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Summary

The Theatrical Space

The foreign Reader should be informed that the author of the book .. The Theatrical Space” is
a director, who has staged several plays in Poland and abroad, at the same time researching the-
atrical history and theory. These two factors, the practical experience of theatrical creation and
the theatrical theory, contribute to the character of the book. This book is dedicated to the prob-
lems of theatrical ,,space” and all its cultural, artistic, and social functions. The author is particu-
larly interested in the situation of a man put into theatrical space and by this the humanistic aspect
is fully exposed when all technical and scenographic problems are omitted.

In the introduction four sources important for the investigation of theoretical space are indi-
cated: 1. theatres as buildings, fully preserved or in ruins, 2. iconography - in designs, plans,
engravings, pictures, or photographs, 3. written materials — historical documents, treatises, guide-
books, analytic studies, and 4. dramaturgy (playwriting). Then the author presents and criticises
the bibliography of the problem, praising the fundamental work by George C. Izenour Theatre
Design (New York, 1977).

As some terminclogical incongruities hinder the research, the author explains some basic
terms of his work, e.g. ,.the Italian theatre®, ,the Baroque theatre®, ,the stage”. ,the auditorium®,
,the changeable space”. He also defines some terms introduced by him, as ,the performing area”
— the space where the actor is performing or the place of theatrical action, ,,the observation area™
— the place of a person present at a performance (spectator, witness. receiver, participant, or co-
participant), and , the theatrical space* — this being the whole performing and observation area at
the time of a given action, the space where action takes place, where theatrical contacts between
actors and spectators are brought about.

The chief part of the book consists of a study on the evolution of theatrical space in European
culture. This is divided in subsequent chapters, whose contents are as follows:

Chapter 1 - Evolution of the theatrical space in Antiquity

The Greek theatre was born of the religious cult and was closely joined with it throughout four
centuries (6th — 3rd B. C.). The whole theatre, the performing and observation areas, entrances,
and installations serving for dramatisation of events, actors’ rooms and passages for spectators —
all these were organised around an altar. This was situated in the open air, in the centre of Cos-
mos. The evolution of space in the Greek theatre lay in gradual withdrawal from the central plan
of the entire area, in elimination of the role of the altar, in joining together the area of perform-
ing with that of observation, in enlarging the former and diminishing the latter.

The altar stood in the middle of a Holy Precinct, and a path led to it from the nearby templ(?,
Priests and chorus moved in the Precinct, and this was surrounded by the faithful who had previ-
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ously taken part in a procession. First they made a full circle, then they left free one quarter of
the circle, and finally a half of it, occupying three sides of the acting area. The free part made
room for the temple, which was a replica of the temple of Dionysius. It was from this temple that
the theatrical procession emerged. Also the theatrical action, a sacrifice on the altar standing in
Holy Precinct, was the second one, as a repetition of the oblation made in the Temple of Diony-
sius. At first the theatrical temple was of wood and so were the seats for spectators. Some histo-
rians are misled - author says — by this provisional state of the temple. They take it only for a
dressing-room and a store for properties. Of course it did serve for these purposes, too. The
wooden structure may also be misinterpreted but the entire theatrical space was in the beginning
evidently improvised, arranged with the simplest methods. It was only when the performances
were fully established, developed, and officially included into the liturgical and state calendar,
that the permanent theatre with stone seats and temple was built. But at that time the temple lost,
to some extent, its sacred character and became an integrated part of the theatrical space. It was
called the skene. It could be entered only by chosen actors (the cast of a drama) and by gods. This
was a closed, protected, and secret place. The whole area, originally quite uniform, was gradually
differentiated. A platform, called the proskenion, was constructed in front of the skene, which
served for the actors. The area of performing became basically bipartite and two-level. The first
level was formed by the orchestra, at first circular, then tending to a semicircle. The second level
— the proskenion was raised, tending to enlarge. The observation area was on the slope of a hill.
This was called the theatron. On the average it accommodated from ten to twenty thousand spec-
tators. The theatron, originally almost natural, gradually came to be built of stone, adorned with
columns. Likewise the building of the skene became richer and richer, its front wall (the Latin
frons scaenae) lavishly decorated and furnished with numerous doors leading to the proskenion
and the orchestra. The extended skenc and theatron were soon integrated by the addition of side
entrances (parodos) leading to the orchestra in between skene and theatron. They were vaulted
and furnished with decorated pages. Thus the area, originally natural, became a product of cul-
ture.

The author goes on to talk briefly of the specific space of the Greek folk theatre which was
quite poor and simple, having platform on trestles with steps leading to the ground, with curtain
behind it and sometimes primitive decorations.

The Roman theatre was a continuation and evolution of the Greek theatre. The actors’ area
(pulpitum) increased, occupying a fair portion of the orchestra. the latter was diminished and lost
its importance. The frons scaenae developed and the entire theatre, well integrated, became a sep-
arate, free-standing, secular building. Already in the hellenistic period the altar had disappeared
from the orchestra and theatrical performances totally lost their cult character, The theatre became
a mundane entertainment, like many others. But it could not withstand the competition, being
much less attractive than the bloody combats of gladiators or devouring of people by wild animal
that were displayed in amphitheatres. Old style theatres were now much smaller in size and nor-
maly they could take an audience of only a few thousand spectators. Finally the orchestra lost its
original function and was filled with seats. The performing area was now uniform, single-level,
and indirectly confronted with the observation area. The roman theatre was cut off from the Spir-
itual human sphere, the actors were separated from the spectators, the former being slaves and the
latter free men. Man in the theatre was far away from nature, enclosed in walls. This theatre devel-
oped machinery and multiplied drastic effects — it became stunted.
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Chapter 2 - Theatrical space in the Middle Ages

It is believed that after a long break the theatre was reborn in Western Europe as a religious
spectacle performed in the church. This theory is correct but only fragmentarily. In fact, from the
10th century shows were ranged as illustrations of scenes from the Holy Scriptures, particularly
those of the Passion and the Resurrection of Christ. On the other hand, even earlier, in spite of the
disappearance of public and institutional theatres, the mediaeval culture practiced various rituals
and ceremonies of the courtly or folk character, in towns and in the countryside, including some
features of cult or of magic, always in theatrical fashion. From these derived all the mentioned
performances in churches dealing with evangelical subjects. Of course the plays did not only pro-
vide simple entertainment in all western countries, Rather the Church took advantage of the peo-
ple’s predispositions and love for any theatre, public or secret, practiced regularly and cyclically,
and used them for its own purposes. Celebrations were bound up with the annual changes of
nature, with repeated cycles of agricultural and craft work, such as sowing, harvesting, the vin-
tage, fishing, and hunting. Occasional feasts associated with weddings, births, funerals, the begin-
nings of journeys and returning from them, official or private visits, coronations, anniversaries of
important events, court sessions, banquets, and executions — these formed other topics of inspi-
ration. In all these ceremonies some elements were connected with the theatrical art: the inten-
tional action, dramatic events, taking part persons, dialogues and spoken monologues, recitation,
songs, dramatic behaviour, the use of special dress and object, and finally the factor of purposely
organised, divided and expressive, meaningful space. It was a natural space, not separated from
other social spaces, for everyday use, for common, practical or ritual functions. The performances
did not change the space, nor camouflage it though it was articulated, intensified, increased in
suggestiveness. Various point of the space were taken into consideration, the were joined with
passages. All these ceremonies and rituals were significant in movement and differentiation of
action. The religious theatre of the 10th century was based on these principles. Two or more
places of action were arranged in a church and with simple conventional means the coming of the
Three Marys to Christ’s Tomb was represented. The growth of the mediaeval theatre lay in mul-
tiplication of places of action, in complicating, extending, and decorating these places. Shows
were prolonged for hours, days, even weeks. Finally they were taken out from the churches to the
city open spaces, market squares, and streets.

,,The mansion® constituted the most important element organising the space of the medieval
theatre. It was approachable by steps, a ramp, or simply by a ladder, thus the space was on two
levels. The raised level was used for various plays or for seats for spectators, the lower level, cov-
ered with curtains, served for performing, also as an actor’s dressing room, or a hiding plac§ for
machinery: traps, instruments producing fire or smoke, etc. In Italy, Spain, and England mansions
on wheels were common: the theatre was moveable. ,,Mansions® were put in churches., squares,
Roman amphitheatres, or dry city moats. Sometimes a set of mansions was arral.lged in a circle
and this form was typical as a developed mediaeval theatre. The area of observation was around
the performing area, or, conversely, the spectators were settled in the ceptre anq the‘acuon was
developed all around them. The space of the mediaeval theatre was baslca}lly blpamte and two
level. The lower area, being the base of the mansions, was common, indefinite, universal, ma}kmg
at the same time the extension of separate upper areas, strictly articulated. developed, containing
decorations. )

Though the calendar of cultural history indicated already the time of Renaissance and of
Baroque, the mediaeval theatre was still in existence, almost till the end of the 17th century. Along
with rich forms used for performing mystery, miracle, or moral plays, a poor folk thcz?.tre Was pop-
ular, with simple forms and spaces, with moveable platforms and curtains, or with primitive
rooms, with rugs as a backdrop. The decline of the mediaeval theatre began when shows were
shifted to interiors. Mansions were radically decreased in size and so were their number and tech-
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nical standard. Naturally the audience diminished as well. Secular motifs prevailed over religious
elements.

