T 3: SILENT
CINEMA




1886 - 1904: Early Cinema

Phases of
' 1904 - 1917: Transitional
S.Ilent . o ransitiona
Cinema

Since 1917: Classical
Hollywood Cinema



Modes of e 1896 — 1907 ,Cameraman®

Production System
* 1907 — 1909 Director System

¢ 1909 — 1914 Director Unit
System

e 1914 — 1931 Central Producer
System




Edwin S. m Jack and the Beanstalk (June

Porter 1902)
m Life of an American Fireman

(Nov. 1902 - Jan. 1903)




Length

1900: 250 - 400 feet ‘

1903: 300 - 600 feet \
1905: 800 - 1000 feet

1000 feet = 300 meter = one reel

PD Mag. Dr. Claus Tieber




Biograph

Wallace
McCutcheon

J

Frank
Marion




Uncle Tom's m 1903

Cabin m Porter
m First intertitles (in film)
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Screenp|ay m before 1886: oral

Formats m 1896 — 1904: other media
(newspapers, photo stories, etc.)

m 1904 — 1912: Theater, Scenario
m Seit 1912: Continuity Script




Scenario

Photoplay

Continuity script

Master scene script

Terms
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PASSION PLAY

IN ANIMATED PICTURES.

F. Z. MAGUIRE & (0. offer to Theatrical Managers and Owners of Animated Picture Apparatus the mest sublime of all subjects, THE PASSION PLAY. Playing to crowded houses at the EDEN NUSEE
NXew York, Eudorsed by press, public and clergy, ) )
HYAD SOME OF THE PREMS COMMENTS:

S FGlIowS Giuile INIthnY the dramarie representation st Obsrammergau, «NEW YORE HERALD 5 '%m ‘n;?fsx ‘f'fm,}’ F:tl :k’ey ‘fhﬁ ugask: scaft wiil ’??mtiu @ ggy.;;-ayﬁml.n CITIAES

. inition dac: will ¢ 1  imilors to thie pabui dace ,-* P tablesuk, (o thelr extive’y, bring the Baviour'e sussion o sarth, & His suffarings, more risidiy belobe 1k spe0T8 00T el BUF P

:I‘tm exhibit made & decidedly favorsbie mmpression, sad will doubtiess astrsci® mesy visilun s popuiRr place of atnsie | o B USRI S T uld possilip do, b 0t A promient lwyer of this cily, siter kuving . inased th n;rem‘mtinmu; ) h}w

wment.” ~WORLD. . . . . y . xelf i3 B Iatter to 1he managsnen’ of the Muses as Suliows . ‘The lenson isnght b ;fm represenial on Drings iy Lo toF peand, faaeh mere
“harerer it wax done it was well done; the pleturas are artistic and interssting e EY ENENG JOURKAL, than evet hefors, ihe teachings of fcripiure. The Passion Plas might well be mjw Zive huke Who sae 1R Lersonsd Aud booug e GRIRTAN
"Fhe pictures are life size, sted 41l the sction mzmﬂ!ﬁn ot in Seteil."—DAILY NEWA. . wizh the [ ring Cas  AJter ths exhiliton wasaver | nfl tesiiog Lis Leiag s batbhr Life, Locotmind & DRUSY WaK. UFiBK W iniive Lie wlnch e
“The SiAplAF Was i SYETY PERpELl (Dlerosting and hall the atienticn of e spectators from Leginnios 1o end. —NEW YOHRE TIdEs, o) e Whoows 1 Bow know a8 1 nerer koew bofore.” “--M 315 AR EXPR .

ABOUT 2,200 FEET IN 23 SUBJECTS, AVERAGING 100 FEET IN LENGTH

SPECIAYT. NWOTICH.
YThese films ARE TAKEN UNDER LICENSE OF THOMAS A. EDISON, whose patents cover moving photographic films. Any othe
production of this subject Is unauthorized by him, and parties so attempting will be vigorously prosecuted.
LECTURE FURNISHED FOR EXHIBITORS.

