’re nothing but magic’
Prince

COMPACT DISC TWO

Act I1

A park surrounding the Prince’s palace.

“Tell me all, dear boy’
Gamekeeper

‘Our forest is haunted’
Gamekeeper

“You have now been with me for a week’
Prince

‘Ah, this reproach comes not before time’
Prince

Ballet. Andante — Moderato maestoso

Time  Page
4:53  p. 64
4:31 p.65
2:06 p.67

TT 54:04
4:07 p.67
3:48 p.69
5:07 p.71
3:46 p.72
6:51 p.73
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‘No-one in the world can give you...’

Water Sprite

‘White blossoms along the road’
Wedding Guests

‘Oh, it’s all in vain!”
Rusalka

‘Do you see them?’
Rusalka

‘But when my fire has burnt you out’
Foreign Princess

COMPACT DISC THREE

Act 111

The lakeside glade. Night is drawing on.

‘Unfeeling watery power’

Rusalka

‘Deprived of my youth’
Rusalka

‘Aha! Are you back already?’
Jezibaba
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Time

4:09

3:36

TT 43:40

Page
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p. 74
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p- 76

p.77
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“You must wash away Nature’s curse’

Jezibaba

‘Tam torn from life’

Rusalka

‘Are you afraid?’
Gamekeeper

‘Our prince has Fallen dangerously ill”
Kirchen Boy

‘T have golden tresses’
First Wood Nymph

‘My white doe!”
Prince

‘Beloved, do you recognise me?’
Rusalka

‘Why did you enfold me in your arms...

Rusalka

Kiss me, kiss me, give me peace
Prince

Time

5:08

4:01

4:07

7:45

4:47

2:21

5:23

5:57

TT 54:53
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Dvorak: Rusalka

Given its subject matter, the hugely successful
premiere of Dvoidk’s Rusalka on 31 March
1900 was one of the more unexpected triumphs
in Czech opera at the turn of the century.

'The prevailing preoccupation of Dvofdk’s
(mostly younger) operatic contemporaries
was that sensational novelty of the 1890s,
verismo. The Prague premiere of Mascagni’s
Cavalleria rusticana in 1891 precipitated
widespread enthusiasm among both audiences
and composers. Even the old hands of the
Czech national revival, such as Karel Bendl
and Richard Rozkosny, threw themselves into
the new realism with enthusiasm, although
neither managed to provide the Czechs with a
local equivalent to ‘Cav and Pag’. The younger
generation was also drawn to realist subject
matter: Foerster’s £va had a reasonable success;
but the greatest work of this new trend was
JandceK’s feniifa.

Composed at more or less the same time,
Rusalka inhabits a moonlit world far removed
from the aggravated emotions of Czech
realism, yet, bucking the trend, it proved his
greatest operatic triumph and today, along with
Smetana’s Bartered Bride, the opera remains
very much at the heart of the Czech repertoire.

‘ ‘ CHAN 10449(3) Booklet.indd 10-11

Dvoiék and opera

By the time Dvoidk came to write Rusalka,
he was a seasoned opera composer with nine
works to his credit. His first two operas, the
Wagnerian Alfred — to a German text — and
the startlingly experimental comedy 7he King
and the Charcoal-Burner (Krdl a uhlif), were
out of tune with Czech operatic tastes in the
1870s (neither reached the stage in Dvoidk’s
lifetime). However, he soon knuckled

down to producing a series of comedies in
the mould pioneered by Smetana and his
librettist Sabina in 7he Bartered Bride, one
clearly favoured by Prague audiences. A
remarkable part of Dvoiék’s journey toward
greater orthodoxy was his resetting of

The King and the Charcoal-Burner to
completely new music much more akin

to the manner of Smetana; it proved a
moderate success during its first run and
was followed by two more comedies during
the 1870s: a one-acter, 7he Stubborn Lovers
(Tvrdé palice), and 7he Cunning Peasant
(Selma sedldk). Both contain some of the
most charming music Dvordk wrote in this
period. The climax of this particular strand of
operatic writing came ten years later with the

completion in 1888 of 7he Jacobin (Jakobin),
Dvoidk’s semi-comic masterpiece, a richly
textured and gloriously lyrical celebration
of the reconciliation between a father and a
prodigal son, and the Czech love of music.

Dvotdk’s two serious operas from the
1870s and 1880s, the grand operas Vanda
and Dimitrij, stood aside from the Modernist
tendencies of Smetana’s tragic Dalibor and
his festival opera, Libuse, and the more
Wagnerian paths being explored by Zden¢k
Fibich in his music drama, 7he Bride of
Messina (Nevésta Messinskd). In neither work
did Dvorék set out to be experimental and
perhaps because of this Dimitrij in particular
produced an enthusiastic response from
Czech audiences through the 1880s (unlike
Fibich’s Bride which inexorably emptied the
opera house).

Dvotdk’s post-American operatic career
was rather different. Disillusioned with the
symphony and abstract music in general,
he turned to Czech folklore for inspiration.
A programmatic tendency was beginning
to emerge strongly in his works from the
late 1880s, notably in the “Triple overture’,
Nature, Life and Love, to the extent that
the critic of the Musical Times set a rumour
running at the English premiere of the Eighth
Symphony in 1890 that its slow movement
was based on a legend, though if this was

so, Dvotdk never let posterity know what it
was. In his next symphony, the celebrated
‘New World’, Longfellow’s Song of Hiawatha
was a major influence. During his stay in

the United States, between 1892 and 1895,
Dvotdk did not write the great American
opera for which his employer at the National
Conservatory of Music in New York,

Mrs Thurber, had hoped, although this did
not prevent the Musical Times stating that

his operatic treatment of Uncle Tom’s Cabin
was eagerly awaited. Instead, Dvordk devoted
himself in this period to a root and branch
revision of his grand opera, Dimitrij, taking
it a considerable way toward Wagnerian
music drama, and two years after he returned
to Prague he made extensive changes to

The Jacobin.

Dvoték and Kvapil’s ‘Rusalka’

In his later years Dvofdk was much
preoccupied with the folk-inspired ballads
of Karel Jaromir Erben. A popular poet and
translator, notably of Goethe, Erben also
provided Bohemia with a comprehensive
collection of ‘Czech folksongs and nursery
rhymes’. The melodies for the verse were
published separately from the texts which
were issued in 1864; Dvoidk frequently
had recourse to the latter in his art song
settings. Erben’s most popular collection was

20/11/07 17:01:16 ‘ ‘



A Garland of National Tales (Kytice z povesti
ndrodnich) published in 1853. Dvoiék had
turned to this resource when commissioned
to write a cantata for the Birmingham Choral
Festival of 1885. The result was 7he Spectre’s
Bride (Svatebni kosile), a distinctly ghoulish
tale of a bride lured to a charnel house by her
ghostly lover, but one which appealed hugely
to Victorian audiences. On returning to
Bohemia from America, Dvofdk turned once
again to Erben’s Garland for the programmes
of four brilliantly coloured symphonic poems.
Having relocated himself firmly within the
world of Bohemian folklore, it is no surprise
to find him making use of it as the subject-
matter for opera. His first fairy-tale opera,
The Devil and Kate (Cert a Ké&a), was based
on a story from a collection by the great author
Bozena Némcovi. After the work’s successful
premiere in 1899, when Dvoidk was casting
around for another libretto, Frantisek Subert,
the director of the National Theatre, drew his
attention to Jaroslav Kvapil’s Rusalka.

Having failed to attract the interest of a
number of younger composers, including
Dvofdk’s son-in-law, Josef Suk, Kvapil’s
libretto was nevertheless seized on with
eagerness by Dvoidk who completed the
entire score in a little over six months in
the middle part of 1900. Kvapil based the
story on De la Motte Fouqué’s Undine with,

on his own admission, a certain amount of
borrowing from Andersen’s Little Mermaid
and Gerhart Hauptmann’s Sunken Bell. For
all its eclectic nature, the libretto acquires its
strong sense of unity from the atmosphere
which Kvapil acknowledged derived in large
part from Erben’s Garland. Indeed, Kvapil
further speculated in his introduction to the
libretto that the Erbenesque folkloric element
was what had drawn Dvorék to the story in
the first place.

An element of which Dvofédk may not have
been aware, but which adds poignant depth
to Kvapil’s libretto, was the author’s profound
awareness of the often abusive fate of women
in contemporary society. Two of his plays,
Willow-the-Wisp and Princess Dandelion,
explore in an allegorical manner the
vicissitudes of the female situation: the first
concerning tacit assumptions about virginity,
and the lack of it, the second the sad fate of
a royal princess married to a country lad;
unable to cope with such a life, the princess
sinks into a deep melancholy, ultimately to
be wafted away, like a dandelion seed, on
a cold wind. If Rusalka is submitted to an
allegorical reading — and most fairy-tales are
fair game for such treatment — the fate of the
eponymous heroine might be read in similar
ways. At the time there was much concern at
the plight of Czech country girls in service

in Vienna who, their employers having taken
advantage of them, were often turned out

of the house pregnant; the result was often

a life of prostitution and eventually disease.
In Rusalka the opposition between rural

and urban life can be seen in the difference
between Rusalka’s forest and the Prince’s castle;
likewise Rusalka’s lack of guile contrasts starkly
with the calculating sophistication of the
Foreign Princess. And then there is the price
for Rusalka’s mortality — namely that she is
mute; the very image of a tongue-tied Czech
maid in Vienna, whose German is perhaps
inadequate, unable to resist eloquent seduction
at the hands of her betters. Even Rusalka’s
ultimate fate of being shunned by her former
playmates mirrors the revulsion shown to
many of the former maids, returning degraded
and diseased to their rural home.

While this dimension of human misery
may have added to the depth of the drama
for Kvapil, Dvordk’s response was rather to
the tragic beauty of this ‘lyric fairy-tale’,
as it was rendered in the subtitle. Always
inclined toward lyricism in opera, Dvofdk
reaches unmatched heights of melodic
eloquence in this his loveliest operatic score.
If Wagner is a presence in the use of certain
leitmotifs and some of the harmonic fabric,
as indeed he is in Humperdinck’s slightly
carlier fairy-tale opera, Hansel and Gretel,

he is certainly a beneficial one. Rusalka is also
the most consciously ‘through-composed’
of Dvoidk’s operas, although this does not
prevent Czech opera’s most famous ‘bleeding
chunk’, Rusalka’s ineffably beautiful ‘Song to
the Moon’, being frequently extracted from
the score. But a complete hearing of the work
shows the listener that this is only one of the
heroine’s many glorious arias: among them
is Rusalka’s extraordinarily moving first-act
plea, “With your ancient wisdom, you know
everything’ (Staletd moudrost tvé véechno
vi), made to the witch Jezibaba who, Rusalka
hopes, can make her human, and her desolate
lament ‘Deprived of my youth’ (Mladosti své
pozbavend) at the beginning of the third act.
Dvotriék also ingeniously overcomes the
problem of Rusalka’s muteness in the first
act when she is unable to profess her love for
the Prince in what might be expected to be a
climactic duet; instead, he effectively creates
a dialogue for a single person in the repeated
rising phrases for the Prince which form the
passionately ecstatic conclusion of the act.
Needless to say, when Rusalka’s speech is
restored her exchanges with the ill and haunted
Prince at the end of the opera are among
its most affecting moments; his final words,
‘I die happy in your embrace’, are handled
with exquisite restraint. The final pages in
which Rusalka, now alone, rejected both by
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humanity and her sister nymphs, pronounces
an affectionate benediction over the body of
the erring Prince, are truly unforgettable.

Part of the secret of the score’s magic
is in the instrumental colouring. Dvordk
was always inspired in his handling of the
orchestra, but in Rusalka he reaches new
heights of expressive scene painting. To
take but one example, the evocation of the
moon shining above the Prince’s palace just
before the second act’s central ballet has an
almost Impressionist delicacy. As important is
Dvorék’s control of the symphonic argument:
rather like the Mass settings of Haydn’s later
maturity, where symphony and liturgical
text achieve a supremely convincing unity,
Dvordk’s symphonic instincts are co-ordinated
unerringly with the lyrical impulse, delivering,
among much else, extraordinarily powerful
climaxes to all three acts.

Dvoridk’s characterisation is also
beautifully observed in all cases. His
experience in writing the symphonic poems
based on Erben’s poetry, not to mention
a creative life often focused on operatic
composition, undoubtedly contributed greatly
to the marvellously pungent realisation of
the Water Sprite, the witch Jezibaba, and
the trio of Wood Nymphs. Equally deft
is his handling of the more overtly comic
roles of the Gamekeeper and Kitchen Boy,

‘ ‘ CHAN 10449(3) Booklet.indd 14-15

notably when they are caught gossiping in
lively fashion to the strains of an imitation
bagpipe melody at the start of the second act.
Interestingly, when Dvofdk was negotiating

a premiere in Vienna for the opera, Mahler
expressed a desire to cut this piquant comic
relief; this was one of the reasons, ultimately,
that the proposed Austrian debut did not
take place. The fact is that everything in this
remarkable score seems absolutely right; even
the ballet for the wedding guests in the second
act, a sumptuous polonaise with a meltingly
beautiful trio, fits dramatically in emphasising
Rusalka’s inability to be part of the humans’
celebrations. But all would be as nothing were
it not for Dvotdk’s portrayal of the title role:
Rusalka’s barely suppressed passion in the first
act, her desperation at rejection in the second
and her desolation and resignation in the last
are captured flawlessly. When turning down
the libretto of Rusalka, the composer Josef
Bohuslav Foerster opined that Dvofk was
the perfect person to set the text. Indeed, the
match of composer with story has rarely been
more complete than in Rusalka.

Synopsis
Act1

In a moonlit glade by a lake, Wood Nymphs
frolic with a Water Sprite. A shaft of moonlight

illuminates the water nymph Rusalka, who
tells the Water Sprite that she has fallen in
love with a human Prince and wishes to
become mortal in order to experience physical
love. Beset with anxiety that she might lose
her immortal life and learn the meaning of
human sin, the Water Sprite nonetheless

tells Rusalka to ask the witch Jezibaba for
assistance in fulfilling her desire. Before
tackling the terrifying JeZibaba, Rusalka

calls on the moon to send news of her love to
the Prince. In mocking tones, Jezibaba tells
Rusalka that she can make her human, but
that she will remain mute; worse still, if she is
rejected, she will become a willow-the-wisp,
neither immortal nor human, doomed to
wander forever entrapping the unwary in the
depths of the forest lake, and the Prince will
die. Rusalka’s all-consuming love compels her
to consent and she is transformed as the dawn
breaks and the Prince arrives during a hunt

in the forest. Enchanted by the now silent,
human Rusalka, the Prince sweeps her away
to his castle.

Act 2

A Gamekeeper and Kitchen Boy gossip about
the strange girl the Prince has found in the
terrifying forest and the preparations for
their wedding. They rush away as the Prince
approaches with Rusalka; he is perplexed,

completely failing to understand her silence
and lack of response. The appearance of a
sophisticated Foreign Princess calls him away
from his puzzled reverie, and a ballet signals
the preliminaries of the wedding. The Water
Sprite appears in the castle’s lake and laments
Rusalka’s fate. The Prince and Foreign Princess,
now amorously entangled, appear, and
Rusalka begs to be accepted by the Prince,
but now is rejected. The Water Sprite rises up
and curses the Prince as the Princess sweeps
haughtily away.

Act3
Rusalka waits by the lake lamenting her
fate. Jezibaba tells her that if she were to
kill the Prince, she would be saved; Rusalka
rejects this solution, casting the proffered
knife into the lake. The Gamekeeper and
Kitchen Boy arrive and, terrified, beg for
help for their ailing Prince; the Water Sprite
erupts from the lake and announces that the
Prince is damned for rejecting Rusalka. The
Wood Nymphs, celebrating their beauty,
are downcast to hear of Rusalka’s fate. The
Prince, now deranged, appears in search
of his lost love. In affecting exchanges, he
consents to perish in Rusalka’s arms. As he
dies, Rusalka forgives him and accepts her
desolate fate.

© 2008 Jan Smaczny
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Keith Saunder:

Australian-

born Cheryl

Barker studied

in Melbourne

with Dame Joan

Hammond and in

London with David

Harper. In Australia,
4 she appears regularly

A with Opera

Australia, where her
roles have included Nedda (7 pagliacci), the
Countess (7he Marriage of Figaro), Mimi
(La bohéme), Violetta (La traviata), Donna
Elvira (Don Giovanni), Tatyana (Eugene
Onegin) and the title roles in both Madama
Burterfly and Tosca. She has also sung the roles
of Mimi, Antonia (Les Contes d’Hoffmann)
and Tatyana for the Victoria State Opera;
Tatyana and Violetta for Opera Queensland;
and Madama Butterfly and Violetta for New
Zealand Opera.

Internationally, Cheryl Barker is
particularly noted for her performances
of Madama Butterfly, singing this role for
English National Opera, Houston Grand
Opera, De Vlaamse Opera, Hamburg State
Opera, Deutsche Oper, Berlin and most
recently for The Netherlands Opera. Other
international appearances include Jenifer

(A Midsummer Marriage) for the Royal
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Opera, Covent Garden; Tatyana and Adina
(Lelisir d'amore) for Scottish Opera; Oksana
(Rimsky-Korsakov’s Christmas Eve), The
Governess (7The Turn of the Screw), Musetta
(La bohéme), and Donna Elvira for English
National Opera; the title role in Maria
Stuarda for the Nationale Reisoper in the
Netherlands; Violetta for Hamburg State
Opera and the Deutsche Oper; the title role
in Katya Kabanova in Geneva and for Welsh
National Opera; and for De Vlaamse Opera
the title roles in Suor Angelica and The Merry
Widow, Mimi, Desdemona (Otello) and Liu
(Turando?).

She appears regularly on the recital and
concert platform and her many recordings
include Emilia Marty (7he Makropulos Case)
and Madam Butterfly as part of Chandos’
Opera in English Series, Dyson’s Quo Vadis
for Chandos, and a solo CD featuring Puccini
Arias.

Elizabeth Whitehouse, one of Australia’s
most renowned sopranos, lives in Germany
with her career focused primarily in Europe.
Operatic appearances include Ellen Orford
(Peter Grimes) in Genoa and at La Scala,
Leonore (Fidelio) at La Scala, Amelia

(Un ballo in maschera) at the Deutsche Oper
and Bregenz Festival, Elsa (Lohengrin) in
Turin, Lady Macbeth of Msensk in Sydney,

3| Feldmarschallin
(Der Rosenkavalier)
in Palermo,

| Melbourne and

at La Scala, 7osca
in San Francisco,
Colorado, Tokyo,
Frankfurt and
Sydney Olympic
Arts Festival,
Ariadne auf Naxos
at La Fenice, and a concert performance of
Act Two of Fedora with Plicido Domingo in
San Francisco. Elizabeth Whitehouse is also

much in demand for her concert repertoire,
including Gurrelieder, Wesendonck Lieder
and Zemlinsky’s Lyrische Symphonie. Recent
international engagements have taken her to
Florence, Venice, Munich, Slovenia, Madrid,
and the Edinburgh Festival. She made her
Australian debut with Opera Australia in
1996 as Senta in Der fliegende Holliinder,
and since then has returned to Australia
regularly. Recent roles in Australia include
Fata Morgana in 7he Love for Three Oranges
(CHAN 10347) and Kostelnicka in Jendifa.

Lyric mezzo-soprano Sian Pendry completed
a Bachelor of Music Performance in Voice
(Hons) at the Victorian College of the Arts,
Melbourne, and subsequently completed a

Graduate Diploma
of Music (Opera),
at the Queensland
Conservatorium,
Griffith University.
During this time
she performed
Cherubino in

Le nozze de

Figaro, Hinsel in
Hiinsel und Gretel,
Dorabella in Cos? fan tuste, La Zelatrice in
Suor Angelica, Cupid in Venus and Adonis,
and The Shining One, Cup Bearer and Angel
of the Lord in 7he Pilgrim’s Progress, Mozart’s
Grand Mass in C minor and Coronation
Mass, and Hindel's Judas Maccabaeus. In 2003
Sian Pendry was a Developing Artist with
Opera Queensland and since joining Opera
Australia and the Moffatt Oxenbould Young
Artist Program her roles have included Hinsel
in Hiinsel und Gretel, Stephano in Romeo

and Juliet, Annio in La clemenza di Tito, the
Kitchen Boy in Rusalka, and the title role in
Carmen for OzOpera.

Taryn Fiebig graduated from both the
University of Western Australia and the
Australian Opera Studio. As a soloist, she has
performed with the Australian Brandenburg
Orchestra, the West Australian Symphony

20/1/07 17:01:18 ‘ ‘



Orchestra, Ensemble
Archangelo,
Collegium
Musicum, Perth
Oratorio Choir, the
English Chamber
Orchestra in St
John’s Smith Square,
London, and on
BBC Radio 3 and
Radio 4. In 2005,
Taryn Fiebig joined Opera Australia. Her
principal roles with this company included
Zerlina in Don Giovanni, The Plaintiff in 7rial
by Jury, Papagena in The Magic Flute, Rose in
Lakmé, Servilia in La clemenza di Tito, Karolka
in Jeniifa, Mabel in The Pirates of Penzance
and Tessa in 7he Gondoliers. In 2007, Taryn
sang Mabel and principal roles in Rusalka and
1l Trittico for Opera Australia and appeared

in concert as Belinda in Dido and Aeneas. In
2008, she performs Clorinda in La cenerentola,
Musetta in La bohéme and the leading role of
Eliza Doolittle in My Fair Lady.