Chapter 3 - Theatrical spaces of the Renaissance

In the history of theatrical space the Renaissance was particularly fertile. There were various
types of performances and various kinds of theatrical space, but for a long time there was no the-
atrical building. This appeared only at the end of the period. Four basic varieties of theatre deve-
loped in the 15th and 16th centuries: 1. the mystery, mass, open-air theatre, originating in the
Middle Ages, cultivated by town guilds, 2. The folk theatre, presented by small travelling compa-
nies, in spaces arranged by moveable gadgets, 3. The theatre of humanists, a kind of laboratory
theatre at universities and the courts of rich patrons of art, based on studies of ancient theatre (Vi-
truvius-buildings) and ancient dramas (Terencius, Plautus, Seneca), and 4. The court theatre,
arranged for special occasions, mostly for holidays, having the character of amusement, located
in halls and courtyards.

Each type developed separately and profusely, but as the result of some links and affiliations
two synthetic forms were created: 1. The English Renaissance theatre based chiefly upon folk and
mediaeval traditions but confronted with humanistic thought. Not much different were the Spanish
theatre and the Dutch theatre, but they, were lacking in the humanistic elements typical for the
Renaissance. They were rather an outgrowth of the mediaeval theatre than a new creation. In
England, however, there was born an original theatrical space, summing up all historical experien-
ces in the field: the first modern theatre building of definite form, with two-level and bipartite per-
forming area, which exposed the actors and made direct contacts between then and the spectators.
2. The Italian Baroque theatre based on court tradition connected with one-sidedly interpreted
antiquity: some not very clearly formulated advice concerning decorations, without rules of orga-
nisation of the total theatrical space. A theatre building was constructed with a boxstage, suitable
for exposing decoration but radically separating the spectators from the actors.

The English synthesis was destroyed after some decades and was not continued. The Italian
synthesis won wide social support and spread all over the world. Till the present day it is the pre-
vailing form,

Chapter 4 - The building of the Baroque theatre

The Baroque theatrical space emerged in Italy in a very short time, somewhere between 1620
and 1640. There came into existence a free standing, city, public theatre building. In the philo-
sophical aspect the Baroque theatrical space reflected the conviction of the basic cognizability and
measurability of the world, of its subordination to the law of nature and the human mind. In the
social aspect it originated from courtly ceremonies, festivals, and entertainments produced for the
élite. In the aesthetic aspect it was dependent on painting and machinery, favoured the opera and
the ballet, and not so much the straight play. formally taken, the theatrical space was limited and
divided,

The Baroque theatrical space was confirmed by the Enlightenment. It was again a reflection of
the basic notion of the epoch on the radical splitting of reality, consisting of the abstract world of
science and of the concrete world of nature. Thus the material and cognizable outer world was
opposed to the secret, unexplored, inner world of man. The outer world was a desirable object of
study and even of a cult (deism), while the inner world was considered inferior and illusive. Only
romanticism was to change this opinion. A ,machinist” of the Baroque theatre, the master of
changes of decorations and of scenic effects, unseen by the spectators, the director of all that hap-
pened during a performance, and that was strictly calculated, such as the length of ropes, weights
and counterweights, number of turns of wheels — corresponded to the Enlightenment’s vision of
the ,,Great Watch-maker* winding up the clock of the World. All metaphysics was absent in this
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theatre. The space of the Baroque theatre was degraded, not cosmic. even 1
human scale but on the scale of objects.

Tbeatrical buildings appeared in Europe in waves. Ir} the l?th century. from the twenties till
the sixties, about 30 theatres were constructed in Italy, in Venice alone between 1622 and 1676
more than a dozen. Italian architects built theatres and arrgnged 'hal‘ls throughout Europe. In Dres-
den, in the years 1664-1734 seven theatres were opened, in Paris, in the 17¢h and 18th centuries,
six large new theatres were built apart from a number of small and modest ones. After the Restora-
tion (1660) 20 theatrical buildings appeared in London, and some others in provincial towns. This
same wave also reached North America, where the first theatre was constructed i Williamsburg
in 1718, with some 20 more theatres in various towns by the end of the 18k century, and also
South America, where the first theatre was erected in Rio de Janeiro, in 1748,

Since the Baroque one can speak about ,the stage” as a uniform, flat arca of performing loca-
ted inside a big box with an opening in front for the spectators. Its principal feature was its unar-
ticulated interior. The stage was separated from the auditorium by a thick scenic frame and. as g
rule, by the orchestron, as well as by a curtain. The auditorium was very differentiated, contain-
ing the parterre, where also standing places were reserved (up till the end of the [9th century, and
sporadically even in our century) and several floors of boxes each being for a few persons. The
first floor boxes were reserved for the anstocracy, the second and higher floors for the bour-
geoisie, the highest floor being a balcony with simple benches for the poorest public.

Throughout the 19th and the 20th centuries theatres in the Italian style were constructed every-
where, being furnished with new technical appliances, such as gas and electric lights, hydraulic
traps, projectors, stereophonia and computer programming lighting. However, already in the 19th
century the Italian theatre became a subject of criticism. In the beginning of this century in
Dublin, London, and Paris were built some theatre-circuses, having ltalian stages and rich
machinery but also an arena in the parterre. The Italian stages and rich machinery but also an
arena in the parterre. The Italian theatre was questioned by Romanticists. Adam Mickiewicz tried
to prove its artistic inefficiency, and Ludwig Tieck experimented in reconstructions of the Shake-
spearian stage. At the end of the century the theatre directors were attracted by ancient ruins,
amphitheatres, and odeons. They also arranged gigantic open air performances.

t calculated on the

Chapter 5 ~ From the First to the Second Reform of the Theatre .
The first modern theatre was built in 1876 at Bayreuth after a concept of Richard Wagner. Crit-
icism of the Baroque theatrical space was intensified when the Great Reform of the Theatre
started and became fruitful in the field of theory. The attitude towards the traditional space was
changed: it was not accepted without reservations. Large spaces outside theatre buildings were
occupied for performances, vast shows were given in the streets, circuses were adopted for the-
atrical purposes. Many new designs, projects and models of new theatre buildings. most of {hel-'n
utopian, not feasible, appeared in the thirties of the 20th century. At the same time. of Fhe bas?s
of earlier experience, a new idea of theatrical space was formulated and put into practice. Th.IS
was an idea of the theatre with changeable space. The first theatre of this type was constructed in
1933 in Warsaw. Changeability became a fundamental feature for all new realisations of the thgat-
rical space in the second half of this century. On a limited scale it was used in large theatres which
chiefly experimented with the forstage and with the scenic frame. The forstages were enl'a‘rged or
diminished, and the frames regulated, even totally hidden in walls. Much mor¢ changeability was
introduced in small theatrical halls. They were constructed in such a way that the areas of per-
forming and of observation could be freely situated according to the needs of each play. This
changeable space became an alternative to the Italian theatre, after 300 years of its domination.
The second alternative was the general withdrawal from the theatre building. the exodus from t};e
theatre. Already from the end of the 19th century, as has been mentioned. the theatre men sought
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for their actions some natural space. Since the seventies of our century this tendency has again
intensified.

The development of the theatrical space in the 20th century was strongly influenced by
painters. Already in the beginning of the First Reform they collaborated with theatres and pro-
duced stage designs. Paris was the principal centre of this activity, particularly the Théétre d’Art
of P. Faurt and Théétre de I’Oeuvre-Poé, as well as the Russian Ballets of Diagilev.

There has constantly been a stubborn attempt to furnish theatres with new technical appliances
but rarely with an artistic effect. So far no new synthesis of the theatrical space was crystallised;
perhaps it is still to come, or the development of the theatre will continue with several separate
and divergent streams. But one thing is certain: as it was in the beginnings the theatrical space will
be an emanation of man, in his rich entirety of his body and spirit, in his attachment to the Earth,
and his yeamning for the Cosmos.

Chapter 6 - Conclusion

Summing up his study the author points out four basic cycles of transformation of the theatri-
cal space: 1. The cycle of Antiquity, 2. The cycle of the Middle Ages, 3. The cycle of the Renais-
sance English theatre (or of the Shakespearian stage), and 4. The cycle of Baroque theatre. In all
cycles the rules of organisation and of shape of the theatrical space was defined in a relatively
short time. The whole future history is a slow evolution or rather the degeneration and elimination
of values which were the cause of articulation of the given type of space. The Shakespearian the-
atre is an exception because it could not develop, being stopped by the Puritan prohibition of 1642
in England.

There are some similarities in history of theatrical space in the 20th century and in the Renais-
sance, as in both periods various types of this space were adopted and various possibilities tried.

After this historical research the author gives some of his reflections and postulates as to the
relations between the ways of creation of the theatrical space and the general vision and concept
of reality in each epoch. He formulates and develops several demands towards future constructors
of the theatrical space. It should always be in the service of dramaturgy, to help in man’s activity,
to be a true meeting place, it should also to enable man to take part in a sacred act.

A large iconography and numerous tables are included in the book. In the illustrations and cap-
tions the Reader will find the necessary factographic material. A bibliography and indexes of
names and theatres supplement the work.

Translated by Zdizslaw Zygulski Jr.
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KAZIMIERZ BRAUN se narodil 29. 6. 1936. Vystudoval polonistiku na univerzite Adama
Mickiewicze v Poznani (1954-1958) a reZii na Vysoké divadelni Skole ve Varave (1958-
1962). Od roku 1961 pracoval jako reZisér v divadlech ve Var$avé, v LodZi. v Gdansku
a v Toruni. V roce 1967 se stal feditelem a uméleckym $éfem v Divadle Juliusza Osterwy
v Lublinu. V letech 1975-1984 byl feditelem a uméleckym $éfem Teatru Wspolczesného
ve Wroclavi. Pro své obCanské postoje byl v roce 1984 z mista feditele odstranén.

