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focus on discursir.e constrtrctions of the social rr.orld rnde:;l;e :, :,_ 'o_r]ectil'e" or

social r,erification. The French historian Roger Chartier resis:.:.j ::r,s. .oncerns in

Iris Olt the Edge of the Cli.ff: History, Language, and Practica:1: _iý-. ;s .jid ,\nerican
lristorians ioyce Appleby, Lynn Hunt, and N{argaret Jacob even e:ijiei in their Telling

the Truth abotlt History, published tn ry94.
lt is evident that both fields are now increasingly alr,are of the necessitv of uncler-

standing the often complex interaction of social, political, and artistic phenonrenii in

our analysis of the symbolic reaim. Just as historians attempt to glasp the construc-

tion and transmission of meaning, so musicologists are turning their inquiries llot

only to cuitural representations but also to social dynarnics and to music's distinctive
"register" of communication as an abstract and performing art,r For many musicol-

ogists the most fruitfui aspect of recent historical directions has been the turn to tlre

question of how patterns of cultural meaning are ir-rtertwined with the encompass

ing world of social and political significance.2 Historians in turn har,e drawn atten-

tion to the fact that such cultural signiíicatior's are manipuiated and refracted in the

act of enunciation inherent in each art's means of cornmtrnication, as weil as by the

charrgirrg material modes of inscription of a given work. Both fields, moreover) ilre

irrcreasingly aware that individuals and groups make use of or appropriate symbols

within the larger íield of social power and representation-that symbols can become

destabilized or contested and a symbolic battle or negotiation may thus ensue.

Indeed, there has been a new awareness of "representatiot-ts" and their constrtlc-

tions ever since the launching of tlre interdisciplinary journal by that narne at the

L, niversitv of California at Berkeiey in r98:. Musicologists, of course, have long been

sensitive to the rvays in which power may employ the theater and particularly opera

to represent either the authority and social orcler that sustains it or that it aspires

er-er-rtually to ensconce. Holvever, they have lr'lore recently recognized that opera is

neither transparent in its agenda nor ever entirely instrumental, for it is a composite

tbrm of representation, one that is both urrique and in continual dialogue with the

social and discursive world that surrounds it. Moreover, musicology has learnecl to

be aware oíwhat Louis Marin has described (lvith reference to paintirrg) as "the gap

Lletween the visibie-what is shown, figured, represented, staged-and the legiblc-
-nvhat carr be said, enunciated, declared."3 As we now recognize, each mode of com_

munication ernbodies a differerrt register of representation, and although tirey

intersect with and respond to each other as in opera, which may create a uniqueiv
complex enunciation, tlrey rrever entirely rnerge.

The irer,v theoretical synthesis, of course, htrs built in important ways upoll the duir]

contributions of the "new musicology" and the "nelv cuitural history" of the past three

decades. The former drew necessary attention to the questions of meanitrg, reception,

arrd interpretation or "criticism]' as well as to politics, ideology, and gencler, and in

doing so discovered or rediscovered the sigrrificance of theorists, including ]acqrtes

Derrida, Theodor Adorno, \,\blgarng Iser, arrd Clifford Geertz.a Simultaneousl1,, the'ilcw
cuLtural historyj'as well as the"cultura1 studies" mor-enrent in several adjacent íields, felt

the inpact of tlre "linguistic turn" in the hunarlities. or the focus on the semiotic func-

tions of language and the cultural construction and transmission of meaning.5
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INTRODUCTlON

Perceived as an overlY exclusive emphasis on cultural svstems and on language, or,,thedisPlacerlent of the social in favor oí culture," as evidáced in the coiiection e clited byVictoria Bonnel and Lynn Hunt, Beyond the Cttltural Turn,p,rJtir},"a in ry99.1)one inrmediate response was to reexanrine the inrplicatiorrs of figures whofocus PrimarilY on the analysis oťsocial forces and particularly of polver- how it ise-re,cised, as r,r"ell as contested or undermined. Tlrese i..l;;á not onlv the French
PhilosoPher Michel Foucault and the sociologist pierre l]ourclieu but also majorfigures in Gernlan sociology such as Norbert Eiias and ]úrger] Habernras. Foucault,sexamirration of the sociai and political role of "discourse"lrow became increasinglyinf]uential, and the term Prominently entered the vocirbu]ary of clisciplirres not orrlyin the socitrl sciences but also in the humanities. Few today wou]d dispute MiclrelFoucault's intellectually seismic assertion that discou.se i-n"., or ..authorizes,,
knol4edge: It renders visible; it "produces'' what we see. e, he ,o incisively demon-stÍated, discourse not onlY furnishes those conceptual categories through wlrich u,econceive realitY withilr a Period but also shapes or articulates arrd legitimizes all ofour subsequent discoveries. Foucault, of course, is frequently grouped with post-nrodernists because of his questionirrg of the possibility of oL-',1eJi,e knowledge, buthis insights into means of social .orrtrol througlr dir.oll.r" still impart a socialdimension or grounding to his analysis.i]