Australian soprano Sarah Crane is a
graduate of the Queensland Conservatorium
of Music and the winner of the German
Operatic Award and the Australian regional
finals of the Metropolitan Opera Award.
Her subsequent move to Europe led to
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appearances with
Cologne Opera,
Opéra National du
Rhin in Strasbourg
and Freiburg
Opera, in roles
such as Pamina in
Die Zauberflite,
Marzelline in
Fidelio and Gretel
in Hinsel und
Gretel. In 2006 she took the soprano solos
in The Queensland Orchestra’s performance
of Mozarts Requiem, sang Juliette in Opera
Queensland’s production of Romeo et Julictte
and performed First Lady in 7he Magic Flute
for Opera Australia. In 2007, she sang First
Wood Sprite in Rusalka and Oberto in Alcina
for Opera Australia, Anna in Nabucco for
Opera Queensland, and performed as soloist
with the Queensland Music Festival and

The Queensland Orchestra. In 2008, she
sings Micaela in Carmen for Opera Australia
and Pamina for Opera Queensland.

As one of Britain’s leading mezzo-sopranos,
Anne-Marie Owens has performed for
many of the world’s great opera companies,
including the Royal Opera, Covent Garden,
Scottish Opera, Welsh National Opera,
Opera North, Opéra National de Paris,

Opéra de Lausanne,
New York City
Opera, Santa Fe
Opera, Lyric Opera
of Chicago, the
Komische Oper,
Berlin, Bayerische
Staatsoper, Opera
Australia and at
the Hong Kong
and Saito Kinen
Festivals. With a vast operatic repertoire
that includes Brangine (Tristan und Isolde),
Amneris (Aida), Azucena (I trovatore),
Venus (Tannhiuser), Herodias (Salome) and
Santuzza (Cavalleria rusticana), she has
also recently performed as Morozova in
Tchaikovsky’s Oprichnik in Cagliari, Ragonde
(Le Comte Ory) for Garsington Opera, Witch
(Hinsel und Gretel) and Mrs Grose (Turn of
the Screw) for Glyndebourne.

Anne-Marie Owens is also in much
demand on the concert platform where
she regularly performs the works of
Mabhler, Vaughan Williams, Elgar and the
choral works of Verdi, Handel, Mozart
and Beethoven with such orchestras as
the London Symphony Orchestra, BBC
Symphony Orchestra, Royal Scottish
National Orchestra and Detroit Symphony
Orchestra.

| Dominica

| Matthews is

a graduate of

the Sydney
Conservatorium
of Music and

the RNCM. She
has also been a
Peter Moores
Foundation
Scholar. She has
performed as soloist in operas, oratorios
and recitals with a number of orchestras
and ensembles in venues throughout the
UK and Australia. Principal operatic roles
include the title role in La cenerentola,

La Principessa (Suor Angelica), Suzuki
(Madama Butterfly), Baba the Turk

(The Rake’s Progress) and The First Prioress
(Dialogue of the Carmelites). In 2006 she
returned to Australia to become a Young
Artist with Opera Australia. She has since
appeared as Third Lady in 7he Magic Flute,
Countess Ceprano in Rigolerto and Edith in
The Pirates of Penzance. Her association with
the national company continued in 2007
when she sang Nicklausse in 7he Tales of
Hoffmann, Flora in La traviata and Eunice
Hubble in A Streetcar Named Desire. In
2008, she will perform the title roles in both
La cenerentola and Orlando.
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Conservatorium of
Music and RNCM
and then embarked
on the two-year

Rosario won first prize in the Mario Del
Monaco International Opera Competition
and made his principal role debut at La Scala
as Riccardo in Verdi’s Oberto. Since that
time he has performed in opera and concert
throughout the world: Italy, Switzerland,
Egypt, Taiwan, the USA, Indonesia, Japan,
Australia and New Zealand. He has taken
the leading tenor roles in La traviata,

La bohéme, I pagliacci, Ernani, The Love

for Three Oranges, I Lombardi, Rigoletto

and 7osca. In 2007 he sang Alfredo in

La traviata, The Prince in Rusalka and the
title role in 7he Tales of Hoffmann for Opera
Australia, and made his debut at Seattle
Opera as Rodolfo in La bohéme. 2008 sees
performances as Pinkerton in Madama
Butterfly and Don José in Carmen for Opera
Australia and Radames in Aida for Seattle
Opera.
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from the Sydney
Conservatorium
of Music. He has
performed with

Opera, Covent Garden, La Scala Milan,
Opera Comique in Paris, Paris Opera Bastille,
Deutsche Oper am Rhein, Diisseldorf, Flemish
Opera Antwerp, Komische Oper Berlin,
Basel Opera and the Otono Festival Opera
Madrid. He was a principal artist with the
Cologne Opera from 1988 to 1992. Barry has
performed in concert throughout Europe,
Australia and Asia and has been seen in televised
performances of opera in Germany, Belgium,
the Netherlands, France and Australia. He
has performed on radio for the BBC, ABC in
Australia, WDR in Germany, Norwegian Radio
and Radio Tokyo. Barry is also a lecturer in
Voice and Opera at the Sydney Conservatorium
of Music. Recent roles for Opera Australia
include Count di Luna in 7/ trovatore, Wiebbe
Hayes in Batavia and Peter in Hansel and
Gretel. In 2008 he sings Marcello in La bohéme
and Sharpless in Madama Butterfly.

university lecturer,
Bruce Martin began
his singing career
performing in

Opera Australia, his roles with that company
including the great Wagnerian roles such as
Fasolt in Das Rheingold, Wotan in Die Walkure
and Das Rheingold, Hagen in Gotterdimmerung,
King Marke in Tristan und Isolde, and Hans
Sachs in Die Meistersinger von Niirnberg. Other
roles with Opera Australia have included
Zaccaria (Nabucco), Padre Guardiano (La forza
del destino), Assur (Semiramide), Sarastro (The
Magic Flute), Escamillo (Carmen) and the tide
role in Don Giovanni. In the past few years

he has performed the central role of Pelseart

in Batavia, the four villains in 7he Tales of
Hoffmann, Mephistopheles in Faust, King
Henry in Lohengrin, Boris in Lady Macbeth of
Mtsensk, Raimondo in Lucia di Lammermoor,
Hans Sachs, Jokanaan in Salome, Oreveso in
Norma, Nilakantha in Lakmé, and Scarpia

in 7osca. He has appeared in numerous
concerts with the major Australian orchestras,
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Australian-born Australian A graduate of performing in such diverse works as Handel’s
Rosario La baritone Barry the University of Messiah, Beethoven’s Ninth Symphony,
Spina trained at Ryan graduated Western Australia Belioz” Damnation of Faust, Verdi’s Requiem,
the Queensland with Honours and former Mussorgsky’s Songs and Dances of Death and

Bartok’s Bluebeard’s Castle.

Opera Australia is the vibrant identity for
Australia’s national opera company, created

Young Singer’s Europe’s leading oratorio and lieder. through the merger of The Australian
Course at La Scala, opera companies He now performs Opera and Victoria State Opera. In 2006,
Milan. In 2002 including the Royal mainly with the company gave 225 performances in its

subscription seasons in the State Theatre of
the Victorian Arts Centre and the Sydney
Opera House Opera Theatre, attended by
more than 305, 000 people. A further 17, 240
people attended the production of Carmen
presented in Victoria, New South Wales and
South Australia by OzOpera, Opera Australia’s
education, access and development arm, while
OzOperas Schools Company performed to
over 77, 800 primary age children in more than
437 performances in urban and regional New
South Wales and Victoria.

Opera Australia performs at the Sydney
Opera House for seven months of each
year, encompassing the Sydney summer and
winter seasons. The company is resident at
the Arts Centre, Melbourne, for an autumn
season in April and May and a spring season
from November to December. Most of
the company’s income is earned from box

‘ ‘ CHAN 10449(3) Booklet.indd 20-21 @ 2011/07 17:01:21 ‘ ‘



office and corporate sponsorship, and the
company welcomes the ongoing support and
endorsement of government and corporate
Australia in realising its primary aim: to present
great opera for everyone.

Stephen Mould was
born in Sydney and
studied piano and
composition at the
New South Wales
Conservatorium of
Music. He began his
professional career
in Brisbane before
spending several
years in Europe

He has previously conducted the Sydney
Symphony and, for Opera Australia, has
conducted seasons of La bohéme,

The Marriage of Figaro, Simon Boccanegra,
Die Zauberflote, Rusalka, La Voix Humaine,
Signor Bruschino and The Gondoliers. He
recently conducted Cavalleria rusticana and
1 pagliacci for the Macau International Music
Festival, and will conduct Madama Butterfly in
Baltimore in 2008 as well as Carmen and

The Makropulos Secret for Opera Australia.

The Opera Australia Chorus currently
comprises forty-eight full-time members, with
an additional 200 singers employed on a casual
basis. Noted for its versatility, the Chorus

was awarded a special Green Room Award

directed by John Cox, Wozzeck directed by
Barry Kosky, and Billy Budd directed by Neil
Armfield.

In addition to its full schedule of operatic
performances, the Opera Australia Chorus
has appeared in recent concert performances
of Carmina Burana and the Chichester Psalms
(conducted by Richard Hickox) and has
collaborated with the Sydney Symphony
for a performance of Rossini’s Stabat Mater.
Other noteworthy concerts include Verdi’s
Requiem (conducted by Simone Young),
Brahms Ein deutsches Requiem and Mozarts
Requiem (conducted by Richard Hickox),
and Beethoven’s Ninth Symphony with the
Tasmanian Symphony Orchestra.

Mozart’s Requiem, Brahms’ Ein deutsches
Requiem, Beethoven’s Ninth Symphony,
Carmina Burana, Chichester Psalms, The Planets
and Rimsky-Korsakov’s Polovtsian Dances. He
was Chorus Master for the Chandos recording
The Love for Three Oranges (CHAN 10347),
and has been Guest Chorus Master for Opera
Holland Park (UK), Sydney Philharmonia
Choir, Cantillation and Sydney Motet Choir.
Also considered one of Australia’s finest
accompanists, he regularly performs with
singers in recital and for broadcasts and
recordings. He has appeared at all the
major Australian festivals including the
Perth International Arts Festival, Wigmore
Hall Touring Chamber Music, Sydney
and Melbourne Festivals and the Brisbane

where he worked as a conductor in a number in 2005 for Consistent Excellence. Notable Michael Black Bienniale as well as regularly recording and
of houses in Germany, Belgium and Norway. performances have included the Australian has degrees broadcasting for ABC. As an educator Michael
In 1992 he was appointed to the music staff premiere of War and Peace for the opening of in Education, Black lectured for many years at the Sydney
of Opera Frankfurt as assistant to the Music the Sydney Opera House, the bicentennial Performance Conservatorium of Music, has been an
Director. During this time in Europe, he also performances of Die Meistersinger von Niirnberg and Musicology adjudicator for numerous competitions and
took part in several summer festivals and was and world premieres of Australian works such from the Sydney has given vocal master classes at the Victoria
associated with the music conservatoriums in as Richard Meale’s Voss, The Eighth Wonder by Conservatorium College of the Arts and Sydney Conservatorium
Wiirzburg and Frankfurt. Dennis Watkins and Alan Johns, and Batavia of Music and of Music.

In 1996 he returned to Australia and by Richard Mills and Peter Goldsworthy. University of New
joined the staff of Opera Australia where he Recent critically acclaimed productions include South Wales. He The members of the Australian Opera and
is currently Head of Music. Since his return Sweeney Todd directed by Gale Edwards, Lady has been Chorus Ballet Orchestra form one of the busiest and

he has undertaken engagements for Sydney
Festival, Melbourne Festival, Symphony
Australia and Sydney Philharmonia Choirs.
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Macbeth of Mirsensk and The Love for Three
Oranges directed by Francesca Zambello, Orello
directed by Harry Kupfer, 7he Rakes Progress

Master for Opera Australia since 2001 and
has prepared more than eighty operas as well
as choral works such was Verdi’s Requiem,
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most versatile orchestras in the country. From
its famous home in the Sydney Opera House,
the principal role of the AOBO is to be the
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indispensable orchestral partner of Australia’s
two premiere performing arts companies,
Opera Australia and The Australian Ballet.
In a typical year in Sydney the Orchestra

will give some 175 performances of more
than a dozen operas and more than cighty
performances of four ballets. The Orchestra
will work with perhaps a dozen different
conductors, mastering performing traditions
and repertoire ranging from Monteverdi to
Berg, and will perform several Gala Concerts.

Dublin born

violinist Aubrey

his studies at
Indiana University,
Bloomington,
under Franco Gulli and Henryk Kowalski. He
has been guest leader with Scottish Chamber
Orchestra and BBC Ulster Orchestra. He spent
eight years as Principal Violinist and regular
Guest Leader with the Orchestra of the Royal
Opera House, Covent Garden, working under
conductors such as Bernard Haitink, Richard
Hickox, Sir George Soldi, Sir Charles Mackerras

.lx

Greg Barrett
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and Sir Colin Davis. In 2001 he was appointed
Concertmaster of the Australian Opera and
Ballet Orchestra for Opera Australia and The
Australian Ballet at the Sydney Opera House.
He is a prolific chamber music player, regularly
leading the Sydney Soloists, and founded The
Utzon Ensemble in 2004. He was awarded

the Centenary Medal for services to music

in Australia, and performs on a rare 1853
Giuseppe Rocca violin.

One of Britain’s
most gifted and
versatile conductors,

National Orchestra
of Wales from
2000 until 2006 when he became Conductor
Emeritus. He founded the City of London
Sinfonia, of which he is Music Director, in
1971. He is also Associate Guest Conductor of
the London Symphony Orchestra, Conductor
Emeritus of the Northern Sinfonia, and
co-founder of Collegium Musicum 90.

He regularly conducts the major orchestras
in the UK and has appeared many times at the

BBC Proms and at the Aldeburgh, Bath
and Cheltenham festivals among others.
With the London Symphony Orchestra at
the Barbican Centre he has conducted a
number of semi-staged operas, including
Billy Budd, Hiinsel und Gretel and Salome.
With the Bournemouth Symphony
Orchestra he gave the first ever complete
cycle of Vaughan Williams’s symphonies
in London. In the course of an ongoing
relationship with the Philharmonia
Orchestra he has conducted Elgar, Walton
and Britten festivals at the South Bank and
a semi-staged performance of Gloriana at

among others. He has guest conducted
such world-renowned orchestras as the

Pittsburgh Symphony Orchestra, Orchestre
de Paris, Bavarian Radio Symphony
Orchestra and New York Philharmonic.
His phenomenal success in the recording
studio has resulted in more than 280
recordings, including most recently cycles
of orchestral works by Sir Lennox and
Michael Berkeley and Frank Bridge with
the BBC National Orchestra of Wales,
the symphonies by Vaughan Williams
with the London Symphony Orchestra,
and a series of operas by Britten with the
City of London Sinfonia. He has reccived
a Grammy (for Peter Grimes) and five

Evening Standard Opera Award, and the
Association of British Orchestras Award.
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Murphy was the Richard Hickox the Aldeburgh Festival. Gramaophone Awards. Richard Hickox was

first Irish student CBE is Music Apart from his activities with awarded a CBE in the Queen’s Jubilee @
to enter the Yehudi Director of Opera Opera Australia he has enjoyed recent Honours List in 2002, and has received

Menuhin School Australia, and was engagements with The Royal Opera, many other awards, including two Royal

at the age of ten. Principal Conductor Covent Garden, English National Opera, Philharmonic Society Music Awards, the

In 1983 he began of the BBC Vienna State Opera and Washington Opera first ever Sir Charles Groves Award, the
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Cheryl Batker as Rusalka
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Dvorak: Rusalka

Angesichts des Stoffes, den diese Oper
behandelt, war die iiberaus erfolgreiche
Premiere von Dvoidks Rusalka am
31. Mirz 1900 ein eher unerwarteter
Triumph der tschechischen Oper um
die Jahrhundertwende. Dvoidks meist
jiingere opernschaffende Zeitgenossen
wandten sich zu dieser Zeit vor allem dem
in den 1890er Jahren neu entwickelten
Verismo zu. Die Prager Urauffiihrung von
Mascagnis Cavalleria rusticana im Jahr 1891
16ste beim Publikum ebenso wie bei den
Komponisten grof§e Begeisterung aus. Selbst
Veteranen der nationalen tschechischen
Erneuerungsbewegung wie Karel Bendl
und Richard Rozkosny begeisterten sich fiir
den neuen Realismus, obwohl es keinem
von ihnen gelang, ihren Landsleuten ein
tschechisches Aquivalent zu “Cav und Pag”
zu liefern. Auch die jiingere Generation
wandte sich realistischen Themenkreisen
zu: Foersters Eva war angemessener Erfolg
beschieden, doch die grofite Oper, die diesem
neuen Trend folgte, war Jand¢eks Jeniifa.
Rusalka entstand etwa zur selben Zeit und
ist in einer mondbeschienenen Welt fern der
iiberhitzten Emotionen des tschechischen
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Realismus angesiedelt; doch obwohl das Werk
sich dem allgemeinen Trend widersetzt, wurde
es zu Dvotdks grofStem Operntriumph — bis in
die Gegenwart nimmt Rusalka neben Smetanas
Die verkaufte Braut einen festen Platz im
Herzen des tschechischen Repertoires ein.

Dvoiék und die Oper

Als Dvotik die Arbeit an Rusalka aufnahm,
war er bereits ein erfahrener Opernkomponist,
der auf neun vollendete Werke in dieser
Gattung zuriickblicken konnte. Seine

beiden ersten Opern — das dem Stil Wagners
verpflichtete Musikdrama A/lfred (auf einen
deutschen Text) und die iiberraschend
experimentelle Komédie Der Kinig und der
Kihler (Krdl a uhlif) — entsprachen in den
1870er Jahren nicht dem vorherrschenden
tschechischen Operngeschmack und wurden
zu Dvoftdks Lebzeiten nie aufgefiihrt.

Doch schon bald machte er sich an die
Produktion einer Reihe von Komédien in
der von Smetana und dessen Librettisten
Sabina zuerst in der Verkauften Braut
erprobten Methode, die beim Prager
Publikum offensichtlich sehr beliebt war.
Eine bemerkenswerte Etappe in Dvordks

Entwicklung zu grofierer Orthodoxic war
seine véllige Neuvertonung von Der Kinig und
der Kihler, die sich diesmal eher an Smetanas
Idiom anlehnte; das Werk war in seiner ersten
Spielzeit ein moderater Erfolg, und es folgten
in den 1870er Jahren noch zwei weitere
Komdédien — der Einakter Die Dickschidel
(Trvdé palice) und Der Bauer ein Schelm
(Selma sedl4k). Beide Werke enthalten einige
der bezauberndsten musikalischen Passagen,
die Dvorék in dieser Zeit geschrieben hat.
Der Héhepunke dieses besonderen Operntyps
kam zehn Jahre spiter, als der Komponist im
Jahr 1888 sein semi-komisches Meisterwerk
Der Jakobiner (Jakobin) vollendete, ein
facettenreiches und wunderbar lyrisches Stiick,
das die Versshnung zwischen einem Vater und
seinem verlorenen Sohn und zugleich die Liebe
der Tschechen zur Musik zum Thema hat.
Dvotdks zwei ernste Opern aus den
1870er und 1880er Jahren, die groffen Opern
Vanda und Dimitrij, enthielten sich der
modernistischen Tendenzen von Smetanas
tragischem Werk Dalibor und seiner Festival-
Oper Libuse, wie auch der eher wagnerischen
Pfade, denen ein Zdenék Fibich in seinem
Musikdrama Die Braut von Messina (Nevésta
Messinskd) folgte. Dvordk gab sich in
keinem der beiden Werke experimentell und
vielleicht deshalb léste besonders Dimitrij
wihrend der gesamten 1880er Jahre bei

29

seinem tschechischen Publikum begeisterte
Reaktionen aus (wihrend Fibichs Braut
unweigerlichen vor leeren Ringen spielte).
Dvotdks post-amerikanische
Opernlaufbahn gestaltete sich recht anders.
Desillusioniert von der Gattung der Sinfonie
und der abstrakten Musik im Allgemeinen
suchte er nun Inspiration in der tschechischen
Folklore. In seinen Kompositionen der
spiten 1880er Jahre begannen sich starke
programmatische Tendenzen abzuzeichnen,
die vor allem in dem Ouvertiiren-Zyklus
Natur, Leben und Liebe zu spiiren sind; dieser
Trend war so prominent, daf§ der Kritiker
der Musical Times anlifSlich der englischen
Urauffiithrung der Achten Sinfonie im Jahr
1890 das Geriicht verbreitete, ihr langsamer
Satz basiere auf einer Legende (sollte dies
tatsichlich der Fall sein, so hat Dvotdk der
Nachwelt allerdings nie mitgeteilt, um was
es sich dabei handelte). Sein nichstes Werk
in dieser Gattung, die gefeierte Sinfonie
“Aus der Neuen Welt”, war wesentlich von
Longfellows 7he Song of Hiawatha beeinflufit.
Wihrend seines Aufenthaltes in den USA in
den Jahren 1892 bis 1895 gelang es Dvoidk
nicht, die grofle amerikanische Oper zu
schreiben, auf die seine Dienstherrin am
National Conservatory of Music in New
York, Mrs. Thurber, gehofft hatte; dies hielt
jedoch die Musical Times nicht davon ab zu
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behaupten, seine Vertonung von Onkel Toms
Hiitte werde ungeduldig erwartet. Stattdessen
widmete sich Dvotdk in dieser Zeit einer
grundlegenden Uberarbeitung seiner

Groflen Oper Dimitrij, die er wesentlich

dem Wagnerischen Musikdrama anniherte,
und zwei Jahre nach seiner Riickkehr nach
Prag nahm er tiefgreifende Anderungen am
Jakobiner vor.