V Polsku i v zahranici realizoval Kazimierz Braun vice neZ sto dvacet divadelnich a te-
leviznich inscenaci. Kromé& svétové dramatiky (Shakespeare, Brecht, Pirandello. Camus,
Beckett, Ionesco) orientoval svou tvorbu predev$im na inscenace her polskych autort —
Stanistawa Wyspianiského, Juliusze Siowackého, Cypriana Norwida, Witolda Gombro-
wicze, Stawomira Mrozka. Nejvétsi moznosti k sebevyjadieni, blizky zplisob mysleni
i zdjem o shodné divadelni problémy nalezl Kazimierz Braun v ,poeticko-realistickych®
textech Tadeusze RéZewicze (Pferu§ovany akt, Kartotéka, Stara ¥ena vysedavi. Bilé man-
Zelstvi, Konec hladomtivce, Past, véetné vlastnich adaptaci R6zewiczovych textl — Proli-
nani a Pfirozeny prirastek).

Soub&Zné s reZijni praxi se Kazimierz Braun zabyva historii a teorii divadla, V letech
1972-1974 pfednasel teatrologii na univerzité v Lublinu, a 1974-1985 na univerzit€ ve
Wroctawi. Béhem let 1978-1985 vyucoval také herectvi a reZii na Vysoké divadelni $kole
v Krakové. Poté, co mu byla v Polsku znemoZn&na i pedagogick4 &innost, odesel pracovat
do USA. Od roku 1987 ved] katedru herectvi a reZie na univerzitg v Buffalo ve staté New
York, kde se stal v roce 1989 fadnym profesorem.

Vysledkem teoretické a pedagogické Cinnosti Kazimierze Brauna jsou Cetné studie
a ¢lanky publikované v odborném tisku i kniZng. Z nejvyznamnéjsich praci Kazimierze
Brauna kniZn& vydanych v Polsku: Teofil Trzcinski (spolu s Zofii Braunovou), VarSava
1967, Notatki reZysera (Zapisky reZiséra), Lublin 1970; Cypriana Norwida teatr bez teatru
(Norwidovo divadlo bez divadla), Var§ava 1971; Teatr Wsp6inoty (Divadlo komunity), Kra-
kov 1972; Nowy teatr na $wiecie 1960-1970 (Nové divadlo ve sv&té 1960-1970), VarSava
1975; Druga Reforma Teatru (Druha divadelni reforma), Wroctaw 1979; Przestrzen teat-
ralna (Divadeln{ prostor), VarSava 1982; Wielka Reforma Teatru (Velké divadelni reforma),
Wroctaw, 1984; Nadmiar teatru (Pfemira divadla), VarSava 1985; Jezyki teatru (Jazyky di-
vadla, spolu s Tadeuszem Rézewiczem), Wroctaw 1989. Kazimierz Braun je rovnéZ auto-
rem nékolika proz i &etnych divadelnich a televiznich scénaid, adaptaci a piekladd.
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Joseph Stephen
Jotterand Franck
Jouvet Louis
Joyce James

K

Kajzar Helmut
Kalinowski Witold
Kantor Tadeusz
Kaprow Allan
Karpowicz Tymoteusz
Karvas Peter
Kazda Jaromir

193, 194
194
197,200
130, 180, 243
125, 126
132

200

191

183

130, 180
187

258

186

83

193

193
182,244
125

164
192
106, 129
193
149
197
198

o

A Lt

Kindermann Heinz
King Martin Luther
Kirby Michael
Kittrich Josef
Kleberg Lars

Knight, architekt
Knowlesovd Dorothy
Kochanowski Jan
Kokoschka Oskar
Koléi Antonin
Kotodziejczyk Stanislaw
Konigson Elie
Kopecky Jan

Korski Witold
Kossobudzki Leszek
Kott Jan

Kourilsky Frangoise
Koufil Miroslav
Kowalski Jan Wierusz
Kozien M.

Kral Josef
Krassowski Feliks
Krej{i FrantiSek

Krél-Kaczorowska Barbara

Kruczkowski Leon
Kruk Stefan

Kube§ Ludék
Kumaniecky Kazimierz
Kurphy, architekt
Kiister A.

L

Lajcha Ladislav
Lallerstedt Erik
Lampart B.

Lana Serge

Lasdun Denis
Lattuada Vittorio
Lautenschliager Karl
Lawrenson T. E.
Leacroft Richard
Lebensold, architekt
Léger Fernand

Leon X, papeZ
Lepik Wilhelmina

197

162

193, 199
200

199

186

199

130, 180
106

197

194

193, 197
191, 197, 199
193

191

22

193

182, 197, 199
193

193

197

113, 193
197
8,133,193
163

194

199

195

186

233

197, 200

114, 183

193

22

116, 142, 187, 260
184

99, 100

193

193

116, 186, 247
106

70

193

RejstFik jmenny

Lerlerc Hélene 193
Lesnik H. 193
Lewerenz Sigurd 114, 183
Little Robert M. 116, 183
Littmann Max 182
Loos Adolf 108, 181
Lose Stanistaw 22, 194
Ludawska Janina 195
Ludvik X1V, francouzsky kral 96
Lugne-Poe Alexandre 108, 179
Luke§ Milan 198
Lutti Casimo 174
M
Maccowan Kenneth 191
Mackey, architekt 186
Majakovskij Vladimir 164
Mald Anna 196
Malina Judith 128
Malraux André 124, 184
Manley Marion I. 116, 183
Marczak-Oborski Stanistaw 194
Maré Rolf de 106
MareSova Sylva 200
Marie, rakouska cisafovna 71
Marlowe Christopher John 128, 139, 256
Martinek Karel 195, 199
Matoré Georges 194
Mauro Alessandro 174
McLuhan Marshall 194
Medrani Antonio 240
Mejerchold Vsjevolod Emiljevi¢
108, 110, 119, 121, 181, 195, 199
Melnitz William W. 191
Mickiewicz Adam 96, 125, 160, 161, 256
Mielziner Jo 9, 1185, 194
Mikulas z Wilkowiecka 54
Miller Arthur 163
Milosz Czestaw 194
Mireaux Emile 194
Mir6 Juan 106
Misiolek Edmind 191
Mnouchkine Ariane 132
Moiseiwitsch Tanya 183
Molenda E. 194
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RejstFik jmenny

Morawiec AlZbieta 194
Moro Peter 186
Motta Fabricion Carnini 172
Mousenidis Takis 199
Moussinac Léon 196
Moya Hildalgo 185, 250
Mozart Wolfgang Amadeus 99
Misciwujewski Adam 113, 194
Miitler-Wiener Wolfgang 193
Mullin Donald C. 9, 194
Munch Edward 106
Muyard Jean Pierre 197
N

Nagler Aloys M. 194
Natanson Wojciech 8, 191
Neppi-Madona Alde 194
Nicoll Allardyce 8,9, 194
Némirovi¢-Danéenko Viadimir I. 99
Norwid Cyprian Kamil 15, 155, 161
(o]

O'Horgan Tom 76
O'Neill Eugene Gladstone 163

Oborski Stanistaw Marczak viz. Marczak

Oborski Stanistaw
(Oddon Marcel
Ochlopkov Nikolaj
Oledzki Jacek
Olivier Laurence
Olkiewicz Jerzy
Opalski Jozef
Oskam L. R. T.
Osterwa Juliusz
Otoupalik Alois
P
Pakcinska Maria
Palladio Andrea
Palladio Scilio
Paquet Alfons
Pardyl Vekoslav
Parent Michel
Pawlikowski Tadeusz
Penttild Timo
Pepys Samuel
Perfall Karl

212

193

113, 195

192

187

193

126

185

108, 109, 130, 180
19

192
71,172,234
71,234

76

15, 197, 200
199

111

186

17, 194

100

Perinetti André Louis 187
Perret Auguste 182
Perry J. 199
Picasso Pablo 106
Piermarini Luigi 240

Piscator Erwin
76,77, 108, 121, 123, 124, 181, 199

Plau Bernhard 116, 187
Plautus 65, 69, 140
Poelzig Hans 182, 243
Poertner Paul 199
Pokorny Jaroslav 19, 195
Polieri Jacques 186, 194
Pollux Julius 197
Polykleitos 227
Powell Philip 185, 250
Pozzo Andrea 172
Prampolini Enrico 106
Preston Travis 22

Pronaszko Andrzej
106, 107, 113, 119, 181, 182, 194

Ptackova Vera 198
Putlitz Egon 100
Q

Quinquet 95
R

Raszewski Zbigniew 8, 193, 194
Rave Ortwin 116, 184, 187, 257

Reinhardt Max
108, 130, 131, 142, 179, 180, 182, 199, 243
Reklewska Zofia viz. Braun Zofia

Rey-Flaud Henri 9, 194
Reymond Suzanne 192
Rischbieter H. 191
Rittner Tadeusz 163
Robinson H. W. 194
Roigny Jean de 172
Rojo Jerry 22,129
Ronconi Luca 132, 199
Rosskotten H. 266
Rounthwaite, architekt 183, 250
Rozen Daniel 22

125, 127, 148, 164, 254
116, 184, 187, 257

Roézewicz Tadeusz
Ruhnau Wemer

Rykaczewski Erazm 16
Rzepifiska Maria 18, 193
s

Saarinen Eero 185, 258
Sabbattini Niccol6 71,172
Saltmann Alexander 243
Sarvig O. 255
Saturnini Francesco 174
Savary Jerome 132
Scamozzi Vicenzo 71, 234, 235
Seeberg P. 255
Semil Matgorzata 196
Semper Gottfried 100
Seneca 69
Serlio Sebastiano 70, 172
Serwatowski Wiadystaw 22
Shakespeare William

