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CULTURAL IDENTITY AND ITS EXPRESSIT ™

Moshe Lazar wonders whether Schoenberg draws on the Christ model in Z
biblische Weg unconsciously since in the midtwenties he was more familiar with
Passion of Christ and Easter than with Moses or the Jewish traditions.* Althouss
Schoenberg’s reflections upon Christ in that play are not especially pointed, his rege
resentation of Christ in the psalm seems more so and might even be distressing
those who wish to emphasize the growing importance of Judaism in Schoenberz.
thinking. Jesus is presented as “the king of the Jews and the son of God,” a secs
Moses who wanted to lead his people “to the true faith in the One, Everlasting
Omnipotent” God.* If the implication of Der biblische Weg s that the partly Christs
Aruns was not idealistic enough, this psalm stresses the explanation: Christ was
purest, the most innocent, unselfish, and idealist being.”

How are we to understand Schoenberg’s return to Christ in his late we
I would like to approach this question via the construction of Schoenberg’s priss
like leader role by his Vienna circle around 1909, at the time he renounced tomn:
the cultural contexts for reading this and the perspective Schoenberg might
had on it all from his position as persecuted Jew under the Nazis and exile in 7
war North America are both critical. The fact that Schoenberg’s students acozis
subservient relationship with him and frequently addressed him in a cultiss
guage has long been known. Yet the precise nature of the language, its writie=
texts, and its discursive meanings have been subjected to surprisingly little sc
even among recent writings about what Dahlhaus called Schoenberg’s “aestse
theology.”® The language and mode of interaction within the Schoenberg e
that time reflected a species of utopian thinking and yearning for salvatios
strong leader that provides us with potential footholds onto Schoenbergs |
returns to the figure of Christ—especially given the radical political thinkiss
articulated in Der biblische Weg. Indeed, I suggest that it provides insights i=te
ous aspects of Schoenberg’s activities from the 1920s on.

Yet this topic presents the historian with challenges. The Schoenberz &
views predate a historical catastrophe that was itself the outcome of radical
nism in social and political spheres; misleading though it would be to draw =
parallels, it would be equally wrong entirely to divorce these early construcs
Schoenberg both from his own concepts of strong visionary leadership anc &=
devastating impact similar ideas had had in social and political spheres in the &

When we attempt to make sense of Schoenberg’s postwar activities and writ:
therefore do well to bear in mind Dominick LaCapra’s observations about 2=
ing post-Holocaust discourses. LaCapra argues that the Holocaust was so =
for survivor and bystander alike that it resulted in a shattering of meaning t5a ¢
tably affects accounts of it both by the historical actors themselves and by b
The Holocaust is not just the zero point of artistic representation, as ACa=
argued®; it is an opaque, fragmented, and, for the historian, ethically fraugh®

in terms of historical representation. Schoenberg’s case may serve as an exe==
tion of some of these issues for the cultural history of twentieth-century =
clear that in 1933 Schoenberg suffered a severe shock when, as a Jew, he was 5
forced out of his position at the Akademie der Kiinste in Berlin and went =
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CULTURAL IDENTITY AND ITS EXPRESSION

historical derivation.”" Yet to read the students’ markedly Christian-mystical lan-
guage in this way underplays its cultural significance, I would argue.

The published Berg-Schoenberg correspondence, between whom correspon-
dence proper began only in spring 1911, has provided us with most of our examples
of this language.'® Berg’s epistolary styling is self-conscious, circumlocutionary, and
literary—so much so that his occasional use of religiously inflected language scarcely
seems out of the ordinary. Earlier letters survive from Webern to Schoenberg, as do
letters between Berg and Webern.'® Frustratingly, little of the Webern-Schoenberg
correspondence is published,'” but more frustrating still, virtually no letters from
Schoenberg to Webern survive from before 1926."® The context and tone of the
letters within the circle start to become a little clearer once we can read a series of
letters together. My analysis is based on a selection of published and unpublished
items dating from 1909 to 1912 (see appendix to this chapter): excerpts from certain
letters to Schoenberg from his students (particularly from Berg and Webern.
excerpts from a few letters between Webern and Berg themselves, plus a couple of
other contextual excerpts from various essays contemporaneously produced withiz
the circle.” It is important to stress that these excerpts are taken from longer letters.
the bulk of which tend to be devoted to more mundane matters and of course e
us nothing about what they said to each other face to face; they also represent on'+
a fraction of the total correspondence from that period and therefore concentras
the rhetoric and considerably heighten its impact. Nevertheless, they may help ==
illuminate the dynamic that operated then within the Schoenberg circle.

Quite striking is the extent to which both Berg and Webern exert an influence o=
Schoenberg while their tone remains extremely deferential. Webern brought books a=c
ideas to Schoenberg’s attention—everything from philosophy to poetry—while per
odically articulating ways in which he conceived of Schoenberg in relation to contem
poraries or immediate precursors: Wagner, Mahler, Weininger, Kraus, Kokoschka, amc
so on.”” Indeed, there are suggestions that Berg and Webern introduced Schoenberg =
certain key works of literature and sets of ideas. For instance, Balzac’s mystical noves
Seraphita and Louis Lambert, key ingredients of his “aesthetic theology,” were introducs:
to him by Webern on March 9, 1911.%' Seraphita provided Schoenberg with a poetic cos
text within which to conceive the twelve-note method, having inspired a massive sy
phony by the same name, which eventually mutated into Die Jakobsleiter.”

Schoenberg’s letters to Berg were typically short and factual and involved one &=
ter to two or three from Berg. Although Webern’s letters suggest that there was mas
exchange of ideas between him and Schoenberg, it is difficult to judge how much
of what sort. It is also apparent that Mahler’s death on May 18, 1911, triggered a spec
desire on Webern’s and Berg’s parts to reassure Schoenberg of their spiritual devos
and marked a heightening of quasi-religious language. Up to that point Webe
referred to Mahler in these Christian-mystical terms as much as, if not more tha
Schoenberg (see excerpts from mid-1910). On May 24 Webern even used the cap
ized “Sein” and “Thn” when referring to Mahler, either as a telling typo (of which =
are many in Webern’s letters) or in order to sacralize Mahler, as in English ©
impression that His work was fully completed” and “we grieve for Him”). It
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CULTURAL IDENTITY AND ITS EXPRESSION

WAGNER’S POET-PRIEST

To try to understand this language we need to consider the cultural meanings that
attached to it in turn-of-the-century Vienna. The Christian-mystical aspect appears
to rule out reading the priestly posture as an early manifestation of a prophetic bear-
ing that links to Schoenberg’s overtly Jewish ethical self-projections from the late
twenties, of the sort proposed by Alexander Ringer. The specifically Roman Catholic
element of Berg’s and Webern’s Christian constructions have a local Viennese import
inasmuch as they were in line not only with their own confessions (broadly defined,
as neither was devout) but also with Vienna’s religious establishment of the time. Not
only was Catholicism the religion of the Habsburgs; from 1897 to 1910 Karl Lueger
was mayor of Vienna, and the efforts of his Christian Socialist Party to reestablish
Catholic values within Viennese society were both inspired by and helped to rein-
force the Catholic revival at the end of Josephist rule and the Congress of Vienna as
well. It also ran in notorious parallel with increased intolerance of Jews.”
Schoenberg’s and his students’ own spiritual outlooks between 1908 and 1912
are difficult to reconstruct in detail. We know that Schoenberg was not religiously
devout either as a Christian after converting from Judaism to the Lutheran confes-
sion as a young man or as a Jew after reconverting in 1933. In 1934, as a new exile
from Hitler’s Germany, he even wrote to Peter Gradenwitz as follows: “I have never
been convinced by Protestantism; but I had, like most of the artists in my time, 2
Catholic period; but, please, this is strictly confidential!!!”* Given that 1911 ended
for Schoenberg in personal and artistic crisis, genuine self-doubt, it may also be
wrong to assume that this phase coincided with the spirituality he described to
Richard Dehmel two years later. On December 13, 1912, he famously wrote that he
wanted to compose an oratorio about an individual struggling to know God:
“[M]odern man, having passed through materialism, socialism, and anarchy anc.
despite having been an atheist, still having in him some residue of ancient faith (in
the form of superstition), wrestles with God (see also Strindberg’s Jacob Wrestling:
and finally succeeds in finding God and becoming religious. Learning to pray! ™
Webern had already given expression to this central notion of “wrestling with Goé™
in a letter to Schoenberg on August 10, 1910 (see appendix). That Schoenberg was
interested in some form of mystical belief is also well-enough documented, espe-
cially in connection with artistic creation. He had recourse to the ancient discourse
of artist-as-divine-vessel in a published aphorism of 1909: “So utterly full of mean-
ing is God’s greatest creation: the work of art brought forth by man.”? His painting
titled “Christus-Vision (Kopf)” is officially undated; it is said to date from “befose
October 1910,” but this remains inconclusive evidence as to whether Schoenbesg.
painted it before or after his students started using his and Christ’s names in 5
same sentence—though equally it may have nothing to do with the messianist =&
sacerdotal discourses within the circle.”” We find him describing composers v
descriptions of strong faith, images of sainthood, and parallels with Christ in =&
commemorative essays on Liszt (published October 20, 1911) and Mahler (publishes
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3«

