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Latin American Photographic Modernities

La cAmara como método
La fotografia moderna
de Grete Stern y Horacio Coppola

Errant Modernism

A FOTOGRAFIA
MODERNA
NO BRASIL

Brazil: Costa y Rodrigues da Silva ([1995] 2004); Costa (2015); Meister (2021).
México: Gonzalez Flores (2005; 2015; 2018a); Gabara (2008, 2018).
Argentina: Gonzalez (2011a, 2011b, 2018); Uslenghi (2015, 2021).



Modernisms in Latin American Photography
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- Process that integrated to traditional elements new
experimental, compositional, and thematic resources,

together with new practices and dynamics.

Took place through a gradual and complex
cumulative process between the 1930s and 1950s in
which this group played a fundamental role and
contributed to the understanding of photography as a

specialized local medium.

- It was a progressive establishment of a new way of

seeing and modern attitude.



Latin American Photographic Modernities

Errant Modernism
Modernity is not understood as the
destruction of difference, the result
of global homogenization, nor as a
phenomenon that occurred only in
the economic centers, but as the
tension produced by a series of
critical, historical and aesthetic
interventions. Photography
embodies the key tropes of
modernity in Latin American

movements.

Esther Gabara (2008)

Imaginary or Conceptual Modernity
Marked by an erratic oscillation between
contradictory qualities.

Laura Gonzalez Flores (2015)

Argentine Modernity
The originality of local modern photography
lay in a patient accumulation of frictions
between tradition and modernity,
characterized by a less intense, but more
extensive rhythm than in other parts of the
world.

Valeria Gonzalez (2018)



Maravillas de nuestras plantas indigenas

Wonders of our Indigenous Plants

- Published in Buenos Aires in 1935

- By the German botanist, andinist, and writer
Ilse von Rentzell

- With the photographs taken by the Russian
photographer Anatole Saderman

- a book of scientific research on native plants
from different areas of Argentina that included
artistic photographs in order to broaden its

reach to a general public
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Ilse von Retzell

- Was born in Germany in 1893

- Moved to Latin America in her childhood, she
grew up 1n a German community in the
Argentinean Chaco

- A prominent figure in the history of Argentine
climbing and exploration, a pioneer of female

mountaineering




Anatole Saderman

- Was born in Moscow, Russia in 1904

- He completed his secondary studies in Berlin,
Germany.

- In 1926, at the age of 22, he emigrated to
Latin America.

- After some years in Uruguay, Paraguay and
northern Argentina, he settled permanently in

Buenos Aires in 1932.




S T Caribbean , Sea [

(NETH) Curagao (NETH)
" 'Bonaire (NETH )

= Cartageng *  / ; o (

French Guiana

’ 0 (I ) el TFANCE)
: .« COLOMBIA ' PENEDOS DE
A & \ SAO PEDRO E SAO PAULO
(ECUADOR) \ BRAZ)
Equator
.)-. 7
° ARQUIPELAGO D
Guayaa Belem  Seoluis L NANDO DE NORGNHA
- (BRAZL)
Teresina, ;
JNatai
+Recife

Rio de Janeiro

éc EAN e | : i . (BRAZIL)

________________ : — _Sa0 — = _Tropic of Capricorn__ (23 deg27')
Atofagasta
\ il Son el Gty SOUTH
(CHILE) "~ j5ia San Ambrosio
\ i ATLANTIC
\ OCEA
ARCHIPIELAGO
JUAN FERNANDEZ
(CHILE)  conpepcid

Falkland Islands \

(Islas Malvinas)
(administered by UK.,
claimed by ARGENTINA)
"Swnley
i South Geargla and the
\ Scotia Sea  Joun Seorgio and e
\ \ {administered by UK.,
claimed R

\ Drake SOUTH ORKNEY BYARGRNUNAL

\ Passa\ge ISLANDS -



« Recife

BRAZIL “Macel

Trujillo

*salvador
S O T H JBrasilia
Goiania,
PACIFIC Belo
.Horlzonte Martin Vaz
CEAN e
AY Rio de Janeiro

___saoPaup _ _* _Tropic of Capricorn (28 deg 27')

———————————————— Antofagasta
Isla San Felix b e S O U T H
(CHILE) " |sja San Ambrosio
(CHILE) ATLANTIC
CHIL & OCEA
Santiag i

ARCHIPIELAGO

JUAN FERNANDEZ

(CHILE) " Goncepci6

Puerto Mo

Falkland Islands
(Islas Malvinas)

(administered by U.K.,
~ claimed by ARGENTINA)

*Stanley




Portrait of Gomez Cornet (bromuro) Portrait of Dorival (cloro-bromuro)
1937 1937










La Carpeta de los Diez [The Folder of Ten]

Jorge Friedman

- 1953-1959

- Buenos Aires, Argentina

- Group of photographers

- Involved with the construction of
Argentine photographic modernity.