20, 139, 141, 142, 162, 163, 179, 198

Shepard Samuel 164
Schéfer Fritz 186, 248
Schechner Richard 22,129, 194
Schein J. 194
Schenk Johannes 199
Scherhaufer Petr 199
Schiller Friedrich 76, 112, 246
Schiller Leon 8, 102, 130, 162, 180
Schlemmer Oskar 106
Schouvaloff A. 194
Schubertova Hannelore 9, 110, 123, 194
Schumann Peter 132
Schwitters Karl 106
Silverman M. 192
Sinko Grzegorz 192
Sise, architekt 116, 186, 247
Skala Antonin 199
Skelton Geoffrey 192
Skibniewska Maria 192
Skorupski Kazimierz 22
Stawinska Irena 192, 194

Stowacki Julinsz 21, 128, 130, 148, 163, 256

Smolakova Vlasta 198
Sofokles 65, 69, 71, 100, 138, 140, 161
Sonrel Pierre 186, 194
Souriau Etienne 194

Southern Richard
Staniewski Wlodzimierz

RejstFik imenny

9, 183, 194, 195, 198

134
Stanislavskij Konstantin S. 99
Stehlikova Eva 197
Stelmach K. 195
Stiebitz Ferdinand 17, 191
Strand Oskar 119, 181
Streete Peeter 17
Streit Andreas 108, 181
Strizic Zdenko von 119, 181
Strumitto W. 195
Strzelecki Zenobiusz 8. 195
Strzemieh Jarostaw 2
Stubbins Hugh 185, 246
Swinarski Konrad ]
Sykes Gerald 195
Syrkus Helena 182, 195
Syrkus Szymon 113, 119, 181, 182, 195
Szajna Jozef 106. 125, 194
Szerszen J. 195
Sztafrowska K. 195
Szymanska Hanna 191
Stejn Alexandr 125
T
Tairov Alexander Jakovlevi¢ 195
Targosz-Kretowa Karolina 195
Terentius Publius Afer 635, 145, 161, 172
Thetard H. 195
Thomson George 195
Tidworth Simon 195
Tieck Ludwig 100
Tolstoj Lev Nikolajevi¢ 99
Toole-Stott R. 195
Topol Josef 20
Toulouse-Lautrec Henri 106
Trager Josef 197
Treschel Johannes 172
Tritthart E. 266
Trzcinski Teofil 108, 130, 180
U
Unruh Walter 195, 197
Urban VIII, pape? 141
Utzon Jprn 187
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Rejstfik jmenny

v

Vachtangov Jevgenij B.
Vachtangov S.

Vapenik Rudolf

Vérard Antoine

Verdone Marie
Vigarani Gaspare

Vilar Jean

Villiers André

Vitruvius Marcus Pollio

195
110, 181
192
172
195
174
131, 253
183, 195

18, 65, 69, 70, 74, 161, 172, 195, 197

Vondracek Jifi

w

Wagner Richard
Warren, architekt
Wasiutynski Jeremt
‘Way Brian

Weber Gerhard
Weese Harry
Weininger Andreas
Welde Henry van der
Werner Eberhard

214

192

100, 103, 194. 242
186

22

183

184, 246

116, 185, 248

181

121, 181

195

Wever Klaus 197
Wickham Glynne 195
Wieser F. 195
Wilski Zbigniew 195

Wilson Robert 106, 125, 132
Witkiewicz Stanistaw Ignacy (Witkacy)8, 161

Witt Johannes de 17,238
Wogensky André 186
Wosick Maria 195
Wright Frank Lloyd 185
Wysinska ElZbieta 196

Wyspiafiski Stanistaw
8,106, 111, 128, 131, 142, 164, 256

Y

Yates Frances A. 9,195
Youngblood Gene 195
y 4

Zadrozinska Anna 192
Zawadzka Krystyna 195
Zielske Harald 198
Zeromski Stefan 113

Rejsttik divadel a predstaveni
podle topografického hlediska

A
Alengon
- pfedstaveni mystérii 58, 171
Altamont (Kalifornie)
- hudebni festivaly 190
Amiens
— Maison de la Culture (kulturni diim)

119, 186
Angers
— Maison de la Culture (kulturni dam) 184
Antverpy
— divadlo z 16. stoleti 76, 237
Arles
~ Fimské divadlo 100, 171
Atény

— Odeon Heroda Attického na Akropoli
35, 100, 130, 228

- Dionysovo divadlo 158, 170
Autun

— Fimské divadlo 171
— pfedstaveni mystérii 59
Avignon

— divadelni festivaly na nadvofi
PapeZského palace 131, 145, 190, 253

B

Baltimore

— Baltimore Theatre 177
— Holliday Street Theatre 178
Barcelona

- Teatro de Santa Cruz 173

Basilej
~ divadlo z 20. stoleti 135
Bath
— hudebni festivaly 190
Bayreuth
— Festspielhaus

100, 101, 103, 108, 111, 178, 242
-~ Opernhaus 176
Benitky
— Teatro di San Salvatore 173, 174
— Teatro Novossimo 173, 174
— Teatro San Angelo 173, 174
— Teatro San Cassiano 85,173, 174

- Teatro San Giovanni Crisostomo 173, 174

— Teatro San Moise 173,174
~ Teatro San Samuel 173,174
— Teatro SS. Giovanni ¢ Paolo 173, 174
Berlin
— Grosses Schauspielhaus 131, 182, 243
— Hoftheater 100
- Komédienhaus (Opernhaus) 176, 178
- Nationaltheater 176
— pfedstaveni v plenéru 130
— Schillertheater 103
— Schumann Zirkus 179
— Theater Studio na Akademii

vytvarnych uméni 185
Béziers
— fimské divadlo 100
Bielsko Biata
— Teatr Polski 179
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Rejstrik divadel a pFedstaveni

Birmingham
- King Street Theatre

176

— Midlands Arts Center for Young People

(kulturni centrum) 188
— New Street Theatre 176
— The Arena Theatre 183
Birmingham (Alabama)
— Jefferson Civic Center

(kulturni centrum) 189, 259
- Southern College Theater 186
Bologna
— historické predstaveni 70
— Teatro del Torneo 173
— Teatro della Sala 173
— Teatro Fomigliani 173
Bordeaux
— Grand Théatre 176
Boston
— Federal Street Theatre 178
— Haymarket Theatre 178
Bourges
— Maison de la Culture (kulturni dam) 184
— pfedstaveni mystérii 171
Bristol
- University of Bristol Theatre 183
Brusel
— Nérodni divadlo i85
Budapest
— opera 262
Buenos Aires
— Teatro de la Raucheria 81
Buen Retiro
— Teatro 174
Bydhost
— Teatr Polski 189
C
Caesarea
- fimské divadlo 142
Cambridge
— Festival Theatre 182
— divadlo z 18. stoleti 176

Cambridge (Massachusetts)

— Loeb Drama Centre, Harvard University
185, 246

Canberra
— Theatre Center

216

188

Carcassonne

— pfedstaveni v prostiedi historické
architektury, zdmek

Compiegne

~ pfedstaveni mystérii

Cosa u Rima

— Neronuv odeon

¢

Cesky Krumlov

— pfedstaveni v plenéru

D

Dallas (Texas)

- Kalita Humphreys Theatre

Delfy

— divadelni festivaly

— fecké divadlo

Délos

- fecké divadlo

Dijon

— pfedstaveni mystérif

Dinant

— pfedstaveni mystérii

Dortmund

— Velké divadlo

Doué

— pfedstaveni mystérii

Drazdany

— Altes Opernhaus

- Grosses Opernhaus

- Hofoper

- Kleine Komédienhaus

— Komédienhaus

— Theater im Redoutensaal

Dublin

- Theatre Royal

Dubrovnik

— divadelni festivaly

Diisseldorf

- Disseldorf Spielhaus

— Schauspielhaus, Kleines Haus

E

Edinburg

~ divadlo z 18. stoleti

Eindhoven

- méstské divadlo

El Paso (Texas)

— El Paso Civic Centre

131, 190

119

185

131
143

170
171
171
266
171
174
174, 176
174
174
174
174
95
145
187
116
176

185

267

Elsinor

— pfedstaveni v prostfedi historické
architektury, zimek

Epidauros

— divadelni festivaly

— fecké divadlo

Erie (Pennsylvanie)

— Greater Erie Civic Center
(kulturni centrum)

L Est Parisien

131, 190

131

162, 170, 227

189

- Maison de la Culture (kulturni dam) 184
Exeter
— divadlo z 18. stoleti 174
F
Fano
— Teatro da Fano 173
— Teatro della Fortuna 173
Ferrara
— divadelni sl Akademie 71
- divadelni pfedstaveni 70
Philadelphia
— Chestunt Street Theatre 178
— Pine Street Theatre 177
— Society Hill Theatre 178
— Southwark Theatre 178
Firminy
— Maison de la Culture (kulturni dum) 184
Florencie
— divadlo v paldci Uffizil 71
— Piazza della Signoria 180, 253
— piedstaveni mystérif 130
— piedstaveni v prostfedi historické

architektury, kiiZovd chodba

klastera Santa Croce 180
— Teatro de la Pergola 173
G
Gandawa
— divadlo z 16. stoleti
Gdarisk
— Teatr Wybrzeza 189
Gdyné
— Teatr Muzyczny 189
Gelsenkirchen
— Stadttheater 135, 184
Gent
— divadlo ze 16. stoleti 76

Rejstiik divadel a pfedstaveni

Glasgow
— divadlo z 18. stoleti 176
Granada
— Teatro de la Puerta Real 173
Grenoble
— Maison de la Culture (kulturni dam)

119, 184, 186
- piedstaveni mystérii 171
H
Hannover
— Opernhaus 176
Havre

— Maison de la Culture (kulturni dam) 184
Hellerau

— Rhytmische Bildungsanstalt 243
Helsinky

— Nérodni divadlo 186, 267
Holsterbo

— Odin Teatret 128, 129, 255
Hull

— Gulbenkian Centre University of Hull 186
Huston (Texas)