the “artistic teller of the great World-tragedy,” “the only one who never lied, [who]
was ever sent to humankind at epochs of its direst error, as mediating friend.”* It
is the poet-priest who might effect regeneration. In these writings and particularly
in the supplements (all of which belong to what Wagner calls the field of “ethical
aesthetics”),” Wagner also expands the anti-Semitic attacks he first made in
“Judaism in Music” (1850) and restated in his “Explanations” of 1869.”

His theory of cultural regeneration in these late writings, which included a pro-
gram of temperance, vegetarianism, and female emancipation,*® becomes a form of
Christian mysticism. Wagner permits a gap to emerge between his view of the sup-
posed natural superiority of white races compared to others, particularly Jews, and
his commitment to Christianity as a transracial idea characterized by the capacity
for suffering. He supposed white races to have the greatest capacity and made them
the prime movers in a historical process that would lead humankind to a state of
redemption when the inequality of races is removed. Yet, he also claimed that up to
now white races have founded only a thoroughly immoral world. For these reasons.
he portrayed “true Christianity” in ideal terms: as something that transcends racia
differences. (“The blood of the Saviour, the issue from his head, his wounds upo=
the cross,—who impiously would ask its race, if white or other? Divine we call .
and its source might dimly be approached in what we termed the human species
bond of union, its aptitude for Conscious Suffering.”)*® Christ’s greatest gift was his
awareness of the essential unity of being and his having turned the individual wi™
on itself by denying the will to live (pace Schopenhauer).

The Bayreuth circle, which emerged in the mid-1870s, resembled a religious sec
and consolidated itself even more once the Bayreuther Blitter was established undes
Hans von Wolzogen’s editorship in 1878. After Wagner’s death the group became
increasingly sectlike, with a core of devotees (Cosima, Wolzogen, Stein, Glasenaps
and others). “The worship of [Wagner’s] person and his works increased to the leve:
of a cult,” as one observer described it: “[H]is books appeared to be confessionz
writings, symbolic books of the aesthetics of a new belief.”** The circle separases
itself from the rest of society in the sure belief of its status as an elite group in posses
sion of the doctrine of regeneration. In addition, although the master-disciple mocs
was purely secular, its use of the biblical idea of discipleship took on devotioma
ambiguity by virtue of its coexistence with the circle’s stress on the regeneration wr
ings and their relationship with Christianity. In other words, while Wagnerian &=
religion was supposed to supplant outmoded beliefs, the Bayreuth circle also wset
Parsifal virtually to reinstate a form of Christianity and a doctrine of salvation.

There is plenty of evidence that Schoenberg was aware of the ideological sice
Wagner’s legacy and followed some of it. In 1935, just exiled from Germany, he
to the Jewish musical group Mailamm about the extent to which nobody coulé
true Wagnerian “if you did not believe in his philosophy.”* In that speech he c=
acterized that philosophy with reference to “Erlésung durch Liebe” (salvas
through love), Deutschtum (Germanness), and Wagner’s anti-Semitic beliefs 2=
Judaism in music. As if to distinguish Wagner’s notion that Jewishness was 2 ¢
acteristic to overcome rather than a fixed racial characteristic (as under Na=
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126 CULTURAL IDENTITY AND ITS EXPRESSION

since Wagner (see earlier). Schoenberg wrote to Berg on December 21, saying that he
was “unusually depressed” because of the reception from Vienna, so much so that
he had lost all interest in his works.*” His letter crossed in the mail with Berg’s
Christmas gift of Wagner’s Mein Leben, which Berg said had given him solace and
enlightenment; “[G|reatness is inseparable from suffering...We who are fortunate
enough to take part in your life need such comfort and enlightenment. But to you
this book and its inner meaning will be nothing new.”* Berg wrote again after
receiving Schoenberg’s depressed letter and amplified the comparison:

What you say about your divine works is dreadful! Oh, believe me, Herr
Schoenberg, you can no longer judge what they signify, they are already too far
removed from you; something magnificent is growing within you, your gaze is so
fixed on the future that you can no longer see the past, indeed, perhaps no longer
the present...I am actually glad I was able to give you Wagner’s Life...[T]he
solace and enlightenment that we receive through our reverential understanding
will do your anxious heart and your doubts good by way of comparison. Even if
only for the moment; for I know only too well that your depression is just a
matter of time and must soon give way to a more sublime, a most sublime
confidence.

However, if the descriptions of Wagner’s struggles and myriad sufferings, and
his never pure, always clouded joys raises [sic] even a momentary spark of
confidence in you, if our unswerving worship of you is able to contribute to that,
then that would be the greatest happiness this Christmas could bring me.”!

Berg's comparisons between Schoenberg and Wagner taper off in 1912, alomg
with their very obvious religious inflections. Whether this was under the pressure s
preparing for the first performance of Schoenberg’s most Wagnerian wors.
Gurrelieder, is uncertain. Meanwhile, however, Schoenberg thanked him for ==
intention in presenting him with Wagner’s autobiography. However, he added tha
“This is an inner matter I have to deal with—or not—>by myself...It’s a kind &
persecution complex; an insight can persecute one t00.”? I return to this respomse
later. When Schoenberg wrote to Berg in mid-January about his reading of
Leben, it is evident that he was hoping to find such “insights” into Wagner’s sows:
of creativity but hadn’t. He is nonetheless understanding as to Wagner’s “obvic
reasons for mentioning only “external events.”s> Schoenberg clearly assumed =
“inner experiences” that could have been told in an autobiography would some=
have found their way into Wagner’s works.

STEFAN GEORGE AS POET-PRIEST

The Munich-based circle of Stefan George, whose poetry Schoenberg turmes
around1906, provides another model for the quasi-religious sectaround Schoe
atthistime.* For Albrecht Diimling, Berg’sand Webern’s lan guageand const:
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128 CULTURAL IDENTITY AND ITS EXPRESSION

art forms.*® The artist experiences in an extreme form what was also true for the
public: a crisis of value and worldview, of meaning and perception.

