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PREDMLUVA

a fadi se k takzvanym romancim. Soucasné je to podle fady kritikt

i posledni samostatnd Shakespearova hra, nebot dvé dal$i, mozn4
Kral Jindfich VIIL. a s nejvétsi pravdépodobnosti Dva vzneseni pfibuzni,
vznikly ve spoluprici s Johnem Fletcherem. Muzeme-li na pozadi
Shakespearovych her na osudech zvolna stirnoucich hrdint (od Romea
pfes Hamleta k Learovi a Prosperovi) odhadovat ptibéh dramatikova Ziv-
ota, pak od pocite¢niho hledani a zrdni pfes obdobi renesanéni viry v lid-
ské schopnosti, fdzi nartstajicich pochybnosti a bolestné skepse dospivd
starnouci autor ke zmoudfen{ a smifen{ se svétem.

Peripetie Shakespearova myslenkového a uméleckého vyvoje jsou
v podivuhodném souladu s udalostmi v jeho zemi. Po zlatém alZzbétinském
véku pres neklidné obdobi souvisejici se zménou dynastie nastdvd s pii-
chodem kréle Jakuba I. kritké obdobi klidu a miru. Shakespeare, ktery
v predchazejicich dramatech Timon Athénsky a Coriolanus zobrazil svét
i ¢lovéka v téch nejtemnéj$ich barvich a intuitivné naznadil pfichod
spolecenskych zvratli a obéanské vélky, se na sklonku své tviréi drahy vraci
od bidy rozvriceného svéta do bezpedi lidského nitra, do fi$e sni a fan-
tazie. Proména jeho poetiky souvisi do jisté miry i se zménou vkusu divaka
a inscena¢nich moznosti. Shakespearova herecka spole¢nost se v roce 1603
dostdvé pod pfimou patronaci krale Jakuba I. ,,SluZebnici kréle“ sice nadéle
vystupuji v oteviené poloaréné Globe (Svéf) v ,zdbavni ¢tvrti“ na jiznim
bfehu Temze, ale stile lastéji hraji i v uzavienych prostordch divadla
Blackfriars (U Cernych bratf, od roku 1608), kralovského paldce i jinde
pfevdzné pro vybrané aristokratické publikum, které si zdda efektnéjsiho
scénického provedeni novych kusd s bohat$im vyuzivanim hudby a tance.
Hrou, kterd vyhovovala vkusu ndroéného publika, je privé Boufe. Toto
drama je zdrovenn posledni, které Shakespeare piSe jako ¢len herecké
druziny, nebot se za kritky ¢as po jeho napsini (na pfelomu let 1610 -
1 6 1 1 )
stéhuje natrvalo z Londyna do rodného Stratfordu nad Avonou, kde v roce
1616 umird.

Boufe na rozdil od vétSiny Shakespearovych her nem4 zfejmé z4d-
ny pfimy pramen. Pfesto se do ni promitd fada vlivi, jak literarnich, tak

Bouf‘e je vrcholnym dilem posledniho obdobi Shakespearovy tvorby



mimoliterdrnich. Toto dilo mtze byt pfimou reakc{ na ztroskotdn{ a za-
zratnou zéchranu anglické lodi Sea-Adventure (Morské dobrodruzstvi) v roce
1609 na Bermudach pfi cesté do prvni trvalé anglické osady ve Virginii
v Novém svété: udilost byla popsdna pfimymi Ucastniky, z nichZ nékteré
snad Shakespeare i osobné znal. Dal$i inspiraci pak mohl ¢erpat
z dobovych literdrnich a dramatickych ohlasi na zdmotské plavby, napiik-
lad z italské commedia dell’arte, v niZ se objevovaly piibéhy o ztroskotancich
a jejich osudech, o opilych nédmoinicich a jejich setkdnich s domorodci,
o divém muzi i kouzelnikovi na pustém ostrové. Zda se, Ze dramatik ve hte
i nepfimo cituje z eseje ,,O kanibalech® Michela de Montaigne. Uvedené
okolnosti se podilely na vzniku hry, kterd je tematicky vystavéna na kon-
trastech pfirody a civilizace, pfirozenosti a zvricenosti, skute¢nosti a snu.
Taneéni a pistiovd intermezza z ni pak délaji hru vypravnou a obfadni.

Existuji pisemné doklady o tom, Ze se Boufe hrala 1. 11. 1611 na
krilovském dvote pfed krilem Jakubem I. a v letech 1612 a 1613 provizela
zésnuby a statek krdlovy dcery AlZbéty s kurfiftem Friedrichem Falckym.
O vyjime¢ném véhlasu tohoto dila svéddi i skute¢nost, Ze stoji na prvnim
misté v kdnonu Shakespearovych her, ktery vysel v tzv. foliovém vyddni
v roce 1623.

Boufe je mimoifddna piedev§im tim, jak je napsand. Po piedeslych
romancich, v nichz se spletity déj rozviji v ¢asoprostoru mnoha let a mil,
se zde Shakespeare vraci ke klasickym jednotdm mista, ¢asu a déje. Kromé
uvodni scény na potipéjici se lodi se jednoduchy piibéh odehrdvd na
pustém ostrové v priubéhu ¢tyf hodin. Postavy, dojemné kiehké i hrubé
komické, bloudici ve skupinkdch po ostrové, jsou ve svém jedndni f{zeny
vlddcem ostrova Prosperem, vyhnanym mildnskym vévodou, uéencem,
ktery si osvojil kouzla bilé magie a jemuz ,$fastnd hvézda“ seslala moznost
pomstit se za kfivdu svym nepiatelim a v dal${ generaci obnovit ztraceny
soulad. S pomoc{ vzdu$ného ducha Ariela a jeho druha dokédze rozpou-
tat pfirodni Zivly, zinscenovat ztroskotdni lodé, poblouznit trose¢niky
pfizraky a ochromit jejich vili. Nen{ ale viemocny. Do lidskych srdcf jeho
magickd moc nesaha. Ve §tastném zévéru hry Prospero voli misto pomsty
smir a odpusténi, a pfestoZe se mu podafi napravit stav véci lidskych (jeho
dcera Miranda a krélav syn Ferdinand se do sebe zamiluji a budou se brit;
on sdm ziskdvd zpét své vévodstvi), silu zla zlomit nedokaze. Kalibén,
puvodni obyvatel ostrova, barbar zvifectho vzezfeni, ktery se chtél uch-
vatiteli Prosperovi vzepfit, svij smé$ny boj sice pokorné vzdiva, ale dva
pravi a mnohem nebezpelnéjsi padousi z fad Prosperovych blizkych zus-
tanou nepotrestdni. Jejich zatvrzelé mléen{ beze stopy kajicnosti je vym-
luvné zlovéstné.

Boufe je tajemnd hra, kterd sestivd spiSe ze sledu pusobivych
obrazu a situaci nez z motivovaného jedndni podepfeného pfesnou psy-
chologii postav. Mnoho tak zustivd pouze naznaceno, nedofedeno, a je na
tendfi a divdkovi, aby sdm hledal souvislosti a vyznamy ukryté v podloZi.
Hra, v niz autor dociluje vrcholi bdsnického vyrazu, tak pferistd
v celistvou, dchvatnou metaforu, v symbolické zpodobeni svéta, v alegorii,
0 jejiz povaze se dohaduji celé generace kritiku. Néktefi vidi ve hfe piibéh
o padu ¢lovéka & vykoupeni lidské duse ve smyslu kiestanského mysticis-
mu, za jednotlivymi postavami hry nachézeji jedni konkrétni osoby tehde-
j$tho Londyna, druzi rizné abstraktni principy. Velice ldkavy je vyklad,
ktery na misto Prospera stavi samotného Williama Shakespeara, autora,
jenz se touto hrou loudi s dramatickou tvorbou. K takové interpretaci
vybiz{ jak v{lu¢né postaveni protagonisty, tak mozné ztotoznéni éarodéjné
moci ,bilého miga“ s moci umélce, ktery rovnéz dokédze ,stvofit zdzraky®,
ale podstatu ¢lovéka nezméni.

At uz je vyklad jakykoli, je zfejmé, Ze v logice vyvoje Shakespearovy
tvorby m4 Boufe své misto. Od ambice ,nastavit svétu zrcadlo® a v proce-
su sebepozndni svét prostfednictvim uméni tfeba i zménit, pfes ponor do
nitra ¢lovéka a odkryti jeho slabosti, sméfuje autorova tvorba k obrazu své-
ta, ktery je uz ze své podstaty zdhadny a nepochopitelny. V koneéné fizi
pak ¢lovék a svét splyvaji v pfirozené jednoté a vééném fidu pfirody.
Takovy pfistup vede na jedné strané k ulevnému nadhledu nad marnostmi
lidského Zivota, na druhé strané ukazuje Zivot sdm jako zdzra¢nou a ndd-
hernou marnost. Uméni, které bylo pro Shakespeara vzdy odrazem svéta,
je z tohoto pohledu kvintesenci této marnosti. Po tomto poznani jako by
autor opravdu uz nemél co dodat.

Vsechno pomine
Jak table nase bezvyznamnd hficka
a neziistane nic. Jsme z téze ldtky,
z jaké se tkaji sny, a chvilka Ziti
Je ostrov v moti spdnku.

JIRT JOSEK
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DRAMATIS PERSONAE

ALONSO, King of Naples

SEBASTIAN, his brother

PROSPERO, the right Duke of Milan
ANTONIO, his brother, the usurping Duke of Milan
FERDINAND, son of the King of Naples
GONZALQ, an honest old counsellor
ADRIAN

FRANCISCO } fords

CALIBAN, a savage and deformed slave
TRINCULOQ, a jester

STEPHANO, a drunken butler

MASTER OF A SHIP

BOATSWAIN

MIRANDA, daughter of Prospero
ARIEL, an airy spirit

IRIS

CERES } spirits

JUNO,

Mariners, nymphs, reapers, other spirits.
Scene: A ship at the sea; an uninhibited island.

OSOBY

ALONSO, neapolsky krél

SEBASTIAN, jeho bratr

PROSPERO, pravy mildnsky vévoda
ANTONIO, jeho bratr, uchvatitel mildnského vévodstvi
FERDINAND, syn neapolského krile
GONZALO, stary poctivy radni

ADRIAN N

FRANCISCO } $lechtici

KALIBAN, divoch a otrok nehezkého zjevu
TRINKULO, $asek

STEFANO, opily ¢isnik

KAPITAN

DUSTOJNIK

MIRANDA, Prosperova dcera

ARIEL, vzdusny duch

IRIS

CERES } duchové

JUNO

Namotnici, vily, Zenci, dal$i duchové.
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MASTER
BOATSWAIN
MASTER

BOATSWAIN

ALONSO

BOATSWAIN
ANTONIO
BOATSWAIN

GONZALO
BOATSWAIN

GONZALO
BOATSWAIN

ACT I.

SCENE 1.
ON A SHIP AT SEA.

A tempestuous noise of thunder and lightning heard.
Enter a Ship-Master and a Boatswain.

Boatswain!
Here, master. What cheer?

Good, speak to the mariners. Fall to’t, yarely,
or we run ourselves aground. Bestir, bestir.

Exit.
Enter Mariners.

Heigh, my hearts! Cheerly, cheerly, my hearts! Yare,5
yare! Take in the topsail. Tend to the master’s whistle.
Blow, till thou burst thy wind, if room enough!

Enter Alonso, Sebastian, Antonio, Ferdinand, Gonzalo, and others.

Good boatswain, have care. Where’s the master?

Play the men.

[ pray now, keep below. 10
Where is the master, boatswain?

Do you not hear him? You mar our labour.

Keep your cabins: you do assist the storm.

Nay, good, be patient.

When the sea 1s. Hence! What cares these roarers 15
for the name of king? To cabin: silence! Trouble
us not.

Good, yet remember whom thou hast aboard.

None that I more love than myself. You are

a counsellor; if you can command these elements t020
silence, and work the peace of the present, we will
not hand a rope more; use your authority: if you
cannot, give thanks you have lived so long, and

make yourself ready in your cabin for the mischance

12

KAPITAN
DUSTOJNIK
KAPITAN

DUSTOJNIK

ALONSO

DUSTOJNIK
ANTONIO
DUSTOJNIK

GONZALO
DUSTOJNIK

GONZALO
DUSTOJNIK

JEDNANTI I.

SCENA 1.
NA LODI NA ROZBOURENEM MORI.

Hromy a blesky.

Vystoupi Kapitdn a Diistojnik.
Dustojniku!

Co je, kapiténe? Tady jsem!

To jsem rad! Poru¢ muzstvu, at sebou hejbnou,
nebo nis to hodi na bfeh. Pohyb! Pohyb!

Odeyde.
Vystoupi ndmornici.
No tak, chlapi! Makdme! Makdme! Stdhnéte 5

ko$ovou plachtu. Pockejte, a7 kapitdn piskne.

Klidné si foukej jako das, ale aZ na volnym mofi!
Vystoupi' krdl Alonso, Sebastian, Antonio, Ferdinand, Gonzalo a dalsi.
Pane dtistojniku, délite néco? Kde je kapitdn?

Copak tomu tady nikdo neveli?

Prosim vés, zalezte dovnitf. 10
Kde je kapitdn?

Neslysite ho? Zustarite v kajuté a neplette se tu, nebo
nadélate vic $kody neZ ta vichfice.

Jenom klid, pane.

J4 se uklidnim, a7 se mofe uklidni. Vypadnéte odtud!15
Vichru je fuk, jestli odfoukne kréle nebo nékoho
jinyho. Dovnitf a mléet! Tady prekazite.

J4 jen, abyste si uvédomil, koho méte na palubé.

Nikoho, koho bych mél rad$i nez sebe. Vy jste pan
radni, tak tu boufi zakazte, ukaZte tém rozbésnénejmz20
Zivlim svou moc, vyjednejte s nima smir, a ja uz se
lana ani nedotknu. Ale jestli to neumite, podékujte
panubohu, Ze vds nechal na svété tak dlouho, a jdéte
se do kajuty pfipravit na posledn{ hodinku, protoze

13



I/1

GONZALO

BOATSWAIN

SEBASTIAN

BOATSWAIN
ANTONIO

GONZALO

BOATSWAIN

MARINERS
BOATSWAIN
GONZALO

SEBASTIAN
ANTONIO

of the hour, if it so hap. Cheerly, good hearts! 25
Out of our way, I say.

Exit.

I have great comfort from this fellow: methinks he
hath no drowning mark upon him; his complexion is
perfect gallows. Stand fast, good Fate, to his hanging:
make the rope of his destiny our cable, for our own30
doth little advantage. If he be not born to be hanged,
our case is miserable.

Exennt.
Enter Boatswain.

Down with the topmast! Yare! Lower, lower! Bring her
to try with main-course.

A cry within.

A plague upon this howling! They are louder than 35
the weather or our office.

Enter Sebastian, Antonio, and Gonzalo.

Yet again! What do you here? Shall we give o’er and
drown? Have you a mind to sink?

A pox o’ your throat, you bawling, blasphemous,
incharitable dog! 40

Work you then.

Hang, cur! Hang, you whoreson, insolent noisemaker!
We are less afraid to be drowned than thou art.

I’ll warrant him for drowning, though the ship
were no stronger than a nutshell and as leaky 45
as an unstanched wench.

Lay her a-hold, a-hold! Set her two courses off to sea
again; lay her off.

Enter Mariners wet.

All lost! To prayers, to prayers! All lost!

What, must our mouths be cold? 50

The king and prince at prayers! Let’s assist them,
For our case is as theirs.

I’'m out of patience.

We are merely cheated of our lives by drunkards:
This wide-chapp’d rascal — would thou mightst lie

drowning
The washing of ten tides!

14
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GONZALO

DUSTOJNIK

SEBASTIAN

DUSTOJNIK
ANTONIO

GONZALO

DUSTOJNIK

NAMORNICI
DUSTOJNIK
GONZALO

SEBASTIAN
ANTONIO

k ty se nejspi§ schyluje. Opfete se do toho, chlapi. 25
A vy, zmizte odtud!
Odeyde.
Ten rabidt mé napliiuje nadéji. Vyrostl pro Sibenici,
a tak se, doufdm, neutopi. Spravedlivy osude,
dej, at visi, protoze nase budoucnost vis{ spi§
na jeho opritce nez na jeho lané. 30
Jestli se nenarodil pro $ibenici, je s ndmi
amen.
Odejdou.
Vystoupi Diistojnik.
Stahnéte ¢nélku! Rychle! Niz! Niz! Drzte ji na
hlavni plachté.
Za scénou krik.
Pro¢ musi tak jecet? Nadélaji vic kravalu nez 35
ta boutka a nase povely.
Vystoupi Sebastian, Antonio a Gonzalo.
Zase vy? Co tu chcete? Mdm ty préce nechat?
Chcete jit ke dnu?
K Certu s tebou za ty Zvésty, ty psisko drzy,
skodoliby! 40
A kdo to za mé udéld? Vy?
Af visi§, ty zmetku uivanej! Nemd§ o nic mens{ strach,
Ze se utopis, nez my.
Jak jsem fekl, ten se neutopi, ani kdyby lod’ byla
kiehk4 jako skofdpka a déravd jako vyslouzild 45
dévka.
Vsechny plachty dol, kosatku i hlavni! Otocte ji
proti vlndm. Od bfehu!
Vystoupi zmdceni namornici.
Je konec! MuzZem se jen modlit! Konec!
Takze se naposledy napijem? 50
Jdem za kralem a princem. Modli se.
Jsme na tom vSichni stejné.
Zatracené!

Svétili jsme svij zZivot oZzralam.
Kéz7 by se ten

ufvany darebdk
utopil ve svém chlastu!

15
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GONZALO

VOICES

ANTONIO
SEBASTIAN

GONZALO

MIRANDA

PROSPERO

MIRANDA
PROSPERO

He’ll be hang’d yet, 55
Though every drop of water swear against it
And gape at widest to glut him.

A confused noise within:

‘Mercy on us!” — “We split, we split!” — ‘Farewell,

my wife and children!” —

‘Farewell, brother!” — “We split, we split, we splitl’ 60
Let’s all sink with the king.

Let’s take leave of him.

Exeunt Antonio and Sebastian.

Now would I give a thousand furlongs of sea for an
acre of barren ground, long heath, brown furze, any
thing. The wills above be done! But I would fain dieés
a dry death.

Exeunt.

SCENE 2.
THE 1SLAND. BEFORE PROSPERO’S CELL

Enter Prospero and Miranda.

If by your art, my dearest father, you have

Put the wild waters in this roar, allay them.

The sky, it seems, would pour down stinking pitch,

But that the sea, mounting to the welkin’s cheek,
Dashes the fire out. O, I have suffered 5
With those that I saw suffer: a brave vessel,

Who had, no doubt, some noble creature in her,
Dash’d all to pieces. O, the cry did knock

Against my very heart. Poor souls, they perish’d.

Had I been any god of power, I would 10
Have sunk the sea within the earth or ere

It should the good ship so have swallow’d and

The fraughting souls within her.

Be collected:
No more amazement: tell your piteous heart
There’s no harm done.

O, woe the day!

No harm. 15
[ have done nothing but in care of thee,

16
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GONZALO

HLASY

ANTONIO
SEBASTIAN

GONZALO

MIRANDA

PROSPERO

MIRANDA
PROSPERO

Bude viset, 55
i kdyZ se mofte proti tomu boufi
a otevira chitdn, aby ho spolklo.

Zoufalé blasy za scénou:

»omilyj se, Boze!“ - Lod uz pukd!“ - ,Sbohem,“

m4d Zeno, déti, moji nejdrazii!“ - ,Loudim se, bratfe.”
- ,Lod se rozpadé!“ 60
Jdem ke dnu a kral s ndmi.

Pojdme mu fict sbohem.

Odejdoun Antonio a Sebastian.

Celé mofe bych ted vyménil za Zdibec suché zemé,

a tfeba i s kopfivou a lopuchem. At se déje

vile boZi, ale jak rdd bych ted umfel s nohama 65
v suchu.

Odejdou.

SCENA 2.
OsSTROV. PRED PROSPEROVOU CHYSI.

Vystoupi' Prospero a Miranda.

Tatinku, jestli vase uméni
tu boufi rozpoutalo, utiste ji.
Z nebe se lije ohen, ktery by
zem spélil na troud, ale vzduté mofe
hasi ten pozér. Jak j4 trpéla 5
s témli, jez vidéla jsem trpét. V tak
nédherném plavidle museli byt
vzneSeni, vzicni lidé. Ted jsou mrtvi.
Nafek téch chuddkt mi srdce rval.
J& mit tu moc, otevtela bych zem, 10
aby v ni mofte utonulo dfiv,
nez stacilo spolknout tu dobrou lod
s ndkladem dobrych dusi.
Upokoj se
a neboj. Nemusis$ je litovat.
Nic se jim nestalo.

Ta hriza!
Nic jim nen. 15
Co déldm, déldm jenom pro tebe,

17
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MIRANDA

PROSPERO

MIRANDA

PROSPERO

MIRANDA
PROSPERO

MIRANDA

PROSPERO

Of thee, my dear one, thee, my daughter, who
Art ignorant of what thou art, nought knowing
Of whence I am, nor that I am more better
Than Prospero, master of a full poor cell,

And thy no greater father.

More to know
Did never meddle with my thoughts.
"Tis time
[ should inform thee farther. Lend thy hand,
And pluck my magic garment from me. - So:
(Lays down his mantle)

20

Lie there, my art. - Wipe thou thine eyes; have comfort.

The direful spectacle of the wreck, which touch’d
The very virtue of compassion in thee,

[ have with such provision in mine art

So safely ordered that there is no soul —

No, not so much perdition as an hair

Betid to any creature in the vessel

Which thou heard’st cry, which thou saw’st sink.
Sit down;

For thou must now know farther.

You have often
Begun to tell me what I am, but stopp’d
And left me to a bootless inquisition,
Concluding ‘Stay: not yet.’

The hour’s now come;
The very minute bids thee ope thine ear;
Obey and be attentive. Canst thou remember
A time before we came unto this cell?
I do not think thou canst, for then thou wast not
Out three years old.

Certainly, sir, I can.

By what? By any other house or person?
Of any thing the image tell me that
Hath kept with thy remembrance.
"Tis far off
And rather like a dream than an assurance
That my remembrance warrants. Had I not
Four or five women once that tended me?
Thou hadst, and more, Miranda. But how is it
That this lives in thy mind? What seest thou else

18
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MIRANDA

PROSPERO

MIRANDA

PROSPERO

MIRANDA
PROSPERO

MIRANDA

PROSPERO

pro tebe, moje drahd dcerusko.
Ty ani nevis, kdo jsi, nevi§ nic
o mné. Netusis, Ze jsem mnohem vic
nez pouhy Prospero, pan bidné chyse
a tvj ubohy otec.
Nikdy mé
nenapadlo nic jiného.
Je cas
ti o¢i oteviit. Pomoz mi svléct
muj Carodéjny plast. — Tak, tady lez,
(Odklidi plist)
mé kouzlo. - Setfi slzy a bud’ klidna.
Ten hrozny obraz ztroskotdni, jenz
vyvolal v tobé zdéseni a soucit,
jsem stvofil j4 dik svému umén{
a zafidil to tak, Ze nikomu
z téch, které slysela jsi natikat
a vidéla se topit, nezkfivil
se ani vldsek na hlavé.
Ted sed
a ja ti feknu vic.
Kolikrét uz
jste zalal vypravét, kdo jsem, a vzdy
jste zmlkl, fekl: ,Pozdéji,“ a mné
zbyla jen zvédavost.
Ta chvile pfisla
a vyZaduje, abys pozorné
mi naslouchala. Nepfedpoklddim,
Ze by sis vybavila néco z dob,
nez jsme sem piisli. Byly ti tfi roky.
Nebo snad ano?
Néco uréité.
A co? Néjaky diim ¢i osobu?
Rekni mi vSechno, co ti zlistalo
v paméti na tu dobu.
Je to dévno
a pfipadd mi to spi§ jako sen
nez vzpominka. Nestaraly se o mé
néjaké Zeny? Ctyfi nebo pét?
Ano, Mirando. Jesté vic. Jak to,
Ze si to pamatujes? Co se ti
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In the dark backward and abysm of time?
If thou remember’st aught ere thou camest here,
How thou camest here thou mayst.

But that I do not.

Twelve year since, Miranda, twelve year since,
Thy father was the Duke of Milan and
A prince of power.

Sir, are not you my father?

Thy mother was a piece of virtue, and

She said thou wast my daughter; and thy father
Was Duke of Milan; and thou his only heir
And princess no worse issued.

O the heavens!
What foul play had we, that we came from thence?
Or blessed was’t we did?

Both, both, my girl:
By foul play, as thou say’st, were we heaved thence,
But blessedly holp hither.

O, my heart bleeds
To think o’ the teen that I have turn’d you to,
Which is from my remembrance! Please you, farther.

My brother and thy uncle, call’d Antonio —

[ pray thee, mark me — that a brother should
Be so perfidious! — he whom next thyself

Of all the world I loved and to him put

The manage of my state; as at that time
Through all the signories it was the first

And Prospero the prime duke, being so reputed
In dignity, and for the liberal arts

Without a parallel; those being all my study,
The government I cast upon my brother

And to my state grew stranger, being transported
And rapt in secret studies. Thy false uncle —
Dost thou attend me?

Sir, most heedfully.

Being once perfected how to grant suits,

How to deny them, who to advance and who

To trash for over-topping, new created

The creatures that were mine, I say, or changed ‘em,
Or else new form’d ‘em; having both the key

Of officer and office, set all hearts i’ the state
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Tvyj otec byl mildnskym vévodou,
byl mocny vladce.

Vy nejste muyy otec?
Tv4 matka byla vzorem poctivosti
a tvrdila, Ze jsi ma dcera. Tvuy
otec byl vévoda a po ném mas
i ty $lechtickou krev.

Ach, nebesa!
Co zlého nds zahnalo sem? Anebo
to bylo dobré?

Oboji, mé dité.
ZIé bylo, Ze nés vyhnali, a dobré,
Ze jsme sem $fastné prisli.
Musel jste
mit se mnou tolik tripeni! A na to
si viibec nevzpomindm! Co bylo dal?
Antonio, muj bratr a tviyj stryc —
Slysi§ to? Bratr. Jak mtize byt bratr
takovy mizera! J4 ho mél rad
nade vSe na svété a svéfil jsem
mu vlidu nad Mildnem, nejvétsim
italskym stitem, jehoZ vévoda
Prospero jako vladaf pozival
obrovskou tdctu a co uéenec
vynikal nade viemi. Kvuli védé
jsem bratrovi pfepustil moc a sdm
se vrhl do studia tajemnych
a tajnych nauk. KdyZ tvij zrddny stryc -
Poslouchd$ mé?
Poslouchdm. Pozorné.

Kdyz naudil se tomu vyhovét,
jiného odmitnout, ty povysit

a tamty znicit, pfedélal mé lidi
ke svému obrazu anebo je
vyménil za jiné. Mél pod palcem
ufad i uredniky. Hral to na né
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To what tune pleased his ear; that now he was
The ivy which had hid my princely trunk,
And suck’d my verdure out on’t. Thou attend’st not.

O, good sir, I do.

[ pray thee, mark me.
I, thus neglecting worldly ends, all dedicated 90
To closeness and the bettering of my mind
With that which, but by being so retired,
O’er-prized all popular rate, in my false brother
Awaked an evil nature; and my trust,
Like a good parent, did beget of him 95
A falsehood in its contrary as great
As my trust was; which had indeed no limit,
A confidence sans bound. He being thus lorded,
Not only with what my revenue yielded,
But what my power might else exact, like one 100
Who having into truth, by telling of it,
Made such a sinner of his memory,
To credit his own lie, he did believe
He was indeed the duke; out o’ the substitution
And executing the outward face of royalty, 105
With all prerogative: hence his ambition growing —
Dost thou hear?

Your tale, sir, would cure deafness.

To have no screen between this part he play’d

And him he play’d it for, he needs will be

Absolute Milan. Me, poor man, my library 110
Was dukedom large enough: of temporal royalties

He thinks me now incapable; confederates —

So dry he was for sway — wi’ the King of Naples

To give him annual tribute, do him homage,

Subject his coronet to his crown and bend 115
The dukedom yet unbow’d — alas, poor Milan! —

To most ignoble stooping.

O the heavens!

Mark his condition and the event; then tell me
If this might be a brother.

I should sin
To think but nobly of my grandmother: 120
Good wombs have borne bad sons.

Now the condition.
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tak, Ze mu oni hréli do noty.
Jak bfe¢tan ovinul vévodsky kmen
a vyséval ho. Ty mé neposlouchas.

Poslouchim.

Poslouchej mé. Prosim té.
Zanedbdval jsem vnéjsi svét a zcela
se pohrouzil do zuslechtovini
vlastniho ducha, coZ mé okoli
moc nechédpalo a v mém bratrovi
to probudilo jeho horsi j4.
Jako kdyz pfili§ dobra muze zkazit dité,
m4 divéra v néj v ném zrodila zradu.
Zradu tim véts$i, ¢im vic jsem mu véfil,
a ja mu véfil bezmezné. KdyzZ jsem
ho takhle povysil a on si bral
vic, nez co jsem mu déval, najednou
jak ¢lovék, co si plete dojmy s pojmy
a trpf ztrdtou paméti, si zacal
namlouvat, Ze to on je vévoda,
a pfestoze byl pouhy zéstupce,
honosil se vnéj$imi projevy
moci a vlddy. Jeho ctizddost -
Slysis, co fikdm?

[ hluchy by to slysel.

A protoze se do hry na vévodu
vzil tak, Ze zapomnél, kdo je, chtél se
stat tim, kym nebyl. J4 byl podle ného
ubozak, snilek, ktery muaze vlddnout
leda své knihovné. A tak se spojil -
hladovy po moci - s Neapoli,
jejimuz kréli kromé tu¢né renty
pfislibil spoluvlddu. Doposud
nepokotené vévodstvi tak padlo
do moci cizdkam.

Ach, nebesa!
Poslouchej jejich plédn a pak mi fekni,
jestli tak jednd bratr.

O babiéce
smyslim jen v dobrém, ale dobré Zeny
mohou mit $patné syny.

Poslouchej.
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The King of Naples, being an enemy
To me inveterate, hearkens my brother’s suit;
Which was, that he, in lieu o’ the premises
Of homage and I know not how much tribute, 125
Should presently extirpate me and mine
Out of the dukedom and confer fair Milan
With all the honours on my brother: whereon,
A treacherous army levied, one midnight
Fated to the purpose did Antonio open 130
The gates of Milan, and, i’ the dead of darkness,
The ministers for the purpose hurried thence
Me and thy crying self.

Alack, for pity!
[, not remembering how I cried out then,
Will cry it O’er again: it is a hint 135
That wrings mine eyes to’t.

Hear a little further

And then Ill bring thee to the present business
Which now’s upon’s; without the which this story
Were most impertinent.

Wherefore did they not
That hour destroy us?

Well demanded, wench: 140
My tale provokes that question. Dear, they durst not,
So dear the love my people bore me, nor set
A mark so bloody on the business, but
With colours fairer painted their foul ends.
In few, they hurried us aboard a bark, 145
Bore us some leagues to sea; where they prepared
A rotten carcass of a boat, not rigg’d,
Nor tackle, sail, nor mast; the very rats
Instinctively had quit it: there they hoist us,
To cry to the sea that roar’d to us, to sigh 150
To the winds whose pity, sighing back again,
Did us but loving wrong.

Alack, what trouble

Was I then to you!

O, a cherubin
Thou wast that did preserve me. Thou didst smile,
Infused with a fortitude from heaven, 155
When I have deck’d the sea with drops full salt,
Under my burthen groan’d; which raised in me
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Krél Neapole byl muj nepfitel
a bratrovi el ve v§em na ruku.
A tak za pfislib vazalstvi a dan,
0 jejiz vy$i nevim, souhlasil,
ze budu ihned vyhnan z Mildna
1 se svou dcerou a mé vévodstvi
pfipadne bratrovi. S tim imyslem
k ndm vyslal tajné vojsko a muyj bratr,
jak dohodnuto, pfesné o ptlnoci
otevfel brinu mésta, z néhoz mé
a tebe, pladici, v naprosté tmé
odvlekli jejich spfeZenci.

Ach, boze!
Uz sice nevim, co se se mnou délo,
ale kdy?Z si tu hriizu uvédomim,
mém opét v ocich slzy.

Poslouchej,
abych té mohl vyprévénim pfenést
az k soucasnosti. Pouze ona da
tomu ptibéhu smysl.

A pro¢ nis

hned nezabili?

Spravna otédzka.
A dost se nabizi. Netroufli si.
Lidé mé méli rddi a ti lotfi
se bali krve, proto kruty ¢in
vykreslit chtéli v pf{znivéj$i barvé.
Zkratka nés posadili do ¢lunu,
vyvezli na mofte a pifesadili
na shnily vrak bez rdhen, bez plachet,
bez kormidla ¢ stéZné, na lod, z niZ
i krysy utekly. Mohli jsme fvit
jen na mote a mofe ivalo na nés,
do vétru sténat, a vitr z litosti
nad ndmi sténal stejné.

Musela
jsem vam byt na obtiz!

Andilku muj,
jen tys mé drZela pfi Zivoté.
Kdyz v zoufalstvi jsem mote zaléval
slanymi slzami, usméla ses,
jako by nebesa ti dala silu,
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An undergoing stomach, to bear up
Against what should ensue.

How came we ashore?