If Foucault re'ealed the extent to which sociai power is insinuated in discourse,his colieague at the collěge de France, sociologist pierre Bourdieu, did the samei' ith sr-mbo]s and language, thus reembedding cultu.al urrutyri, i,vithin the social.PerhaPs the most forceful vector of Bourdieu's work for historical stucly has beerr his
:,]]i::. :': 'h: 

lviry in which relations of por,ver are imminent or embodied irr al]]ť'liJlls ol S\-mbolic exchange.1o Particularly resonant in the humanities has beenBourcjieu, concept or"ry*ůoli. d;;;;;.;;;"''-thc attenlpt to constirute or repro-

ť:;: '::::],Ťr.:::n,:, through the definition of .'symbolic 
iegitirrracy,, and ,.sym_

UUilL (dpltal. HlS concomitant concept of ..symboli. violcncc'. rclers ro theirrvisibilitv of this imPosition, rvhich mairrtains the existing orcler but withoutrecourse to physical vioience.t5
As Bourdieu has shown, symbolic violence lnay occur not only within a colo-nial context arrd in class relations but also in the relations between the sexes, as hedenronstrated so tellingly in La clomination rrnsculine. It also occurs politically, forgroups in power inpose representations or symbols that pro,oke a r,vide range ofresponses .lcross a broad spectrum from donrinatiot.t, or ucqui"rcer,.e, to contesta-

|ion 'j Before feeling the full impact oťBourdieu musicology,like history, was lockedin either a narrow and"iiteral or a philosophical conception of the political; it washis work, together with Foucaultt, that ullo*.d us to iclenti$, political power insystems of representatiott, as well as in challenges to tlrem. Moreover, tsourdieu, inparticuiar, has nor,v taught us to perceive lrow the svnrbols that authority has incui-cated lor politicai ends-.jn ntanl,possibje torms or stvles-is a prerequisite to bothinterplreting culture ancl deciphering politics,

,. 
}ve have hence grown increasingiy au,are that culture is neither ext'aneous toPolitics rror devoid of authentic poliiica1 content but may rather be a fundanrental
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I\TRODUCTION

The focus orr strategies and "practices" is anoih-I l:ilao:tant net,l,historical
direction, one begun by practitioners of the ner., cu]tura] historl, and then erpanded
under the impetus of more recent theoretical instehts. Initlai]v the rvork of N{ikhail
Bakhtin drelv attention to the lvays in lvhich popular cuitule could subvert, manip-
ulate, or penetrate high culture, specificall,v rvith reťerence to the rvork of Rabelais.rr
scholars soon conrbined his influence rvith that oť theorists such as Michel de
Certeau, who stressed the importance of culiural "pIactice" or uses as opposed to a
more passive consumption of culture. As he obserr.ed, cultural products may be
creatively employed, manipulated, or "appropriated" through specific strategies and
often on the part of those groups who are politicali,v or socially dominated. It is
within this context that more recent historians har.e done important work on read-
irrg practices, which has had a palpable iní]uence on musicologv as well. Musicologists
such as Kate van Orden, for example, have stressed the importance of approaching
music in the eariy modern period within the context not only of "print culture" but
also of reading practices and of actual usages. Iust as inflr,rential have been lecent
anthropoiogical del,elopments in "performance theory," or tire study of the ways in
which performance is socially framed and holv this necessarily impacts the work's
enunciation, as anthropologist Victor TtLrner has shown.r:r

Equally important in the sphere of "practice" has been the work of the German
historical sociologist Norbert Elias, who analyzed the iarger social and political
dynamics of cultural practice in the early moclern period. Illiirs's book oí ry39, Tlte
Civilizing Process, has only recently been rediscovered, now from the perspective of
his study of court belravior, its gradual development, and the way in which it
imposed control over the self, includirrg both manners and the enrotions.24 A,{ore
recentlr', historians such as Alain Corbin have focused on the history of the senses,
or of perception, as shaped by charrging modes of experience and by means oí social
coirtrol. Corbin was also a pioneer in what is now generally referred to in both
musicolog,v and ethnomusicology as the "soundscape," or the larger cultural and
political conteKt of hearing, His Village Belk (ryg+') was concerned with the rvav
bells were heard arrd experienced in the past and specifically how they were closely
associated with both piety and parochialism, or with a sense of place..s In his con-
tribution to this volume ethnomusicoiogist loseph Lam is sirlilarly interested irr the
issues of both soundscape and practice with regard not only to power but also to
those who were dominated in twelfth- and thirteenth-century China,