According to a 1910 essay by Margarete Susman, a writer in the outer George
circle, the creation of an artistic “I” in poetry and consequently in music is to be
understood as a resistance to the real situation of the person in society. It is a tran-
scendental “1.” Indeed, the lyric poetry could also be a substitute for religion: “The
form in which modern humanity saved the contents of religion for itself and in the
most perfect way is art...But of all the arts, none has courted religion so intensely
and lived in it as did lyrical poetry: it is only by bearing in mind these roots that it
can be conceived in its importance for life in our new era.”® With its proximity to
religion, the lyric achieved the greatest possible distance from naturalism. George’s
“I” became a type of law. Shortly before his break with Hofmannsthal, George had
written to him: “I was firmly convinced that by means of our writings, we, you and
I, might have been able to exercise a very salutary dictatorship lasting for years.”®’

Beginning in the 1890s but above all from around 1904 on, the George circle
strongly reflected these ideas. The circle had a hierarchical nature, with George as
the “master” and members of the circle as “disciples,”" although Michael Winkler
has argued that it is perhaps more correct to refer to multiple George circles inas-
much as there was “a shifting constellation of small groups of friends... [that] con-
stituted the core of the artistic-intellectual circles whose charismatic focus was
George.”® The always formal and detached George might have adopted this self-
styling after visiting Paris and experiencing Mallarmé’s circle (le maitre et le cénacle’.
which had struck him as the ideal community of poets.® Yet various other potentiz.
sources fed into it. Although George hated Wagner’s music, he would have bes=
aware of the structures of the Bayreuth circle and Wagnerian art religion.* However.
he also found historical vindication in Dante, who positioned Virgil, representative
of antiquity, as his forerunner.” George’s idea of the artist as an Ubermensch was
also influenced by Nietzsche: The latter’s ideal became a reality in George, according
to Susman.®

If Schoenberg and his circle’s priest-disciple styling was influenced by that &
the George circle, it could have come about via anecdote (from the Ansorge Versi=.
or the Vienna coffeehouses) or via a book or an article. The image of George == &
kind of Urgeist, a “poet priest presiding over the dawning of a new era, as a spiritue.
mediator standing between the sordid reality of nineteenth-century bourgeois ¢
ture and the higher reaches of a transcendent order yet to be revealed,” had bess
presented by disciple Ludwig Klages in a 1902 book.”” Again in 1909, shortly befus
the Schoenberg circle adopted a similar styling, another George disciple, Friecmct
Wolters, published a short book titled Herrschaft und Dienst [Sovereignty
Service or Lordship and Servitude].*® This bizarre metaphysical tract, almeos:
manifesto, proceeds in always highly cryptic sentences, most of which are ha®
page in length, and was printed with highly decorative opening pages using 5
and white designs that illuminate the first letters of each section in a medieval =
Its three sections are “Das Reich,” which refers to the utopian “geistige Ret
[spiritual kingdom] toward which they were striving;®® “Der Herrscher,”
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CULTURAL IDENTITY AND ITS EXPRESSION

RELIC N
HNERNSHER

ie schopfung einer welt ist die bild-
werdung des blutes durch den

eist. Indem wir uns vor tieferer
geutun bescheiden und in die
worte B%ut und Geist wie in zweti
dunkle brunnen schauen, deren
spiegel wir nur irrend schimmern
H sehen, an deren einheitlich ver-
I schmolzenen grund sich kaum
| die ahnung wagt, versuchen wir
an sichtbar werdenden gebilden
den sinn zu schirfen und was
an oberflichen von verborgen
brennenden geheimnissen noch
farbig zittert, durstig zu erfassen.
Wieder stoffdas mittel zum werke:
das werk das mittel zum bilde ist,
soist das mittel zur bildwerdung
des blutes durch den geist: die
Geistige Tat. Die Geistige Tat ist
der inhalt der Herrschaft, durch
welchederHerrscher, gleichgiil-
tig ob er ein (iberkommenes gut
zu verwalten oder ein unerhor-
tes zu errichten hat, gleichgfiltig
anwelchen versuchten oder un-

{ibt, sei es glaube oder ton, staat
P44 oder stein, sprache oder zahl, mit

Figure 5.2. Friedrich Wolters, Herrschaft und Dienst.

~ e —-———

It is conceivable that some of this literature had come to the attentios =
Schoenberg or a member of his circle by 1910. Interestingly, the vestments of “
quasi-medieval figure that decorates the opening “D” of “Der Herrscher™ s
trimmed with a line from George’s poem “Entriickung” [Transport] from Der =
bente Ring (which begins with “I feel the air of another planet”), which Schoemes
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CULTURAL IDENTITY AND ITS EXPRESSION

Weininger described “priest” in the chapter “On Characterology” of his posthu-
mously published collection of essays, Uber die letzten Dinge [On Last Things], a
section also published as a free-standing essay titled “Sucher und Priester” [Seekers
and Priests] in Die Fackel, a satirical journal edited by Karl Kraus and read by
Schoenberg and his circle.”” Weininger set up a paradigmatic dualism similar to the
type M (man)/type W (woman), which underpins his theory of ethical subjectivity
in Geschlecht und Charakter [Sex and Character:

The seeker searches, the priest informs. The seeker searches above all himself, the
priest reveals himself above all to others. The seeker searches his whole life long
for himself, for his own soul; the priest’s ego is given from the outset as a presup-
position of everything else. The seeker is always accompanied by a feeling of
imperfection; the priest is convinced of the existence of perfection...Of course,
seeker and priest are extremes; the greatest people are both, most often seekers at
first, so that they then can transform themselves into priests when they have
found the source, have lived to see their self.”®

Weininger continues that the priest is not simply a type disconnected from real
priestly attributes, for “the priest has revelation behind him...The priest already
stands in league with the deity; only he knows mystical experiences.” His lot is not
easy: “For the priest must not be a peaceful, idyllic man; he has meaning only as 2
fighter for victory, not for the effort of the struggle, not for fear before defeat.” Classic
seekers were, for Weininger, Rousseau, Calderon, Sophocles, Mozart, and the
Beethoven of Fidelio (although he becomes a priest in the Waldstein Sonata, whose
final movement is the highest summit of Apollonian art). Schiller is a failed priest.
incapable of tragedy or of recognizing the struggle between human grandeur and
pettiness: “Schiller hardly seems to have known the enemy in one’s own breast, lone-
liness and its terrors, human fate.”” He is really just a journalist—a characterizatio=
that Kraus may have found especially interesting, given his ongoing campaign agains:
Viennese journalism. By contrast, Richard Wagner started out as a seeker with The
Flying Dutchman, Tannhiuser (“the Pilgrims’ Chorus gives a wonderful represeniz-
tion of seeking”), and Tristan but ended as a great priest with Siegfried and Parsifal.

Weininger does not elaborate on “priest” in much detail, but his conceptualiza-
tion might be linked to the theory in Geschlecht und Charakter.® Despite the fac:
that much recent scholarship, especially musical scholarship, has tended to reduc
Weininger to a source of misogynist turn-of-the-century formulations about wo=
an’s endemic sexual, immoral, and uncreative nature, Geschlecht und Charakter we
in fact a lengthy tract about ethical subjectivity that made use of man and wome=
as opposing ideal types, with the Jew as a mediating third type. It is undenizs
misogynistic and anti-Semitic, but it is more than that. All ethical, creative, 2=
intellectual values are attributed to type M, the only intelligible, autonomous szt
ject, while a collection of misogynist stereotypes constitute type W, the amoral, 2
sexual, all-irrational, feminine principle, the antithesis of the values associated w
type M. Though Weininger’s Jew is in many ways identical to type W, it stands as
principle of the consciously unethical. Woman and Jew were not autonom:
subjects but mere bundles of sensations; however, unlike W, Weininger’s Jew
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CULTURAL IDENTITY AND ITS EXPRESSION

Webern specifically brought Weininger back to Schoenberg’s attention while
the latter was preparing his Harmonielehre—and just before he and Berg started
addressing Schoenberg in priestly terms. In one letter Webern admires Weininger’s
“intellectual rigour” and says that he is thinking of Schoenberg alongside Weininger
because both of them had “superb intellects” with “the red glow of emotion” (June
23,1910; see appendix). In another he notes Weininger’s point that woman is “essen-
tially different from man” (August 4,1910). In another (July 16,1910) Webern goes to
the heart of Geschlecht und Charakter: He says that in order to reach the peak of
morality, one has to cast off the qualities of “animal” man and strive for a meta-
physical ideal. Interestingly, Webern even tackles head-on the logical objections to
Weininger’s utopian ideas, namely that to do as Weininger theorized meant “there
won’t be any human beings left.” For Webern, this is probably “exactly what is meant,
away with them”: “[T]his path leads directly to God.” Of course, with only Webern’s
side of the correspondence we don’t know how Schoenberg responded to this.
However, we know that in 1910 Webern was bringing Weininger back into
Schoenberg’s mind (“I have re-read Weininger”), which suggests that they were
both already familiar with him—highly likely given his notoriety. The slippage in
Webern’s and Berg’s letters between priest and deity as designations for Schoenberg
is certainly consistent with Weininger’s typology of the priest. (“The priest already
stands in league with the deity; only he knows mystical experiences.”)