By Providence divine. 160
Some food we had and some fresh water that

A noble Neapolitan, Gonzalo,

Out of his charity, being then appointed

Master of this design, did give us, with

Rich garments, linens, stuffs and necessaries, 165
Which since have steaded much; so, of his gentleness,
Knowing I loved my books, he furnish’d me

From mine own library with volumes that

[ prize above my dukedom.

Would I might
But ever see that man!

Now I arise: (Resumes his mantle) 170
Sit still, and hear the last of our sea-sorrow.
Here in this island we arrived; and here
Have I, thy schoolmaster, made thee more profit
Than other princesses can that have more time
For vainer hours and tutors not so careful. 175

Heavens thank you for’t! And now, I pray you, sir,
For still ’tis beating in my mind, your reason
For raising this sea-storm?

Know thus far forth.
By accident most strange, bountiful Fortune,
Now my dear lady, hath mine enemies 180
Brought to this shore; and by my prescience
I find my zenith doth depend upon
A most auspicious star, whose influence
If now I court not but omit, my fortunes
Will ever after droop. Here cease more questions: 185
Thou art inclined to sleep; ’tis a good dulness,
And give it way: I know thou canst not choose.

Miranda sleeps.

Come away, servant, come. I am ready now.

Approach, my Ariel, come.

Enter Ariel.

All hail, great master! Grave sir, hail! I come 190

To answer thy best pleasure; be’t to fly,
To swim, to dive into the fire, to ride
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a j4 mél kurdz pfekonat i to
nejhorsi.

Jak jsme se dostali na bieh?
Dik svaté prozietelnosti.
Meéli jsme néco jidla, pitnou vodu,
co obstaral Gonzalo z Neapole,
dobry muz, ktery nds mél na starost.
Tak $lechetny, Ze dal ndm s sebou vse,
co bylo tfeba, $aty, pridlo, roucha
a dal${ véci, co tu mdme. Navic,
protoZe védél, jak miluji knihy,
z mé knihovny vzal svazky, které si
cenim nad vévodstvi.

Kéz bych ho mohla

tak nékdy potkat!

Stoupnu si. Ty sed. (Bere si pldst)
A slys o konci moftské kalvérie.
Pfipluli jsme na tento ostrov, kde
jsem poskytl ti lepsi vzdélani,
nez dostane se princezndm, jeZ maji
¢as k marnéni a horsi uditele.

Buh vim to zaplat. Ale, tatinku,
pordd mi neni jasné, pro¢ jste musel
rozpoutat motskou boufi.

Prozatim
véz pouze to, Ze shodou okolnosti
mi Stésténa, jeZ je ted na mé strané,
pfihnala k ostrovu mé nepfitele.
My osud nyni zcela zdvisi
na postaven{ hvézd, které mi pfeji,
a bud' té $ance vyuZiji, nebo
jsem navzdy ztracen. UZ se na nic nepte;.
Jsi ospald, o¢i ti klizi spdnek,
poddavias se mu. Musis spat. Uz spis.
Miranda usne.
Ptijd, sluzebniku, j4 jsem pfipraven.
Objev se, Arieli, ke mné pfijd.
Vystoupi Ariel.
Zdravim vés, pane, vzicny mistfe, zdar!
Ceho si zddate? Porutte jen,
a vzduchem, vodou, ohném proleti,
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On the curl’d clouds, to thy strong bidding task
Ariel and all his quality.

Hast thou, spirit,
Perform’d to point the tempest that I bade thee? 195
To every article.
[ boarded the king’s ship; now on the beak,
Now in the waist, the deck, in every cabin,
I flamed amazement: sometime I’d divide,
And burn in many places; on the topmast, 200
The yards and bowsprit, would I flame distinctly,
Then meet and join. Jove’s lightnings, the precursors
O’ the dreadful thunder-claps, more momentary
And sight-outrunning were not; the fire and cracks
Of sulphurous roaring the most mighty Neptune 205
Seem to besiege and make his bold waves tremble,
Yea, his dread trident shake.

My brave spirit!

Who was so firm, so constant, that this coil
Would not infect his reason?

Not a soul
But felt a fever of the mad and play’d 210
Some tricks of desperation. All but mariners
Plunged in the foaming brine and quit the vessel,
Then all afire with me: the king’s son, Ferdinand,
With hair up-staring — then like reeds, not hair —
Wias the first man that leap’d; cried, ‘Hell is empty 215
And all the devils are here.’

Why that’s my spirit!
But was not this nigh shore?

Close by, my master.
But are they, Ariel, safe?

Not a hair perish’d;

On their sustaining garments not a blemish,
But fresher than before: and, as thou badest me, 220
In troops I have dispersed them ’bout the isle.
The king’s son have I landed by himself;
Whom I left cooling of the air with sighs
In an odd angle of the isle and sitting,
His arms in this sad knot.

Of the king’s ship 225

The mariners say how thou hast disposed
And all the rest o’ the fleet.
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i mrak si osedl4 v4$ Ariel
a jeho pomocnici.

Sehral jst
tu boufi, duchu, jak jsem pfikdzal?
Pfesné, jak jste si pral!
Sko¢il jsem na krélovskou lod a vzplal
na ptidi, na z4di, vprostied a hned
v kajutdch zjevoval se v plamenech,
rozétvrtil se a hotel tu a tam,
na $pici stézné, v podpalubi, pak
se v jeden oher slil. Jak boz{ blesk,
jemuz jde v patich hrozny hrom, jsem jim
do odi $lehal. Pod tim praskotem
ohné a siry jako by se chvél
i mocny Neptun, az se vody mlely
a tfasl trojzubec.

Muj chrabry duchu!
Byl nékdo z lidi tak odvézny, Ze si
zachoval chladnou hlavu?
Ani jeden.
Byli jak pominuti, pfedvidéli
hru na zoufalce. Kromé posddky
se vSichni vrhli do zpénénych vin.
Lod hotela. Kréltv syn Ferdinand
s vlasy zjeZenymi jak hrebiky
vyskodil prvni. Kficel: ,VSichni erti
utekli z pekla sem.”
Dobte! Jak byl
daleko od bfehu?
Byl blizoucko.
Nikomu se nic nestalo?
Ne, nic.
Jsou bez poskvrnky, dokonce i $aty
maji jak vyprané. Jak kazal jste,
rozehnal jsem je sem tam po ostrové
ve skupinkich. Krélova syna zvl4st.
Ted sedi jak uzlic¢ek nestésti
v odlehlém kouté ostrova a vzdychd,
az z toho houstne vzduch.

A kde je lod?
Co posidka a zbytek flotily?
Co s nimi je?
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Safely in harbour

Is the king’s ship; in the deep nook, where once
Thou call’dst me up at midnight to fetch dew
From the still-vex’d Bermoothes, there she’s hid: 230
The mariners all under hatches stow’d;
Who, with a charm join’d to their suffer’d labour,
I have left asleep; and for the rest o’ the fleet
Which I dispersed, they all have met again
And are upon the Mediterranean flote, 235
Bound sadly home for Naples,
Supposing that they saw the king’s ship wreck’d
And his great person perish.

Ariel, thy charge
Exactly is perform’d: but there’s more work.
What is the time o’ the day?

Past the mid season. 240

At least two glasses. The time ’twixt six and now
Must by us both be spent most preciously.

Is there more toil? Since thou dost give me pains,
Let me remember thee what thou hast promised,
Which is not yet perform’d me.

How now? Moody? 245
What is’t thou canst demand?
My liberty.

Before the time be out? No more!

[ prithee,
Remember I have done thee worthy service;
Told thee no lies, made thee no mistakings, served
Without or grudge or grumblings: thou didst promise
To bate me a full year.

Dost thou forget
From what a torment I did free thee?

No.

Thou dost, and think’st it much to tread the ooze

Of the salt deep,

To run upon the sharp wind of the north, 255
To do me business in the veins o’ the earth

When it is baked with frost.

I do not, sir.

Thou liest, malignant thing! Hast thou forgot
The foul witch Sycorax, who with age and envy
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Krilovskd lod ted kotvi
v bezpe¢né zitoce, kam donesl
jsem z bouinych Bermud o pulnoci, jak
ptikdzal jste, Carovnou rosu spanku.
Tam ndmornici v podpalubi spi,
utrmdiceni, kouzlem zmozZeni,
a pokud jde o zbytek flotily,
po mofi bouff rozmetané, zas
se vSichni nasli a ted’ sméruji
Thyrénskym motem do Neapole.
Jsou presvédcend, ze krilova lod
i s krdlem klesla ke dnu.

Arieli,

ukol jsi splnil, dal$i dostanes.
Kolik je hodin?

Poledne uz bylo.

Jsou nejmin dvé. Odted az do Sesti
musime spolu leccos vykonat.
Co jesté? Pofdd po mné néco chcete
a zapominite, co jste mi slibil
a nedal mi to.

Ale! Ty se vzpouzis?
Co jsem ti, duchu, nedal?

Svobodu.

Uz ted? Na to je ¢as. Dost o tom!

Prosim.

Slouzim vim vérné, vzdycky udélim
bez odmlouvani viechno, co a jak
mi porudite. Za to jste mi slibil
odpustit cely rok.
Zapomnél jsi,
z jakych muk jsem té vysvobodil?
Ne.

Zapomnél jsi, a uz té nebavi

se pro mé brodit v bahnu hlubiny
¢i osedlat si ostry severdk

nebo se prehrabdvat v utrobich
az na kost zmrzlé zemé?

Ne, to ne!

Lze3, uli¢niku. Zapomnél jsi na zlou
¢arodéjnici Sykorax, tu babu
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Was grown into a hoop? Hast thou forgot her? 260
No, sir.

Thou hast. Where was she born? Speak; tell me.
Sir, in Argier.

O, was she so? I must

Once in a month recount what thou hast been,
Which thou forget’st. This damn’d witch Sycorax,
For mischiefs manifold and sorceries terrible 265
To enter human hearing, from Argier,
Thou know’st, was banish’d: for one thing she did
They would not take her life. Is not this true?
Ay, sir.
This blue-eyed hag was hither brought with child 270
And here was left by the sailors. Thou, my slave,
As thou report’st thyself, wast then her servant;
And, for thou wast a spirit too delicate
To act her earthy and abhorr’d commands,
Refusing her grand hests, she did confine thee, 275
By help of her more potent ministers
And in her most unmitigable rage,
Into a cloven pine; within which rift
Imprison’d thou didst painfully remain
A dozen years; within which space she died 280
And left thee there; where thou didst vent thy groans
As fast as mill-wheels strike. Then was this island —
Save for the son that she did litter here,
A freckled whelp hag-born — not honour’d with
A human shape.

Yes, Caliban her son. 285

Dull thing, I say so; he, that Caliban

Whom now I keep in service. Thou best know’st

What torment I did find thee in; thy groans

Did make wolves howl and penetrate the breasts

Of ever angry bears: it was a torment 290
To lay upon the damn’d, which Sycorax

Could not again undo: it was mine art,

When I arrived and heard thee, that made gape

The pine and let thee out.

I thank thee, master.

If thou more murmur’st, I will rend an oak 295
And peg thee in his knotty entrails till
Thou hast howl’d away twelve winters.
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ohnutou k zemi starobou a zlobou?
Ne, pane.

Ano. Kde se narodila?
V AlZiru.

Ze by? Jednou mési¢né
ti musim pfipomenout, co jsi zac.
Z Alziru tuhle ¢arodéjnici
Sykorax vyhnali za neslychané
$kodolibé a odpudivé kejkle.

Sam vi§, Ze by ji snad i zabili,
kdyby nebyla, vi§ co. Ano?
Ano.

Posadili tu béhnu s outézkem
na lod a vysadili zde. Ty, myj
otrok, jak tikas, slouzils tehdy ji.
Ale Ze jsi byl pfili§ jemny duch
a odmital jsi plnit jeji zIé,
odporné piikazy, tak ona té
s pomoci svych mocnéjsich rarachi
ve vzteku zaklela a vsadila
do puklé sosny, v jejimz kmeni jsi
byl uvéznény celych dvanict let
a hrozné pfi tom trpél. Zemfela
a tys tu tréel, skucel, klepal se,
jak mlynek na potoce. Na ostrové
nebylo tehdy lidské stvofeni,
kdyZz nepocitdim toho prasivce,
co ho tu vrhla.

Aha! Kalibdna!

Jisté Ze Kalibdna, kterého
ted’ zaméstndvdm. TakZe vzpomin4s,
jak moc jsi trpél? Pfi tvém skuceni
zadali vlci vyt a medvédum
pukala srdce. K témto mukdm té
navéky odsoudila Sykorax
a jeji kletbu mohlo zlomit jen
mé uméni. J4 slySel té a z té
sosny té vysvobodil.

Diky, mistfe.
Jen jesté cekni, a roz¢isnu dub,
vrazim té mezi suky a tam si
sku¢ dal$ich dvanict zim.
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Pardon, master;

[ will be correspondent to command
And do my spiriting gently.

Do so, and after two days

[ will discharge thee.
That’s my noble master!

What shall I do? Say what; what shall I do?

Go make thyself like a nymph o’ the sea:
Be subject to

No sight but thine and mine, invisible
To every eyeball else. Go take this shape
And hither come in’t: go, hence

With diligence!

Exit Ariel.

Awake, dear heart, awake! Thou hast slept well;
Awake!

The strangeness of your story put
Heaviness in me.

Shake it off. Come on;
We’ll visit Caliban my slave, who never
Yields us kind answer.

*Tis a villain, sir,
I do not love to look on.
But, as ’tis,

We cannot miss him: he does make our fire,
Fetch in our wood and serves in offices
That profit us. What, ho! Slave! Caliban!
Thou earth, thou! Speak.

(Within) There’s wood enough within.

Come forth, I say! There’s other business for thee:

Come, thou tortoise! When?
Enter Ariel like a water-nymph.

Fine apparition! My quaint Ariel,
Hark in thine ear.

My lord it shall be done.
Exit.

Thou poisonous slave, got by the devil himself
Upon thy wicked dam, come forth!

Enter Caliban.
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Odpustte, mistfe,

uz budu poslouchat a plnit své
duchaftské povinnosti.

Udélej to,
a za dva dny jsi volny.

Vzicny pane!
Tak co mdm délat? Honem! Co médm délat?
Promén se v mofskou vilu, kterou vid{
jen o¢i mé a tvé.
Ostatnim zustai neviditelny.
Ted jdi, vem na sebe tu podobu
a vrat se zpdtky! Jdi uz! Maz!
A snaz se! Snaz!
Odejde Ariel.

Probud’ se, srdi¢ko! Dobfe jsi spala.
Vzbud se!
Va3 ptibéh byl tak podivny,

Ze mé aZ omamil.

Prober se. Pojd.
Navitivime otroka Kalibdna.
Moc vlidny nebude.

Je osklivy
a ja ho nemdm rada.
Bohuzel

ho potfebujeme. Dél4 ndm ohen,
obstard dfivi, leccos zastane.
Hodi se ndm. Tak halé, Kalibane!
Ozvi se, hlino.
(Za scénon) Diivi mate dost.
Vylez, poviddm. Mdm pro tebe préci.
Ven! Honem, Zelvo! Jak mam dlouho ¢ekat?
Vystoupi Ariel v podobé morské vily.
Slusi ti to, libezny Arieli,
Néco t1 poseptam.

Udéldm to.
Odejde.

Ty lumpe, otroku, fakane matky,
kterou obskodil ¢ert! Poviddm, vylez!
Vystoupi’ Kalibdn.

35

300

305

310

315

320



172

CALIBAN

PROSPERO

CALIBAN

PROSPERO

CALIBAN

MIRANDA

As wicked dew as €’er my mother brush’d 325
With raven’s feather from unwholesome fen

Drop on you both! A south-west blow on ye

And blister you all o’er!

For this, be sure, to-night thou shalt have cramps,
Side-stitches that shall pen thy breath up; urchins 330
Shall, for that vast of night that they may work,

All exercise on thee; thou shalt be pinch’d

As thick as honeycomb, each pinch more stinging

Than bees that made ’em.

I must eat my dinner.
This island’s mine, by Sycorax my mother, 335
Which thou takest from me. When thou camest first,
Thou strokedst me and madest much of me, wouldst

give me

Water with berries in’t, and teach me how
To name the bigger light, and how the less,
That burn by day and night: and then I loved thee 340
And show’d thee all the qualities o’ the isle,
The fresh springs, brine-pits, barren place and fertile:
Cursed be I that did so! All the charms
Of Sycorax, toads, beetles, bats, light on you!
For I am all the subjects that you have, 345
Which first was mine own king: and here you sty me
In this hard rock, whiles you do keep from me
The rest o’ the island.

Thou most lying slave,
Whom stripes may move, not kindness! I have used thee,
Filth as thou art, with human care, and lodged thee 350
In mine own cell, till thou didst seek to violate
The honour of my child.

O ho, O ho! Would’t had been done!
Thou didst prevent me; I had peopled else
This isle with Calibans.

Abhorred slave,
Which any print of goodness wilt not take, 355
Being capable of all ill! T pitied thee,
Took pains to make thee speak, taught thee each hour
One thing or other: when thou didst not, savage,
Know thine own meaning, but wouldst gabble like
A thing most brutish, I endow’d thy purposes 360
With words that made them known. But thy vile race,
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Ké7 jedovaté rosa jako ta,
jiZ moje méti vrani peruti
stirala z vranich ok, vds pokropi,
Ze naskdcou vdm viedy morové.

Za tohle tebe v noci budou brét
kiece a v boku bude té tak pichat,
ze ztrat{§ dech, raradi na tobé

se budou udit $tipat, prostipou

té jako feSeto Zihadly stokrat
zahavé€j$imi, nez md véela.

Ted obédvim.

Na tombhle ostrové jsem doma j4,
a vy jste mi ho vzal. Kdyz pfisel jste,
jak uctivé jste si mé

predchézel,
udil mé délat piti z bobuli,
pojmenovivat velké svétlo denni
i no¢nf svétylka. Mél jsem viés rdd
a ukdzal vam vse, co ostrov skyt,
studdnky, solnou sluj, irodné strané.
Ké7 jsem ted za to proklet! A kéz vés
netopyfi, brouci a ropuchy
mé matky poZerou. Byval jsem kral,
a ted jsem vas jediny poddany.
Dal jste mi chlivek ve skdle a vzal si
cely muj ostrov.

Lhafi! Na tebe
plati jen bi¢, ne vlidnost! Pfijal jsem té,
ty $pinavce, za svého, zil jsi u mé
az do chvile, kdys mélem zndsilnil
mou dceru.

Ohé! Skoda, Ze jste mi

v tom zabrénil! Byval bych s ni sviij ostrov

zalidnil Kalibany.

Mizero,
jsi tak prolezly zlem, Ze k tobé nic
dobrého nepronikne! Z litosti,
jaky jsi divoch, jsem té udila
mluvit a délat spoustu dalsich véci.
Tys jenom ze sebe vyrazel skieky
jak tupé zvife, ja ti pomohla
dat zvukam smysl. Ale 1 kdyz ses
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Though thou didst learn, had that in’t which

good natures

Could not abide to be with; therefore wast thou
Deservedly confined into this rock,
Who hadst deserved more than a prison.

You taught me language; and my profit on’t
Is, I know how to curse. The red plague rid you
For learning me your language!

Hag-seed, hence!
Fetch us in fuel; and be quick, thou’rt best,
To answer other business. Shrug’st thou, malice?
If thou neglect’st or dost unwillingly
What I command, I’ll rack thee with old cramps,
Fill all thy bones with aches, make thee roar
That beasts shall tremble at thy din.

No, pray thee.
(Aside) | must obey: his art is of such power,
It would control my dam’s god, Setebos,
and make a vassal of him.

So, slave; hence!

Exit Caliban.
Enter Ariel, invisible, playing and singing; Ferdinand following.
(Sings) Come unto these yellow sands,

And then take hands:

Courtsied when you have and kiss’d

The wild waves whist,

Foot it featly here and there;

And sweet sprites bear

The burthen. Hark, hark!
Bow-wow.

The watch-dogs bark!
Bow-wow.

Hark, hark! I hear
The strain of strutting chanticleer.

Cry, Cock-a-diddle-dow.

Where should this music be? I’ the air or the earth?
[t sounds no more: and sure, it waits upon

Some god o’ the island. Sitting on a bank,
Weeping again the king my father’s wreck,

This music crept by me upon the waters,
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dost naudil,
tvlyy zvrhly ptivod v tobé
zas ziskal vrch; a proto po zdsluze
jsi uvéznény v téhle jeskyni,
pfestoze zaslouzil bys horsi trest. 365
Re¢ jste mé naudili. Dobr4 je mi
jen k naddvani. Aby vds mor vzal
za va$e uceni!
Ty netédde,
jdi pro dfivi. Syp! Honem, pak si pfijd
pro dal¥f prici. Ty se o$ivas? 370
Budes-li liknavé ¢ neochotné
plnit ma pfani, pustim do tvych kosti
kiece a kostizer, Zze bude$ fvit,
az zvéf se bude trést.
Jen to ne, prosim.
(Stranon) Musim ho poslechnout. Je mocny tak, 375
Ze by i blth mé matky Setebos
se pred nim sklonil.
Lotfe, upalu;!
Odejde Kalibdn.
Vystoupi' Ariel, neviditelny, braje a zpivd, za nim jde Ferdinand.
(Zpivd) Vstoupi§ na pise¢nou pliz,
tam divce ruku d4s,
a ledva ji polibis, 380
vlnobit{ utisis.
A kdyz zaéne$ tandit s ni,
moftské vily zapéji
pisen vam!
U4 ud ud! 385
Ozve se 1 $tékot psi!
U4 ud ua!
Poslouchej, jak za svitdn{
zni kohouti kokrhani.

Kykyryky! U4 ud ua! 390
Odkud ta hudba jde? Ze zemé? Z nebe?
Uz utichla. To jisté néjaky
ostrovni buh ji vlidne. Oplakéval
jsem na bfehu smrt krilovského otce,
kdyzZ jakoby z vod hudba vystoupila 395
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Allaying both their fury and my passion

With its sweet air: thence I have followd it,

Or it hath drawn me rather. But ’tis gone.

No, it begins again.

(Sings)  Full fathom five thy father lies; 400
Of his bones are coral made;
Those are pearls that were his eyes:
Nothing of him that doth fade
But doth suffer a sea-change
Into something rich and strange. 405
Sea-nymphs hourly ring his knell.

Ding-dong.
Hark! Now I hear them — Ding-dong, bell.

The ditty does remember my drown’d father.
This is no mortal business, nor no sound 410
That the earth owes. I hear it now above me.

The fringed curtains of thine eye advance
And say what thou seest yond.
What is’t? A spirit?
Lord, how it looks about! Believe me, sir,
[t carries a brave form. But ’tis a spirit. 415

No, wench; it eats and sleeps and hath such senses

As we have, such. This gallant which thou seest

Was in the wreck; and, but he’s something stain’d

With grief that’s beauty’s canker, thou mightst call him
A goodly person: he hath lost his fellows 420
And strays about to find ’em.

I might call him
A thing divine, for nothing natural
[ ever saw so noble.

(Aside) It goes on, I see,
As my soul prompts it. Spirit, fine spirit! I'll free thee
Within two days for this.

Most sure, the goddess 425
On whom these airs attend! - Vouchsafe my prayer
May know if you remain upon this island;
And that you will some good instruction give
How I may bear me here: my prime request,
Which I do last pronounce, is, O you wonder! 430
If you be maid or no?

No wonder, sir;
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a krdsnou melodif tiila

hukot vln i muj zal. Vydal jsem se
za nf a doSel sem. A ted je pry¢.
Ne, zas se ozyva.

(Zpfvd) Pod hladinou tvij otec dli,
z kosti jeho jsou kordly
a z jeho odi zéfivych
pouze dvé perly zlstaly.
Vsechno, co mofe pohlti,
se zméni ve Sperky z perleti.
Uz moftské vily na zvony -
Bim bam! Bim bam!
Sly$i$? — mu hrana vyzvani.
Pisent je 0 mém utonulém otci.
To nenf lidsky hlas, ani ta hudba
neni z tohoto svéta. Ted jde shora.

Zvedni oponu fas a fekni mi,
co vidis.

Co je to? Né&jaky duch?
Rozhlizi se. Ach, tatinku, to je
néco tak nddherného. Je to duch?
Ne. Spi to, ji to, ma to stejné smysly
jako my dva. Ten mladik je z té lodi,
co ztroskotala. Kdyby na krdse
mu neubiral smutek, mohla bys
fict, Ze je pohledny. Ztratil své druhy
a ted je hleda.

Mné pfipadd jak
nebeské stvoreni. Na zemi jsem
nic krdsnéjsiho nevidéla.
(Stranou) Vse
jde podle planu. Duchu, za dva dny
jsi volny.
To je jisté bohyné,

s ni pfichdzi ta hudba! - Smim se zeptat,
zda pobyvate tady na ostrové,
a pokud ano, poradte mi, prosim,
jak se tu vyznat. Ale na to hlavni
se zeptdm naposled. Ach, zdzraku,
jste divka, nebo ne?

Jé& nejsem zézrak.
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But certainly a maid.

My language! Heavens!
[ am the best of them that speak this speech,
Were I but where ’tis spoken.

How? The best?
What wert thou, if the King of Naples heard thee? 435

A single thing, as I am now, that wonders

To hear thee speak of Naples. He does hear me;
And that he does I weep: myself am Naples,
Who with mine eyes, never since at ebb, beheld
The king my father wreck’d.

Alack, for mercy! 440

Yes, faith, and all his lords; the Duke of Milan
And his brave son being twain.

(Aside) The Duke of Milan

And his more braver daughter could control thee,

If now ’twere fit to do’t. At the first sight

They have changed eyes. Delicate Ariel, 445
Il set thee free for this. (7o Ferdinand) A word, good sir;
[ fear you have done yourself some wrong: a word.

Why speaks my father so ungently? This
Is the third man that €’er I saw, the first
That e’er I sigh’d for: pity move my father 450
To be inclined my way!
O, if a virgin,
And your affection not gone forth, I'll make you
The queen of Naples.

Soft, sir! One word more.
(Aside)
They are both in either’s powers; but this swift business
[ must uneasy make, lest too light winning 455
Make the prize light.
(16 Ferdinand) One word more; I charge thee
That thou attend me: thou dost here usurp
The name thou owest not; and hast put thyself
Upon this island as a spy, to win it
From me, the lord on’t.

No, as I am a man. 460

There’s nothing ill can dwell in such a temple:
If the ill spirit have so fair a house,
Good things will strive to dwell with’t.
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V3ak divka jisté.
Mluvi! Jazykem

mé zemé, v niz bych nejvyssi byl j4,
kdybych se vritil dom?.

Nejvyssi?
Mél by té slySet neapolsky kral.
Zasl by jako ja, Ze slyii vas
o krali mluvit. Krdl mé slysi, pane,
a proto pla¢u. Krilem Neapole
jsem ja. A plac¢u od chvile, kdy jsem
krale a otce vidél ztroskotat.

Ta hraza!

A s nim i dal$f pdny; mildnského
vévodu s jeho synem.
(Stranou) Milansky
vévoda s dcerou by to popfeli,
byt na to vhodny ¢as. Na prvni pohled
si padli do odi. Muj Arieli,

za to té osvobodim. (K Ferdinandovi) Ty, pojd’ sem.

Mam obavy, Ze jste se, pane, spletl.
Otce, pro¢ mluvite tak ptisné? Tohle
je tfeti muz, kterého vidim, prvni,
po kterém touzim. Méjte slitovini
a pfejte mi ho, otce!

Jste-li panna
a dosud nezadand, udéldm z vis
krédlovnu Neapole.

MI¢. Pojd sem.
(Stranou)
Sili po sobé, ale musim jim
to trochu ztiZit. Lehka kofist se
dost lehko znevézi.
(K Ferdinandovi) Poroudim ti,
pfistup ke mné a poslys$ obvinéni.
Pod ukradenym jménem vloudil ses
na ostrov jako $peh, abys mé zde
pfipravil o moc.

Jako Ze jsem muz, to ne!

V tak krdsném chrdmu neni misto pro zlo.
Kdyby zly duch sidlil v tak skvostném domé,
dobro by touzilo Zit s nim.
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Follow me.
— Speak not you for him; he’s a traitor. - Come;
I’ll manacle thy neck and feet together:
Sea-water shalt thou drink; thy food shall be
The fresh-brook muscles, wither’d roots and husks
Wherein the acorn cradled. Follow.

No;
I will resist such entertainment till
Mine enemy has more power.

Draws, and is charmed from moving.

O dear father,
Make not too rash a trial of him, for
He’s gentle and not fearful.

What? I say,
My foot my tutor? Put thy sword up, traitor;
Who makest a show but darest not strike,
thy conscience
Is so possess’d with guilt: come from thy ward,
For I can here disarm thee with this stick
And make thy weapon drop.

Beseech you, father.
Hence! Hang not on my garments.
Sir, have pity;
I’ll be his surety.

Silence! One word more
Shall make me chide thee, if not hate thee. What!
An advocate for an imposter! Hush!
Thou think’st there is no more such shapes as he,
Having seen but him and Caliban: foolish wench!
To the most of men this is a Caliban
And they to him are angels.

My affections
Are then most humble; I have no ambition
To see a goodlier man.

Come on; obey:
Thy nerves are in their infancy again
And have no vigour in them.

So they are;
My spirits, as in a dream, are all bound up.
My father’s loss, the weakness which 1 feel,
The wreck of all my friends, nor this man’s threats,
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Pojd’ sem.
- A ty s nim nemluv. Je to zrddce. - Pojd’!
Svézu té do kozelce, ddm ti pit
jen slanou vodu, k jidlu bude$ mit
jen Skeble, misku, v které trinil Zalud,
a seschlé kofinky. Pojd’ za mnou!

Ne!
Abych vés poslechl, to byste musel
mit vétsi silu.
Tasi meé; ale je ocarovdn a nemiiZe se hnout.
Otce, prosim vis,
nebudte k nému kruty. Je tak mily.
A neboji se vis.
Coze? Ty mé

chces poucovat? — Zastr¢ med, ty zrddce!
Stejné jen hrozis!

Udefit més strach.
Hryze té $patné svédomi. Tak do mé!
Mné sta¢i tahle hulka, abych ti
vyrazil z ruky me¢.

Prosim vas, otce.
Nevés se na mé! Pust!
Slitovani,
j4 za néj rucim.
Ml¢! Uz ani muk!

Nebo jsem s tebou skondil. Jakze? Chces
se pifimlouvat za toho vetfelce? P§!
Myslis, Ze nejsou hezéi na svéte?
Srovnavas ho jen s Kalibanem, hloup4!
Vedle ostatnich je on Kalibdn
a oni andélé.

Pak budu skromni
a nebudu chtit nikdy milovat
hez¢tho muze.

Ale. (K Ferdinandovi) Podvol se!

Mis§ v sobé sily zas jak mimino,
svaly ti ochably.

To tedy ano.
Citim se jako ve snu. PfiSel jsem
o otce, pritele, jsem zeslably,
ten muZ mi poroudi a hrozi mi,
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To whom I am subdued, are but light to me,

Might I but through my prison once a day

Behold this maid: all corners else o’ the earth 495
Let liberty make use of; space enough

Have I in such a prison.

(Aside) It works.

(To Ferdinand) Come on.

Thou hast done well, fine Ariel!

(To Ferdinand) Follow me.

(1o Ariel) Hark what thou else shalt do me.

(To Ferdinand) Be of comfort;

My father’s of a better nature, sir, 500
Than he appears by speech: this is unwonted
Which now came from him.

(1o Ariel) Thou shalt be free
As mountain winds: but then exactly do
All points of my command.

To the syllable.
Come, follow. — Speak not for him. 505

Exeunt.
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ale j4 budu $tastny ve vézeni,
budu-li z ného moci jednou za den
spatfit tu divku. Nikde na svété 495
pak nebudu se citit volny tak
jak v tomhle vézeni.
(Stranou) Chytil se.
(K Ferdinandovi) Pojd!
Chvilim té, Arieli!
(K Ferdinandovi) ~ Alou. Jdem!
(K Arielovi) Ted' poslouchej, co dal.
(K Ferdinandovi) Neméjte strach,
muy tatinek je mnohem laskavéjsi, 500
nez by se zdélo podle fe¢i. Nevim,
co do n¢j vielo.
(K Arielovi) Budes svobodny
a volny jako vitr, splni$-li
muj piikaz.
Splnim vdm ho do puntiku.
Tak pojd. - A ty mi za néj neorodu;. 505
Odejdou.
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ACT ITI.

SCENE 1.
ANOTHER PART OF THE ISLAND.

Enter Alonso, Sebastian, Antonio, Gonzalo, Adrian, Francisco,
and others.

Beseech you, sir, be merry; you have cause,

So have we all, of joy; for our escape

Is much beyond our loss. Our hint of woe

Is common; every day some sailor’s wife,

The masters of some merchant and the merchant 5
Have just our theme of woe; but for the miracle,

I mean our preservation, few in millions

Can speak like us: then wisely, good sir, weigh

Our sorrow with our comfort.

Prithee, peace.
(Aside to Antonio) He receives comfort like cold porridge. 10
(Aside to Sebastian) The visitor will not give him o’er so.

(Aside to Antonio) Look, he’s winding up the watch of his
wit; by and by it will strike.

Sir —
(Aside to Antonio) One: tell. 15

When every grief is entertain’d that’s offer’d,
Comes to the entertainer —

A dollar.

Dolour comes to him, indeed: you
have spoken truer than you purposed. 20

You have taken it wiselier than I meant you should.
Therefore, my lord —

(Aside to Sebastian) Fie, what a spendthrift is he of his tongue!
[ prithee, spare.

