




i<EADING leFT TO Kf6NT t>S WITH THE MEXICAN CODE'X; 
WE SEE THE eveNTS OF THE THfRE ARE NO ?ANE'l 8OKPE'IU' PE~ SE, 

CONQUEST, IN O€lllTEKA7E BUT THfRE ARE ClEAl« DIVISIONS OF SCENE 
C,¥RONOlOGICAl OKPE'R BY ,sVlTJECr/HATTER. 

UNFOLD BEFORE OUR VEl<tY ~~-rrr-"'77r- ;;;=~;-;:.:;;;.;:;;;::;::::::::::;::;::;;;;;:;;:::-
ir H II 'L.-_-=""-"'" EYES. ~ 

~~~~~~~~~m~~~$~~~~~~~-vv~:~~~.~~· ~~~~~~~~~~0<"J~= ~A~'~.·~~~~~~~~~~~~~~~~~~ 

FAR FROM LJISQUAlIFYING 
THESE AS COMICS, I THINK 
MOl?E.~N COMIC BOOK ARTISTS 
SHOULD rAKE' N07E OF THE 
POSS/8Il/TIE'S OF SUCH WHOLE' 
?AGE' COMPOSI'TIONS AND 
HOW FE'W Al«TISTS HAVE 
MADE GOOD USE OF "THEM 

SINCE'/ 
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EGYPTIAN PAlNTING IS ,4/VOTNER 
MATTER. SOME, LlKf THIS, MAY SEEM 
TO BE CONCER'NED WITH SEQUENCE, 

BUT ARE ACTUALLY SHOWING 
TWO DIFFERENT LOCATIONS, 

EVENTS AND CASTS, 
GROUPED ONLY BY 

,sV/W'Ecr 

t 
I HAD SEEN TI<YING 10 FIND SEQUENCE' IN EGyPTIAN 
PAINTINGS fOR YEAI<S WHEN I BEGAN THIS BOOK AND 
WAf; !'.EADY TO C,ILL IT QUITS -­

[2j 
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WITH iHE INVENTION 
OF PRINTING; THE 
ART-FORM WHICH HAIl 
SFEN A DIVER510N 
OF THE R,C"h' AND 
POWERFUl. NOW 
COULD 'BE ENJOYED 

ElY EVERYONE." 

POPULAR TASTES 
HAVEN'T CHANGED 
MUCH IN .F'V~ 
CENTV~/~~ CHECK 
OUT "THE TORTl/~~S 
OF -SAINT ERASfIIIUS," 

CIRCA 1460. 
WORD HAS IT THIS 
GUY WPS A 
POPULAR 
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.. MAYSE J SHOULDN'T SAY -INVCNT": 
EU~OPEAN$ WERE A SIT LATE IN 
DISCQVE"RING PRINTING. 

HOGARiH 'S STOR1ES WERE 
FII<:ST EXHI81TED AS A SERIES 
OF P,AINrtNGS AND LATER SOLIJ 

AS A PORTFOLIO OF 
~6RAVINGS. 

BOTH TKE PAINTINGS AND 
ENGRAVINGS WERE DESIGNED 
10 81" VIEWED ,s'[)E-li'Y-S'CF 

--IN .sEQl/ENC"E,r 

';4 IfARl.OTS PROi7ilt"SS 
AND ITS SEQUEL 

",4 KAKt"'S PROI7/(t'S$" 
PROVED SO POPULA~ , 
NEW COPYKIGHT 
lAWS WERE CREATED 

THE' FATHER OF THE MODERN COMIC lN MANY WA'IS 
IS ROOOIPlfE70PFFEJ<, WHOSE LIGHT SATIRIC PICTURE 
STORIES, START1NG IN ll-IE MID-1800's, EMPLOYED 
CARTOONING AND PANEL. [TOI<'DER$, AND FEATURED 

FIRST INTERDEPENDENT COMBINATION OF 

TO PROTECT THIS 
NEW FOI<:M. 