) As Lont ls rapldiy apprasching & specisl opportmnity is afforded Mansgers and Eihibitors, who can ssaily reap large profits durimyg this sncred sesson b itiek J x 17
Matinees, vtv, This 5:«!.“135- ht tu»‘t - tm sum mokey to producs. For partivulars apply te . ¥ g THE PASSION PLAY for Lemiel

B, Zm MAGUIRE & CO. SOLE SELLING AGCENTS,
Selling Agents for THOS. A, EDISON, JORD'S COURT BUILDING, Williams Street and Exchange Place, New York

WRITE FOR NEW CATALOGUE OF FILMS AND PROJECTING APPARATIN.
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PLAY OF
OBERAMMERGA
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The Passion Play of Oberammergau




NARRATOR/LECTUR
ER

Leetures on Notable Reels.
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Ben Hur » Kalem Company
(1907) » Gene Gauntier

e Lew Wallace




GAUNTIER

L]
Z
LL]
O




When | had my theatrical company (...) |
never told a director ,Go and put on a
play’ and trusted to his inventive genius. |
selected a manuscript | liked, and he
followed it. And | didn’t see any reason
Central why the same course shouldn’t be a

success in the motion picture game.
Producer

System

Lloyd Thanhouser



Scenario the plot of action that is no more

: than a synopsis of the scenes is
Scrlpt being replaced by the full script.

Eapes Winthrop Sargent




D. W.
GRIFFITH




MACK
SENNETT




Frank Capra

Here's the way we slave: Two men work up
a story line, then all the others pitch in on
gags. Sennett holds story conferences up
here or down in his office. Sometimes he
takes us to the projection room to see the
rushes. You can scribble out your own
ideas, but no scripts for the directors. You
tell them the story and they shoot from
memory. Got it?



‘#an, iy

THE LASKY
STUDIO
1918

Property room over dressing room used of Stage No. 4 remc
Outgoing property room by Geraldine Farrar 21 Sail hoat in tank labor
Star dressing room 13a Title department, and 22 Dark stage 29 Pain
building printing plant, and 23 Small glass stage 30 Fitto
Wardrobe building electrical department 24 Extra dressing rooms and 31 Carp
Engaging department 13b Projection room No. 2 hospital 32 Plan
Executive offices 14 Extra dressing room 25 Stock rogm 33 Prop
Cecil B. De Mille’s office 15 Scene docks 26 Purchasing department. depa;
Director’s offices 16 Principal dressing rooms Press photographer’s 34 Plast
Scenario department 17 Stage No. 2 rooms smitl
Mary Pickford's dressing 18 Stage No. 3 27 Old paint frame now 35 Gara
room 18a Company dressing rooms. upholstering and wall 36 Doug
Incoming property room entire length of stage papering department and d
stage No. 1 19 Stage No. 4 28 Laboratory. Frame build- 37 Exter

Wilfred Buckland’s office

20  Scene docks. entire length

ing under number now

produ
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Ince's m C. Gardner Sullivan
Authors m Monte Katterjohn
J.G. Hawkes
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MCCARDELL
S PHOTO-
STORIES
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Photoplay Biograph wanted
1914

,problem stories in which
effective contrast is made

between the rich and the poor.”




The American Film
Manufacturing Company

...can now use Eastern and Western drama,
melodrama, and comedy drama. All sorts of

comedy subjects and an occasional costume
play are purchased.




The Bison Film Company

... recently, acquired the services of the
Miller Brothers 101 Ranch Company of
Indians and cowboys and is in the market
for high class western and cowboy
scenarios.



The Eclair Company

... on the other hand did not want
westerns, while Edison was more
interested in ,the particular plot than the
classification.




Kalem

... at this point wanted material that could be done
iIn Southern California, and suggested writers keep
iIn mind the personalities of their top stars, Alice
Joyce and Carlyle Blackwell. Kalem did allow as
how ,an occasional railroad subject might be
considered.” Kinemacolor Company of America, in
an early attempt at making color films, wanted
,open air scenes as far as possible,” while Majestic
wanted ,rural comedies or dramas of life on the
farm.’




The Melies Film Company

... was also looking for stories with
Southern California settings, and were
even more specific about their
requirements: ,The stories must not
require military scenes or anything of a
spectacular order. There may be a
number of riders used in the picture,
incidentally, up to the number of fifteen.’




A GROUP OF
PHOTO-
PLAYWRIGH
TS

T WINTHROE SARGENT I BERG ESENWE MARC EDMU
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“TOO STUPID”

Knut Hamsun came over from Norway some years ago and
got a job washing dishes in a restaurant. He was “fired.” His
employer told him he was “too stupid” to wash dishes. Maybe
he was. Knut got a job on a Ghicago street car. The superin-
tendent “fired” him. He couldn’t remember the names of the
streets. “Too stupid)” was the verdict.