Well, I have done: but yet — 25
(Aside to Antonio) He will be talking.
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JEDNANTI ITI.

SCENA 1.
NA JINE CASTI OSTROVA.

Vystoupi krdl Alonso, Sebastian, Antonio, Gonzalo, Adrian,
Francisco a dalsi,

Uz netrapte se, Veli¢enstvo, mite

jako my vSichni diivod k radosti,

Ze nés vic piezilo nez naopak.

Takové nestésti je bézna véc,

suzuje denné Zeny ndmorniki 5
¢i lodate. Ale tak zdzraéné

jak my se zachrdni par z miliont.

A proto moudfe zkuste vyvazit

zdrmutek dlevou.

Prosim t&, ml¢.
(Stranou k Antoniovi) Nedd se utésit ani za nic. 10
(Stranou k Sebastianovi) SpiS utésitel se nedd a jesté mu piida.

(Stranou k Antoniovi) Bude tak dlouho natahovat strunu
jeho trpélivosti, az strunka praskne.

Pane -

(Stranon k Antoniovi) UZ mu zase krouti kolikem. 15
Kdyby si kazdy takhle bral kazdy Zal,

pak by byl -

Debil.

Pak by nebyl! Sprdvné! Srdce by mu puklo.
Vyjddiil jste se trefnéji, nez bych do vés fek. 20

O vis bych ja fekl néco jesté trefnéjsiho.

A proto, Veli¢enstvo —

(Stranou k Sebastianovi) On tu hubu nezavfe!

Prosim t&, zmlkni.

Vzdyt nic nefikdm, j4 jen - 25
(Stranou k Antoniovi) On jen mele dal.
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(Aside to Sebastian) Which, of he or Adrian, for a good

wager, first begins to crow?

The old cock.

The cockerel.

Done. The wager?

A laughter.

A match!

Though this island seem to be desert —
Ha, ha, ha!

So, you’re paid.

Uninhabitable and almost inaccessible —
Yet —

Yet —

He could not miss’t.

It must needs be of subtle, tender and delicate
temperance.

Temperance was a delicate wench.

Ay, and a subtle; as he most learnedly delivered.
The air breathes upon us here most sweetly.

As if it had lungs, and rotten ones.

Or as ’twere perfumed by a fen.

Here is everything advantageous to life.

True; save means to live.

Of that there’s none, or little.

How lush and lusty the grass looks! How green!
The ground indeed is tawny.

With an eye of green in’t.

He misses not much.

No; he doth but mistake the truth totally.

But the rarity of it is — which is indeed almost
beyond credit —

As many vouched rarities are.

That our garments, being, as they were, drenched
in the sea, hold notwithstanding their freshness and

glosses, being rather new-dyed than stained with
salt water.
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(Stranou k Sebastianovi) Kdo z téch dvou otevie zobdk

dffv? Vsadme se.

Ten starej krdkora.

To mlady piskle.

Plati. O co hrajem?

O tfi chechtaky.

Plati!

Aclkoli se ten ostrov zd4 zcela pusty -
Cha! Cha! Cha!

Zaplatil sis sdm.

- neobyvatelny a takika nedostupny -
- prec -

- pfec —

Pravi pan pitomec.

- prec tu ¢loveék véru nachizi cos libého
a krasného.

Co tu nasel? Jakou Véru?

Co zlibe ho a skasne ho.

Je zde omamny vzduch, citim tu mléko a strdi.

Jé citim ohavny puch.

M4§ pravdu, néco tu smrdi.

K Zivotu se tu v8e pfimo nenasytné dere.
Ale nasytit se tu neni ¢im.

A to mé hnéte.

Jak bujnd a $tavnatd je zde trdva zelend!
Bujné zvélend.

Skumpou otréven4.

Vieho si viimne.

Ale nic nevidi.

Nicméné tou ze vieho nejvétsi zdhadou
je skute¢nost -

A nejvétsi samozfejmosti je sen —

- Ze naSe Saty, mofskou vodou nasaklé,
jsou pfesto Cistoskvouci a nazehlené,

a jakoby spi§ novymi barvami zafici nez
sol{ ponicené.
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If but one of his pockets could speak, would it not
say he lies?
Ay, or very falsely pocket up his report 65

Methinks our garments are now as fresh as when we
put them on first in Afric, at the marriage of
the king’s fair daughter Claribel to the King of Tunis.

"Twas a sweet marriage, and we prosper well in our
return. 70

Tunis was never graced before with such a paragon to
their queen.

Not since widow Dido’s time.

Widow! A pox o’ that! How came that widow in?
Widow Dido! 75

What if he had said ‘widower Aeneas’ too?
Good Lord, how you take it!

‘Widow Dido’ said you? You make me study of that:
she was of Carthage, not of Tunis.

This Tunis, sir, was Carthage. 80
Carthage?
[ assure you, Carthage.

His word is more than the miraculous harp; he hath
raised the wall and houses too.

What impossible matter will he make easy next? 85

[ think he will carry this island home in his pocket
and give it his son for an apple.

And, sowing the kernels of it in the sea, bring
forth more islands.

Ay. 90
Why, in good time.

Sir, we were talking that our garments seem now
as fresh as when we were at Tunis at the marriage
of your daughter, who is now queen.

And the rarest that e’er came there. 95
Bate, I beseech you, widow Dido.
O, widow Dido! Ay, widow Dido.

Is not, sir, my doublet as fresh as the first day
I wore it? I mean, 1n a sort. 100
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Lze si do kapsy, takZe minimalné kapsy méd samou
$pinu.
Ne ne. On ik ¢istou lez. 65

Nase obleceni je stejné bez poskvrnky, jako kdyz
jsme si je oblékli v Africe na svatbu krdlovy dcery
Klaribel s kralem Tunisu.

To byla bije¢nd svatba a hlavné tu cestu zpatky
jsme si baje¢né uzili. 70
Tak velkolepy svatebn{ privod Tunis nepamatuje.

Leda snad kdyz se krdlovna vdova Dido sezdala
s Aeneem.

Ale jdi do! Vdova Dido! Ta Ze se sesdala? Na to
se mi nezddla. 75

Sezdala! A s enénem!
Co bys tomu fek?

Krélovna Dido, fikite? Ale pokud se nepletu,
Dido byla krdlovnou Kartdga, a ne Tunisu, Ze?

Tunis, pane, byvalo Kartdgo. 80
Opravdu?

Vzdyt vam to fikdm, Kartdgo.

Stadi fict, a jeho zdzra¢né slovo vycaruje domy

1 stromy.

Co nemozného jesté dokdze? 85
Cely tenhle ostrov si stréf do kapsy a d4 ho doma
synackovi na pamdtku.

A cestou bude sypat jadyrka a z kazdého z nich

vyroste novy ostrov.

Ja- 90
Uz ho dlouho nebylo slyset.

- my si fikdme, Veli¢enstvo, jaké je to podivné, Ze nase
Saty jsou stejné Cisté a pékné jako v Africe na svatbé
vasi dcery Klaribel, ze které je nyni krdlovna Tunisu.

Ta nejvznesenéjsi, jakou tam kdy méli. 95
A co Dido? Nezapominejte na Dido.

Ach, Dido! Dido! Dido!

CoZ neni, Veli¢enstvo, muj kabdtec stejné
elegantni jako difv? Svym zptsobem? 100
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That sort was well fished for.
When [ wore it at your daughter’s marriage?

You cram these words into mine ears against
The stomach of my sense. Would I had never
Married my daughter there! For, coming thence, 105
My son is lost and, in my rate, she too,
Who is so far from Italy removed
[ ne’er again shall see her. O thou mine heir
Of Naples and of Milan, what strange fish
Hath made his meal on thee?
Sir, he may live: 110
[ saw him beat the surges under him,
And ride upon their backs; he trod the water,
Whose enmity he flung aside, and breasted
The surge most swoln that met him; his bold head
"Bove the contentious waves he kept, and oar’d 115
Himself with his good arms in lusty stroke
To the shore, that o’er his wave-worn basis bow’d,
As stooping to relieve him: I not doubt
He came alive to land.

No, no, he’s gone.
Sir, you may thank yourself for this great loss, 120
That would not bless our Europe with your daughter,
But rather lose her to an African;
Where she at least is banish’d from your eye,
Who hath cause to wet the grief on’t.

Prithee, peace.

You were kneel’d to and importuned otherwise 125
By all of us, and the fair soul herself
Weigh’d between loathness and obedience, at
Which end o’ the beam should bow.
We have lost your son,
[ fear, for ever: Milan and Naples have
More widows in them of this business’ making 130
Than we bring men to comfort them:
The fault’s your own.

So is the dear’st o’ the loss.

My lord Sebastian,

The truth you speak doth lack some gentleness

And time to speak it in: you rub the sore, 135
When you should bring the plaster.
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Svym zpusobem jisté.
KdyZ jsem ho mél na svatbé vasi dcerky?

Boli mé z tebe usi. Nemdm chut
té poslouchat. Nemél jsem Klaribel
vyvdat do Tunisu. Kvuli té svatbé
jsem pfisel o syna a ztratil dceru.
Je od Itélie tak daleko,
Ze uz ji neuvidim. A ten, kdo
mél zdédit Neapol a Mildn, slouzi
ted rybdm za potravu.
Snad to ptezil.
Vidél jsem ho, jak busi do vIn, kterym
se vyhoup na hibet. Kopal pod sebe,
a voda mu §la z cesty. Nastavil
hrud’ vzduté zdplavé, uprostied niz
se jeho hlava hrdé ty¢ila,
a mocnymi Udery pazi se
dral k sousi, kterd jemu v Ustrety
se pod nim zvedala. Jsem pifesvédcen,
ze zivy doplul na bfeh.
Zahynul.
Muizes si za to ale, bratfe, sdm.
Evropa byla pro tvou dceru mailo,
radéji jsi ji poslal do Afriky,
kde je jak ve vyhnanstvi, a ty prdvem
ted pro ni natikas.
Prosim té&, ml¢.
Vsichni jsme ti kleceli u nohou
a za ni prosili. V ni svéfily
se odpor k nému s poslusnosti k tobé.
Tys zvitézil.
Tvyj syn je navzdy ztracen,
obdvam se, a Mildn s Neapoli
m4d v tuto chvili vice vdov, nez kolik
se vrati muzu k jejich utése.
A to tvou vinou!
Pykdm za ni nejvic.
Vézeny pane Sebastiane,
tikite pravdu, ale nevhodné
v nevhodny (as. Jitfite rany, jez
je tfeba nézné osetfit.
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Very well.
And most chirurgeonly.
It is foul weather in us all, good sir,
When you are cloudy.
Foul weather?
Very foul.

Had I plantation of this isle, my lord —
He’ld sow’t with nettle-seed.

Or docks, or mallows.

And were the king on’t, what would I do?
’Scape being drunk for want of wine.

I’ the commonwealth I would by contraries
Execute all things; for no kind of traffic
Would I admit; no name of magistrate;
Letters should not be known; riches, poverty,
And use of service, none; contract, succession,
Bourn, bound of land, tilth, vineyard, none;
No use of metal, corn, or wine, or oil;

No occupation; all men idle, all;

And women too, but innocent and pure;

No sovereignty —

Yet he would be king on’t.

The latter end of his commonwealth forgets the
beginning.

All things in common nature should produce
Without sweat or endeavour: treason, felony,
Sword, pike, knife, gun, or need of any engine,
Would I not have; but nature should bring forth,
Of its own kind, all foison, all abundance,

To feed my innocent people.
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No marrying ‘mong his subjects?

None, man; all idle: whores and knaves.

[ would with such perfection govern, sir,
To excel the golden age.

’Save his majesty!
Long live Gonzalo!

And — do you mark me, sir?
Prithee, no more: thou dost talk nothing to me.
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ALONSO

To jisté.
Pan dochtor promluvil.
Tim vé¢nym popichovinim tu jen
kalite vodu.
Vodu?

Té mam po krk.
Kdybych mél j4 osidlit tuto ptidu -
Koho mi ogidit?

Nékoho az na puadu.

- a byl zde krélem, vite, co bych délal?
Viechno proto, aby se nepodélal.

Vsechno Uplné naopak, nez se
obvykle dél4. Zakdzal bych obchod,
ufady, $koly, aby nebyly
rozdily mezi bohatstvim a bidou.
Zrusil bych dédictvi a vlastnictvi,
zneplatnil smlouvy, meze rozoral.
Zelezo, vino, olej, obili
bych zavrhl, nikdo by nepracoval,
ba ani Zeny, a kazdy by byl
svym vlastnim pdnem -
A on jejich krél.

Ten jeho stit na konci zapomnél,
z ¢eho byl pocat.
Vsichni by uzivali plodi zemé
svorné a bez ndmahy. Zakdzal bych
noze a pusky, jakékoli stroje,
a tvrdé trestal zrddce. Pfiroda
by Zivila muj lid, ktery by zil
v bratrské l4sce.

A v manzelské ne?
Zili by na hromédce jako dévky a pasaci.
Nastolil bych tak dokonalou vladu,
Ze zapocal bych novy zlaty vék.
At Zije Gonzalo, nds$ novy kral!
Dejte mu korunu!

Vniméte mé?

Prosim té, dost uz. Mluvi$ o ni¢em.
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I do well believe your highness; and did it to minister
occasion to these gentlemen, who are of such sensible and
nimble lungs that they always use to laugh at nothing. 170

"Twas you we laughed at.

Who in this kind of merry fooling am nothing to you:
so you may continue and laugh at nothing still.

What a blow was there given!
An it had not fallen flat-long. 175

You are gentlemen of brave metal; you would lift
the moon out of her sphere, if she would continue
in it five weeks without changing.

Enter Ariel, invisible, playing solemn music.
We would so, and then go a bat-fowling.
Nay, good my lord, be not angry. 180

No, I warrant you; I will not adventure
my discretion so weakly. Will you laugh
me asleep, for I am very heavy?

Go sleep, and hear us.
Al sleep except Alonso, Sebastian, and Antonio.

What, all so soon asleep! I wish mine eyes 185
Would, with themselves, shut up my thoughts: I find
They are inclined to do so.

Please you, sir,
Do not omit the heavy offer of it:
It seldom visits sorrow; when it doth,
It is a comforter.

We two, my lord, 190
Will guard your person while you take your rest,
And watch your safety.

Thank you. Wondrous heavy.
Alonso sleeps.
Exit Ariel.
What a strange drowsiness possesses them!

It is the quality o’ the climate.

Why
Doth it not then our eyelids sink? I find not 195
Myself disposed to sleep.

Nor I; my spirits are nimble.
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Souhlasim, Veli¢enstvo. Ale ja chtél jen inspirovat ty
dva pény, ktef{ jsou natolik rozjiveni, Ze se dokdzou
smét kazdé nicotnosti. 170
My se nesméli kazdé nicotnosti, ale vim.

Ale protoze ji jsem proti vim dplné nic, sméjete se
ni¢emu.

To jste ndm to teda dal!

To jste ndm to teda nandal. 175
Vy jste kabridci! Vy prosté nenechédte kdmen na
kameni. I Mésic byste strhli z nebe, protoze vim
pfipada pfili§ obycejny.

Vystoupi Ariel. Je neviditelny, s nim prichdzi vznesend hudba.

Leda bychom vdm ho povésili na nos jako lampion.

To je jen v Zertu, pane, nezlobte se. 180

Takové ubohost mi ndladu nezkazi. Nad vasimi
posmésky mohu jen zivat. Nudi mé tak,
az se mi chce spiét.
Spéte. Povime vam pred spanim pohddku.
Viichni usnou kromé Alonsa, Sebastiana a Antonia.
Co je to? Vsichni spi? Tak najednou? 185
KéZ bych 1 j4 moh spét a zapomenout.
Jde na mé spanek.
Nebran se mu, bratfe.

Obvykle se trpicim vyhyba,
viak pfijde-li, pfinasi utéchu
a osvézeni.

My dva budeme 190
nad vami, Veli¢enstvo, bdit a chrinit
vas klid a bezpedi.

Dékuji. Hlava mi pada.
Krdl Alonso usne.
Odejde Ariel.
Co je to najednou viechny tak zmohlo?
To bude zdej$im vzduchem.
Ale pro¢
se o¢i neklizi i ndm? Mné se 195
spat nechce.
Ani mné. Jsem ¢ily.
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They fell together all, as by consent;
They dropp’d, as by a thunder-stroke. What might,
Worthy Sebastian? O, what might? — No more! —
And yet me thinks I see it in thy face, 200
What thou shouldst be: the occasion speaks thee, and
My strong imagination sees a crown
Dropping upon thy head.

What, art thou waking?
Do you not hear me speak?

I do; and surely

It is a sleepy language and thou speak’st 205
Out of thy sleep. What is it thou didst say?
This is a strange repose, to be asleep
With eyes wide open; standing, speaking, moving,
And yet so fast asleep.

Noble Sebastian,
Thou let’st thy fortune sleep — die, rather; wink’st 210
Whiles thou art waking.

Thou dost snore distinctly;
There’s meaning in thy snores.

[ am more serious than my custom: you
Must be so too, if heed me; which to do
Trebles thee o’er.

Well, I am standing water. 215

Il teach you how to flow.

Do so: to ebb
Hereditary sloth instructs me.

O’
If you but knew how you the purpose cherish
Whiles thus you mock it! How, in stripping it,
You more invest it! Ebbing men, indeed, 220
Most often do so near the bottom run
By their own fear or sloth.

Prithee, say on:
The setting of thine eye and cheek proclaim
A matter from thee, and a birth indeed
Which throes thee much to yield.

Thus, sir: 225
Although this lord of weak remembrance, this,
Who shall be of as little memory
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Usnuli vSichni jako na povel.
Padli jak podtati. Sebastiane,
ted mohl bys... Vi3, co bys mohl? - Ne! -
A prece ano, ¢tu ti ve tvafi,
¢m bys chtél byt. M4s k tomu pfilezitost.
Najednou jako bych t& pfimo vidél
s korunou na hlavé.

To se ti zda!
Neslysis mé, zZe mluvim?

Ze spani.
Zd4 se ti to a mluvi$ ze spani.
Co jsi to fikal? Je to podivné,
Ze muzes$ spat s o¢ima dokofdn
a pfitom stat, mluvit a hybat se.
V nejhlub$im spdnku.
Sebastiane,
prospi§ své $tésti. To je lepsi umfit
nez bdit a o¢i pfed nim zavirat.
Ty chrapes!
Tvé chripani ma nesmyslny smysl.
Mluvim tak vdzné jako nikdy. Vazné
mé vyslechni, a budes vaZenéjsi,
nez jsi.
O¢ budu vézengjsi? O libru?

O korunu.

S tou vdhou zavdhal jsem
uz pii porodu. Bratr pfiSel dfiv.
O’

¢im vic si z toho délas legraci,
tim vic to chces! Cim vic to zlehcujes,
tim tiZ to pujde. Ano, védhavci
az piili§ ¢asto padnou ke dnu, kdyZ v nich
pfevazi vuli strach.

Poslouchdm té.
V odich ti vidim, Ze se v tobé rod{
néjakd myslenka a dere se
dost ztézka na svét.

Tedy, piestoze
ten zapomnétlivy pan, na néjz svét
zapomene difv, nez on pljde pod zem,
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When he is earth’d, hath here almost persuade —

For he’s a spirit of persuasion, only

Professes to persuade — the king his son’s alive, 230
*Tis as impossible that he’s undrown’d

And he that sleeps here swims.

I have no hope
That he’s undrown’d.

O, out of that ‘no hope’
What great hope have you! No hope that way is
Another way so high a hope that even 235
Ambition cannot pierce a wink beyond,
But doubt discovery there. Will you grant with me
That Ferdinand is drown’d?

He’s gone.

Then, tell me,
Who's the next heir of Naples?

Claribel.

She that is queen of Tunis; she that dwells 240
Ten leagues beyond man’s life; she that from Naples
Can have no note, unless the sun were post —

The man 1’ the moon’s too slow — till new-born chins
Be rough and razorable; she that — from whom?

We all were sea-swallow’d, though some cast again, 245
And by that destiny to perform an act

Whereof what’s past is prologue, what to come

In yours and my discharge.

What stuff is this! How say you?
*Tis true, my brother’s daughter’s queen of Tunis;
So is she heir of Naples; *twixt which regions 250
There is some space.

A space whose every cubit
Seems to cry out, ‘How shall that Claribel
Measure us back to Naples? Keep in Tunis,
And let Sebastian wake.” Say, this were death
That now hath seized them; why, they were no worse
Than now they are. There be that can rule Naples
As well as he that sleeps; lords that can prate
As amply and unnecessarily
As this Gonzalo; I myself could make
A chough of as deep chat. O, that you bore 260
The mind that I do! What a sleep were this
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téméf dokdzal krali namluvit -
a na mluveni, na to on je expert -,
ze princ Ferdinand Zije, aby princ
prezil, je stejné nemozné jak to,
Ze tenhle spi a plave.
Nadéji,
ze prezil, nemim.
Ty nadéji mas!
Obrovskou nadéji! Jeden ji ztrati
a druhy ziskd, neZ se nadégje.
Kdo touzi po cti, musel by byt slepy,
kdyby to nevidél. Souhlasi$ se mnou,
Ze princ je mrtev?
Ano.
Ted’ mi fekni,
kdo zdédi tran?
Princezna Klaribel.

Tuniskd krdlovna? Ta, kterd Zije

na druhém konci svéta, kam ji zpriva
z Neapole nedojde dfive, nez
miminu na bradé vyra$i vousy?

Ta, kvili niZ se vsichni utopili,

az na pér, které osud zachrénil

a z minulosti tak uéinil prolog

nové hry, v které hlavni roli budes$
hrét ty, s mou pomoci.

O ¢em to mluvis?

Bratrova dcera Zije v Tunisu
a zdéd{ Neapol. Je pravda, Ze
ty zemé déli jisty prostor.

Propast,
co kfi¢i: ,Klaribelo, Neapol
jsi opustila. Zustan v Tunisu!“
Sebastiane, vzbud' se! Kdyby ti,
co spi tu, byli mrtvi, vypadali
by stejné. Neapoli muze vladnout
i nékdo jiny neZ ten spa¢ a s nim
i nékdo lepsi nez ten uzvanény,
pitomy Gonzalo. Myslim, Ze j4
bych umél stejné zZvanit. Kdybys byl
stejného minénf, pak tenhle spidnek

63

230

235

240

245

250

255

260



II/1

SEBASTIAN
ANTONIO

SEBASTIAN

ANTONIO

SEBASTIAN
ANTONIO

SEBASTIAN

ANTONIO

SEBASTIAN

ARIEL

For your advancement! Do you understand me?
Methinks I do.

And how does your content
Tender your own good fortune?

I remember
You did supplant your brother Prospero.

True:
And look how well my garments sit upon me;
Much feater than before: my brother’s servants
Were then my fellows; now they are my men.

But, for your conscience?

Ay, sir; where lies that? If ’twere a kibe,
"Twould put me to my slipper: but I feel not
This deity in my bosom: twenty consciences,
That stand ’twixt me and Milan, candied be they
And melt ere they molest! Here lies your brother,
No better than the earth he lies upon,
If he were that which now he’s like, that’s dead;
Whom I, with this obedient steel, three inches of it,
Can lay to bed for ever; whiles you, doing thus,
To the perpetual wink for aye might put
This ancient morsel, this Sir Prudence, who
Should not upbraid our course. For all the rest,
They’ll take suggestion as a cat laps milk;
They’ll tell the clock to any business that
We say befits the hour.

Thy case, dear friend,
Shall be my precedent; as thou got’st Milan,
I’ll come by Naples. Draw thy sword: one stroke
Shall free thee from the tribute which thou payest;
And I the king shall love thee.

Draw together;

And when I rear my hand, do you the like,
To fall it on Gonzalo.

O, but one word.
They talk apart.
Enter Ariel, invisible
My master through his art foresees the danger

That you, his friend, are in; and sends me forth —
For else his project dies — to keep them living.
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by bylo tvoje probuzeni! Chépes?
Myslim, Ze ano.
A jak se ti libi

ta pfedstava?

Vzpomindm si, Ze ty
ses zbavil bratra Prospera.

No a?

Podivej, jak mi slusi jeho faty.
Vice nez jemu. Jeho sluhové
mi byli rovni. Ted mé poslouchaji.
A co tvé svédomi?

A to mdm kde? Kdyby mé bolelo
na paté, ddm si trepky. Ale mé

nic v srdci nehryZe. Za Mildn snes bych

i dvacet svédomi. Nez by mé hryzlo,

j4 bych mu hodil kost! Zde je tv{y bratr.

Kdyby byl mrtvy, jak se nyn{ zd4,
o¢ by byl lep$i nez zem, na niz lez{?
Stadi mi kus ochotné oceli,

a uz se neprobudji, zatimco

ty muze$ zaviit oli navéky

starému panu Rozumbradovi,

aby ndm nestdl v cesté. Ostatn{
ndm budou zobat z ruky. Vérni své
zésadé: kam vitr, tam pldst, budou
délat, co feknem.

Drahy pfiteli,
vezmu si z tebe pfiklad, jak ty Mildn
jé ziskdm Neapol. Tas me¢ a jednou
ranou se vykup z poddanstvi a j4,
tvj krdl, té budu milovat.

Tas taky,
a soucasné s mou rukou af ta tvd
padne na Gonzala.

Néco ti feknu.
Povidaji si stranon.
Vystoupi' Ariel, neviditelny.
Muj pan predvidal nebezpedi, které
ti hrozi, pfiteli, a poslal mé
zachrénit s témi pany jeho plany.
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Sings in Gonzago’s ear.

While you here do snoring lie,
Open-eyed conspiracy

His time doth take.

If of life you keep a care,
Shake off slumber, and beware:
Awake, awake!

Then let us both be sudden.

Now, good angels
Preserve the king.

The others wake.

Why, how now? Ho, awake! Why are you drawn?
Wherefore this ghastly looking?

What’s the matter?

Whiles we stood here securing your repose,
Even now, we heard a hollow burst of bellowing
Like bulls, or rather lions: did’t not wake you?
[t struck mine ear most terribly.

[ heard nothing.

O, ’twas a din to fright a monster’s ear,
To make an earthquake! Sure, it was the roar

Of a whole herd of lions.
Heard you this, Gonzalo?

Upon mine honour, sir, I heard a humming,

And that a strange one too, which did awake me:
[ shaked you, sir, and cried: as mine eyes open’d,
[ saw their weapons drawn: there was a noise,
That’s verily. *Tis best we stand upon our guard,
Or that we quit this place; let’s draw our weapons.

Lead off this ground; and let’s make further search
For my poor son.
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Heavens keep him from these beasts!

For he is, sure, 1’ the island.
Lead away.

Prospero my lord shall know what I have done:
So, king, go safely on to seek thy son.

Exeunt.
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Zpivd Gonzalovi do ucha.

Lezi$ si tu, tvrdé spis,

chrépes, tudiz neslysis,

Ze ti zkdza hrozi.

Jestli jsi rdd na svété,

kéZ ma pisen vzbudi té

dffv, nez ptijdou vrazi.
Ted! Oba zérovern!

Andélé dobfi,
chrarite krale!
Ostatni se probudi.
Co je? Vstavejte vSichni! Co ty mece?
A pro¢ se divate tak zle?
Co je?
Hlidali jsme va$ spinek, kdyz tu nahle,
ted pied chvili, se ozval hrozny fev
byka ¢i lva. SlySeli jste to taky?
Milem jsem ohluch.
J4 nic neslysel.
Obra by ten fev vydésil! I zem
se otfdsala! Bylo to jak fev
tisich Ivh.
Slysels to, Gonzalo?
Na mou dest, Velicenstvo, slySel jsem
néjaké broukdni. Vzbudilo mé,
ja vykfik, vzbudil vés a pak jsem vidél
tyhle dva s medi. Néco tady znélo,
to ano. Méli bychom to tu kolem
prozkoumat, nebo zmizet. Taste taky!
Jdem odtud pry¢ a tfeba jesté najdem
Ferdinanda.
Ké7 nebe chrani ho
pred divou zvéfi.
Ano. Pojdme tedy.

Pinovi jdu fict, co jsem udélal.
Béz, krali, béz! Tvlyj syn je opodal.
Odejdou.
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SCENE 2.
ANOTHER PART OF THE ISLAND.

Enter Caliban with a burden of wood.
A noise of thunder heard.

All the infections that the sun sucks up

From bogs, fens, flats, on Prosper fall and make him

By inch-meal a disease! His spirits hear me

And yet I needs must curse. But they’ll nor pinch,
Fright me with urchin-shows, pitch me i’ the mire, 5
Nor lead me, like a firebrand, in the dark

Out of my way, unless he bid ’em.; but

For every trifle are they set upon me;

Sometime like apes that mow and chatter at me

And after bite me, then like hedgehogs which 10
Lie tumbling in my barefoot way and mount

Their pricks at my footfall; sometime am I

All wound with adders who with cloven tongues

Do hiss me into madness.

Enter Trinculo.

Lo, now, lo!
Here comes a spirit of his, and to torment me 15
For bringing wood in slowly. 'l fall flat;
Perchance he will not mind me.

Here’s neither bush nor shrub, to bear off any

weather at all, and another storm brewing; I hear

it sing i’ the wind: yond same black cloud, yond 20
huge one, looks like a foul bombard that would shed
his liquor. If it should thunder as it did before,

I know not where to hide my head: yond same

cloud cannot choose but fall by pailfuls.

What have we here? A man or a fish? Dead or alive? 25
A fish: he smells like a fish; a very ancient

and fish-like smell; a kind of not of the newest
Poor-John. A strange fish! Were I in England now,

as once I was, and had but this fish painted,

not a holiday fool there but would give a piece of30
silver: there would this monster make a man;

any strange beast there makes a man: when

they will not give a doit to relieve a lame

beggar, they will lazy out ten to see a dead Indian.
Legged like a man and his fins like arms! 35
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SCENA 2.
JINDE NA OSTROVE.

Vystoupi Kalibdn s ndkladem dreva.
Ozve se hromovdni.

Veskeré jedy, které slunce saje
z mokfin a baZin, at se Prosperovi
do téla vrazi! Musel jsem to fict,
i kdyZ mé slysi jeho duchové.
Ale ti neza¢nou mé $tipat, strasit, 5
nezatdhnou mé do bléta & tmy
dfiv, nez on porudi. Pak ovSem stal
malo a uZ jdou po mné. Nékdy pfijdou
v podobé opic, kfeni se a viest],
dokonce mé i kousnou, pak jsou z nich 10
jezci, co pfipletou se do cesty,
Ze na né bosou nohou $ldpnu, jindy
jsem cely opleteny zmijemi.
Sy¢i mi do usf aZ k ze$ileni.
Vystoupi Trinkulo.

Pozor!
To bude jeden z jeho duchd, co mé 15
jde mudit, Ze se s dfevem pfili§ louddm.
Lehnu si tady, snad mé pfehlidne.
Nenf tu ani kfovicka, ani lesicka, kde by se ¢lovék
schoval pfed neCasem, a uz se to vafi k dal$i boufi.
Uz ji sly$im bublat v povétti. Tady jeden ¢erny mrak, 20
tamhle dal3i ¢erny mrak. Jako plnd becka, z ktery
zatne co nevidét chlejstat. Kdyby to mélo fachat
jako minule, nemdm kam zalizt. Ono totiz kdyz
to na takovyho mraka pfijde, musi to chca nechca
pustit. Co je to tady? Clovék, nebo ryba? Mrtvola, 25
nebo zivd¢ek? Ryba, pachne to jako ryba; uz hodné
dlouho a silné pachnoudi ryba; jako ne zrovna
nejéerstvéj$i slanecek. Podivnd ryba! Vzit ji do Anglie,
kde jsem uz jednou byl, nechal bych ji vymalovat na
plakdt a ukazoval na jarmarku ¢umilim za tézky 30
prachy. Tam by ze mé tahle obluda udélala péna.
Ta zemé udéld pdna z kazdy obludy. Chromymu
Zebrakovi nepfispéjou na Zivobyti ani findu, ale
aby vokukovali mrtvyho Indidna, za to zaplati
majlant. Ta ryba ma nohy! A ty ploutve jsou jako3s
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Warm o’ my troth! I do now let loose my opinion;
hold it no longer: this is no fish, but an islander, that
hath lately suffered by a thunderbolt.

Thunder.

Alas, the storm is come again! My best way is to creep
under his gaberdine; there is no other shelter hereabouts:
misery acquaints a man with strange bed-fellows.

I will here shroud till the dregs of the storm be past.

Enter Stephano, singing: a bottle in his hand.

I shall no more to sea, to sea,
Here shall I die ashore —

This is a very scurvy tune to sing at a man’s 45
funeral: well, here’s my comfort. (Drinks)

(Sings) The master, the swabber, the boatswain and I,

The gunner and his mate
Loved Mall, Meg and Marian and Margery,
But none of us cared for Kate; 50
For she had a tongue with a tang,
Would cry to a sailor, Go hang!
She loved not the savour of tar nor of pitch,
Yet a tailor might scratch her where’er

she did itch:
Then to sea, boys, and let her go hang! 55

This is a scurvy tune too: but here’s my comfort. (Drinks)
Do not torment me: Oh!

What's the matter? Have we devils here? Do you put
tricks upon’s with savages and men of Ind, ha? I

have not scaped drowning to be afeard now of your 60
four legs; for it hath been said, As proper a man as

ever went on four legs cannot make him give ground;
and it shall be said so again while Stephano

breathes at’s nostrils.