PICTVRPS SEEN IN EU 

,".1:.--. _ ... ".:., I' I 

~'O"{~~?-';&' 11Cl~~~\,', ,,,,,~, '''7P' ~ ,~'~ ~~,=~ I ff~71":' ,I 

ci~~~"~~~:~r;';~~~ 
1/ /!'L::~~~\~~~l~ii:t1l'J';, , ~-
1ft;@]: ~~~:{{ml~~~~~:;~
~~'~/:iiJi~~'~~~+ 

.~.::':'. ~.;::~ :: ,",::-':.:-:. -:: '.;:.-~.;;: .:::'''- .. ~.-.-. ", 
'--------" TJ;?ANSLA'TION BY =. WIESE . 

UNFORTUNATEL'I, 
TOPFFER HIMSELF 
FAILED TO GRASP 
P.T FIRST iKE FULL 
POTENTIAL OF HIS 
INVENTION, SEEING 
IT AS A MERE J)/V<I?SION. 
A SIMPLE H09lJY.. 

" IF FOR TIlE FUTUIlE. 
tiE ITOP~·Ff.RJ WOULD 
CIIOOSI: (\ LESS 
FR IVOLOUS SUBJECT 
/\ND RESTRICT 
III~j ::;aF ,\ LlTTl.L liE 
WOULl) rROOUCE 
11-I11'-'OS BEYOND All 
CONCEPT ION. " 

·Goc!ho; 
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EVEN SO, TOPFFER'S 
CONTRIBUTION TO THE 
VNOEPST,ANOING 
OF COMICS IS 
CONSIDERABLE, IF 
ONLY FOR KIS 
REALIZATION THAT 
HE WHO WAS NEITHER 
ARTIST NOR WRITER-­

.:;pi < 

-- KAD CREATED AND 
MASTERED A FORM 
WHICH WAS AT ONCE 
807lI AND NeTHER. 



1 

i 

.~ 

.,] 
1 

./ 

I 


8RITISH CARICATU~E MAGAZINES 
KEPT THE TRADITIONS ALIVE AND P-S 

THE 20"' CENTURY DREW NEAR, THE COMICS 
WE CALL COMICS BEGAN TO APPEAl< AND 
EVENTUALLY TO m)?~re IN A STEADY 

STREAM OF WAKING DREAMS THAT 
HAS YET TO ABATE. 

SUT EVEN IN 
7i'I1S' CENTURY, 

OUR DEFINITION CAN 
HELP TO ILLUMINATE 
THE WORKS OF SOME 

UNSUNG HEROES. FOR MUCH 
OF THIS CENTURY, 

THE WORD "COMICS' 
HAS HAD SUCH 

NEGA71VE CONN07717fONS 
THAT MANY OF COMICS' MOST 
DEV07ElJ PRACTITIONERS 

HAVE PREFERRED TO 
BE KNOWN AS 

"ILLUSTRATORS," 
"COMMERCIAL 

,ARTISTS" OR, 
AT BEST, 

I I I I d l ' .... " ·CARTOONISTS:' 

WOODCUT ARTIST LYND WAR'D IS ONE SUCH MfSS?1VG LINK. 
WA~as SILENT 'WooDCUT NOVelS' A~E POWERFUL MODERN FABLES, NOW 
PRAISEO BY COMICS A1<TISTS, SUT SELDOM RECOGNIZED AS COMICS. 

• 
18 

ARTISTS LIKE WARD AND BELGIAN 
FRAN<S MASEReEL SAID MUCH THROUGH 

THEIR WOODCUTS ABOUT THE POTENTIAL OF 
COMICS, SUT FEW IN THE COMICS COMMUNITY 

OF THE DAY COULD GeT THEMES'S'AGE. 

---------------------­

QUITE A DIFFFRENT 
CASE 15 MAX ERNST'S 
SURREAL "COLLAGe 

NOVeL.:' A WR'it'" 
OF XINDNlFS'S. 

THIS 182 PLATE 
SEQUENCE OF COLLP-GES 
IS WIDELY CONSIDERED 
A MASTE)?p~eCe OF 
20~ CENTURY ART, 
BUT NO ART HISTORY 
TEACHER WOULD DREAM 

OF CALLING IT 
"COMfC.s~/ 

19 

THEIR peFINltlON 
OF COMICS, THEN AS' 
NOW, WAS SIMPLY TOO 
NARROW TO INCLUDE 

SUCH WORK. 

