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Homeric question(s)

“Die Entwicklung der Forschung hat es bedingt, daf man von Homer nicht sprechen
kann, ohne die homerische Frage mitzumeinen.” (Albin Lesky)

* Who composed the Odyssey (and the Iliad)?

* When did this happen?

* What is the nature of their composition?

* Why is “Homer” quite repetitive?

* Is Odyssey (and Iliad) fiction or history? Is it both, but to a different degree?
* Which period of Greek history do the epics depict?

* Mycenaean? Dark ages? Archaic? A combination of different periods?

* (Can archeological findings settle the questions in any meaningful way?



Who composed the Iliad?

* Friedrich Wolf, Prolegomena ad Homerum (1795)
* Epics are composed orally around 950 BCE

* Written down and edited by a compiler in 6" century BCE

Karl Lachmann, Betrachtungen iiber Homers Iliad (1847)

* Justlike the German Nibelungenlied, epics are collections of separate songs
* Songs have been composed with little to no relationship one to another

* Author is the “collective genius of Greek people”
* Analytical interpretation
* Unitarian interpretation

* Interpolationists (Hermann): Homer -> Interpolators -> Iliad

* Neo-analysts (Kakridis): Multiple oral traditions -> Homer -> Iliad



Internal inconsistencies: Iliad

“Son of Atreus, most lordly and king of men, Agamemnon, Atpeidy xbdiate dvak dvdpiv Aydpeuvoy
none could scorn any longer these gifts you offer to Achilleus 3ot eV 0VXET OvoaTd 31901g A AT dvoneTl:

the king. Come, let us choose and send some men, who in all speed &N’ &yete x¥Antods dtpdvouey, of xe Tdylota (165)

will go to the shelter of Achilleus, the son of Peleus; EN0wa’ ¢ wAtatny [InAniadew AxtAfjos.

or come, the men on whom my eye falls, let these take the duty. el &’ drye Tovg Av éyw midpopat ol 3¢ TBETdwv.

First of all let Phoinix, beloved of Zeus, be their leader, Dotvi§ pev mpwrtiota Atl pidog ynodobw,

and after him take Aias the great, and brilliant Odysseus, adtap Emelt’ Alag te péyag xat dlog 'Odvaaeis:

and of the heralds let Odios and Eurybates go with them.” xnpevxwv 0" '0Odtog Te xal EdpuBdtys ap’ éméabuwv. (170)

(L. IX, 163-170)



So these two walked along the strand of the sea deep-thundering
with many prayers to the holder and shaker of the earth, that they
might readily persuade the great heart of Aiakides.

Now they came beside the shelters and ships of the Myrmidons
and they found Achilleus delighting his heart in a lyre, clear-sounding,
splendid and carefully wrought, with a bridge of silver upon it,
which he won out of the spoils when he ruined Eétion’s city.

With this he was pleasuring his heart, and singing of men’s fame,
as Patroklos was sitting over against him, alone, in silence,
watching Aiakides and the time he would leave off singing.

Now these two came forward, as brilliant Odysseus led them,

and stood in presence. Achilleus rose to his feet in amazement
holding the lyre as it was, leaving the place where he was sitting.

(1. IX, 182-194)

T d¢ Batnv mapa Bva ToAvgroioPoto Badaoang
TOAAGL LA’ EDYOUEVE YUYOYw EVVOTTY it

oNSiwg TemBelv ueydrag ppevag Alaxidao.
Mupuidévawy & emt te xAiatog xat vijog ixéabyy, (185)
TOV &’ E0POV QPEVA TEPTLOUEVOV QEPULYYL ALYEN

w07} Soudadéy, emi & dpyvpeov {uydv Nev,

™V dpeT’ €€ evapwy oA 'Hetiwvog dAéoaag:

T} 6 Ye Quuov EtepTey, delde & AP XAEX VIPQV.
TIdtpoxog 8¢ ot olog evavtiog Hoto clwnf, (190)
déypevog Aloidnv omdte Anketev deidewv,

Tw OE PATNY TPOTEPW, YYELTO 3¢ Slog 'Oduaaeiy,
atav Oe mPoad adTolo: Tapwy &’ dvdpovaey AyIAAEDS

a0t cUv @OppLyYL Aty €3og EvBa Odaaaev.