Dvorék und Kvapils “Rusalka”

In seinen spiteren Jahren beschiftigte sich
Dvotdk intensiv mit den folkloristisch
inspirierten Balladen von Karel Jaromir
Erben. Dieser populire Dichter und
Ubersetzer vor allem auch der Werke
Goethes lieferte seinen bohmischen
Landsleuten cine umfassende Sammlung
von “Tschechischen Volksliedern und
Kinderreimen”. Wihrend die Reime

1864 erschienen, wurden die zugehorigen
Melodien gesondert verdffentlicht; Dvotdk
konsultierte diese Sammlung hiufig fiir seine
Kunstliedvertonungen. Erbens beliebteste
Sammlung war der 1853 veréffentlichte
BlumenstraufS nationaler Sagen (Kytice

z povesti narodnich). Dvofdk benutzte
das Werk, als er den Auftrag erhielt, fiir
das Birmingham Festival von 1885 eine
Kantate zu schreiben. Das Ergebnis war
Die Geisterbraut (Svatebnf kosile), die

30

ausgesprochen gruselige, bei viktorianischen
Zuhérern jedoch iiberaus beliebte Geschichte
einer Braut, die von ihrem gespenstischen
Liebhaber in ein Leichenhaus gelockt wird.
Nachdem er aus Amerika nach Béhmen
zuriickgekehrt war, wandte sich Dvordk
fiir die Programme von vier brillanten
Sinfonischen Dichtungen erneut Erbens
Sammlung Blumenstrauffzu. Nachdem er sich
so wieder fest in der Welt der bshmischen
Folklore etabliert hatte, verwundert es kaum,
daf§ er diesen Themenkreis auch fiir die Oper
verwendete. Seine erste Mirchenoper, Der
Teufel und die Kiithe (Cert a K4&a), basiert
auf einer Geschichte aus einer Sammlung
des groflen Schriftstellers Bozena Némcov4.
Nachdem das Werk 1899 mit groflem Erfolg
uraufgefiihrt worden war und Dvotdk sich
nach einem weiteren Libretto umschaute,
machte ihn der Direktor des Nationaltheaters
Franti$ek Subert auf Jaroslav Kvapils Rusalka
aufmerksam.

Obwohl Kvapils Libretto bereits
das Interesse einer Reihe von jiingeren
Komponisten — darunter auch Dvoréks
Schwiegersohn Josef Suk — nicht hatte
wecken kénnen, griff Dvorék es eifrig auf und
vollendete die Partitur innerhalb von etwas
mehr als sechs Monaten, so dafd sie Mitte des
Jahres 1900 vorlag. Kvapils Geschichte basiert
auf De la Motte Fouqués Undine mit — wie

der Autor selbst eingesteht — einigen
Entlehnungen aus Andersens Die kleine
Meerjungfrau und Gerhart Hauptmanns
Die versunkene Glocke. Trotz seiner
eklektischen Natur vermirtelt das Libretto
dank der Atmosphire, die laut Kvapil vor
allem aus Erbens Blumenstrauff stammte, ein
starkes Gefiihl von Einheitlichkeit. Kvapil
ging in seiner Einleitung zu dem Libretto
sogar so weit zu spekulieren, dafl das von
Erben vermittelte folkloristische Element
Dvotdk an der Geschichte wohl am meisten
angezogen haben diirfte.

Ein Aspekt der Geschichte, dessen
Dvotdk sich vielleicht gar nicht bewuf3t war,
der Kvapils Libretto aber eine anriihrende
Tiefe verleiht, ist der Umstand, daf$ der
Autor ein tiefes Empfinden fiir den in
der zeitgendssischen Gesellschaft weit
verbreitenden Miflbrauch von Frauen
entwickelt hatte. Zwei seiner Schauspiele,
Das Irrlicht und Prinzessin Lowenzahn,
erkunden allegorisch das wechselvolle
Schicksal der Frauen: Das erste betrifft
die stillschweigende Haltung zur
Jungfriulichkeit wie auch deren Fehlen,
das zweite schildert das traurige Schicksal
einer kéniglichen Prinzessin, die mit einem
einfachen Jungen vom Lande verheiratet
ist und, da sie mit dem ihr beschiedenen
Leben nicht fertig wird, in tiefe Melancholie
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versinkt, bis sie schliefflich wie der Samen
einer Lowenzahnbliite von einem kalten
Wind fortgeweht wird. Wenn man Rusalka
einer allegorischen Interpretation unterzicht —
und die meisten Mirchen eignen sich fir
eine solche Behandlung — kénnte man das
Schicksal der Titelheldin in dhnlicher Weise
verstehen. Zu der Zeit gab es grofle Besorgnis
iiber das Schicksal zahlreicher auf dem Land
aufgewachsener tschechischer Midchen, die
sich in Wien als Dienstmigde verdingten
und, von ihren Dienstherren miffbraucht,

oft schwanger aus ihrem Arbeitsverhilenis
entlassen wurden; diesen Midchen blieb

oft nur ein Leben in der Prostitution, das
hiufig in Krankheit endete. In Rusalka ist
der Gegensatz zwischen dem lindlichen

und dem Stadtleben durch den Unterschied
zwischen Rusalkas Wald und dem Schlof$ des
Prinzen dargestellt; in dhnlicher Weise bildet
Rusalkas Arglosigkeit einen krassen Kontrast
zu der berechnenden Weltgewandtheit der
fremdlindischen Prinzessin. Und dann gibt es
da noch den Preis fiir Rusalkas Sterblichkeit —
ihre Stummbheit, das genaue Abbild einer

der Sprache nicht michtigen Magd in

Wien, deren Deutschkenntnisse vielleicht
unzureichend sind und die sich nicht in

der Lage sicht, der eloquenten Verfithrung
durch ihre Dienstherren zu widerstehen.
Selbst das Schicksal, das Rusalka schliefllich
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ereilt — dafl ihre fritheren Spielgefihrten sie
meiden — spiegelt die Abscheu, mit der viele
der fritheren Dienstmigde behandelt wurden,
die schliefflich erniedrigt und krank in ihre
limdliche Heimat zuriickkehrten.

Wihrend dieser Aspekt des menschlichen
Elends Kvapils Drama noch vertieft haben
mag, reagierte Dvordk wohl eher auf
die tragische Schonheit dieses “lyrischen
Mirchens”, wie es im Untertitel heifSt.

Schon immer hatte Dvofék das Lyrische und
Gefiihlsbetonte in der Oper bevorzugt, und
in dieser, seiner lieblichsten Opernvertonung
erreichte er ungeahnte Hohen der melodischen
Eloquenz. Von positiver Wirkung ist
Wagners Einfluf§ in der Verwendung gewisser
Leitmotive und einigen harmonischen
Strukturen — dhnlich wie in Humperdincks
etwas frither entstandener Mirchenoper
Hiinsel und Gretel. Rusalka ist zudem die

am bewufitesten “durchkomponierte” von
Dvoidks Opern, wobei dies nicht verhindert,
daf§ das berithmteste “Schmalzstiick”

der tschechischen Oper, Rusalkas
unbeschreiblich schénes “Lied an den
Mond?”, hiufig separat aufgefiithrt wird.
Doch wenn man einmal die vollstindige
Oper anhért, wird man feststellen, dafl der
Titelheldin noch ein ganze Reihe weiterer
wunderschoner Arien zufallen, so etwa die
zutiefst anrithrende Nummer im ersten Akt,
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in der Rusalka die Hexe Jezibaba anfleht,
“In deiner uralten Weisheit weifSt du alles”
(Staletd moudrost tvd viechno vi), in der
Hoffnung, diese kénne sie in einen Menschen
verwandeln, oder ihre verzweifelte Klage
“Meiner Jugend beraubt” (Mladost{ své
pozbavend) zu Beginn des dritten Akts.
Dvordk lést auch in genialer Weise
das Problem von Rusalkas Stcummbheit im
ersten Akt, wo man ein entscheidendes
Duett erwartet, in dem sie ihre Unfihigkeit
eingesteht, ihrer Liebe fiir den Prinzen
Ausdruck zu verleihen; stattdessen schuf er
in den wiederholten aufsteigenden Phrasen
fiir den Prinzen einen sehr wirkungsvollen
Dialog fiir eine einzelne Person, der den
leidenschaftlich verziickten Abschluf§ des
ersten Aktes bildet. Es eriibrigt sich zu sagen,
daf3, als Rusalka ihre Stimme wiederfindet, die
Worte, die sic am Schluff der Oper mit dem
kranken und verhexten Prinzen wechselt, zu
den anriithrendsten Momenten des gesamten
Werks gehéren; seine letzten Worte, “In deinen
Armen sterbe ich gliicklich”, werden mit
iiberaus passender Zuriickhaltung umgesetzt.
Und die letzten Augenblicke, in denen
Rusalka — allein und von den Menschen wie
auch von ihren schwesterlichen Nymphen
verstofen — iiber den Kérper des irregeleiteten
Prinzen einen liebevollen Segen spricht, sind
wahrhaft unvergefSlich.

Ein Teil des Erfolgs dieser magischen
Musik liegt in den verwendeten
Orchesterfarben. Dvotak war schon immer
besonders geschicke in seiner Behandlung des
Orchesters, doch in Rusalka erreichte er neue
Hohen der expressiven Szenenmalerei. Um
nur ein Beispiel zu nennen: Die Anrufung
des iiber dem Palast des Prinzen scheinenden
Mondes unmittelbar vor dem in der Mitte
des zweiten Aktes prisentierten Ballett ist
von fast impressionistischer Zartheit. Ebenso
wichtig ist Dvordks Beherrschung der
sinfonischen Ausdruckspalette: Ahnlich wie
die Messvertonungen des reifen Haydn, wo
Sinfonie und liturgischer Text eine hochst
iiberzeugende Einheit bilden, ist Dvoréks
sinfonischer Spiirsinn stets mit dem lyrischen
Impuls gepaart, und dies fithrt unter
anderem zu auflergewdhnlich kraftvollen
Hohepunkten in allen drei Akten.

Auch Dvoféks Charakterdarstellung
basiert in allen Fillen auf genauer
Beobachtung. Zweifellos trug seine
Erfahrung beim Schreiben der Sinfonischen
Dichtungen nach Erbens Vorlagen wic auch
seine grofle Erfahrung im Komponieren
von Opern wesentlich zu der wundervoll
prizisen Realisierung des Wasserkobolds,
der Hexe Jezibaba und des Dreiergespanns
von Waldnymphen bei. Ahnlich geschicke

ist seine Behandlung der offensichtlicher

komischen Rollen des Wildhiiters und des
Kiichenjungen, besonders wenn die beiden
zu Beginn des zweiten Akts dabei tiberrascht
werden, wie sie, untermalt von den Klingen
einer imitierten Dudelsackmelodie, lebhaft
miteinander schwatzen. Ein interessantes
Detail: Als Dvorék tiber eine Urauffithrung
der Oper in Wien verhandelte, wiinschte
Mabhler, dafd diese iiberaus komische

Szene gestrichen werde; dies war einer der
Griinde, warum es nicht zu dem geplanten
dsterreichischen Debiit kam. In der Tat
scheint in dieser bemerkenswerten Oper alles
genau zu stimmen; sogar das Ballett fiir die
Hochzeitsgiste im zweiten Ak, eine prichtige
Polonaise mit schmelzend schénem Trio, erfiillt
geschickt die dramatische Aufgabe, Rusalkas
Unfihigkeit herauszuarbeiten, gemeinsam mit
den Menschen zu feiern. Doch all dies wire
nichtig, gibe es nicht Dvordks Darstellung
der Titelrolle — Rusalkas kaum unterdriickte
Leidenschaft im ersten Akt, ihre Verzweiflung
iiber die Zuriickweisung im zweiten und ihre
Trostlosigkeit und Resignation im letzten sind
perfekt eingefangen. Als er selbst das Libretto
zu Rusalka ablehnte, duflerte der Komponist
Josef Bohuslav Foerster die Meinung, dafd
Dvorék die geeignetste Person sei, den Text zu
vertonen. Und in der Tat war die Verbindung
von Komponist und Libretto selten
vollkommener als im Fall von Rusalka.

®
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Synopsis Prinz auf der Jagd den Wald erreicht, wird Prinzen téten miifite, um gerettet zu werden; Opera House Opera Theatre, zu denen
sie verwandelt. Von der nun schweigenden, doch Rusalka lehnt dies ab und wirft das mehr als 294.000 Zuschauer erschienen.
Erster Akt menschlichen Rusalka bezaubert, ergreift er ihr dargebotene Messer in den See. Der Weitere 13.350 Zuschauer besuchten die

Auf einer monderhellten Lichtung an

einem See vergniigen sich Waldnymphen

mit einem Wasserkobold. Ein Mondstrahl
beleuchtet die Wassernymphe Rusalka, die
dem Wasserkobold erzihlt, daf§ sie sich in
einen menschlichen Prinzen verliebt hat

und nun auch sterblich werden méchte, um
die korperliche Liebe erfahren zu konnen.
Voller Angst, dafl sie ihr unsterbliches Dasein
aufgeben und die Bedeutung menschlicher
Siinde kennenlernen kénnte, rit der
Wasserkobold Rusalka dennoch, sie moge
die Hexe Jezibaba um Unterstiitzung bei der
Erfiillung ihres Wunsches bitten. Bevor sie
sich an die furchterregende Jezibaba wendet,
bittet Rusalka den Mond, dem Prinzen ihre
Liebe zu tibermitteln. Jezibaba teilt Rusalka
in spéttischem Ton mit, sie kdnne sie zwar

in einen Menschen verwandeln, Rusalka
werde dann aber stumm sein; und schlimmer
noch, sollte sie zuriickgewiesen werden, so
werde sie zu einem Irrlicht, weder unsterblich
noch menschlich und dazu verdammt, ewig
herumzuwandern und arglose Seelen in die
Tiefe des Waldsees zu locken, wihrend der
Prinz sterben miisse. Rusalkas verzehrende
Liebe zwingt sie, zuzustimmen, und als

die Morgendimmerung anbricht und der
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sie und nimmt sie mit sich auf sein Schlof3.

Zweiter Akt

Ein Wildhiiter unterhilt sich mit einem
Kiichenjungen iiber das seltsame Midchen,
das der Prinz in dem furchterregenden

Wald gefunden hat, und iiber die
Hochzeitsvorbereitungen. Sie eilen for, als der
Prinz mit Rusalka auftaucht; dieser ist verwirrt
und kann ihr Schweigen und ihre scheinbar
unbeteiligte Kilte iiberhaupt nicht verstehen.
Das Auftauchen einer weltgewandten
fremdlindischen Prinzessin weckt ihn aus
seiner verwirrten Triumerei, und ein Ballett
kiindigt sodann die Hochzeitsvorbereitungen
an. Der Wasserkobold taucht im SchlofSteich
auf und beklagt Rusalkas Schicksal. Der Prinz
und die fremdlindische Prinzessin erscheinen;
sie sind inzwischen eine Liebesbezichung
eingegangen. Rusalka fleht den Prinzen an, er
médge sich ihr zuwenden, doch nun wird sie
zuriickgewiesen. Der Wasserkobold erhebt sich
aus dem Wasser und verflucht den Prinzen,
wihrend die Prinzessin hochmiitig davoneilt.

Dritter Akt
Rusalka wartet am See und beklagt ihr
Schicksal. Jezibaba teilt ihr mit, dafS sie den

Wildhiiter und der Kiichenjunge erscheinen
und bitten verschreckt um Hilfe fiir ihren
dahinsiechenden Prinzen; der Wasserkobold
taucht plétzlich aus dem See auf und
verkiindet, daf§ der Prinz wegen seiner
Zuriickweisung Rusalkas verdammt sei.
Die Waldnymphen stellen ihre Schonheit
zur Schau und héren betriibt von Rusalkas
Schicksal. Der Prinz, der inzwischen
seinen Verstand verloren hat, erscheint auf
der Suche nach seiner verlorenen Liebe.

In einem zu Herzen gehenden Dialog
akzeptiert er, dafl er in Rusalkas Armen
sein Leben lassen wird. Als er stirbt, vergibt
Rusalka ihm und iiberlif3t sich ihrem
hoffnungslosen Schicksal.

© 2008 Jan Smaczny
Ubersetzung;: Stephanie Wollny

Opera Australia ist die offizielle Bezeichung
der australischen Nationaloper, die aus

dem Zusammenschluss der Australian
Opera und der Victoria State Opera
hervorgegangen ist. Im Jahr 2004 gab das
Ensemble 226 Auffihrungen im Rahmen
ihrer Abonnementsreihen am State Theatre
des Victorian Arts Centre und am Sydney

von OzOpera, dem Bildungszweig von
Opera Australia, inszenierten Auffithrungen
von La bohéme in Victoria, Northern
Territory und Western Australia, wihrend
das Schulensemble von OzOpera vor iiber
63.500 Grundschiilern in mehr als 360
Auffithrungen in den stidtischen und
lindlichen Gebieten von New South Wales
und Victoria auftrat.

Sieben Monate lang steht Opera Australia
jedes Jahr auf dem Programm der Sommer-
und Winterspielzeiten am Sydney Opera
House. Das Ensemble gastiert am Arts
Centre Melbourne im Herbst (April und Mai)
und Frithjahr (November und Dezember).
Das Ensemble finanziert sich vor allem durch
Kartenverkiufe und Firmenunterstiitzung
und begriifit die fortwihrende Férderung
durch die Regierung und die Wirtschaft
Australiens bei der Verfolgung seines
Hauptziels, die groffe Oper jedermann
zuginglich zu machen.

Zum Opera Australia Chorus gehdren
derzeit 48 hauptamtliche Mitglieder und
noch weitere 200 Singer, die bei Bedarf
herangezogen werden kénnen. Der fiir seine
Vielseitigkeit bekannte Chor wurde im

®
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Jahr 2005 mit einem “Green Room Award
for Consistent Excellence” ausgezeichnet.
Zu seinen gefeierten Auftritten zihlen die
australische Erstauffithrung von War and
Peace zur Eroffnung des Opernhauses von
Sydney, die Auffithrungen der Meistersinger
von Niirnberg anlifllich der Zweihundertjahr-
Feier des Staates sowie Weltpremieren
australischer Kompositionen wie Richard
Meales Voss, The Eighth Wonder von
Dennis Watkins und Alan Johns sowie
schliefSlich Batavia von Richard Mills
und Peter Goldsworthy. Bemerkenswerte
Inszenierungen in jiingerer Zeit umfassen
Sweeney Todd unter der Leitung von Gale
Edwards, Lady Macbeth of Mtsensk und
The Love for Three Oranges unter Francesca
Zambello, Otello unter der Leitung von
Harry Kupfer, 7he Rake’s Progress unter John
Cox, Wozzeck unter Barry Kosky und Billy
Budd unter der Leitung von Neil Armfield.
Neben seinem vollen Opernprogramm ist
der Opera Australia Chorus in jiingerer Zeit
auch in Konzertauffithrungen von Carmina
Burana und den Chichester Psalms (unter der
Leitung von Richard Hickox) aufgetreten
und hat fiir eine Auffithrung von Rossinis
Stabat Mater mit dem Sydney Symphony
Orchestra zusammmengearbeitet. Weitere
beachtete Konzerte, an denen der Chor
mitgewirkt hat, umfassen Verdis Requiem

(dirigiert von Simone Young), Brahms’
Ein deutsches Requiem, Mozarts Requiem
(unter der Leitung von Richard Hickox)
und Beethovens Neunte Sinfonie mit dem
Tasmanian Symphony Orchestra.

Das Australian Opera and Ballet Orchestra
ist eines der meistbeschiftigten und
vielseitigsten Orchester Australiens. Es ist im
beriihmten Sydney Opera House beheimatet
und fungiert als fester Orchesterpartner

der beiden fiihrenden Ensembles im Lande,
Opera Australia und The Australian Ballet.
In einem typischen Jahr in Sydney spielt das
Orchester bei etwa 175 Auffithrungen von
mehr als einem Dutzend Opern und iiber 80
Darbietungen von vier Balletten. Es arbeitet
mit etwa einem Dutzend verschiedener
Dirigenten zusammen und beherrscht die
Auffithrungstraditionen eines Repertoires,
das von Monteverdi bis Berg reicht. Das
Orchester ist auch in Galakonzerten zu
erleben.

Richard Hickox CBE, einer der

begabtesten und vielseitigsten Dirigenten
GrofSbritanniens, ist Musikdirektor der
Opera Australia und war fiir den Zeitraum
2000-2006 zum Chefdirigenten des BBC
National Orchestra of Wales berufen; danach
wechselte er auf die Position eines Emeritierten

Dirigenten. 1971 griindete er die City of
London Sinfonia, deren kiinstlerischer Leiter
er ist. Ferner ist er Assoziierter Gastdirigent des
London Symphony Orchestra, Emeritierter
Dirigent der Northern Sinfonia und
Mitbegriinder des Collegium Musicum 90.

Er dirigiert regelmiflig die groffen Orchester
des Landes und ist hiufig auf den BBC-
Promenadenkonzerten und den Festivals von
Aldeburgh, Bath und Cheltenham aufgetreten.
Mit dem London Symphony Orchestra
hat er im Barbican Centre eine Reihe von
halbszenischen Opern aufgefiihre, darunter
Billy Buded, Hinsel und Gretel und Salome.
Mit dem Bournemouth Symphony Orchestra
prisentierte er in London erstmalig den
vollstindigen Zyklus von Vaughan Williams’
Sinfonien. Im Zuge seiner langjihrigen
Verbindung mit dem Philharmonia Orchestra
hat er an der South Bank Elgar-, Walton- und
Britten-Festivals sowie auf dem Aldeburgh-
Festival eine halbszenische Auffiihrung von
Gloriana dirigiert.