— Alley Theatre 186, 187
CH

Charkov

— divadlo z 20. stoleti 119, 181
Chatleston

— Charleston Theatre 178
Charlottenburg

- divadlo z 19. stoleti 103
Chichester

— Festival Theatre 108, 162, 185, 250, 251
K

Kalisz

— Teatr (nyni W. Bogustawského) 180
Kalwaria Zebrzydowska

— piedstaveni mystérii 82
Kanazawa

— Ishikawa Kosei Nenkin Kaikan 22,259
Karlsruhe

— Badisches Staatstheater, Kieines Haus
116, 187, 257

Katovice

— Teatr (nyni S. Wyspiariského) 180
Kielce

_ divadio , Kadzielnia* 230
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Rejstiik divadel a pFedstaveni

Kolin nad Rynem

— divadlo z 20. stoleti 181
Krakov
— Cricot 2 129
— pfedstaveni v prostfedi historické
architektury
- Barbakan 131,190
— Wawel 130, 131, 180, 190
— piedstaveni v plenéru
- Lajkonik 46
- Teatr Kameralny 128

— Teatr Miejski (nyni J. Stowackého)
97, 111, 178, 179, 262

— Teatr Stary (nyni H. Modrzejewské)
125-128, 179

- Teatr STU 132
KsigZ
— pfedstaveni v prostfedi historické
architektury, zamek 190
L
La Crosse
— Auditorium Viterbo College 115
Lisabon
— El Patio del Poso do borratem 173
Liverpool
— Old Ropety Theatre 176
— Theatre Royal 176
Lodz
— Teatr (nyni S. Jaracze) 125, 180
— Teatr Wielki 189
Londyn
~ Astley’s Amphiteatre 95, 241
— Blacke Fries 80
— Blackfairs 172
— Cockpit Theatre 183
~ Cockpit-in-Drury Lane (Phoenix) 172
— The Curtain 172
— Duke’s Theatre, Dorset Garden 175
— Duke’s Theatre, Lincoln’Inn 175
— East London Theatre 175
— The Fortune Theatre 17, 80, 172
— The Globe Theatre 80, 172
— Hengler’s Circus 179
— The Hope 172
— Hyde Park, hudebni festivaly 190
— Italian Opera House 97
— King’s Theatre, Haymarket 175

218

- King’s Theatre, Vere Street 175
- Lincoln’Inn Fields 175
- Little Theatre, Haymarket 175
— National Theatre (kulturni centrum,

South Bank) 109, 116, 124, 187, 188, 260
- 0ld Vic 178
— Pantheon Theatre 175
— Phoenix Theatre 80, 172
— pfedstaveni dvorskych masek 83
— pfedstaveni v plenéru 130
— Queen’s Theatre, Haymarket 175
— The Red Bull 172
— The Rose 172
— Royality Theatre 175
— Sadler’s Wells 175,176
— Salisbury Court 80, 172
— The Swan 17,172,238
— Theatre Center 183
— Theatre Royal, Bridge Street 175
- Theatre Royal, Covent Garden 175, 176
— Theatre Royal, Drury Lane 175, 176
— Theatre Royal, English Opera House

97, 175, 176, 178
— The Theatre 172
Lublin
— Teatr (nyni J. Osterwy) 125, 179, 254
Lucemburk
— Méstské divadlo 263
Lucern
— pasijové hry 61,233
Lvov
— Teatr Miejski 179
Lyon
— fimské divadlo 171
M
Madrid
— De la Cruz 173
Malmé
— Stadsteater 114, 183
Manchester
— divadlo z 18. stoleti 176
Mannheim
- Nationaltheater 135, 184, 246
Mantova
— divadlo vévody 71
Megalopolis
— fecké divadlo 34, 131, 170

Melbourne

— Victorian Arts Center, kulturni centrum 188
Metz

— predstaveni mystérii 171
Miami (Florida)

- Experimental Theatre, University

of Miami 116, 18
Milan
— Teatro alla Maschere 184

~ Teatro alla Scala (La Scala, Opera)

15, 81, 91, 176, 240
— Teatro San Erasmo 183
Minneapolis (Minnesota)

- Tyrone Guthrie Theatre 142, 266
Mhnichov

- divadlo Meiningenskych 103
- Kiinstlertheater 108, 182
~ Opernhaus 176
- Prinzregenttheater 103
— San Salvator 174
— Shakespeare—Biihne 100
Modena

— Teatro del Torneo 173
Mons

- pfedstaveni mystérii 171
Montauban

— predstaveni mystérii 58,171
Montreal

- divadlo z 20. stoleti 143

- kulturni centrum, Place des Arts 188, 263
Moskva

~ Mejercholdovo divadlo 110, 121, 181
— MCHAT 99
- Realistické divadlo 113
Miinster
— Stadttheater Miinster, Kleines Haus

116, 187, 257
N
Nancy
- divadelni festivaly 145
~ predstaveni mystérii 171
Neapol
— Teatro San Bartolomeo 173
— Teatro San Carlo 80, 176, 240
Nevers

— Maison de la Culture (kulturni dim) 184

Rejstfik divadel a pfedstaveni

Newport
— Newport Theatre 178
New York
— Beekman Street Theatre 178
— bulvérni divadla na Broadwayi

a ve West Endu 143
- Cruger’s Wharf Theatre 177
- Garrick Theatre 108
~ John Street Theatre 178

— Lincoln Center for the Performing Arts

(kulturni centrum) 151, 188, 258
— Living Theatre 154
— Metropolitan Opera House 188
— Nannan Street Theatre 177
— Nassau Street Theatre 177
— Park Street Theatre 178
— Teachers College 182
- The Performing Garage (Greenwich

Village) 129,152
- Vivian Beaumont Repertoary Theatre,

Lincoln Center 185. 188
— Vivian Beaumont Theatre 152, 258
Nimes
— fimské divadlo 100, 229
Nova Hut
— Teatr Ludowy 141, 189
Novy Sad
- pfedstaveni v prostiedi historické

architektury, zamek 190
o
Oberammergau
- predstaveni mystérii 82
Oklahoma City (Oklahoma)

— Mummer’s Center 187
Opole

- Divadlo 13 fad 128,256
— Teatr im. J. Kochanowskiego 189
Orange

- fimské divadlo 100, 131, 171, 229
Oregon

— festivalové divadlo 108
Ottawa

~ National Arts Centre (kulturni centrum)
22,116, 124, 186, 188, 247
P
Padstow
— predstaveni v prostiedi historické
architektury 46
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RejstFik divadel a pfedstaveni

Parma
— Teatro Farnese
15,71, 72, 93, 141, 173, 236, 237

Pafiz
— bulvérni divadla 143
— Casino de Paris 92
- Cirque d’Ete 179
— Cirque d’Hiver 179
- Cirque Olimpique 95, 96, 241
— Comédie Frangais 175
— commedia dell’arte 74
— divadelni saly
- de Trinité 61,171
— des Machines 174, 175
— Hotel de Bourgogne 66
- Palais de Chaillot 118
— divadlo na vystavé dekorativniho uméni 182
— divadlo v Palais Cardinal 175
— divadlo v Petit Bourbon 175
— Espace Pierre Cardin 125
- Moulin Rouge 92
— Opéra de Versailles 175
- Opéra, Palais Royal 175, 176
- PafiZské opera 97, 165, 178, 265
— predstaveni bratfi Franconit 96
- pfedstaveni mystérii 171
— predstaveni v prostiedi historické
architektury, Place de Marais 190
- ruské balety 106
— slavnost listu ,,L’Humanité* 77
— $védské balety 106
~ Théétre Antoine 108

— Théatre Athénée, Saint-Germain
108, 182, 244, 245

— Théatre d’Art 106
— Théitre de 1’Odeon 175, 176
— Théatre de 1'Oecuvre 106
- Théétre de Marais 175
— Théitre des Arts 175
— Théétre des Variétés 175
— Theétre du Vieux-Colombier 182, 244, 245
— Théétre en Rond 111, 183, 245
— Théatre Faydean 175
- Théatre Frangais 175
— Théitre Guénégaud 175
— Théatre National Populaire,

Palais de Challot 118, 187
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Pergamon

- fecké divadlo 170
Pesaro

— Teatro del Sole 71,173
Petrohrad

— divadelni skupina ,,Agitpropu* 130
- piedstaveni v plenéru 130, 180, 252
Pompeje

- odeon 228
Postupim

— predstaveni v Novém paldci 100
Poznan

— Teatr Nowy 121
— Teatr Polski 179
Priene

— fecké divadlo 170
Providence

— School for Moral Discource 178

Reims

~ Maison de 1a Culture (kulturni dum) 184

Rennes

— Maison de la Culture (kulturni dim)

Rio de Janeiro

— bulvami divadla

- opera a divadlo
Romans

— predstaveni mystérii
Rotterdam

- hudebni festivaly

R

Rezno

— Theater

Rim

~ Balbovo divadlo

— Circus Maximus

- divadelni pfedstaveni
— divadelni sil v palaci Farnese
- Koloseum (amfiteétr)
— Marcellovo divadlo
— Pompeiovo divadlo
— piedstaveni mystérii
— Teatro Barberini

