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Performativita v athénské polis

sprava statu
soudnictvi

verejné slavnosti '

svatby a pohrby _

symposia

hudebni/literarni
performance




Ekklésia

- vSichni obéané

- schdzi se 1-4 x za mésic
- Pnyx

Bulé
- 500 obc¢anu vybranych losem
- Areopagos

Soudy

- obcan Zaluje i obhajuje se sam
- porota: 100-1500 obcanu

- Agora/Pnyx

———
Sacred wa!
to Eleusisy \ /{I \>

Odeion of \

Perikles b}

|
Theatre
Pirasus

(the port)




Nabozenské slavnosti

pruvod

obeéti

verejna hostina
kulturni performance

Lokalni x panhelénské (olympijské,
nemejské, isthmijské)

Parthenon - vlys




Happy bridegroom, Hesper brings

All desired and timely things.

All whom morning sends to roam,

Hesper loves to lead them home.

Home return who him behold,

Child to mother, sheep to fold,

Bird to nest from wandering wide:

Happy bridegroom, seek your bride. (Fr. 90)

Eros
descends from heaven,
discarding his imperial purple mantle. (Fr. 14)

Bridegroom, rest
on the tender breast
of the maiden you love best. (Fr. 100)

Of all the stars the fairest,

Hesperus,

Lead the maiden straight to the bridegroom's bed,
honoring Hera, the goddess of marriage. (Fr. 133)

Sappho

Ach bez pratel, bez slzy jediné

a bez pisni svatebnich vedena jsem
cestou smrti, ja neblaha! [...]

Ani jediny pritel nelka,

nikdo neplace nad mou sudboul [...]
O hrobko, 6 ty sini svatebni,

0 podzemsky ty vécny Zalari,

jdu tam k svym drahym [...].

Ja posledni a nejbidnéjsi z nich

jdu tam, nez ziti béh mi uplynul. [...]
Ted odvadi mé odtud nasilng,

a ja jsem nepoznala manzelské

ni lasky ani zpévi svatebnich

a nedockala jsem se snatku dne

ni ditek — a ted kracim od pratel
vsech opusténa, ach, ja nestastna,
v to mrtvych — ziva! — sidlo pod

zemi.

Sofokles: Antigona
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Husband, you were too young to die, and you leave me
a widow in the palace!

When you died you did not stretch out your hands to me
from your bed,

you did not even say a kind word to me, that I might always

have remembered, as [ shed tears by day and by night.

EUMELOS

Ach béda mi, mad matka
pod zem, otce, sesla,

uz neni pod sluncem.

MUj Zivot opustila,

0 zel, jsem sirotek.

Viz odi, viz i ruce,

jak jsou nehybné!

Slys mé¢, slys mé, matko!
K tobé s prosbou vzlykam,
matko, volam té ja, tvlj milacek,
na tvou tvar se vrham,

ja tvé holatko.

Euripides: Alkestis



Rhaposodové

[Nestor]

,Poslusni budte i vy — byt poslusen véru je lépe.

Ani ty neber mu divku, a¢ mocny jsi, Agamemnone,

ani ty, Pélellv synu, se nechtéj urputné hadat

s kralem [...].

Mas-li ty velkou silu, kdyz bozskou matkou jsi zrozen,

on zas mocnéjsi je, vidyt vladne vétSimu poctu.

Vztek svij, Agamemnone, hled krotit — ja té vSak prosim,
aby ses na Achillea uz nehnéval [...].”

Tomu zas Agamemnon, kral pfemocny, v odpovéed pravil:
,Veru tohleto vsechno jsi, starcCe, po pravu rekl;
ale tenhleten muz chce prekonat ostatni vSechny [...].”

Jemu pak do reci skocCil a odveétil Achilles jasny:
,T0 bych se musel véru zvat zbabélcem, nicemnym muzem,
kdybych ti v kazdé véci meél ustoupit, cokoli reknes.”[...]