Neben seiner Titigkeit an der Oper von
Sydney haben Engagements ihn in jiingerer
Zeit unter anderem an die Royal Opera

Covent Garden, die English National Opera,

die Wiener Staatsoper und die Washington
Opera gefiihrt. Als Gastdirigent hat er solch
weltberiihmte Klangkdrper wie das Pittsburgh
Symphony Orchestra, das Orchestre de Paris,
das Bayerische Radio-Sinfonieorchester und
das New York Philharmonic dirigiert.

Sein phidnomenaler Erfolg in den
Aufnahmestudios resultierte in mehr als 280
Einspielungen, darunter jiingst Zyklen der
Orchesterwerke von Sir Lennox und Michael
Berkeley und Frank Bridge mit dem BBC
National Orchestra of Wales, die Sinfonien
von Vaughan Williams mit dem London
Symphony Orchestra und eine Reihe von
Brittens Opern mit der City of London
Sinfonia. Er wurde mit einem Grammy (fiir
Peter Grimes) und funf Gramophone Awards
ausgezeichnet. Richard Hickox wurde im Jahr
2002 im Rahmen der Jubilee Honours List der
Kénigin mit einem CBE (Commander of the
Order of the British Empire) geehrt und hat
auflerdem zahlreiche andere Auszeichnungen
erhalten, darunter zwei Royal Philharmonic
Society Music Awards, den ersten Sir Charles
Groves Award, den Evening Standard Opera
Award und den Association of British
Orchestras Award.

Das Libretto ist in deutscher Ubersetzung verfiigbar. Niheres erfahren
Sie von Chandos (Anschrift auf Seite 103) oder iiber die Website.
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Dvorak: Roussalka

Le succes de la création de Roussalka le
31 mars 1900, fut, compte tenu de son
sujet, l'un des plus inattendus dans 'opéra
tchéque au tournant du siécle. La principale
préoccupation des contemporains de Dvordk
(surtout des plus jeunes) en matiere d’opéra
fut cette sensationnelle innovation des années
1890, le verismo. La premiére représentation
A Prague de Cavalleria rusticana de
Mascagni, en 1891, précipita I'extension
de cet engouement parmi le public et les
compositeurs. Méme les anciens artisans du
renouveau national tcheque, comme Karel
Bendl et Richard Rozkosny, se lancérent dans
le nouveau réalisme avec enthousiasme, mais
aucun des deux ne réussit cependant & offrir
aux Tcheques un équivalent local de “Cav
and Pag” (Cavalleria rusticana et Paillasse). La
jeune génération fut également attirée par des
sujets réalistes et, si Eva de Foerster connut
un succés raisonnable, I'ceuvre majeure de ce
courant nouveau fut Jenufa de Jandcek.
Composé environ a la méme époque que
Jenufa, Roussalka se déroule dans un univers
éclairé par la lune, trés éloigné des sombres
émotions du réalisme tcheque et, cependant,
bien qu’allant & 'encontre du courant, ce fut
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le plus grand triomphe opératique de Dvordk.
Avec La Fiancée vendue de Smetana, Roussalka
est ancré aujourd’hui au coeur méme du
répertoire tchéque.

Dvoiék et 'opéra

A lépoque ol il se mit & écrire Roussalka,
Dvofdk était un compositeur chevronné avec
neuf opéras 4 son actif. Les deux premiers,
lopéra wagnérien Alfred — d’apres un texte
allemand — et la comédie étonnamment
expérimentale Le Roi et le charbonnier (Krél
a uhlif) n’étaient plus en harmonie avec les
golits opératiques tcheques des années 1870
(aucun des deux ne fut porté a la scéne du
vivant du compositeur). Mais Dvofdk se mit
bientdt & produire une série de comédies
coulées dans le méme moule que La Fiancée
vendue, un genre dont Smetana et son
librettiste Sabina furent les pionniers et qui
avait manifestement la faveur du public
praguois. Une étape remarquable du voyage
de Dvoték vers une plus grande orthodoxie
fut la nouvelle mise en musique qu’il fit de
lopéra Le Roi et le charbonnier qui acquit
ainsi un style enti¢rement nouveau, beaucoup
plus proche de la maniére de Smetana. Cette

version remaniée ne connut qu'un succes
modéré lors de ses premicres représentations.
Deux comédies lui succédérent encore
pendant les années 1870: une comédie en

un acte, Les Amoureux tétus (Tvrdé palice)

et Le Paysan rusé (Selma sedldk). Il y a dans
ces deux ceuvres quelques uns des épisodes
musicaux les plus charmants que Dvorik ait
écrits au cours de cette période. Le climax de
ce courant particulier d’écriture opératique se
profila dix ans plus tard avec I'achévement en
1888 de Le Jacobin (Jakobin), le chef-d’ceuvre
semi-comique de Dvotdk, une célébration
merveilleusement lyrique, 2 la texture riche,
de la réconciliation entre un pére et son fils
prodigue, et "'amour de la musique du peuple
tcheque.

Les deux grands opéras sérieux que composa
Dvotdk dans les années 1870 et 1880, Vanda et
Dimitri, se trouvaient en marge des tendances
modernistes du tragique Dalibor de Smetana
et de son opéra de féte, Libuse, ainsi que des
sentiers plus wagnériens qu’explorait Zdenék
Fibich dans le drame musical, La Fiancée de
Messine (Nevésta Messinskd). Dvorak ne se
montra expérimental dans aucune des deux
ceuvres et C'est pour cette raison peut-étre
que Dimitri, surtout, fut accueilli avec
enthousiasme par le public tchéque dans les
années 1880 (contrairement & La Fiancée de
Messine qui vida inexorablement 'opéra).
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La phase post-américaine de la carri¢re
de Dvordk fut assez différente. Décu par la
symphonie et la musique abstraite en général,
le compositeur se tourna vers le folklore
tcheque pour y puiser de 'inspiration.
Depuis la fin des années 1880, une tendance
programmatique se dessinait de plus en plus
dans ses ceuvres, notamment dans la “Triple
ouverture”, Nature, Vie et Amour, au point
que le critique du Musical Times fit courir
la rumeur, lors de la création en Angleterre
de la Huitieme symphonie en 1890, que son
mouvement lent était inspiré d’une légende;
si ce fut le cas, Dvordk n'en fit jamais rien
savoir & la postérité. Dans la symphonie
suivante, la célebre Symphonie du Nouveau
Monde, I'ccuvre de Longfellow, 7he Song of
Hiawatha eut une influence majeure. Pendant
son séjour aux Frats-Unis, entre 1892 et
1895, Dvorék ne composa pas le grand
opéra américain qu'espérait Mrs Thurber,
son employeur au National Conservatory
of Music & New York. Mais ceci n’empécha
pas le Musical Times d’écrire que la version
opératique de Dvotdk de La Case de l'oncle
Tom était attendue avec impatience. Au cours
de cette période le compositeur se consacra
plutdt & un remaniement radical de son grand
opéra, Dimitri, une révision qui le rapprocha
considérablement du drame musical
wagnérien; et, deux ans apres son retour a
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Prague, Dvoidk apporta des changements
importants & son opéra, Le Jacobin.

Dotk et le “Roussalka” de Kvapil

Plus tard au cours de sa carriére professionnelle,
Dvotdk s'intéressa de prés aux ballades
d’inspiration folklorique de Karel Jaromir
Erben. Erben, qui était bien connu comme
poete et traducteur — de Goethe notamment —,
avait compilé pour la Bohéme un recueil
complet de “Chansons populaires et comptines
tcheéques”. Les mélodies des couplets furent
publiées indépendamment des textes qui
parurent en 1864. Dvoidk eut souvent recours
A ces derniers dans ses mises en musique

de mélodies. Le recueil le plus populaire de
Erben était Le Bougquet de légendes nationales
(Kytice z povesti ndrodnich) publi¢ en

1853. Dvorék s'orienta vers cette source
d’inspiration lorsqu'on lui commanda une
cantate pour le Birmingham Choral Festival
de 1885. Le résultat fut La Fiancée du spectre
(Svatebni kosile), Ihistoire particuli¢rement
macabre d’une jeune femme attirée dans

un charnier par son flancé fantomatique;
I'ceuvre plut immensément au public
victorien. A son retour en Bohéme aprés

son séjour en Amérique, Dvorik se tourna
une fois encore vers Le Bougquet de Erben
pour les programmes de quatre poé¢mes
symphoniques aux coloris brillants. Comme
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il ’était fermement resitué dans l'univers du
folklore de Bohéme, il n’est pas surprenant de
constater qu’il y eut recours pour des themes
d’opéra. Son premier opéra-conte de fées,

Le Diable et Catherine (Cert a Ké&a) s’inspire
d’une histoire provenant d’un recueil du
célebre auteur Bozena Némcovd. Apres le
succes de la création de I'ceuvre en 1899,
alors que Dvordk était a la recherche d’un
nouveau livret, Frantisek Subert, le directeur
du Théatre national, attira son attention sur
Roussalka de Jaroslav Kvapil.

Le livret de Kvapil n’avait pas réussi a
éveiller 'intérét d’un certain nombre de
jeunes compositeurs dont Josef Suk, le gendre
de Dvoridk, mais c’est avec une impatiente
ardeur que Dvordk lui-méme s'en empara,
et il acheva la partition en un peu plus de six
mois, au milieu de 'année 1900. Kvapil sétait
inspiré de Undine de De la Motte Fouqué
tout en empruntant — il 'admettait — un
certain nombre d’éléments a la Petite siréne
d’Andersen et a La Cloche engloutie de Gerhart
Hauptmann. Malgré son éclectisme, le livret a
beaucoup d’homogénéité par son atmosphere
qui, comme en convient Kvapil, lui vient en
grande partie du Bouguer de Erben. D’ailleurs
Kvapil s'interrogea, dans son introduction
au livret, sur la possibilité que Dvordk ait
été charmé en premier lieu par cette source
d’inspiration folklorique.

Un élément dont Dvofdk n’a peut-étre
pas été conscient, mais qui donne au livret
de Kvapil une profondeur poignante, est
le sentiment aigu qu’avait son auteur de la
condition souvent trop pénible de la femme
dans la société de son temps. Deux de ses
pieces, Feu follet et La Princesse Dent-de-
lion explorent sous forme d’allégorie les
vicissitudes de la condition féminine. La
premicre a trait aux suppositions tacites quant
a la virginité, et a son absence, tandis que la
seconde évoque le triste destin d’une princesse
royale mariée 2 un homme de la campagne
qui, incapable de faire face A sa nouvelle vie,
sombre dans une mélancolie profonde, puis
est emportée enfin par un vent froid comme
une semence de dent-de-lion. Si 'on soumet
Roussalka 3 une lecture allégorique —
et la plupart des contes de fées s’y prétent
bien —, le destin de I’héroine éponyme
peut étre interprété de maniére similaire.

A I’époque on se souciait beaucoup de la
situation critique des jeunes filles tcheques

de la campagne en service a Vienne, car

leurs employeurs abusaient d’elles et les
renvoyaient bien souvent lorsqu’elles étaient
enceintes, les vouant & une vie de prostitution
et de maladie. Dans Roussalka, 'antinomie
entre la vie rurale et urbaine apparait dans

le contraste entre la forét de Roussalka et

le chateau du Prince; de méme I'absence de
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ruse de Roussalka s'oppose fortement 2 la
sophistication calculatrice de la Princesse
éerangere. Iy a ensuite le prix & payer par
Roussalka pour son statut de mortelle: elle
est muette. Ceci est I'image méme d’une
servante tchéque & Vienne condamnée au
silence, car elle ne parle guére I'allemand
peut-étre, ne pouvant résister a I’éloquente
séduction de ses supérieurs. Méme le destin
ultime de Roussalka que fuient ses anciennes
compagnes de jeux refléte la répugnance
témoignée & de nombreuses anciennes
servantes rentrant chez elle 4 la campagne,
avilies et malades.

S’il est vrai que cette dimension de misére
humaine a donné plus de profondeur au
drame de Kvapil, c’est plutdt a la beauté
tragique de ce “conte de fées lyrique” — sous-
titre de I'ceuvre — que Dvoidk fit écho.
Toujours porté vers le lyrisme dans l'opéra,
Dvotdk est d’une éloquence mélodique sans
pareille dans cette partition, la plus belle
qu’il ait écrite. Si la présence de Wagner
est perceptible dans certains leitmotive et
parfois dans le tissu harmonique, comme
elle I'est aussi dans opéra-conte de fées de
Humperdinck, Hansel et Gretel, qui lui est
légérement antérieur, elle le fut certes tout
a son avantage. Roussalka est aussi 'opéra
que Dvofdk a congu le plus délibérément
en “mélodie continue”, bien que ceci
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n‘empéche pas le grand air le plus célebre

de l'opéra tcheque, le “Chant a la lune” de
Roussalka, qui est d’une indicible beauté,
d’étre souvent extrait de la partition. Mais
lauditeur s’apercevra, en écoutant I'ceuvre
dans son intégralité, qu’il ne sagit que

d’une des merveilleuses arias de I’héroine
éponyme: parmi elles, il y a aussi les paroles
extraordinairement émouvantes de Roussalka
dans le premier acte, “Ton éternelle sagesse
te fait connaitre toutes choses” (Staletd
moudrost tvd vsechno vi), a I'adresse de

la sorciere Jezibaba qui, comme l'espére
Roussalka, pourra lui donner un corps de
femme, et sa lamentation, “Privée de ma
jeunesse” (Mladosti své pozbavend), au début
du troisieme acte.

Dvoték trouve aussi une solution
ingénieuse quand Roussalka, muette dans le
premier acte, ne peut déclarer son amour au
Prince. Au lieu du duo paroxystique auquel
on pourrait sattendre, il imagine une sorte
de dialogue dans lequel le Prince chante seul
des phrases dont I’intensité samplifie, et qui
cléturent I'acte dans une extase passionnée. Il
va sans dire que lorsque Roussalka a retrouvé
la faculté de parler, ses échanges avec le Prince
égaré et malade 2 la fin de 'opéra forment I'un
des épisodes les plus touchants de 'ceuvre.
Ses derniéres paroles, “Je meurs heureux dans
tes bras”, sont traitées avec une délicieuse
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retenue. Les pages finales dans lesquelles
Roussalka, maintenant seule, rejetée par les
hommes et par ses sceurs — les nymphes —,
bénit avec affection la dépouille du Prince
fautif sont véritablement inoubliables.

La coloration instrumentale de Roussalka
est I'un des secrets de sa magie. Dvordk a
toujours été inspiré dans le traitement de
lorchestre, mais ici il atteint de nouveaux
sommets d’expressivité. Pour ne prendre
qu’un seul exemple, cest presquavec une
délicatesse impressionniste qu’il dépeint le
clair de lune dans lequel baigne le palais du
Prince peu avant le ballet central du deuxi¢me
acte. La maitrise qua Dvofdk du discours
symphonique est tout aussi remarquable:
un peu a I'image des Messes de la maturité
tardive de Haydn ot la fusion des éléments
symphonique et liturgique est extrémement
convaincante, 'instinct symphonique de
Dvotdk s’harmonise parfaitement avec
I'impulsion lyrique. De ce fait, chacun
des trois actes est pourvu de moments
d’apothéose d’une force extraordinaire.

Les différents caracteres sont
merveilleusement observés. Il est évident
que I'expérience acquise par I'écriture de
poe¢mes symphoniques inspirés de la poésie
de Erben et toute une vie de création souvent
orientée sur la composition d’opéras aiderent
largement Dvordk 4 donner cette coloration

merveilleusement expressive 3 Ondin, 4

la sorciére Jezibaba et au trio de nymphes.

La maniére dont il traite les roles plus
ouvertement comiques du garde-chasse et

du tournebroche est tout aussi ingénieuse,
notamment quand on les trouve occupés a
cancaner avec animation aux accents d’une
imitation d’un air de cornemuse au début

du deuxieme acte. Il est intéressant de noter
que lorsque Dvorék négociait la création a
Vienne de 'opéra, Mahler exprima le souhait
de supprimer cette touche de comique
piquant; ce fut une des raisons, finalement,
pour lesquelles cette premiére en Autriche
n’eut pas lieu. Le fait est que tout, dans cette
remarquable partition, semble d’une absolue
perfection. Méme le ballet des invités a la
noce dans le deuxié¢me acte, une polonaise
somptueuse avec un trio d’une attendrissante
beauté, souligne dramatiquement 'incapacité
de Roussalka a participer aux célébrations des
humains. Mais tout cela ne serait rien sans

le portrait fait par Dvofék du réle titre: la
passion & peine contenue de Roussalka dans le
premier acte, son désespoir lorsque le Prince
la rejette dans le deuxiéme et sa désolation
résignée dans le dernier sont parfaitement
rendus. Quand il refusa le livret de Roussalka,
le compositeur Josef Bohuslav Foerster dit
qu’a son avis Dvofék était la personne la

plus parfaitement apte & mettre le texte en

musique. En effet, compositeur et récit ont
rarement été en harmonie aussi intime que
dans Roussalka.

Synopsis

Acte I

Par une nuit de lune, dans une clairiére
longeant un lac, des nymphes folatrent en
compagnie d’un ondin. Un rayon de lune
illumine la nymphe des eaux, Roussalka,
qui raconte a 'ondin qu’elle est tombée
amoureuse d’'un prince humain et souhaite
devenir mortelle pour vivre un amour
charnel. Londin, trés anxieux a I'idée de la
voir perdre son immortalité et découvrir le
péché humain, dit néanmoins 4 Roussalka
de demander 'aide de la sorciére Jezibaba
pour accéder a son désir. Avant d’aborder
la terrifiante Jezibaba, Roussalka demande
a la lune de parler au prince de son amour.
Sur le ton du sarcasme, Jezibaba explique

a Roussalka qu'elle peut lui donner forme
humaine, mais qu'elle sera muette, et pire
encore, si le prince la rejette, elle deviendra
un feu follet, ni immortelle ni humaine,
mais condamnée A errer, prenant au pi¢ge
les imprudents dans les profondeurs du lac;
et enfin, le prince mourra. N’écoutant que
sa passion dévorante, Roussalka accepte ce
destin et elle subit la métamorphose, tandis
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que point le jour et que le prince arrive dans
la forét au cours d’'une partie de chasse.
Ebloui par le charme de Roussalka, devenue
femme, mais & présent silencieuse, le prince
'entraine dans son palais.

Acte 11

Un garde-chasse et un tournebroche
cancanent au sujet le la jeune fille étrange
trouvée par le prince dans la terrifiante forét
et des préparatifs de la noce. Ils s'enfuient
lorsque le prince s’approche avec Roussalka.
Le prince est embarrassé, absolument
incapable de comprendre le silence de sa
dulcinée et I'absence de toute réponse de sa
part. Lapparition d’une princesse étrangére
pleine de raffinement l’arrache a sa réverie
perplexe, et un ballet marque les préliminaires
de la noce. Londin surgit dans I’étang du
chateau et pleure le destin de Roussalka. Le
prince et la princesse étrangere apparaissent
amoureusement enlacés et Roussalka tente de
se faire accepter par le prince, qui la rejette.
Londin se dresse et maudit le prince tandis
que la princesse s’éloigne rapidement, avec
arrogance.

Acte 111

Roussalka attend au bord du lac et pleure son
destin. Jezibaba lui dit quelle pourrait étre
sauvée si elle tuait le prince; Roussalka rejette
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cette offre et lance le couteau que lui tend

la sorciére dans le lac. Le garde-chasse et le
tournebroche arrivent et, terrifiés, implorent
de laide pour leur prince malade. Condin
surgit dans le lac et annonce que le prince
est damné parce qu'il a repoussé Roussalka.
Les nymphes des bois, en train de chanter
leur beauté, sont abattues en entendant le
sort réservé a Roussalka. Le prince apparait,
comme fou, cherchant son amour perdu.
Dans un échange émouvant avec Roussalka,
il consent & périr dans ses bras. Alors qu’il
pousse son dernier soupir, Roussalka lui
pardonne et accepte sa sombre destinée.

© 2008 Jan Smaczny

Traduction frangaise: Marie-Francoise de Meefis

Opera Australia est le nom de la compagnie
lyrique nationale d’Australie, un ensemble
plein de vitalité né de la fusion de The
Australian Opera et du Victoria State
Opera. En 2004, la compagnie donna

226 représentations dans le cadre de ses
saisons pour abonnés au State Theatre of
the Victorian Arts Centre et au Sydney
Opera House Opera Theatre, devant plus
de 294,000 spectateurs. En plus, 13,350
mélomanes virent La bohéme mis en scéne
dans les provinces de Victoria, Northern
Territory et Western Australia par OzOpera,

la branche d’Opera Australia consacrée &
I’éducation et au développement, tandis
qu'OzOpera’s Schools Company se produisit
devant plus de 63,500 éléves d’age primaire
dans le cadre de 360 représentations dans les
villes et les campagnes de New South Wales
et de Victoria.
Opera Australia élit domicile 4 'Opéra

de Sydney sept mois par an, pour ses saisons

*été et d’hiver. La compagnie est ensemble
en résidence a ’Arts Centre de Melbourne
pour une saison au printemps, de novembre 2
décembre, et une saison a I'automne, en avril
et en mai. La compagnie vit essentiellement
de la recette des spectacles et de I'aide
financiére de sociétés, et elle accueille 4 bras
ouverts le soutien que lui offrent & présent le
gouvernement et les sociétés australiennes
pour atteindre le but qulelle s'est fixée: offrir
du grand opéra 4 tout le monde.

