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228 BAZIN, ANDRE

the emphasis on the richness of individuals as opposed to
abstractions was crucial to Friedrich von Schiller’s idea of
aesthetic education; and Baumgarten’s conception of sensi-
tive cognition was vital to the idealist aesthetics of Friedrich
Wilhelm von Schelling and Georg Wilhelm Friedrich
Hegel, although the latter’s subordination of art to philoso-
phy in Absolute Knowing represents a return to Wolffian
priorities. More recently, the cognitivist aesthetics of Ernst
Cassirer and Susanne Langer, the “concrete universal” of
William K. Wimsatt and the New Critics, and especially
Nelson Goodman’s explorations of semantic and syntactic
variety in Languages of Art all stand under the aegis of
Baumgarten.
[See also Kant; and Origins of Aesthetics.]

BIBLIOGRAPHY
Works by Baumgarten

Meditationes philosophicae de nonnullis ad poema pertinentibus. Halle,
Germany, 1735. Translated into modern German by Heinz Paetzold
as Philosophische Betrachtungen iiber einige Bedingungen des Gedichtes
(Hamburg, 1983). Translated as Reflections on Poetry by Karl As-
chenbrenner and William B. Holther (Berkeley, 1954).

Aesthetica (1750, 1758). 2 vols. Hildesheim, 1961. Modern Latin Edi-
tion, Bari, 1936. Reprinted with German translation and commen-
tary in Hans Rudolf Schweizer, Asthetik als Philosophie der sinnlichen
Erkenntnis (Basel, 1973). Reprint without commentary in Alexander
Baumgarten, Theoretische Asthetik (Hamburg, 1983).

Texte zur Grundlegung der Asthetik. Edited by Hans Rudolf Schweizer.
Hamburg, 1983.

Other Sources

Cassirer, Ernst. The Philosophy of the Enlightenment. Translated by Fritz
C. A. Koelln and James P. Pettegrove. Boston, 1955.

Franke, Ursula. Kunst als Erkenntnis: Die Rolle der Sinnlichkeit in der As-
thetik des Alexander Gottlieb Baumgartens. Studia Leibnitiana, supp.
vol. 9. Wiesbaden, 1972.

Gregor, Mary. “Baumgarten’s Aesthetica.” Review of Metaphysics 37.2
(December 1983): 357-385.

Nivelle, Armand. Kunst- und Dichtungstheorien zwischen Aufklirung
und Klassik. Berlin, 1960.

Poppe, Bernhard. Alexander Gottlieb Baumgarten: Seine Bedeutung und
Stellung in der Leibniz-Wolffischen Philosophie und seiner Beziehungen
zu Kant, nebst Verdffentlichung einer bisher unbekannten Handschrift der
Asthetik Baumgartens. Miinster, 1907. Contains partial transcription
of Baumgarten’s lectures on the Aesthetica in German.

PauL. GUYER

BAZIN, ANDRE (1918-1958), French film critic and
theorist. In a life that spanned only forty years, Bazin be-
came the most influential film theorist of his time without
ever making, or wanting to make, films, and without a uni-
versity post. He did so as a full-time critic, writing for daily,
weekly, and monthly magazines, attending film festivals,
and organizing film clubs. A brilliant student of French lit-
erature and philosophy, Bazin in fact had hoped to teach,
but a speech impediment cost him that opportunity in

1942, the year he founded a successful ciné-club at the Sor-
bonne. His earliest writings, which are notes from this ciné-
club, show that he had already worked out a program to
study cinema comprehensively, that is, from a variety of or-
ganized perspectives. Before the war was over he had com-
posed the essay that launched this project, “The Ontology
of the Photographic Image.” By the time it appeared in
print late in 1945, Bazin was making certain that cinema
would play a role in the rebuilding of French culture. In the
following years, he would operate on two fronts. On the one
hand, he helped upgrade the status of cinema, bringing this
art into places formerly reserved for painting and literature.
With Jean Cocteau, he started “Objectif 48,” a rather re-
fined club that met at the elegant Théatre Champs-Elysées,
where such directors as Orson Welles, Roberto Rossellini,
and Robert Bresson would screen and discuss their latest
work. On the other hand, Bazin, a left-wing Catholic, set up
networks of film clubs in labor unions and cultural centers
not just in Paris, but throughout France, and even in North
Africa. Largely to make a living, but also to do what he
could to improve movies by raising the standards and ex-
pectations of viewers, he began reviewing films several
times a week for the undistinguished newspaper Le Parisien
libéré, something he continued to do throughout the rest of
his life. His larger, more speculative essays initially came out
in Lécran Frangais, until 1949 when he found himself fight-
ing tuberculosis as well as an ugly political battle brought on
by that journal’s Stalinist response to the Marshall Plan. Af-
ter a year of recuperation, Bazin returned in full strength to
Paris, cofounding Cahiers du cinéma (first issue, April 1951)
and soon writing regularly for such influential new publica-
tions as Lobservateur and Télérama. He always reserved his
most substantial essays for the Catholic intellectual monthly
Esprit. All told, Bazin signed close to three thousand pieces
in fourteen years, many of them, it is true, ephemeral notes
and reviews. To date, his reputation has rested on the ap-
proximately two hundred articles that have been kept in cir-
culation.

In the final year of his life, Bazin selected the best of his
writing for inclusion in four small volumes bearing the
overall rubric Qu’est-ce que le cinéma? (What is Cinema?).
He lived to see the first of these appear, Ontologie et langage.
For Bazin the word ontology refers to the mode of being of
the photographed image, including not only its physical
properties but also the psychology of spectators, who can
be said to give it its existence in looking at it. Language in-
volves both the general way the cinema is capable of making
sense and communicating and the specific strategies and
codes it has built up in its “evolution” throughout the cen-
tury. The second of the four French volumes steps outside
the medium to define it in its relation to the other arts. The
third volume concerns Cinéma et sociologie, something Bazin
was not alone in recognizing to be crucial to this mass
medium. Here he examines genres (the Western, above all)



