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The lecture’s structure:

Introduction (author, work, modern scholarship)

Descriptive sections (4 different types)

Narrative sections (Galatian invasion 279 BC)

Pausanias’ intention

Description of the inhabited world by Dionysius from Alexandria
Conclusion
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The Description of Greece at a glance:
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Book 1: Attica
Book 2: Corinth
Book 3: Laconia
Book 4: Messenia
Book 5: Elis
Book 6: Elis
Book 7: Achaea
Book 8: Arcadia
Book 9: Boeotia
Book 10: Phocis, Ozolian Locris

My typology of Pausanias’ descriptions:

1. Objective topographemes (objects)

2. Performative topographemes (rituals)

3. Objective-performative topographemes (combination object-ritual)
4. Sacro-spatial topographemes (sanctuaries)

Topographeme = an element from the descriptive sections of the Description of Greece, which
can be attributed an existence in the 2nd century AD.
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Parallels in Pausanias and Dionysius:

1. Selection of material according to criteria at the author’s discretion

2. Predominant catalogue-like character of the knowledge’s arrangement

3. Provision of an identification figure for the reader

4. Joint round trip of reader-identification figure and (homodiegetic first-person) narrator
5. Virtuality of the round trip

My interpretation of the Description of Greece:

It is, metaphorically speaking, an imperial-era exhibition on the topic The Cultural Heritage of
Pre-Roman Greece. Pausanias, as curator, so to speak, has gathered an enormous mass of
information, selected it, criticised it and prepared it in a way that is reasonably appealing to the
reader.
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Text 1: FRAZER 1898 i, p. Ixix

“It is a loose, clumsy, ill-jointed, ill-compacted, rickety, ramshackle style, without ease or grace
or elegance of any sort.”

Text 2: CHAMOUX 1996, p. 69

“La Description de la Grece est toute autre chose qu’un simple guide. [...] Ce n’est pas
I’attitude passive d’un simple compilateur. [...] La richesse et la variété de son enquéte [Scil.
of Pausanias], qui remonte jusqu’aux origines et privilégie ce qui était, a son avis, le moins
connu, confére a I’ceuvre un caractere original, sans paralléle dans aucune autre de I’ Antiquité.
[...] sa valeur documentaire [...] est sans prix [...].”

“The Description of Greece is something quite different from a mere guide. [...] It is not the
passive attitude of a mere compiler. [...] The richness and variety of his investigation [scil. of
Pausanias], which goes back to the origins and privileges what was, in his opinion, the least
known, gives the work an original character, without parallel in any other work of antiquity.
[...] its documentary value [...] is priceless [...].”

Text 3: Theon prog. 11 (242)

[...] dpetai 08 ékppacews aide, capnveln pev pdiota kai Evépyeia Tod oyedov opacOat ta
amoyyeAldueva, Emerta TO U TEAE®G AmopmkLVeEw Tepl T dypnota, 1O 8¢ OAov
ocvveéopotodoBor yp1 10l Vmokewévolg TV amayyeAiav, Gote €l pev evavlég T gin 10
dnAovuevov, edavOR Kol THV epacty stvor i 8& adyumpov §j eoPepov 1 omoiov &1 mote, pnde
10 THG Eppeveiog Amadev ThHg PUGEMS AVTAOV. |...]

[...] A description’s quality criteria are, above all, clearness and the illusion that the reported
subjects are being seen from up close [or nearly being seen]; then then that one does not totally
digress about the useless; one must completely match the description to the subjects, so that if
what is being described is something blooming, the speech is also blooming and, if it is
something dry or terrible or of whatever quality, that the interpretation’s traits do not dissent
from the true nature.