L'Opera Australia Chorus compte
actuellement quarante-huit membres
travaillant & temps plein; deux cents
chanteurs supplémentaires sont employés
temporairement selon les nécessités.
Renommé pour la variété de ses talents,
le Cheeur se vit décerner en 2005 un
Green Room Award spécial avec la
mention “Consistent Excellence”. Parmi
ses exécutions majeures, mentionnons la
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création en Australie de Guerre et Paix pour
I'inauguration du Sydney Opera House, les
exécutions de Die Meistersinger von Niirnberg
pour marquer le bicentenaire de ’Australie et
les créations mondiales d’ccuvres australiennes
comme Voss de Richard Meale, 7he Eighth
Wonder de Dennis Watkins et Alan Johns,
et Batavia de Richard Mills et Peter
Goldsworthy. Citons parmi ses productions
récentes acclamées par la critique: Sweeney
Todd dirigé par Gale Edwards, Lady Macbeth
de Mtsensk et LAmour des trois oranges dirigés
par Francesca Zambello, Otello dirigé par
Harry Kupfer, Le Libertin dirigé par John
Cox, Wozzeck dirigé par Barry Kosky et
Billy Budd dirigé par Neil Armfield.

En plus de son programme complet
de productions opératiques, I'Opera
Australia Chorus a participé a de récentes
productions en concert de Carmina Burana
et des Chichester Psalms (sous la direction
de Richard Hickox) et a collaboré avec le
Sydney Symphony Orchestra & une exécution
du Stabat Mater de Rossini. Citons parmi
d’autres concerts remarquables, le Requiem
de Verdi (sous la direction de Simone
Young), Ein deutsches Requiem de Brahms et
le Requiem de Mozart (sous la direction de
Richard Hickox), et la Neuvieme symphonie
de Beethoven avec le Tasmanian Symphony
Orchestra.
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Les membres de "Australian Opera

and Ballet Orchestra forment 'un des
orchestres les plus actifs du pays, dans les
styles musicaux les plus variés. Basé dans

le célebre Sydney Opera House, le role
principal de Porchestre est d’étre le partenaire
indispensable des deux plus grandes
compagnies artistiques d’Australie, Opera
Australia et The Australian Ballet. Au cours
d’une année typique, I’'Orchestre donnera
quelques 175 représentations de plus de
douze opéras et plus de 80 représentations
de quatre ballets. Lensemble travaillera
avec une douzaine de chefs différents,
maitrisant les traditions d’interprétations et
un répertoire allant de Monteverdi a Berg,
et participera également a plusieurs Concerts

de Gala.

Lun des chefs d’orchestre les plus doués

et les plus complets de Grande-Bretagne,
Richard Hickox CBE est directeur musical
d’Opera Australia. Il fut chef principal du
BBC National Orchestra of Wales entre 2000
et 2006 quand il est devenu chef honoraire.
Il est directeur musical du City of London
Sinfonia qu’il fonda en 1971. Il est également
chef invité associé¢ du London Symphony
Orchestra, chef honoraire du Northern
Sinfonia et co-fondateur de Collegium
Musicum 90.

1l dirige réguli¢rement les plus grands
orchestres du Royaume-Uni et a souvent
participé aux Proms de la BBC ainsi
qu’aux festivals d’Aldeburgh, de Bath
et de Cheltenham entre autres. Avec le
London Symphony Orchestra, il a dirigé au
Barbican Centre 2 Londres plusieurs mises
en scéne partielles d’opéras dont Billy Budd,
Hiinsel und Gretel et Salome. A la téte du
Bournemouth Symphony Orchestra, il a
donné la premiére intégrale des symphonies
de Vaughan Williams 4 Londres. Dans le
cadre de son association avec le Philharmonia
Orchestra, il a dirigé des festivals d’Elgar, de
Walton et de Britten dans des salles du South
Bank 4 Londres et une mise en scéne partielle
de Gloriana au Festival d’Aldeburgh.

Outre ses activités avec 'Opéra de
Sydney, il a récemment travaillé entre autres
avec le Royal Opera de Covent Garden,
I’English National Opera, 'Opéra d’état
de Vienne et le Washington Opera. Il a
été invité a diriger des orchestres de renom
mondial tels le Pittsburgh Symphony
Orchestra, I'Orchestre de Paris, I'Orchestre
symphonique de la Radio bavaroise et le New
York Philharmonic.

Connaissant un succés phénoménal en
studio, il a réalisé¢ plus de 280 enregistrements,
dont derniérement des cycles d’ceuvres
orchestrales de Sir Lennox et Michael Berkeley

et de Frank Bridge avec le BBC National
Orchestra of Wales, les symphonies de
Vaughan Williams avec le London Symphony
Orchestra ainsi qu'une série d’opéras de
Britten avec le City of London Sinfonia. Il a
recu un Grammy (pour Peter Grimes) et cing
Gramophone Awards. Richard Hickox s'est vu

décerner le titre de Commander of the Order
of the British Empire (CBE) par la Reine en
2002 et a requ de nombreuses autres prix, dont
deux Music Awards de la Royal Philharmonic
Society, le tout premier Sir Charles Groves
Award, I Evening Standard Opera Award et
I’Association of British Orchestras Award.

Une version francaise du livret est disponible aux intéressés. Veuillez s’adresser 2 Chandos a 'adresse indiquée sur
la page 103, ou suivre le lien sur le site Web de Chandos.
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~ Rosario La Spina as the Prince and Cheryll' Barker as Rusalka
SO i - g

2= ha.
CHAN 10449(3) Booklet.indd 50-51 20/11/07 17:01:35



COMPACT DISC ONE
1. Jedndni

Piedehra
Palouk na pokraji jezera. Kolkolem lesy, v nich na
brehu jezera chalupa Jezibaby. Mésic sviti.

(Na staré vrbé, jez se skldni k jezeru, sedi Rusalka,
smutné zamyslena. T7i lesni Zinky, drice se za
ruce, lehkym tanecnim krokem v popredi

Jevisté se pohybuji.)

Lesni zinky
Hou, hou, hou,
stoji mésic nad vodou!

Echo

...stoji mésic nad vodou!
Lesni zin

Zvédavé se v hloubku diva,
po kameni ke dnu splyvd,
hastrmdnek hlavou kyva,
hou, hou, hou,

starou hlavou zelenou.
(Tantt)

Hou, hou, hou,

kdo to chodi noci tou?
Hou, hou, hou!
Hastrmédnku, mésic stoupd,
uz se tobé v okné stoupd,
za chvili se k tobé vloupd,
hou, hou, hou, hou,

ve tvou sitiku stf{brnou!
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Actl

Prelude
A forest glade at the edge of a lake, on the shore of
which stands Jezibaba’s cottage. It is a moonlit night.

(Rusalka, in pensive mood, is sitting in the branches of
an old willow tree overhanging the lake. Three Wood
Nymphs are holding hands and skipping around at the
front of the stage.)

Wood Nymphs
Ho, ho, ho,
the moon hangs above the lake!

Echo
...the moon hangs above the lake!

‘Wood Nymphs

Curious, the moon peers into the depths,
sending her beams to the bottom of the lake,
where a Water Sprite shakes his head.
Ho, ho, ho,

his old green head.

(They dance.)

Ho, ho, ho,

who goes there through this nighe?

Ho, ho, ho,

Water Sprite, the moon is rising,

she is peeping through your window

and in a moment will steal in,

ho, ho, ho, ho,

into your silvery hall!

(Tantt)
Hou, hou, hou,

mésic bloudi nad vodou!

Echo
...nad vodou!

Lesni zinky

Po jezefe tandi vanek,

probudil se hastrmének,

hastrmének tatrmének,

hou, hou, hou,

bublinky uZ ze dna jdou.

Hou, hou, hou,

hastrmanek nad vodou!

(Vodnik se vynori, mne si oi a divd se na tancici.)
Hastrmdnek chce se Zenit,

kterd z vds chce vodu pénit,

dédka ¢cesat, loze zménit,

hou, hou, hou,

s babkou hastrmanovou?

(Skotaci kolem vodnika, ktery z vody nemiize a jen po
pds vyénivi nad hladinu.)

Hou, hou, hou!

Vodnik (dobromysiné a jakoby zertem)
I pekné vitdm, pékné vitdm

z lesa k jezeru!

jakz, je tam smutno

bujnym sle¢inkdm?

Mém dole na dn¢

samu nddheru

a zlatych rybek na pytle tam mdm —
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(They dance.)
Ho, ho, ho,

the moon is wandering over the lake!

Echo
...over the lake!

Wood Nymphs

A litte breeze is dancing over the lake,

the Water Sprite has woken up,

‘Water Sprite, water clown,

ho, ho, ho,

bubbles are rising from the depths.

Ho, ho, ho,

the Water Sprite is coming to the surface!

(The Water Sprite emerges from the water, rubs his eyes
and looks at the dancing Wood Nymphs.)

Water Sprite wants to get married,

which of us will make the water foam, comb

the old one’s tangled locks, take the place —

ho, ho, ho —

of Grandma Water Sprite?

(They skip around the Water Sprite, who cannot leave
the water and remains submerged up to his waist.)
Ho, ho, ho!

Water Sprite (jokingly)

You are most welcome here in the lake,
you denizens of sylvan glades!

Why, have your high spirits

been dampened by the forest gloom?

T have some wonderful things

to show you down on the bottom:

goldfish by the sackful —
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(Lapd rukou po Zinkdch, které mu pokazdé
uklouznou.)

rakosim se kmitnu,

ruku svou jen napnu,

po sle¢ince chiapnu,

za nozky ji chytnu,

stdhnu si ji k ndm!

(Lapd nemotorné po Zinkdch.)
Lesni Zin

Hastrmanku, heja hej,

tedy si nds nachytej!

Hou, hou, hou!

(Lesni Zinky pri tomto zpévu couvaji ode jezera
stdle poskakujice a dovddéjice.)
Kterou chyti§, muzicku,

dé ti p¢knou hubicku!

Ale 7ena, ha ha ha,

za usi ti vytahd!

Ha ha, ha ha,

za usi ti vytahd!

Heja, hej!

Tedy si nds nachytej!
(Rozutekou se.)

Vodnik

Uli¢nickd havéc’!

Kterak zbrkle padi!

Horem, dolem, dolem polem —
inu, mladi, mladi!

(Rusalka, kterd jiz od pocdtku sedi na vrbé nad
Jezerem, zavold teskné na vodnika.)
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(He makes a grab at the Wood Nymphs, who slip from
his grasp.)

I'll flic through the reeds

and stretch out my hand

to grab one of these luscious young things;

I'll catch hold of her foot

and drag her down to the depths!

(He lunges ineptly at the Wood Nymphs.)

Wood Nymphs

Water Sprite, hey, hey,

try and catch us if you can!

Ho, ho, ho!

(Still skipping and frolicking, the Wood Nymphs beat a
retreat from the lake.)

Whichever one you catch, dear man,
will give you a nice kiss!

But your wife, ha ha ha,

will pull your ears for you!

Ha ha, ha ha,

she’ll pull your ears for you!

Hey, hey!

Try and catch us if you can!

(They run away.)

‘Water Sprite

What a pack of guttersnipes!

And they can certainly run!

Uphill, down dale, across the fields —
well, they’re young, after all!

(Rusalka, still sitting in the willow tree overhanging the
lake, calls sadly to the Water Sprite.)

Rusalka

Hastrmanku, taticku!

Vodnik (jenz ji diive nevidél, obrdti se prekvapen a
ptd se vesele)

Kyho $laka, dite —

snad mi tady v mésicku

nesusi§ mé sité?

Rusalka

Hastrménku, tatic¢ku,
nez se vody zpéni,

se¢kej se mnou chvilicku,
at mi smutno neni!

Vodnik

1 vida, smutno!

Rusalka
Viechno feknu ti!

Vodnik
A dole taky?

Rusalka

Smutno k zalknuti!

Vodnik
Dole, kde je samy rej?
Neni moznd! Povidej!

Rusalka

Chtéla bych od vis,
hlubin téch se zbyrti,
¢clovekem byt
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Rusalka
Father Water Sprite!

Woater Sprite (Noticing her, he turns round in surprise
and addresses her good-humouredly.)

How you startled me, my child!

T hope you’re not using moonbeams

to dry out my fishing nets?

Rusalka

Father Water Sprite,

before the foaming waters reclaim me,
stay with me a while

and chase sorrow away!

Water Sprite

What do you mean, sorrow?

Rusalka
T'll tell you all about it!

‘Water Sprite
Are you sad down below the water?

Rusalka
So sad, I could die!

Water Sprite
Down below, where it’s all fun and games?
I’s not possible! Explain yourself!

Rusalka

I would like to leave here,

to escape from the watery depths,
to become human
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a v zlatém slunci Ziti!
Chtéla bych od vis,
hlubin téch se zbyti.

Vodnik

Mohu-liz vérit vlastnim u$fm svym?
Clovékem byti? Clovékem byti?
Tvorem smrtelnym?

Rusalka

Sdm vypravéls ty zvésti nezndmé,
Zze maji dusi, které nemdme,

a duse lidf Ze jde nebi vstfic,
kdyz ¢lovek zhyne

a kdyZ znikne v nic!

Vodnik

Dokud rodna koléb4 t& vlna,
necht¢j dusi,

ne, ta je hifchu plna.

Rusalka
A plna lsky!

Vodnik

Vodo pravékd —
snad nemilujes,
dité, ¢loveka?

Rusalka
[5] Sem tasto prichdz{
a v objeti mé stoupd,
$at shodi na hrdzi
a v loktech mych se koupd.
Le¢ pouhou vlnou jsem,
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and live in the golden sunshine!
I would like to leave here,
to escape from the watery depths.

‘Water Sprite

Can I believe my ears?

You want to become human?
To become a mortal being?

Rusalka

You yourself used to tell me strange tales
of how they have souls — unlike us —
and of how these souls ascend to heaven
once the human dies

and vanishes from the earth!

‘Water Sprite

For as long as these waves cradle you,
do not wish for a soul,

for souls are full of sin.

Rusalka
And full of love!

Water Sprite

Ye ancient waters! My child,
you are surely not in love
with a human being?

Rusalka

He often comes here

and submits to my embrace.
Leaving his clothes on the shore,
he plunges into my arms.

But because I'm only a wave,

mou bytost nesmi zfit.
O vim, e ¢lovékem
difv musila bych by,
jak j4 jej objimdm
avinu jd jej v ruce,

by on mne objal sém
a zulibal mne prudce!

Vodnik

Dité, dité, z noci do noci

tvoje sestry budou pro t¢ plakat,

uz ti neni, neni pomoci,

¢Elovek-li t& v svou moc doved’ zldkat!

Rusalka

Hastrmdnku, muzicku,
on mne mus{ zodit,
povéz, povéz, taticku,
co mdm, smutnd, pocit?

Vodnik

Ztracena, ztracena do véki,
proddna, proddna ¢loveku!
Marno je ldkat t&

dolii v rej —

Jezibabu si zavolej,

ubohd Rusalko bledd!
(Potdpi se.)

Béda! Béda! Beda!

(Zmizi pod vodou.)

Rusalka (zpivd, hledic k mésici, jenz zatim ozdril celon
krajinu. Je krdsnd letni noc.)

Mgicku na nebi hlubokém,

svétlo tvé daleko vidi,
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he doesn’t even know that I exist.
I know that I must

myself become human,

so that — just as I embrace him
and hold him in my arms —

he too will embrace me

and kiss me passionately!

Water Sprite

My child, my child, night after night

your sisters will weep over you,

there’s no hope for you

once you've been seduced by a human being!

Rusalka

‘Water Sprite dearest,

he must be able to see me!
Tell me, father dear,
what am I to do?

Water Sprite

You are doomed, lost for eternity,

if you give yourself to a man!

It’s pointless to ask you

to join in the fun down below.

You’d better summon the witch Jezibaba,
my poor, wan Rusalka!

(He begins to sink.)

Woe! Woe! Woe!

(He disappears below the water.)

Rusalka (singing to the moon, whose beams now light
up the entire landscape. It is a beautiful summer’s night.)
O moon in the velvet heavens,

your light shines far,
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po svété bloudis Sirokém,
divés se v piibytky lidi.
Meésicku, postij chvili,
fekni mi, kde je mdj mily!
Rekni mu, stibrny mésicku,
mé Ze jej objimd rdmé,
aby se alespori chvilicku
vzpomenul ve snéni na mné.
Zasvét’ mu do daleka,
fekni mu kdo tu nai ¢ekd!
O mné-1i, duse lidskd snf,
at’ se tou vzpominkou vzbudji,
meésic¢ku, nezhasni, nezhasni!
(Mésic zmizi v mracich.)

Ta voda studi, studi!
(Zachvéje se tizkosti.)
Jezibabo! Jezibabo!

(V chaté Jezibaby vzplane oher)
Vodnik (hluboko pod vodou)
Uboh4 Rusalko bleda!

Béda! Béda! Béda!

Rusalka (ipénlivé)
Jezibabo! Jezibabo!

Jezibaba (vyjde z chalupy a rozhlizi se)

Lkdnim, $tkdnim, nafikdnim
kdo mne budi pfed svitdnim?

Rusalka
Jezibabo, Iéku dej mi,

vodni kouzlo se mne sejmi!
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you roam throughout the whole world,
gazing into human dwellings.

O moon, stay a while,

tell me where my beloved is!

O tell him, silver moon,

that my arms enfold him,

in the hope that for at least a moment
he will dream of me.

Shine on him, wherever he may be,
and tell him of the one who awaits him here!
If a human soul should dream of me,
may he still remember me on awaking;
o moon, do not fade away!

(The moon disappears behind the clouds.)
The water feels cold!

(She trembles with anxiety.)

Jezibaba! Jezibaba!

(A fire glows in Jezibaba’s cottage.)

Water Sprite (from the depths of the lake)
My poor, wan Rusalka!
Woe! Woe! Woe!

Rusalka (urgently)
Jezibaba! Jezibaba!

Jezibaba (coming out of her cottage and looking round)
What's all this weeping and wailing?
Who dares to wake me before sunrise?

Rusalka
Jezibaba, you must give me a potion
to set me free from this watery realm!

Jezibaba
Slysim cosi, ¢ichdm cosi,
ozvi se a povéz, kdo jsi!

Rusalka
Rusalka jsem, vodn vila,
dej mi léku, tetko mild!

Jezibaba
Jsi-li vila, zjev se hbité,
uka? se mi, krasné dité!

Rusalka
Vlnami jsem upoutdna,
do leknin{i zamotdna.

Jezibaba

Vytrhni se, cupy hupy,
pospé$ ke mné do chalupy,
pust ji, vinko, pust ji ke mné,
az se nozky dotknou zemé!

(Rusalka se snese s vrby a namdhavé tape k

Jezibabé.)

Jezibaba (jakoby carovala)
Nozicky, neste ji,

nozi¢ky, drzte ji,

vida, jak nozi¢ky chodit uz uméji!

Rusalka (klesne k nohdm Jezibaby)
Jezibabo! Jezibabo!

Pomoz, pomoz, pomoz!

Staletd moudrost tva viechno vi,
proniklas piirody tajemstvi,
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Jezibaba
Fee, fie, fo, fum, what's this I hear?
Speak up, and tell me who you are!

Rusalka
My name is Rusalka, and I am a water nymph.
Please give me a potion, auntie dear!

Jezibaba
Reveal yourself, if you are a nymph.
I must see you, you lovely child!

Rusalka
I'am held down by the waves
and tethered to the waterlilies.

Jezibaba

Tear yourself away if you can
and hasten to my cottage.
Release her, waves, set her free,
let her feet touch the ground!

(Rusalka climbs down from the willow tree and
stumbles towards JeZibaba.)

Jezibaba (as if casting a spell)

Little feet, carry her,

lictle feet, support her —

see how her feet are already learning to walk!

Rusalka (falling at Jezibaba's feet)

Jezibaba! Jezibaba!

Help me, help me!

With your ancient wisdom, you know everything,
you have discovered nature’s secrets,
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za nocf hlubokych

o lidech snis,

odvékym zivlim rozumis,

pozemské jedy, paprsky mésice
dovedes svafit na léki tisice,

dovedes spojit, dovedes bofit,
dovede$ usmrtit, dovedes stvofit,
¢lovéka v pifseru,

pifSeru v ¢lovéka

dovede proménit moudrost tvd odvékd.
Rusalky za nocf hrozbou svou strais,
pro lidské strasti

divné léky sndsis,

pro nds i pro lidi

ve svété dalekém

sama jsi Zivlem,

sama jsi ¢lovékem,

se smrti vé¢nost je véno tvé,

pomoz mi, pomoz mi, zdzra¢nd zeno!
Pomoz mi!

Jezibaba (s d dbelskyjm smichem)
To ja zndm, to ji zndm,

s takovou se chodi k ndm!

Ale slys, pilné slys,

nezli 1éku okusis:

perly md§, krdsu més,
pomohu-li, co mi dés?

Rusalka
Vse, co mdm, si vem,
ale udélej mne ¢lovékem!
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in the depths of the night

you dream of people,

and you understand the eternal elements,

you know how to combine earthly poisons and
moonbeams into thousands of remedies,

you know how to build up, how to break down,
how to destroy, how to create,

you can turn a man into a monster

and back again,

and all by means of your eternal wisdom.

At night, nymphs tremble at the thought of you,
you prepare miraculous remedies

to cure people’s ailments,

for us and for humans

throughout the world

you are both an elemental

and a human being,

both mortality and immortality are your portion,
help me, help me, wondrous woman!

Help me!

Jezibaba (with a diabolical laugh)

I know that, T know that,

people are always telling me that!
Now listen carefully

before you try this potion:

you have pearls and beauty;

but what will I get for helping you?

Rusalka
Take everything I have,
but make me into a human being!

Jezibaba

A nic vic? Pranic vic?

A nic vic?

Proto piislas apéjic?

(s humorem, ale stile jizlivéji)
Voda té uz omrzela,
lidského jsi la¢na téla,
milovani laskovani,
hubicek a cukrovanf,

to jd zndm, to jd zndm,

s takovou se chodi k ndm!