— Teatro di Todi Nona

184, 186

143
81

59,61, 171

190

174

170
41,170
70

44
41,170
44

170

58

173

173

S

Sabbionet

— divadlo
Saint-Etienne

15,71, 72,235

— Maison de la Culture (kulturni dim) 184

Salzburg
— Festspielhaus 182
— piedstaveni v plenéru 180
San Rafael
— Veterans’ Memorial Auditorium 115
Sao Paulo
— Casa da Opera 81
Sarasota
~ Eugenia van Wezel Auditorium 115
Seatle (Washington)
— Pentagon Theatre 183
Sevilla
— Don Juan 173
Sydney
— Opera 187, 264
Soissons
— piedstaveni mystérii 171
Spoleto
- predstaveni v prostfedi historické

architektury, namésti 131, 190
Stobi
- fimské divadio 131
Stratford (Ontario)
— The Shakespearean Festival Theatre

. 108, 142, 183, 250

Stuttgart
— Opernhaus 176
Sirdz
— predstaveni v plenéru 134
T
Tampere
— predstaveni v plenéru 116
Tarnéw
— Teatr (nyni L. Solského) 180

Thonon

— Maison de la Culture (kulturni dim) 184

Torun
— Teatr (nyni W. Horzycy)
U

Ulm

- Stadttheater

180

91, 186, 239, 248, 249

Rejstiik divadel a predstaveni

Urbino
— divadelni pfedstaveni 70
v
Vaison
— fimské divadlo 171
Valencie
~ Corral de I'Oivera 173
Valenciennes
— paSijové hry 59, 60, 171, 197, 232
Vatikin
— divadelni pfedstaveni 70
Var$ava
- Operalnia, Odrod Saski 177
- Palac Kultury i Nauki,

kulturni centrum 188
— slavnost listu ,, Trybuina Ludu” 76
- Teatr ,Rydzyna* Zajazd Sulkowskich 177
— Teatr Ateneum 125

- Teatr Dramatyczny 141, 188, 189
- Teatr Jana I1I Sobieskiego, sal

v Kralovském zamku 177
- Teatr Lalka 188, 189
- Teatr Maty 124, 189
- Teatr Matly, L.azienki 177
-~ Teatr na Dynasach, palac kniZete

De Nassau 177
— Teatr na Solcu, paldc kniZete

J. Poniatowského 177
— Teatr na Woli 189
— Teatr na Wyspie, Lazienki 177
— Teatr Narodowy 179, 189

- Teatr Ogrodowy, Ogréd Saski,
(Zahradni divadlo, Saska zahrada) 177

— Teatr Polski 90, 180
— Teatr Powszechny 189
~ Teatr Reduta 109

_ Teatr Rozmaitosci (ob. Narodowy) 109, 179
_ Teatr Stanistawa Augusta w Ujazdowie 177
— Teatr Studio (dfive Klasyczny)

125, 188, 189
_ Teatr Studio Im. S. Zeromskiego 182
— Teatr w Collegium Nobilium Pijaréw 177
_ Teatr w domu Cassellich 177
_ Teatr w kamienicy Kromlofowskiej
(Kromlofovsky dim) 177
_ Teatr w Kolegium Jezuitéw
(Divadlo v jezuitské koleji) 177
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Rejstiik divadel a pFedstaveni

- Teatr w Krdlikarni, paldc hrabéte

Tomatise 177
— Teatr w Palacu Radziwillow 177
— Teatr w Palacu Saskim 177
- Teatr w Pomarariczarni, Lazienki 177
— Teatr w Sali Senatorskie;j,

Krélovsky zdmek 177
- Teatr w Szkole Rycerskiej, Palac

Kazimierzowski 177
- Teatr Wielki (Narodowy), ndmeésti

Krasiniskich 177, 260
~ Teatr Wielki, plac Teatralny (divadelni

namésti) 97, 109, 178, 179, 189, 192
— Teatr Wiadystawa IV, sal

v Krilovském zamku 177
— zahradni divadélka 98

- pledstaveni v prostfedi historické
architektury, nameésti na

Starém Mésté 130, 180
Vaud
— predstaveni v plenéru 130, 180
Verona
— amfiteatr I’ Arena di Verona 18
Versailles
~ Opéra 176
Vicenza
— divadlo a I’antiquité v Olympské
akademii 70
— pfedstaveni v prostiedi historické
architektury, nddvofi palace Porto 70
— Teatro Olimpico 15,71, 84, 140, 234
Vienne
- fimské divadlo 171
- pfedstaveni mystérii 59, 171
Vilnius
— Teatr na Pohulance 108, 180
— Teatr Reduta 130, 131

- pfedstaveni v prostiedi historické
architektury, nadvofi University

Stefana Batoryho 180
Vincennes
— Théatre du Soleil 132
Vitry sur Seine
— Théédtre Jean Vilar 116, 187
Videfi
— Burgtheater 176, 178
— Opernhaus 174, 260
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- Opernhaus auf der Cortina 174
- predstaveni v plenéru 130
Vymar

— Hoftheater 182
w

Webster Groves (Missouri)

- Loretto Hilton Center 186
Washington

- Arena Stage Theatre 22, 111, 116, 185, 248
- J. E. Kennedy Center for the

Performing Arts, kulturni centrum 189
Wight (ostrov v prilivu La Manche )
~ hudebni festivaly 190
Williamsburg (Wirginia)
- Williamsburg Theatre 81, 177
Woodstock (New York)
— hudebni festivaly 131, 132, 190
— pfedstaveni v plenéru 131
Worms
— divadlo z 19. stoleti 103
Wright (Minnesota)
— hudebni festivaly 132, 190
Wroclaw
— divadelni festivaly 145
- Opera 179
— predstaveni v plenéru 130
-~ Teatr Polski 125, 189
- Teatr Wspdlczesny 125, 127
z
Zamosti
— predstaveni v prostfedi historické
architektury, ndmésti 131
i
Zeneva
- predstaveni v plenéru 140, 180
Zoliborzy
— divadlo 112

Edi¢ni poznamka

Cesky pieklad Divadelniho prostoru vychazi diky vstficnosti a pochopeni
autora. V textu jsou ponechdny (a nelze ani jinak) pfiklady tykajici se pol-
skych divadelnich pfedstaveni v plenéru a v prostoru, které Sesky Ctenar
bude jen stéZi znat. Je na Ctenafi, aby si sdm, podle dochované a oti§téné
obrazové dokumentace vybavil a pfedstavil svoje zkuSenosti s podobnymi
divadelnimi prostory. Tam, kde je zfejma obdobna paralela v Ceském kon-
textu, uvadi ji pfekladatel v poznamce pod Carou a je vytiSténa, na rozdil od
poznamek autorovych, tu¢né.

Obrazova pfiloha byla prevzata Castecné z pivoniho vydani a ¢aste¢né do-
plnéna pro tisk pfijatelnéjdimi podklady z archivu Divadelniho ustavu
a DAMU (viz podklady pro obrazovou ¢&ast).
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1.- 2. Divadlo v Epidauru, Recko (r. 340 pi n. 1.)

Architekt Polykleitos mladsi. P¥iblizn& 17000 mist. Klasické starov&ké fecké plenérové diva-
dlo. Orchestra na pidorysu celého kruhu, uprostfed misto, kde byl postaven oltaf. Theatron na
bo¢i navrsi. Zachované zbytky zakladi budovy skéné, proskénion a parodoi.




3. Odeon Heroda Attického v Aténach (164 pf. n. 1.)

i 5. Rimské divadlo v Orange, Francie (1. stol. n. 1.)
Priblizng 8000 mist. Nejvétsi fecky odeon, nachazi se pod Akropoli. ge,

Kolem 10000 mist. Typické fimské divadlo z obdobi impéria. Mohutna frons scaenae (vysoka
37 m, Siroka 103 m) o Styfech patrech, kdysi nepochybné bohat& zdobena, uprostied ponékud
ustupuje, takZe v tomto misté bylo o to hlubsi pulpitum, na které vedlo pét vchodit. Orchestra
pulkruhového pudorysu. Amfiteatralni hledisté na pidorysu kruhové dsede.

4. Odeon v Pompejich (1. stol. pf. n. 1.)

& 6. Rimsky amfitedtr v Nimes, Francie (1. stol. n. 1.
Hledigt® Gitajici nékolik set mist. Typicky maly odeon v malém mésté. y , ( )

Kolem 20000 mist. Typicky Fimsky amfitedtr z obdobi impéria. Qvélny, centralni hraci pro-
stor obklopuje ze viech stran amfiteatralni hlediits,
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7.— 8. Divadlo ,,Kadzielnia®, Kielce (1970) 9.— 10. Stfedoveéké lidové jevisté a jeho noquobé replikg .

Novodoba zdafild realizace plenérového divadla podle antického vzoru. Rozlehlé pf’)dium Pfe(vini Cést pc‘))tiia - v%ast.rlli hraci Qsostor - ot.)}dopu_ﬁ ze i sv(r'fm dlYéCl. Zad?i Cést, (?ddélené
s vchody zezadu, ze stran a zepfedu obklopuje ze (i stran amfiteatralni h}edi§té. C‘el_elf je Vt}arj zéveserfl,’% niz vychézeji a do niZ odchazeji herci, naznaduje existenci n&jakého interiéru
monicky za¢lenén do piirodniho prostfedi starého kamenolomu se strmymi skalnatymi abocimi a slou?i téZ jako 3atna.

a jezirkem.

Pieter Balten: Jarmak v Ddnsku
(fragment obrazu),
kolem poloviny 16. stoleti

Plan divadla a okoli

AR
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13.- 14. Prostor stiedovékého divadla

Pasijové hry v Lucernu (1583) podle makety A. Kiistera v ustfednim muzeu v Mnichové.
Mansiony volné rozestavéné na namésti. Obecenstvo sledovalo hru na specidlné postavenych
tribundch a v oknech dom.