- The group i1s a crucial instance to look

at, review and analyze the period.



Members

Eduardo Colombo
Pinélides A. Fusco
Max Jacoby
Annemarie Heinrich
Hans Mann

Ilse Mayer

Juan Di Sandro
Giuseppe Malandrino
George Friedman
Alex Klein

Augusto Vallmitjana
Anatole Saderman

Fred Schiffer

Boleslaw Senderowicz

La Carpeta de los Diez [The Folder of Ten]

Country of birth

(Argentina)
(Argentina)
(Germany)
(Germany)
(Germany)
(Germany)
(Italy)
(Italy)
(Hungary)
(Hungary)
(Spain)
(Russia)
(Austria)
(Poland)



Folders

Folders with photographs by each member circulated among them, on which the
photographers would leave written critical comments.
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Exhibitions

-1953: "Picasso" bookstore
-1954: Kraft Hall [Salon Kraft]
-1956: Siam Hall [Salon Siam]
-1957: Harrod's White Hall

-1958: Office of Foreign Affairs of the OAS /|
Argentine Congress of Photography

-1959: Opera Theater
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Photographic Modernity in Argentina

- La Carpeta de los Diez was foundational to the
development of Argentine photographic modernity in the
1950s and contributed to the understanding of
photography as a specialized local medium.

- Particular process that integrated to traditional elements
experimental, compositional, and thematic resources,
together with new practices and dynamics.

- Progressive establishment of a new way of seeing and
modern attitude.




Institutions

- Foto Club Argentino (1936)
- Association of Professional Photographers (1938)

- Association of Argentine Photojournalists (1942)
- Foto Club Buenos Aires (1945)
- Argentine Federation of Photography (c.1950)

Mutual participation in these events cemented the
international network of photoclubs, with a strong

cohesion at the Latin American level.
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Latin American Photoclub Network

Foto Club de Rosario (1934) NOVENO SALON ANUAL DE ARTE
Foto Club Argentino (1936) FOTOGRAFICO INTERNACIONAL

“EOTO CLUB ARGENTINO”
Club Fotografico de Chile (1937) NOVIEMERE 1943

Foto Clube Bandeirante en Brasil (1939)
Club Fotografico de Cuba (1939)

Club Fotografico Uruguayo (1940)

Foto Club Buenos Aires (1945)

Club Fotografico de México (1949)

Club Fotografico de Medellin (1955) . SEERIL CvEREE o M
Club Fotografico de Guatemala (1957)

1945 - 9th Annual International Exhibition
Foto Club Cusco (1961) Foto Club Argentino e
1945 — Interamerican Photographic Salon
Foto Club Buenos Aires



Journals and Magazines
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La Carpeta de los Diex







1954: "Picasso" bookstore
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“La Carpeta
de Los Diez"

Sob essa denominagio, um grupo de ar-
Listas-fotografos de Buenos Alres, interna-
cionalmente conhecidos, vém de realizar,
naquela Capital, importante exposicio,

Annemarie Heinrich, Hse Meyer, Alex
Kiein, Anatole Saderman, Fred Schiffer,
Hans Mann, Jorge Friedman, José¢ Malan-
drino, Max Jaceby ¢ Pinélides A. Fusco
sdo esses artistas, profissionais todos éles,
mas que trazem em si além de intranhade
amor pela fotografia ¢ sua profissao, aque-
Ia inquictude intima que caracteriza os
verdadeiros artistax, levando-os 4 verda
deira ereagio ¢ & busea permanente do
aperfeicoamento,

Do convivie e da coopern mutus
surgiu “La carpeta de los diex”, edificante
exemplo de coleguismo que, no dizer dos
expoxitores, “nido fol apenas uma escola
viva, construtiva, de eritica, de opinides e
debates entre diversos cultores da feto
grafia, ndo se reduriv em ser mals um
melo de emulacio profissional e aperfei-
coamento estético, nem oulra maneim me-
Ihor de elevar o nivel da produgio de
todos e de eada um mediante o exerciclo
ativo da eritiea, o mituo estimulo A auto-
critica, o incentive 4 superacio individual
pela Infloéncia e a educacho coletiva. A
“carpeta de los diez”, — acrescentam —
nos fex apreciar sobretudo as gratas ex
periencias do trabalho em comum, do in-
tercimbio e do apbio reciprocos, do com-
panheirismo mais cordial e generoso ainda
que entre aparentes rivaiy”,

