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E1IZABETHAN THEATRE
| Filip Krajnik
Masaryk University







Greek Drama

- Tragedy =

- Aeschilus, Sophocles, Eurepides
Comedy

- Aristophanes
Satyric play

- Sophocles, Eurepides

Aristotle’s Poetics (Nept mowntikiyg, 335 BC)
- first treatise on dramatic (and literary) theory




Roman Drama

E L

- Tragedy
- Seneca (4 BC-AD 6)5)

Comedy
- Plautus (254-184 BC)
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e Celebration of principal

o

- Chnistian feasts

* Biblical materal -
| re-enacting popular stories

- of Christtan myth
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Medieval Theatr_e (9th cént. AD) '
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Innocent I (1198-1216)
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II (1509-1547)
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“Ehizabethan” Theatre

The Vagaboﬁas Act of 1572:

| ... all fencers, bear-wards, common players of interludes, and
E minstrels wandering abroad (other than players of interludes
belonging to any baron of this realm, or any other honourable
F personage of greater degree to be authorised to play, under the
F hand or seal of arms of such baron or personage) shall be taken,
: ' adjudged, and deemed as rogues-vagabonds...




Medieval Theatre
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Globe Thatre (

1599-1618, 1614-1642)
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Early—Moderﬁ | Playhouses
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Early-Modern Playhouses

£ From A Mdsummer Night's Dreann: | ’

Quince. Pat, pat; and here’s a marvellous convenient place for our
rehearsal. This green plot shall be our stage, this hawthorn-brake

our tiring-house; and we will do it in action as we will do 1t before i!
the duke. '

(Act 3, Scene 1)

f:
b

: ‘ x5 g

r‘

i J".\..
'-\.




“-—n o f Ny
‘!'.' .'\-'. - ’- -‘1"’-&'#‘.!
= < Q::;ﬁ.




iRy

""--":-. g W n i '-I:.__"-

i]arly—Mode

: i
R Jur
a_T 0

rn Costumes s

A scenﬁgem Tnfus Andronicus (ca 1

N
'h_'-"."r-h.- n . '_ . A | = el L b ¥
Lo - - ; _ :




. B

T T e e L
oF T

L

Early-Modern Acting Companies

Lord Chamberlain’s Men/King’s Men (1594-1642):
* ca 8 core actors (26 1n total by 1623)
ca 8 hired men (minor parts)

4-6 boys (apprenctices)

*  musiclans

Hamlet. He that plays the king shall be welcome; his majesty shall |
have tribute of me; the adventurous knight shall use his foil and !
target; the lover shall not sigh gratis; the humourous man shall
end his part in peace; the clown shall make those laugh whose .= = “;

lungs are tickled o’ the sere; and the lady shall say her mind ¢
freely, or the blank verse shall halt for’t.

(Hamlet, Act 2, Scene 2)
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Early-Modern Character-Types "

Enter Baptifta wish bis two dasghbters, Katerina ¢ Binnes, |
Gremio a Pantelowne, Hortentio fifter to Bianca. il
Lsucen. Tmmc,ﬂdnd 5] sk 4
- —rmmemagy .-uwrru . -
“VEnterLeorato and an old man Jrother to Leomate, =~ %8
Leo. How now brother, where is my cofen your fon :
hath he prouided this muficke ? Rty ;..._
O/d. Heisvery bufieaboutit, but bmther Tecan tcll g
yau newes that you yet drcﬁmt notof, - i
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Early-Modern Actors

_ Ric

hard Burbage (1568-1619)
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Early-Modern Actors

Will Kemp (1560P-1603?) Robert Armin _(1568?—1615‘)
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Mz WILLLAM

ISHHAKESPEARES

COMEDIES,
HISTORIES, &
TRAGEDIES.
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‘HAMLET
" Prince of ‘Dmmr{p
By William Shake-fpeare.

Asit hath beene dinerle times actedby his Highneffe fer-
uants in the Cittie of London : asalfointhe two V-
niuesfitics of Cambridgeand Oxford,and clfe-where

LONDO N
Printedby Laac laggard,and Ed. Blount. 1625
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| Hamlet(1603 “Flrst Quarto”)

Othatthmmmﬁllkdﬂtﬂrmﬂﬁmﬂh
Thawandrefoluhtfel&maﬂ;we. ..... N Araih
| the euerlafti ﬁé & Gionigalib i
o ‘His cannon gainftfeale flaugheer, 8God, God, |, .

Hamlet (1604/5, “Second Quarto”)
Ham. Oh thatthis too too {olid Flefh, would melt,
Thaw, and refolue it felfeinto a Dew
Or that the Euerlafting bad noc fixt
o His Caunon *gainft Selfe-{laughter. O God, O God!

Hmlet (1623, “First Folio”)
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Hamlet. Quartos vs. Folio

" HimxOTdie Hoyatio, T oadiinas o noems
“he potent poyfon quite ore-crowes '

nnot line to heare ther

Hamlet (1604/5, “Second Quarto”)

Ham. O] dye Horatio :
The potent poyfon quite ore-crowes my Ipirit,
I cannot liue to heare the Newes from England)’
Buc I doprophefie ch'eledlion lighes
On Fertinbras, he ha's my dying voyce,
Sotell him withthe occurrents more and lefie,
Which haue folicited. Thereft is filence, O,90,0,0, Dyes
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Hamlet. Quartos vs. Folio
" Han-OIdie [Hamﬂa, B el iy Gt
The potent poyfon quite ore-crowes my (pirit,
1 EEI_IE.IDI liul: to hearethe newu'-fn;im Eng 1 d?-
But I doeprophecie th’clltt?ﬂbnélfgh!:s' k!

On Fortinbraffe, he hasmy dying voyce;

So tell himy with thioccurrants more and lgfTe
Which haue folicited, the reftis filence. -

 BERY o

Hamlet (1604/5, “Second Quarto”)
oyl Libtgetheclei got,
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Hﬂﬂﬂ eyes haueloft their fight, my (915 hisvie: o,
Farewcl Horatioheauen receiuemyfofics - Suter
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“Elizabethan” Genres
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' From Ham]et.:.%

E Polonius. The best actors in the world, either for tragedy, comedy,

. history, pastoral, pastoral-comical, historical-pastoral, tragical-

'3 historical, tragical-comical-historical-pastoral, scene individable,

_ or poem unlimited: Seneca cannot be too heavy, nor Plautus too
E light. For the law of writ and the liberty, these are the only men.

E (Act 2, Scene 2)










Early-Modern English Playwrights




Early-Modern English Playwrights
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Early-Modern English
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Early-Modern English Playwrights

John Fletcher (1579-1625)
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The End of Early-Modern English Theatre
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. * September 2nd, 1642 - an edict closing all the public and y
't private theatres “to appease and avert
L | the wrath of God”
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