Schoenberg’s own view of Weininger is more difficult to pin down. Although he
owned copies of both volumes, the 1908 edition of Geschlecht und Charakter and the
1907 edition of Uber die letzten Dinge, as well as Weininger’s Taschenbuch und Briet
an einen Freund (1919),* all are clean of marginalia, and Schoenberg’s only overt
mention of Weininger comes in the preface to the Harmonielehre. At the end of =
paragraph in which he points out the absurdity of subscribing to a philosophy &=
Weltanschauung that addresses moral issues if one contemplates only what is pleas-
ant and comfortable and takes no heed of the rest, he considers Weininger to 5=
among those who “have thought earnestly” on the topic. It is worth applying soms
interpretative pressure to this thought.

PROBLEMS OF INTERPRETATION

How do these three potential contexts for understanding Schoenberg’s early construc
tion as poet-priest with messianic powers contribute to our understanding &
Schoenberg’s late activities? It is hard to avoid the fact that all three not only carry stress
implications of cultural redemption, or Kulturkritik, as discussed in connection Wi
Karl Kraus’s approach to language and Adolf Loos’s attitude about architecture (bothel
which were also models for Schoenberg), but all three are also wedded to concepis &
German cultural purity, Deutschtum, and, in the case of both Wagner and Weiningss &
form of Christian mysticism linked with notions of Jewish self-overcoming. 1
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136 CULTURAL IDENTITY AND ITS EXPRESSION

first as schwebende tonalitiit and then as a new harmony of the future that even in
the Harmonielehre Schoenberg likens to that of the angels: asexual. This construc-
tion shares obvious similarities with Geschlecht und Charakter, where ethical sub-
jectivity is achieved by man’s resisting woman and possibly also by overcoming his
Jewishness. Although Weininger’s construct leads to the end of the human race, it
is at the same time the beginning of a new metaphysical future, as Webern noted
(letter to Schoenberg, July 16, 1910). Likewise, although Schoenberg’s theory imag-
ines a new metaphysical future for music, it leaves tonality in one piece: The erotic
and vagrant elements are separated and sublated to something higher. As we know,
Schoenberg came to his twelve-note method through his work on the angelic
Seraphita symphony and was quite overt in his descriptions of the new tonal space
opened up by the twelve-note method as being like Swedenborg’s heaven (which
he encountered via Balzac). It is even possible to understand the distinctly unmys-
tical Erwartung as a work of symbolic Parsifalian wandering. Both woman and
newly freed dissonance go through a period of wandering before being reimagined
in a big metaphysical work.

If we take Schoenberg at his later word—that he was among those Austrian
Jews who believed both in Deutschtum and in Wagner’s anti-Semitic beliefs about
“Judaism in Music”'—we need to ask what implications this might have had in
practice. Schoenberg had a famously robust ego; on the surface he appeared not to
have been damaged by such critical claims about what he, a Jew, might have been
“responsible for” according to Wagner’s theory and some contemporary reception.
While his dominance may have masked a great deal of insecurity, one way to
understand his sense of rightness and strength is to contemplate the idea that he
considered himself to be the one who acted, the exception. To take the sort of
musical “action” I have suggested in my reading above of the Harmonielehre would
have been entirely consistent with the relationship between theory and self in the
case of Otto Weininger himself, who famously committed suicide shortly after
theorizing his own Jewishness as the unethical element in human subjectivity. That.
at least, is how his performative suicide—itself strongly inscribed with musical
significance—was widely read at the time.”? As I have argued elsewhere, the connec-
tions Weininger forged between his theories and Wagner’s thought, coupled with
his own performative suicide in the specially rented room in the Schwarzpanierhaus.
in which Beethoven died, forced his own “case” into broader musical discourse.

However, even if we choose to feel that Schoenberg was immune to the negative
projections about Jewish German composers inherent in Wagner’s theories, and
even if one does not accept the terms of my interpretation and parallels with the
sensational case of Otto Weininger, it should not be surprising that later events
would lead to some fundamental reorientations on Schoenberg’s part. It is hardls
surprising, for instance, that Schoenberg was especially shocked on experiencing
exclusionary anti-Semitism for the first time in 1921 and to have felt infinitely moss
under threat as a Jewish German on Hitler’s coming to power in 1933.

The sort of disorientation that Schoenberg experienced and the extent to whics
his worldview as integrated, if not also “self-redeeming” German Jew shatterec.
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138 CULTURAL IDENTITY AND ITS EXPRESSION

Anxiety about Wagner’s attitude toward Jews bubbles up in a couple of occasionally
incoherent unpublished essays dated December 2, 1931.% In “Geyers-Sohn, Geyers-
Enkel, Geyers-Enkels-Witwe” [Geyer’s Son, Geyer’s Grandson, Geyer’s Grandson’s
Widow], Schoenberg takes up the question of Wagner’s paternity, expressing annoy-
ance with the way in which Wagner flirts with the idea that the Jewish Geyer might
be his father but ultimately leaves it up to the reader. Like Nietzsche, Schoenberg
feels quite sure here that Wagner was, in the end, completely convinced of his Jewish
lineage but was simply embarrassed because it did not fit in with “all that German
rubbish.” He also has the idea that Wagner included the equivocal passage at the
beginning of Mein Leben partly as a sop to Cosima, whom Schoenberg thinks had a
Jewish mother: He “offers her encouragement with a wink of the eye.” Schoenberg
wants to read this positively: The thought about Cosima “speaks in favor of his hav-
ing had Jewish blood.” Indeed, he wants to read it as a confessional document: Since
Wagner intended that his autobiography should not appear until thirty years after
his death—*“by which time he had perhaps ‘anticipated” cultural conditions supe-
rior to those he himself had furthered”—it was a question of “fear that it could be
found out too early; yet the desire that one day it would be known” In the end, what
we find is a mixture of fascination with the question of Wagner’s possible Jewish
parentage, recognition of the potential significance of Siegfried and Winifred’s
alignments with “the pogromist Hitler” (this being only 1931), and a desire to keep
Bayreuth spiritually “clean”: untainted by commercialism in order that the “sacred”
intentions of the works themselves would become evident. Schoenberg’s decision to
write about Brahms in 1933, an important anniversary year for both Brahms and
Wagner, may likewise be connected with this manifest anxiety about the connection
between Wagner’s theories and rising National Socialism.

