N = Whois“thefolk”? -
==  \Who are the people? —

Concepts and definitions |




Your turn!

« form groups of 5 people

* Take 10 minutes to come up
with a definition of folk art and
its producers (use digital tools!)

* Choose a speaker who will
present your ideas for the

group
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May be decorative or utilitarian
May be used every day or reserved for high ceremonies
Is handmade; it may include handmade elements, as well as new, synthetic, or recycled components

May be made for use within a community of practice or it may be produced for sale as a form of income and
empowerment

May be learned formally or informally; folk art may also be self-taught
May include intangible forms of expressive culture like dance, song, poetry, and foodways

Is traditional; it reflects shared cultural aesthetics and social issues. It is recognized that, as traditions are dynamic,
traditional folk art may change over time and may include innovations in tradition.

Is of, by, and for the people; all people, inclusive of class, status, culture, community, ethnicity, gender, and religion

https://www.internationalfolkart.org



KUNSTWISSENSCHAFTLICHE
"STUDIENTEXTE

ALOIS RIEGL

VOLKSKUNST
HAUSFLEISS

UND HAUSINDUSTRIE

MAANDER

Alois Riegl Volkskunst,
Hausfleils und
Hausindustrie (1894)
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“That is true domestic labor, which
is not acquainted with capital, but
values work for its own sake. As |
left the hut | stopped being angry
with the perverse stubbornness of
the peasant woman, and instead
paid tribute to her in full
admiration. | confess that at that
time | gained a most illuminating
insight into the creativity and
customs of people in the "golden
age.” (Riegl, 1894, 53)

Rudolf (von) Eitelberger |

‘House industry is divided up by tribe
[ Volksstamm] and in consequence
has a tribal [volksthumlich] character;
it has nothing to do with the political
concept of nation. In this ancient
house industry lie the bases for the
formal language of the people of the
Indo-Germanic race, and they have
remained its common possession up
to the present. For us nothing was
more instructive than the perception
that the hand-weaving of women
peasants in India and of women
peasants in Bukovina use the same
patterns. . .




But what about its relation to “high” art?

William Morris and the Arts and Crafts Movement

Artist Colonies around Europe and the United States
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Tapeta ,Artycok”, kterou
vytvotil John Henry Dearle pro
William Morris & Co., cca 1897

Béla Ivanyi-Griinwald
(1867 —1940)
Nagybanya artists'
colony and Kecskemét
artists' colony

Rest at Noon, n.d.

Artists at work in the Lyme Summer Art Colony (an American version of the Barbizon colony), c.
1902.



Godollo — Zakopane — Moravia — Lesna:
re-evaluating folk art around 1900
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Kriesch

Aladar Korosféi

Dusan 8§
Jurkovi¢’s B
buildings at %
Pustevny, §
Northern
Moravia

Villa Koliba, designed by Stanistaw Witkiewicz,
ca. 1894 2

Amalie S.
Levetus,
“Hungarian
Architecture and
Decoration”, The
Studio Yearbook,
1914, 217.




Historical definitions and debates in the local context:

The Czechoslavic Ethnographic Exhibition of 1895



Zdenék Wirth & Antonin Matéjcek

Peasants as ‘the only solid
cultural layer that
preserved a link with the
past’ (V. V. Stech 1923)

VS.

3 &

" "—,;_7;" . BE m';;“éi ‘- - I U .- 1 , .__~‘, . » :::k-f*t;b‘_‘"»\w- ; AZ\W

Sagiasge 2, &, |

Pavel Janak, Czechoslovak pavilion, Rio»de Janeiro, 1922.

“when the nation as a whole was pushed away from
cooperation in artistic culture and [...Czech art] was only
local art. [...] In this period without national art [the
sixteenth to the nineteenth centuries], the common people
took the creative lead and nationalised the outcomes of the

great international culture.” (Matéjcek)

‘purity” and ‘originality” of the ‘simple folk’
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Renata TyrSova

‘the rustic farm as the nation’s core’ & notions of
Czech distinctiveness



skola umeleckych remesiel

pri obchodnej a priemyselnej
komore v bratislave, budova
uéhovskych $kol, vazové ul. 1

st vrons Nove povolani
priimyslové vytvarnict

Josef Vydra

ek yrentanl présupalaet vitarnicin




Embroidered picture, c.1925, Greece

But then, what is “People’s Art”?

JOSEF éAPEK “To live among the handmade is

to live among the human”

(Leon Rosenstein, 1995)

NEJSKROMNEJST UMENI

Josef Capek, The Humblest Art (1920)

Photograph: Graeme Robertson
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. Porque yo soy de'Oaxaca A%
¥ no zay hombre parami, ' = b
Vonid los mas desulmados .

Las de.arriba les ped.’