Tlustram estas paginas, gracas a genti-
leza de Annemarie Helnrich, alguns dos
trabalhos expostos na referida mostra.
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1956: S1am Hall
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1956: S1am Hall
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eorge Friedman

Itradia simpotio y espontoneidad
esto obra de
“El Florista”
iunto expuesto

e Friedman,

integré el con-

r sU aulor en
la reciente exhibicién de “lo
Carpeto de les Diex”

MAX JACOBY Y S. MAKARIUS
HICIERON UNA MUESTRA DE
SUS TRABAJOS EN GALATEA

Unn Interesante muestra de sus mejc
obras hicieron pbHon e

hibiciones de In Galeris

cldos fotégrafos Max
Makarius,

08 CONno-

temas, enfoque, composicién y téeniea me-
recld efilidos v justificados elogios.

OTORGARON LOS PREMIOS DEL CONCURSO
ANIVERSARIO DEL FOTO CLUB DE LOBOS

l 0 Jurado Integrado por los sefiores Anu:
tole Sadermun, Humberto I, Zapps ¥
doctor Estanisluo Del Conte ha murgndg
los premios del concurso “"Aniversario
efectiyado por ¢l activo Foto Club Lobos,

Las recompensas fueron otorgadas asi
Primer premio, “Proyectos” por Marlo
Cardoner; segundo premio, “Su Gitima jor-
nada’ por Hugo del ¢, Fortunato: men-
clones & “Mirando el sol” por Atilio J.
fauppl, “Flasta el dltimo peldafio” del mis-
Mo autor, y “Hace cincuonta afios” por
Huga del €. Fartunato. El premio al me-
dor titulo se otorgs a “En pos de si mismo
hor Rubén Vairo,

DIFUNDE LA FOTOGRAFIA DE ARGENTINA
EN EL EXTERIOR EL FOTO CLUB BUENOS AIRES

mos en la men
o Club Due
& en 50 Ditima =

€
) 0N un total de 419 fotog
1 orden interno se partic
lones nacionales con
Destac 1a importas Ae esos
envios por lo que ellos significan en
la tarea de difundir tanto o
Co!

la fotogralin
amox 4 los integy i de )
comisién de Salones por el
que han desempefiado su impo
te cometido y hs mos propicia o
0casion, como se dice en el lenguaje
epistolar comercial, para exhortar
a lox demfis fotoclubes que aethan
en nuestro medio a imitar tan alec-
cionador ojemplo,

LOS INTEGRANTES DEL GRUPO 'FORUM'
HICIERON UNA  EXHIBICION DE OBRAS
unn Borigue Bechis, Plnelides Arist6-
bulo Fusco, Max Facoby, Smmeer Ma-
karius, Rodolfo A. Ostermann, Horaclo Cd-
ppola, Greta Stern y Boleslao Senderowicz,
artistas fotdgrafos de proficua actividad.
ban constitufdo el grupo “Forum’”, bajo
cuya denominacion han efectuado ung ex-
hibleidn de sus obras en los salones de la
Secreturfa de Cultura de la Municipalidad
de la Cludad de Buenos Aires.




No puede
sividad ¢

titulado

LA MUESTRA INTERNACIONAL EL XII SALON

DEL‘ “rezo CLUB ARGENTINO BUENOS AIRES |
















Annemarie

Heinrich Anatole

Friedman

REPERCUSION  ARTISTICA a
LOGRADO LA EXMIBICION Df
LA CARPETA DE 1OS DIEZ"

ubalramOn ver Proosgs
Patien de los Integraste o
e DATR peostiglo et arte

EL CUARTO CONGRESO DE LA
FIAF EN COLONIA TRABAIO
EN TEMAS DE REAL INTERES

Alex Klein Fred Schiffer

=y

“I saw her like this”



Anng

Fred Schiffer









Heinrich
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Annemar
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Annemarie Heinrich

- Was born in Germany in 1912
- In 1926, when she was fourteen, her family
relocated to Argentina to escape the economic
crisis of the 1920s
She worked as a celebrity portrait
photographer for many Argentine magazines
She specialized in performing arts

photography, specifically dance photography










Capricho dividido en cuatro, Anita Grimm (ca. 1936)




Double profile, Florence Marly (1942)




Berta Singerman Hans (1950)






Elsa Daniel (1953) Savia (1953)
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Thank you!