Text 4: Description of the Paintings in the Stoa Poikile (Paus. 1,15,1-3)

[...] abtn 6 1| oTOOL AbBnvaiovg &xet TeToyuévoug &v
Oivon g Apyeiag évavtio Aokedopoviov: yypamtol 68 00K &
KUV Ay@dvog ovde toAunpdtov &¢ émideiEv 10 Epyov 1ion
TPOTKOV, GAAL Apyorévn Te 1 piym Kol £G yeipag Tt GUVIOVTEC.
[2] v 8¢ 16 péow @V Toiy@V ABnvoiot kai Onoedg Apaldot
péyovtat. povoig 8¢ dpa toig yovar&iv ovk aenpet T traicpoto
10 £¢ TOVG KIvOUVOUS Apeldés, €1 ye Ogpiokvpag te aAovong Ko
‘HpaxAéovg kai Hotepov 9Bapeiong coiot tfic otpatidg, fiv €n’
AbYvag Eotethay, duwg & Tpoiav HAOov Adnvoiolg te adToic
poyovuevor koi toig macty "EAAncuwv. ‘éni 0¢ 10 Apaloow
"EAMVEG giowv fipnkotec "TAov kai ol Paciieig Opoicuévot d1d
10 Alavtog &g Kaooavdpav tOAUNpo: Kol avtov 1 Ypoen Tov
Afovta €yt kol yovoikog TOV oiyLoADTOV JAAOC Te Koi
Kaocodavdpav. [3] hakavt(ﬁov 0¢ ti|g ypa(pﬁg‘ elotv ol poyecapevol
Mopoddve Bowwtdv 8¢ oi IMAdtoiav &yovieg kai 8cov Mv
Attikov Toow €g yelpoag Toilg PapPdpots. kKai Tadtn pév €otv ica
(t0) Tap” AUEOTEPMV £C TO Epyov” 10 & Eom THS PlyMS PEVYOVTES
glowv ol BapPapot kai &g 10 ELoc mBoDVTEC AAANLOVS, EoyaTor O
g ypaofic vijiég te ai Poivicoar Kol T®V PoapPhpmv TOVg
gominTovtog €¢ Tavtog eovedovieg ol "EAAnves. gviavbo kol
Moapadaov yeypappévog £6Tiv fipwg, 4@’ ob 10 Tediov dvopacTol,
Kol Onoedc aviovTt ék YT eikaopévog AOnva te kai HpokAfg:
Moapaboviog yap, ®g avtoi Aéyovotv, Hpaxifig évopicOn Oedg
TPAOTOIG. TOV HOYOUEVOV O dTAOL HAAIOTA €lov €V TH] YPooT
KoAAipayog te, 6¢ ABnvaiolg morepapyelv fipnto, koi Midtidong
v otpotnyovvtov, fpmc 1€ “"ExetAoc kaAovpevoc, oD Koi
VGTEPOV TOWGOLLOL VTNV

[...] This portico holds the Athenians as they face the
Lakedaimonians in battle formation at Oinoé in the land of the
Argeians; painted is not the event at the climax of the battle, nor yet in
the phase of the demonstration of daring deeds, but how the battle
begins and how they are still charging at each other. [2]
[of the wall, the Athenians and Theseus fight with the Amazons. These
women alone could not be deprived of their relentless risk-taking when,
despite the capture of Themiskyra by Herakles and the destruction of
the force they had sent against Athens, they nevertheless came to Troy
to fight against the Athenians themselves and all the Greeks.
Subsequent to the Amazons| there are the Greeks after the capture of
llion and the kings gathered because of Aias' iniquity against
Kassandra; the painting contains Aias himself and, among other women
prisoners of war, Kassandra as well. [3] [The painting ends with| those
who fought at Marathon; the Boeotians, who rule Plataia, and the Attic
contingent attack the barbarians. At this point, the shares of both sides
in the event are equal; amidst the battle, however, there are the
barbarians fleeing and pushing each other towards the swamp; on the
margin of the painting there are the Phoenician ships and the Greeks
murdering the barbarians fleeing there. There are also painted the hero
Marathon, after whom the plain is named, and Theseus, like one who
rises from the earth, as well as Athena and Herakles; for Herakles, as
the Marathonians themselves say, was first taken for a god by the
inhabitants of Marathon. Prominent among the combatants in the
painting are the strategists Kallimachos, who was chosen by the
Athenians as Polemarch, and Miltiades, and a hero called 'Echetlos’, to
whom | shall return later on [cf. Paus. 1,32,5].




