Abstraktni a nezobrazive tendence v
umeni |. poloviny 20.stoleti

* Futurismus

* Orfismus

* Neo-plasticismus (De Stijl)
* Suprematismus

e Konstruktivismus



Hilma Aft Klint 1862-1944




Staggering’: The Ten Largest, Youth, 1907.




Svanen 1915




Wassily Kandinsk
1866-1944

Kozaci 1911



Vsichni svati |, 1911










Internal necessity arises from three mystical
sources. It is composed

of three mystical necessities:

1. Every artist, as creator, must express
what is peculiar to himself (element of
personality).

2. Every artist, as child of his time, must
express what is peculiar to his own time
(element of style, in its inner value,
compounded of the language of the time
and the language of the race, as long as the
race exists as such).

3. Every artist, as servant of art, must
express what is peculiar to art in general
(element of the pure and eternally artistic,
which pervades every individual, every
people, every age, and which is to be seen
In the works of every artist, of every nation,
and of every period, and which, being the
principal element of art, knows neither
time nor space).

These three mystical necessities are the
three necessary elements of

the work of art, which are closely bound up
with one another, i.e., they interact upon
each other, a phenomenon that in every
aﬁe expresses the unity of the work of art.
The first two elements, however, embrace
tﬂe first two elements, however, embrace
the



Cerna a fialova 1923




Francis Picabia 1879-1953

Caoutchouc, (Guma) 1909.




FrantiSek Kupka, 1871-1957

Amorfa, dvoubarevna fuga 1912



Newtonovy kruhy 1911-12




Tepla chromatika 1911




Luigli Russolo 1885-1947

Revolta 1911




Umberto Boccioni 1882-1916

Dynamika cyklisty 1913
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Jablon v kvétu 1912




Kompozice €. VII, 1913 Molo a ocean 1915



Piet Mondrian, 1872-1944




Theo van Doesburg 1883-1931

I— I | Konstrukce v prostoru



Bart van der Leck
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Neoplasticismus

. Postupnéisem dospél k nazoru, ze

kubismus logicky nedomyslel své vlastni
objevy. Nedoved| proces abstrakce ke
konecnému cili, vyrazu Cisté reality....Je
tedy treba prirodni formy redukovat az na
Cisté neménné pomeéry.

Jeho vyjadrovacim prostredkem je Cista,
presné urcena barevna plocha jako
ekvivalent povrchu obrazu, to znamena:
barva zUstava plochou v
plose.....Protikladem barvy je nebarva,
totiz bila, ¢erna a sSeda.

* \/Seobecné principy neoplasticismu:

1. The plastic means must be the rectangular plane
or prism in primary colors (red, blue, and yellow)
and in noncolor (white, black, and gray). In
architecture, empty space can be counted as
noncolor, denaturalized material as color.

2. Equivalence in the dimension and color of the
plastic means is necessary. Although varying in
dimension and color, the plastic means will
nevertheless have an equal value. Generally,
equilibrium implies a large area of noncolor or
empty space opposed to a comparatively small
area of color or material.

3. Just as dual opposition is required in the plastic
means, it is also required in the composition.

4. Constant equilibrium is achieved by the
relationship of position and is expressed by the
straight line (boundary of the pure plastic means)
in its principal, Elerpendicular opposition.

5. Equilibrium that neutralizes and annihilates the
plastic means is achieved through the relationships
of proportion in which they are placed and which
create vital rhythm.

6. Naturalistic repetition, symmetry, must be
excluded.



Jean Arp

Sophie Taeuber-Arp, Composition with Oblique Lines and a Small
Transparent Circle, 1916-18
Jean Arp, Cucifixion, 1914




Kazimir Malevi¢ 1879-1935

Hlava venkovské divky 1913




Bild na bilé Cerny obraz, 1915
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Suprematisticky obraz: 8 cervenych krychli Cerny obdélnik, modry trojdhelnik 1915




Suprematismem rozumim

nadvladu Cirré senzibility ve Kdyz jsem se priklonil k

vytvarném umeni bezpredmeétnému malirstvi, chteél
jsem jen mimochodem dokazat, ze
suprematismus nema nic
spolecného s predmety,

Cerny étverec na bilém pozadise ~ obrazhovymi tématy atd., ale ze —

stal prvni vyrazovou formou bez jakehokoliv dalsiho

pocitl nevazanych na predméty: kvalifikovani —je pouze vseobecné

étverec= pocit, bild plocha +“Nic”,  ,abstraktni.”

to co je mimo pocit.

Suprematismus — v malirstvi Ci
architekture . Je prost jakékoliv
socialni nebo jiné materialisticvké
tendence.
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Suprematisticka vystava 0,10 Petrohrad 1915




Architektony




Alexandr RodCenko 1891-1956

Non-Objective Painting no. 80 (Black on Black) 1918




Ljubov Popova
1889-1924




Architektonicka kompozice 1918




Katarzyna Kobro 1898-1951 a Wiladyslaw Strzeminski 1893-1952







Paul Klee

Kvétnovy obraz 1925




Otto Freundlich 1878-1943




Galerie 291 (Photo Secession) 1905-
1917




Armory show 1913




Arthur Dove

Nature symbolized, No. 2, 1914




Marsden Hartley, 1877-1943

Abstrahované formy 1913



Painting no. 5, 1914-15

Movement 2




Alfred Stieglitz
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Music Pink and Blue Il, 1918
| Black spot no. 2, 1919




Untitled (Abstraction/Portrait of Paul Strand), 1917.

https://whitney.org/Exhibitions/GeorgiaOKeeffe



https://whitney.org/Exhibitions/GeorgiaOKeeffe

Lyonel Feininger 1871-1956

Mellingen 1919



b

TIIT

=
— e "*“ A

Charles Demuth, My Egypt 1929 Charles Scheeler, Classic Landscape 1931



Sheeler, Golden gate 1955
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American abstract artists

John Ferren, Lutte as Ciel, 1937




Emigranti z Evropy

Jean Helion 1904-87




Josef Albers Hans Hofmann

PEEDON N

Afterglow 1938




 Umélci spojeni s Bauhausem  Surrealisté

* Josef Albers * Roberto Matta
* Lyonel Feininger  Salvador Dali
* Laszlo Moholy-Nagy * Max Ernst

* Naum Gabo * André Mason
* Walter Gropius * André Breton

* Mies van der Rohe

Piet Mondrian