The spirit torments me; Oh! 65

This is some monster of the isle with four legs,

who hath got, as I take it, an ague.

Where the devil should he learn our language?

I will give him some relief; if it be but for that.

If I can recover him and keep him tame and 70
get to Naples with him, he’s a present for

any emperor that ever trod on neat’s leather.
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ruce. Panenko skdkava! Ted abych odvolal sviyj
puvodn{ ndzor. To nenf ryba, ale domorodec,
do kteryho ziejmé bacil blesk.

Hrom.

A uz to zase bije! Vlezu mu pod kabit. Jinej
pfistfesek tady kolem stejné neni. Bida ¢lovéku
obcas vnuti roztodivny soulozniky.

Tu nejhorsi ¢inu preckdm tady.

Vystoupt Stefano s labvi v ruce a zpivd si.

Hors{ neZ utonout v mofi
je na suchu Zizn{ se mofit —

Tohle se na funusu kamarada zpivat nehodj.
Tak af Zijem! (Napije se)
(Zpivd) Kapitén, plavéik, kormidelnik

s celou nasi posddkou

se za vSema Zenskejma otaceji,

ale nikdo ne za Katkou.

[ kdyZ v celym pfistavu

ma nejhezd{ tvéf i postavu,

muZe se stavét na hlavu,

nestadi na jiny dévcata,

kdyz je

tak hubata!

Ani tahle se nehodi. Tak at Zijem! (Napije se)
Au, nemuc mé!
Co to bylo? Co je to za Certa odklivyho?
Anebo je to ndky indidnsky strasidlo?
Pfece jsem neunikl utopeni jenom proto,
abych se bal tvejch ¢tyf haksen? Jak se fika:
»,Kdo umi pevné na ¢tyfech nohou stdt, nikdy se
ni¢eho nemusi bat.“ Stefano jen tak pfed né¢im
na zadek nepadne.

Duch mé muci! Ouvej!

STEFANO Je to néjakd ostrovni pfiSera se ¢tyfma nohama

a zfejmé md zimnici. Kde se kruci naudila
nasi fe¢? Dam ji trochu na povzbuzeni,

to nemuze uskodit. A jestli se mou z4sluhou
zveti a j4 si ji ochodim, vezmu ji s sebou

do Neapole. Takovym prezentem by totiz nepohrd

ani cisaf pan.
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Do not torment me, prithee;
I'll bring my wood home faster.

He’s in his fit now and does not talk after the wisest.75
He shall taste of my bottle: if he have never drunk wine
afore, it will go near to remove his fit. If I can recover him
and keep him tame, I will not take too much for him;

he shall pay for him that hath him, and that soundly.

Thou dost me yet but little hurt; thou wilt anon,80
I know it by thy trembling: now Prosper works upon
thee.

Come on your ways; open your mouth; here is that
which will give language to you, cat: open your mouth;
this will shake your shaking, I can tell you, and thatss
soundly: you cannot tell who’s your friend: open your
chaps again.

I should know that voice: it should be — but he is
drowned; and these are devils. O defend me!

Four legs and two voices! A most delicate monster! 90
His forward voice now is to speak well of his friend;

his backward voice is to utter foul speeches and to
detract. If all the wine in my bottle will recover him,

I will help his ague. Come. Amen! I will pour some

in thy other mouth. 95

Stephano!

Doth thy other mouth call me? Mercy, mercy!
This is a devil, and no monster: I will leave him;
I have no long spoon.

Stephano! If thou beest Stephano, touch me and 100
speak to me: for [ am Trinculo — be not afeard —
thy good friend Trinculo.

If thou beest Trinculo, come forth: I'll pull thee

by the lesser legs: if any be Trinculo’s legs, these are
they. Thou art very Trinculo indeed! How camest 105
thou to be the siege of this moon-calf? Can he vent
Trinculos?

I took him to be killed with a thunder-stroke.

But art thou not drowned, Stephano? I hope now

thou art not drowned. Is the storm overblown? 110
I hid me under the dead moon-calf’s gaberdine

for fear of the storm. And art thou living, Stephano?

O Stephano, two Neapolitans ’scaped!
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Prosim, uz dost.

Jé si s tim difvim pospi$im.

M4 asi zdchvat, takze nic kér chytryho nefika. 75
Dam ji napit. Jestli jesté nikdy neokusila vina, vyskodi
na viechny ¢tyfi na to Sup. Klidné ji ddm, co se do ni
vejde, protoZe az si ji vykuryruju a ochoéim, pak ji
proddm a vydéldm na ni balik.

Zatim mé tyras jen tak zlehka, ale j4 vim, 80
ze bude huf. Citim, jak uz se na to tfeses.

Prospero té na délku ovlad4.

Ale jdi, ty brepto. Otevti klapajznu. Tohle ti

teprve rozvéze jazyk. Otevii tlamu, tfasofitko,

tohle s tebou pofddné zalomcuje, to ti poviddm. 85
Netusis, jak ti to udéld dobie. Otevii tu drzku jesté
jednou. Tumas!

Ten hlas zndm. Patf{ — Ne! Ten se pfece utopil!

Jsem ve spdrech débelskych! Pomoc!

Ctyfi nohy a dva hlasy! Pferna piiera! 90
Pfedni hubou mluv{ jako kamaradd, ze zadni huby

ji lezou o8klivy a divny feéi. I kdyby na to méla
padnout cela flaska, j4 ji z ty tfesavky vylé¢im.

Tak jedem. Dost uz! Néco nechdme i pro druhou
tlamicku. 95

Stefano!

Druh4 tlama na mé vol4? Slitovani!

To neni pfisera, ale ddbel. Svécenou vodu nemdm.
Honem pry¢!

Stefano! Jestli se$ Stefano, tak si na mé $4hni. 100
Neboj se mé. J4 jsem prece Trinkulo, tviyj dobrej
kamarad Trinkulo.

Jestli ses Trinkulo, tak se ukaz. Vytdhnu té za tyhle
krat$i nohy, protoze jestli néco z tohodle jsou
Trinkulovy nohy, pak jediné ty krats$i. Hele no jo, 105
je to Trinkulo! A jak ses mohl spéfit s touhle
nestvirou? Co té to vyprdlo na svét? Rodi to Trinkuly?

Myslel jsem, Ze do ného bacil blesk.

Ty ses neutopil, Stefano? J4 aspon doufim, Ze ses
neutopil. Uz se to pfehnalo? Schoval jsem se 110
pod plédst ty mrtvoly, pac jsem se bal bourky.

Ty zijes, Stefano? Stefano, dva Napolitinci se
zachranili!
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Prithee, do not turn me about; my stomach is not
constant. 115
(Aside)

These be fine things, an if they be not sprites.

That’s a brave god and bears celestial liquor.

[ will kneel to him.

How didst thou ’scape? How camest thou hither?
Swear by this bottle how thou camest hither. 120
I escaped upon a butt of sack which the sailors heaved
o’erboard, by this bottle; which I made of the bark of

a tree with mine own hands since I was cast ashore.

Il swear upon that bottle

to be thy true subject; 125
for the liquor is not earthly.

Here; swear then how thou escapedst.

Swum ashore. man, like a duck: I can swim like a duck,
I'll be sworn.

Here, kiss the book. Though thou canst swim like 130
a duck, thou art made like a goose.

O Stephano, hast any more of this?

The whole butt, man: my cellar is in a rock by the
sea-side where my wine is hid. How now, moon-calf!
How does thine ague? 135
Hast thou not dropp’d from heaven?

Out o’ the moon, I do assure thee: I was the man 1’ the
moon when time was.

I have seen thee in her and I do adore thee: My
mistress show’d me thee and thy dog and thy bush. 140
Come, swear to that; kiss the book: I will furnish it
anon with new contents swear.

By this good light, this is a very shallow monster!

I afeard of him! A very weak monster!

The man 1’ the moon! A most poor credulous 145
monster! Well drawn, monster, in good sooth!

I’ll show thee every fertile inch o’ th’ island;
And I will kiss thy foot: I prithee,
be my god.

By this light, a most perfidious and drunken 150
monster! When ’s god’s asleep, he’ll rob his bottle.
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Prosim t¢, moc se mnou neto¢, uz tak mam Zaludek
jako na vodé. 115

(Stranoun)

Nejsou-li duchové, jsou nddherni.

Ten krdsny buh mi podal bozsky nipoj.

Pokleknu pfed nim.

Jak ses zachranil? Jak ses dostal na bfeh? Pfi tyhle

flasce mi fekni, jak ses dostal az sem. Vi3, jak ja? 120
Na sudu vina, co hodili ndmotnici pfes palubu.

Pii tyhle flandéfe, kterou jsem témahle rukama
vydlabal z kiiry, jen co jsem pfistdl na bfehu.

Jé pfi tvé flandéfe se navzdy stivim

tvym poddanym, protoZe tento ndpoj 125
je darem nebeskym.

Tak povidej! Jak ses zachrdnil?

Doplaval jsem, kamarade, na bieh. Jako kachna.

Af se propadnu, jestli neumim plavat jako kachna.
Polib tuhle svétost. Plaves$ jako kachna, ale pijes jako130
duha.

Ach, Stefano, zbylo jesté néco?

Celej sud, kamardde. Mdm ho schovanej ve sklipku,

v jedny jeskyni na pobfezi. Tak co, ty tele, jesté se
klepes? 135
Jisté jste sestoupili z nebe.

Ne, spadli jsme z Mésice. Svyho ¢asu jsem tam délal
ponocnyho.

Ano, j4 té tam vidal. Sle¢na mi té ukazovala, i tvého
psa a tvou lucernu. 140
To mi odpfisdhni a polib tuhle svétost: A ji ti
ptisahdm, Ze ji naplnim novym pozehndnim.
Krutibrko, to je ale tupej netvor. A j4 se ho tak

bél! Prasténej netvor! Prej ponocnej na Mésici!
Duwvétivej netvor! Hui! Mas dobrej spldvek, 145
netvore, to jo!

Ukdzu ti ta nejzirné&j$i mista.

Budu ti nohy libat. Prosim té,

stail se mym bohem.

Krutibrko, ke viemu jesté zdludnej netvor ochlasta!150
KdyZ mu buh usne, uzme mu flasku.
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Ill kiss thy foot; I’ll swear myself thy subject.
Come on then; down, and swear.

I shall laugh myself to death at this puppy-headed
monster. A most scurvy monster! I could find 155
in my heart to beat him —

Come, kiss.

But that the poor monster’s in drink:
an abominable monster!

I’ll show thee the best springs; I’ll pluck thee berries;
1l fish for thee and get thee wood enough.

A plague upon the tyrant that I serve!

I’ll bear him no more sticks, but follow thee,

Thou wondrous man.

A most ridiculous monster, 165
to make a wonder of a poor drunkard!

I prithee, let me bring thee where crabs grow;

And I with my long nails will dig thee pignuts;

Show thee a jay’s nest and instruct thee how

To snare the nimble marmoset; I’ll bring thee 170
To clustering filberts and sometimes I’ll get thee

Young scamels from the rock. Wilt thou go with me?

I prithee now, lead the way without any more talking.
Trinculo, the king and all our company else being
drowned, we will inherit here: here; bear my bottle:175
fellow Trinculo, we’ll fill him by and by again.

(Sings drunkenly)
Farewell master; farewell, farewell!
A howling monster: a drunken monster!
(Sings) No more dams I'll make for fish
Nor fetch in firing 180
At requiring;
Nor scrape trencher, nor wash dish
‘Ban, ‘Ban, Cacaliban
Has a new master: get a new man.

Freedom, hey-day! Hey-day, freedom! Freedom, 185
hey-day, freedom!

O brave monster! Lead the way.

Exeunt.
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Zlibdm ti nohy. Jsem tvij poddany.
Na kolena a odpfiséhni to.

J& snad umfu smichy. Psovsky oddanej netvor.
Zatracenej netvor. Skoro mdm chuf ho 155
zmlatit —

Libat!

Chudak netvor! Je docista namol.
Obludnej netvor.

Studénky ukdzu ti, natrhdm 160
bortvky, ryby nachytdm a dieva
nanosim fury! Mor na tyrana!
Setfesu jeho okovy, v§ak tobé,
z4zraény muzi, budu vérné slouZit.
Nanejvy$ smésnej netvor, kdyz v ubohym opilci 165
vidi zédzrak!
Pojd, zavedu té k vonné jabloni,
vyhrabu nehty z hliny buraky,
soj¢i hnizdo ti ukdzu a ddm ti
opi¢ku na hrani. Budu ti louskat 170
liskové ofisky a obcas ti
pfinesu Zelvi vejce. Pijdes se mnou?
Prosim té, pojdme a uz radsi ml¢. Trinkulo, jelikoZ se
kral s celou svou druzinou utopil, tohle vecko jsme
zdédili. Tumas, nes mi tu flasku. Drahej Trinkulo, 175
neboj, v§ak my ji zase naplnime.
(Opilecky zpivd)
Adié, muj pane, adié!
Utvanej netvor, ozralej netvor!
(Zptvd) Uz nebudu ti chodit na ryby
a dffvi nosit, 180
louku kosit,
prddlo préit, umyvat niddobi.
B4n, ban, Ka-kalib4n,
porouéi mu novy pén.
Svoboda! Svobodénka! Svoboda! Svobodénka! 185
Slava!

Béjecnej netvor! Jdem za nim!
Odejdou.
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ACT III.

SCENE 1.
BEFORE PROSPERO’S CELL.

Enter Ferdinand bearing a log.

There be some sports are painful, and their labour
Delight in them sets off: some kinds of baseness

Are nobly undergone and most poor matters

Point to rich ends. This my mean task

Would be as heavy to me as odious, but 5
The mistress which I serve quickens what’s dead

And makes my labours pleasures. O, she is

Ten times more gentle than her father’s crabbed,

And he’s composed of harshness. I must remove

Some thousands of these logs and pile them up, 10
Upon a sore injunction: my sweet mistress

Weeps when she sees me work, and says, such baseness
Had never like executor. I forget:

But these sweet thoughts do even refresh my labours,
Most busy lest, when I do it.

Enter Miranda and Prospero at a distance, unseen.

Alas, now, pray you, 15
Work not so hard: I would the lightning had
Burnt up those logs that you are enjoin’d to pile!
Pray, set it down and rest you: when this burns,
"Twill weep for having wearied you. My father
Is hard at study; pray now, rest yourself; 20
He’s safe for these three hours.

O most dear mistress,
The sun will set before I shall discharge
What I must strive to do.

If you’ll sit down,
I’ll bear your logs the while: pray, give me that;
Pll carry it to the pile.

No, precious creature; 25
[ had rather crack my sinews, break my back,
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JEDNANTI III.

SCENA 1.
PRED PROSPEROVOU CHYSI.

Vystoupi Ferdinand nesouci poleno.

Télesnd ndmaha je bolestiva,

a pfece nékdy té3i. PoniZeni

lze sné3et s noblesou a z mnohé bidy
se rodi bohatstvi. Ta préce je

tézkd a odpornd, ale mé pan,

ta, které slouzim, mrtvé oZivuje

a z dfiny déla slast. Vlidnosti je v ni
desetkrit vic, neZ v jejim otci je

z1€ zavilosti. Dal mi za dkol
nanosit tisic polen na hromadu.

Ma laska, kdyz mé vid{ pracovat,
natikd, Ze se pro mé nehodi

tak bidné zaméstnani. Jeji slova

mi d4vaji na kiivdu zapomenout

a préce pak jde snadno.

Vystoupi Miranda a Prospero, nezpozorovdn v pozadi.

Prosim vis,
nehotite se tak. Kdyby radsi blesk
sezehl klady, které nosite.

Shodte je, prosim. Af se v ohni $kvif{
za to, Ze vas tak unavily. Otec
ted lezi v knihdch. Odpodirite si.
Tt hodiny se neobjevi.
Drahi,
do slunka zdpadu se nezastavim
a dodéldm, co musim.

Sednéte si,
vezmu to chvili za vis, dejte mi
to polinko.

Ne, vzicnd sle¢no, ne.
Radsi se ztrhdm, nez abych se dal
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Than you should such dishonour undergo,
While I sit lazy by.
It would become me
As well as it does you: and I should do it
With much more ease; for my good will is to it, 30
And yours it is against.

Poor worm, thou art infected!
This visitation shows it.

You look wearily.

No, noble mistress; ’tis fresh morning with me

When you are by at night. I do beseech you —

Chiefly that I might set it in my prayers — 35
What is your name?

Miranda. — O my father,
[ have broke your hest to say so!

Admired Miranda!
Indeed the top of admiration! Worth
What's dearest to the world! Full many a lady
[ have eyed with best regard and many a time 40
The harmony of their tongues hath into bondage
Brought my too diligent ear: for several virtues
Have I liked several women; never any
With so full soul, but some defect in her
Did quarrel with the noblest grace she owed 45
And put it to the foil: but you, O you,
So perfect and so peerless, are created
Of every creature’s best!

I do not know
One of my sex; no woman’s face remember,
Save, from my glass, mine own; nor have I seen 50
More that I may call men than you, good friend,
And my dear father: how features are abroad,
[ am skilless of; but, by my modesty,
The jewel in my dower, I would not wish
Any companion in the world but you, 55
Nor can imagination form a shape,
Besides yourself, to like of. But I prattle
Something too wildly and my father’s precepts
[ therein do forget.

I am in my condition
A prince, Miranda; I do think, a king; 60
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zahanbit tim, Ze vy se hmozdite
a ja jen sedim.

Dokédzu to stejné
dobfe jak vy. A moznd jesté lip,
protoze zatimco mé prace tési,
vam se dost protivi.

Berusko, jsi v tom,
zda se, aZ po usi.
Jste unaveny.

Ne, sle¢no, kde jste vy, tam pro mé noc
se méni v jitro. Reknéte mi, prosim,
jen abych védél, ke komu se modlit,
své jméno.

Miranda. — Ach, tatinku,
porusila jsem slib.

Ma Mirando!
Jste dokonalost sama! Vzacnéjsi
Zeny na svété neni! Vidél jsem
uz mnoho krasnych dam, mnohokrit muyj
dychtivy sluch se nechal opéjet
libeznou hudbou jejich slov a mnohou
pro mnohou ctnost jsem obdivoval, Zddnou
viak takhle z celé duse. V kazdé z nich
néjaky drobny nedostatek zkalil
zddnlivou ryzost. Ale vy jste tak
Cistd a nedostizna! Ve vés se
spojilo z Zen to nejlepsi.

J4 nezndm
nijakou Zenu. Zddnou Zenskou tvéf
kromé své v zrcadle jsem nevidéla.

A z téch, které lze muzem zvit, zndm jen
vas, pfiteli, a svého otce. Nevim,

co je to lidskd krisa, ale vim,

pfi v$i své nevinnosti, Ze bych si

Zivotem nepfdla jit s nikym jinym

nez s vami a Ze nedokdzu si

pfedstavit hez¢i tvéf nez vasdi. Ztricim
Cas tlachdnim a zapomindm dbét

ptikazt svého otce.

Mirando,
jsem princ a, obdvam se, ted i krél.
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I would, not so! — and would no more endure
This wooden slavery than to suffer

The flesh-fly blow my mouth. Hear my soul speak:

The very instant that I saw you, did

My heart fly to your service; there resides,
To make me slave to it; and for your sake
Am I this patient log-man.

Do you love me?

O heaven, O earth, bear witness to this sound
And crown what [ profess with kind event

If I speak true! If hollowly, invert

What best is boded me to mischief! I

Beyond all limit of what else i’ the world

Do love, prize, honour you.

I am a fool
To weep at what I am glad of.
Fair encounter

Of two most rare affections! Heavens rain grace
On that which breeds between ’em!

65
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Wherefore weep you?

At mine unworthiness that dare not offer

What I desire to give, and much less take

What I shall die to want. But this is trifling;

And all the more it seeks to hide itself,

The bigger bulk it shows. Hence, bashful cunning!
And prompt me, plain and holy innocence!

[ am your wife, it you will marry me;

If not, I’ll die your maid: to be your fellow

You may deny me; but I'll be your servant,
Whether you will or no.

My mistress, dearest;
And I thus humble ever.

My husband, then?

Ay, with a heart as willing
As bondage €’er of freedom: here’s my hand.

And mine, with my heart in’t; and now farewell
Till half an hour hence.

A thousand thousand!
Exeunt Ferdinand and Miranda severally.
So glad of this as they I cannot be,
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Tu otroc¢inu s dfevem snésel bych
asi tak ochotné jak masaiku,
kterd mi sedi na rtu. Vite, pro¢ ji snd$im?
Jak jsem vdas uvidél, mé srdce se
dalo do vasich sluzeb a j4 navzdy
uz patfim pouze vam. Jen kviili vim
je ze mé nosi¢ dfeva.

Miluje$ mé?
Nebesa, zemé, dosvédéte m4 slova
a zavrite mé vielé vyznani
ptiznivou odezvou! Jestlize [7u,
af vekeré mé $tésti navzdy zmizi.
Nade vSe na svété té miluji
a ctim, ma lasko.

Pro¢ j4 blazen placu,

kdyz jsem tak $fastnd.

Krdsné splynuti
dvou ryzich srdci! KéZ jim nebe pteje

NI, 7

$tésti do pristich dnu!
Pro¢ nafikas?
Protoze nejsem hodna nabidnout,
co bych tak rdda dala, ani mit,
bez ¢eho zit mi nelze. Ne, to zu.
Cim vic to v sobé dusim, tim vic to
chece ze mé ven. Pry¢, hloupé okolky!
Reknu to bezelstné a bez obalu!
Budu tvou Zenou, jestli si mé vezmes,
a jestli ne, budu tvd sluzka. Jako
zenu mé muze§ odmitnout, viak slouzit
t1 budu, at chce$ nebo ne.
M4 pan jsi.
A ja pfed tebou klekdm.
Vezmes si mé?

Ano. Touzim po tobé, jako zajatec
touzi po svobodé. Zde je mé ruka.

Zde md a s ni 1 moje srdce. Sbohem.
Za pul hodiny pfijdu.

Na shledanou!
Odejdou Ferdinand a Miranda, kazdy jinam.
Tak zni¢ehonic $tastny, jak jsou oni,
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Who are surprised withal; but my rejoicing

At nothing can be more. I'll to my book,

For yet ere supper-time must I perform 95
Much business appertaining.

Exit.

SCENE 2.
ANOTHER PART OF THE ISLAND.

Enter Caliban, Stephano, and Trinculo.

Tell not me; when the butt is out, we will drink
water; not a drop before: therefore bear up, and
board ’em. Servant-monster, drink to me.

Servant-monster! The folly of this island!

They say there’s but five upon this isle: 5
we are three of them; if th’ other two

be brained like us, the state totters.

Drink, servant-monster, when I bid thee: thy eyes
are almost set in thy head.

Where should they be set else? He were a brave 10
monster indeed, if they were set in his tail.

My man-monster hath drown’d his tongue in sack:

for my part, the sea cannot drown me; I swam, ere

I could recover the shore, five and thirty leagues off
and on. By this light, thou shalt be my lieutenant, 15
monstet, or my standard.

Your lieutenant, if you list; he’s no standard.
We’ll not run, Monsieur Monster.

Nor go neither; but you’ll lie like dogs and yet say
nothing neither. 20

Moon-calf, speak once in thy life, if thou beest
a good moon-calf.

How does thy honour? Let me lick thy shoe.

I’ll not serve him; he’s not valiant.

Thou liest, most ignorant monster: [ am in case to 25
justle a constable. Why, thou deboshed fish thou,

was there ever man a coward that hath drunk so much
sack as I to-day? Wilt thou tell a monstrous lie,

being but half a fish and half a monster?
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byt nemohu, a pfece je to pro mé

vrcholem §tésti. Vratim se k své knize.

Vzdyft do vecefe toho budu muset 95
jesté dost udélat.

Odejde.

SCENA 2.
JINDE NA OSTROVE.

Vystoupi Kalibdn, Stefano a Trinkulo.

Uz ml¢! Az bude soudek pry¢, budem pit vodu, ale do
ty doby ani kapku. A proto gloglogloglogloglogloria!
Moje podtizend piiSero, pij na moje zdravi.

Ztizenej podiizenej! Kde jsme se to ocitli! Rikali, Ze
jich na tomhle ostrové Zije pét a pul. My jsme tfi, 5
a jestli ty dva a pul jsou na tom intelektualné jako my,
pak je to s na$im ostrovnim stitem na povézenou.

Co jsem ti porudil, sluzebni pfiSero? Pij! O¢i mas
navrch hlavy.

A kde by je asi mél mit? Navrch zadku? To by 10
nebyla pfiSera, ale zruda!

Muj ptisernej ztizenec se utopil v chlastu,

zatimco j4 se neutopil v mofi. Plaval jsem cik cék,

cik cdk tfiapadesate mil, neZ jsem se vynofil

na suchu. A protoZe, potvoro, na mé nemas, 15
bude$ muj poskok.

Vzdyt se ti ani nepostavi, a ty chces, aby ti skdkal?
Monsieur netvore, Ze se mi postavis?

Ani se ti nehne. Lehne jak pes se svéSenym vocasem

a nefekne ani bé. 20
Rekni bé, tele, aspoti jedinkrat v zivoté dokaz, ze ses
spravny tele.

Dovol, abych ti botu olizal.

Zde tomu slouzit nebudu. Je sketa.

LZe3, netvore. J4 bych si trouf zmlétit i policajta. 25
Copak muze, ty lekld rybo, byt sketa ten, kdo

ztrestal tolik vina jako dneska j4? A takovou pfiSernou
leZz mdm poslouchat od toho, kdo je naptil ryba

a napul rak?
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Lo, how he mocks me! Wilt thou let him, my lord? 30
‘Lord’ quoth he! That a monster should be such

a natural!

Lo, lo, again! Bite him to death, I prithee.

Trinculo, keep a good tongue in your head:

if you prove a mutineer — the next tree! 35

The poor monster’s my subject and he shall not

suffer indignity.

I thank my noble lord. Wilt thou be pleased to
hearken once again to the suit [ made to thee?

Marry, will I. Kneel and repeat it; I will stand, and so40
shall Trinculo.

Enter Ariel, invisible.

As I told thee before, I am subject to a tyrant,

a sorcerer, that by his cunning hath cheated me

of the island.

Thou liest. 45
Thou liest, thou jesting monkey, thou!

I would my valiant master would destroy thee!
I do not lie.

Trinculo, if you trouble him any more in’s tale, by

this hand, I will supplant some of your teeth. 50
Why, I said nothing.

Mum, then, and no more. Proceed.

[ say, by sorcery he got this isle;

From me he got it. If thy greatness will

Revenge it on him — for I know thou darest, 55
But this thing dare not —

That’s most certain.

Thou shalt be lord of it and I’ll serve thee.

How now shall this be compassed?

Canst thou bring me to the party? 60
Yea, yea, my lord: I’ll yield him thee asleep,

Where thou mayst knock a nail into his head.

Thou liest; thou canst not.

What a pied ninny’s this! Thou scurvy patch!

I do beseech thy greatness, give him blows 65

And take his bottle from him: when that’s gone
He shall drink nought but brine; for I'll not show him
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Hle, jak mé urdzi. Ztrestej ho, milostpane. 30
Prej ,milostpane®! Jak mtiZe bejt netvor

tak blbe;j!

A zase! Ustipej ho k smrti, prosim!

Trinkulo, dévej si pozor na jazyk! Nebo té nazvu
vzboufencem a povésim té na prvni strom. 35
Ten ubohej tvor je muj poddanej a ja nedovolim,

aby ho nékdo ponizoval.

Dik, milostpane. Mohl bych vim tedy

zopakovat svou prosbu?

Tak jo. Klekni si sem a mluv. J4 budu stét 40
a Trinkulo taky.

Vystoupi Ariel, neviditelny.

Jak uz jsem fikal, slouzim tyranovi,

ktery mi tenhle ostrov ukradl

pomocf ¢ar a kouzel.

LZes. 45
Ty 1Ze$, ty kaspare, ty opic¢dku!

Ké7 by té¢ muj mocny pan zneskodnil!

J4 nelzu!

Trinkulo, jestli ho bude§ pferusovat, ptisahdm pfi tyhle
ruce, Ze ti s ni hrdbnu do zubt a néco mi v nf zdstane.
Vzdyt ml¢im.

Tak ml¢ a uz toho nech. D4l.

Jak tikam, ostrov patfil mné a on

mé o néj kouzly pfipravil. O, mocny,

pomsti se za mé. Vim, Zes odvézny, 55
na rozdil od tohohle -

To urdité.

Stane$ se panem ostrova a ja tvym sluhou.

A jak to mdm udélat? Dovede$ mé za tim

doty¢nym? 60
O, ano, pane. Bude spit a ty

mu muzes$ vrazit hfebik do hlavy.

Lzes, to neni mozné.

Strakaty hadte! Sesivany tupce!

Prosim vés, pane, dejte mu par facek 65
a vemte mu tu flasku. Af si pije

jen slanou vodu. Jemu neukdzu
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Where the quick freshes are.

Trinculo, run into no further danger: interrupt the
monster one word further, and, by this hand, I'll turn70
my mercy out o’ doors and make a stock-fish of thee.

Why, what did I? I did nothing. I'll go farther off.
Didst thou not say he lied?

Thou liest.

Do I so? Take thou that. 75
Beats Trinculo.

As you like this, give me the lie another time.

I did not give the lie. Out 0’ your wits and hearing too?
A pox o’ your bottle! This can sack and drinking do.
A murrain on your monster, and the devil take your
fingers! 80

Ha, ha, ha!
Now, forward with your tale. — Prithee, stand farther off.

Beat him enough: after a little time
I’ll beat him too.

Stand farther. - Come, proceed. 85

Why, as I told thee, ’tis a custom with him,

I’ th’ afternoon to sleep: there thou mayst brain him,
Having first seized his books, or with a log

Batter his skull, or paunch him with a stake,

Or cut his wezand with thy knife. Remember 90
First to possess his books; for without them

He’s but a sot, as I am, nor hath not

One spirit to command: they all do hate him

As rootedly as I. Burn but his books.

He has brave utensils — for so he calls them — 95
Which when he has a house, he’ll deck withal

And that most deeply to consider is

The beauty of his daughter; he himself

Calls her a nonpareil: I never saw a woman,

But only Sycorax my dam and she; 100
But she as far surpasseth Sycorax

As great’st does least.

Is it so brave a lass?

Ay, lord; she will become thy bed, I warrant.
And bring thee forth brave brood.
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prizraéné studinky. Tomuhle? Nikdy!

Trinkulo, nekoleduyj si, nepferusuj pana netvora,
nebo touhle rukou poslu svou trpélivost za dvere

a z tebe udéldm fasirku.

A co jsem fek? J4 nic nefek. Radsi pajdu o kus dal.

Nefikal jsi snad, Ze 1ze?
Ty 1Zes.
J&? Tumas!

Bije Trinkula.

A jestli se ti to libi, klidné mi zase fekni, Ze 1Zu.
J4 jsem nefek, Ze 1Ze$. Zblaznil ses? Nebo poslouchas

kolenem? Zatraceny vino! K tomuhle vede
chlast. Jdi se vycpat i se svym netvorem a dej
ty pracky pry¢!
Cha! Cha! Cha!
Ty mluv dél. - A ty jdi o kus d4l.
Zttiskej ho pofddné a zakritko
si do néj taky prastim.
Ty odstup! - A ty pokracy;!
Jak poviddm, vZdy odpoledne si
d4 8loficka. A to ho muzes zabit.
Nejdifv mu vezmi knihy, pak ho zab,
rozbij mu lebku, vem ho palici
nebo ho podfizni. Ne difv, nez mu
vezme$ ty knihy. Bez nich nenf nic.
Ubozék je jak ja a zZddny duch
ho neposlouchd. Duchové ho téz
nendvidi. Spal ale jen ty knihy.
M3 hezké véci do domdacnosti,
jak tomu tfk4. AZ bude mit dtim,
chce je tam dét. Ze veho nejkrdsnéjsi
je ovSem jeho dcera, o které
sam fekl, Ze je skvost. J4 Zeny nezndm,
jen Sykorax, svou mdmu, ale tahle
pfevySuje mou mimu jako nebe
nejhlubs{ propast.

Viazné? Tak je hezka?
Tvou postel ozdobi a tobé zplodi
nddherné potombky.
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Monster, I will kill this man: his daughter and 105
I will be king and queen — save our graces! —

and Trinculo and thyself shall be viceroys.

Dost thou like the plot, Trinculo?

Excellent.

Give me thy hand: I am sorry I beat thee; but, while110
thou livest, keep a good tongue in thy head.

Within this half hour will he be asleep:
Wilt thou destroy him then?
Ay, on mine honour.
This will I tell my master.
Thou makest me merry; I am full of pleasure: 115

Let us be jocund: will you troll the catch
You taught me but while-ere?

At thy request, monster, [ will do reason, any

reason. Come on, Trinculo, let us sing.

(Sings) Flout ’em and scout ’em. 120
And scout ’em and flout ’em.
Thought is free.

That’s not the tune.

Ariel plays the tune on a tabor and pipe.

What is this same?

This is the tune of our catch, played by the picture 125
of Nobody.

If thou beest a man, show thyself in thy likeness:

if thou beest a devil, take’t as thou list.

O, forgive me my sins!

He that dies pays all debts: I defy thee. Mercy upon us!
Art thou afeard?

No, monster, not I.