Text 5: Grammatical indications of attempts to set the paintings in motion by linguistic means and thus to make them appear more vivid

- Finite activity verbs

Action Agent Passage
- - Paus. 1,15,1
(1) pbyovton Athenians and Theseus Paus. 1,15,2
(2) fow Plata_leans and  Attic Paus. 1.15.3
contingent
- Participles derived from an activity verb
Action Agent Passage
(1) cvvidvteg f\thenlans i and Paus. 1,15,1
acedaemonians
— — Paus. 1,15,2
(2) pedyovteg Persians
(3) @bodVTEC Persians
(4) éomintovtoag Persians
(5) povedovteg Greeks
(6) aviovtt (éx yijg | Theseus Paus. 1,15,3
EIKOOUEVOC)
(7) noyopévamv Plataeans and
Athenians
(8) otpatnyodvrev | generals

- Nouns denotating / connotating action and movement

(3) épyov Plata_leans, Athenians, and Paus. 1.15,3
(4) péync | Persians
- References to past events within the respective story
Past event Agent Textstelle
- — Paus. 1,15,1
(1) ®gokbdpag te
arovong VIO Herakles
‘HpaxAéovg
(2) eiow npnkoteg "Thov Greeks at Troy Paus. 1,15,2
(3) S To Alavrog ¢ Locrian Aias
Koaoscsavopav toAunuo
- — Paus. 1,15,3

- References to future events within the respective story

Future event Agent Passage
(1)  yéypomton 8¢ 00K £G Ak Ay@dVOG 00O
ToAMumudtov £¢ Enidei&y 1o Epyov 11on mpofjkov, | Athenians and Paus. 1.15.1
AL apyopévn te M phyn kol éc yeipag &t | Lacedaemonians e
GUVIOVTEC.
(2) & ve [...] duwg & Tpoiav MABov
AbBnvaiolg te avTolg poyovueval kol Toic miotv | Amazones Paus. 1,15,2
"EAAncuv.
(3) évtadba kai Mapoabav yeypoUUEVOC (unspecified) Paus. 1,15.3

gotiv fpwg, ¢’ oD 10 Tediov dvopacToL

Noun Agent Passage
(1) &pyov | Athenians and
(2) poym | Lacedaemonians Paus. 1,15,1
- — Paus. 1,15,2




Text 6: Description of the Chthonia Festival in Hermione (Paus. 2,35,5-7)

X0ovio & odv 1j 0e0¢ T adTi Kaheitan kod [XO0ovio £opTiy KoTd]
\étog dyovaty dpa BEpovg, dyovot O oﬁrmg\. nyodvtot p&v anToig
THg moumhic of te iepeic T®V Be®dV kal doot Tag Emeteiovg Apyag
&yovotv, Emovion 8¢ Kol Yuvaikes Kol GvOopes. TOig 08 Kal oGtV
&1 ovot kabéotnrey HON TV Oedv Tipdv T§ TounTi: 0VTOL AEVKT|V
€o0nta Kol €mi Taig KeQAAIg EYOVGL 6TEPAVOLG. TAEKOVTOL OE Ol
otépavol ooy €k Tod @vBovg O KoAoDowv ol TovTy
KOGHOGAVOaAov, VvakivOov €uol dokelv dvta kol peyédet kol
PO EMESTL O Ol Kol TO £ml T® OpMve ypaupata. [6] toig 8¢ v
mounmnv méumovoly Emovtor ONAelav €5 dyéAng Podv dyovieg
dtenupévny decpoic te kai vLPpilovoav €Tt VO AyploTNTOG.
ENGoavTeG O TPOG TOV VAV o1 pev E6m pépesbot TV Podv £G TO
lepov AviKav €k TV OEGUDV, ETEPOL OE AVOTEMTAUEVOAG EYOVTEG
témg t0g Ovpag, émedav v Podv Wdwow €viog tod vaod,
npocébeoav t0g BVpac. [7] téocapeg 8¢ Evdov Vmolewmduevorl
ypdieg, ovton TV Podv gicty oi katepyalopevor Spemdve yap fTic
av toyn Vv edpvyya vrétepe The Podc. petd & ai BOpar te
nvoiyfncav koi mposshavvovsy oig dmrétaxtor Podv {5&}
devtépav kol Tplitmv  €mi  todtn Kol FAANV  TETAPTNV.
Katepydloviai Te o1 mioos Katd TavTa ol ypdeg kol 100 GAAO
npookertot Tf) Bvcig Badpa: £° fvtva yap av téon TV TAELPOV
N Tpotn Podc, AvayKn TEGETY KOl TAGOC.