Schoenberg also seems to return to and in some cases to rewrite elements of his
earlier Messiah- and Christlike construction within his Vienna circle. For instance.
coinciding with the beginning of his return to Judaism, the reference to Christ at the
end of Der biblische Weg may be more conscious than Moshe Lazar would have =
The end of the play seems a forgiving critique of false Messiahs. Aruns dies with t2e
words “Lord, my God, I have been vanquished, smitten, castigated. I am dying, bu
I feel that you will allow the Idea to survive. And I shall die in peace, for I know tha
you will always provide our nation with men ready to offer their lives for this com-
cept of the one and only, eternal, invisible and unimaginable God.” In earlier dra®+
Aruns is called a “false Messiah,” although Schoenberg removed this statement fro=
the final version. “Forgive Collaborators,” an essay in which Schoenberg says to fas
give silly artists who express political views because they don’t know what they a=
doing is in a similar vein. In the late psalm mentioned at the start of this chaptes
Schoenberg’s construction of Christ as “the purest, the most innocent, unselfes
and idealist being” is uncannily like that of Otto Weininger. Is the psalm a kind =
confessional? Schoenberg’s “cause” in 1910 was described by his students in sac
cial and redemptive terms, with Schoenberg the Christlike figure. In the psz
Schoenbergs text says that Jesus’s martyrdom was not represented truthfully; he
not want to divide the Jewish nation but rather “to restore the religion in its pusss
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140 CULTURAL IDENTITY AND ITS EXPRESSION

One of the interesting things about reading Schoenberg in this way is that he
becomes the historical actor whose case seems to raise the question, why didn’t oth-
ers see the same thing? As Michael André Bernstein has pointed out, there is a ten-
dency in the writing of history to indulge in “backshadowing, a kind of retroactive
foreshadowing in which the shared knowledge of the outcome of a series of events
by narrator and listener is used to judge the participants in those events as though
they too should have known what was to come.”!® In this case, our knowledge of
the Holocaust is sometimes used, he suggests, to expose the “blindness” and “self-
deception” of Austro-German Jewry, their imagined unwillingness to save them-
selves from a doom that supposedly was clear to see—namely, that Hitler’s social
(and racist) utopianism might lead to unimaginable horrors. This is entirely unrea-
sonable, as Bernstein also points out: How could we expect anyone at the time to
have foreseen acts that even now many find incomprehensible. Yet Schoenberg did
have moments of astonishing insight: He was at least willing to see the worst, per-
haps because he recognized the underlying racially inflected utopianism. Having
engaged with such theories in the artistic sphere, Schoenberg had good grounds for
predicting a catastrophic outcome of political developments in his beloved
Germany.

The epistolary style of Berg and Webern raises fascinating questions about
the moment when Schoenberg renounced tonality and its immediate aftermath.
The parallels between cultural milieu and music now seem s0 well rehearsec
(affinities with Kraus, Loos, Altenberg, Wittgenstein, etc.) that ten years ago =
volume on the music of the Second Viennese School declared the need only to
provide an outline of the prevailing cultural set of conditions: “[A]nalogies wits
the musical modernism of the Second Viennese School...will be obvious.™
These letters make it clear just how unfamiliar the thinking of the period is to us
now and in doing so raise awkward questions. Writing about ideological contexts
of the turn of the century that, with the hindsight of subsequent events, may link
with subsequent events is not easy when the subject of discussion is the very stuf
of musical modernism, and the events are the atrocities of the Holocaust. In the
first two decades of the century utopianism, posing as a solution to cultural
decline, often drove modernist approaches to art; in the 1930s a utopian political
ideology posing as a solution to cultural decline brutally attempted to contred
music and society as a whole. Although the urge to interpret the latter as the cu'-
mination of the former is tempting, the interpretative stakes are very high: The
latter was also closely associated with an ideology that led to the extermination &
millions—Jews, Gypsies, homosexuals, political dissidents, and those who wem
elderly, physically, and mentally vulnerable. How can we approach music that we
believe to be connected to events in such ways? Need it necessarily affect our rele-
tion to the music? Art at either end of the aesthetic spectrum was deemed by di-
ferent people at different times to manifest cultural decline or, conversely, cultura
renewal. Moreover, although music is a product of culture and history, it can alse
be reappropriated for other times. We learned that lesson long ago with Wagnes ©
have no easy answers about how to negotiate this ethically fraught terrain as c=
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CULTURAL IDENTITY AND ITS EXPRESSION

Should that be the meaning of this life?

It’s always the same story:

There is more than you can perceive with your physical senses.

But what is the outcome of this?

All this is a riddle to me.

And that the words of Socrates or Plato are today as true as they were 2000 years
ago, that just proves again that there is something that persists over time and that
works through selected men.

Selected by whom?

If the spiritual, mysterious stands above the material, how does it come in this
particular potency into this person?

Can the spiritual even be bred? By whom?

Which power is exerting its force here and—why?

June 23, 1910: Webern to Schoenberg'®

At the moment I'm re-reading Weininger (Uber die letzten Dinge). I find it
quite wonderful. He also sees things from the other side and in context. And above
all that intellectual rigor.

Tell me, can one really describe thinking and feeling as totally different matters?

[ cannot imagine any superb intellect without the red glow of emotion.

With Weininger this is certainly the case, and [surely also] with Strindberg.
Plato, Kant, Kraus?

It just flows out of the human being, directly.

That’s what is so superb with Weininger. It is also the reason it is written in such
a wonderful manner.

At the moment I am always thinking of the following men: you, Kokoschka.
Mabhler, Kraus, Weininger.

July 6, 1910: Webern to Schoenberg'®

Mahler really is something magnificent; it is not at all art—aestheticism; per-
haps if one did [not?] know his life, one could reconstruct it from his symphonies.
They really must be most closely connected with his inner experiences.

I also see a development: from the most intense worship of nature to an eves
more spiritual, more enraptured content. This is, again and again, my compelling
impression. I couldn’t care less whether it is right....

It is so wonderful—radiating from the most high.

July 16, 1910: Webern to Schoenberg'*®

[Refers to Herr Stefan’s having written about Strauss being “one of our highes
hopes.”]

I do know one thing—you have to be as hard as possible against the rabble—
they still believe you depend on their mercy.

A kick up their backsides.—




‘pooyy onueSis e Juaiio) e Jo uonruownid ay ut A[uo sdeyrad 10 SFpajmosy
oy} ur 10 as SUISINS € UT 21aM T JI SB 3[3) [ 19133 Y} PEAI [ USYM ‘MO NOK
<, SNOPUSWI] ST 300( INOA 1NOqE SW P[0} 2ARY NOA 1BUAL
41 319qUA0YdG 0 WIIGIA 0161 ‘0T JsnSny
“J1 peal 03 NOA Juem AJ[eal | 10] ‘yuasaid e se y0oq oy} noA A8 L1
3590p 1Y ueyy A[nyuneaq arow ind aq ued 31 ng “sdrysuon==s =
-[Im A[[e30} “UBLT UIOI] JUSIIIP A[[BIIUSSSS SUTIDUIOS J[aS)T dInjeu “{eads o1 08
UBWOM 12} :153UIUIIM JO ‘SI9qPULIG JO MIIA JO Jurod 31} JO 2OUISSI Y1 STIFL L
€ E!u‘M
~J9S STy} JrwI] 03 parmbai s19Ys ey} U9aq sAem[e sey 9407 1oy JO SuLIaNS s
oy ng ssourddey 1oy ST SIY L, :DIUYUL 9q 0} SJUBM IOPUILINS-J[3S ISH =558 S8
1912213 ST 9J1] 9STBIA SIAO] DS ULUI Y[} $3ssedIns SABM[B SIAO] OYM UBTLOM 25
JPSWIIY SWLIOJSUBI) OYM JUO ) IPISA] SPUBYS AYS ‘BUID( [BUIND UL Y] S &
ainjosaz :sdrysuomne1 aA0] [[e JO L1[enb pawoop 2} SaSTED JeyM ST STI—= &
~B[21 UL 90101 UIES AU} B ISNW QINJRU 1Y 1M 3OULPIOIDE UL “UBLIAN S5
oY) Ing, :pres st 3 uay ], pon) Asoddo, 1] $9500Yd PUE AUNSIP ST 1L S
219378 9} [[JIM UBWIOM J} PUL JISULIOJ 2U3 Faiw =
ZunaUU0D 9JI] PUE )BJ UIIM)I] UOTIIUNISIP Y} ‘QOUBISUL 10J ‘SAHBUL (3575 S
11 319qUa0YDG 0] UM 10167 F s