Public meaning and experience, as well as public memor,v, lrave served as another
flourishing path of research not only within recent historical studies but also in the
field of musicology. Irritially sociologists suclr as the German júrgen Habermas drew
attention to what he termed "the public sphere;' or the domains of public life as they
developed in the course of the later eighteenth centur},. Flabermas connected this

Phenomenon with the rise of what lve now generallv call "public opinion," lvhich is
associated with an impiicit sense oí responsibilin- and rights on the part of those
governed lvithin a politicai system,]ó Linked to this concept has been that of public
memory, as well as of a serrse of both communitr and traditions, as embodied in the
work of figures such as Picrre Nora, Benedict _\nderson, and Eric Hobsbawm.
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1o I\TRODLICTION

the fact that, recentl,v, leading journals in historr,, such as the Journal of Modern
HistorY and the American Historical Review, norv regularlr- revierv those books by
musicoiogists that attempt to achieve these goals. r\loreover, it has become an ines-
caPable Phenomenon that more and nore historians are turning to music clespite
the difficulties of mastering the analytic dimension and the technical specificities
of the rnusical language.29 Tlrey are similariy au,are of the necessity of unclerstand-
ing the "chamP" or field, to use Bourdieu's term, or the specific clonrain of culture,
with its orvn degree of autonom},, workings, and conventions that can, like a prism,
at specific moments approach or open up to other silch íie}ds.3o

Most striking, perhaps, is that scholars in both areas are now exploring music
under similar historica] rubrics, those emerging ťrom tire recent sr,rrthesis of theoreticrrl
PersPectives on society and culture that we have seen. As this vo]ume vividly clemon_
strates, these include questions of cultural identity and its expression, or its construc-
tions, rePresentations, and exclranges, into which nrusic pror.ides a significant nrocie of
access. The sclrolars who work in tirese areas are concerned with tlrose cultural sites of
the construction or atternpted control of identit1,, as lvell as its interro8ation through
active agencv on a social and an individual level, which embraces subjectivity and its
relation to the larger cultural unit. This line of inquir}, includes the str,rdy of how new
PercePtions or awareness mary be realized or enunciated through musical language; it
also embraces ir-lvestigation of the del,elopment of nerv modes oí understanding in or
arourrd music, as lvel] as of the rvay in wňich such meaning is produced or communi-
cated el,en in the midst of social or political atteínpts to control it.

Here rr-e may see attempts on the part of both historians and musicologists to
engaqe rvith tlre new ways of perceiving the articulation of music, ideolog,v, and
politics opened up by figures such as Foucault, Bourdieu, Elias, and Habermas. For
their study of rneaning and symbols is both reiational and contextual as they strive
to unlock the idionrs not oniy of social or political power but also of the strategies
of contestation or refusal. They are similarly interested in identity as defined within
the public sphere and the ways in wl-rich such ptrblic or national i<lentiti. may be
questioned through specific practices or the experience of cultural encollnters.

Part I of this volume accordingly comprises sections devoterl to Constructiotts
or RePresentations of the Body, Gender, \exuality, and Race; Subjectivity ancJ the
ShaPing of the Self i,n Societ,v; Natiottalism, Cosnnpolitanism, and Transnationalism,
and PoPtilar and Elite Cultural lrLtersectiotts or Exchanges. The historians and nrusi-
cologists working in tlrese aleas approach nrusic as a cultural form that communi-
cates diverse kinds of discourses, incJuding ideology or political rhetoric, while
realizing that the nraterial or cultural forms tlrat carry suclr cliscourse cannot be
reduced to the discourses they were intended to carr\,,.rr Moreover, they are aware oí
what the artrvork cirn do to the discourse or to a text either consciously on the part
of the artist, or on a subconscious levei, or as a resu]t of music's unique register of
representation and its specific dynamics as a performing art. As some of tlre chap-
ters detnonstrate, because of nrusic's abstraction and its phvsical nature it can more
easilY transmit certain aspects of identitr. or erperience than others, while inher-
errtly altering them in the very act of representation.
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\TRODUCTION

Historians, in turn, iťthey seek to emplor-mus1. ;,s j. }:gi]ii.ant node of access
to cultural experience, practice, and understandrnE i:r ::lc pasi. nlust familiarize
themselves lvith those musicological sources that illuillnaiť .ssentiai elements oť
tlre musical language and the musical culture. Finallr. L-.ota iisciplines, if they wisl-r
to understand the historical and musicological sieniňcance of theatrical works
(Particularly of opera), must recognize the cornpie_xitr- of its enunciation anci its
close relation to its specific modes of inscription, erperience, and reception, as
Edward Muir's contribution to this volume tellinglv illustrates, For the message of
an opera historically cannot be equated simply w,ith the supposed interrt oť the
comPoser, the librettist, or the irrstitution producirrg it but rather must be approached
in terms of a tense negotiation or a semiotically complex interaction at ternporally,
socially, and culturally specific moments.