" . 
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WELL , ACTUALL'Y, ~AT'S 
WRONG. THIS IS NOT A ~ 

! 
PAINTING OF A PIPE, THIS IS 
A OIYU¥lNG OF A 'PAINTING 

~~ OFA?IPE . 

1 
c~ 
-j 

~, 
- I 
.,: 

I, I ~ 
t I ; 
[, 

i 

1/ 

SEE PAGE 216 FOR MORE INFffiMATON. 
24 25 

......... 

NOPE. WRONG AGAIN. 
IT'S A P"fIVTFD C"OPY OF A. 

DlZAWING OF A PAINTING 
OF A PIPE . 

. ~ 
.&c<.n·"'fru. unJl~. 
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(J)@(f)~~® • • , 
THIS IS NOT A MAN. 

THESE ARE NOT IDEAS. 

~~''''=~,~o'''-,A LEAF 

THIS 15 NOT A COUNTRY. IQ .. f]d]}
I€) q"d J;1 ?j 

THESE AI<:E l\KTr FLOWERS. 

THIS IS NOT A PLANET. 

KITCHEN 

~N~ 
6fuESs 

THIS IS NOT A 
COMPANY. 

WELCOME 
TO THE J'TRANee 
AND l/I/ONOEIZF'VL 

WOl<LO OF THE 

ICON.' 

THIS IS hUT ME. 

~ 
-dl 

':-~ ~~~ ~ --

, ­

n·ns IS NOT FOOD. 

©
THIS IS NOT A 

FACE . 
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---------.THIS IS NOT MUSIC. 

mI • 
'\ /., 
THIS IS NOT LAW. 

~•. 't§J 
THIS IS NOT A CAR. 

THESE ARE NOT SEPARATE 
MOMENTS. 

'fllIS 
IS 

f¥'PfO 

. ? I: II I '" I' 
ill ;;:*",lmIE 
+ =!X !7­
$ '7o!®!¢ 
~ tl! tl~ 

l'HATS A giT BROADER 
THAN THE DfFINITION 
IN MY DICTIONARY, 
BUT IT'S THE CLOSEST 
THING 10 WHAT :r 
NEED~II 

AND FINALLY, THE ICONS WE CALL PleTVRES' 
IMAGES DESIGNED 10 ACTUALLY l<ESE(VllJLE 
THEIR SUBJECTS. 

\i\~~t])~ 

ij 
~ ~, \ I // ~ 

_ =0 : I~ 

.. ~"'@~~oi~~ :i 
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gUT 

11J CONTENT. ~ ~f 
{1 AS RESE1'IlBLANCE 

VARIES, SO DOES THE 

LEVEL OF ICON~C 

~ 1? 

11 
OR TO PUT IT 

SOMEWHAT CLVMSIlY, 
SOME PICTURES ARE 
.JUST MORE ICONIC 

THAN OTHERS. 
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I . ONLY 
OuTLINESr AND A HINT 

OF SHADING

J ARE STILL 
PRE.SENT, SUT

-{j WE EASILY 
) RECOGNIZ.E 

THIS AS AI 
HUMAN 

rACE. 
'1 

~ 

..~ 

\I IN THE NON­
PICTORIAL ICONS, 
MEANING IS ?IXEl1 
AND /l8S0LVTE.
IHE II< APP(ARANCE 
DOfSN'1 AFFECI 
IHEIR MEANING 
SECAUSE THEY 

REPRESENT 
INVIS',r!?L6= 

If/EAS. 

M G) 

Tftl@ 

IM11(t) 

5 
;9 
c
-' 
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WORDS ARE TOTp-LLY 
ABSTRACT ICONS. IHAT IS, THEY 

SEAR NO RESEMSLANCE AT ALL 
TO lliE' REAL MCCOY. 

IN PICT//RES, 
HOWEVER , 
MEANING IS 
FLUID AND 
VARIABLE 
ACCORDING TO 
APPEARANCE . 

FROM 

SUT IN PICTURES 
THE LEVEL Of 
ABSTRACTION PAKIE,). 