Kdyz se vzpurnymi slovy ti dva uz vypeskovali,
vstanou a rozpusti sném, jejz konali u feckych lodi. Homér: lllias, I. zpév



Velké Dionysie
- konany v mésici elafébolionu

* politicky rozmér
- Ulitby deseti stratégl (vojenskych a politickych vadcu)
- prineseni a vystaveni tributu, ktery platili spojenci Athén
- vyhlaseni dobrodincl obce a jejich ocenéni véncem;
- nastup statem vychovanych sirotku (po muzich padlych za
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Velké Dionysie — scénar

0. den 4.-6. den
* eisagogé  Ulitby stratégt
* kazdy den jedna tragicka tetralogie od
1. den jednoho ze soutézicich dramatik( (ve
e proagon 4. stol. zmény: satyrské drama se
odloucilo od tragédie 340 pfr. Kr.,
2.den zavedeni repriz tragédii 386 pr. Kr. a
e pompé komedii 339 pf. Kr., snizeni poctu her
na dve 340 pr. Kr.
3.den
» ocistovani divadla 7. den
* prispévky do pokladny Athénského spolku e soutéz v komedii
» prehlidka efébd-valeénych sirotkd ve zbroji
* pocty a propusténci 8. den
* soutéz dithyrambickych sbori * setkani bulé v divadle

* vyhlaseni vysledk



Eisagogé (,uvedeni“)

Dionysos (2. stol. po Kr., podle helénského
modelu)




Pompé (, procesi‘)

Those in the road, those in the road,
make way!

Who stays inside? Come out! and on
all lips let there be good words, holy
words. Our custom for Dionysus, |
will sing always for the god.

Euripides: Bakchantky, 68-71




Mytologicky predobraz procesi: Dionysos s Ariadné na voze, satyrové, mainady




Soutez v dithyrambech

- 20 dithyrambu, celkem 1000 tanecnik(

- celkem 10 dithyrambickych sbor( chlapcl a 10 muzd, kazdy sbor 50 tanecnik
- vybér na zdkladé spravnich celk( Attiky (kazda fyla 1 sbor chlapcl + 1 muzd)

{

AL

O King of holy Athens,

lord of rich-living lonians,

why now does the bronze bell ring,
the trumpet sound the song of war?
Has someone evil overleaped

the boundaries of our land,

a general, a man?

Or bandits planning harm

against our shepherds' will to steal
their herds of cattle forcibly?

Why then do you tear your heart?
Tell us! For | think that if to any mortal
the aid of able men there was,

of young men, it is to you,

o son of Pandion and Creusa!

Bacchilides: Theseus’ Dithyramb



Vyhlaseni vysledku

— Well, he said, jesting apart, tell me
when the meeting occurred.

Sacred way
to Eleusis

— In our boyhood, | replied, when
Agathon won the prize with his first
tragedy, on the day after that on which
he and his chorus offered the sacrifice
of victory. [...] he was a little fellow,
who never wore any shoes,
Aristodemus, of the deme of
Cydathenaeum. He had been at
Agathon's feast |...]

e 3ol E

. — N

Platon: Symposion of Dionyos S| { &
Theatre Trintes.

Pirasus
ithe port)

<

Figure 1.6 Map of Athens at the end of the classical period



Velké Dionysie — aktéri

e archon eponymos

* chorégos
- chorégie je jednou z tzv. leiturgii
— plati choreuty, ucitele a auléta

- pf. ndkladd: 3000 drachem vyprava tetralogie, 1600 vyprava komedie x 6000
za trirému, remeslinik 1 drachma/den

[for 473/2] comedy: Xenokleides was the choregos, Magnes the didaskalos; tragedy: Perikles
of Cholargai was the choregos, Aeschylus the didaskalos.

When you look at the deeds of my life, you will realize that | have never plotted against
anyone nor sought what was not mine. On the contrary, | have paid large property-taxes,
often served as a trierarch, sponsored a splendid chorus, loaned money to many people, put
up substantial guarantees on others’ behalf.

Antiphon 1.6.12

 dramatik — didaskalos



e sbhor
- tragicky sbor: 12 (od Sofokla 15) choreuttd, komicky: 24




* herci
- cena pro herce zavedena na Velkych Dionysiich 450/449




Celkem na Velkych Dionysiich 1250/1100 ucinkujicich

10—20 autoru dithyrambu

10-20 chorégl dithyrambickych sbor
20 aulétu pro dithyrambické sbory
500 muzu a 500 chlapcu-sboristu

3 autofi tragédii

3 chorégové pro tragédie

3 auléti pro tragédie

36—45 sboristu pro tragédii

9 tragickych hercl (+ pripadni statisté
a sekundarni sbory)

5 komediograf

5 chorégu pro komedie
5 aulétl pro komedie
120 komickych sboristU
15 komickych hercu

+ technici apod.