Rusalka
Tvoje moudrost viechno tusi,

dej mi lidské tlo, lidskou dusi!

Jezibaba

Ddm ti, ddm,

véz to rarach sim!

Ale ty mi musi$ ddt
prasvitny sviij vodni $dt —
a kdyz lasky neokusi§ na svété,
zavrzena ziti musi§

v hlubindch zas prokleté.
Ztratis-li tu lasku,

po niz cit tviij prahne,
kletba vodnich moci

zas té v hloubku stdhne,

a nez nabudes ji,

trpét budes 7,

pro viechen lidsky sluch
néma zistanes.

Chces byt néma, chees,
pro toho, jejz milujes?
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Jezibaba

Is that all? Nothing more?

Is that all you want?

You came here crying for that?
(jokingly, but with increasing malice)
You are tired of living in the water
and you yearn to have a human body
so that you can love and be loved,
exchange kisses, bill and coo:

I know all about that —

that’s what everyone wants!

Rusalka
In your wisdom you know everything:
give me a human body, a human soul!

Jezibaba

T'll give you one,

the devil I will!

But in return you must give me

your clear water veil —

and if by chance you fail to find love on earth,
you will be condemned to a life of rejection,
cursed in the depths of the lake.

If you lose this love

for which you now pine,

the curse of the watery powers

will drag you down to the depths again,

and even before you find it

you'll still have to suffer,

for to all human beings

you will remain mute.

Is that what you want, to be mute

to the one you love?
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Rusalka
Jeho-li ldsku poznat smim,
rdda, vé, rdda pro néj onémim!

Jezibaba

Sttez si ho, stfez,

a véz to, véz:

prokleta-li se vrdti§

ve vodnikovu Ff§,

mildcka svého také zahubfs,
stane se navzdy obéti

vé&ného, vkného tvého prokleti!

Rusalka
Cistou dusi, ¢istou lidskou dusi
moje ldska viechna kouzla zrusi!

Jezibaba

Tedy pojd’, honem pojd’,
do chaty mne vyprovod’!
V krbu jedy uvafime,
Rusalku tim napojime —
ale potom ani muk,

¢ury mury fuk!

(Vejdou do chalupy, v jejimz okénku zaplane cervend
Zdre. Proud jisker vyrazi kominem. Za chvili lze slyset
sykot v kotli. Do toho se misi zaklindni Jezibaby.)

Rusalka
If only I can know his love,
I'll gladly remain mute for him!

Jezibaba

Make sure you watch over him,

and know this:

if you should return accursed

to the realm of the Water Sprite,

your lover will also meet his end there!
He will be forced to share your fate:
eternal damnation!

Rusalka
Armed with a pure human soul,
my love will defeat all such spells!

Jezibaba

Come quickly, then,

to my cottage!

We'll brew some poisons on the stove,

give them to Rusalka to drink —

and then there won’t be another word out of her!
Abracadabra!

(They enter the cottage, from which a red glow can be
seen through the window. The chimney emits a stream
of sparks. Soon the hissing of a kettle can be heard,
mingled with JeZibaba’s incantations.)

(Lesni Zinky slysice to vybihaji z lesa a postrasené
nahlizeji okénkem do chalupy.)
Kapka krve draci,

deset kapek zluce,

teplé srdce praci,

pokud jesté tluce!

Sko¢, mij mourku, sko¢ a skoc,
varem v kotli pozatoc!

Cury mury fuk,

Cury mury fuk,

nelekej se vétsich muk!

Tot tvé lidské véno,

a to musi§ piti,

tim, co uvafeno,

jazyk zdfevéni ti.

Sko¢, mij mourku, hola hej,

v hrdlo ji tu $tdvu viej!

Cury mury fuk,

Cury mury fuk —

ale ted” uz ani muk!

(Divoky sykot v chalupé zvolna sldbne. Lesni zinky se
rozprehly. Obloha se jasni, z daleka znéji lovecké robhy.

Nad jezerem, rdi se jitini zdre.)

Vodnik (hluboko pod vodou)
Uboh4 Rusalko bleda!
Béda! Béda! Béda!

(The Wood Nymphs come running out of the forest and
Searfully peep through the window of the cottage.)
A drop of dragon’s blood,

ten drops of bile,

the warm heart of a bird,

still beating!

Jump, my tom-cat, jump, jump,

give it all a good stir!

Abracadabra,

abracadabra,

no torture can ever be as bad as this!

This is your lot as a human

and you must drink it;

once you've tasted this brew,

your tongue will feel as if turned to wood.
Jump, my tom-cat, hola, hey,

pour this potion down her throat!
Abracadabra,

abracadabra —

and from now on not a word out of you!

(The manic hissing sound coming from the cottage
gradually dies down. The Wood Nymphs disperse.
The sky clears, and hunting horns can be heard in the
distance. The first light of dawn spreads over the lake.)

Water Sprite (from the depths of the lake)
My poor, wan Rusalka!
Woe! Woe! Woe!

Jezibaba Jezibaba (Lovecké rohy znéji stile zretelnéji, lovci se blizi. (The hunting calls become more distinct as the hunters
Cury mury fuk, Abracadabra! Je shyset princova lovce, an zpivd.) approach. The song of a hunter can be heard.)
Cury mury fuk, Abracadabra,

bild pdra vstdvd z luk!
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the mist is rising from the meadows!
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Lovec (z daleka)

Jel mlady lovec, jel a jel,
lani bilou v lese uvidél.
Hluboké oci ta méla.

— Zda-li ji stihne md stfela?
O mlady lovée, ddle spéj,
tu bilou lariku nestfilej!
Varuj se jejiho téla!

— Zda-li ji stihne md stfela?

(Lovecké rohy znovu znéji Princ s kusi v ruce vybéhne

2 lesa a rozhlizi se.)

Princ
Zde mihla se
a zase zmizela!
Horem a dolem,
@ lesem a polem
podivnd zvéf ta mihd
se kolem,
a tady stopa
znikla docela!
A tajemnym vInénim potaji
ty vody mne v lokty své ldkaji,
jak bych mél divoky lovu cit
v objeti jejich zas ochladit.
Krok vdzne mi,
stesk citim nezndmy,
zbran z unavené ruky padd mi,
sotva lov zacal,
unavil mne vriz,
divné to kouzlo
zajalo mne zas!
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Huntsman (in the distance)

A young Huntsman was once out riding,
when he saw a white doe in the forest,

a white doe with soulful eyes.

— Will my arrow strike her down?

Oh, young Huntsman, hurry on,

do not take aim at that white doe!

Keep away from her body!

— Will my arrow strike her down?

(The hunting horns sound again. The Prince runs out of
the woods with a bow in his hand and looks around.)

Prince

She came this way

and then disappeared!

Up hill and down dale,

through woods and fields,

that wondrous creature

has been leading me a merry dance,
but here the trail

vanishes completely!

These mysterious ripples lure me on,
enticing me into the lake,

as if inviting me to quench my thirst for hunting
in the water’s cool embrace.

My steps falter,

I feel a strange longing,

my weapon falls from my weary hand.
The hunt has hardly begun,

yet already I am tired,

once more [ am overcome

by a strange enchantment!

Lovec (nablizku)

Lari nebyla to, lovee, stdj,
Buh tvoji dusi opatruj!
Srdce tvé smutno je zcela!
Koho ti stihla tv4 stfela?

(Nékolik loveii vyjde z lesa.)

Princ

Ustanite v lovu, na hrad vrat’te se,

podivné &ry bloudi po lese,

divnéjsi ¢ary

v dusi mdm;

domu vrat'te se, chci byti sdm!

(Lovci odchdzeji. Princ usedne na biehu jezera,
ale kdyz vzhlédne, spati Rusalku, ana pred nim
stoji. Rusalka vysla z chalupy. Je bosa, v popelavich
Satech nuzného ditéte. Krdsné jeji zlaté viasy
hluboko spljvaji Je néma.)

(Princ vyskoc?)

Vidino divnd, pfesladk4,

jsi-li ty ¢lovék nebo pohddka?
Piisla jsi chrdnit vzdcné zvéfi,
kterou jsem zahléd’ v lesa Sefi?
Piisla-lis prosit za ni,

sestficko bilych lani?

Ancbo sama, jak vstfic mi jdes,
kofisti lovcovou byti chees?
(Rusalkea vztihne k nému své ruce, nemohouc
promluvit.)

Svird ti Gsta tajemstvi,

¢i navzdy jazyk tviij ztich’?
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Huntsman (getting closer)

That was no doe — stop, Huntsman!
God protect your immortal soul!
Your heart is numb with sorrow!
Who was it that your arrow pierced?

(Several huntsmen emerge from the forest.)

Prince

‘The hunt is over, it’s time to return to the castle.
This forest is bewitched,

and an even more mysterious magic

has entered my soul;

go back home, I want to be alone!

(The huntsmen depart. The Prince sits down on the
shore of the lake, and when he looks up he sees Rusalka
standing in front of him. She has left the cottage in the
meantime and is barefooted and dressed in the drab
clothes of a poverty-stricken child. Her beautiful golden
hair cascades down over her shoulders. She cannot
speak.)

(The Prince leaps to his feet.)

Divine vision, sweetest being, are you

a real woman or something from a fairytale?

Have you come to protect that rare creature

T have just glimpsed in the forest gloom?

Have you come to intercede on her behalf,

sister of the white doe?

Or, by coming to meet me,

do you wish to offer yourself as prey?

(Instead of speaking, Rusalka stretches out her arms

to him.)

‘What secret has sealed your lips,

or has your tongue always been silent?
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Néma-li tsta tvd, Bih to vi,
vylibdm odpovéd’s nich!
Odpovéd’ zéhaddm,

jez mne sem ldkaly,

jez mne sem volaly

ptes trni, pies skaly,

abych tu kone¢né

v blazeny dne$ni den,

dité, tvym pohledem

nahle byl okouzlen!

Co v srdci tvém je ukryto,
mds-li mne rdda, zjev mi to!

(Rusalka mu padne do ndruci.)

Rusalky (pod vodou)

Sestry, sestry, sestry,

jedna schdzi z nds!

(Rusalka polekdna se vachopi a naslouchd.)
Sestticko, sestiicko,

kam odeslas?

(Rusalka se chvéje nerozhodnosti a bdzni.)

Vodnik (pod vodou)
Pfes hory, doly a lesy!

Rusalky

Sestiicko, sestiicko, kde jsi?

(Rusallea se stuli v svrchované tizkosti v ndruc
princovu.)
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But even if you cannot speak, I swear to God,
my kiss will wring an answer from them!
An answer to the mystery

which brought me here,

which lured me

over thorns and rocks,

until finally,

on this day of bliss,

I find myself basking in the enchantment
of your gaze, you lovely child!

What is concealed in your heart?

If you love me, give me some sign!

(Rusalka throws herself into his arms.)

Water Nymphs (from under the water)
Sisters, sisters, sisters,

one of our number is missing!

(Rusalka raises her head fearfully and listens.)
Sister dear, sister dear,

where have you gone?

(Rusalka trembles with uncertainty and apprebension.)

Water Sprite (from under the water)
Up hill and down dale, through the woods!

‘Water Nymphs

Sister dear, sister dear, where are you?

(Overcome with anguish, Rusalka clings to the Prince.)

Princ

Vim, ze jsi kouzlo,

které mine

a rozplyne se v mliny rej,

le¢ dokud ¢as nd$ neuplyne

6 pohddko m4, neprchej!
Myjj skonen lov,

na¢ myslit nar?

Tys nejvzécnéjsi moje lan,

tys hvézdicka zlatd v noc temnou —
pohddko m4, pojd’ se mnou!
Pojd’ se mnou, pohddko, ma!

(Princ zahaliv zatim Rusallu ve sviij pldst’ odvdcdi

Jji do lesa.)

COMPACT DISC TWO

2. Jednini

Sad na zdmbku princové. V pozadi slouporadi a
slavnostni siri hodovni. V popredsi pod starymi stromy
rybnik. Odpoledne, chyli se zrovna k veceru a pak noc.
(Hajny prichdzi s kuchtikem.)

Hajny

[ Jatku, jatku, kloute milé,

dopovéz, dopovéz, dopovéz,
jakd Ze to kratochvile
na zdmku se stroji dnes?
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Prince

T know you’re nothing but magic,

and will fade away

and be dispersed in the rolling mists —
but while there is still time left to us,
do not flee, my fairytale!

T've done with hunting,

what point is there in it now?

For me, you are the most precious doe,
you are a golden star shining in the night —
my fairytale, come with me!

Come with me, my fairytale!

(The Prince wraps Rusalka up in bis cloak and leads
her away through the forest.)

Act II

A park surrounding the Prince’s palace. In the
background there is a gallery and a banqueting hall, in
the foreground is a pond under some old trees. It is late
afternoon, fading into evening and then night.

(The Gamekeeper enters with the Kitchen Boy.)

Gamekeeper

Tell me all, dear boy,

don’t stint on the details,

what are all these festivities in aid of
that are taking place in the palace today?
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To je hosti na sini,

to je prce v kuchyni,
na stolich a na policich
podivného nééini!

Kuchtik (s naivnim sismévem)

Maime ti ted’ shariku,

mily stry¢e Variku,

do vecera od svitdn{

neustanem v praci ani!

Pomysli si, pomysli si,

zdas to, strycku, slysel kdysi?

Princ ti nalel v lese

divné stvofeni,

a s nim, podivme se,

snad se ozeni!

Nasel pry ji v lesich tvych,
@ ve tvych lesich hlubokych,

ale at’ ji vzal, kde vzal,

j4 bych se ji, strycku, bél!

Holka je ti némd,

kapky krve nemd,

chodi jako vyjevend,

to by byla ¢istd Zena!

Hajny

Je to, pravda vskutku,
co se mluvi viude?
Myj ty mily smutku,
uZ to takhle bude!

At nds Panbth chréni,
myslivec jsem stary,

ze v tom milovdn{
vézi divné &ry!
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The hall is full of guests

and you are busy in the kitchen,
with all sorts of exotic utensils
set out on the tables and shelves!

Kitchen Boy (with a simple smile)
We're on the go the whole day,

dear Uncle Vanék,

from dawn to dusk

there’s no time to rest!

Just think, just think,

have you ever heard such a thing?
The Prince found in the forest

a mysterious being,

and now, would you believe it,

the chances are he could marry her!
They say he found her in your forest,
in the deepest part of the forest,

but be that as it may,

I find her a bit creepy, Uncle!

She cannot speak,

there is no human blood in her veins,
she goes around as if in a trance —

a fine wife she’d make!

Gamekeeper

Can it really be true,

what everyone’s saying?
Dear me,

it seems that it is!

May the Lord preserve us!
As an old Huntsman,

I feel some magic spell

lies behind this lovematch!

[2] U nés v lese scrasi
slakovité moci,
lesem divn{ brasi
chodi o pilnoci.
Je-li v téle duse slabd
uhrane ji Jezibaba,
pode hrdzi tuze snadno
hastrman t¢ stdhne na dno.
A kdo vid{ Lesn{ zinky
bez kosilky, bez sukynky,
omdmf ho ldsky chti¢,

Panbih s ndmi a zI¢ pryc!

Kuchtik (s szkost?)
Strycku, strycku, jd se bojim!

Hajny

Inu, nenf div,

P4nbh hiichim tvojim
budiz milostiv!

Kuchtik

N5 princ vidy tak $varny byl,
kterak se ted’ proménil!
Neni, jaky byval, neni,
bloudf jako omdmen,
stard Hdta na modlen{
d4vd za néj den co den.
A pan fardf, jak to, sly3el,
varovat ti prince pfisel,
ale princ ne a ne,

holka pry tu zistane!
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Our forest is haunted

by some sinister power,

strange creatures

wander about the woods at night.

Those who are weak in mind and body

risk falling under the spell of the witch JeZibaba,
and the Water Sprite lies in wait by the dam,
looking for a chance to drag you down.

And he who sees the Wood Nymphs,
prancing around with not a stitch on,

is in danger of losing his head completely —
the Lord save us and deliver us from evil!

Kitchen Boy (nervously)

I’m scared, Uncle!

Gamekeeper

And no wonder,

may the Lord have mercy
on your sinful soul!

Kitchen Boy

Our Prince always used to be so dashing,
but now he’s completely changed!

He’s no longer the man he was,

but wanders around as if in a daze.

Old Auntie Hdta is so worried about him,
she has prayers said for him every day.
And when the priest heard about it,

he came to warn the Prince,

but our Prince wouldn’t hear a word of it,
and insisted that the girl would stay!
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Hajny

Proto jsou tu hosté jiz!
Proto se tak prdzdni spiz!
Proto jsem honem vlek’
plno zvéfe na zdmek!

Kuchtik

Na $tésti, jak zdd se
nemélo to, byt,

viecko miiZe zase,

zase jind pokazit!

Stard Hdta vyprévi,

jak pry je princ vrekavy,
uz pry jeho ldska mizi,
jinou pry zas v mysli m4,
po jakési knézné cizi
hdzi pry uz o¢ima!

Hajny

Panbuh dej, Panbih dej,
ve zdravi ho zachovej!

J4 byt princem, bez okolki
vyhnal bych tu cizi holku,
nez mne v peklo zamotd:
at’ se klidi, zebrota!

Kuchtik (ndhle)

Hu, tam si vede princ
tu obludu!

(Utece.)

Hajny

J4 na ni také ¢ekat nebudu!
(Utece jinudy.)
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Gamekeeper

So that’s why there are so many guests here!
That’s why the cupboards are almost bare!
That’s why I was ordered to bag so much game
and bring it to the palace at the double!

Kitchen Boy

Fortunately, it seems that

help may be at hand.

Another woman could well
restore him to his senses!

Auntie Hidta says

that the Prince is fickle,

and that his love is already fading.
It’s said his thoughts are turning to another —
some Foreign Princess

has now caught his eye!

Gamekeeper

Praise to the Lord

for preserving him from evil!

If I were the Prince, I would chase out
that strange girl without further ado,
before she drags me down into hell;
send that good-for-nothing on her way!

Kitchen Boy (abruptly)

Look out, here comes the Prince
with the monster herself!

(He runs away.)

Gamekeeper
I've no intention of hanging around here either!
(He runs off in the opposite direction.)

(Princ pfichdzi s Rusalkou. Rusalka krdsné odéna,
ale stdle smutnd a bledd.)

Princ

Jiz tyden

dli§ mi po boku,

jak z bdje zjev dli$ pfede mnou,

a marné v o¢f hluboku

tvou bytost hleddm tajemnou!

M4 siatek ddt mi teprve,

co ldska ddvno chréla,

by rozhoftela jsi do krve

a byla Zenou mou zcela?

(Knézna vyjde pozadim a s hnévivou zdsti pozoruje
prince.)

Pro¢ chladf tvoje objet,

vzpldt va$ni pro¢ se boji?

Pro¢ tzkosti jen zachvéti

mdm v ndruci se tvoji?

A marné, marné dusim smutny cit,

z ndrude tvé se nelze vyprostit,

byt’ stokrét bylas chladnd, nesm¢ld,

mit musim tebe, musim tebe mit docela!

Knéina

Ne, neni to ldska,

hnévivy je to cit,

Ze jind dli, kde j4 jsem chtéla byt,
a ze jsem jeho miti neméla,

at’ §tésti obou

zhyne docela!

Princ

Mit musim tebe,
tebe mit docela,
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(The Prince enters with Rusalka. She is beautifully
dressed, but still looks sad and pale.)

Prince

You have now been with me

for a week,

and you still seem like some fairytale creature.
In vain do T attempt to fathom your secret

by gazing deeply into your eyes!

When we are married, will I then experience
that which my love longs to know?

Will you then be consumed with ardour

and be a real wife to me?

(The Foreign Princess appears in the background and
looks angrily at the Prince.)

Why is your embrace so cold,

why are you afraid to surrender to passion?
Why am I seized with anguish

when I hold you in my arms?

I try in vain to put aside my melancholy mood,
I cannot free myself from your embrace,

and no matter how cold and diffident you are,
T have to make you mine!

Princess (in the background)

No, it is not love I feel,

but anger,

that another takes what should be my place,
but if I can’t have him myself,

then I don’t want them

to be happy either!

Prince
I have to make you mine,
completely mine,
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byt stokrét bylas chladng,
nesméld,

mit musim tebe docela!

Knéina (jde ve popreds)

Zda na chvili princ

vzpomene si pfec,

Ze hostitelem té7 je milenec?
(sviidné)

M4 na to §tésti, jimz vds blazi svét,
téz cizi host

jen némé pohlizet?

(Stane mezi princem a Rusalkou.)

Princ (vzrusi se, sotvaze spatril knéznu)

E| Ach, vytitka to véru vaasnd
a s vaSich reiki rdd ji snd$im:
i zenich véru, knézno krdsnd,
je ptedeviim jen sluhou va$im!

Knéina (jizlivé, pohlédnouc na Rusalku)
A vale krdska, citt vasich pani,

vés nepokdrd

za to slovem ani?

(Rusalka na ni pohlédne s hnévnou bolesti.)

Ci v pohledu svém tolik néhy m4,
ze mluvi s vdimi
pouze o¢ima?

Princ (v rozpacich)

Le¢ odi jeji Fici zapomnély,

ze hostitel se nepozornym stal.
Necht’ nahradi ted’ rychle, svolite-li,
co roztrzit jen chvili zanedbal.
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no matter how cold
and diffident you are,
I have to make you mine!

Princess (coming forward)

It seems that the joy

of being a lover

is causing you to neglect your duties as a host!
(seductively)

Must a foreign guest

observe in silence

the happiness with which you have been blessed?
(She interposes herself between the Prince and Rusalka.)

Prince (becoming agitated as soon as he notices the
Princess)

Ah, this reproach comes not before time,

and Tam glad to hear it from your lips;

even a bridegroom, fair Princess,

is, above all, only your servant!