SOME, LIKE THE 
FACE IN IHE 
PKEVIOUS PANEL 
SO CLOSELY RESEMBLE 
IHEIR REAL-LIFE 
COUNTERPARTS AS 
10 ALMOST TRICK 

7HEEYE/ 

~ 
~~«\,. 

, " . /:... \1[:31 
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OTlfERS LIKE: 
YOURS TRULY. ARE 
QUITE A SI1 MO!i!E 
ABSTRACT AND, IN 
fACT, ARE' VERY 
MUCH l./NLIKE
ANY HUMAN FACE 
YOU'VE EVER SEEN! 

..,~... :~e' ,;; I- ,.,.. 
, 1 -;::; J 

..q...~ . ~ W \i}-
AS WE CONIINUE 

10 A6STRACT AND 
J'1/lfPI.IFY OUR IMAGE. 

WE' ARE MOVING FURTHER 
AND FURIHE'R FROM THe. 

"REA£ - fACE OF IHE 
PHOTO. 

..e e' .....g­~fJ ~ ,;;, ..~ 
' J ....' U ­.... ' . . -::.;- 1 ­

I 
! 
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'THERE ARE 
MANY THINeS THAT 

SET THESE APART FROM 
ACTUAL FACES'-THEY'RE 
S MALLER, fLATTER, LESS 
.oETAllE.o, THEY DON'T 
MOVE. IHEY LACK COLOR-· 

BUT AS PICTORIAL ICCNS 
GO, THEY ARE PUETTY 

-REAliSTIC. -

Il iI' 
',. 
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FILM CRITICS WILLI , - / " \ /, - '/~/ ,\ - -~- jl@ < SOMETIMES DE SCRIBE 
" tlPE-ACnON FILM 
AS A 'CARTOON" TO 
ACKNOWLEDGE THE 
STRIPPED-POWNi rJ'f • ' '--® '" , , " ' Q..-Q 

1 ~ 
:J. 

! 
~j 

'1 

-I 

~~ 

© ­''-'" .: ' --. _.\\(r fiJ ~ 

0(ij3)'I'c;9 "'c;J"e . 
I ' t jf It, til),. . . 

: :', ' I 

----D­ " ----.I~... __."_ 
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WHY WOULD AIVYOHe, 
YOUNG OR OLD, RESPOND TO A 
CARTO ON AS MUCH OR MORE 

THAN A R'EAl.I-S"TI'C 
/MAGEP' 

DEFINING THE 
CARTOON WOULD 
TAKE UP AS MUCH 
SPACE AS DEFINING 
COMICS, BUT FOR 
NOW, I'M GOING TO 
EXAMINE CARTOONING 

AS A FORM OF 
AMPlfF/CATION 

THROVGH 
SIMPLIFICATION WHEN WE 

Al>STI<'ACT AN IMAGE 
THROUGH CARTOONING, 
WE'RE NOT SO MUGI 

ELIMINATING DETAILS 
AS WE ARE FOCUS!N(; 

ON SPECIFIC 
I?ETAIJ.S. 

~Q
8 y .sTR1PPING 

lJOWN AN IMAGE 
TO ITS ESSENTIAL 

'MEANING:AN ARTIST 
CAN AMPl.IFY THAT 
MEANING IN A WAY 

THAT REALISTIC 
A RT CAN'T. 

//IITFN$lTY OF A 
SIMPLE STORY OR 

VI SUAL STYLE , 

ANY 

e ~ e~(Ej·· Q.
' , I ~ J -=:... -'- -

WHAT 

REA LLY 

A FEw THOUSAN Ds ...... ILLION S ( NEARL'J' ) A I-I.. 

ANOTHER IS TIiE 
UNIYERSAL/TY Of CARTOON 

IMAGERY, THE MOI?E CARTOONY A 
FACE IS, FOR INSTANce, THE MORE 

PEOPLE IT COULD BE SAID TO 
PESCR'18€ 

ARE YOU 

SEEING? 

THE FACT THAT 
YOUR MIND IS 

CAPA8lE OF TAKING 
A CIJrCl E, TWO.f?fTTS 
AND A lINE AND 

1URNING THEM INTO 
A FACE" IS 

NOTHING SHORT OF 
/IVC'R€D/SlEr 

FlJW~R, Born IN COMICS 
AND IN DRAWING 

GE NERP.LLY. 