sy} Jo uorurdo INOA MOWY 03 aNI] Pimaw | =
ST} SSNOSIP 0] I P[NOM ] 25122q ‘S1qUL0YDS LIFF] ‘NOA 03 sty Fumes
WO
st 1eyM Apoexe siey) Ajqeqoad 1nq e[ sSureq uewiny Aue 2q 1 WO S
STY) SMO[[0} APOGAIaAD J] :AeS JYSIUT SUOSWOS JeY]} UOTIDA(QO 2U1 s20w
"POD 01 AT2Ip spE=
-auo [eorsAyd oy ureSe sreaddesip Suteq uewny 2o
ST} UO JJI] PIOU JOU S0P 1 JBY[} OZI[BAI O} SIUI0D JBY) SMOIS Apenpess S
® URWI-[RWIUR U} JO INQ) SIY) 9q A[UO UeD I Uy} ‘Juswdofasap fow & -
“S[eJ [[PYS A[y3Tea o) “Arferow Jo ¥=ad &
“A[reap Aprejdumen
“Yons Se 20UL)SqNS [PLISIBW JO UONNOSS =it &
wouy :yyed © ST “UDY) JRYL, *ISUSS [EUITUE 37} Ul PUD[UBLINY SIOTIEa
WOIJ UIRLja1 0} SEY OS[E JI[ JO SULIO] J9MO] JO sani[enb 2t Z2uus
$1SBD OYM UBW 3 PUD oY) U JYSLI Sem I9SUIUIA JRY) 210 Dm0
SUTEUIOI Pmose 3
g “WNds UeWNY SIY} R[IYIUUE PUB JAIYD-I2QJOI B AW0D2G &8 =5 &
punoie smoid jredwres Jo puny swos 318 STy} 9A10a1 3[doad 1w
“1eay 2y sajenauad aousmsad Jo Jre =
Surream uoneonpa jo deay Sunp ay y3noiy) 08 03 sey 2u0 wo =
“[NJINEaq 08 ST JBYM ST 1BY) POD) AQ APOIIP paresdasuas
o) ST “SUTUIOW 3y} UT ‘0S—JYSIUISA0O—]IBIY dY} UTYILM Saas

(541 LSI¥HD SV D¥zeN=o=s ©




CULTURAL IDENTITY AND ITS EXPRESSION

Oh, it is immense.

How can you think that I am somehow holding back from you....

I am going to climb the Triglav...Maybe you will find it ridiculous that I do
things like that, but:

The strange thing I find when on the mountain peaks, this delicacy and purity:
that attracts me time and again....

The solitude and the wrestling with God.

Wiping off all filth.

When I thought of my works, I started feeling better.

I have come to realize that they are good.

November 9, 1910: Webern to Schoenberg''®

I remain completely under the impression of your wonderful work. Apart from
Beethoven and Mahler, I don’t know anything that moves me so much as your
music.

Probably also Wagner; but that is something else. Just in these last few days,
while we were rehearsing and performing the Meistersinger here, I've had quite &
number of ideas...

In Berlin I saw the van Gogh exhibition....

For me there are only three painters: they are you, van Gogh and Kokoschka.

March 9, 1911: Webern to Schoenberg'”
I am reading a book at the moment that is not written out of the spirit of man:
Seraphita by Balzac. Seraphita is a being beyond gender, an angel.

March 21, 1911: Webern to Schoenberg''®

I'm still reading Seraphita.

Every sentence in it is a miracle....

Every word in the book does nothing but serve the truth that belief is the high-
est [good]. Did you read about Claudel in the latest “Fackel”? It is probably true: A%
really outstanding men reached a total belief in God. In any case, Balzac is certainiy
one of the greatest and most amazing human beings.

* May 18, 1911: Mahler dies

May 24, 1911: Webern to Schoenberg'"

Mahler’s death makes me sadder every day. It is becoming increasingly incos-
ceivable to me that it has happened. Mahler is dead....

After all, you too said yourself that you had the impression that His [sic] wos
was fully completed....

I have the feeling that Mahler knows how much we grieve for Him [sic]....

Rest assured, Herr Schoenberg, that each of us clings to you with his whai
heart. The planned book [i.e., the 1912 Festschrift] will grant you an insight that wil
confirm to you the truth of these words.
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146 CULTURAL IDENTITY AND ITS EXPRESSION

madman! I only know that this hatred, this diabolical madness, which ordinarily
lies concealed, was revealed on this occasion in a crime against your holy person
[an Ihrer heiligen Person]—of course the details are unknown to me—but I do
know (—with the sublime conviction born of unerring hope and expectation—)
that the world, which heretofore passed by your deeds with a “shrug of the
shoulders”—must pause before the misdeed of a fiend—if only to come to its
senses. At this moment of reflection—which beneficently intervenes in the lives of
all great men—has surely interceded now in your distress—or in any event can-
not be long in coming, for it is high time.

But!! What meaning can time or things temporal have for you, dearest Herr
Schonberg— even sublime moments of suffering—since you have been granted the
“deep deep eternity of all joy”?!'*

We mortals can only bow before your destiny, must realize that even our mos:
fervent hopes are insignificant: Somewhere there must be a sublime Judgment, =
divine Will. And surely that is infallible—even if it appears all too enigmatic to us.—

August 16, 1911: Webern to Schoenberg'*

[The letter begins with Webern saying that he is collecting money from the other
students to assist Schoenberg. |

I don’t know whether you see what I was trying to hint at here?

I would like to be an invisible power that can give you everything you wouic
wish for. Or to put it another way:

One makes an offering to God; not an offering in the sense of a gift which =
difficult to give for one reason or other; the priest who reads the mass; a prayer.

I really can’t express it.

To me it was such a holy act, doing this.

You will surely understand me.

As for Berg and all the others: I know that they love you without bounds.

August 18, 1911: Schoenberg to Berg'”’

[Thanks him for his warmth. Reassures him that what had come between thes &
now forgotten. After the following excerpt, he reveals that Webern has sent him
thousand Kronen and that he suspects Berg was one of the contributors.]

One thing, though: I fear being overrated! Try not to do it. It weighs upon ==
little. And perhaps it is partly the fear of being overrated that makes me so
cious. Perhaps because I fear: the impending backlash, the moment I am no e
overrated, perhaps because I continually fear the inevitable moment when peas
will actually begin to underrate me, perhaps that’s why I detect a hint of def
in the slightest negligence...

August 19, 1911: Webern to Schoenberg'*®

Here at Berg’s place 1 have read your wonderful introduction ==
Harmonielehre. It is so overwhelming and so indescribably touching.

Dear Herr Schoenberg, you thank us?!
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September 25, 1911: Berg to Schoenberg'**

[Asked by Schoenberg to be his substitute teacher, Berg says how deeply honored he
is by the idea.| :

For there is something so wonderful in being the chosen one [der Berufene], the
champion and comrade-in-arms for your ideas, your ideals, your artistic inten-
tions—even if it is only in this God-forsaken city. May my joy over this priestly
function [Priester-Amt] (for so I should like to call it) be your guarantee, dear
esteemed Herr Schonberg, that I will administer it to the best of my ability. Perhaps
I shall even succeed in accomplishing something in this very restricted sphere of
activity for the great and holy cause [heilige Sache] for which you, surrounded by an
ever-growing body of followers, will be fighting in the world outside.

October 6, 1911: Josef Polnauer to Schoenberg'”

[This letter is dominated by details about Polnauer’s packing Schoenberg’s per-
sonal possessions to move to Berlin. He goes on to say his good-byes, acknowledging that
he doesn’t feel he was part of the inner circle.]

I don’t know whom I owe the more: the teacher or the man Schoenberg. But i=
the end it doesn’t matter because with you the one cannot be separated from the
other...You didn’t remain merely a teacher to any of your students; you always
became the “model.”...[T]here is now one more man [i.e., Polnauer] who loves you
with all his heart, who wants to hold on to the memory of the encounter with you
as a holy good and who will always want to remain thankful to you in small and vers
small ways—I don’t think I can do otherwise—if you would only provide the
opportunity.