'Chthonia’ is the name of the goddess and {the Chthénia festival i
celebrated annually by them [scil. the people of Hermione] in
summertime. They celebrate it like this:| the procession is led by
the priests of the gods and the annual ministers, followed by
women and men. Some are still children and already honour the
goddess in the procession; they wear white robes and have
wreaths on their heads. Their wreaths are woven from the flower
which the people there call ‘delphinium’, but which in my opinion,
considering its size and colour, is a hyacinth; moreover, the letters
for the lamentation [scil. AlAI] are to be found on it. [6] The
procession participants are followed by those who lead a female
ox from the herd, held by ropes and still raging with ferocity. As
soon as they have driven it towards the temple, some release the
cow from the ropes so that it moves into the sanctuary, while
others hold the gates wide open until they see that the cow is
inside the temple, and then close them. [7] Four old women left
inside — these are the ones who kill the cow, the first one cutting
the cow's throat from below with a sickle. Then the gates are
opened and those in charge drive in a second, third and fourth
cow. The old women really do kill them all in the same way and
there is another astonishing aspect: on which side the first cow
falls, that is where all the others must fall, too.




Text 7: Description of the Pelopion (Paus. 5,13, 1-3)

"Eott 6¢ évtog thg Altenc kai [TéAomt damoteTunuévov téuevoc:
Npowv 6¢ T®V &v 'Olvumig t060DTOV TPOTETIUNUEVOS E0TIV O
[Téhoy vrd Hheiov 8cov Zedg Oedv TdV GALmV. 6TV 00V T0D
vaod tod Awog katd de&av Thg £6000V TPog dvepov Bopéav 1o
[Telomov, aPecTNKOC HEV TOD VOoD TOGOVTOV MG HETAED Koi
avoplavtag kol avodnuato dAlo avokeicOal, Tapnkel 6& O¢ Emi
1OV 0meBddouov amd pécov paMota apEdpevov Tod vood: Koi
MOV te Opryk® mepiéyetor Kol dEVOpO €VIOC MEPLKOTO Kol
avopLavteg eioiv avakeipevot. [2] £6060g 6¢ £¢ aNTO TPOG SLOUDY
oty MAlov. todto amoveipow T® Iléhomt ‘Hpaxiiic o
Apeurpdovog Aéyetar tétaptog Yop 01 mdyovog kol ovTog v
[TéMomoc, Aéyeton 0¢ kol mg EBvoev &g Tov PoOpov 1@ [1ENomt.
avTd Kol VOV Tt ol kKotd £T0g TOS Apyis Exovteg TO O
1EpeTOV €0TL KPLOG HEAOG. AT TOVTNG OV YiveTan T® pAvTEL poipa
Mg Bvoiag, Tpdyniov 6& povov 6idochat Tod kprod Kabéotnke ﬁ(b
ovopoopéve Eviel. [3] ot 8¢ O EvAedg €k TV OIKETM®V TOD
A, Epyov 8¢ avt® mpdokeral to & Tdc Ovoiag EdAa
TETAYUEVOL ANUUOTOC KOl TOAEGL TOPEXEY KOl Avopl idudTn” 1O
d& Aevkmc povng Evda kail GAAOV 8EvOPoL E0Tiv 0VOEVOG. O¢ 6 AV
M avtdv HAglov 1 Eévav 10D Buouévou t@ [TéNom iepeiov edyn
TOV Kpe®dV, oK E0TV o1 £6eABETY Tapd TOV Aiod. 10 0¢ avTo Kol
év 1 Iepyduw 1M vmeép motapod Kaikov memdvOacwy ol @
Tniépw BOoviec. €ott yap OM ovOE TOVTOG AvaPfjvar Tpod
AoVTPOD TaPA TOV AGKANTLOV.