BU1 r BELIEVE THERE'S 
SOMffiilNG MORE AT 
WOl(K IN OUR MINDS 
WHEN WE VIEW A 
CARTOON- ESPECIALLY 
OF A HUMAN FI'CE-­
WHICH WARRANTS 

FURTHER 
INVESTIGATION. 

BUT STILL MORE 
INCREDIBLE IS THE 

FACT TI1AT YOU 
CANNOT AVOI'D 
SEEING A FACE HERE. 
YOUR MIND WON'T 

LET yoU! 

THOUGH THE TERM IS OFTEN USED 
I?I'S,DARA6INGLY, IT CAN SE EQUALLY 
WELL APPLIED 10 MANY nME-Tc<STED 
CLASSICS, SIMPLIFYING CHARACTERS AND 
IMAGES TOWARD A PURPOSE CAN ~E AN 

EFFECTIVE TOOL FOR SlUl?YTEL LING IN 

THE' A61LITY OF 
CARTOONS TO ,FOCI/S 
OUR ATTENTION ON 
AN IDEA IS, 1 THINK, 
AN IMPORTANT PART 
OF THEIR SPECIAL 

30 31 
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BOTH AI1TIST AND WRITER BEGIN, HANDS 
JOINED ACROSS THE GAP, WrrH A COMMON 
PURPOSE : TO MAKE COMICS OF 'QUALITY' 

" MtTI C "RIT,A" 

'~<JiFACE 
IN MUSEUMS AND IN 
L1SRARIES, THE ARTIST 
fiNDS WHAT HE'S LOOKING 
fOR. HE STUDIES THE 
TfCHNIQUES OF THEGREAT 
MASTERS OF WEJ7EIQ'I' 
ART. HE PRACTICES 
Nl6lfTAN£).PAY. 

SHE 700 FINDS WHAT 
SHE'S LOOKING FOR, IN 
THE GREAT MASTEI<:S OF 
WESff/?NUTERATORe. 
SH E READS AND WRITES 
CONSTANTlY. SHE 
SEARC HES FOR A VOICE 
lINIOllElY Nl'l<'oS. 

THO' ARTIST KNOWS 
THAT THIS MEANS 
MORE THAN JUST 
-STICK-FIGURES AND 
CRlIDE CARTOONS. 
HE SETS OFF IN SEARCH 
OF A HIGHER ART. 

THE WRITfR KNOWS 
THAT THIS MEANS 
MORE THAN JUST 
OOF/ P/7W/YLAM/ 
AND ONE-A-£)AY 

6.l'lG". SHE SETS OFF 
IN S EARCH OF 
SOMETHING DEEPER, 

I 
FINALLY, THEY'RE I<EADY. BOTI-I HAVE 
MASTERE£) WEfR ARTS.. HIS 8RUSHSTROKE 
IS NEARLY INVISIBLE IN ITS SUBTLETY, 
THE ,IGURES PURE MICIfAEUWGELo. 
HE R DESCRIPTIONS ARE £)AZZLING. 
THE WORDS FLOW T00ETHEI1 LIKE A 

-SHAKESPEAREAN VVNNCT. 

THEY'R E REfo.,DY TOJOfNIIANDS ONCE MORE 
AND CREATE A COMICS MASTERPfffE. 

It ~r '<:'~ ~ .. 
o;.,~ . 

~'. . .... 

! -

M'
7 ? 

~ 
I: 

r "",": 7:=:' ~ • irv.oms.' .. ONENOSE.. ..[12]17-.'' ..e-~e'~ ~__ ~(J hACE ~~7k't~_
,) - , - ONE 1"'I:lVnl. ~,.;;".w..-;:, 

, 
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PICTURES ARE NECEIYEP 
INFORMATION . WE NEED NO 
FORMAL EDUCATlON TO ·GET TIfE 

MESSAGe.- THE MESSAGE IS 
INSTANTANEOUS. 