11.- 12. Prostor stfedovékého divadla

Umuceni sv. Apoleny na miniatufe J. Fougueta (kolem r. 1460). Pfedstaveni mystéria uspofada-
né na kruhovém pidorysu. Centralni hraci prostor, v pozadi mansiony pro herce, pro hudebniky
i pro divaky. Zleva: mansion oznadujici rdj (hraci prostor), mansion pro hudebniky, mansion
uréeny pro krale (hraci prostor), dva mansiony pro vefejnost (prostory pro divaky), mansion
oznacujici peklo (hraci prostor).

Terentiovské jevi§té uzivané v 15. a v 16. stoleti v universitnich
pfedstavenich. Jeden ze zplsobl organizace hry.

3 3R &\p% WA

Pasijové hry ve Valenciennes na kresbé H. Cailleau (1547).
Velké pédium, na kterém jsou postaveny v fadé mansiony,
obecenstvo z jedné strany.

4 \:}%‘v' » N
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15.- 16. Teatro Olimpico, Vicenza, Itdlie (1586)

Architekti Andrea Palladio, Scilio Palladio a Vincenzo Scamozzi. Pfiblizné€ 1200-1 500 mist.
Renesancni universitni divadlo podle fimského vzoru. Obdélnikovy hraci prostor podle vzoru
fimského pulpita, ze tfi stran uzavieny frons scaenae, v némi je pét vchodd, tii vzadu, dva po
stranach, prostfedni nejvétsi. Za otvory vchodil je umisténa stdla dekorace zobrazujici méstské
ulice, za prostfednim otvorem malé namésticko, z n€hoZ se rozbihaji tfi ulice. Pfed pulpitum
Castednd orchestra na pilelipsovém pudorysu (vyuZivana jako hledist&). Prostor pro divdky na
pulelipsovém pldorysu byl vybaven amfiteatrdln€ uspofddanymi sedadly a obklopen sloupovim.

Pohled frons scaenae
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17.- 18. Divadlo v Sabbionetu, Itdlie (1590)

Architekt Vincenzo Scamozzi. Kolem 300 mist. Malé renesan¢ni dvorské divadlo. Hraci pro-
stor na podiu umisténém u jedné ze stran obdélnikového sélu, bez scénického rdmu a strojniho
zafizeni; na ném byla na mirné stodpajici podlaze postavena stald, perspektivni dekorace. Amfi-
teatralni hledist€ na pulkruhovém pudorysu podle antického vzoru.

Hledisté




19.— 20. Teatro Farnese, Palazzo della Pilotta, Parma, Itilie (1618) 21. Teatro Farnese, Palazzo della Pilotta, Parma, Itslie (1618)

Architekt Giovanni Battista Aleotti. Maximalné asi 3 500 mist. Prvni evropské divadlo se scénic-
kym rdmem. Za nim velké scéna vybavena strojnim zafizenim. Pfed ni rozmérné prdzdné pfize-
mi, vyuZivané bud jako hraci prostor (pro balet) nebo prostor pro divaky; konaly se zde i plesy

a dvorské slavnosti.
Amfiteatralni hledi$t& na pidorysu

pismena U, vybavené sedadly.

Pohled na scénu
(narys)

22. Holandské renesanéni divadlo v Antverpach (1561)
Vicedilny, vicepldnovy prostor. P¥edni dolni, hlavni hraci prostor, za nim vchody a nevelké
zadni hracf prostory. Hraci prostory jsou rovné? v pate.
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25.-26. Méstské divadlo, Ulm (1641)
Architekt Joseph Furttenbach. Kolem 600 mist. Némecké barokni divadlo zfizené v séle obdél-
nikového plidorysu.

23. Anglické renesanéni divadlo (kolem roku 1600)
Tlustrace z traktatu Roberta Fludda Art of Memory znéazoriiujici vnitiek alZbétinského divadla.

G

THEATA
VM OABI

NS

24. Anglické renesanéni divadlo (kolem roku 1600)

Piblizné 1500 aZ 3000 mist. Volng stojici tfi nebo &tyfpatrové vefejnd budova postavend na
kruhovém nebo mnohotihelnikovém padorysu. Stfedni, vnitini &4st nezastfeSena. Vicedroviiovy
hraci prostor, dolni obklopeny ze tfi stran divéky. Prostor pro stojici divdky v pfizemi a na bal-
kénech umisténych nad sebou.

Divadlo Swan Pidorys scény a Casti hledisté

na kresbé Johannese de Witta, 1596
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27. Teatro San Carlo, Neapol, Itilie (1737)

Architekti Antonio Medrani a Casarano. Kolem 2000 mist. Typické italské operni divadlo z 18.
stoleti. Rozlehld scéna se strojnim zafizenim. Velké orchestiisté. P&t pater 1621 umisténych nad
sebou. Plochy parter, vybaveny sedadly.

28. Teatro alla Scala, Milan, Itilie (1778)

Architekt Luigi Piermarini. Piivodné asi 3500, nyni 2309 mist. Typické italské operni divadlo
z 18. stoleti. Velkd kukatkova scéna se sloZitym strojnim vybavenim a orchestfist€m. Hlediste
o pidorysu podkovy. Sest pater 161 umisténych nad sebou jako medovy plast, takze hledisté se
podoba sudu. Plochy parter, pivodné uréeny k sténi, pozdéji vybaveny lavicemi a nésledné
sedadly.

29. Astley’s Amphiteatre, Londyn (1805)

Kolem 3000 mist. Divadlo s kukatkovou scénou a orchestfi§tém, pfizplisobené inscenovani ro-
mantické podivané. V pfizemi sdlu kruhova aréna pro jizdni vystoupeni. V této aréné bylo
moZné téZ postavit lavice — bylo to tedy divadlo s ¢dste¢ng proménlivym prostorem. Nékolika-
dilné hledisté: arénu obklopoval parter pro mensi pocet stojicich divéki. Nad nim byla tfi patra
162, kaZd4 asi pro dvacet osob. Naproti scéng, poéinaje druhym patrem, se prostiral velky am-
fiteatr, jenZ zabiral nejvétsi ¢ast hledisté.
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30. Cirque Olimpique, PatiZ (postaven kolem roku 1800, prestavén v roce 1827)
Kolem 3000 mist. Divadlo s kukatkovou scénou, pfizpisobené inscenovédni romantické podi-
vané. Kukatkova scéna byla spojena s kruhovou arénou pro jezdecka vystoupeni. Amfiteatralni
hledist€ v pfizemi, po stranach 16Ze. Ve dvou patrech velké galerie.
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31.- 32. Bayreuth Festspielhaus, Bayreuth, Némecko (1876) ) 33. Sal Rhytmische Bildungsanstalt, Hellerau, Némecko (1911)
Zadavatel projektu Richard Wagner. Architekti Otto Briickwald a Carl Brandt. 1787 mist. Prvni Koncepce Adolphe Appia a Emile Jaques-Dalcroze. Projektant Alexander Saltmann. Sal ke cvi-

modern{ opera s kukdtkovou scénou s nevelkym proscéniem a s orchestfistém pod tirovni podia- Ceni a k uvadéni ukdzek a pfedstaveni, obdélnikového piidorysu o rozmérech 42x17 m, vysoky
hy scény. Jednotné amfiteatraini hledisté na padorysu kruhové usece pedle antického vzoru, bez 12 m. Proménlivy hraci prostor, utvéfeny pomoci praktikabli.
16Zi a balkén.
Exteriér divadla Ukazka
rytmické

gymnastiky

34. Grosses Schauspielhaus, Berlin (1919)

Inicidtor projektu Max Reinhardt. Architekt Hans Poelzig. Varianta s proscéniem 3412 mist,

varianta bez proscénia 3 550 mist. Divadlo vzniklo pfestavbou stalého cirkusu. Velka kukdtkové

scéna. Pred nf rozlehly hraci prostor ze tif stran obklopeny divdky, ktery bylo moZné demon-
Interiér divadla tovat a postavit tam téz sedadla. Jednolity, amfiteatralni hraci prostor.
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35.— 36. Théatre du Vieux Colombier, PaiiZ (vzniklo piestavbou salu Théitre
Athénée Saint Germain), 1911-1921

Navrhovatel Upravy Jacques Copeau, spoluprice pfi realizaci Louis Jouvet. 228 mist. Ze silu
s kukatkovou scénou byl odstranén scénicky ram, 16Ze a veskerd vyzdeba. Scéna byla oteviena
a pfestavbou ziskala stdlé, vicetroviiové, vicepldnové rozvrieni.

37. Théatre du Vieux Colombier, Pariz

Sél Athénée Saint Germain po prestavbé

Sal Athénée Saint Germain pfed pfestavbou

. BN

Projekt A .
pfegtavby 38. Théatre en Rond, Pariz (1954)
Seviste Projektanti Paquita Claude a André Villiers. Divadlo s centralnim hracim prostorem obklope-

nym ze viech stran divéky.
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39. Nationaltheater Mannheim, Némecko (1957)

Architekti Gerhard Weber, H. W. Himer, Herbert Fischer. Typické mé&stské divadlo 2. poloviny
20. stoleti vybavené dvéma sily: velkym pro uvadéni oper, operet a velkych ¢inohernich insce-
naci, a malym, studiovym s proménlivym prostorem (jedna z prvnich evropskych realizaci pro-
ménlivého prostoru). Ve velkém salu 1201 mist, v malém podle zvolené varianty 580-850 mist,

Interiér malého sdlu pfi predstaveni Loupeznikii Friedricha Schillera

41.- 42. National Arts Centre, Ottawa, Kanada (1969)

Architekti Andrew F. Affleck, Desberats, Dimakopoulos, Lebesold, Sise. Velky divadelni kom-
plex. Tfi divadla, opera s kukatkovou scénou, Cinoherni divadlo s kukatkovou scénou s mo3-
nosti postavit rozmérné proscénium, a studiové divadlo s proménlivym prostorem o Sestistran-
ném phdorysu, jednotlivd otaleci sedadla. Opera 2300 mist, divadlo 900 a studio maximalng
300 mist podle uspotfadani.