October 20, 1911: Schoenberg, “Franz Liszts Werk und Wesen”'*

Liszt’s importance lies in the one place where great men’s importance can lie: &=
faith. Fanatical faith, of the kind that creates a radical distinction between norma
men and those it impels... '

He believed in himself, he believed in One Who was greater than himself. e
believed in progress, in culture, in beauty, in morality, in humanity. And he believes
in God!...

Altogether his effect has perhaps been greater, through the many stimuli he le=
behind for his successors, than Wagner’s has been—Wagner, who provided a west
too perfect for anyone coming later to be able to add anything to it. But there &
certainly no need to think of him only this way. One need think merely of s
Christus to know a work whose effect has still to dawn. Perhaps the day has almas
come when contact will be re-established with its tone, its intentions, for our &
is again seeking its God; this search characterizes it better than do the most @
standing technical achievements...

Great men’s effect, if any, on life is infinitely slight. If one observes what ¥
Christ, Kant, Swedenborg, Schopenhauer, Balzac and others thought and comz:
it with what people now believe and the way people now conduct their lives;...
one doubts whether progress exists.
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CULTURAL IDENTITY AND ITS EXPRESSION

Measured against that, our book is nothing, but with regard to the filth of this
world it can be something.

Schoenberg doesn’t need us.

But we can worship; we must do so.

We need him.

March 1, 1912: Schoenberg, “Gustav Mahler”'*!

“Gustav Mahler was a saint...

To Gustav Mahler’s work!

Into its pure air!

Here is the faith that raises us on high. Here is someone believing, in his immor-
tal works, in an eternal soul...”

June 9, 1912: Webern to Schoenberg'*

This, our relationship to you as our guide, our leader, is something deeply bliss-
ful for me.

You are the bond, the insoluble bond that unites us. We all live for you. Believe me.

Excerpt from Schoenberg’s Berlin Diary

February 25, 1912 (written March 11)'4

Evening, large party at the Zemlinsky’s... Alex [ Zemlinsky] is not quite as nice.
Above all he denies me any word of praise almost out of principle. He seems =
think that I am too highly praised within my circle and obviously wants to preves:
me from behaving like a megalomaniac....I feel I am being talked about in rez's
much too effusive a way. I am too young for this kind of praise, have accomplishes.
too little, and too little that is perfect. My present accomplishment, I can still om
regard as a hope for the future, as a promise that I may keep; but not as anythi=ng
more. And I have to say, were I not spoiling the joy of my students by doing &=
I might possibly have rejected the book. On the other hand, however, I was so oves
whelmed by the great love which shows in all this, that I really had been hapze
insofar as something like this can provide happiness. And I was proud as well: I &=
everything, almost everything, written so well and with such beautiful words, t=:
really should have a high opinion of a group of human beings like these. Above
of course, Webern! He is a wonderful human being. How moved he was whe=
handed the book to me. Solemn and yet so unpretentious. Almost like a schoo!
but like one who only prepared something so as not to be overwhelmed. I =
resolved to drink brotherhood'* with him at the first opportunity. Then Berg.
Linke and Jalowetz. Yes, even Horwitz. And: Kandinsky. A magnificent essay!

But I was embarrassed in front of Alex. He is somewhat skeptical. I know
does not like to believe. And though he thinks much of me—TI almost feel he we
like it best if he alone thought highly of me! Strangely enough, he does not trus
believe in the enthusiasm of others. Despite the fact that he himself is capable o
much genuine enthusiasm! Why?
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Hildegard Jone, Josef Humplik, Hanns Eisler, Willi Reich, Erwin Schulhoff, and others see
Zoltan Roman, Anton von Webern: An Annotated Bibliography (Detroit: Information
Coordinators, 1983). Excerpts from some of the earlier letters are nevertheless found in
Hans Moldenhauer, Anton von Webern: A Chronicle of His Life and Work (London:
Gollancz, 1978), 49—52. Regina Busch has begun work on an edition of this correspondence.

18. A rough typescript of much of the Berg-Webern and Webern-Schoenberg
correspondence has long been available for inspection at the Wiener Stadt- und
Landesbibliothek; however, many of the originals are now digitally reproduced on the

website of the Arnold Schonberg Center, Vienna. For the best available account of the
extant Schoenberg correspondence see “Preliminary Inventory of Schoenberg
Correspondence,” Journal of the Arnold Schoenberg Institute 17(1—2) (June and November
1995) and 19(1—2) (June and November 1996).

19. The first and last entries in the 1912 Festschrift presented to Schoenberg by his
students are also relevant but are not reproduced here. See Arnold Schénberg: In hichster
Verehrung (Munich: Piper, 1912); trans. Barbara Z. Schoenberg in Schoenberg and His
World, ed. Walter Frisch, 198261 (Princeton: Princeton University Press, 1999).

20. In another letter to Berg (Dec. 12,1911) not quoted here, he gives Berg a collection
of Kant’s letters for Christmas, drawing parallels between Kant and Beethoven and betwes=
Schopenhauer and Wagner. He then says, “And Strindberg and Mahler? Maeterlinck and
Schonberg? Also Strindberg and Schonberg! Rays of God.” Full letter quoted in Die Retfe.
vol. 2 (Bryn Mawr, Penn.: Presser, 1958), 16.

21. This was well before Schoenberg mentions Balzac and Swedenborg in his pub-
lished Liszt essay of Oct. 20, 1911, “Franz Liszts Werk und Wesen,” translated as “Franz
Liszt’s Work and Being” in Leonard Stein, ed., and Leo Black, trans., Style and Idea: Seleczer
Writings of Arnold Schoenberg (Berkeley: University of California Press, 1975), 446.

22. For full details on the genesis of this work see Jennifer Robin Shaw, “Schoenberz «
Choral Symphony, Die Jakobsleiter, and Other Wartime Fragments,” PhD diss., State
University of New York at Stony Brook (December 2002). Shaw nevertheless does not
identify Webern as the source of Schoenberg’s knowledge of Balzac and hence Séraphizz.

23. See, for instance, Susanne Rode-Breymann (trans. Mary Whittall), “... Gatherizg
the Divine from the Earthly .. ”: Ferdinand Avenarius and His Significance for Anton
Webern’s Early Settings of Lyric Poetry,” in Webern Studies, ed. Kathryn Bailey, 1—31 (New
York: Cambridge University Press, 1996).

24. I return to Weininger later.

25. On Liiger’s Vienna see, for instance, Richard S. Geehr, Karl Lueger: Mayor of =«
Siecle Vienna (Detroit: Wayne State University Press, 1990). ‘

26. Quoted in Lazar, “Arnold Schoenberg and His Doubles,” 110.

27. Arnold Schoenberg Letters, ed. Erwin Stein (London: Faber, 1987), 35. Dehmel 20
not write this text for him.

28. Die Musik 9/4 (21) (1909): 160.

29. Arnold Schénberg, Catalogue raisonné, 2 vols., ed. Christian Meyer and Thersse
Muxeneder, item 78, 160 (Vienna: Arnold Schonberg Center, 2005).

30. Schoenberg, “Franz Liszt’'s Work and Being” and “Gustav Mahler: In Memoriz=_
Stein, Style and Idea, 44247, 447—48. He also wrote a lecture about Mahler (dated Ocz ==
1912) that was revised in 1948 for Dika Newlin’s Style and Idea, in Stein, Style and Idea.

Peter Franklin suggests that the later essay is conceived to some extent “as an example &
he would best have liked his own adherents and acolytes to write about himself”; of <
they already had in their letters and in Arnold Schonberg: In hichster Verehrung. See

The Idea of Music: Schoenberg and Others (London: Macmillan, 1985), 77-90 (82).
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CULTURAL IDENTITY AND ITS EXPRESSION

directors and actors, and various other “artists” continue undisturbed in their
destructive work and the true artists must suffer and suffer until they can suffer
no more. Oh, dear Herr Schénberg, while reading this I have to think repeatedly
and often of you and of—Mahler. (Berg-Schoenberg Correspondence, 3-4)

48. Berg-Schoenberg Correspondence, 53.

49. Berg-Schoenberg Correspondence, 60.

50. Berg-Schoenberg Correspondence, 60.

s1. Berg-Schoenberg Correspondence, 61.