Successively Knut became porter in a hotel, coal passer on
a steamship, deckhand, and many other things. Always he was
discharged and usually the boss told him he was too stupid to
“earn his salt.”

But Knut wasn’t too stupid to write fifteen wvolumes of
poems, which have been translated into seventeen languages,
and which have delighted readers the world over. He wasn't
too stupid to write novels no one can forget after reading. He
wasn’t too stupid to earn and receive the Nobel prize for litera-
ture, nearly $50,000. He wasn’t too stupid to become one of the
world’s really great writers.

Yet he was a failure as a dishwasher.

On the other hand, many a failure in literature would make
a fine street-car conductor—Editorial, Los Angeles Record.

SCENARI
O FEVER

WHO KNOWS BUT WHAT YOU ARE ANOTHER KNUT HAMSUN?

It is said that Marshall Neilan, the famous director, was a taxicab driver, and
that C. Gardner Sullivan, Ince's $100,000 a year scenario writer, was a farmer boy.
People get to be famous in the motion picture business in just a short while.

The purpose of the League is to give you YOUR OPPORTUNITY.

PHOTOPLAYWRIGHTS LEAGUE OF AMERICA
621-7 Union League Building Los Angeles, Calif.




YOU
can earn
BIG MONEY

WRITING PHOTO-PLAYS

Great demand. We teach only sure method of

writing and selling photo-plays. No experience

or literary ability required. Our students are selling

their plays. Send for free ook of valuable informa-

tion and Special Prize Offer.

CHICAGO PHOTO-PLAYWRIGHT COLLEGE
Box 278-R. 0., Chicago

SCENARI
O FEVER



wm MOVING PICTURE. PLAYS

Constant demand
Devote all or spare tu‘nc- S C E NARI
N ol ety 00 Yy O FEVER

) DETAILS FREE
Atlas Publishing Co. 795Atlas Bank Bldg., Cinclunati, 0.




o
Story Editor

Professions . Reader/ Story Analyst

E Continuity Clerk/ Script Girl



JOHN
EMERSO
N AND
ANITA
LOOS










JUNE
MATHIS -
VALENTIN




JEANIE
MACPHERS

ON
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MARY
PICKFOR
D
FRANCES
MARION




Frances
Marion

Poor Little Rich Girl (1917)
Stella Maris (1918)
Pollyanna (1920)

The Love Light (1921)
Stella Dallas (1925)

The Scarlett Letter (1926)
The Wind (1928)

Anna Christie (1930)
The Big House (1930)
Min and Bill (1931)
The Champ (1931)



DADDY
LONG
LEGS
(1919)
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THE LOVE
LIGHT
(1921)




Star Image:
Themes and Variations

Little
Mary

Mary
Pickford

J




Mary
Pickford

The trade press published
articles as early as 1910, noting
that her fans called her “Little
Mary.” By 1912, illustrated
magazines, such as McClure’s,
as well as newspapers, spread
the word of her high salary. (Abel
520)






STELLA
MARIS
(1918)




LITTLE
LORD
FAUNTLER
OY (1921)




Daily Talks

Movies

how to get
into the movie
business

V.

morals




Frances  Parents - children relations

Marion e rich - poor, melodramatic vs.
classical narration

 female characters
 Marion - Pickford




Mack
Sennett

The more money we spent on the script,
on writing the story, the less money it cost
us to shoot the pictures when we put the
actors to work. | thought that over and

made motions to get all the work possible
out of my writers.



GQ|dWyn, ;I;]het ﬁreat trouble with the usual author is
- at he approaches the camera with some
Emment fixed literary ideal and he cannot
Authors compromise with the motion picture
viewpoint.




Cont.

This attitude brought many writers whom |
had assembled into almost immediate conflict
with our scenario department, and | was
constantly being called upon to hear the tale
of woe regarding some title that had been
changed or some awfully important situation
which had either been left out entirely or else
altered in such a way as to ruin the literary
conception.



1909: 10 $

[ 1914: 50 - 100 $
Payment f
1000 - 2500 /weel

10.000 - 25.000 $ original story |




INTERTITLE
S




INTERTITLE




Transition to Sound

Master Scene Script

Dialogue Continuity
economic crisis

PD Mag. Dr. Claus Tieber