* publikum
-v 5. stol. cca. 12-14 000 denné

The tragedy is ,a kind of rhetoric addressed to boys, women and men, slaves and free citizens
without distinction”.
Plato: Gorgias (502d)

- rabduchové
- theorikon




To this land of Thebes am | come, the son of Zeus,
Dionysos, to whom once Semele, the daughter

of Kadmos, gave birth with the lightning-bolt for
midwife. Having exchanged my divine appearance
for mortal form, | stand beside the streams of
Dirke and the water of the Ismenos. Over there
near the palace | see the tomb of my mother who
was struck by thunder and the ruins of her house
still smoking with the flame of Zeus’ fire, the
undying outrage of Hera against my mother.

Euripides: Bakchantky




| wish to give the judges a bit of advice: to the clever among you remember the
clever bits and vote for me, to those among you who like to laugh vote for me
because of the jokes. I’'m asking just about everyone to vote for me. And don’t
let the order of the draw tell against us, because | was drawn first. Keep this in
mind and don’t break your oaths, but judge all the choruses fairly, and don’t
behave like second-rate whores who remember only their last lover.

Aristofanes: Zensky sném (1154-1162)




And furthermore he swears by Dionysos over many libations that you never
heard better comedy than this [first Clouds], and it is to your shame that you
did not realize it at once. But our poet is no less recognized by the clever ones
among you . .. so, my good friends, in the future love and cherish those poets
who seek to say something new.

Aristofanes: Oblaka (518—562)

Inferior Argument: Look at the spectators and see who are in the majority.
Superior Argument: I'm looking.

Inf. Arg.: And what do you see?

Sup. Arg.: By god, the assholes are everywhere.

Aristofanes: Oblaka (1088-1104)



Lénaje

- konany v mésici gamelionu
- organizoval archon basileos = primarné nabozenska slavnost
- neucastnili se cizinci, zato dulezitad role metoiku

the contest is that at the Lenaia, and foreigners [xenoi] are not yet present — here we are then,
cleanhulled (so to speak), for | consider the metics to be the bran of our population.

Aristofanes: Acharniané (504-506)
e procesi, obéti, mystické prvky
» komicky agon — cca od r. 440 (5 autor(/1 komedie)
» tragicky agon — cca od r. 432 (2 autofi/1-2 hry)

tzv. Lénajska vaza cca 430

@@@J o B
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Venkovské (Malé) Dionysie
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e literarni
- texty dramat
- zlomky text(

- teoretické spisy: Aristoteles (Poetika), Vitruvius

(De architectura)
- antické Zivotopisy

Prameny

- jiné texty (napf. gramatiky)
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AISCHYLOS

® Ztraceno
® Dochovino

7%

93%

Dochovano 7
(82-90 her)

Dochovani textu

SOFOKLES EURIPIDES

@® Ztraceno ® Dochovédno
@ Dochovéano ® Ztraceno

Dochovano 7 Dochovano 17
(123 her +jedna sporna
podle Siidy) + satyrské drama Kyklops
(92 her)

Znamo 46 jmen dalSich tragik(, ktefi dohromady napsali kolem 600 her.
Zachovany fragment predstavuje tedy priblizné 3,5 % nékdejsiho celku.



e archeologické

- divadla in situ

- vazy

- reliéfy

- napisy — didaskalie:
v uzsim smyslu Inscriptiones

Graecae ll, 2319-23, v SirSim i
Fasti a Nikai

Didascalia, Plate 62, Athenian Agora,
364/3 BC.

Greek votive relief from Piraeus of actors holding their masks to make
offerings to Dionysus, the National Archaeological Museum in Athens.




Didaskaliai (zapis tragédie)

341/0.  émi NiKoMAXoY CATYPI

TiMOKAAC AYKOYPrl
TAAAIAL : NeoriToAem[oc]
"OpécTHI EYPITTIAO

20 TIOH : "ACTYAAMAC
TTaPeenoTIAIOl YTTE : O€T[TAASC]
[AvkAlont Yrie : NeortTéAe[moc]
[TimoJkARc aeY : bzl
[Yrie : ] ©eTTANGC

25 [Olal)moal Yrie : NeorTéa[emoc]
[EYAPleToc TPI
[AAk]mé[oN]l = YrTe : ©eTTA[AGC]
[...AJHI : YrTe : NeonTé[A€]
(Y110 : ©]eTTAAOC éNiKA

} Archoén, autor satyrské hry + nazev

} Repriza ,staré” tragédie + autor
7 Vitézny autor pavodni tragédie

Jeho dvé hry + herec v kazdé z nich

Druhy autor, dvé jeho hry + jejich
herci

Treti autor — totéz schéma

} Vitézny herec

* Inscriptiones Graecae 112 2319-23, budova na jiznim svahu Akropole

* cca 3. st.pr. Kr.