52. Berg-Schoenberg Correspondence, 62.

53. Jan. 13,1912, Berg-Schoenberg Correspondence, 65.

s4. Albrecht Diimling, Die fremden Klinge der hiingenden Gérten: Die dffentliche
Einsambkeit der neuen Musik am Beispiel von Arnold Schénberg und Stefan George (Munich:
Kindler, 1981), 177. For a shorter version of the key argument of this book in connection with
Schoenberg’s Das Buch der hingenden Giirten, see Albrecht Diimling, “Public Loneliness:
Atonality and the Crisis of Subjectivity in Schonberg’s Opus 15, in Schinberg and Kandinsky:
An Historic Encounter, ed. Konrad Boehmer, 101-38 (Amsterdam: Harwood, 1997).

s5. Diimling, “Public Loneliness,” 111-12.

56. Dumling, Die fremden Klinge, 177.

s7. Diimling, Die fremden Klinge, 25.

s8. Diimling, Die fremden Klinge, 29.

59. Quoted in Dtimling, Die fremden Klinge, 25.

60. Quoted in Dtumling, Die fremden Klinge, 48.

61. According to Stefan Breuer, cited in Paul Bishop, “Stefan George and the Munics
Cosmologists,” in Jens Rieckmann, ed., A Companion to the Works of Stefan George
(Rochester, NY: Camden House, 2005), 172.

62. Michael Winkler, “Master and Disciples: The George Circle,” in Rieckmann,
Companion to the Works of Stefan George, 149. The other key grouping was the Munich-
based “cosmic circle” which formed around Ludwig Klages and Alfred Schuler, out of
which the George circle grew, though it did not operate on the same master-disciple basi
See Paul Bishop, “Stefan George and the Munich Cosmologists,” in Rieckmann, Compasis
to the Works of Stefan George, 161-187.

63. See Jens Rieckmann, “Introduction,” in Companion to the Works of Stefan George
8. Also Bishop, “Stefan George and the Munich Cosmologists.”

64. In the first volume of Bliitter fiir die Kunst, founded by George, Carl August ¥
contributed an essay about Stefan George that stated that his new art did not look absaas
for influences; its mainstays were Richard Wagner the composer, Friedrich Nietzsche &5
orator, Arnold Bécklin the painter, and Max Klinger the drawer (Zeichner).

65. Winkler, “Master and Disciples,” 146.

66. Quoted in Dtumling, Die fremden Klinge, 41. Friedrich Wolters, an even mose
intimate member of the circle, said the same thing a bit later: Wolters, Stefan George st
die Bliitter fiir die Kunst: Deutsche Geistesgeschichten seit 1890 (Berlin: Bondi, 1930), 5435

67. Robert E. Norton, Secret Germany: Stefan George and His Circle (Ithaca: Cormel
University Press, 2002), 326. See Ludwig Klages, Stefan George (Berlin: Bondi, 1902).

68. Friedrich Wolters, Herrschaft und Dienst (Berlin: Einhorn-Presse im Vorlag(~
von Holten, 1909). Wolters may have sought to draw a connection with Hegel’s “Hs
und Knechtschaft” in his title. On Hegel’s master-slave dialectic see Frederick Neuhe
“Desire, Recognition, and the Relation between Bondsman and Lord,” in Kenneth &
Westphal, ed., The Blackwell Guide to Hegel’s Phenomenology of Spirit, 37-54 (Oxford:
Blackwell, 2009).
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85. Rode, Alban Berg und Karl Kraus, esp. 106—13.

86. Wolfgang Gratzer also suggests that the mystical ideas articulated by Weininger in
Uber die letzten Dinge probably contributed to Berg’s broader mystical and superstitious
outlook: Zur “wunderlichen Mystik” Alban Bergs: Eine Studie (Vienna: Bohlau, 1993), esp.
93-101. Within the broader Schoenberg circle Georg C. Klaren identified Schreker as a likely
Weininger reader as early as 1924: See Klaren, Otto Weininger: Der Mensch, sein Werk, und sein
Leben (Vienna: Braumiiller, 1924), 229 (“Schreker, der gewaltigste lebende Komponist, hat
sogar die Weiningerschen Geschlechtsprobleme vertont, auf seine Biicher wenigstens haben sie
stark abgefirbt”). It is also tempting to read Schreker’s sketch of July 20,1909, Der neue Parsifal,
in Weininger’s wake. Schreker presents Parsifal not only as a figure of redemption but also as
metaphor for the creative artist, glossing aspects of Parsifal with the myth of the Blaue Blume,
while hinting at the pantomime plot for which he had already composed music, Oscar Wilde’s
“The Birthday of the Infanta,” and an opera libretto he was yet to write, Die Gezeichneten.
Lyrical and operatic constructions of women and of the relations between the sexes by several
other composers, notably Strauss and Pfitzner, have been made with reference to Weininger’s
characterology of woman. See Gabriele Busch-Salmen, “ ‘Menschenliebe im allerhochsten
Sinne’: Zu den Frauenrollen in Hans Pfitzners Buhnenwerken” [“Brotherly Love in Its Highes
Sense”: The Female Roles in Hans Pfitzner’s Stage Works], in Frauengestalten in der Oper des
19. und 20. Jahrhunderts, ed. Carmen Ottner (Vienna: Doblinger, 2003), 116-34.

87. Vienna: Tal, 1919.

88. This paragraph could even be read as alluding to Weininger’s suicide: Weininger
formulated new “laws of morality” but could not, according to contemporary accounts of
his suicide, “live with guilt.”

89. Arnold Schoenberg, Theory of Harmony, trans. Roy E. Carter (London: Faber,
1978), 96. This aspect of Schoenberg’s construction of harmony is discussed by Susan
McClary in Feminine Endings: Music, Gender, and Sexuality (Minnesota: University of
Minnesota Press, 1991), 107.

90. Julie Brown, “Schoenberg’s Early Wagnerisms: Atonality and the Redemption of
Ahasuerus,” Cambridge Opera Journal 6(1) (1994): 51-80.

91. As he put it in his Mailamm speech in Los Angeles on Mar. 29, 1934: Stein, Style
and Idea, 502—503.

92. On this see Julie Brown, “Otto Weininger and Musical Discourse in Turn-of-the-
century Vienna.”

93. LaCapra, Representing the Holocaust.

94. Brinkmann, “Reading a Letter,” in Reinhold Brinkmann and Christoph Wolff, e2«.
Driven into Paradise: The Musical Migration from Nazi Germany to the United States,

3-20 (8) (Berkeley: University of California Press, 1999).

95. On this topic see, for instance, Michael Méckelmann, Arnold Schinberg und das
Judentum: Der Komponist und sein religidses, nationales, und politisches Selbstverstindris
nach 1921 (Hamburg: Wagner, 1984), and Moricz, Jewish Identities; Hartmut Zelinsky,
“Arnold Schonberg—der Wagner Gottes: Anmerkung zum Lebensweg eines deutschen
Juden aus Wien,” Neue Zeitschrift fiir Musik 4 (1986): 7-19. Zelinsky examines the relatio=-
ship between Schoenberg’s earlier and later dictator-like postures and his Wagnerism be
comes to rather different conclusions than I do.

96. Arnold Schénberg Center, Vienna, T5-28.TRL: “Was man nicht vergessen solls"™
[What Should Never Be Forgotten] (Denk 203a) and “Geyers-Sohn, Geyers-Enkel, Gevems '
Enkels-Witwe” (Denk 203b). In the former, Schoenberg remarks ironically that, “follow:
the principle that what is bad is Jewish, and what is Jewish is bad,” Wagner referred 1o
Brahms as a “Jewish balladeer,” an accusation subsequently repeated by Wagner’s follo
along with the naming of Brahms’s triplets as “Jewish triplets.”
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