Be not afeard; the isle is full of noises,

Sounds and sweet airs, that give delight and hurt not.
Sometimes a thousand twangling instruments 135
Will hum about mine ears, and sometime voices

That, if I then had waked after long sleep,

Will make me sleep again: and then, in dreaming,

The clouds methought would open and show riches
Ready to drop upon me that, when I waked, 140
[ cried to dream again.
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J4 ho zabiju, z jeho dcery udéldm krilovnu 105
a ze sebe kréle. Af Zijou Jejich Veli¢enstva!

Z Trinkula a z tebe udéldm ministry. Lib{ se ti muj
plan, Trinkulo?

Moc.

Plicnem si na to. Ted mé mrzi, Ze jsem té zmlatil.110
PFisté si ddvej pozor na jazyk.
Co nevidét uz bude tvrdé spit.
Znidis ho tedy?
Zni¢im. Cestné slovo.

To musim jit panovi fict.
J4 mém takovou radost! Jsem tak $tastny! 115
Budme veseli a zazpivejme si
tu pisen, kterou jsi mé naudil.
Jak si piejes, obludo, pro tebe vSecko.
Tak, Trinkulo, jdem na to.
(Zpfod) Zmlatime je, zesmé$nime, 120

pak to spolu rozto¢ime!

Cim huf, tim lip!
Takhle to neni.
Ariel hraje melodii na pistalu a bubinek.
Co to tu hraje?
To je ta nase pisnicka, ale hraje ji néjakej 125
neskute¢nej hudebnik.
Jestli jsi ¢lovék, ukaZ se ndm v lidské podobé, jestli jsi
débel, tak jdi k certu.
O, odpust mi moje viny!
Kde nic neni, ani smrt nebere! Hu$! Hus! Slitovani! 130
Ty se bojis?
Ne, ne, netvore. Nebojim.
Nem¢j strach. Tenhle ostrov oplyvd
hlasy a zvuky, které oblazi
a neublizi. Nékdy u usi 135
mi bzudi, drmé tisic néstroju,
jindy po dlouhém spdnku procitnu,
a zas mé uspi tichy zpév. V tom spanku
pak vidim, jak se nebe otevie
plnické pokladi. Ja po nich sdhnu, 140
viak vzbudim se a zase touzim spat.
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This will prove a brave kingdom to me, where I shall
have my music for nothing.

When Prospero is destroyed.
That shall be by and by: I remember the story. 145

The sound is going away; let’s follow it, and
after do our work.

Lead, monster; we’ll follow. I would I could see
this taborer; he lays it on.

Wilt come? I'll follow, Stephano. 150

Exeunt.

SCENE 3.
ANOTHER PART OF THE ISLAND.

Enter Alonso, Sebastian, Antonio, Gonzalo, Adrian, Francisco,
and others.

By’r lakin, I can go no further, sir;

My old bones ache: here’s a maze trod indeed
Through forth-rights and meanders! By your patience,
[ needs must rest me.

Old lord, I cannot blame thee,
Who am myself attach’d with weariness, 5
To the dulling of my spirits: sit down, and rest.
Even here I will put off my hope and keep it
No longer for my flatterer: he is drown’d
Whom thus we stray to find, and the sea mocks
Our frustrate search on land. Well, let him go. 10
(Aside to Sebastian)
[ am right glad that he’s so out of hope.
Do not, for one repulse, forego the purpose
That you resolved to effect.

(Aside to Antonio) The next advantage
Will we take throughly.
(Aside to Sebastian) Let it be to-night;

For, now they are oppress’d with travel, they 15
Will not, nor cannot, use such vigilance
As when they are fresh.

(Aside to Antonio) 1 say, to-night: no more.
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Takovy krélovstvi se mi libi, kdyZ tu budu mit takovou
muziku, a je$té gratis.

Kdy hodl4s$ znicit Prospera?

Co nevidét. J4 vim, co mim délat. 145
Hudba jde pry¢. Jdem za ni.

Udéldme to pozdéji.

Jdi, netvore, my ptjdem za tebou. Chci poznat toho
bubenika. Ten do toho umi fezat.

Tak mazej. Az po tobé, Stefano. 150
Odejdou.

SCENA 3.
JINDE NA OSTROVE.

Vystoupi krdl Alonso, Sebastian, Antonio, Gonzalo, Adrian,
Francisco a dalsi.

Takovd $trapéc, j& uz nemuzu.

Vsecko mé boli. Tahle cesta je

jak bludisté, krout{ se sem tam.

Musim si odpocinout.

Stary brachu,
nezazlivim ti to. S4m uz mdm dost. 5
Telo i duch jsou v koncich. Posad’ se.
Vzdavam to. Uz se nechci nechat $alit
marnymi nadéjemi. Utopil se
a uz ho nenajdeme. Mofe se
vysmivd nasi snaze. Je s nim amen. 10

(Stranou k Sebastianovi)

Je vyborné, Ze ztrici nadéji.

Ty se drz svého cile. Jedna prohra

nds nezastavi.

(Stranon k Antoniovi) PHi§té uz to jisté

dovedem do konce.

(Stranou k Sebastianovi) Jesté dnes v noci.

Jsou utrmaceni{ a nebudou 15
ochotni ani schopni starat se

o vlastni bezpedi.

(Stranou k Antoniovi) Jesté dnes v noci.
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Solemn and strange music.
What harmony is this? My good friends, hark!
Marvellous sweet music!

Enter Prospero, above, invisible.

Enter several strange Shapes, bringing in a banquet; they dance
about it with gentle actions of salutation; and, inviting the King
and the others to eat, they depart.

Give us kind keepers, heavens! What were these? 20

A living drollery. Now I will believe

That there are unicorns, that in Arabia

There is one tree, the phoenix’ throne, one phoenix
At this hour reigning there.

I’ll believe both;
And what does else want credit, come to me, 25
And I’ll be sworn ’tis true: travellers ne’er did lie,
Though fools at home condemn ’em.

If in Naples
I should report this now, would they believe me?
If I should say, I saw such islanders —
For, certes, these are people of the island — 30
Who, though they are of monstrous shape, yet, note,
Their manners are more gentle-kind than of
Our human generation you shall find
Many, nay, almost any.

(Aside) Honest lord,
Thou hast said well; for some of you there present 35
Are worse than devils.
I cannot too much muse

Such shapes, such gesture and such sound, expressing,
Although they want the use of tongue, a kind
Of excellent dumb discourse.
(Aside) Praise in departing.
They vanish’d strangely.

No matter, since 40
They have left their viands behind;

for we have stomachs.
Will’t please you taste of what is here?

Not L.

Faith, sir, you need not fear. When we were boys,
Who would believe that there were mountaineers
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Ozve se vdznd, vznesend hudba.

Co to tu hraje? Ticho! Slysite?
Nédhernd hudba!

Vystoupi Prospero, nahore, neviditelny.

Vystoupi nékolik prizrakd, kieri prindseji stil s obcerstvenim.

Tanci oslavné kolem stolu a zvou k nému Krdle a ostatni.
Poté zmizi.
Chratite nds vsichni svati! Co to bylo?
Tydtr na ostrové. Ted uz véfim
i na jednoroZce a na to, Ze je
v Arédbii ptak Fénix, ktery shof{
a vstane z popela.
J4 taky. Pro mé
od téhle chvile kazdy nesmysl
muze byt pravda. Mofeplavci nelZou,
jak si ti tupci doma mysli.
Kdybych
mél tohle v Neapoli vypravét,
copak mi uvéii? Ze vidél jsem
ostrovany — urcité byli zdejsi —,
co sice vypadali désivé,
chovali se viak dlistojné a mile,
jak mezi lidmi zfidka zazZije$,
nebo spi§ nikdy.
(Stranon) Piiteli, tos fekl
velice dobfe. Mezi tvymi lidmi
vidim pér zmiji.
Neprestdvim zasnout.

Ty tvéfe, gesta, zvuky! Jejich fedi
jsem nerozumél, ale mluvili k ndm
urcité pratelsky.
(Stranoun) Nechval dne pfed vecerem.
A zmizeli tak néhle.

Nastésti
tu jidlo nechali.

A j3 mdm hlad.

Radite, Veli¢enstvo, ochutnat?

Ne, ne.

Neméjte strach. KdyZ my dva byli kluci,
napadlo by nds, Ze v horédch ziji lidé
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Dew-lapp’d like bulls, whose throats had hanging at ’em.
Wallets of flesh? Or that there were such men

Whose heads stood in their breasts? Which now we find
Each putter-out of five for one will bring us

Good warrant of.

I will stand to and feed,
Although my last: no matter, since I feel 50
The best is past. Brother, my lord the duke,
Stand to and do as we.

Thunder and lightning.
Enter Ariel, like a harpy; claps bis wings upon the table; and,
with a quaint device, the banguet vanishes.

You are three men of sin, whom Destiny,

That hath to instrument this lower world

And what 1s in’t, the never-surfeited sea 55
Hath caused to belch up you; and on this island
Where man doth not inhabit; you ’mongst men

Being most unfit to live. I have made you mad;

And even with such-like valour men hang and drown
Their proper selves.

Alonso, Sebastian and others draw their swords.

You fools! I and my fellows 60
Are ministers of Fate: the elements,
Of whom your swords are temper’d, may as well
Wound the loud winds, or with bemock’d-at stabs
Kill the still-closing waters, as diminish
One dowle that’s in my plume: my fellow-ministers 65
Are like invulnerable. If you could hurt,
Your swords are now too massy for your strengths
And will not be uplifted. But remember —
For that’s my business to you — that you three
From Milan did supplant good Prospero; 70
Exposed unto the sea, which hath requit it,
Him and his innocent child: for which foul deed
The powers, delaying, not forgetting, have
Incensed the seas and shores, yea, all the creatures,
Against your peace. Thee of thy son, Alonso, 75
They have bereft; and do pronounce by me:
Lingering perdition, worse than any death
Can be at once, shall step by step attend
You and your ways; whose wraths to guard you from —
Which here, in this most desolate isle, else falls 80
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s usima jako plachty, s volaty
pod krkem? Nebo Ze jsou lidé, kterym
uprostted téla roste hlava? Dnes
vam kazdy druhy mofteplavec tenhle
div dosvédd.

Tak pojime, i kdyby
to mélo byt dnes naposled. V3e, co
za néco stdlo, je uz stejné pryc.
Vévodo, bratte, pojdte taky jist.
Hrom a blesk.

Vystoupi Ariel v podobé harpyje. Zamdvd kfidly nad stolem

a jidlo zdhadné zmizi.

Vis tfi za vaSe hfichy Stésténa,

kterd ma dohled nad pozemskym svétem,

smetla do nenasytnych ttrob mote

a vyvrhla na neobydleny ostrov,

protoZe vy jste toho nehodni,

zit mezi lidmi. Oblouznil jsem vds

odvahou zoufalcu, ktefi se hrnou

vstiic vlastni zkdze.

Krdl Alonso, Sebastian a dalsi tasi mece.
Hlupéci. Vé$ osud

mdam v ruce jid a moji duchové.

V4§ mec neni nic vic nez pouhy kov

a spiSe zrani vichr, pfetne proud

pfilivl, odlivl, neZ byste jim

zkfivili pirko na mé helmé. Mi

druzi jsou stejné nezranitelni.

Vim navic mece v rukou velmi ztézkly,

neuzvednete je. Ted poslouchejte,

co jsem vam pfiel fct. Vy tfi jste kdysi

z Mildna vyhostili Prospera

a nechali ho spolu s nevinnym

détitkem moti napospas. A mofe

vas potrestalo. Pozdé, ale prece.

Zivly 1 divéd zvéf se vzboufily

a vtrhly na vas. Tv(yj syn, Alonso,

jim prvni padl za obét. Vis budou

pomalu zabfjet, krok za krokem,

coz hor$i je nez ndhld smrt, a nic

na této pusté vyspé pied jejich

hnévem vés nezachrani, leda byste
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Upon your heads — is nothing but heart-sorrow
And a clear life ensuing.

He vanishes in thunder; then, to soff music enter the Shapes again,
and dance, with mocks and mows, and carrying out the table.

Bravely the figure of this harpy hast thou

Perform’d, my Ariel; a grace it had, devouring:

Of my instruction hast thou nothing bated 85
In what thou hadst to say: so, with good life

And observation strange, my meaner ministers

Their several kinds have done. My high charms work
And these mine enemies are all knit up

In their distractions; they now are in my power; 90
And in these fits I leave them, while I visit

Young Ferdinand, whom they suppose is drown’d,

And his and mine loved darling.

Exit above.

I’ the name of something holy, sir, why stand you
In this strange stare?

O, it 1s monstrous, monstrous: 95
Methought the billows spoke and told me of it;
The winds did sing it to me, and the thunder,
That deep and dreadful organ-pipe, pronounced
The name of Prosper: it did bass my trespass.
Therefore my son 1’ the ooze is bedded, and 100
I'll seek him deeper than e’er plummet sounded
And with him there lie mudded.

Exit.

But one fiend at a time,
I'll fight their legions o’er.
I’ll be thy second.

Exeunt Sebastian and Antonio.

All three of them are desperate: their great guilt,

Like poison given to work a great time after, 105
Now ’gins to bite the spirits. I do beseech you

That are of suppler joints, follow them swiftly

And hinder them from what this ecstasy

May now provoke them to.

Follow, I pray you.

Exeunt.
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upiimné Zeleli svych podlych ¢ina

a nadobro se zfekli nepravosti.

Zabtmi a Ariel zmizi. Za zvuki tiché hudby vystoupi opét prizraky,
tanci a za potupnyjch posklebki a gest odndseyi tabuli.

Dobfe jsi, Arieli, pojednal

tu harpyji. Bylo to prociténé.

Na moje pokyny jsi nezapomnél, 85
co jsi mél fict, jsi fekl. T ti tvi

pomocniéci se ¢inili a byli

dost pfesvédéivi. Kouzla ptisobi,

takze mi nepfitelé jsou ted celi

tumpachovi a mdm je ve své moci. 90
Nechdm je v tomto stavu a sdm pijdu

za Ferdinandem, jenZ pry utonul,

a za jeho, a téZ mou, nejdrazsi.

Odejde nabote.

Ve jménu vieho, co je svaté, pane,
pro¢ stojite jak solny sloup?
Ta hriza! 95
Jako by vlny o tom mluvily
a vitr o tom zpival, ba i hrom
nejhlub$im ténem varhan zadunél:
»Prospero” ze dna mého svédomi.
Proto muj syn ted v bahné hlubin spi 100
az mimo dosah olovnic a ji
se propaddm tim kalem k nému.

Odeyde.

Pluky
takovych posekdm raz dva.

J4 taky.
Odejdon Sebastian a Antonio.
Ti tfi jsou bez sebe. Vina jak jed
je 1éta v nitru drasala, a ted 105
se z toho hrouti. Prosim pékné, vy
rychlej$i nezli ja, utikejte
za nimi, mohli by si ubliZit.
Zabranite jim v tom.

Pojdte, prosim viés.

Odejdou.
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ACT IV.

SCENE 1.
BEFORE PROSPERO’S CELL

Enter Prospero, Ferdinand, and Miranda.

If I have too austerely punish’d you,

Your compensation makes amends, for I
Have given you here a third of mine own life,
Or that for which I live; who once again

[ tender to thy hand: all thy vexations

Were but my trials of thy love and thou

Hast strangely stood the test here, afore Heaven,
[ ratify this my rich gift. O Ferdinand,

Do not smile at me that I boast her off,

For thou shalt find she will outstrip all praise
And make it halt behind her.

I do believe it
Against an oracle.

Then, as my gift and thine own acquisition
Worthily purchased take my daughter: but

If thou dost break her virgin-knot before

All sanctimonious ceremonies may

With full and holy rite be minister’d,

No sweet aspersion shall the heavens let fall
To make this contract grow: but barren hate,
Sour-eyed disdain and discord shall bestrew
The union of your bed with weeds so loathly
That you shall hate it both: therefore take heed,
As Hymen’s lamps shall light you.

As T hope
For quiet days, fair issue and long life,
With such love as ’tis now, the murkiest den,

The most opportune place, the strong’st suggestion

Our worser genius can, shall never melt
Mine honour into lust, to take away
The edge of that day’s celebration

When I shall think: or Phoebus’ steeds are founder’d,

100

10

15

20

25

PROSPERO

FERDINAND

PROSPERO

FERDINAND

JEDNANI IV.

SCENA 1.
PRED PROSPEROVOU CHYSI.

Vystoupi Prospero, Ferdinand a Miranda.
Byl jsem na tebe pfili§ pfisny, ale
od$kodnim se ti tim, Ze s ni ti d4dvim
tfetinu svého Zivota a ddvod,
pro¢ vibec Ziju. Tedy jesté jednou:
Tady ji mas. Viechna ta trdpeni
byla jen zkouskou tvoji ldsky. Tys
v ni skvéle obstil. Pfed oltifem nebe
ti ddvdm vzdcny dar. Ach, Ferdinande,
sméjes se, mysli§, Ze ji prechvaluji?
Sam poznds, Ze i ta nejvétsi chvila
za nf jen pokulhiva.
Veéfim vam.

Nikdy jsem o tom nepochyboval.
Pak pfijmi muj dar jako odménu,
kterou si prévem zaslouzis. Vsak jestli
ji zbavi§ vinku panenstvi, dffv nez
se zadost udini vSem povinnostem
a dovoli to prévoplatny obfad,
pak nebe af se na vis rozhnévd
a nepfeje vim v nicem. At vas§ svazek
je zastiplny, nudny, jalovy,
a vase loze obestird zmar
vzijemné nendavisti. Takze vyckej,
az zazvoni svatebni zvony.

Chci zit
v klidu, mit hodné déti, dlouhy Zivot
a milovanou Zenu. Proto zddnd
pftilezitost a zddné pokuseni
mé nezvikld, abych dal napospas
chti¢i svou Cest a pfiSel o radost,
jez korunuje slavnostni den svatby,
kdy budu trpét, jak se slunce louda
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ARIEL

PROSPERO

FERDINAND
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Or Night kept chain’d below.

Fairly spoke.
Sit then and talk with her; she is thine own.
What, Ariel! My industrious servant, Ariel!

Enter Ariel.
What would my potent master? Here I am.

Thou and thy meaner fellows your last service
Did worthily perform; and I must use you

In such another trick. Go bring the rabble,

O’er whom 1 give thee power, here to this place:
Incite them to quick motion; for I must

Bestow upon the eyes of this young couple
Some vanity of mine art: it is my promise,

And they expect it from me.

Presently?
Ay, with a twink.

Before you can say ‘come’ and ‘go,’
And breathe twice and cry ‘so, so,’
Each one, tripping on his toe,

Will be here with mop and mow.
Do you love me, master? No?

Dearly my delicate Ariel. Do not approach
Till thou dost hear me call.

Well, I conceive.
Exit.

Look thou be true; do not give dalliance
Too much the rein: the strongest oaths are straw
To the fire 1’ the blood: be more abstemious,
Or else, good night your vow!

I warrant you sir;
The white cold virgin snow upon my heart
Abates the ardour of my liver.

Well.
Now come, my Ariel! Bring a corollary,
Rather than want a spirit: appear and pertly!
No tongue! All eyes! Be silent.
Soft music.
Enter Iris.
Ceres, most bounteous lady, thy rich leas
Of wheat, rye, barley, vetches, oats and pease;
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a noc si d4v4 nacas.

Tos tek hezky.
Sedte a povidejte si. Je tvoje.
Arieli! MWy pilny sluzZebnicku!
Vystoupi Ariel.
Co prejete si, mistte? Tady jsem.
Ty 1 tvi pratelé jste odvedli
vybornou prici. Musim ti ted dét
dal$f dkol. Tu bandu rarachu,
nad kterou jsem ti svéfil moc, sem pfived,
aby ndm néco predvedli. Chtél bych
tém dvéma mladym lidem ukazat
pér trikd ze své dilny. Slibil jsem to
a ¢ekaji to ode mé.
Ted hned?
Ano, okamZité.
Nez byste fekl raz a dva,
nebo mi zacal nadivat,
pfijde jich celd sestava
a budou hrit a tancovat.
Mite mé, vzdcny pane, rad?
Velice, drahy Arieli. Pockej,
dokud té nezavoldm.
Rozumim.
Odejde.
Pamatuyj, co jsi slibil. Drz svou véSen
na uzdé. V rozpélené krvi shoti
pfisahy jako vich. Tak ovlidej se,
nebo je s laskou konec!
Ptisahdm,
Ze jeji panenska Cistota je
jak snih, jenz zchladi moje touhy.
Dobfe.
Pojd, Arieli! Pfived radsi vice
nez méné ducht. Zjevte se a spustte.
Vy ani muk! Divejte se a mlcte!
Tichd hudba.
Vystoupi Iris.
Bohyné Ceres, opatrovnice
urody zita, ovsa, p$enice,
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Thy turfy mountains, where live nibbling sheep,
And flat meads thatch’d with stover, them to keep;
Thy banks with pioned and twilled brims,
Which spongy April at thy hest betrims,
To make cold nymphs chaste crowns;

and thy broom-groves,
Whose shadow the dismissed bachelor loves,
Being lass-lorn: thy pole-clipt vineyard;
And thy sea-marge, sterile and rocky-hard,
Where thou thyself dost air — the queen o’ the sky,
Whose watery arch and messenger am 1,
Bids thee leave these, and with her sovereign grace,
Here on this grass-plot, in this very place,
To come and sport: her peacocks fly amain.

Juno descends.
Approach, rich Ceres, her to entertain.
Enter Ceres.

Hail, many-colour’d messenger, that ne’er

Dost disobey the wife of Jupiter;

Who with thy saffron wings upon my flowers
Diffusest honey-drops, refreshing showers,

And with each end of thy blue bow dost crown
My bosky acres and my unshrubb’d down,

Rich scarf to my proud earth; why hath thy queen
Summon’d me hither, to this short-grass’d green?

A contract of true love to celebrate;
And some donation freely to estate
On the blest lovers.

Tell me, heavenly bow,
If Venus or her son, as thou dost know,
Do now attend the queen? Since they did plot
The means that dusky Dis my daughter got,
Her and her blind boy’s scandal’d company
[ have forsworn.

Of her society

Be not afraid: [ met her deity
Cutting the clouds towards Paphos and her son
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Dove-drawn with her. Here thought they to have done

Some wanton charm upon this man and maid,
Whose vows are, that no bed-right shall be paid
Till Hymen’s torch be lighted: but vain;

Mars’s hot minion is returned again;
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na strdnich tvych se v 1été pasou ovce,

tvé louky daji na zimu dost pice,
biehy tvych ficek jarni vldhu saj,
z niz vyristd koberec kvétl v méji,
aby si vily mohly

vénce vit.
Do lest tvych se muze uchylit
nedtastny milenec. Ty, kterd mas
urodné vinice i pustou plaz,
af nynf jsi, kde jsi, vyslechni mé.
Posild mé nejvyssi bohyné
Juno a z4d4, abys okamZzité
se objevila tady na pazité.
Uz sly$im jeji pavy. BliZ{ se.
Juno se sndsi doli.
Pojd"! Pani nedochvilnost nesnese.

Vystoupi Ceres.

Zdar, Irido, bohyné duhy, kterd
jsi sluzkou choti boha Jupitera,

ty, kterd z ki{del stfdsas krapéje
hojivé vldhy, pod niZ okieje
kazdy muj kvét, ty, kterd obloukem
spoji$ thor i zahradu a zem
ozdobi$ diadémem, k ¢emu chce
mé tvoje pani tady na louce?
Chce svazek pravé lasky zpeletit,
snoubenciim pozehnat, vie oslavit
a $tédré dary dat.

Nebeskd duho,
mé v druziné i Venusi a toho
slepého Amora, co moji dceru
Proserpinu dal Plutovi? J4 véru
se zafekla, Ze ji a toho chlapce
uz nechci vidét.

Teéch obav té lehce
j4 muzu zbavit. Vidéla jsem ji
i toho kluka, jak se vraceji
povétiim na Kypr. Chtéli i tady

na ty dva mladé zkouset svoje spady.

Viak marné. Ti dva zafekli se, Ze
az po svatbé ulehnou na loze.
Martova milenka se vraci domu.
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Her waspish-headed son has broke his arrows,

Swears he will shoot no more but play with sparrows100

And be a boy right out.

Highest queen of state,
Great Juno, comes; I know her by her gait.

Enter Juno.

How does my bounteous sister? Go with me
To bless this twain, that they may prosperous be
And honourd in their issue.
(Sings) Honour, riches, marriage-blessing,
Long continuance, and increasing,
Hourly joys be still upon you!
Juno sings her blessings upon you.
(Sings)  Earth’s increase, foison plenty,
Barns and garners never empty,
Vines and clustering bunches growing,
Plants with goodly burthen bowing;
Spring come to you at the farthest
In the very end of harvest!
Scarcity and want shall shun you;
Ceres’ blessing so is on you.

This is a most majestic vision, and
Harmoniously charmingly. May I be bold
To think these spirits?

Spirits, which by mine art
[ have from their confines call’d to enact
My present fancies.

Let me live here ever;
So rare a wonder’d father and a wife
Makes this place Paradise.

Juno and Ceres whisper, and send Iris on employment.

Sweet, now, silence!
Juno and Ceres whisper seriously;
There’s something else to do: hush, and be mute,
Or else our spell is marr’d.

You nymphs, call’d Naiads, of the windring brooks,
With your sedged crowns and ever-harmless looks,
Leave your crisp channels and on this green land
Answer your summons; Juno does command:
Come, temperate nymphs, and help to celebrate

A contract of true love; be not too late.
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A jeji syn se vztekd. Odted chce
pry stfilet uz jediné na vrabce
a sekat dobrotu.

Juno jde k ndm.
Tu bozskou chuzi dobfe pozndvim.
Vystoupi Juno.
Jak se md moje draha sestra? Pojdme
a s ptanim $tésti spolu doprovodme
ten mlady par. At vzkvétd jejich rod.
(Zpivd) Stésti, zdravi, dlouha léta,
bohatstvi a tcta svéta
kéz vas zitim provazeji,
vam j4, Juno, viele preji.
(Zpivd) Af jsou sypky plné zrni,
rodi se dost krav a koni,
réva skvélé vino nese,
strom pod plody prohyb4 se,
af se vrati jarni dni
sotva pér dnf po sklizni!
Af nemite nikdy hlad,
to vam pfisla Ceres pfit.
Tak vznesSené a krdsné vyjevy
jsem dosud nevidél. Mohu se zeptat,
tohle jsou duchové?

Duchové, které

pfivedlo na svét z lina fantazie

mé umeéni.

5 Zde chci zit navéky.
Carovny tchdn a Zena zdzra¢nd,
tohle misto je rj.
Juno a Ceres si Septaji a posilagi Iridu pry¢ s sikolem.

Ted ticho, chlapée!

Juno a Ceres néco chystaji.

Tise. KdyZ nebudeme mlcet, mohlo
by se to kouzlo ztratit.

Najédy, vily potoku a fek,

jimz skrdné zdobi z trdvy véneclek,
vystupte z vird vod a pojdte sem.
Juno vés chce povéfit tkolem.
Budeme, cudné vily, na pazité

tandit k oslavé ldsky. Pfijdte hbité.
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Enter certain Nymphs.

You sunburnt sicklemen, of August weary,

Come hither from the furrow and be merry: 135
Make holiday; your rye-straw hats put on

And these fresh nymphs encounter every one

In country footing.

Enter certain Reapers, properly habited: they join with the Nympbhs
in a graceful dance; towards the end whereof Prospero starts suddenly,
and speaks; after which, to a strange, hollow, and confused noise,
they heavily vanish.

PROSPERO (Aside) I had forgot that foul conspiracy
Of the beast Caliban and his confederates 140
Against my life: the minute of their plot
[s almost come.
(To the Spirits) ~ Well done! Avoid; no more!

FERDINAND This is strange: your father’s in some passion
That works him strongly.

MIRANDA Never till this day
Saw I him touch’d with anger so distemper’d. 145

PROSPERO You do look, my son, in a moved sort,
As if you were dismay’d: be cheerful, sir.
Our revels now are ended. These our actors,
As I foretold you, were all spirits and
Are melted into air, into thin air: 150
And, like the baseless fabric of this vision,
The cloud-capp’d towers, the gorgeous palaces,
The solemn temples, the great globe itself,
Ye all which it inherit, shall dissolve
And, like this insubstantial pageant faded, 155
Leave not a rack behind. We are such stuff
As dreams are made on, and our little life
Is rounded with a sleep. Sir, I am vex’d;
Bear with my weakness; my, brain is troubled:
Be not disturb’d with my infirmity: 160
If you be pleased, retire into my cell
And there repose: a turn or two I'll walk,
To still my beating mind.

FERDINAND
and MIRANDA We wish your peace.
Exeunt.

PROSPERO Come with a thought. I thank thee, Ariel: come. 165
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Vystoupi vily.

Zenci zmozeni Zirem srpnovym,
vystupte z brdzd a prosti tnavy
st pojdte sko¢it. Klobouk do cela,
chopte se divek a hned zvesela

se dejte do tance.

Vystoupi Zenci patricné ustrojeni. Daji se do velebného tance
s vilami. Jesté neZ tanec skonci, Prospero sebou ndble trhne
a kftkne na né. Ozve se vydéseny, zoufaly ndrek a vsichni se
zmatené rozutecou.

(Stranon) Malem jsem zapomnél, Ze Kalibén,

to zvife, a ten jeho prek lotri

mi usiluji o Zivot. Cas jejich

ukladu uz se blizi.

(K duchiim) Dost! To staci!

Co je s tvym otcem? Zd4 se, Ze ho cosi
straslivé trdpi.

Dodneska jsem ho
nevidéla se takhle roz¢ilit.
Vypadés cely vydéseny, synku.
Copak té polekalo? Rozvesel se.
Pfedstaveni je u konce. Ti herci,
jak jsem ti fikal, byli duchové,
a ted' se rozplynuli ve vzduchu.
Stejné jako to zddni stvofené
z ni¢eho zmizi nebety¢né véze,
paldce, chrdmy, ba i cely svét
a viechno na ném. VSechno pomine
jak tahle nase bezvyznamnd hricka
a nezUstane nic. Jsme z téZe litky,
z jaké se tkaji sny, a chvilka Zit{
je ostrov v mofi spanku. Odpust mi
mou slabost, pfiteli. Jsem unaveny.
M4ém starosti. Nevsimejte si toho.
Prosim vis, jdéte do mé chatrce
a odpodiiite si. J4 se jdu projit,
abych utisil burdceni v hlavé.

Pfejem vam klid a mir.

Odejdon.
Myslim si té a jsi. Dik. Kde jsi, Arieli?
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Enter Ariel.

Thy thoughts I cleave to. What’s thy pleasure?
Spirit,

We must prepare to meet with Caliban.

Ay, my commander. When I presented Ceres,

I thought to have told thee of it, but I fear’d
Lest I might anger thee. 170

Say again, where didst thou leave these varlets?

[ told you, sir, they were red-hot with drinking;

So fun of valour that they smote the air

For breathing in their faces; beat the ground

For kissing of their feet; yet always bending 175
Towards their project. Then I beat my tabor;

At which, like unback’d colts, they prick’d their ears,
Advanced their eyelids, lifted up their noses

As they smelt music: so I charm’d their ears

That calf-like they my lowing follow’d through 180
Tooth’d briers, sharp furzes, pricking goss and thorns,
Which entered their frail shins: at last I left them

I’ the filthy-mantled pool beyond your cell,

There dancing up to the chins, that the foul lake
O’erstunk their feet.

This was well done, my bird. 185
Thy shape invisible retain thou still:
The trumpery in my house, go bring it hither,
For stale to catch these thieves.
I go, I go.
Exit.

A devil, a born devil, on whose nature

Nurture can never stick; on whom my pains, 190
Humanely taken, all, all lost, quite lost;

And as with age his body uglier grows,

So his mind cankers. I will plague them all,

Even to roaring.

Enter Ariel, loaden with glistering apparel.

Come, hang them on this line. 195
Prospero and Ariel remain invisible.

Enter Calitban, Stephano, and Trinculo, all wet.

Pray you, tread softly, that the blind mole may not
Hear a foot fall: we now are near his cell.
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Vystoupi' Ariel.
Jdu s vasi myslenkou. Co chcete?

Duchu,

pfipravme se. Kalibdn brzy pfijde.
Ano, myj veliteli. KdyZ jsem vdm tu

predvadél Ceres, chtél jsem vam to fict.

Bil jsem se ale, Ze vas rozhnévam.
Zopakuj mi, jaks opustil ty lumpy.
Rikal jsem vim, Ze pitim rozpalené
k odvaze tak, zZe fackovali vzduch,
Ze oviva jim tvéf, zem kopali,
Ze 1ib4 jejich paty, ale planu
se nevzddvali. Zabubnoval jsem,
a oni u$ima jak hiibata
zasttihali, oboéi zvedli, nosem
zanafali, jak je to kouzlo chytlo.
A jako telata se dali vést
trnitym kfovim, hlozim, bodld¢im,
které jim rvalo kazi. Nechal jsem je
v $pinavém modile u va$f chyse.
Cachtaji se tam az po bradu v bahné,
co péchne vic nez jejich nohy.
Skvéle’s,

to, ptacku, zafidil. Ted' z chyse pfines
tretky a cetky, rozhdzej je kolem,
af na né nachytime zlodéje.

Uz jdu.
Odejde.
Je débel. Jeho pfirozenost je
byt proti pfirodé. Mé usili
ho polidstit bylo jen zmar a marnost.
Jak stéfim jeho télo osklivi,
ijeho duch se borti. Potridpim je,
az budou skucet.

Vystoupi' Ariel s ndakladem blyskavébo satstva.
Rozvés to tu kolem.