There is also a temenos demarcated for Pelops inside the Altis.
Among the heroes in Olympia, Pelops receives special cultic
veneration from the Eleians, just as Zeus does among the other
gods. The Pelopion is located to the right of the entrance to the
temple of Zeus towards the north, at a distance from the temple
so that there are statues and other dedications in between, and it
extends from the very centre of the temple towards the
opisthodome. It is surrounded by a stone wall and inside there are
trees and statues. [2] Its entrance is to the west. Herakles, son of
Amphitryon, is said to have dedicated it to Pelops. For he too was
a fourth-generation descendant of Pelops, and it is also said that
he sacrificed to Pelops into the pit. The annually appointed
officials still [sacrifice to Pelops today; the sacrificial animal is a
black ram. The seer [does not receive| any portion of this offering
and it is prescribed| that only the neck piece is given to the so-
called 'xyleus' (i.e. 'wood supplier'). [3] The xyleus is a servant of
Zeus; to provide the wood for the sacrifices to cities
and private individuals for a fixed amount of money. The wood

ieces stem exclusively from the silver poplar and no other tree.
\Whenever someone of the Eleians themselves or any of their
guests have eaten of the flesh of the animal offered to Pelops,
they must not approach the Zeus inside the temple. The same
must be done in Pergamon beyond the river Kaikos by those who
sacrifice to Telephos, for they too are not allowed to go up to
Asklepios until they have taken a bath.




Text 8: Description of the Athenian Olympieion (Paus. 1,18,6-8)

[piv 8¢ ¢ 10 iepov iévar 10D Ad¢ 100 ‘OAvumiov — Adplavog O
Popaiov Bactiedg 0V 1€ vaodv dvédnke kol 1O dyoipo 0&og
dEov, o0 peyéder pév, dtr pn Podiog koi Popocioc eisiv ol
KOAOGGO1, T0 Aoumd AydApoTo Opoimg amoAeimeTal, memointon 68
&k 1€ ELEQavTOg Kol xpucod Kkai Exel Téyvng eb PO TO péyedoc
opdoV —, Evradba gikdveg Adplavod 600 pév giot Oaciov AiBov,
dV0o 8¢ Atyvrtiov: yahkol 0¢ £0Tdol TPO TAV KIOVAV dg ABnvaiot
KOAODOWV Amoikovg mohels. 6 p&v on mic mepiforog otadinv
LAAIOTO TEGGAPOV 0TIV, AVIPLAVTOV O€ TANPNG ATO YOP TOAEWS
gkdonc eikov  Adplavod Paciléwg davdhkertol, kol oQAg
urepefdrovio ABnvaiot tOV KoAoooov dvabévteg dmicBe 10D
vood 0éag GEov. [7] Eoti 8¢ apyaio £v T mepBOAm ZeVG YaAKODS
xad vaog Kpovov koi Péag kai tépevoc {Tic) {mv} énikinow
‘Olvpuriog. évtavbo 6cov €¢ vy 10 €6000¢ JEoTNKE, KOl
Aéyovot peta Vv EmouPpiov v €mi AgvkaAiovog cvufdacav