WRrrlNG IS PcKC~/VEP
INFORMATION . IT TAKE'S TIME 
AND SPECIALIZED KNOWLEDGE TO 

DKODE THE A8STR.t>CT SYMBOLS 
OF LANGUAGE . 

~ : ..q.~tf\ ..~~~: CACE"~;~~'· ,,~~
[I
, ~I w ~ \iJ 'c), rJ ONEr<OVrn <m---~, 

RECEIVED, , . , , , , - . . - , ... , -" . , . , , , . , , , , , , PERCEIVED 
I 

WHEN WORDS 
ARE MORE ABSTRACTED ARE BOLDER, MORE DIRECT, 
FROM "REALITY; THEY THEY REQUIRE LOWER LEVELS 

REQUIRE GREATER LEVELS OF PERCEPTION AND ARE 
OF P£RCEPTTO~ 

WHEN PICTURES 

RECEIVED R4STE"", 
MOI?~ LIKi!F MOR~LlK~ 

WORDS. PIC7ZlIi:cs' 

OUR NEED FOR A 
UNIFIED lANGUAGE 
OFCOMICS SENDS US 
TOWARD THE CENTER 
WHERE WOI1DS AND 
PICTURES ARE LIKE 
TWO SIDES OF O'/vE 

COIN,/' 

BUT OUR NEED FOR 
SOPNISTlCATION 
IN COMICS SEEMS 

TO LEAD US 
CXl7WAR£), WHERE 
WORDS AND PICTURfS 
ARE MOST SEPARATE. 

BOTH ARE WOKTHY 
ASFIRATTONS. 

BOTH STEM FROM A 
LOVE OF COMICS AND 
A DEVOTION TO ITS 

FUTURE . 

r SAY THE ANSWER 
IS YES, BUT SINCE 
THE REASONS BELONG 
IN A PIFFE!<'ENT 
CHAPTER, WE'LL 
HAVE 10 COME BACK 

TO THI S LATER. 

j 
49 
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USUALLY THE WORD 
"A6STRACTI0N"" I<EfERS TO THE 

. NON-ICONIC VARlET!, WHERE 
NO AlTEMPT IS MADE TO CLING 
10 ~ESEM6lANCE OK MEANING. 

<J. 

i~ 
/ , ~ 

~/ 
1:1 

I 
I 

<..'-'= 

E1ELOW ME,THIS IS 
THE AREA DESCRIBeD THE IZEALM OFrHE .Yk IN THESE 3 VERTICES-­AJ<:T 08Jt=CT, THE fi~,P.b.L "I<EALlTY: LANGUAGE AND PICTUREPlANE, WHE~E 

THE PICTURE PLANE-­SHAPES, LINES AND 
REPRESENTS THE TOTALCOLORS CAN 8E " . 
 PICTORIAl VtlCABUIAl?Y7JlEM$EL VES AND 

&0 OF COMICS OR Of ,ANYNOT PRETEND 
OF THE VISUALOTHERWISe 

ARTS. 

~ 
1\16'. \ 

I \ 
I \ 

I 
\Is=> 

\
I ~::1i 

I ""J \ 
I \ 

I \ 

\/;1;;
I ~hj' \ 

I 
\I 

\Ie..·, 
\ 

/ j , \ 
I :.-' \ 

I \ 
I 

j/~1 C ~ 0 Q\,, . FACE 
----------------_.-e 

~~ 

"""".0...".. 
CM­

MOST COMICS ART 
LIES NEAR THE 
BOTTOM-- THAT IS, 
ALONG THE ICONIC 
.ABSTRACT/ON SIDE 
WHERE EVERY LINE 
HAS A MeANING. 

/VEAR THE' LINE. SUT 
NOT NE'CESSARILY 
ON IT! FOR EVEN 
THE MOST STRAIGHT· 
FORWAI?D LITTLE 
CARTOON CHARACTEI< 
HAS A -ME,ANINt5LES. 

LINE 01< TWO l 

IF WE INcORPORATE 
LANGUAGE AND 
aTHER ICONS INTO 
Tf1E CHART, WE CAN 
8EGiN TO BUILD A 

COMPREHENSIVE 
MAP-­

--OF THE 
tiN/VERSE

CALLED 

COMICS. 
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