Interiér opery

40. Loeb Drama Centre, Harvard University, Cambridge, Massachusets, USA (1960)
Architekti Hugh Stubbins and Co. Konzultant George C. Izenour. 542 mist. Proménlivy prostor.
Ctyti zékladni varianty: 1. hraci prostor uprostied, hledi§tg ze &ty stran, 2. hledist& ze dvou
stran, 3. kukdtkovd scéna s proscéniem, hlediite ze tii stran.

Interiér studia
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43. Arena Stage Theatre, Washington (1961) 45. Stadttheater Ulm, Némecko (1969)
Architekt Harry Weese, Maximdlng 754 mist nebo méné (podle uspotadani). Rana americka
realizace divadla s proménlivym prostorem. Celkovy pidorys (zdsadné) Stvercovy. Zakladni
varianty: centralni pravouhly hraci prostor s hledi$tém ze &tyf stran. MoZnost ziidit otevieny
hraci prostor s hledi§tém ze tii stran. PruZnost zna¢né omezena.

Sest variant uspofadani prostoru v malém salu

44, Stadttheater Ulm, Némecko (1969)

Architekt Fritz Schifer. Typické méstské divadlo druhé poloviny 20. stoleti. Dva saly: velky pro
uvddéni oper, operet a &inoher, a maly pro experimentalni pfedstaveni. Velky sal 817 mist, maly
sal podle uspofddani, maximéainé vSak 200 mist.

Interiér malého
salu pfed
pfedstavenim

3t A AL
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46.— 49. Soucasné provedeni shakespearovského prostoru

The Shakespearean Festival Theatre, Stratford, Ontario, Kanada (1955)

Inicidtofi projektu Tyrone Guthrie a Tanya Moiseiwitsch. Architekti Rounthwaite a Fairfield.
2258 mist. Replika shakespearovského divadla z 20. stoleti. Stdlé uspofadani hraciho prostoru.
Dva plany — prostory, pfedni (dolni) a zadni (horni). Amfiteatrilni hledisté obklopuje hraci pro-
stor ze tii stran.

Pohled z vnéjsku

Ty e
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Festival Theatre, Chichester, Velka Britanie (1962)
Architekti Philip Powell, Hidalgo Moya. 1365 mist. Replika shakespearovského divadla z 20.
stoleti. Stal€ uspofadani hraciho prostoru: dva plany — prostory, pfedni (dolni) a zadni (horni).
Amfiteatralni hledi§t€ obklopuje hraci prostor ze tfi stran.

Pidorys

Pohled do interiéru
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50.—- 51. Misto pro hrani divadla ve 20. stoleti
Misto pro hrani divadla na schodech byvalé burzy v Petrohradu

Fragmenty masového predstaveni Mystérium osvobozené prdce (1920)

52.- 53. Misto pro hrani divadla ve 20. stoleti
Piazza Signoria, Florencie, Itilie

Misto pro hrani divadla uspofddané podle navrhu Jacquese Copeaua
pro predstaveni Savonarola (1933)

Plan pfedstaveni Dobyti Zimniho paldce (1920)

Palacova organizace
zahrada
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Nadvofii Papezského palace, Avignon, Francie

V prostfedi starobylé architektury zfidil Jean Vilar stdlé misto pro
hrani divadla pro pofadéani kaZdoro¢nich festivald.




54.- 55. Misto pro hrani divadla ve 20. stoleti 56.— 59. Rhzné varianty uspoiddani divadelniho prostoru

Pfedstaveni hry Tadeusze Rozewicze Stard Zena vyseddvd v re%ii Kazimierza Brauna, Lublin Odin Teatret pod vedenim Eugenia Barby, Holstebro, Dénsko
(1973).

Cast ptedstaveni odehrdvajici se na divadelnim dvofe — herec promlouva na Ornitofilene podle J. Bjgrneboa (1965) Kaspariana podle O. Sarviga (1967)
stteSe skladu dekoraci

Otenv dim podle E. M. Dostojevského
(1972)

254 255



60.—- 63. Ruzné varianty usporadani divadelniho prostoru
Divadlo 13 fad a pozdéjsi Teatr Laboratorium, realizace Jerzy Grotowského a architekta Jerzy
Gorawského, Opole a Wroctaw.

Kordian podle Juliusze Stowackého (1962)

Akropolis podle Stanistawa Wyspianského (1962)
18

[] 0
. \“4 I‘ &' *

Tragické p¥ibéhy doktora Fausta
- podle Christophera Marlowa
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64. Stadtheater Miinster, Miinster, Némecko (1955-1971)

Architekti Harald Deilmann (opera) a Max von Hausen, Ortwin Rave, Werner Ruhnau, Typické
méstské divadlo z druhé poloviny 20. stoleti s dvéma saly: velkym pro uvidéni oper, operet
a velkych Cinohernich inscenaci, a malym, studiovym, s promé&nlivym prostorem, Ve velkém sale
956 mist, v malém podle uspotadani 180-338 mist.

Pohled do malého salu

65. Badisches Stadttheater, Karlsruhe, Némecko (1975)
Architekt Helmut Bilsner. Typické méstské divadlo z druhé poloviny 20. stoleti s dvéma saly,
oba s prom&nlivym prostorem: velky pro uvad&ni oper, operet a velkych Einohernich inscenaci,

a maly, studiovy, s prom&nlivym prostorem. Ve velkém sale 1000 mist, v malém podle uspofé-
dani 350-500 mist.

Ctyfi varianty uspofadani
proménlivého prostoru
ve velkém sdle
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66. Lincoln Centre for the Performing Arts, New York (1962-1969) 67. Birmingham, USA — Jefferson Civic Centre (1972)

Architekti Max Abramovitz, Wallace K. Harrison, Philip Johnson, Eero Saarinen. Velké kulturni Velké kulturni centrum - zleva: koncertni sal (3 000 mist), divadlo (s &astecnd proménlivym pro-

centrum skladajici se z $esti budov. Zleva dole doprava: New York State Theatre (1964), Metro- storem: 8§00~1 000 mist), koloseum (16 500-19000 mist)
politan Opera House (1966), Vivian Beaumont Theatre s knihovnou a muzeem (1965), Julliard
School s Alice Tully Hall (1969) a Avery Fisher Hall (1962).

68. Ishikawa Kosei Nenkin Kaikan, Japonsko 977
Typické moderni japonské revudlni divadlo. 1704 mist.
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69.— 70. National Theatre, Londyn (1977)

Architekt Denis Lasdun. Moderni{ kulturni centrum, T¥i divadelni saly. Nejvét§i The Olivier
Theatre s otevienym hracim prostorem a amfiteatralnim hlediitem — 1160 mist; stfedn& velky,
The Lyttelton Theatre s kukatkovou scénou — 890 mist; sal The Cottesloe se zcela proménlivym
prostorem — maximdalné 400 mist.

Sél The Cottesloe
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71.—- 72. Vnéjsi provedeni divadel z 19, stoleti

Teatr Wielki ve Vargave (1833, obnoveno 1965)

Videfiské opera (1869)




73.— 74. Vnéjii provedeni divadel z 19. stoleti 75.— 76. Vnéjsi provedeni divadel z 2. poloviny 20. stoleti

Budapestska opera (1884)
" Méstské divadlo v Lucemburku (1962)

.-~

Salle Wilfried Pellier, jedno z divadel Place des Arts v Montrealu (1963)

e EEa———
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77.— 78. Vnéjsi provedeni divadel z 2. poloviny 20. stoleti 79. Interiéry divadel

ey

Maison de la Culture v Grenoblu, Francie (1968) Schody v pafizské Opefte

Narodni opera v Sydney (1973)
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80.- 81. Interiéry divadel 82.— 83. Interiéry divadel

Divadlo Tyrona Guthrieho v Minneapolis (Minnesota), pohled zvenci do foyer El Paso Civic Centre, Concert Hall-Theatre, El Paso, Texas

H. Rosskotten — E. Tritthart, Velké divadlo v Dortmundu 1966,
pohled z 167i do hledisté

Vychod z Narodniho divadla
v Helsinkach (1954)
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Podklady pro obrazovou prilohu byly éerpéany z téchto zdroji:

R. Southern: The seven ages of the theatre, New York 1961

Architecture d’aujourd’hui, ¢islo 157, 19

H. Rey-Flaud: Le circle magique. Essai sur le theatre en rond a la fin du Moyen Age, Paris 1973
B. Krol-Kaczorovska: Budynek teatru, Rozvoj funkcii i form do roku 1833, Wroclaw-Warszawa—
Krakow-Gdarnisk 1975

A. Nicol: Dzieje teatru, preklad A. Debnicki, Warszawa 1959

F. A. Yates: Theatre of the World, London 1969

J. Furttembach: O budowie teatrd, Warszawa 1958

. The Drama Review*, 1974, 1975

M. A. Allevy-Viala: Inscenizacja romantyczna we Francji, Warszawa 1958

Le lieu theatral dans la société moderne, Paris 1966

P. Claudel: Mozliwosci teatru, Warszawa 1971

H. Schubert: Moderner Theaterbau, Stutgart-Bern 1971

Odin Teatret Expériences, 1973

J. Grotovski: Towards a poor theatre, Holstebro 1968

The Complete Guide to Britain’s National Theatre, London 1977

fotografie Z. Hermanczyka a R. Jabloriské a soukromy archiv K. Brauna

Pro Ceské vydéni doplnéno z archivl Divadelniho dstavu Praha a Divadelni fakulty Akademie
muzickych uméni v Praze a soukromého archivu piekladatele J. Vondracka.
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