Prospero a Ariel zistdvagi neviditelni.

Vystoupi Kalibdn, Stefano a Trinkulo, celi zmdcent.

Prosim vis, jdéte tide. Af ten slepy
krtek vas neusly$i. Tady bydli.
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Monster, your fairy, which you say is a harmless fairy,
has done little better than played the Jack with us.
Monster, I do smell all horse-piss; at 200
which my nose is in great indignation.

So is mine. Do you hear, monster? If I should take

a displeasure against you, look you —

Thou wert but a lost monster.

Good my lord, give me thy favour still. 205
Be patient, for the prize I'll bring thee to

Shall hoodwink this mischance: therefore speak softly.
All’s hush’d as midnight yet.

Ay, but to lose our bottles in the pool -

There is not only disgrace and dishonour in that, 210
monster, but an infinite loss.

That’s more to me than my wetting: yet this is your
harmless fairy, monster.

[ will fetch off my bottle, though I be o’er ears

for my labour. 215
Prithee, my king, be quiet. Seest thou here,

This is the mouth o’ the cell: no noise, and enter.

Do that good mischief which may make this island
Thine own for ever, and I, thy Caliban,

For aye thy foot-licker. 220
Give me thy hand. I do begin to have bloody thoughts.

O king Stephano! O peer! O worthy Stephano! Look
what a wardrobe here is for thee!

Let it alone, thou fool; it is but trash.

O, ho, monster! We know what belongs to 225
a frippery. O king Stephano!

Put off that gown, Trinculo; by this hand, I’ll have

that gown.

Thy grace shall have it.

The dropsy drown this fool! What do you mean 230
To dote thus on such luggage? Let’s alone

And do the murder first: if he awake,

From toe to crown he’ll fill our skins with pinches,
Make us strange stuff.

Be you quiet, monster. Mistress line, is not this 235
my jerkin? Now is the jerkin under the line: now,
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Netvore, ta tvoje vila, co podle tebe byla neskodnd vila,
si z nds udélala nehordznou srandu.

Netvore, ji pachnu koriskyma chcankama, coz mi, 200
jak se tikd, nejde pod nos.

Mné taky ne. Slys$i§ mé, piiero? Ale jestli j4 se na tebe
rozzlobim -

Pak to s tebou piiSerné dopadne.

Vézeny pane, duvéfujte mi. 205
Trpélivost, a poznite, Ze zisk

zastini trampoty. VSak mluvte tise.

Tady je mrtvo jako o pulnoci.

No jo, ale utopit flagku v mocavce!

To neni jenom hanebnost a hanba, ale hlavné210
nenahraditelnd ztrata.

Horsi nez bejt takhle zcdkanej. Jenze podle pana
netvora byla ta potvora neskodni vila.

J4 se vritim a tu flaSku vylovim, i kdybych se mél

do ty Zumpy vrhnout po hlavé. 215
Prosim té, krali, ml¢. Podivej se.

Tady je vchod. Potichu vstup a tam

spéichej ten kruty ¢in. Pak tenhle ostrov

navéky bude tviyj a Kalibdn,

tvly sluzebnik, ti bude lizat paty. 220

Na to si plicnem. Jdou na mé krvelaény myslenky.
O, krali Stefano! Milostpane! ViZenej Stefano!
Koukni na ten niddhernej vohoz!

Nech to byt, blazne. To je pouhd vetes!

Ty netvore! Ndm budes povidat, jak vypadd vetes? 225
O, krali Stefano!

Sundej ten kabit, Trinkulo, poviddm!

Ten kabat je mu;!

Jak ralte, Velicenstvo.

At utopi se v lejnech, tatrman! 230
Kofit se t¢mhle $untim! Nech to byt

a dfiv spachej tu vrazdu. Jestli se

vzbudji, tak vyzdobi nés po téle

od hlavy k paté boldky a strupy.

Netvore, drz hubu. Madam Sosno, co to na vis 235
visi? Kosile? Kodile je bliz$i nez kajda, takze nebude
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jerkin, you are like to lose your hair and prove a bald
jerkin.

Do, do: we steal by line and level, an’t like your grace.
I thank thee for that jest; here’s a garment for’t: 240
wit shall not go unrewarded while I am king

of this country. ‘Steal by line and level’ is

an excellent pass of pate; there’s another

garment for’t.

Monster, come, put some lime upon your fingers, 245
and away with the rest.

I will have none on’t: we shall lose our time,

And all be turn’d to barnacles, or to apes

With foreheads villanous low.

Monster, lay-to your fingers: help to bear this 250
away where my hogshead of wine is, or

Il turn you out of my kingdom. Go to, carry this.

And this.

Ay, and this.

A noise of bunters heard.
Enter divers Spirits, in shape of dogs and hounds, and hunt them
about, Prospero and Ariel setting them on.

Hey, Mountain, hey! 255
Silver! There it goes, Silver!

Fury, Fury! There, Tyrant, there! Hark! Hark!

Caliban, Stephano, and Trinculo, are driven out.

Go charge my goblins that they grind their joints

With dry convulsions, shorten up their sinews

With aged cramps, and more pinch-spotted make them
Than pard or cat 0’ mountain.

Hark, they roar!

Let them be hunted soundly. At this hour

Lie at my mercy all mine enemies:

Shortly shall all my labours end, and thou

Shalt have the air at freedom: for a little 265
Follow, and do me service.

Exeunt.
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viset na sosné, ale na mné. A tuhle kajdu povésime na
ni za ni.

Vidim, Ze Vase Veli¢enstvo krade i vé$i systematicky.
Diky ti za davtipny postfeh. Tenhle kus odévu mas$ 240
ode mé za odménu. Dokud j4 budu v tyhle zemi
kralem, Z24dn4 moudrost neunikne odméné. Krist

a véset systematicky, to bude moje krédo. Tady m4s
dalsi darecek.

Netvore, nefldkej se a ¢apni ten zbytek, 245
at miZzem padat.

V tom prsty nemdm, ztrdcime jen Cas,

a on z nds za tu krddez udéld

husy ¢&i opicdky s nizkym Celem.

Netvore, nefldkej se a pomoz ndm to odnyst 250
k nagemu soudku s vinem, nebo té€ vyhostim

ze svyho krdlovstvi. Tumds a nes to!

Tohle taky.
Ano, a tohle.

Za scénou se ozvou hlasy.
Vystoupi rizni duchové v podobé psi a zacnou trojici probdnét po
scéné. Vystoupi Prospero a Ariel a psy povzbuzuji.
Chyt ho, Horale, chyt ho! 255
Topasi, do néj, Topasi!
Tryzno! Tady je! Tyrane, za nim! Vem si ho!
Kalibdn, Stefano a Trinkulo jsoun vystvdni ze scény.
Rarachtm porug, at jim do kloubti
bolenf{ vrazi, $lachy at jim zkrat{,
kie¢i je potrdpi a na kuzi 260
jim fleky nadéld.
Hele, uz jeci!
Potddné at je proZzenou. Ted mam
viechny své nepfiitele ve své moci.
Brzy ma prace bude u konce
a ty se dockds sladké svobody. 265
Ted ale pojd. Jesté mi chvili sluz.
Odejdon.

115



PROSPERO

ARIEL

PROSPERO

ARIEL

PROSPERO
ARIEL
PROSPERO

ACT V.

SCENE 1.
BEFORE PROSPERO’S CELL.

Enter Prospero in his magic robes, and Ariel.

Now does my project gather to a head:
My charms crack not; my spirits obey; and time
Goes upright with his carriage. How’s the day?

On the sixth hour; at which time, my lord,
You said our work should cease.
I did say so, 5
When first I raised the tempest. Say, my spirit,
How fares the king and’s followers?

Confined together
In the same fashion as you gave in charge,
Just as you left them; all prisoners, sir,
In the line-grove which weather-fends your cell; 10
They cannot budge till your release. The king,
His brother and yours, abide all three distracted
And the remainder mourning over them,
Brimful of sorrow and dismay; but chiefly
Him that you term’d, sir, “The good old lord Gonzalo;’
His tears run down his beard, like winter’s drops
From eaves of reeds. Your charm so strongly works em.
That if you now beheld them, your affections
Would become tender.

Dost thou think so, spirit?
Mine would, sir, were I human.

And mine shall. 20
Hast thou, which art but air, a touch, a feeling
Of their afflictions, and shall not myself,
One of their kind, that relish all as sharply,
Passion as they, be kindlier moved than thou art?
Though with their high wrongs I am struck to the quick,
Yet with my nobler reason ’gainst my fury
Do I take part: the rarer action is
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JEDNANI V.

SCENA 1.
PRED PROSPEROVOU CHYSI.

Vystoupi Prospero ve svém kouzelném pldsti a Ariel.
Muyj kol brzy skondi. Vladnu dél

svou moci, duchové mi slouzi, ¢as
zbaveny tihy padi vpfed. Kolik je?

Uz brzy bude $est, a to jste fekl,

Ze praci bude konec.

To jsem fekl,
kdyz spustil jsem tu boufi. Povéz, duchu,
co déld krdl a druzina?

Jsou vSichni
va$imi vézni, jak jste porudil,
spoutdni moci kouzel v lesiku
za vasi chy$i. Nemohou se hnout,
dokud je nevysvobodite. Kral
se svym a va$im bratrem, vSichni tfi,
§ili a ostatni je lituji.

Nejvetsi Gcast s nimi ma ten pan,
kterému fikite pan Gonzalo.

Slzy mu créi z voust jako voda

z okapu. Kdybyste je vidél, mistfe,

jak zbédovani jsou po vasich kouzlech,
zzelelo by se vdm jich.

Myslis, duchu?
Mné jo, kdybych byl ¢lovék.

Mné snad ne?
Myslis, Ze ty, ktery jsi nic nez vzduch,
jsi schopen citit s jejich trépenim
vic nezli j4, ktery jsem jejich krev
a prozivam vie stejné jako oni?
[ kdyZ mi stragné ublizili, jsem
rozumem schopen potlacit svou zlost
a odpustit jim. Ctnost a $lechetnost
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In virtue than in vengeance: they being penitent,

The sole drift of my purpose doth extend

Not a frown further. Go release them, Ariel: 30
My charms I’ll break, their senses I'll restore,

And they shall be themselves.

I’ll fetch them, sir.
Exit.

Ye elves of hills, brooks, standing lakes and groves,

And ye that on the sands with printless foot

Do chase the ebbing Neptune and do fly him 35
When he comes back; you demi-puppets that

By moonshine do the green sour ringlets make,
Whereof the ewe not bites, and you whose pastime

Is to make midnight mushrooms, that rejoice

To hear the solemn curfew; by whose aid, 40
Weak masters though ye be, I have bedimm’d

The noontide sun, call’d forth the mutinous winds,
And ’twixt the green sea and the azured vault

Set roaring war: to the dread rattling thunder

Have I given fire and rifted Jove’s stout oak 45
With his own bolt; the strong-based promontory

Have I made shake and by the spurs pluck’d up

The pine and cedar; graves at my command

Have waked their sleepers, oped, and let ’em forth

By my so potent art. But this rough magic 50
[ here abjure, and, when I have required

Some heavenly music, which even now I do,

To work mine end upon their senses that

This airy charm is for, I’ll break my staff,

Bury it certain fathoms in the earth, 55
And deeper than did ever plummet sound

I'll drown my book.

Solemn music.

Enter Ariel before: then Alonso, with a frantic gesture,
attended by Gonzalo; Sebastian and Antonio in like manner,
attended by Adrian and Francisco. They all enter the circle
which Prospero had made, and there stand charmed; which
Prospero, observing, speaks:

A solemn air and the best comforter

To an unsettled fancy cure thy brains,

Now useless, boil’d within thy skull! There stand, 60
For you are spell-stopp’d.
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je vic nez msta. KdyZ budou litovat
toho, co spachali, ddl proti nim
svou pomstu nepozenu. Osvobod je. 30
Sva kouzla ru$im, smysly vracim jim,
af jsou zas jako dfiv.
Jdu pro né, pane.
Odeyde.

Elfové z kopcti, potoki a lest

i vy, co Zenete se za odlivem

pise¢nou plazZi beze stop a zpét 35
prchiéte, kdyZ vam Neptun vody vraci!

Vily, tan¢ici pod mésicem v trévé,

jez zkysne tak, ze ovce se ji netknou!

Vy, ktefi no¢ni houby strazite!

Vy vsichni, ktef{ v ¢ase klekdni 40
ozivite! Ja s vasi pomoci

jsem slunce zaclonil a zvedl vitr.

Rozpoutal vélku zivli mezi mofem

a oblohou. Do rachoticich hromu

jsem ohen vdechl. Diovi vzal blesk 45
a roztal jeho dub. Horou jsem ti4sl

a z kofenu jsem vytrhaval cedry

i pinie. Na muj pokyn se hroby

otviraly a mrtvi vysli na svét.

To dokézalo moje uméni. 50
Ted se vSak svétskych kouzel odfikim

a vzyvam bozskou hudbu, aby viem,

kteff ji slysi, naladila smysly,

jak ja si budu pfat. Pak zlomim hulku

a hluboko pod zem ji zakopu 55
a svoji knihu pohtbim v bezednych

hlubinich mofe.

Vznesend hudba.

Vystoupi Ariel, za nim pomatené gestikulugici Alonso, jehoZ
doprovdzi Gonzalo; za nimi prichdzeji $ileni Sebastian

a Antonio, které doprovdzeji Adrian a Francisco. Viichni
vstoupi do krubu, ktery udélal Prospero, a tam ziistdvaji
olarovdni stdt. Prospero je pozoruje a promluvi:

Vznesend hudba kéz té ukonejsi

a d4 rdd rozhdranym predstavdm,

jez bez uzitku spaluji tvly mozek! 60
Stujte. Jste v moci mého kouzla.
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Holy Gonzalo, honourable man,

Mine eyes, even sociable to the show of thine,

Fall fellowly drops. — The charm dissolves apace,

And as the morning steals upon the night, 65
Melting the darkness, so their rising senses

Begin to chase the ignorant fumes that mantle

Their clearer reason. - O good Gonzalo,

My true preserver, and a loyal sir

To him you follow’st! I will pay thy graces 70
Home both in word and deed. — Most cruelly

Didst thou, Alonso, use me and my daughter:

Thy brother was a furtherer in the act. -

Thou art pinch’d fort now, Sebastian. — Flesh and blood,
You, brother mine, that entertain’d ambition, 75
Expell’d remorse and nature; who, with Sebastian,
Whose inward pinches therefore are most strong,
Would here have kill’d your king. I do forgive thee,
Unnatural though thou art. — Their understanding
Begins to swell, and the approaching tide 80
Will shortly fill the reasonable shore

That now lies foul and muddy. Not one of them

That yet looks on me, or would know me. Ariel,

Fetch me the hat and rapier in my cell:

I will discase me, and myself present 85
As T was sometime Milan. Quickly, spirit;

Thou shalt ere long be free.

Ariel sings and belps to attire bim.

Where the bee sucks, there suck I,

In a cowslip’s bell I lie;

There I couch when owls do cry. 90
On the bat’s back I do fly

After summer merrily.

Merrily, merrily shall I live now

Under the blossom that hangs on the bough.

Why, that’s my dainty Ariel! I shall miss thee, 95
But yet thou shalt have freedom: so, so, so.

To the king’s ship, invisible as thou art:

There shalt thou find the mariners asleep

Under the hatches; the master and the boatswain

Being awake, enforce them to this place, 100
And presently, I prithee.

I drink the air before me, and return
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Gonzalo, vzicny, svaty ¢lovéce,
mé oéi s tvymi souciti a téz
uz ronf slzy. - Kouzlo rozplyva se
a jako jitfni svétlo, které trhd
zéclonu nodi, jejich probuzené
smysly uz pronikaji ¢ernotou,
jez halila jim mozek. — Gonzalo,
muyj zachrdnce i vérny slouzici
svych pdnt! Za pomoc té obdaruji
slovem 1 skutkem. — Kruté, Alonso,
jsi ublizil mné i mé dcerusce.
Tvij bratr ti v tom pomahal. - To té
tak hryZe, Sebastiane. - M4 krev,
mj bratr, jehoz ctizddostivost
pfebila svédomi, chtél dokonce
se Sebastianem 1 zabit krale.
Proto to tolik boli. Odpoustim ti,
i kdyz jsi zrada. - Jejich védomi
se vraci jako pfiliv a uz brzy
zalije bfehy rozumu, jeZ nyni
pokryvé kal a blito. Vid{ mé,
vSak zaddny z nich mé dosud nepoznava.
Pfines mi, Arieli, kord a klobouk.
Plast odloZim a ukdZu se jim
takovy, jak mé znali v Mildné.
Pospés si, duchu, brzy budes volny.
Ariel zpivd a pomdhd Prosperovi s pfeviekem.
S véelkou z kvéth §tavu sét,
petrkli¢e otvirat,
se sovou si zahoukat,
s netopyrem tmou se hnit,
to vSe déldm rad, rdd, rad.
Koneéné budu mit od v§eho klid.
Pod kvéty jabloni budu si Zit.

Budes$ mi schazet, drahy Arieli!

Ale m¢j si svou svobodu. Tak, tak.
Neviditelny, jak jsi, pospichej

ted na krélovskou lod, kde v podpalubi
spi ndmotnici. Vzbud jen kapitdna

a dtstojnika a co nejrychleji

je oba pfived sem. O to té prosim.
Vzduchu se nalokdm, jak poletim,
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Or ere your pulse twice beat.
Exit.

All torment, trouble, wonder and amazement
Inhabits here: some heavenly power guide us
Out of this fearful country!

Behold, sir king,
The wronged Duke of Milan, Prospero:
For more assurance that a living prince
Does now speak to thee, I embrace thy body;
And to thee and thy company I bid
A hearty welcome.

Whether thou best he or no,
Or some enchanted trifle to abuse me,
As late T have been, I not know: thy pulse
Beats as of flesh and blood; and, since I saw thee,
The affliction of my mind amends, with which,
I fear, a madness held me: this must crave,
An if this be at all, a most strange story.
Thy dukedom I resign and do entreat
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110

115

Thou pardon me my wrongs. But how should Prospero

Be living and be here?

First, noble friend,
Let me embrace thine age, whose honour cannot
Be measured or confined.

Whether this be

Or be not, I'll not swear.

You do yet taste

Some subtleties o’ the isle, that will not let you
Believe things certain. Welcome, my friends all!
(Aside to Sebastian and Antonio)
But you, my brace of lords, were I so minded,
[ here could pluck his highness’ frown upon you
And justify you traitors: at this time
I will tell no tales.
(Aside) The devil speaks in him.

No.
For you, most wicked sir, whom to call brother
Would even infect my mouth, I do forgive
Thy rankest fault; all of them; and require
My dukedom of thee, which perforce, I know,
Thou must restore.
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a budu zpét po druhém loknuti.
Odeyde.

Muka a tripeni, dés, Gzas, hriza
jsou vSude kolem. Nebe, vyved nis
z té strasné zemé!

Pohled’ na mé, krili.

Jsem Prospero, mildnsky vévoda,
jemuz jsi ubliZil. Jsem Ziv a zdrdv.
Obejmu té, abych té presvéddil,
a feknu tobé i tvé druziné:
Vtele vés vitdm.

Jsi to ty, anebo
mé strasi ¢arodéjnd vidina,
jichZ je tu v8ude plno? Citim puls,
v zildch ti proudf krev. Ledva té vidim,
hned se mi v hlavé rozjastiuje, pry¢ je
ma pomatenost a jd touzim védét -
jestli to neni sen —, kde ses tu vzal?
Tvé vévodstvi ti vracim. Prosim té
o odpusténi kiivd. V3ak, Prospero,
ty Zijes? Tady?

Diiv mi dovolte,
pfiteli, obejmout vis, jehoZ Cest
je nezmérnd.

Ted vazné nevim. Je to,
anebo neni?
Jste dal pod vlivem

ostrovnich divi, Ze se zdrdhéte
uvéfit skute¢nosti. Vitejte!
(Stranou k Sebastianovi a Antoniovi)
Pro vas dva bych dokézal vylarovat
na tvafi krale zlostny $kleb, kdybych
ohlésil vase zrddné zaméry.
Prozatim mlém.
(Stranoun) Dabel je to.

Ne.
Vim, pane, jehoZ nazvat bratrem nelze,
pokud bych nechtél podpinit své Usta,
odpoustim vase svinstvo, vSechna svinstva,
a z4ddm nazpét svoje vévodstvi,
které mi stejné musis$ vratit.
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If thou be’st Prospero,
Give us particulars of thy preservation; 135
How thou hast met us here, who three hours since
Were wreck’d upon this shore; where I have lost —
How sharp the point of this remembrance is! —
My dear son Ferdinand.

I am woe for’t, sir.

[rreparable is the loss, and patience 140
Says it is past her cure.

I rather think
You have not sought her help, of whose soft grace
For the like loss I have her sovereign aid
And rest myself content.

You the like loss!

As great to me as late; and, supportable 145
To make the dear loss, have I means much weaker
Than you may call to comfort you, for I

Have lost my daughter.

A daughter?
O heavens, that they were living both in Naples,
The king and queen there! That they were, I wish 150
Myself were mudded in that oozy bed
Where my son lies. When did you lose your daughter?

In this last tempest. I perceive these lords

At this encounter do so much admire

That they devour their reason and scarce think 155
Their eyes do offices of truth, their words

Are natural breath: but, howsoe’er you have

Been justled from your senses, know for certain

That I am Prospero and that very duke

Which was thrust forth of Milan, who most strangely
Upon this shore, where you were wreck’d, was landed,
To be the lord on’t. No more yet of this;

For ’tis a chronicle of day by day,

Not a relation for a breakfast nor

Befitting this first meeting. Welcome, sir; 165
This cell’s my court: here have I few attendants

And subjects none abroad: pray you, look in.

My dukedom since you have given me again,

I will requite you with as good a thing;

At least bring forth a wonder, to content ye 170
As much as me my dukedom.
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Pokud
jsi Prospero, tak povéz, jaks to prezil?
A jaks nis nasel zde, kde nase lod
pred tfemi hodinami ztroskotala
a kde jsem ja - boli mé o tom mluvit -
pfisel o svého syna.

Citim s vimi.
Tu ztritu mi nic nenahradi. Cas
ji nezahoji.
Musite ji nést
trpélivé a véfit v prozietelnost.
[ j& utrpél stejnou ztratu, s niz
jsem smifeny.
Vy? Jakou stejnou ztritu?

Stejné velkou a stejné ned4vnou.
Na rozdil od vis j& mdm pfi své ztrité
min utéchy nez vy, protoZe jsem
ztratil svou dceru.

Dceru? Nebesa!
Kéz by tak byli spolu v Neapoli
co krél a kridlovna! A ji ted’ lezel
v bahnitém loZi na dné ocednu
namisto syna. Kdy jste dceru ztratil?

V posledni boufi. Pani, jak se zd4,
tu zkamenéli s dsty dokotén,

jak jim to celé nejde na rozum.
Svym o¢im nevéfi a lidské feéi
nerozumi. Af uz vam ale sedi

na mozku cokoli, budte si jisti,

Ze j4 jsem Prospero, ten Prospero,
jehoz jste vyhostili z Mildna

a ktery pfiplul na ostrov, kde jste

vy ztroskotali, a zde vlidne. Dost uz o tom.

To byla by moc dlouh4 historie

a ne historka k jidlu ani fe¢

pithodnd k pfivitini. Pane, vstupte.
Ta chyse je muj dvir, slouzicich mdm
jen pér, dvofany zddné. Vstupte dal,
a Ze jste mi vy vratil vévodstvi,

ja vas téz hezky podaruji. Ci spf§
udéldm zazrak, jenz vis potési,

jako mé tési, Ze mdm zpét sviyj stav.
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Here Prospero discovers Ferdinand and Miranda, playing at chess.
Sweet lord, you play me false.

No, my dear’st love,
I would not for the world.

Yes, for a score of kingdoms you should wrangle,
And I would call it, fair play.

If this prove 175
A vision of the island, one dear son
Shall I twice lose.

A most high miracle!

Though the seas threaten, they are merciful;
I have cursed them without cause.

Kneels.

Now all the blessings
Of a glad father compass thee about! 180
Arise, and say how thou camest here.

O, wonder!
How many goodly creatures are there here!
How beauteous mankind is! O brave new world,
That has such people in’t!

"Tis new to thee.

What is this maid with whom thou wast at play? 185
Your eld’st acquaintance cannot be three hours:

Is she the goddess that hath sever'd us,

And brought us thus together?

Sir, she is mortal;
But by immortal Providence she’s mine:
I chose her when I could not ask my father 190
For his advice, nor thought I had one. She
Is daughter to this famous Duke of Milan,
Of whom so often I have heard renown,
But never saw before; of whom I have
Received a second life; and second father 195
This lady makes him to me.

I am hers:
But, O, how oddly will it sound that I
Must ask my child forgiveness!
There, sir, stop:
Let us not burthen our remembrance with
A heaviness that’s gone.
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V tu chvili Prospero odhali Ferdinanda a Mirandu, kteri braji Sachy.

Ty podvadis.

J4? Nikdy, nejdrazsi.
Za cely svét bych tebe nepodved.
[ kdybys mé obehrdl o krélovstvi,
feknu, Zes vyhral Cestné.

Jestli je

tohle jen dal¥{ pfelud ostrova,
pak ztratim syna dvakrat.

Je to zdzrak!

Prokleté mote bylo milosrdné.
Své kletby beru zpét.
Poklekne.

Kéz pozehnini
$tastného otce provaz{ té navzdy.
Vstanl. Povéz, jak ses dostal na breh?

Zazrak!
Co je tu kolem pfenddhernych tvort!
Lidé jsou tzasnf a jejich svét je
krasny a novy!
Novy pro tebe.

Kdo je ta divka, s kterou jsi hrél $achy?
Nemuzes ji znét nez tfi hodiny.
Je to snad bohyné? To ona nis
odloutila a zase spojila?
Je
z masa a krve a je moje. Dik
proztetelnosti. Zvolil jsem si ji
bez viile otce. Myslel jsem, Ze uZz ho nemdm.
Je dcerou mildnského vévody,
o némz jsem slysel, ale nikdy ho
nevidél, dokud jsem se diky nému
podruhé nenarodil, a on se
diky nf stal mym druhym otcem.
A ji jejim.
Jak podivné to zni, kdyz musim ji
své dité prosit o odpusténi!
Dost, pane.
Netrapme mysl vzpominkami na to,
co uz je pryc.
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GONZALO

ALONSO
GONZALO

ALONSO

GONZALO

BOATSWAIN

ARIEL

PROSPERO
ALONSO

BOATSWAIN

I have inly wept, 200
Or should have spoke ere this. Look down, you gods,
And on this couple drop a blessed crown!
For it is you that have chalk’d forth the way
Which brought us hither.

I say, Amen, Gonzalo!

Was Milan thrust from Milan, that his issue 205
Should become kings of Naples? O, rejoice

Beyond a common joy, and set it down

With gold on lasting pillars: In one voyage

Did Claribel her husband find at Tunis,

And Ferdinand, her brother, found a wife 210
Where he himself was lost, Prospero his dukedom

In a poor isle and all of us ourselves

When no man was his own.

(1o Ferdinand and Miranda) Give me your hands:
Let grief and sorrow still embrace his heart 215
That doth not wish you joy!

Be it so! Amen!
Enter Ariel, with the Master and Boatswain amazedly following.

O, look, sir, look, sir! Here is more of us:

[ prophesied, if a gallows were on land,

This fellow could not drown. Now, blasphemy,

That swear’st grace o’erboard, not an oath on shore? 220
Hast thou no mouth by land? What is the news?

The best news is, that we have safely found

Our king and company; the next, our ship —

Which, but three glasses since, we gave out split —

[s tight and yare and bravely rigg’d as when 225
We first put out to sea.

(Aside to Prospero) Sir, all this service
Have I done since I went.

(Aside to Ariel)

These are not natural events; they strengthen
From strange to stranger. Say, how came you hither?

If I did think, sir, I were well awake, 230
I'd strive to tell you. We were dead of sleep,

And — how we know not — all clapp’d under hatches;
Where but even now with strange and several noises
Of roaring, shrieking, howling, jingling chains,

And more diversity of sounds, all horrible, 235

My tricksy spirit!
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GONZALO

ALONSO

GONZALO

DUSTOJNIK

ARIEL

PROSPERO
ALONSO

DUSTOJNIK

Plé¢u a nejsem schopen 200
slova. Ach, nebesa, shlédnéte dold,
a svaté korunujte tento pér!
Nebot jen diky vasi pomoci
jsme se tu nasli.
Amen, Gonzalo!

Byl vlddce Mildna vyvrzen z mésta, 205
aby se jeho rod stal kralovskym?

Radujme se a zlatym pismem piSme

o nebyvale $tastné plavbé, pfi niz

Klaribel nasla muZe v Tunisu

a jeji bratr Ferdinand tam, kde se 210
ztratil, nasel svou Zenu. Prospero

na ostrové nasel své vévodstvi

a my ostatni nasli sami sebe.

(K Ferdinandovi a Mirandé) Podejte mi ruce.
A tomu, kdo vam §tésti nepfeje, 215
af zlosti pukne srdce!
Spravné! Spravné!
Vystoupi' Ariel s Kapitdnem a Diistojnikem, kieri ho uZasle ndsleduyi.

Ach, Veli¢enstvo, hledte, jdou sem dalsi.

Pfisahal jsem, Ze dokud budou stat

$ibenice, tenhle se neutopi.

Tak co, ty hubo? Na vodé mis splivek, 220
na suchu ztrici$ hlas? Mluv, co se stalo?

Hlavné se stalo, Ze jsme nasli kréle,

zdravého, s druzinou. Pak stalo se,

ze lod, pfed tfemi hodinami vejpul,

je netknutd, s plachtami, stoZdrem, 225
jak kdyz jsme vypluli.

(Stranou k Prosperovi) To jsem

zafidil j4.

(Stranou k Arielovi) Jsi Sikula!

To neni samo sebou. Je to v§echno

¢im dal tim tajemnéj$i. Jaks nds nasel?

To véam rdd feknu, i kdyZ nevim, jestli 230
to nebyl sen. Tvrdé jsme spali dole

v podpalubi - kdo nés tam shodil, nevim -,

kdyz ozvaly se strasidelné zvuky,

ryk, jekot, $tékot, finkot fetézl

a vielijaky rachot. Prosté hriza! 235
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ARIEL
PROSPERO
ALONSO

PROSPERO

STEPHANO

TRINCULO

CALIBAN

SEBASTIAN

ANTONIO

We were awaked; straightway, at liberty;
Where we, in all her trim, freshly beheld

Our royal, good and gallant ship, our master
Capering to eye her: on a trice, so please you,
Even in a dream, were we divided from them
And were brought moping hither.

(Aside to Prospero)

Was’t well done?

240

(Aside to Ariel) Bravely, my diligence. Thou shalt be free.

This is as strange a maze as e’er men trod
And there is in this business more than nature
Was ever conduct of: some oracle
Must rectify our knowledge.

Sir, my liege,
Do not infest your mind with beating on
The strangeness of this business; at pick’d leisure
Which shall be shortly, single I'll resolve you,
Which to you shall seem probable, of every
These happen’d accidents; till when, be cheerful
And think of each thing well.
(Aside to Ariel)
Set Caliban and his companions free;
Untie the spell.

Exit Ariel.

How fares my gracious sir?
There are yet missing of your company
Some few odd lads that you remember not.

Enter Ariel, driving in Caliban, Stephano, and Trinculo
in their stolen apparel.

Every man shift for all the rest, and let no man

take care for himself; for all is but fortune. Coragio,

bully-monster, coragio!
If these be true spies which I wear in my head,
here’s a goodly sight.

O Setebos, these be brave spirits indeed!
How fine my master is! [ am afraid
He will chastise me.

Ha, ha!
What things are these, my lord Antonio?
Will money buy ’em?

Very like; one of them

Is a plain fish, and, no doubt, marketable.
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ARIEL
PROSPERO
ALONSO

PROSPERO

STEFANO

TRINKULO

KALIBAN

SEBASTIAN

ANTONIO

Vzbudilo nés to, vyhrnem se ven

a tam vidime v plné paradé
kralovskou lod’. Kapitdn zalal kiepcit
radosti. KdyZ tu ndhle jako ve snu
nés dva jako by néco popadlo

a pfivleklo aZ sem.

(Stranou k Prosperovi) Tak co vy na to?

(Stranou k Arielovi) Dobfe se ¢iniS. Brzy budes volny.

Jsme jako v bludisti, kam dosud ¢lovék
nevkro¢il. Myslim, Ze si s ndmi hraji
nadzemské sily. KéZ by néjaky
andél ndm osvétlil, o¢ jde.

My pane,
nebadejte nad témi podivnostmi
a netrapte se tim. Ve volné chvilce,
jez ptijde brzy, vim vie vysvétlim
a poznite, Ze viechno, co se stalo,
ma svoje duvody. Tak hlavu vzhuru.
Vsechno je, jak m4 byt.
(Stranou k Arielovi) Ariels,
osvobod Kalibdna a ty dva
od mého kouzla.

Odejde Ariel.

Tak co, pane, jak je?
Myslim, Ze vam z té vadi druZiny
chybéji dva, na néz jste zapomnéli.
Vystoupi' Ariel a Zene pred sebou Kalibdna, Stefana
a Trinkula vystrojené v ukradenych sSatech.