Princess (spitefully, looking at Rusalka)

And this beauty, the lady of your heart —
does she never utter

a single word of reproach?

(Rusalka looks at her with a pained expression.)
Or is there so much tenderness in her glance
that her eyes say

more than words can utter?

Prince (embarrassed)

Her eyes have omitted to tell me

that I have become a careless host.

So now, allow me straightaway to make amends
and to carry out the duties I neglected.

(]

(Poddvd knézne ruku. Rusalka pokroci a kiecovité se
chytne ruky princovy.)

Nac¢ rozpaky tvoje,

a pro¢ se tolik chvejes?

V svou komnatu pospé$

a stroj se k plesu jiz!

Knéizna (k Rusalce, s vitéznym sisméSkem)
O, vystrojte se v $aty piebohaté,

médm dvornost jeho,

vy viak srdce mdte!

(Princ odvddsi knéznu. Rusalka ztrnule hledi za nimi,
Jako by pobledem chtéla prince zadrzet, ale pak smutna
a zlomena odchdzi sama slouporadim. Zatim se stile
Ser't, vecer hasne a pozdéji zasvitne mésic.)

Balet
(V sini zazni slavnostni hudba a zaplanou svétla. Je
vidét v pozadi slavnostni ruch, hosté se schdzeji a tvor{

skupiny. Pozdéji zpév a tanec.)

(Vodnik se vynort rybnika a divd se do siné, kde viv

veself.)

Vodnik

Béda! Béda!

Uboh4 Rusalko bleda,

v néddheru svéta zakletd! Béda!
Cely svét ned4 ti, nedd,
vodn{ ¢m Fise rozkvéed!
Stokrat bys byla ¢lovékem,

ve jhu jsi spjatd odvékém.
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(He offers the Princess his hand. Rusalka steps forward
and boldly takes hold of it.)

What's the matter?

Why are you trembling?

GO now to your room

and prepare for the ball!

Princess (to Rusalka, with a condescending sneer)
Dress yourself in your finest clothes;

T have his gallantry,

though you may still have his heart!

(The Prince leads the Princess away. Rusalka watches
them intently, as if hoping to hold the Prince back with
her gaze, but then, sad and broken-hearted, she herself
leaves through the gallery. Night is falling and presently
the moon appears.)

Ballet

(Festive music can be heard from the hall, where lights
are now blazing. Guests are milling around in the
background, greeting each other and forming small
groups. Later there is singing and dancing.)

(The Water Sprite emerges from the pond and looks into
the hall, where the festivities are now in full swing.)

Water Sprite

Woe! Woe!

Poor, wan Rusalka,

caught up in this dazzling world! Woe!
No-one in the world can give you

that which the watery realm abounds in!
For no matter how long you are human,
you can’t escape the bonds that tie you.

20M1/07 17:01:44 ‘ ‘



Byt’ mél té clovek stokrat rad,
navzdy ho nemuze$ upoutat!

(V loggii mihnou se tancici pdry a zase zaniknou
v sini.)

Uboh4 Rusalko bled4,

zajatd v kouzlo lidskych pout!
Voda tva véude té hled4,
nadarmo chce té obejmout!

Az se zas vradi§ k druzkdm svym,
budes jen Zivlem smrticim,
vrati§ se zitim uvadld,

prokleti Zivla jsi propadla!
Uboh4 Rusalko bleda,

v nddheru svéta zakletd!

Hosté (zpév v sini)
Kvétiny bilé po cesté,

po cesté viude kvetly,
hoch jel a jel k své nevésté
a den se smél tak svétly.
Kvétiny bilé po cesté azd.
Nemeskej, hochu, k milé spés,
dorostes zdhy v muze,
zpdtky az tudy pojedes,
pokvetou rudé rize.
Kvétiny bilé nejdiive
tpalem slunce zadly,

ale ty ruze ohnivé
svatebni loze krasli.
Kvétiny bilé po cesté, atd.

(Princ se objevi chvilemi v slavnostnim ruchu, jenz viri

sdlem, a dvori se okdzale cizi knézné, nevsimage si

Rusalky.)
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And no matter how much you are loved by a man,
you can’t bind him to you for ever!

(Dancing couples come out onto the balcony and then
disappear back into the hall.)

Poor, wan Rusalka,

ensnared in the magic of human ties!

The underwater world longs for you,

in vain your sisters try to embrace you!

But when you return to them,

you will be a mere mortal,

you will come back worn out by life,

with a curse hanging over your head!

Poor, wan Rusalka,

caught up in this dazzling world!

Guests (singing in the hall)

White blossoms along the road,
flowering everywhere,

a lad was riding to see his lass,

and the day smiled so brightly.
White blossoms along the road, erc.
Do not tarry, young lad, hasten to your beloved,
soon you will reach man’s estate,
and when you come back this way,
red roses will be blooming.

The white blossoms were the first
to be scorched by the sun,

but these fiery roses

adorn the bridal bed.

White blossoms along the road, ezc.

(From time to time the Prince emerges from the
dancers, ostentatiously courting the Foreign Princess

and ignoring Rusalka.)

Vodnik

Uboh4 Rusalko bled4,

v nddheru svéta zakletd!
Béda! Béda!

Na vodich bily leknin sni
smutnym ti druhem bude —
pro tvoje loZe svatebni
nekvetou riize rudé!

Hosté
Kvétiny bilé po cesté atd.

(Rusalka vybéhne zoufald ze siné do sadu a zmatena,
nevédouc kudy kam, rozbéhne se k vodé.)

Vodnik

Rusalko, znd$ mne, znd$?

Rusalka (zprvu jako by nemohla, ale pak se z ni
vyderou slova a ndhle vykrikne)

Vodniku, tatitku drahy!

Vodniku, tati¢ku drahy!

Vodnik
Proto jsem pfisel v zdmek v4s,
bych ziel t¢ truchlit tak zdhy?

Rusalka

Tati¢ku, vodni¢ku, spas mne, spas,
tizkost mne pojala hroznd!

Béda, Ze chtéla jsem zradit vés,
béda, kdo ¢lovéka poznd!

Béda, béda!

Jind jej krdsou jala vraz,

divokou lidskou krasou,

‘Water Sprite

Poor, wan Rusalka,

caught up in this dazzling world!

Woe! Woe!

White waterlilies dreaming on the water
will be your sad companions —

no red roses will ever adorn

your bridal bed!

Guests
White blossoms along the road, ezc.

(In despair, Rusalka runs out of the hall into the garden
and in a distracted state approaches the pond.)

Water Sprite

Rusalka, do you not recognise me?

Rusalka (az first unable to speak, but then suddenly
managing to tear the words out of herself)

Water Sprite, father dear!

Water Sprite, father dear!

‘Water Sprite
Is that why I came to this palace of yours —
to find you weeping already?

Rusalka

Dear father Water Sprite, save me, save me,
T'am overcome with a terrible anguish!
Woe on me for having betrayed you,

woe on him who knows a human being!
Woe, woe!

Another has ensnared him with her beauty,
with her fierce human beauty.
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a mne uz neznd, neznd zas,

He no longer wants to know me,

Knéina (princem provizena)

Princess (accompanied by the Prince)

Rusalku prostovlasou! his simple Rusalka! Vém v o¢ich divny Zdr se zrali A strange fire burns in your eyes,
a naslouchdm vdm zmdmena. and I am enchanted by what you say.
Vodnik Woater Sprite Jste stdle vielejsi a sladsi, You are becoming more ardent and more

On Ze té zavrh’,
jenz mél & rdd?
Musis ted’, musiS vytrvat!

Rusalka

[¢) marno, 6 marno!
O marno to je
a prazdnota je v srdci mém,
jsou marny véechny vdéky moje,
kdyz zpola jsem jen ¢lovekem!

O marno to je, mne uZz nezna zas,

Rusalku prostovlasou.

O marno to je,

jsou marny véechny vdéky moje!
Ji hoii v ocich vd3né sila,

té lidské vainé prokleté,

mne voda chladnd porodila

a nemdm, nemdam vasné té!

O marno, 6 marno...

Prokleta vdmi, pro néj ztracena,
odvékych zivli hluchd ozvéna.
Zenou ni vilou

nemohu byt

nemohu zemfit, nemohu zit!

(Klekd k rybniku. Princ prichdzi s knéznou z hodovni

siné do sadun.)

So he has already rejected you,
he who loved you so?
Surely you’re not going to give up so casily?

Rusalka

Oh, it’s all in vain!

There’s no point in going on,

and my heart is now empty of fecling.
All my charms are in vain,

as I am still only half human!

It’s all in vain, he no longer wants to know me,
his simple Rusalka!

It’s all in vain,

all my charms are in vain!

Her eyes burn with passion,

that accursed human passion,
whereas I was born of cool water

and such passion is alien to me!

Oh, it’s all in vain!...

I am cursed by you, lost to him,

a faint echo of the elemental world.

I am neither a woman

nor a nymph,

I can neither live nor die!

(She kneels down by the pond. The Prince and Princess

come out of the banqueting hall into the garden.)

6 princi, co to znamena?
Kam prchla vase vyvolend,
ta bez feci a beze jména,
kam prchla, aby vidéla,

Ze princ je zménén docela?

Princ

Kam prchla? Mily Bih to vi!

Le¢ zménou mou jste sama vinna.
A letni noc to nepovi,

Ze zajala mne kouzla jind!

O, nazvete to rozmarem,

ze miloval jsem jinou chvili,

a bud’te zhavym poZdrem,

kde dosud luny svit plal bily!

Knéina

A% pozér miyj vds popéli

a vSechny vase va$né zdési,
az odejdu vdm do d4li,

co s leskem luny pocnete si?
Az obejmou vis lokty sli¢né
té némé krasky ndmési¢né,
¢im k vd$ni htdt se budete?
0, tkoda, $koda va$né, té!

considerate; what does this mean, my Prince?
Where has your chosen one disappeared to —
the mute girl, without a name?

Where has she gone? She should be here

to see how her Prince is changed!

Prince
Where has she gone? God only knows!

But you alone have brought about this change.

And this summer’s night will not reveal

that I have been ensnared by another’s charms.

Call it a whim if you like,

that for a while I loved another,

but from now on a blazing fire will replace
the pale moonlight that held my heart!

Princess

But when my fire has burnt you out

and has put all your passion to fright,

when I am far away from you,

what will you do with your moonlight then?
When you are embraced by the lovely arms
of that mute sleepwalker of yours —

who will inflame your passions then?

Oh, how I pity you in your passion!

[ Vidi je, vidi¥ Jsou tu zas, Do you see them? Here they are again — Princ Prince
taticku, taticku! Father, father! A kdyby cely svét Even if the whole world
Spas mne, spas! Save me, save me! cheél klnout moji touze, were to condemn my desire —
vy jste ten zhavy kvét, you are my blazing flower,
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byt kvetl chvili pouze!

77

even if you bloom for but a moment!
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Ted’ teprve to vim,
¢im mfelo moje télo,
kdyz ldsky tajemstvim
se uzdraviti cheélo!
(ndhle obejme knéznu)

It’s only now I know

why my body was ailing,

when with love’s secret

it sought to be revived!
(suddenly embracing the Princess)

(Vrhd se knézné k nohdam a klesne na zemi
omrdcen.)

Knéina (s divokym smichem)
V hlubinu pekla bezejmennou

(He falls at the Princess’s feet and prostrates himself
before her.)

Princess (with a wild laugh)

Into the nameless abyss of hell

Co z lésky oné zbude, What will remain of that love pospéite za svou vyvolenou! hasten after your chosen one!
jiz v osidla jsem pad’? in whose snares I became entangled? (Odchizi.) (She leaves.)
R4d strhdm vsecky svazky, I would gladly tear myself free of its bonds,
bych vés moh’ milovat! if only I can love you!
COMPACT DISC THREE
Knézna Princess (aside)
O, teprve ted’ poznévim, Only now it dawns on me 3. Jedndni Act IIT

Ze namluvy

mi néhle kynou,

pan Zenich, zd4 se, nevi sém
zda namlouvd si mne ¢i jinou!

(Rusalka ndble se vytrhne vodnikovi, zoufale vybéhne
a vrhne se v ndruc princovu.)

Princ (na smrt podésen)
Mrazi mne tvoje ramena,
bil4 ty kréso studend!
(Odstréi Rusalku.)

Vodnik (zjevi se v plném svétle mésicnim nad
rybnikem)

V jinou spé$ ndru¢, spés a spés,

objeti jejimu neujdes!

(Strhne Rusalku do rybnika.)

Princ (omrdcen a nic nechdpaje)
Z objeti moci tajemné
spaste mne, spaste mne, spaste mne!
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that suddenly

it’s me he’s wooing —

it seems that even the bridegroom himself
can’t decide whom to court!

(Rusalka suddenly tears herself away from the Water
Sprite, rushes towards the Prince in despair and throws
herself into his arms.)

Prince (terrified)

Your shoulders are as cold as ice,
you cold, white beauty!

(He pushes her away.)

Water Sprite (the full moonlight revealing him on the
surface of the pond)

You may hasten into another’s arms,

but you will never escape Rusalka’s embrace!

(He drags Rusalka down into the pond.)

Prince (thunderstruck)
From the clasp of this mysterious power,
save me, save me, save me!

Palouk na pokraji jezera, jako poprvé. Chyli se k
veleru, obloba je pod mrakem, ale pozdéji zaplanou
Cervdnky, a konené nastane mésicnd noc.

(Rusalka sedi nad jezerem, kde prve sedéla. Viecka je
bild a bledd. Vias jeji zpopelavél, oci pobasly.)

Rusalka

Necitelnd vodni moci,

stahlas mne zas v hlubinu,
pro¢ v tom chladu, bez pomoci
nezhynu, ach, nezhynu?

Pro¢ nezhynu, ach, pro¢ nezhynu?
Mladosti své pozbavena,

bez radosti sester svych,

pro svou ldsku odsouzena
tesknim v proudech studenych.
Ztrativsi sviij pavab sladky,
mild¢kem svym prokleta,
marné touzim

k sestrdém zpdtky,

79

The same lakeside glade as in Act I. Night is drawing
on and the sky is overcast, though it gradually becomes
suffused with an evening glow and eventually the moon

ﬂppt’llﬂ.

(Rusalka is sitting suspended over the lake, just as she
was in Act I. However, now she is drained of colour,
her hair has turned grey and her eyes are dull.)

Rusalka

Unfecling watery power,

you have dragged me back down to the depths;
why can’t I, poor helpless one, expire
in your cold embrace?

Why can’t I die, ah, why can’c I die?
Deprived of my youth,

of the company of my sisters,

I am condemned by my love

to pine among these cold currents.

T have lost my charms,

T'am cursed by my beloved,

in vain I seck

to rejoin my sisters,

®

20M1/07 17:01:46 ‘ ‘

‘ ‘ CHAN 10449(3) Booklet.indd 78-79 @



marné touzim do svéta.

Kde jste,

kouzla letnich noci

nad kalichy leknind?

Pro¢ v tom chladu bez pomoci
nezhynu, ach, nezhynu?

Ach, necitelnd vodni moci,
stiahlas mne zas v hlubinu, azd.

Jezibaba (vyjde z chalupy)

Aj, aj? UZ jsi se navrdtila?
No, tos tam dlouho nepobyla!
A jak m43 bledé tvaricky,

a jak tu truchli§ o samoté!
Coz nechutnaly hubicky

a lidské loZe nehfdlo té?

Rusalka
Ach, béda, béda, tetko rozmild,
vie zradilo mne, vie jsem ztratila!

Jezibaba

Krétké bylo milovéni,
dlouhé bude natikinf,
po hubickdch
muzskych st
nekonecny, vécny pist!
Clovek je elovek,

zivld vyvrhel,

% kofent zemé

ddvno vyvrdcen,

béda kdo jeho ldsku
poznat cheél,

jeho kdo zradou je ted’ zatracen!
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in vain I long for the world of men.

What has become

of those magic charms of summer nights

where the waterlilies bloomed?

Why can’t I, poor helpless one, expire

in your cold embrace?

Ah, unfeeling watery power, you have dragged me
back down to the depths, ezc.

Jezibaba (coming out of her cottage)

Aha! Are you back already?

Well, you didn’t stay there too long!

How pale your cheeks are,

and now you’re mourning your lonely state!
Did kisses not suit you,

and a human bed fail to give you warmth?

Rusalka
Ah, woe is me, dear Auntie,
I am betrayed, I have lost everything!

Jezibaba

Your love lasted but a moment,

now you may repent at leisure,

the price you pay

for human kisses

is everlasting abstention!

Man is an abomination

of nature,

who has turned his back

on Mother Earth;

woe to the one who seeks to know a man’s love,
who is now cursed by man’s betrayal!

Rusalka
Tetko md moudr4, tetko, rci,
neni mi, neni pomoci?

Jezibaba

Mildéek té zavrh’, piestal t& mit rdd,
a ted’ Jezibaba

mé zas pomdhat?

Po zdletech svétskych, deerko rozmild,
bys ted” k sestrdm

rdda se zas vrétila?

Inu, médm j4 radu, dobrou radu mém,
ale poslechnes-li, vi to rarach sim,
vi to rarach sim!

Lidskou krvi mus{$ smyti

zivli prokleti

za ldsku, jiz chtélas miti

v lidském objeti.

Budes zas, ¢ims byla prve,

nez té zklamal svét,

ale horkem lidské krve

Ize jen ozdravét.

Opusti té viechna muka,

budes $t’astna, bude$ hned,
zahubi-li tvoje ruka

toho, jenz t¢ oklamal,

zahubi-li tvoje ruka

toho, jenz t€ sved’!

Rusalka (udésené

Jezibabo, béda, co to chces?

Jezibaba (poddvi ji niiz ze zdrniadr?)
Ten vezmi niiz a slib,
Ze poslechnes!
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Rusalka
Dear, wise Auntie, tell me please,
is there no hope for me?

Jezibaba

Your lover has rejected you, ceased to love you,
and now you want JeZzibaba

to help you again?

After your worldly adventures, my dear girl,
you now want to return

to your sisters?

Well, I have some good advice to offer you,
but whether or not you will take it,

that’s quite another matter!

You must wash away Nature’s curse

with human blood,

you must purge yourself of the love you sought
in a man’s embrace!

Only then will you be as you were

before the world deceived you,

only hot, human blood

can restore you to health.

You will be free of all torment,

your happiness will be restored,

if your hand slays

the one who seduced you,

if your hand slays

the one who seduced you!

Rusalka (aghast)

Jezibaba, what are you saying?

Jezibaba (extracting a knife and handing it to Rusalka)
Take this knife
and swear that you will do as I say!
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Rusalka

Jde z tebe hriza,
nech mne, nech!
(zahodi niz do jezera)

Chci vé¢né trpét v tizkostech,

chci vé¢né citit kletbu svou,
svou celou lasku zhrzenou,

svou beznadéj chci viechnu ziit,

le¢ on, on musi §t’asten byt!

Jezibaba (rozchechtd se)

V lidsky Zivot potmésily

touha tvd té vibila,

a ted’ nemds tolik sily

bys krev lidskou prolila?

Clovek je ¢lovékem teprve,

v cizi krev ruku kdyz stopil,
@ zbrocen kdyz vé$ni do krve

blizniho krvi se opil.

A ty Zes chtéla ¢lovékem byt

a ¢lovéka vasni orndmie?

Prézdnd ty vodni bublinecko,

mési¢ni bledd zahalecko,

jdi, trp, trp si z véki do véki —
a seschni touhou po svém ¢lovéku!

(Odbelhd se do chatupy.)

Rusalka
[=] Vyrvéna zivotu
v hlubokou samotu

bez druzek, bez sester mdm se brat;

mild¢ku, vim to, vim,
nikdy vic & nespatfim,

6 béda, 6 béda nastokrat!
(Ponoti se do jezera.)
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Rusalka

You horrify me,

let me be!

(throwing the knife into the lake)

I would rather suffer agonies for all eternity,
and languish for ever under this curse
brought on by my unrequited love,

I would rather live a life of despair,

if only he can be happy!

Jezibaba (with a mocking laugh)

Into the deceitful human world

your longing has led you astray —

do you really not have the strength

to spill a drop of human blood?

A man becomes a man

only when he has bathed in the blood of another,
when, goaded on by passion,

he has become drunk on the blood of another.
And you were the one who wanted to become
human, to intoxicate a man with passion?

You are nothing but an empty bubble of water,
a pale lunar good-for-nothing!

Go, then, and suffer for all eternity —

and shrivel up with longing for this man!

(She hobbles back to her cottage.)

Rusalka

I am torn from life,

plunged into the depths of solitude,
without even my sisters to comfort me;
my darling, I know

that never again will I see you,

oh, woe is me a hundred times!

(She plunges into the lake.)

Rusalky (pod vodou)
Odesla jsi do svéta,
uprchla jsi nasim hrém,
sestficko ty prokletd,
nesestupuj k ndm!

V nae tance nesmi sem,
koho ¢lovek objal jiz,
rozprchnem se, rozprchnem,
jak se priblizis!

Z tvého smutku vane strach
v radostny nd§ hravy rej,

s bludi¢kami v bazindch

za nocf si hrej!

Lékej lidi svitem svym,

na rozcestich t¢kej ted’,
svétylkem svym modravym
do hrobu jim svét’!

Na hrobech a rozcestich
jinych sester najdes rej,

v reje vodnich sester svych
uz se nevracej!

(Ticho. Na zdpadé rudnou cervinky. Hajny prividi
leuchtika.)

Hajny

Ze se boji¥? Tresky, plesky,
viak tu jin{ byvévali!
Zaklepej a povéz hezky,

co ti doma piikdzali!