Internal inconsistencies: Odyssey

When Athene, lady of many counsels, puts it into

my mind, I will nod my head to you, and when you will perceive it,

take all the warlike weapons which are stored in the great hall

and carry them off and store them away in the inward corner

of the high chamber; and when the suitors miss them and ask you

about them, answer and beguile them with soft words, saying:

“I stored them away out of the smoke, since they are no longer

like what Odysseus left behind when he went to Troy land,

but are made foul, with all the smoke of the fire upon them.

[...] but leave behind, for you and me alone, a pair each

of swords and spears and a pair of oxhide shields, to take up

in our hands, and wield them, and kill these men; and Zeus of the
[counsels

and Pallas Athene will be there to maze the wits in them.”

(Od. XVI, 281-298)

OMTOTE XEV TTOAVBoVAOG €Vl ppeat Bfjay Adnwy,
VEVTW UEY TOL EY® XEQAAT), a0 & ETELTA VOY)TULS,
8ooa TOL EV UEYAPOLTLY BNl TEDYEX XElTAL,

€6 puxov VPnAod BaAapuov xatadelval acipag (285)
TOVTO MO’ UTAP HVYOTHPAG HatAaxola’ EMEETTL
Topedadal, 3Te XV g€ LETAAADTLY TTOBEOVTES:

‘e wamvod xatednic, emel oUXETL TOlTLY EwXEL,

old ote Tpoinvde v xatéletney 'Oduooels,
QAN xaTXlaTOL, 00ToV TTUPOG IXeT altun. (290)
[...] v&iv & olotaty dbo paayava xat 3bo dodpe (295)
WA AMTEELY xal oola Bodrypla xepatv eaeabal,

wg &v emBcoavteg EAoiueda- Tovg O€ ¥ EmeLTA

[ToAAag Abyvain BeA&el xal unrtieta Zels.



‘Father, now I will go and bring you a shield, and two spears,
And a helmet all of bronze fitting close to your temples.

I too will go and put on armor, and give the swineherd

And oxherd more to wear. It is better for us to be armored.’
Then in turn resourceful Odysseus spoke to him in answer:

‘Run and fetch them, while I have arrows still to defend me,

Or else, while I am alone, they might force me from the doorway.’

So he spoke, and Telemachos obeyed his dear father,
And went on his way to the inner room, where glorious
Armor was stored away |...]

(Od. XXII, 101-109)

“@ TdTep, 11 ToL adog olow xal dbo dodpe
WL XUVENV TAYXOAXOV, ETTL XpOTAPOLT apapuiawy,
a0To¢ T ApptBareduat iwv, dwow de TuPWTY
ol TQ BouroAw dAAa- TeTevyobal yap dpuevov.”
ToV & dmapelBOueVOg TPOTEPY ToAVUY TS 'Oduaaels: (105)
“oloe Béwv, elég pot apbdveadat mtap’ diaol,
w KW amoxtwowat Bupawy podvov edvra.”
@S @ato, TnAéuayog ¢ pidw émemelfeto matpl,
B} & Tuevar Bakapdvd’, 801 o xAuTa TebyEX KETTO.
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Top:
Gold signet ring from shaft grave IV, Mycenae (LH II), ca. 1500
National Archaeological Museum, Athens

Left:
Late Helladic (IIIA) terracotta chariot krater, ca. 1375-1350
Metropolitan Museum of Art, New York
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Cypriot bronze rod tripod
Late Bronze Age, ca. 1250-1050
Metropolitan Museum of Art, New York

Cypro-Archaic cauldron and stand
Orientalizing Period, ca. 800-700
Cyprus Museum, Nicosia



Jacques-Louis David, The Funeral of Patroclus, 1778, National Gallery of Ireland
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The discovery of Troy (Hissalrik) and Mycenae

Dr. Heinvid) Shliemann. Oviginalzeichnung. (S. 634.)

Heinrich Schliemann (1822-1890) Wilhelm Dorpfeld (1853-1940) Carl Blegen (1887-1971)



Troy VIla (destroyed around 1250 BC)



“Priam’s treasure” (belonging to Troy II stratum), now mostly in Pushkin Museum, Moscow



Archeological site at Mycenae, aerial view




RECONSTRUCTION OF CITADEL AT MYCENAE

4—18



“Mask of Agamemnon” and “Treasury of Atreus”, Mycenae




“Entrance to Tomb of Agamemnon, Conqueror of Troy (B.C. 1194), Mycenae, Greece”



Greek mother country and colonized
areas (c. 8th-5th cents. BC)

lonian metropolis

lonian apoikia

Doric metropolis

Doric and Achaean apoikia
Aeolian metropolis

Aeolian apoikia

Apoikia with its own colonies
Greek trading post/Emporium

Colonization: Phoenicians, Greeks and Etruscans in the Mediterranean area (c.11th to 6th cents. BC)

¥ Phoenician and West Phoenician expansion Expansion and colonization by
(c. 11th - 8th cents. BC/c. 7th - 5th cep:ts. BC) Etr%asrc‘an towns (c. 9th -5th cl{anls. BC)
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Odysseus and Ithaca?