Kazdej se stard o druhy, ale Zddnej nedovoli,
aby se ¢lovék postaral sdm o sebe. Takovej
uz je osud. Odvahu, potvornej netvore, odvahu!
Jestli tém ¢umilim v hlavé muzu véfit,
pak néco vidim.
Co je tu kolem pfenadhernych duchu!
Muyj pén je velky pan! A ja se bojim,
ze mi ted natluce.
Cha! Cha!

Co je to za¢? Vidis to, Antonio?
D4 se to koupit?

Tohle bude ryba!

A zd4 se, Ze md sama nakoupino.
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PROSPERO

CALIBAN
ALONSO
SEBASTIAN
ALONSO

TRINCULO

SEBASTIAN
STEPHANO
PROSPERO
STEPHANO

ALONSO

PROSPERO

CALIBAN

PROSPERO
ALONSO
SEBASTIAN

PROSPERO

Mark but the badges of these men, my lords,
Then say if they be true. This mis-shapen knave,
His mother was a witch, and one so strong 270
That could control the moon, make flows and ebbs,
And deal in her command without her power.
These three have robb’d me; and this demi-devil —
For he’s a bastard one — had plotted with them
To take my life. Two of these fellows you 275
Must know and own; this thing of darkness I
Acknowledge mine.

I shall be pinch’d to death.
Is not this Stephano, my drunken butler?
He is drunk now: where had he wine?
And Trinculo is reeling ripe: where should they 280
Find this grand liquor that hath gilded ’em?
How camest thou in this pickle?

I have been in such a pickle since I saw you last that,
I fear me, will never out of my bones: I shall not fear
fly-blowing. 285

Why, how now, Stephano!

O, touch me not; I am not Stephano, but a cramp.
You’ld be king o’ the isle, sirrah?

I should have been a sore one then.

This is a strange thing as €’er I look’d on. 290
Pointing to Caliban.

He is as disproportion’d in his manners

As in his shape. Go, sirrah, to my cell;

Take with you your companions; as you look
To have my pardon, trim it handsomely.

Ay, that I will; and I’ll be wise hereafter 295
And seek for grace. What a thrice-double ass

Was I, to take this drunkard for a god

And worship this dull fool!

Go to; away!
Hence, and bestow your luggage where you found it.
Or stole it, rather. 300
Exeunt Caliban, Stephano, and Trinculo.

Sir, I invite your highness and your train
To my poor cell, where you shall take your rest
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KALIBAN
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SEBASTIAN
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PROSPERO
STEFANO
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KALIBAN

PROSPERO
ALONSO
SEBASTIAN

PROSPERO

Tihle dva pdni patii k vdm, i kdyz
jim nepatii, co maji. Tenhle zjev

je synem carodéjnice tak mocné,

ze ovlddala Mésic, diktovala

motfi, zda bude pfiliv nebo odliv.

Ti tfi mé okradli. A tenhle parchant
zkiizeny s ddblem spunktoval ty dva,
ze spole¢né mé zamorduji. Tyhle
dva zndte. A j4 zase dobfe zndm

tu temnou vec.

Nechd mé ustipat.
Neni to Stefano, muj naléva¢?
Nality naléva¢. Kde sehnal vino?

I Trinkulo se motd. Jaky mok
je mohl takhle rozparddit? - Kdy a kde
ses takhle zdélal? Vzdyt jsi jako délo!

Zdélal jsem se, co jsme se nevidéli, tady vSude,
a protoze jsem tak odporné zdélanej, uz mé ani
moucha nepodéla.

Co ty, Stefano!

Nesahat! Ja nejsem Stefano, j4 jsem cuné.
A to jsi chtél byt krdlem ostrova?

Byval bych byl krdlovsky ¢uné.

A co je tohle za prazvlastni véc?

Ukazuje na Kalibdna.

M4 stejné odpudivé chovani

jak odpudivy vzhled. Jdi do mé chyse.

A tyhle vezmi s sebou. Jestli chces

mé odpusténi, hezky to tam uklid.

To udéldm a viechno, abyste
byl se mnou spokojeny. Ze ja osel
jsem opilce mél za boha a klanél
se pitomci!

No tak uz jdi!
Jdéte a vraftte vie, kde jste to nasli.
Nebo spi§ ukradli.
Odejdou Kalibdn, Stefano a Trinkulo.

Réd bych viés, Velicenstvo, se vSemi
ted pozval k sobé, kde si do rdna
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ALONSO

PROSPERO

For this one night; which, part of it, I'll waste
With such discourse as, I not doubt, shall make it
Go quick away; the story of my life 305
And the particular accidents gone by
Since I came to this isle: and in the morn
I'll bring you to your ship and so to Naples,
Where I have hope to see the nuptial
Of these our dear-beloved solemnized; 310
And thence retire me to my Milan, where
Every third thought shall be my grave.
I long
To hear the story of your life, which must
Take the ear strangely.

I’ll deliver all;
And promise you calm seas, auspicious gales 315
And sail so expeditious that shall catch
Your royal fleet far off.
(Aside to Ariel) My Ariel, chick,
That is thy charge: then to the elements
Be free, and fare thou well! - Please you, draw near.

Exeunt.
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ALONSO

PROSPERO

muzete odpodinout. K ukricen{
velera, budete-li chtit, vim mdzu
vypravét piibéh svého Zivota 305
a vechno, co jsem zazil, kdyz jsem pfisel
na tento ostrov. Rdno ptyjdeme
k lodi a vyrazime na Neapol,
kde doufdm uvidim, jak nasi dva
drahouskové si feknou svoje ano. 310
Pak do Mildna, kde kazd4 m4 tfeti
myslenka bude patfit hrobu.
Touz{m

si poslechnout tvij ptibéh. Uréité
to bude Uzasné.

Reknu vim viechno.
Slibuji klidné more, dobry vitr 315
a rychlou plavbu, takZe doZeneme
kralovskou flotilu.
(Stranou k Arielovi)  Arieli,
to bude tvlij posledni ukol. Béz
a pak bud volny. Sbohem! — Pojdte dal.

Odejdon.
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PROSPERO

EPILOGUE

Now my charms are all o’erthrown,
And what strength I have’s mine own,
Which is most faint: now, ’tis true,

I must be here confined by you,

Or sent to Naples. Let me not,

Since I have my dukedom got

And pardon’d the deceiver, dwell

In this bare island by your spell;

But release me from my bands

With the help of your good hands:
Gentle breath of yours my sails

Must fill, or else my project fails,
Which was to please. Now I want
Spirits to enforce, art to enchant,
And my ending is despair,

Unless I be relieved by prayer,

Which pierces so that it assaults
Mercy itself and frees all faults.

As you from crimes would pardon'd be,
Let your indulgence set me free.
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PROSPERO

EPILOG

Vsechna kouzla jsem opustil,
jen chabé zbytky vlastnich sil
mi nyn{ slouz{. Na vis je,

zda j4 na pustém ostrové,

na némz mé drZite svou moci,
zustanu, nebo budu moci

jet s nimi zpét do Neapole

a yymout se vévodské role.
Mou svobodu vy v rukou méte,
a kdyZz mi pékné zatleskite,
pak zadujete do plachet

a ja dospéju k cili hned,

jimz bylo potésit vas. Nyni

bez duchd, kouzel, bez uméni
bych mohl dopadnout dost zle.
Proto vés prosim zdvofile,

pfi slitovani, které méni

$patny ¢in v dobro odpusténi,
zkuste 1 ke mné vlidn{ byt

a dovolte mi odejit.
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GLOSSARY

171

3. yarely: smartly, nimbly. 6. Tend: attend. 7. if room enough: so long as we
have sea-room, i.e. space in which to manoeuvre without going aground. 9. Play:
ply, urge on. 15. roarers: (1) turbulent waves; (2) rowdies. 20. councellor: member
of the King’s council. 27. methinks... gallows: Alluding to the proverb ‘He that is
born to be hanged need fear no drowning’ 28. complexion: appearance (as
reflecting his temperament). 30. make... advantage: make the rope that will hang
him our anchor chain, since our actual one now does us little good. 33. Bring...
main-course: keep her close to the wind by means of the mainsail. 36. office:
duties. 37. give o’er: give up. 44. warrant him for: guarantee him against.
47. a-hold: a-hull, close to the wind; Set... sea: i.e. set her mainsail and foresail so
as to get her out to sea. 53. merely: utterly. 54. wide-chapp’d: wide-jawed. 55. ten
tides: Pirates were hanged on shore and left until three tides had washed over them.
57. gape... him: open its mouth to the widest to gulp him down. 64. heath... furze:
heather... gorse (plants that grow in poor soil). 65. fain: gladly.

172

1. art: magic. 4. welkin’s: sky’s; cheek: (1) face; (2) side of a grate. 6. brave:
splendid. 11. or ere: before. 13. fraughting: forming the cargo; collected:
composed. 14. amazement: terror; piteous: pitying. 19. more better: of higher
rank (common Elizabethan double comparative). 20. full: very. 21. no greater: i.e.
of no loftier position than is implied by his ‘full poor cell’. 22. meddle with:
mingle with, enter. 27. virtue: essence. 28. provision: foresight. 29. soul —: The
sentence changes its course in what follows, but the sense is plain. 30. perdition:
loss. 31. Betid: happened. 36. bootless inquisition: useless inquiry. 42. Out: fully.
57. piece: masterpiece; virtue: chastity. 60. no worse issued: no less noble in birth.
64. blessedly holp: providentially helped. 65. teen: sorrow, trouble; turn’d you to:
reminded you of. 66. from: out of. 72. signories: city states. 73. prime: chief, first
in rank. 80. perfected: expert in. 82. trash for over-topping: restrain from
becoming too powerful. 83. or: either. 84. key: (1) key to office; (2) tuning key.
88. verdure: vigour, vitality; on’t: of it. 91. closeness: seclusion. 93. O’er-prized
...rate: had greater worth than any vulgar evaluation would place upon it. 98. sans:
without; lorded: i.e. established in a position of power. 101. into: unto, against
(into truth modifies sinner). 103. To: as to. 104. out: as a result. 108. no... for: i.e.
no separation between acting as Duke and being Duke. 110. Absolute Milan:
actual Duke of Milan. 111. temporal royalties: practical administration.
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112. confederates: makes alliance. 113. dry: thirsty. 118. condition: compact;
event: outcome. 124. lieu... premises: return for the pledge. 126. presently
extirpate: immediately remove. 132. ministers: agents. 135. hint: occasion.
136. wrings: (1) constrains; (2) extracts moisture from. 139. impertinent:
irrelevant. 144. With... ends: i.e. undertook to accomplish the same end by less
violent means. 145. In few: in short. 152. Did... wrong: i.e. only added to our
discomfort. 156. deck’d: (1) adorned; (2) covered. 158. undergoing stomach:
courage to endure. 166. steaded: been of use; gentleness: character proper to one
of high birth and cultivation. 173. more profit: profit more. 184. omit: ignore.
186. good dulness: timely sleepiness. 188. Come away: come here. 194. quality:
(1) skill; (2) cohorts, minor spirits under him. 197. beak: prow. 201. distinctly: in
separate places. 208. coil: uproar. 214. up-staring: standing on end.
219. sustaining garments: garments that bore them up in the water. 225. in...
knot: i.e. crossed thus (Ariel illustrates with a gesture). Crossed arms indicated
melancholy. 228. nook: inlet, small bay. 230. still-vex’d Bermoothes: always
stormy Bermuda islands. 232. their suffer’d labour: the labour they have endured.
235. flote: sea. 240. mid season: noon. 241. glasses: hourglasses. 243. pains:
duties, chores. 244. remember: remind. 251. bate: remit. 253. ooze: mud at sea-
bottom. 256. veins: underground streams. 257. baked: hardened. 259. envy:
malice. 262. Argier: Algiers. 270. blue-eyed: with dark circles around the eyes.
275. hests: commands. 282. mill-wheels: i.e. the clappers on mill-wheels. 296. his:
its. 298. correspondent: obedient. 299. do... gently: perform my tasks as a spirit
ungrudgingly. 310. Heaviness: drowsiness. 314. miss: do without. 320. When:
a common expression of impatience. 321. quaint: clever, ingenious. 324. wicked:
harmful. 327. south-west: southwest wind, thought to bring pestilence.
330. urchins: hedgehogs; here, goblins in the shape of hedgehogs. 331. for... work:
during that long and desolate period of darkness during which they are permitted
to perform their mischief. It was thought that malignant spirits lost their power
with the coming of day. 349. stripes: lashes. 350. human: humane. 361. race:
nature. 368. learning: teaching. 369. thou’rt best: you had better. 372. old: i.e.
such as old people have. 381. whist: being hushed. 382. featly: nimbly.
383. bear... burthen: i.e. the bass undersong. 409. ditty: words of the song;
remember: commemorate. 411. owes: owns. 412. advance: raise. 418. something
stain’d: somewhat disfigured. 419. canker: worm that eats blossoms. 429. prime:
first, most important. 431. maid: i.e. a human maiden, not a goddess. 433. best:
first in rank. 436. single: solitary (because he thinks that he and the King are one
and the same), but he probably has in mind also the senses ‘deserted’ and
‘helpless’. 437. Naples: King of Naples. 439. at ebb: dry (a part of the continued
sea-imagery in the play). 442. his brave son: Not mentioned elsewhere in the play.
443. control: refute. 445. changed eyes: exchanged loving looks.
469. entertainment: treatment. 473. foot: i.e. subordinate (Miranda). 475. ward:
position of defence. 484. To: in comparison with. 485. affections: inclinations.
488. nerves: sinews. 499. do me: do for me.
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3. hint: occasion. 9. with: against. 10. porridge: broth. There is an underlying
pun on peace and pease. i.e. peas, a common ingredient of porridge. 11. visitor:
minister who wvisit, the sick and bereaved, comforter. 15. Tell: count.
17. entertainer: sufferer. Sebastian puns on the sense ‘innkeeper’. 18. dollar:
a continental coin. 19. Dolour: sorrow. 29. old cock: i.e. Gonzalo. 30. cockerel:
i.e. Adrian. 32. laughter: a laugh (perhaps with pun on the sense ‘sitting on eggs’,
consistent with the poultry imagery). 34. desert: uninhabited. 35. Ha, ha, ha:
Antonio wins the bet, since Adrian spoke first. The winner was entitled to laugh.
40. miss’t: (1) escape saying ‘yet’; (2) avoid the island. 42. temperance: climate.
Antonio puns on the word as a girl’s name. 52. tawny: parched tan or yellow.
53. eye: spot. 65. pocket up: conceal. 74. Widow!: Antonio’s vigorous reaction has
been variously explained. Dido was indeed a widow, and Aeneas a widower, when
they met, and perhaps Antonio is laughing at what he considers Gonzalo’s prudery
in referring to her as widow rather than as Aeneas’ mistress. Widow could also be
used of a wife separated from or deserted by her husband, and Antonio may be
laughing at Gonzalo for prudish evasion of the fact that the deserted Dido was not
Aeneas’ wife. 80. This... Carthage: Tunis and Carthage were separate cities, though
not far apart. 83. miraculous harp: the legendary harp of Amphion, which raised
the walls of Thebes, Gonzalo’s error has created a whole new city. 88. kernels:
seeds. 90. Ay: Probably a reassertion of the identity of the two cities, Antonio
responds with a sarcastic expression of approbation. 96. Bate: except. 100. in
a sort: comparatively. 103. You... sense: The image is of someone being fed against
his will; stomach = appetite. 106. rate: opinion. 117. his wave-worn basis: its
foundation hollowed by the action of the sea. 121. That: you who. 132. dear’st:
most heartfelt. 137. chirurgeonly: like a surgeon. 140. plantation: colonization,
but the following speakers take up the word in the sense ‘planting’. 144. contraries:
the opposite of what is customary. 145. traffic: business, trade. 147. Letters:
learning, literacy. 148. service: servanthood, serving of some by others;
succession: inheritance, hereditary privilege. 149. Bourn: boundary, i.e. division of
land among individual owners; tilth: tillage. 150. corn: grain. 160. foison: plenty.
168. minister occasion: give opportunity. 169. sensible and nimble: sensitive and
lively. 175. An: if; flat-long: with the sword blade flat, not on edge. 179. a bat-
fowling: bird-hunting with sticks (bats) at night. 184. hear us: i.e. listen to our
laughter. 188. omit... offer: neglect the opportunity sleepiness provides.
210. wink’st: keep your eyes shut. 215. Trebles thee o’er: triples your fortune;
standing water: i.e. indecisive, going neither forward nor back. 217. Hereditary
sloth: natural laziness. 218. cherish: enrich. 220. invest: dress up. 223. setting:
fixed look. 225. throes: causes labour pains. 229. only... persuade: has no function
except to persuade. 236. wink: glimpse. 237. doubt discovery there: is uncertain of
seeing clearly even there. 241 Ten... life: thirty miles farther than
a lifetime’s journey. 242. note: news; post: messenger. 245. cast: (1) cast up; (2) cast
as actors. 248. discharge: performance. 251. cubit: measure of about 20 inches.
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253. Measure us: i.e. travel over the cubits. 254. wake: i.e. awake to fortune.
259. make... chat: train a jackdaw to speak as wisely as he. Jackdaws were taught to
speak. 263. content: inclination. 264. Tender: regard. 267. feater: more gracefully.
270. kibe: chilblain. 271. put me to: make me wear. 282. suggestion: evil
prompting. 283. tell ...to: i.e. agree that the time sorts with. 296. time: opportunity.
304. securing: guarding.

11/2

3. By inch-meal: inch by inch. 6. like a firebrand: in the shape of a will-o’-the-
wisp. 9. mow: make faces. 13. wound: twined about. 17. mind: notice. 18. bear off:
ward off. 22. his: its. 28. Poor-John: cheap dried fish. 33. doit: coin of trifling
value. 36. 0> my troth: by my faith. 39. gaberdine: cloak. 42. dregs: lees. 59. Ind:
India. 61. As... legs: Stephano adapts a proverbial expression by substituting four
for two. Proper = handsome. 69. for that: i:e. because he knows our language.
70. recover: restore. 72. neat’s leather: cowhide. 79. hath: gets. 80. thou wilt anon:
i.e. you will hurt me more very soon. 87. chaps: jaws. 90. delicate: ingenious.
99. long spoon: Alluding to the proverb: ‘He must have a long spoon that will eat
with the devil’. 106. siege: excrement; moon-calf: monstrosity, creature born
misshapen because of lunar influence; vent: emit. 116. an if: if. 121. butt of sack:
barrel of Spanish wine. 130. kiss tbe book: Trinculo has taken his oath on the
bottle, not on the customary Bible. Stephano means: ‘Take a drink’. 138. when
time was: once upon a time. 140. dog... bush: The man in the moon was placed
there in punishment for gathering firewood on Sunday. 146. Well drawn:
that’s a good long draught you’ve taken; sooth: truth. 167. crabs: crab apples.
168. pignuts: peanuts. 172. scamels: Meaning unknown, but apparently either
shellfish or rock-inhabiting birds. Some editors emend to sea-mel.f, i.e. sea-mews.
182. trencher: trenchers, wooden plates.

I11/1

1. are painful: that are labourious; their... off: their labouriousness increases our
pleasure in them or our pleasure in them offsets their laboriousness. 2. baseness:
menial activity. 6. quickens: brings to life. 11. sore injunction: harsh command.
13. like: such, i.e. such a noble. 15. Most... it: when I am working hardest. 19. weep:
i.e. exude resin. 32. visitation: (1) visit; (2) attack of plague (carrying on the medical
figure in infected). 37. hest: command; Admired Miranda. A pun, since Miranda =
admired, i.e. wondered at. 40. best regard: highest approval. 42. several: particular.
45. owed: owned. 46. foil: (1) contrast; (2) defeat. 52. abroad: elsewhere.
53. skilless: ignorant. 59. condition: rank. 63. blow: defile. 69. kind event:
favourable outcome. 70. hollowly: insincerely. 71. boded: destined. 79. want: be
without. 81. cunning: coyness. 91. thousand: i.e. thousand farewells.

I11/2
1. out: empty. 2. bear... ’em: stand firm and attack. Stephano uses naval jargon
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as an encouragement to drink. 4. folly of: low level of intellect on. 9. set: sunk out
of sight. Trinculo puns on the sense ‘placed’. 16. standard: standard-bearer. 17. no
standard: i.e. unable to stand. 18. run: i.e. run from the enemy. 19. go: walk; lie:
(1) lie down; (2) tell lies; (3) excrete (with a backward glance at run in the sense
‘urinate’ and perhaps at standard in the sense ‘conduit’). 25. case: fit condition;
deboshed: debauched. 32. natural: idiot. The point is that a monster is by
definition ‘unnatural’. 40. Marry: indeed (originally the name of the Virgin Mary
used as an oath). 56. this thing: i.e. Trinculo. 64. pied... patch: foolish... fool (from
the multicoloured garb of the professional fool). 68. quick freshes: fresh-water
springs. 71. stock-fish: dried cod, so stiff it had to be beaten before cooking.
79. murrain: a disease of cattle. 89. paunch: stab in the belly. 90. wezand:
windpipe. 92. sot: fool. 95. utensils: furnishings. 96. withal: with. 116. troll the
catch: sing the round. 117. but while-ere: a short time ago. 120. Flout: deride;
scout: jeer at. 125. picture of Nobody: traditional image of a man with legs but no
torso; but Trinculo means an invisible agency. 128. take’t... list: do as you please
(a challenge). 133. noises: musical sounds. 135. twangling: An invented word.

I11/3.

1. By’r lakin: by our Ladykin, i.e. the Virgin Mary. 3. forth-rights: straight paths.
5. attach’d: seized. 12. for: because of. 14. throughly: thoroughly. 20. kind
keepers: guardian angels. 21. living drollery: puppet show with live actors.
25. want credit: lack credence. 30. certes: certainly. 36. muse: wonder at. 39. Praise
in departing: ie. don’t judge until you see the conclusion (proverbial).
41. stomachs: appetites. 45. Dew-lapp’d: with pouch... of skin hanging from the
neck. 48. Each... one: Travellers deposited a sum of money at home to be repaid
fivefold if they returned, forfeited if they did not. 49. stand to: take the risk.
51. best: i.e. best part of life. 54. to: for. 59. such-like valour: i.e. the valour of
madness, very different from true courage. 60. proper: own. 62. whom: which.
64. still-closing: always closing as soon as parted. 65. dowle: small feather. 66. like:
similarly. 71. requit it: repaid the act (by casting you up here). 77. perdition: ruin.
81. is... sorrow: there is no means except repentance. 85. bated: omitted. 86. life:
realism. 87. observation strange: exceptional care; meaner: i.e. inferior to Ariel.
88. several kinds: individual parts. 89. knit... distractions: entangled in their
madness. 94. why... stare: Gonzalo has not heard Ariel’s speech. 108. ecstasy: fit
of madness.

Iv/1

3. a third... life: Various explanations have been put forward: for example, that
the other two parts have been his dukedom and his books, or his late wife and his
personal interests; or that Miranda represents his future, the other two parts being
his past and his present; or that he has spent a third of his life on
Miranda’s education. 7. strangely: wonderfully well. 9. boast her off: i.e. praise her
so highly. 11. halt: limp. 12. Against an oracle: even if an oracle should declare
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otherwise. 16. sanctimonious: sacred, holy. 18. aspersion: i.e. blessing; literally,
sprinkling, as of rain that promotes fertility and growth. 19. grow: be fruitful (as
contrasted with barren). 21. weeds: Instead of the flowers with which the marriage
bed was customarily strewn. 23. As... you: i.e. as you desire happiness in your
marriage. The symbolic torch of Hymen, god of marriage, was supposed to promise
happiness if it burned with a clear flame, the opposite if it smoked. 26. suggestion:
temptation. 27. Outr... can: our bad angel is capable of. 30. or... founder’d: either
the sun-god’s horses have gone lame (because the day is so long). 37. trick:
ingenious device (technical term in pageantry); rabble: troop of inferior spirits.
42. Presently: immediately. 43. with a twink: in a twinkling. 47. mop and mow:
gesture and grimace. 50. conceive: understand. 56. liver: Supposed seat of the
passions. 57. corollary: extra. 58. want: lack. 60. Ceres: goddess of agriculture; leas:
meadows, cultivated land. 63. stover: hay for winter use. 64. pioned and twilled:
undercut by the stream and retained by interwoven branches. 66. cold: chaste;
broom: a kind of shrub bearing yellow flowers. 67. dismissed bachelor: rejected
suitor. 68. pole-clipt: poll-clipped, i.e, with top growth pruned back. 70. queen...
sky: Juno. 74. peacocks: Juno’s sacred birds, which drew her chariot; amain:
swiftly. 75. entertain: receive. 81. bosky: wooded; down: upland. 85. estate:
bestow. 89. Dis: Pluto, ruler of the underworld (hence dusky), who carried off
Ceres’ daughter Proserpine to be his queen. 90. scandal’d: scandalous. 93. Paphos:
place in Cyprus sacred to Venus. 94. Dove-drawn: Venus’ chariot was drawn by her
sacred doves; done... charm: cast some unchaste spell. 98. hot minion: lustful
mistress. Venus and Mars were lovers. 99. waspish-headed: peevish. 100. sparrows:
Like doves, sacred to Venus. Sparrows were proverbially lecherous. 101. right out:
outright; Highest... state: most majestic queen. 102. gait: i.e. regal bearing.
108. still: always. 110. foison plenty: plentiful abundance. 115. In... harvest: i.e.
without intervening winter. 119. charmingly: magically. 123. wonder’d: (1) to be
wondered at; (2) able to perform wonders; (3) possessed of that wonder.
128. windring: winding and wandering (apparently a coinage of Shakespeare.s).
129. ever-harmless: ever-innocent. 130. crisp: rippling. 132. temperate: chaste.
138. footing: dance. 142. Avoid: be gone. 144. works: agitates. 146. moved sort:
troubled state. 148. revels: festivity, entertainment. 151. baseless fabric: structure
without physical foundation. 154. which it inherit: who occupy it.
155. insubstantial: without material substance. 156. rack: wisp of cloud. 157. on:
of. 158. rounded: surrounded. 165. with: at the summons of. 168. presented:
represented, took the part of (?). 175. bending... project: pursuing their purpose.
177. unback’d: never ridden, unbroken. 178. Advanced: raised. 179. As: as if.
181. goss: gorse. 183. filthy-mantled: covered with dirty scum. 187. trumpery:
showy finery. 188. stale: bait. 193. cankers: becomes malignant. 195. line: lime
tree, linden. 196. mole: Thought to have sensitive hearing. 199. Jack: (1) knave;
(2) jack-o’-lantern, i.e. will-o’-the-wisp. 207. hoodwink: make you blind to.
226. frippery: secondhand-clothes shop. 230. drown: suffocate. 231. luggage:
encumbering trash. 236. jerkin: a kind of jacket; under the line: With pun on the
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sense ‘south of the equator’. The joke involves the popular idea that travellers to
tropical countries lost their hair through fevers, or from scurvy resulting from lack
of fresh food on the long voyage. 239. Do, do: an expression of approval,
equivalent to ‘bravo’; by... level: with plumb-line and carpenter’s level, i.e. with
professional skill (continuing the puns on line); an’t like: if it please. 243. pass:
thrust (a fencing term); pate: i.e. wit. 245. lime: sticky substance; thieves were
jokingly said to have lime on their fingers. 248. barnacles: a kind of geese
traditionally supposed to develop from the shellfish so named. 248. villainous:
wretchedly. 252. Go to: expression of exhortation or reproof, equivalent to ‘Come,
come!’. 259. dry convulsions: Precisely what sort of painful seizure is meant here
is uncertain. 260. aged: such as old people have. 261. pard: leopard; cat o’
mountain: catamount, wildcat.

v/1

3. Goes... carriage: walks upright under what he is carrying (because his burden
of coming events has been greatly lightened). 4. On: approaching. 10. weather-
fends: serves as windbreak for. 11. your release: 1.e. their release by you. 17. eaves
of reeds: thatched roofs. 18. affections: inclinations, bent of mind. 21. touch:
Synonymous feeling. 23. relish: experience; all: quite. 24. kindlier: (1) more
sympathetically; (2) more naturally (as ‘one of their kind’). 27. take part: side; rarer:
finer, nobler. 36. demi-puppets: quasi-puppets, i.e. creatures of small size. 37. green
sour ringlets: so-called ‘fairy rings’ in grass, actually caused by mushrooms.
45. rifted: split. 47. spurs: roots. 50. rough: i.e. capable of producing the violent
effects just described (?). 51. required: requested. 53. their senses that: the senses
of those whom. 58. and: ie. which is. 63. sociable: sympathetic; show:
appearance. 64. Fall: let fall. 67. ignorant fumes: fumes that make them
uncomprehending. 70. pay... Home: reward your favours fully. 81. reasonable
shore: shore of reason, i.e. minds. 85. discase me: take off my magician’s robe.
96. so, so, so: Probably an expression of approval as Ariel finishes attiring him.
112. enchanted trifle: trick of magic; abuse: deceive. 116. This... story: this
demands, if it is really taking place, an extraordinary explanation. 121. thine age:
i.e. thy reverend self; cannot... confined: i.e. is immeasurable and boundless.
124. subtleties: illusions, with play (as taste suggests) on the word as applied to
fancy confections representing actual objects or allegorical figures. 128. justify:
prove. 142. of... grace: by whose mercy. 145. late: recent. 146. dear: deeply felt.
150. That: provided that. 154. admire: marvel. 155. devour their reason:
Presumably referring to the open-mouthed astonishment in which their rational
powers are lost. 156. do... truth: function accurately. 160. of: from. 167. abroad:
i.e. elsewhere on the island. 174. Yes... wrangle: i.e. certainly you should do so for
the world; in fact, for less than the world - for twenty kingdoms you ought to do
your utmost against me. 186. eld’st: longest possible. 212. all... own: we all found
ourselves when every man was deluded. 214. still: ever; his heart That: the heart
of anyone who. 219. blasphemy: blasphemous fellow. 220. That... o’erboard:
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Who are profane enough to make heavenly grace forsake the ship. 224. glasses: i.e.
hours; gave out: reported. 225. yare: shipshape. 227. tricksy: ingenious, adroit.
228. strengthen... stranger: increase in strangeness. 231. of sleep: asleep. 236. at
liberty: i.e. no longer under hatches. 239. on: in. 241. moping: in a daze.
245. conduct: conductor. 246. liege: sovereign. 247. infest: annoy. 248. pick’d: i.e.
convenient. 249. single: by myself (without an oracle). 250. probable: satisfactory.
251. accidents: occurrences. 256. odd: unaccounted for. 257. Every... rest:
Stephano drunkenly inverts the proverbial ‘Every man for himself”. 258. Coragio:
courage (Italian). 260. true spies: reliable observers (eyes). 263. fine: splendidly
dressed (in his ducal robes). 268. badges: insignia for servants, indicating what
master they served. Stephano and Trinculo are of course dressed in stolen
garments. 269. true: honest. 272. her command: i.e. the moon’s authority; without
her power: beyond the moon’s influence. 281. gilded ‘em: flushed their faces
(a common connection between blood and gold). Possibly grand liquor contains
an alchemical allusion to the long-sought elixir that could transform base
substances to gold. 282. pickle: predicament. 283. pickle: preservative (the horse
urine of the pool being equivalent to vinegar). 285. fly-blowing: infestation by
maggots (to which unpickled meat would be subject). 288. sirrah: form of address
to an inferior. 289. sore: (1) harsh; (2) pain-wracked. 303. waste: use up. 314. Take:
enchant; deliver: report. 316. sail: voyage. 319. draw near: i.e. enter the cell.

Epilogue

9. bands: bonds. 10. hands: i.e. applause. The noise of clapping would break
the charm. 11. Gentle breath: a favourable breeze (produced by hands clapping);
19. crimes: sins
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POZNAMKY

TEXT A DOBA VZNIKU HRY

Hra vznikla s nejvét$i pravdépodobnosti nedlouho poté, co byly v roce 1610 pub-
likovany dvé zprévy o ztroskotdni a zizra¢né zdchrané anglické admirélské lodi v sou-
ostrovi Bermud. Ttet{ svédectvi pfimého dclastnika vypravy Williama Stracheyho
vyslo aZ po Shakespearové smrti v roce 1625. Usuzuje se, Ze Shakespeare Stracheyho
¢i jiné ¢leny vypravy osobné znal a mohl se o ztroskotdni doslechnout pfimo od
nich. Zd4 se, Ze Boufe vysla tiskem aZ v prvnim foliovém vyddni v roce 1623, kde
byla zafazena jako prvn{ v oddilu komedii. Text je mimotfddné kvalitni. Byl ziejmé
vysdzen podle opisu, ktery poridil pisai divadelni spole¢nosti ,Sluzebnici krdlovi®
Ralph Crane. Vydavatelé text roz¢lenili do jedndni a scén. Hra se vyznacuje nebyva-
lym mnoZstvim scénickych pozndmek, které snad napsal pfimo autor, podle nékte-
rych komentdtori proto, aby tak sdélil inscendtorim své pfedstavy o jevistn{ realiza-
ci, nebot uz nebyl ¢lenem herecké spole¢nosti a psal hru ve Stratfordu. Jiny ndzor
naopak tvrdi, Ze se Shakespeare uvedeni Boufe zucastnil jako herec, ne-li dokonce
v roli Prospera.

VLASTNI JMENA

Prospero (latinsky Prosperus) znamend ,Stastny”, ,pfinaSejici zdar“. Postava
s timto jménem se vyskytuje ve hie Bena Jonsona KaZdy podle své letory (1598), ve
které Shakespeare sdm jako herec (a snad pravé v této postavé) vystupoval. Posilu-
je se tak teorie, podle které Prospero je v Boufi Shakespearovo alter ego.