VIOpPLTVOL TOVTY TO VO®P, \échMooci 1€ £ aDTO AVA TV £T0g

daprta mopdv péMtt piCavtec. [8] kelton 6& €mi kiovog
‘Tookpdatovg avdpiés, 0G &c pvuny tpia VeAineTo, EMMTOVAOTATOV
nev 0t ol Pudcavtt £Tn SLOTV déovta EKATOV OVTOTE KATEALOM
podntag &yewv, coepovéotatov 0¢ Ot molteiog AmeyOUEVOS
JEPEVE KOl TOL KOV 00 TOALTPOyUOVAY, EAevBepmTaTov 0¢ OTl
pOg TV Ayyeriov thg &v Xaupwveig péymg aAynoog ETeAevTNoEY
€0edovtng. keivtar 8¢ kai AiBov @puyiov I[lépoar yarkodv
tpimoda avéyovteg, B€ag d&lol kai avtol kai 6 tpimovg. Tod 68
‘Olvumiov A0g AegvkaAiova oikodoutfical Aéyovot 10 dpyoaiov
iepov, onuelov amogaivovteg ¢ AsvkodMov ABnvnowv dknoe

Tépov Tod vaod tod VOV 00 TOAD APEGTNKATA.

Before entering the sanctuary of Zeus Olympios — the Roman
emperor Hadrian consecrated both the temple and the statue, which

is well worth seeing and to whose size the other statues equally lag
behind, apart from the colossal statues of the Rhodians and Romans;
it is made of ivory and gold and is remarkably beautiful considering
its size — there are two portraits of Hadrian in Thasian marble and
two in Egyptian marble. In front of the columns are bronze statues
of the cities which the Athenians call 'Apoikiai' (i.e. 'colonies’). The
peribolos is no more than four stadia in total and is full of statues;
for an image is dedicated to the emperor Hadrian by each city and
the Athenians surpassed them all by erecting the worthwhile
colossus behind the temple. [7] Of old in the peribolos there is a
bronze Zeus, a temple of Kronos and Rhea, and a temenos of the Ge
called 'Olympia’. There the ground gapes about a cubit apart, and it
is said that after the flood which occurred in Deukalion's time this is
where the water flowed away; levery year they [scil. the Athenians]
wheat groats inside which they mix with honey. [8] On a
column there is a dedicated statue of Isokrates, who left a threefold
legacy: the greatest zeal, because he never ceased to have pupils
during his ninety-eight-year life; the greatest prudence, because he
kept aloof from politics throughout and did not occupy himself with
public affairs; the greatest generosity, because in the face of the
news of the battle of Chaironeia he voluntarily put an end to his life
out of pain. There are also Persians of Phrygian marble bearing a
bronze tripod; both they and the tripod are worth seeing. They [scil.
the Athenians] say that Deukalion built the old temple for Zeus
Olympios, and as evidence for this they cite that Deukalion lived in
atomb in Athens not far from the present temple.




Text 9: Narrative 1 — introducing the Galatians (Paus. 1,4,1)

Oi 62 Toldrar obtot vépoviot T Evphmng T Eoyorta émi Oakdoon moArf kai &g té mépota o TAmipw, mapéyeton 88 dummTty kai poyiav kol Onpio
0088V doucdta Toi¢ &v addoon T Aowth” kai oot S Thig ydpac pel motopds Hpdavag, €9 @ tag duyatépac tag HAlov 680pesdar vopilovst 1o
nepl oV Paébovta 1oV AdeApov mdbog. Oye 0¢ mote avtovg kaieloBot [Naldtog E€eviknoev: Kedtol yap katd 1€ o@ac 10 dpyoiov kol mapd Toig GAAOLG
avoudlovro. cvAleyeica 6¢ opiol otpatia Tpémetal TV &mi loviov, kol 16 te TAAvpidv E0vog kai miv dcov dypt Makedovav dketl kol Makedovog
a0TOVG AVaSTATOVS Emoince Oescolay Te EMEPaLE. |...]