.~ A cualquiera lo destripo;
“No me tiento ¢l corazén,

Y ninguno me haga menos,

De nadie me s¢ dejar,

' El miedo p4 mi no se hizo,
" Y.4 todos meto de golpes
' Yal hecho s compromiso

Todos me levunufn pelo,
Conmigo nadie se mete, =
jY sdquense los que quieran, -

* Y vamos chinche al piquete.

En mi tierra no hay coyones;

. Ni'se rinden ni se rajan,

¥ 4 todos los habladores ¢
En ¢l hoyo los encajan.

Siallf se fueran un poco
Se quitaran lo miedoso :
Con ¢l mezeal de pechuga
Y el mole prieto sabroso.

5

4 _ Que lo despacho al pantesn.

(|

Que asi la deben mirar.

\ _Alli cobrardn vulor -

\Con un vaso de mez€al
Y con simpdticas” chinas
De hermosura, sio rivil,

; \
VAN BORGES

Forro na Fazenda, woodblock print by Ivan Borges, Bezerro, Pernambuco, Brazil, 2004. Museum of

il ——

Juan Guadalupe Posada, Calavera oaxaquena, 1903

International Folk Art, gift of Tesoros Trading Company. Photo by Carrie Haley

literatura de cordel



Lisl Weil,
Operetta Cover
for “Auf der
Griinen Wiese”
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i The story of Smetand’s

THE BARTERED BRIDE

7\
PRAGUE

Adolf Hoffmeister, Wanted in Prague, 1942

Lisl Weil, The story of !
Smetana's The

Bag (c. 1826) by Birmingham Ladies Society for the bartered bride
(Opera stories for

Relief of Negro Slaves (makers) and Samuel Lines
(designer) young people), NY:
Putnam’s 1966




ROKYTOVA SBIRKA

RUCNICH PRACI C. 3

ROCNIK 1923.

Piedlohy
andvody k haég-
kovdni neb
pleteni Saty,
kytlicovych
bluz, jupiéek,
klobouk, &epi-
éek a j. pro
dimy a ditky.

MODERNI JUMPER .

“The Sweater Craze”

Women'’s most popular
craft reinvented

Jak pouziti stfihu pfi haékovani neb pleteni?

K-M_1525. Hacko. Pohled ze zadu
na K-M 1525,

a hickovini v na-|
Kladatel. na skiadé.

Jako u krejCovini i pfi hackovéni a pleteni
jest vyhodno, na misté @navného odpotitd-
véni pouZiti pfi postupu price stfihu. Oby-
einé jest stfih zakreslen jen jeho polovinou
a nutno tedy pracované pfi pfemé&fovini v
piili pFeloZiti, aneb stfih si na papife pfi pfe-
kreslovini i v druhé poloviné pfeklopenim
vystiihané pile, dokresliti a tim na cely dopl-
niti, Pfi zmenSenindch stfihit na IL strand
nasi pfilohy zakreslené Cislice znaci skutec-
nou vzdilenost jednotlivgch bodd od 0.
Hotové stfihy, iz na urcitou miru, v piv.
velkosti md .na skladé naSe nakladatelstvi
Pfi objedndvce stati udati jen &fslo, jfm?
obrizek v knize jest oznalen. Oby&
pracovéno v Fadich tam a zpét jdoucich
Mé-li byt utvofen kruh, jako se u krku, neb
priramku nejéastéji naskytuje, nutno, jak i

M 01525. Ukdzka, jak na stfih po-
Kiddati Zivitek, ku pfeméfeni price
K-M 1525,

stfih vZdy téZ naznatuje, Castéji bud ubi-
pfiddvati. PFi hickovani d&je
vime tak asto o

rati, neb o0&
se tak tim, Ze vyne
ptedchozi fady, aZ zaokrouhleni z
stfihu odpovid: -li byt plocha Sifena,
héckujeme dlouhy Fetizek vzduchovych otek
v délce stfihu, na kterém pak dle uddni
sloupky neb kritké sloupky pr. H
pleteni pfiplétime na tento 2z
obr. 15a. str. 38. Po vypraco
notlivych dfld jsou tyto vidy obrécenym
me

stehem, od levé strany spojeny, coZ
vidy zvId§t u kazdého popisu neuvadéli.

35

Jean—Baptiste Lesueur: Les Tricoteuses Jacobines, 1793

LesTricoteuses Jacobines, ou de Hobespierre.
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THE NEW POLITICS
HANDMADE
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We're all gonna die by Michelle Hamer (2013)



Your turn... again!

Get back into a group of 5
Choose ONE of the terms below
Find a definition (again, online tools welcome)
Choose a speaker to present

- Why you chose this particular style

- Howyou define it

- Whois it by and for

(find one or more examples!)

OQutsider art

Ethnographic art

Art brut

Naive Art/Primitivism

People’s Art




