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Russian Formalism

Description:
This lecture/seminar focuses on Russian Formalism. It is designed to introduce to PhD students the concepts of this literary critical movement with a specific focus on how Formalism is presented, applied and received in the English-speaking academia and criticism. It will look at Russian Formalists through the eyes of its translators such as Michael Holquist, Caryl Emerson, and Benjamin Sher to see key differences in the Russian and English-speaking approaches to literature. A discussion of language and cultural dependence of theory will follow, with a specific view of Russian Formalism. Capitalizing on the views of those who are instrumental in introducing Russian Formalism to English-speaking readers, a lecture will provide an overview of key concepts of the critical school, thus presenting an introduction to “Russian Formalism for English speakers”. Lastly, a discussion will follow over several primary texts by prominent Russian Formalists in their English translations. The two authors in focus will be Viktor Shklovsky and Mikhail Bakhtin.


Keywords:
Formalism / formal method; OPOJAZ; Defamiliarization (estrangement); Literariness; Story/plot (fabula/syuzhet); Polyphony; Heteroglossia; Dialogism; Carnivalesque
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