Tlre new cultural history of music seeks to investigate precisely such arenas in
which a close musical analysis must interact with a sophisticated understanding of
tire senriotic or linguistic dimension r,vhile maintairring a comprelrensive grasp oť
the relevant social, cultural, ancl political dynamics, There are many such ayenues of
research, as the scholars irr this volume denronstrate, all of which corrrpel us to
ernPloy tlre emerging theoretical or methodological composite discussed in the
beginning of this Introductior' . Music examined from the perspective oť areas such
as Print culture, aurai experience, or "soundscapes" and their relation to political
Power, national nemory, or cultural icons demands that we renrain open to this
resonant theoretical synthesis u,hile seeking out the most historically relevant con_
terts. Suclr an approach wiil also allow us to perceive new aspects of the musica]
language, its nreanitlg, and evolution, as well as lrow it "spoke" or coilnunicated
historically within tlre landscapes oí nolv distant or foreign cuitures.

Finaiiv, as this volunle demonstrates, the new cultura] history oť nrusic requires
that musicoiogists take history seriously and remain apprised of its nrost íruitful nel,v
directions and that historians work closely with nrusicologists, corrsulting the rele-
'n'ant musicological sources. To this end, departments training scholars in both fielcls
nrust in turn encourage students to develop the requisite skills, historical, theoretical,
and musicological in innovatile new programs that cross the boundaries of tlre once
seParate disciPlines. Only by doing so can we continue to recast the questions that
both fields are asking, thus bringing them closer and developing the new cultural
history of music in an ever more resonant, mutually fruitful s,vnthesis.

NoTEs

r. See Roger Chartier, On the Edge of the Cliff Hbtory, Language, orO' 
'rrrrurrrrrrr,rjor*u,Lydia G. Cochrane (Baltimore; Johns Hopkins University Press, 1997), and ]oyce Appleby,

LYnn Hunt, and Margaret Jacob, eds., Telling the kuth about History (Berkeley: University
of California Press, 1994).

z. I have focused on this interaction in several books that trace the tight imbrication
of politics and ideology with French culture and music, including The Nation's Image:
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I\TRoDUCT]oN

i8, Fulcher,"Symbolic Don-rirration and Contestatitln"' _rt:,

r9. See Hauke Brunkhorst, "]rrecorrcilable N{odernitr-: .{dorno's Experimerrtalism alrd
the Transgressiotr Theorenr ]' in The Acttutlity oi Aclonto: Critical Esscll,s ott Adorno atul the

Postmodern, ed. Max Pensk,v (Albany: State Urriversitv of Nerv \tlrk Press, r997), 47-49. Also
see Eric L. Klakauer, The Dispositiol of the Subject: Readhry Adortto's Dialectic oJ 'I'et:hntllogy

(Evarrston, I1l.: Northwestern University Press, 1998), r39,143.

ro. See Peter U. I-{ohendahl, Prismatic Tl.tought: Theodor Adorrro (Lincoln: University
of Nebraska Press, r995), zoo. Also see Theodor Adorno, Philosophy of Modern.A,luslc, trans.
Anne G. Mitchell and Wesley V. B1oomster (Londorr: Sheed and Ward, 1973), 165-67 .

zr. See Fulcher, Corrryoser as lltellectual,v2-95, ancl Glenn Watkins, Proof through the

Night: Mttsic and the Creat \ýar (Berkeley: Universit1, of Califbrnia Press, zoo3).
zz. See Burke, I,ffiaf Is Cultural Histor,v? 53-54, and N{ikhai1 Baklrtin, Rgbelais and His

World,trans. L{élěrre 1swolsky (B1oomington: Indiana University Press, 1984). Sigrrificantl,v,
as Burke points or"rt, the book was first translated into both Frencir and Englislr in 1965.

z3. Burke, W4lat Is Ctlltural History? 79-tto. Also see Miche] de Certeau, L'inyention du

tlt;otidien (Paris: Gallimard, r99o). On re adirrg practices as related to the history oí the
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