Princ Ze nosi tézkou dumu,
Ze se poplet’ na rozumu,
jakds pekla stviira klatd

7e k ndm piigla do hradu,
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Water Nymphs (under the water)
You went away into the world,

and fled from our games,

accursed sister,

don’t come near us!

She who has been embraced by man
can never join in our dancing,

we'll run away

if you come anywhere near us!

Fear emanates from your sadness,
disturbing our fun and games,

you belong with the will-o™-the-wisps
who haunt the moors by night!

You entice people with your light,
leading them astray,

and with your pale bluish glow

you lure them into the grave!

In the graveyard, at the crossroads,
you will find your new companions;
but no more will you join in the games
of your sisters, the water nymphs!

(There is silence. A reddish evening glow can be seen
in the west. The Gamekeeper enters, dragging the
unwilling Kitchen Boy with him.)

Gamekeeper

Are you afraid? Pull yourself together,
other people have been here before!

All you have to do is knock on the door
and say what you’ve been told to say:
that our Prince is sick at heart,

that his senses have deserted him,

that some accursed creature from hell
came to his castle
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a 7e prosi stard Hdta and that Auntie Héta Hajny Gamekeeper
Jezibabu o radu! now secks Jezibaba’s advice! Stydél bych se, stydé¢l I'd die of shame

byt jé otcem tvym! if you were my son!
Kuchtik (se vzpouzi) Kitchen Boy (struggling to escape) Ale abys videl, But just to show you

Mné uz chromne noha,
vl¢i mlhu mam,

pro zivého Boha,
strycku, jdi tam sdm!

Hajny

Kolikrdt jsem tudy $el,
temno leckdy byvalo jiz,
tys mi Cisty straspytel,
Ze se staré babky bojis!

Kuchtik

Ondy, kdy? jsi u nds byl,
sdms mne, strycku, postrasil,
nediv se ted’, mily brachu,
Ze mdm v lese, plno strachu;
nediv se, nediv se, nediv se!

Hajny

Redi sem, feci tam,

to tak nekdy priddvdm!
Ale ted” honem hled’
vyzvédéti odpoved’!
Vzmuz se, hej, zaklepej,

My legs have gone numb,

a mist hangs before my eyes,

for God’s sake, Uncle,

why don’t you go there yourself?

Gamekeeper

I've been here plenty of times

even at dead of night,

you're a real lily-livered

coward if you’re afraid of an old woman!

Kitchen Boy

But the last time that you visited us,

you scared the life out of me with your stories,
so you shouldn’t be surprised, dear Uncle,
that 'm now rigid with fright in the forest,
you shouldn’t be surprised!

Gamekeeper

I do sometimes exaggerate,

I must admit!

But now, jump to it

and get an answer from the witch!

Pluck up your courage, knock at her door,

Ze se nebojim!
Jezibabo, Jezibabo,
hola, hola, hola!

(Jezibaba vyjde z chalupy.)

Jezibaba
Kdo to hlu¢i? Kdo to vold?

(Kuchtik se skryvd za hajného.)

Hajny
Stard Hita k tob¢ posild,
abys, Jezibabo, radila!

Jezibaba

Za tu radu, za rozumu $petku
tohle vyZzle posild mi k snédku?
(Sdhne na kuchtika.)

Jen co vykrmi se, chudinka,
bude z n¢ho péknd pecinka!

Kuchtik (zoufale se brdni)
Pust’ mne! Pust’ mne!

that I'm not afraid:
Jezibaba, Jezibaba,
hola, hola, hola!

(Jezibaba comes out of her cottage.)

Jezibaba
Who's that shouting? What's all this noise?

(The Kitchen Boy hides behind the Gamekeeper.)

Gamekeeper
Old Auntie Hita sent us here
to ask your advice, JeZibaba!

Jezibaba

And in return for my advice, a piece of my mind,
she sends me this puny thing for breakfast?

(She touches the Kitchen Boy.)

He'll need to be fattened up a bit,

if ’'m going to make a decent roast out of him!

Kitchen Boy (desperately trying to escape)

Leave me alone! Leave me alone!

na radu se babky ptej! and ask the old woman’s advice! Pust’ mne z téchto mist! T've got to get away from here!
Strycku, stry¢ku, ona mne chee snist! Uncle, Uncle, she wants to eat me!

Kuchtik Kitchen Boy

J4 bych jisté breptal, I can hardly speak, Jezibaba (chechtd se) Jezibaba (laughing)

jakou tzkost mdm, I’m so terrified; Ha, ha, ha, ha! Ha, ha, ha, ha!

abys tedy zeptal
se ji na to, sdm!

you should be the one
to ask her!

1 ty maly zmetku,

You pathetic freak of nature,

84 85
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hloupé stvofent,

to bych méla k snédku

cistou peceni!

Pro peklo, at’ roste proklety rod vas!
A ted’ povéz honem,

co mi Fici mas?

Kuchtik (s zizkosti)

N4$ princ t&ce sting prevelice,
uhranula srdce jeho
jakds kouzelnice!
Ptived’ si ji na hrad, vie ji dal,
jako vlastni Zivot sdm ji miloval.
Jeho Zenou byla by se stala,
ale krdsnd kouzelnice
svatby nedockala.
Prince kdyz uz zmétla docela,
nevérnd ta kouzelnice zmizela.
Cely hrad je
kouzlem zmdmen podnes,
d’dbel sém tu kouzelnici

do pekla si odnes’!

(Vodnik vynori se rdzem z jézera.)

Vodnik

Kdo Ze ji odnes™?
Koho 7e zradila?
Prokleté plémé,
jez vas sem posild,
tvorové bidni,

on sdm ji zradil,
uvrh’ji v prokleti!
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you foolish creature, there’s not much meat
on your bones!

Your accursed race is only fit for hell!

And now tell me quickly,

what do you have to say?

Kitchen Boy (anxiously)

Our Prince has fallen dangerously ill,
a sorceress has cast a spell on him!

He brought her to the castle,

lavished favours on her,

and loved her like his own life.

He would have taken her as his wife,
but the fair sorceress

didn’t stay for the wedding.

As soon as she had woven her spell over him,
the faithless enchantress vanished.

The entire castle now languishes

under her spell —

the devil himself must have carried her
off to hell!

(The Water Sprite suddenly emerges from the lake.)

‘Water Sprite

Who has carried her off?
Whom has she betrayed?
Accursed is the one

who sent you here,

you wretched creatures,

he is the one who betrayed her,
who laid a curse on her!

Hajny (o0 prekot utikd)
Hastrman! Hastrman!

Kuchtik (utikd za nim)
Stry¢ku! Strycku! Pro Boha, strycku!

Vodnik

Pomstim se, pomstim,
kam {{§ md dosahd!
(Ponori se.)

Jezibaba
Ha, ha, ha, ha!
(Odbelhd se do chalupy.)

(Zatim zhasly jiz cervinky na zdpade, setmélo se a
zdhy vyjde mésic. Na polouku sbihaji se Lesni zinky.)

Iy

Prvni lesni zinka (tancic)

Mim, zlaté vldsky mdm,
svatojanské musky slétaji se k nim,
ruka moje bild vlisky rozpustila,
mésicek je ese

svitem sti{brnym.

Madm, zlaté vldsky mdm!

Druhy zinka (tancic)

Maim, bilé nozky mam,
probéhla jsem palouk celicky,
probé¢hla jsem bosa,

umyla je rosa,

mésicek je obul

v zlaté stfevicky.
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Gamekeeper (taking to his heels)
It’s the Water Sprite!

Kitchen Boy (running after him)
Uncle! Uncle! For God’s sake, Uncle!

Water Sprite

T will be avenged

wherever my power holds sway!
(He sinks below the water.)

Jezibaba
Ha, ha, ha, ha!
(She hobbles back to her cottage.)

(Meanwhile, the reddish glow of the setting sun has
faded, night has fallen and the moon has come out. The
Wood Nymphs gather in the forest glade.)

First Wood Nymph (dancing)

T have golden tresses,

to which glow-worms are drawn;

my pale, white hand has now untied the tresses
and the moon is combing them

with its silver beams.

T have golden tresses!

Second Wood Nymph (dancing)
I have feet of alabaster,

on which I skip around the glade,
I go barefoot

and they are bathed in dew,

and the moon has shod them

in golden slippers.
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7y

Prvni zin
Miém, zlaté vldsky mdm azd.

Druhy zinka
Miém, bilé nozky mdm atd.

Treti zinka

Maim, krasné tilko mam,

na palouku v noci sviti jeho vdek,
kudy bé&Zim, viudy moje bilé ady
do stifbra a zlata $ati mésicek.

Midm, krdsné tilko mam!

Lesni zinky
Do kola, sestficky, do kola,
v lehounky no¢nf vének,
za chvili z rikosi zavold
@ zeleny hastrmdnek!
(vidouce Vodnika)
Uz tu je, uz tu je,
uz si sité spravuje!
(tancice kolem ného)
Hastrmanku, heja hej,
honem si nas nachytej,
kterou chyti§, muzicku,
d4 i p¢knou hubicku.
Ale Zena, hahaha,
hastrmdnku, hahaha,
za usi ty vytahd!
Hastrmdnku, heja hej,
honem si nds nachytej!

Vodnik

Nelaskujte plase,
déti zlatovlasé,
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First Wood Nymph

I have golden tresses, efc.

Second Wood Nymph

I have feet of alabaster, etc.

Third Wood Nymph

I have a beautiful, white body,

all loveliness, it glows in the forest at night,
wherever I go, my pale, white limbs

are clothed in silver and gold by the moon.
I have a beautiful, white body!

‘Wood Nymphs

Let us dance in a circle, sisters,
caressed by the gentle night breeze,
in a moment the green Water Sprite
will call to us from the reeds!
(seeing the Water Sprite)

There he is already,

mending his nets!

(dancing around him)

Water Sprite, hey, hey,

try and catch us if you can,
whichever one you catch, dear man,
will give you a nice kiss!

But your wife, ha ha ha,

Water Sprite, ha ha ha,

will pull your ears for you!

Water Sprite, hey, hey,

try and catch us if you can!

‘Water Sprite
Now is not the time for fooling,

my dear, golden-haired children,

rodnd voda nase
lidskym rmutem zkalila se.

Lesni Zinky
Coze ndm rusi vesely rej?
Povidej, muzicku, povidej!

Vodnik

Hluboko na dné stén4,
sestrami zavrzend,
ubohd Rusalka bledd!
Béda! O béda! O beda!

(Ponori se do jezera. Mésic zajde v mraky.)

Prvni zinka
Citim slzu ve zraku,
chlad mne ndhle ovdl.

Druhy zinka
Do $edivych oblaki
mésicek se schoval.

Treti Zin
Tma se tiskne v skrdné mé,
sestry, sestry, prchnéme!

(Rozprchnou se. Princ vybéhne pomaten z lesa.)
Princ

Bild moje lani! Bil4 moje lani!
Pohddko! Némy pielude!
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our watery home
has been sullied by human corruption.

Wood Nymphs
What is it that spoils our merry games?
Tell us, dear man, tell us!

‘Water Sprite

Far down below is lamenting,
rejected by her sisters,

poor, wan Rusalka!

Woe! Oh woe! Oh woe!

(He sinks below the surface of the lake. The moon is
obscured by clouds.)

First Wood Nymph
Tears are rising to my eyes,
a sudden chill has seized me.

Second Wood Nymph
Behind threatening clouds
the moon is concealed.

Third Wood Nymph
A dark mood oppresses me.
Sisters, sisters, let us flee!

(They run off in all directions. The Prince rushes in like
a man possessed.)

Prince
My white doe! My white doe!
My fairytale! Mute vision!
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Mému naiikdni, spéchu bez ustdn{
konec uz nikdy nebude?

Ode dne ke dni touhou §tvin
hleddm t¢ v lesich udychén,

noc-li se bliz{ tusim té v ni,
chytdm té v mlze mési¢ni,

hleddm t¢ $iré po zemi,

pohddko, pohidko!

Vrat’ se mi!

(Stane. Pozndvd krajinu z proniho déjstvi. Pojednou se

mu rogum rozjasriuge.)

Tady to bylo,

mluvte, némé lesy!

Vidino sladkd, milenko m4, kde jsi?
Bild moje lani! kde jsi, kde jsi?

Pfi viem, co v mrtvém srdci mam,
nebe i zemi zaklindm,

zaklindm Boha i bésy,

ozvi se, ozvi, kde jsi!

Milenko ma!

(Meésic vyjde z mrakit. Rusalka se zjevi v mésicnim
svitu nad jezerem.)

Rusalka
Mildcku, znd$ mne, znas?
Milécku, jesté vzpominds?

Princ (uzasne)
Mrtva-lis ddvno, zni¢ mne vriz —
Ziva-lis je$té, spas mne, spas!
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Is there to be no end to my lamentations,

to my fevered searching?

Day after day, driven on by longing,

I frantically seck you in these forests.

As night approaches, I feel you are there,

I seek you out in the moonlit mist,

I scour the entire world for you,

my fairytale, my fairytale!

Come back to me!

(He comes to a halt and realises that he is in the same
place as where he first saw Rusalka in Act I. Suddenly
he becomes more coberent)

Was it here?

Tell me, silent forests!

Sweet vision, my dearest one, where are you?
My white doe, where are you, where are you?
By all that lives on in my dead heart,

I entreat both heaven and earth,

God and all the devils,

speak to me, tell me where you are!

My dearest one!

(The moon emerges from behind the clouds. Rusalka
appears in the moonlight over the lake.)

Rusalka
Beloved, do you recognise me?
Do you still remember me?

Prince (startled)
If you are dead, then kill me right away —
but if you are alive, please save me!

Rusalka

Ziva ni mrtva,

Zena ni vila,

prokleta bloudim

madtohou!

Marné jsem chvili v loktech tvych snila
ubohou ldsku, ldsku svou,

milenkou tvoji kdysi jsem byla,

ale ted’ jsem jen smrti tvou!

Princ
Bez tebe nikdy nelze zit,
muZe$ mi, mize§ odpustit?

Rusalka

Pro¢ volal jsi mne v néru¢ svou,
pro¢ Gsta tvoje lhala?

Ted’ mési¢ni jsem vidinou

v tvd muka neskonald.

Ted’ tebe $alim v noé¢nich tmach,
je zneuctén mj klin

a s bludi¢kami na vodich

té svedu do hlubin!

Pro¢ volal jsi mne v ndru¢ svou,
pro¢ usta tvoje lhala?

Tys hledal véseri, vim to, vim,
jiz j& jsem neméla,

a ted’-li & polibim,

jsi ztracen docela.

Princ (potdci se k ni)

Libej mne, libej, mir mi pfej,
nechci se vrdtit ve svéta rej,
do smrti tfeba mne ulibej!
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Rusalka

I am neither dead nor alive,

neither a woman nor a nymph,

T am condemned to roam this earth

as a phantom!

In vain I dreamt for a moment in your arms
of my poor, wretched love —

I may once have been your beloved,

but now I can only bring you death!

Prince
I can no longer live without you;
can you ever forgive me?

Rusalka

Why did you enfold me in your arms,
why did your lips lie to me?

Now I am nothing but a moonlit vision
destined ever to torment you.

Now I must entice you at dead of night,
my womanhood is defiled,

and together with the will-o’-the-wisps
Tam condemned to drag you into the depths!
Why did you enfold me in your arms,
why did your lips lie to me?

You sought passion, I know,

a passion that was alien to me,

but if T were to kiss you now,

you would be lost for ever.

Prince (staggering towards her)
Kiss me, kiss me, give me peace,
the world is already lost to me,
I would gladly die of your kisses!
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Rusalka

A tys mi, hochu mij, tolik dal,
pro¢ jsi mne, hochu mij, oklamal?
(Rozpind ndruc.)

Zda to vi§, hochu, zda to vis,

z loktt mych Ze se nevrdtis,

ze zkdzou to

v loktech mych zaplatis?

Princ

Vsechno chci ti, véechno chci ti dé,
libej mne, libej tisickrdt!

Nechci se vratit, zemru rad,

libej mne, libej, mir mi pfej,

nechci se vratit, zemru rad,
nemyslim, nemyslim na ndvrat!

Rusalka

Ldska md zmrazi v§echen cit —
musim té, musim zahubit,
musim té v lednou ndru¢ vzit!

(Obejme jej a libd.)

Princ (omdlévaje)

Libej mne, libej, mir mi pfej!
Polibky tvoje hiich miij posvéti!
Umirdm $t’asten,

umirdm ve tvém objeti!

(Zemre.)
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Rusalka

You who gave me so much —

why did you betray me?

(opening her arms to him)

Do you realise, my lad,

that from my embrace there’s no return,
that here you will pay for your treachery
with your life?

Prince

I will give you everything you desire,

only kiss me, kiss me a thousand times!

I have no wish to return, I would gladly die,
kiss me, kiss me, give me peace,

I have no wish to return, I would gladly die,
to return is now unthinkable!

Rusalka

All feeling will be frozen by my love,
I must destroy you,

I must clasp you in my icy embrace!
(She embraces and kisses him.)

Prince (swooning)

Kiss me, kiss me, give me peace!
Your kisses will redeem my sins!
I die happy,

happy in your embrace!

(He dies.)

Vodnik (hluboko pod vodou)
Nadarmo v loktech zemfe ti,
marny jsou viechny obéti,
ubohd Rusalko bledd!

Béda! Béda! Béda!

(Rusalka polibi naposled mrtvého prince.)

Rusalka

Za tvou lasku, za tu krasu tvou,
za tvou lidskou vdSeri nestdlou,
za viecko, ¢im klet jest osud mij,
lidskd duge, Biih t& pomiluj!

Bih t¢ pomiluj!

(Ponori se do jezera.)

Libretto by Jaroslav Kvapil

Water Sprite (from deep under the water)
In vain does he die in your arms,

all your sacrifices are in vain,

poor, wan Rusalka!

Woe! Woe! Woe!

(Rusalka kisses the dead Prince for the last time.)

Rusalka

For your love, for your beauty,

for your inconstant human passion,

for everything which condemned me to my fate,
may God have mercy on your human soul!
May God have mercy on you!

(She sinks into the lake.)

Translation by Paula Kennedy
© Decca Records

20/1/07 17:01:49 ‘ ‘



Anne-Marie Owens as Je H ! Elizabeth Whitehouse as the Foreign Princess and Rosario La Spina as the Prince
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Recorded by the Sydney Opera House Recording Studio,
with the kind co-operation of the Sydney Opera House Trust.

For Opera Australia’s production of Rusalka

Director  Olivia Fuchs
Designer  Niki Turner
Lighting Designer ~ Bruno Poet
Choreographer  Claire Gaskin
Assistant Conductor ~ Stephen Mould
Assistant Director  Luise Napier
Musical preparation  Stephen Walter and John Haddock
Chorus Master  Michael Black
Assistant Chorus Master  Kate Golla
Czech Language Coach  Adriana Hanic
Stage Manager  Zana Forster
Lighting Supervisor ~ Simon Lefort
For Opera Australia
Chief Executive  Adrian Collette

Music Director

Executive Producer

Artistic Administrator

Finance Director/Company Secretary
Marketing and Communications Director
General Manager, Melbourne/

Director of Development

Director — Human Resources and Orchestral Services

Director — Technical Administration
Director — Technical Production
Manager — Opera Enterprises
Coordinator — Opera Enterprises

Richard Hickox CBE
Stuart Maunder

Tan McCahon
Narelle Beattie

Liz Nield

Carolyn Chard
Vernon Winley
Chris Yates

Chris Potter

Alex Budd
Samantha Russell

www.opera-australia.org.au

Opera Australia is assisted by the Australian Government through the Australia Council, its arts funding and advisory body,
and by the New South Wales Government through its Ministry for the Arts.
Opera Australia acknowledges the support of the Victorian Government through Arts Victoria.

© Opera Australia 2008
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Cheryl Barker as Rusalka and Rosario La Spina as the Prince
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Cheryl Batker as Rusalka (centre) with Taryn Fiebig, Sarah Crane and

Dominica Matthews as the Wood Nymphs
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Recording venue Sydney Opera House; 21-29 March 2007

Front cover Photograph by Branco Gaica

Back cover Photograh of Richard Hickox by Greg Barrett

Production photographs Branco Gaica

Photograph of Cheryl Barker (p. 16) by Keith Saunders Photography (PO Box 969 Bondi Jn.
NSW 1355; 0418 497791; http://www.keithsaundersphotography.com

Design and typesetting Cassidy Rayne Creative

Booklet editor Elizabeth Long

Copyright 1959 by Statni nakladatelstvi krasne literatury, hudby a umeni, Praha.

Music Hire Boosey & Hawkes

® 2008 Chandos Records Ltd

© 2008 Chandos Records Ltd

Chandos Records Ltd, Colchester, Essex CO2 8HX, England

Printed in the EU

103

20/1/07 17:01:56 ‘ ‘



CHANDOS bicitaL 3-disc set CHAN 10449(3)

Prlnted in the EU MCPS
Antonin Dvoidk (1841 -1904) || | || ||’|||| ||
RUSALKA I 3

LC 7038 m TT 152:37
Recorded in 24-bit/96 kHz

Y o

opera o

An opera in three acts
Libretto by Jaroslav Kvapil, after Undine
by Friedrich Heinrich de la Motte Fouqué

A production by Opera Australia recorded live at the
Sydney Opera House in March 2007

Wood Nymphs  Sarah Crane soprano
Taryn Fiebig soprano
Dominica Matthews mezzo-soprano
Water Sprite  Bruce Martin bass
Rusalka  Cheryl Barker soprano
Jezibaba  Anne-Marie Owens mezzo-soprano
Prince Rosario La Spina zenor
Gamekeeper/Huntsman  Barry Ryan baritone
Kitchen Boy  Sian Pendry soprano

Foreign Princess Elizabeth Whitehouse soprano
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