Miranda znamen4 ,,z4zra¢ni“.

Jméno Kalibdn vzniklo zfejmé jako pfesmycka slova ,kanibal®, které kromé
ylidojeda® etymologickym vyvojem od vyrazu ,,Carib® oznacovalo obecné i oby-
vatele karibské oblasti.

Ariel je biblické vlastni jméno oznalujici mésto Jeruzalém (lzajds 29:1-2), kromé
toho slovo ,ariel” pfedstavuje oltdini ohnisté. Z ital$tiny je pak nejbliz slovu ,aria“,
tedy ,vzduch® a ,ndpév”. ProtoZe je to, jak stoji psdno v seznamu osob, ,vzdu$ny
duch®, ktery se ve hfe promériuje v oheri a tu a tam i zazpiva, vétSina uvedenych
vyznamu toho jména tuto postavu charakterizuji.

I/1

6. kosovou plachtu: Hra za¢ind nebyvale realistickym popisem situace na lodi
uprostied boufe a jejim ztroskoténim. Autor namisto bésnického jazyka pouzivd
odborné terminy, naddvky, cynické vtipy.

12. Neslysite ho?: Mimo scénu dévé kapitdn piStalkou povely ndmotnikam.
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16. odfoukne krale: Hned od zaldtku je nastolen kontrast mezi viemocnou pii-
rodou a omezenou moci ¢lovéka. Pasobenim piirodnich Zivlu se najednou prevra-
ti 1 spolecenskd hierarchie a ndmoinik porou¢i vrchnosti.

50. naposledy napijem: Originil doslova rika: ,Zistanou nase usta studend?”
Neékteti komentdtofi interpretuji vétu ve smyslu: ,Zemfeme?” Jin{ ji chdpou jako
vyzvu k napiti. Podle dochovanych vzpominek tlastnika vypravy byla v dobé
ztroskotdni lodé Sea-Adventure (Morské dobrodruZstvi) vétsina ndmoinikd namol.

65. ville bozi: V origindle stoji ,wills above® (vile nad ndmi). V originéle se
postavy dovoldvaji bud’ nebes ¢&i prozietelnosti nebo se jako v antickych dobédch
obraceji k bohim. Ve hte se nevyskytuje slovo God (Btih). I ustlené réeni ,God
save his majesty” (I1/1/165) se v textu zkracuje na ,’Save his majesty®. Je to s nej-
vét$i pravdépodobnosti ovlivnéno cenzurnim zékonem z roku 1606, ktery zakazo-
val, aby se na divadle uZivaly vyrazy spojené s kiestanskou véroukou. Je otézkou,
zda pteklad musi respektovat dobovy cenzurni zdsah, nebo smi v rozporu s origi-
nélem pouzit ndbozenské vyrazy podle situace. (Nékterd kritickd vyddni originlu
dokonce slovo God dopliiuji.) Vzhledem k mytickému charakteru hry, v niz Pro-
spero sdm vystupuje a jednd jako buh (cenzurni zdkaz tu tedy nen{ v piikrém roz-
poru s duchem hry), zachovava preklad v zdsadé postupy origindlu a slovo Bih
(I/2/176) a bozi pouzije pouze vyjimeéné v ustdlenych spojenich.

172

1. uméni: Slovo ,art“ je zde v ptivodnim smyslu: ,dovednost®, ktery je pfitom-
ny i v ¢eském ekvivalentu (od slova ,uméti®), ale pisobi zde i druhy vyznam.

28. jsem stvofil ja: Prvni z mnoha pfekvapeni a zdzrakd, které hra obsahuje. To,
co se jevilo jako zdrcujici katastrofa, bylo pouhé zdani, jehoZ striijcem je protago-
nista hry Prospero.

46. jako sen: Téma snu prostupuje celou hrou a stévd se nakonec tématem sté-
Zejnim. V mnoha hréch stavi dramatik do protikladu zdéni a skute¢nost. V této hre
zdéni a skute¢nost splyvaji.

54. dvanict let: ProtoZe na ostrov pfisli, kdyZ byly Mirandé tfi roky (viz 41), je
ji ted patnict.

58. jsi ma dcera: Pfekvapivé odhalovéni identity v podéni suverénniho manipu-
ldtora Prospera ma 1 své humorné polohy.

67. a tviyj stryc — : V Prosperové vypravéni je odhalena obsirnd prehistorie pri-
béhu. Pferyvani fe¢, nedopovézené véty a nabddini dcery, aby pozorné naslou-
chala, neni jen prostfedek, jak udrzet pfi dlouhém monologu pozornost Mirandy
i divékq, ale autor tak formalné akcentuje dramati¢nost Prosperova prozitku.

76. pfepustil moc: Jinym piibéhem starého muze, ktery z rozmaru ,pfepusti
moc” a probudi tim ,hors{ ja“ (viz 94) v jinych, ktefi ho pak zradi, je Kral Lear.

78. tajnych nauk: Prospero je ucenec a vladne tzv. ,bilou magii®, kterd na rozdil
od ,¢erné magie“ pomdha dobru.

108. hry na vévodu: Jako ¢asto v podobnych piipadech pouZzivd i zde Shake-
speare metaforu divadla.
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127. se svou dcerou: V originéle je pouze pfivlastiiovaci zdjmeno ,,muj“. Pieklad
konkretizuje podle smyslu.

153. na obtiz: Zde i dfive se Miranda projevuje jako citlivd, ¢istd duse plnd empa-
tie s jinymi.

165. roucha: Gonzalova $tédrost vysvétluje skute¢nost, pro¢ maji vyhnanci na
ostrové takovou hojnost kostymu a jinych propriet.

183. na postaveni hvézd: Pfes zdzratné dovednosti, které Prospero ma, zlstdva
postavou lidskou, zévislou na pfizni a nepfizni osudu.

189. Arieli: Ariel je duch, ktery na sebe bere mnoho podob. Se svymi pomocni-
ky vykonédvé piikazy ,mistra“ Prospera. Ten ho kdysi vysvobodil ze zajeti a Ariel
mu za to musi po urdity ¢as slouzit. [ kdyZ vykonava panovy ptikazy s chuti, ze vie-
ho nejvic touzi po tom, aby po uplynut{ lhity ziskal svobodu (viz 246). V alego-
rickém vykladu hry, v némZ Prospero je tviircem, je mozno Ariela chdpat jako
néstroj tvorby, imaginaci, umén{ samo.

202. bozi blesk: V origindle stoji ,Jupitertv blesk®. Jupiter je staroitalsky btih jas-
ného nebe a vesmiru, vlddce hromu a blesk.

206. Neptun: Anticky bih, vlddce mofe. Jeho symbolickym odznakem bylo troj-
zubé Zezlo.

229. z boufnych Bermud: Piestoze ztroskotdni ve hfe probéhlo ve Stfedozem-
nim mofi nékde na ptl cesty mezi Tunisem a Mildnem, popis ostrova a jeho oby-
vatel s atmosférou tajemnosti spiSe odpovidd povéstem a zprdvim o Bermudském
souostrovi v Atlantiku, pfipomenutém ve hte touto jedinou zminkou.

241. Jsou nejmin dvé. Odted az do $esti: Cas ve hie je takto ptesné vymezen.
V dobé mezi druhou a Sestou hodinou odpoledne se na londynském jiznim biehu
Temze hrélo divadlo. Jednoty mista a ¢asu, skute¢nosti a divadla jsou tak vyrazné
aktualizovany.

259. Sykorax: Jméno je, zd4 se, sloZeno z feckého ,sys“ (sova) a ,korax® (ha-
vran). Sykorax byla ¢arodéjnice provozujici ,,éernou magii®.

316. Hodi se ndm: Prospero neni jednozna¢né kladnd postava, ale md i fadu
negativnich ryst. Je despota, manipuldtor a vii¢i domorodému Kalibdnovi se pro-
jevuje utilitdrné jako ryzi kolonizétor.

323. fakane matky, / kterou obskodil Cert: Na podkladé tohoto ver§e mnozi
komentitofi povazuji Kalibdna za nadpfirozenou bytost a stavi ,hlinu“ Kalibdna
do protikladu ke vzdusnému Arielovi. Spie jde ale o hyperbolu, nadévku, protoze
jinak Kalibdn vykazuje vSechny rysy porobeného ¢lovécenstvi.

328. Kéz jedovata rosa: Kalibdna, kterého bili pfistéhovalci Prospero a Miranda
nauc¢ili mluvit, nechdva Shakespeare vyjadfovat se pravidelnym verSem.

339. velké svétlo: Zde jde o biblickou citaci (Geneze 1:16)

351. malem znasilnil / mou dceru: Je pozoruhodné, jak v poéitcich koloniza-
ce dokdzal Shakespeare ve zkratce charakterizovat vztahy kolonizdtora a domo-
rodcu. Pételsky a vstficny vztah mezi ptivodnim obyvatelem a kolonizétorem vez-
me rézem za své, pokud by se mély obé kultury asimilovat.

376. Setebos: Jméno blizka zfejmé pievzal autor z knihy Roberta Edena Déjiny
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cestovdni (History of Travaile, 1577), odkud si vyptij¢il nejspis i jména Alonso, Seba-
stian, Antonio, Ferdinand a Gonzalo.

380. polibis: Pisen popisuje obfadny dvorsky tanec, ve kterém uchopeni za ruce
a polibek mély své misto.

400. Pod hladinou: Origindl uvddi pfesné ,pét sdhi pod hladinou®, tedy
v hloubce zhruba dvou metra.

422. nebeské stvoteni: Miranda, kterd opustila Mildn ve tfech letech, vidéla
v zivoté dosud pouze dva muze: svého otce a Kalibdna. Pohledny mladik na ni
tedy mohl zaptisobit.

440. Ta hrtiza!: Miranda vi, Ze Zddnému trose¢nikovi se nic nestalo. Navic vi, jak
to bylo s mildnskym vévodou. Jeji slova tedy postradaji logiku, ale protoZe se na
prvni pohled zamiluyje, vie ostatn{ jde stranou.

442. s jeho synem: O synovi Antonia, uchvatitele mildnského vévodstvi, ve hie
neni zddnd dal$i zminka. Autor zfejmé nakonec ustoupil od zdméru tuto paralelni
postavu do hry uvést, ale replika v textu zustala.

Prvni jednéni zacalo jako prolog realistickou boufi a z¢dsti uvedlo do déje ¢leny
kralovské druziny. V druhé scéné pak odhalilo, Ze ztroskotdni lodé zinscenoval Pro-
spero, osvétlilo prehistorii celého piibéhu a exponovalo obyvatele ostrova. Pfine-
slo setkdn{ Ferdinanda a Mirandy, ktefi se do sebe zamilovali. Manipuldtor Pro-
spero, ktery setkdni obou mladych lidi napldnoval, hraje naoko pfisného
a nepfejiciho otce, aby pfekdzkami mladou ldsku upevnil. Miranda, v jejimz zdjmu
vie dél4, se poprvé v zZivoté svému otci vzepre.

I1/1

9. Prosim té, ml¢: Krél Alonso celou scénou prochdzi v mrikotném stavu ¢lo-
véka postizeného ztritou syna, ktery kromé svého zoufalstvi neni schopen ani
ochoten vnimat nic jiného.

11. jesté mu prida: Sarkastické poznamky dvou zdpornych postav, Sebastiana
a Antonia, jsou postaveny na obhroublych slovnich hti¢kdch zaloZenych ¢asto na
homofonii slov (dollar = tolar - dolour = smutek). Pfeklad je nahrazuje funkénimi
a stylistickymi ekvivalenty.

46. citim ohavny puch: Piestoze Sebastian a Antonio pfedev§im ironizuji buko-
lické vytrzeni jinych dvofant, jejich pozndmky dotvéieji neuritou tajuplnost ost-
rova, ktery je v replikich rtiznych postav vykreslen sice realisticky, ale pokazdé
jinak, podle toho, jak ho kterd postava v tu chvili viima.

72. Dido... s Aeneem: Dido, vdova po Sychaeovi, zakladatelka Kartdga, ke kte-
rému doplul po padu Tréje fecky rek Aeneas. Dido se do ného zamilovala, ale on
si ji nevzal a ona se zabila.

80. Tunis... byvalo Kartago: Jde o dvé riznd mésta, kterd lezela blizko sebe.
Chybu komentuje Sebastian: ,Stadf fict, a... slovo vyc¢aruje domy...“ (83).

145. Zakazal bych: V Gonzalové fe¢i Shakespeare bohaté Cerpd z Montaigneo-
va eseje ,O kanibalech® z pfekladu Johna Floria (1603). Postava loajélniho dvofta-
na, ale dobrého ¢lovéka Gonzala mé fadu komickych rysu.
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164. zlaty vék: Obdobi, kdy podle starych Reki lidstvo %ilo v miru a harmonii
bez nemoci a neduhu sta#.

201. Mas k tomu pfilezitost: Jako v mnoha Shakespearovych hrich, i zde
dochézi k miseni komického a tragického. Dramatickd situace vzddlené pfipomind
naléhdni Lady Macbeth na manzela (1/7/48).

241. na druhém konci svéta: Pravdépodobné zde nejde o Shakespeartiv zemé-
pisny omyl. Antonio pfi piesvédc¢ovani Sebastiana prosté vyrazné piehdni. V dvo-
jici dvorskych padoucht (paralelnich s dvojici plebejskych padoucha Trinkulem
a Stefanem) je Sebastian tim chytfej$im a ndpaditéj$im.

254. vzbud’ se: Téma snu se objevuje v novych polohdch a variacich, které se
navzdjem konfrontuji: spanek trose¢nikil — sen o ziskdni moci (205), ktery mutize
byt naplnén pouze procitnutim z mrékot nedinnosti.

I1/2

19. dalsi boufi: Tak jak se postava od postavy proméniuje vaimdni pfirodni sce-
nérie ostrova, podobné individualizované zde probihaji pfirodni déje. V tuto chvi-
li jako by boute propukala pouze nad touto skupinkou postav.

28. do Anglie: Do fady her, které se odehrdvaji v riznych ¢astech svéta, zatazu-
je Shakespeare obcasné $pilce na adresu své zemé.

30. ukazoval na jarmarku ¢umilim: Trinkulo nardZi na praktiky, které od kon-
ce 16. stoleti provozovali Angli¢ané s Indidny z Nového svéta.

34. mrtvyho Indidna: Bylo pravidlem, Ze Indidni podobné zachdzeni dlouho
neptezili. Shakespeare zjevné nepattil k tém, ktef{ by podobné ,atrakce” méli radi.

62. na dvou nohou: Zde jde o parafrizi pfislovi, které zhruba zni: ,Sprévny
muz, ktery stoji na dvou nohdach, neutece.”

68. nasi fe¢: Na fadé mist vytvaii Shakespeare paralelu mezi Kalibinem a Miran-
dou. Ferdinand podobné Zasl, Ze Miranda mluvi jeho jazykem (1/2/432).

84. rozvaze jazyk: V originile Stefano oslovuje Kalibdna slovem ,cat“ (kocka).
Replika je totiz parafrdzi anglického réeni ,,Good ale will make a cat speak.“ (Dob-
ré pivo naud i koc¢ku mluvit.).

98. svécenou vodu: V originéle je ,long spoon® (dlouh4 1Zi¢ka). Jde o dalsi nardz-
ku na dobové piislovi, které iikd: ,Kdo s dablem jid4, dlouhou lZi¢ku musi mit.”

106. kreaturou: V origindle je ,moon-calf®, doslova ,,mési¢ni tele“. Podle dobo-
vé povéry Mésic zptisoboval deformaci plodu, takZe se rodily zrady a obludy.

109. doufam: Jinak by totiZz Trinkulo vidél Stefanova ducha.

116. jsou nadherni: Kalibdn pfi pohledu na nové ptichozi opét pouzivd témét
stejnych slov jako Miranda. Ctenéfi ani divikovi oviem neunikne ironie této para-
lely dand rozdilnosti zboZtiovanych idola.

138. ponocnyho: Existuje fada variant legendy o muzi na Mésici, ktery ma psa,
otep chrastf a lucernu. Shakespeare legendu pfipomind napt. ve hfe Sen noci sva-
tojanské.

160. Studanky ukazu: Kalibdn se rozhodl zfict starého pdna a slouZit novému.

Druhé jednani dokoncuje expozici ¢lent krdlovské druziny a paralelné u dvou
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skupinek trose¢niku rozviji kolizi pfibéhu. Antonio a Sebastian se odhodldvaji
zabit kréle. Ariel ale probudi Gonzala a pfekazi jim to. Kalibin se pod vlivem
sCarovného moku“ stivd oddanym sluhou Stefana, z jehoZ rukou oéekdva vysvo-
bozeni. V8echny postavy maji mysl néjakym zptisobem omdmenou ¢i rozjitfenou:
zoufalstvim, idivem nad novym prostfedim ¢i novymi setkdnimi, ¢arovnou hud-
bou anebo alkoholem.

I11/1

7. z dfiny déla slast: Laska Ferdinanda a Mirandy mé vedle vyraznych lyrickych
prvka 1 fadu prvka komedidlnich. Jako by se autor dival na mladou a bezelstnou
ldsku s vlidnym, ale ponékud ironickym odstupem.

94. své knize: Prospera vybavil Gonzalo na cestu knihami (I/1/167). Prospero
sédm ale mluvi zejména o jedné knize, kterd je spojena s jeho dkolem. Tu chce
nakonec pohibit ,v hlubinich mote“ (V/1/57) a s ni i svou magickou moc. Inter-
pretujeme-li Prospera jako autorskou, ¢ dokonce autobiografickou postavu, pak
tou knihou muze byt ¢arodéjnicky brevidf a soucasné hra, kterou pise a kterd pré-
vé probihd na scéné, nebo i celé jeho dilo, jez timto zavriyje.

I11/2

62. hiebik do hlavy: Dalsi biblick4 citace, kterou autor vklada do st Kalibano-
vi (Soudci 4:21).

64. strakaty... sesivany: Trinkulo je krdlovsky $asek a md tedy odpovidajici
kostym. Ve dvojici komickych postav je Trinkulo ten hloupégjsi.

88. knihy: Kalibdn nerozli$uje mezi Prosperovou ¢arodéjnickou knihou a ostat-
nimi knihami. Pro ného jsou nebezpetné viechny. Vzdélanost kolonizatord se tu
paradoxné ukazuje jako nejvétsi hrozba domorodym nirodum.

96. jak tomu fika: Kalibdn pouzivd slov, kterd se naudil, i kdyZ mnohé z toho,
co oznaduji, sim nikdy nevidél.

99. Ja Zeny neznam: Dali{ paralelni shoda Kalibdna a Mirandy (srov. I11/1/51).

117. pisefi: V originéle je vyraz ,catch®, ktery oznacuje tzv. kdnon, pisen, v niZ
jednotlivé hlasy nastupuji postupné jeden za druhym, podobné jako v pisni ,Cer-
vend se line zafe®.

126. neskute¢nej hudebnik: Omamn4, magicka sily hudby je schopnd roznitit
ldsku (1/2/378), burcovat ze spanku (II/1/294) i svést na scest{ (II1/2/146). V origi-
néle ji podle Trinkula ,hraje obraz Nikoho® (picture of Nobody), coZ, jak néktefi
komentatofi uvidéji, maze byt konkrétni nardzka na populdrni dobovy obrizek
spana Nikoho®, tvora, ktery ma jen ruce a nohy a Zadné télo (= no body).

I11/3

3. bludisté: Dalsi obraz ostrovni krajiny, kterd je soucasné redlni i neredlna,
vystihuje psychicky stav postav, které v ni bloudi.

21. Tyatr: V originélu je doslova: ,0Zivlé loutky“. Oznaleni m4 ale pejorativni
vyznéni.
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22. jednorozce; 45. s usima jako plachty; 47. uprostfed téla roste hlava:
Podobné ohlasy na svédectvi cestovatelu, kteff popisuji setkdni s bizarnimi a exo-
tickymi tvory, se najdou 1 v jinych Shakespearovych hrich, napt. v Othellovi
(1/3/142-144).

48. moieplavec: V origindle se tikd zhruba toto: ,kazdy, kdo d4 jeden ku péti“.
Pti zdmotskych plavbdch se moteplavci jistili vkladem finanéni ¢dstky, kterd se jim
pfi Uspé&$né vypravé pétindsobné vritila.

53. Vas tii: Ariel se objevi v dal$im pfevtéleni do podoby harpyje (démonické
postavy z antické mytologie, kterd je naptl Zena, napul ptdk), ale spatii ho pouze
ti tri, ktefi se proti Prosperovi provinili, tedy Sebastian, Antonio a Alonso.

83. pojednal: V Shakespearové dobé je$té na divadle neexistovala vyhranéni
funkce reziséra. Prosperovy pokyny nicméné funkci reZiséra do znaéné miry pfi-
pominaji.

103. posekam: Ariel ,,oblouznil® trojici ,odvahou zoufalct, ktefi se hrnou vsttic
vlastni zkdze", ale zatimco Alonso se hrouti ve vy¢itkich svédomi, Antonia a Seba-
stiana jejich zavilost neopousti.

104. Vina jak jed: Gonzalova postava osciluje mezi laskavosti, loajalitou a Zva-
nivou smé$nost, jak si toho Z4d4 momentaln{ dramatickd situace. V této replice se
odkryvé jako ¢lovek, ktery si pamatuje a uvédomuje hloubku spichané kiivdy.

Ve tietim jedndni se vyhroti vechny zdpletky hry, kterd tak vstoupi do fize
krize. Miranda a Ferdinad si daji své slovo, stile podrousenéj$i Trinkulo a Stefano
se odhodlaji splnit Kalibinovu prosbu a odstranit Prospera, Prospero prostfednic-
tvim Ariela a jeho pomocnikim odhali trojici ,hi{$nika“ divod tajuplnych jeva
na ostrove.

Iv/1

3. tfetinu svého Zivota: Komentitofi se ruzni ve vykladu. Podle nékterych Pro-
spero délil svou pozornost mezi Mildn, studia tajnych véd a Mirandu, jini maji za
to, Ze Prospero poc¢itd Mirandu jako tfetinu rodiny, do niZ patii on sdm a jeho
zesnuld pani. MoZny je ale i vyklad, podle ného? tfetinu svého dosavadniho Zivo-
ta vénoval Prospero pé&i o svou dceru. V této souvislosti je zajimavé, Ze Shakespe-
arovi mohlo byt v dobé, kdy Boufi psal, néco pres pétaltyficet let.

23. svatebni zvony: V origindle Prospero vyzyvd Ferdinanda, aby vyckal, az
yzasviti Hymenova pochoden®. Hymén je anticky buh siiatku. Pro alzbétinské pub-
likum to byl symbol srozumitelnéj${ nez dnes, proto pteklad voli symbol zndméjsi
soucasnému Ceskému divdku a ¢tendfi.

59. ani muk!: Mezi angli¢tinou a CeStinou existuji jisté rozdily ve vnimdni ab-
straktnich a konkrétnich vyrazii. Anglickd abstrakta mohou ¢astéji vyjadfovat kon-
krétni jev ¢ skuteénost nez v Cestiné, zde naopak konkrétni vyraz ,tongue® naby-
vé obecnéjsiho vyznamu (srov. Hamlet 11/2/587: ,murder... have no tongue...“
yvrazda... je némi®).

60. Bohyné Ceres: Pfedvadi ji sdm Ariel (viz IV/1/169). Ceres je antickd bohy-
né urody, Iris bohyné duhy a poselkyné bohi, Juno, manzelka vliddce bohu Jupi-
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tera, bohyné plodnosti a ochrinkyné manzelstvi a matefstvi. Vystup je ve stylu
vypravné stuartovské dvorské maskarddy (masky) a je do hry vlozZen jako ,hra ve
hie®. Sestdvd z dialogu bohyri, pisné a tance, ktery je nésilné pierusen Prosperem
(IV/1/142). Stylisticky se odliSuje rymovanymi dvojver$imi, mirné archaizovanou
dikei a ob¢asnymi vypadky ze stylistické roviny, které celé scéné dodévaji mirné
ironicky réz.

74. Blizi se: ProtoZe Juno vstupuje na scénu o dost pozdéji, mohla tato pozndm-
ka bud’ znamenat pokyn herci, aby se el pfipravit na vystup, nebo se v tu chvili
zatalo kieslo s bohyn{ pomalu a efektné snaset na scénu.

89. Proserpinu: Proserpina byla dcera bohyné Ceres. Preklad dopliiuje tuto
informaci, nebof v origindle stoji pouze: ,Zaf{dili (Venu$e a Amor), aby Pluto
dostal moji dceru.“ Amor postfelil Proserpinu $ipem lasky a ona se vzdala bohu
podsvéti Plutovi.

122. mé uméni: Dal$i vyrok, ktery ztotoZiiuje mdga Prospera s autorem. Vzdyt
co jiného jsou postavy divadelni hry neZ duchové, které z lina fantazie pfivede na
svét uméni autora?

142. Dost!: Prospero, ktery, jak se zdd, vymyslel a s pomoci Ariela a jeho druht
predved! tuto ,zdsnubni masku“ k pocté a pouleni Ferdinanda a Mirandy, ji ndhle
uprostfed tance preru$i. Néco ho ,stradlivé trdpi“ a je rozcileny. MiZe byt divodem
smé$ny uklad Kalibdna a opilych sluhi? To sotva. Spis si zde néhle s hriizou uvé-
domi, Ze pfes veskerou svou snahu a veskeré své uméni nedokdze vymytit z lidi zlo-
bu a nendvist.

148. Ptedstaveni je u konce: V tomto pozoruhodném monologu je Shake-
spearem tak ¢asto uzivand metafora divadla jako obrazu Zivota posunuta jesté déle.
Nejenze divadlo je zddnim skute¢nosti, ale skute¢nost sama je vlastné zddni, sen.
Monolog muzeme vnimat na nékolika rovinich: jako komentét ke konkrétnimu
vystupu masek, jako obecnou ivahu o pomfjivosti a marnosti uméni a Zivota i jako
osobni vyznani autorovo, ktery své dilo 1 své ptsobeni na tomto svété nahlizi jako
pfechodnou, efemern{ zaleZitost.

165. Myslim si té a jsi. Dik.: Zd4, Ze zde Prospero ztotoZiiuje Ariela se svou
magif, se svymi tvir¢imi schopnostmi, které na zavoldni pfijdou. A za to mu déku-
je. Neéktefi komentdtofi se domnivaji, Ze podékovani je uréeno Mirandé a Ferdi-
nandovi. Ti jsou ale uz pry¢ a navic podékovini je v jednotném ¢isle.

235. Madam Sosno: V originile je ,Mistress line®. Komentétofi se spiSe shoduji
v nézoru, Ze ,line” je zde varianta pro ,lime-tree” (citrusovnik) nez prddeln{ $iura.
Dals{ rozvijeni slovni hfi¢ky v originile je postaveno na viceznac¢nosti slova ,line“
(811tira, rovnik, vlasovd ¢ra): kosile je ,pod $tiirou” (pod rovnikem) a bude zbave-
na vlasu, jako plavci, ktefi se vzdy pfi pfekondni rovniku nechavaji ostithat dohola.

Ctvrté jednan{ je nejvypravngjif z celé hry a je naplnéno kontrasty. Piibéh lisky
Ferdinanda a Mirandy se zde zavr$uje souhlasem Prosperovym, po kterém prichdzi
obfadnd a mirné parodizovand zdsnubni ,maska“ duchu. V Prosperové monologu se
cely ptibéh relativizuje a podtrhne se postava protagonisty jako striijce déje. V kon-

vevy

trastu k této filozoficky hluboké a bésnicky nejpusobivéjs{ pasizi ndsleduje pak bur-
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leskni, rozjivend a pfisprostld ,antimaska“ sluht, zakoncend $tvanici. Na konci &tvr-
tého jednéni je Prospero svrchovanym vlddcem ostrova, jeho plan s Mirandou a Fer-
dinandem je naplnén a nepfiitelé jsou zcela v jeho moci. Hra je ve fdzi peripetie a vie
je piipraveno pro kone¢né rozuzleni.

V/1

4. bude Sest: Viz pozndmka k 1/2/241.

27. odpustit jim: Pomsty, kterou hodlal Prospero na svych nepfitelich vykonat
a ke které je vSe pfichystdno, se ve jménu lidskosti (20) ziikd, protoze ,ctnost a §le-
chetnost je vic nez msta“ (27).

38. zkysne: Kruhy kyselé travy, které podle povéry vznikaji po tanci vil, byvaji ve
skute¢nosti zptsobeny podhoubim nékterych hub.

39. houby strazZite: Podle jiné povésti divodem, pro¢ nikdy nikdo nevidi vyrust
houbu, je to, Ze houby o plilnoci strazi duchové.

51. svétskych kouzel: Vyraz origindlu ,rough magic* (hrubd magie) zahrnuje
kouzla ovlidajici hmotné skute¢nosti a piirodni sily, jejichz manipulaci maze mag
Prospero ovliviiovat chovéni a védomi lidi, ale jejich duchovni podstatu nezméni.
Nistroji této magie mu byla hulka a kniha. (Viz poz. k I11/1/94)

76. svédomi: Origindl zde operuje s vyrazy ,remorse” (vyc¢itky svédomi) a ,nature®
(ptirozenost). Vzhledem k mensi sémantické hustoté ¢eStiny oproti angli¢ting, kterd
ma v praméru slovo o slabiku krat$i, musi prekladatel v intenci autora vybirat mezi
vyznamy, slucovat je, redukovat nebo kondenzovat.

79. zrida: V originéle je slovo ,unnatural® (nepfirozeny, nesluditelny s faidem pii-
rody a ¢lovéka). Téma pfirozenosti a nepfirozenosti patif k jednomu z hlavnich témat
této hry. Shakespeare ukazuje, Ze nelidskd ,zrada“ a ,netvor” Kalibdn se muzZe cho-
vat ,pfirozenéji“ a lid$téji nez civilizovany kolonizétor.

118. Prosim té / o odpusténi kfivd: Nalomeny a napraveny Alonso bez vihini
lituje svych pochybeni a vraci Prosperovi jeho vévodstvi.

129. Prozatim ml¢im: Antonio a Sebastian, jak je zfejmé, ,nelituji toho, co spa-
chali“ (29) a odpusténi si tedy nezaslouzi. Pfesto se i v jejich pfipadé Prospero nad
mstu povznese, neprozradi jejich vrazedné timysly kréli (128) a odpousti bratrovi
yviechna svinstva® (132). Antoniovo zarputilé mléeni oviem naznaluje, Ze ne kazdé
zlo je schopno népravy.

148. ztratil svou dceru: Ve svétle viech tajemnych Car a ndstrah, kterymi Prospe-
ro trose¢niky stihal, se jevi jeho posledni 1é¢ka, kterou na Alonsa nastrazil, aZ dojem-
né neohraband. Z maga Prospera se stdvd obycejny ¢lovék, na kterého doléhd samo-
ta stari.

182. pienddhernych tvord: Ani $tastné rozuzleni neni prosto humoru a ironie.
Divik moc dobfe vi, Ze mezi témi ,pfenddhernymi tvory® jsou i pékni lumpové.

184. krasny a novy: Hofce ironické vyznéni Mirandina bezelstného nadseni z lidi
dalo podnét Aldousi Huxleymu, aby touto citaci z Shakespeara nazval sviij antiuto-
picky roman Krdsny novy svét (Brave New World, 1932).

213. my ostatni nasli sami sebe: Gonzalo zavriuje aristokratickou rovinu pfibé-
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hu. Jde ale o ,fale$ny zdvér®, vzdyt Antonio ani Sebastian ,sami sebe nenasli.

239. jako ve snu / nas dva jako by néco popadlo: Jak se zd4, zdzrakim neni
konec. Sen jako princip celé hry se tyka vSech postav.

249. v8e vysvétlim: Prospero dél zistdva svrchovanou autoritou, ale prevahu uz
mu neddvaji ani tak ¢4ry, ale jeho schopnost vie vysvétlit a ddt tomu smysl.

262. ptenadhernych duchii: Paralela Mirandy a Kalibéna je zde zavriena téméf
shodnym vykiikem tdivu.

297. klanél / se pitomci: Kalibdnovo prozfeni je zroven komické i tragické. Kali-
bédn vzdévé sviij boj, kdyZ nahliZi, s kjm se vzhledem ke své neznalosti spojil.

311. kazda ma tfeti / mys$lenka bude patfit hrobu: V téchto slovech mnozi
komentdtofi spatfuji Shakespearovo rozloudeni s tvorbou.

EPILOG

1. VSechna kouzla jsem opustil: Prospero osvobodil Ariela a s nim ztratil své
magické schopnosti, ztekl se svého uméni. Stoji ted’ pfed diviky jako obycejny ¢lo-
vek a kouzlo divadla ted spocivd doslova v jejich rukou. Pouze kdyz mu zatleskaji,
a naplni tak konvenci skute¢ného zévéry hry, bude se on moci vzdélit. Ale namis-
to toho, aby, jak to v alZbétinskych hrich obvykle byva, herec odhodil masku a vra-
til se do Zivota, Prospero bude dél ve své roli pokracovat jako vévoda v Neapoli,
nebo jako kdokoli jiny kdekoli jinde. Sen, uméni a skute¢nost tu v pozoruhodné
zcizujicim zdvéru splyvaji v jedno. Stejné jako se Prospero slitoval nad témi, ktef{
mu ukfivnili, slitovdni a odpusténi Zdd4 po naplnéni svého tkolu i sim autor.
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