Speakers: Robert Bittlestone and Professor James Diggle will present their
radical solution to the 3,200 year old mystery of the lost homeland of Odysseus.

Date: Wednesday November 28 2007 16.00

Venue: The Perse School, Hills Road, Cambridge CB2 8QF

Admission: Free, but by ticket only, available from Mrs Rebecca Randall.
Contact: 01223 403894 or RCRandall@ perse.co.uk

Signed copies of Odysseus Unbound: The Search for Homer's Ithaca will be
on sale from Cambridge University Press after the talk at the special price of £20.

Further details: www.odysseus-unbound.org
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https://www.youtube.com/watch?v=8buaCDIYU2U
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Milman Parry (1902-1935) Albert Lord (1912-1991) Avdo Mededovi¢ (ca. 1875-1953)



TABLE I —NOUN—-EPITHET FORMULAE OF GODS AND HEROES IN THE NOMINATIVE CASE; PRINCIPAL TYPES

(An asterisk * indicates that the metre of a name makes a noun—epithet formula impossible in the metre in question)

Between the bucolic

diaeresis and the
end of the line

—_—\ — —

Between the hepthemimeral
caesura and the end
of the line

R S T o

Between the feminine caesura
and the end of the line

L R R A S ¥ 4

Between the beginning of
the line and the
penthemimeral caesura

-0 =N Np -

Noun-
epithet
formulae
of
different

types

Different

types of
formulae

'Odvooevs
Abjvy

AmoAdwy

AxiAAeds

Zevs

“Hpy
“Extwp

Néorwp
Apns

diopndns

Ayapépvwy

dios 'Odvoaevs
éafros *Odvaaevs

MaXAis H85vy
[6Bprpomarpn)
Poifos AmoAAwy

dios Axi\evs
dxvs AxAAevs
pyriera Zevs
evpvomra Zevs

morva “Hpn

Paidipos "Extwp
6Bpipos “Exrwp
{nmora Néarwp
xdAxeos Apyns
6Bpipos Apns
[Tvdéos vios]

moAvunTis "Odvooevs
nroAimopbos "'Odvooevs

yAavk@ms Adqvn

Awos vios AnoMwy
éxdepyos AmoAAwy
xAvrorofos AmdAAwy
nodas wrvs AxtAAevs
peyabupos AxMevs

vepeAnyepéra Zevs
Zevs Tepmiképavvos
orepomrnyepéTa Zevs

AevxwAevos “Hpm

xopvlaioAos “Exrwp

xpvaiwos Apms

kpatepos dioundns
dyafos deopndns

xpeiwv Ayapéuvwy

moAvtAas dios ‘Odvooevs

fea yAavkams Abyjm
AlaAxopernis Adipm

dva¢ dos vics AmoAdwy
avaf éxaepyos AmoMwy
moddpxns dios AxiMevs

[raryp avdpdov ve eww Te)
'OMdpmos edpvoma Zevs

Bodms morvea “Hpn
fea Aevxwievos “Hpy
uéyas xopvlaiodos “Exrwp

Tepyivios {mméra Néorwp

Bpuimvos 6Bpipos Apns
Apns dros moAéporo

Bony dyabos Adiopndns

avaf avdpav Ayapéuvav

Scoyevys 'Odvoaevs
ITaMas AbBnvain
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Modern view

“In sum, with due regard to the unknowables, | would argue that the Iliad and Odyssey
were conceived as new kinds of text by their oral poet(s). The notion that they wrote
and lovingly revised their texts with pen in hand seems anachronistic, but it is possible
that large portions of the songs, through premeditation, came to be fixed. Their
contemporary recording in writing cannot be coincidental; but which is cause, and
which is effect? The pairs ‘unfixed/fixed’ and ‘oral/written’ are not exactly synonymous.
Perhaps one could describe the progression thus: (1) non-fixed, because oral; (2) oral,
with many consciously fixed passages; (3) mostly fixed, and therefore written; (4)
written to start with, and therefore fixed. In Homer’s day, I suggest, Greek epic moved
through (2) to (3).” (Robin Fowler)