These Galatians possess the outermost lands of Europe on a sea that is large and unnavigable at the edges. It has high and low tides and animals that
are very different from those in the rest of the sea. Through their territory flows the river Eridanos, where the daughters of Helios are said to mourn
what happened to their brother Phaethon. Sometime later it became accepted that they were called 'Galatians’, for originally they were called 'Celts'
both among themselves and by the others. They gathered an army and it set out towards the lonian Sea, driving out the Illyrian people and everything
that settled as far as the Macedonians, as well as the Macedonians themselves, and set out for Thessaly. [...]

Text 10: Narrative 2 — the Galatians against the Aetolian polis Kallion (Paus. 10,22,2—4)
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The rest of the barbarian leaders were frightened by the Greeks and at the same time did not know how to proceed, because they saw that the present
situation was not improving any further. But the thought occurred to Brennos that his war against the Greeks would finally be easier if he forced the
Aetolians to go home to Aetolia. So he chose 40,000 foot soldiers and about 800 horsemen from the army and put Orestorios and Komboutis at their
head as commanders. [3] They marched back over the bridges of Spercheios and through Thessaly and entered Aetolia. Komboutis and Orestorios
were also the perpetrators against the inhabitants of Kallion, the most impious acts we have heard of, and not resembling the dares of men. They
exterminated all representatives of the male sex and likewise murdered the old men and the babies at their mothers' breasts. The Galatians killed those



of them who were fatter through milk, drank of the blood and ate of the flesh. [4] Those women and girls who still had a remnant of spirit killed
themselves beforehand during the taking of the city. Those who were still alive, the Galatians led to every kind of violence with strong coercion,
because their nature was as far from compassion as it was from love. Those women who happened to come to the Galatians' knives put an end to their
lives with their own hands. Some were to die of hunger and sleeplessness after a short time, because the unrestrained barbarians mistreated them in
turn. Some had sex with women who were close to death, others with already dead ones.

Text 11: Narrative 2 — just punishment for the Galatians (Paus. 10,22,7)
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Although something so terrible happened to the inhabitants of Kallion that even what Homer wrote about the Laestrygones and the Cyclops does not
seem far from the truth, they were duly avenged. For the barbarians brought less than half of their 40,800 men to safety in the army camp at
Thermopylae.

Text 12: Narrative 2 — superhuman support for the Greeks (Paus. 10,23,1-4)
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Brennos and his army were opposed by the Greeks who had gathered at Delphi, and to the barbarians the portents from the god showed themselves
quickly and more clearly than those of which we know. For the whole ground which the army of the Galatians occupied shook violently and for the
greater part of the day, and thunder and lightning thundered incessantly. [2] This circumstance frightened the Celts and prevented them from perceiving
with their ears what was commanded. The lightning from the sky not only set fire to whom it struck, but also to the neighbouring men, both themselves
and their weapons. Then the spirits of the heroes Hyperochos, Laodokos and Pyrrhos also showed themselves to them. Some count Phylakos, a hero
native to Delphi, as the fourth. [3] In the course of the event, of the Phocians themselves, along with many others, Aleximachos died, who in this
battle was the one of the Greeks who most used his bloom of youth, his physical strength and his strengthened courage to slaughter the barbarians.
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The Phocians had an image made of Aleximachos and sent it to Apollo at Delphi. [4] Throughout the day, the barbarians were struck by such events
and terrors. [...]

Text 13: Narrative 2 — the Galatian’s losses (Paus. 10,23,10)
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The number of their losses in the Phocis region is as follows: a little less than 6,000 killed in the battles, more than 10,000 killed in the wintry night
and afterwards during the panic, as well as the same number of deaths from hunger.
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