Tragedie

Umélecky nejkrasnéjsi tragédie tedy vznika z takového usporadani latky: [...] d&j ma obsahovat
zmeéenu nikoli z nestésti ke Stésti, ale naopak ze Stésti v nestésti, a to ne pro Spatnost [charakteru]

hrdiny, ale pro urcité jeho pochybeni.

Nejdllezitéjsi z nich [slozek tragédie] je zpUsob
sefazeni ¢inl (déjovych komponentl): nebot
tragédie je nikoli napodobenim lidi samotnych,
nybrz jejich €int a Zivota a $tésti a nestésti. Stésti a
nestésti vSak vychazi z ¢inu (déje) a cilem [tragédie]
je tedy zobrazeni ¢inU, nikoli vlastnosti.

[... DramaticCti] basnici neusiluji napodobovat
povahy, nybrz v Cinech zahrnuji zaroven povahy,
takze cilem tragédie jsou Ciny a de€;.

Aristoteles: Poetika

Aristoteles: Poetika




First of all it is clear that one must not portray admirable men undergoing a
change from good fortune to bad, as this is not pitiful or fearful but just
dreadful.

Nor [should one portray] evil men going from bad to good fortune, as this is
the most non-tragic of all; it has nothing of what it should, it is neither pitiful
nor fearful nor does it satisfy our human sensibilities.

Nor [should one portray] a thoroughly bad person falling out of good fortune
into bad, as such a situation might satisfy our human sensibilities but would
not furnish pity or fear. ..

What is left lies in between these: the situation will involve a person who is
not outstanding in either virtue or just behavior, who falls into bad fortune
not through vice or wickedness, but through some mistake [hamartia], one
of those who enjoys great reputation and prosperity.

Aristoteles: Poetika




Tragedy is the representation [mimesis] of a serious and complete set of
events [praxis], having a certain size, with embellished language used
distinctly in the various parts of the play, the representation being
accomplished by people performing and not by narration, and through
pity and fear achieving the katharsis of such emotions.

Aristoteles

An Attic tragedy is a self-contained piece of heroic legend, poetically
reworked in elevated style for dramatic presentation by a chorus of
Attic citizens and two or three actors as part of public worship in the
sanctuary of Dionysus.

Wilamowitz-Moellendorff
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Struktura tragedie

ARISTOTELES: epeisodion x stasimon

TYPOLOGICKY

* prolog —rec

e kommos — zpév
* monodie — zpév

STICHOMYTHIE + AGON

KREON

To vidi$S jen ty sama z ThébanU!
ANTIGONA

| ti to zri, vSak mlIci pred tebou.
KREON

A nestydis se od nich lisiti?
ANTIGONA

Ctit bratra netreba se stydéti.
KREON

A ten, jejz zabil, neni bratr tv(j?
ANTIGONA

Je bratr mUj, z tychzZ rodicl jak ja!
KREON

Proc tedy prvého ctis bezbozné?
ANTIGONA

V tom za pravdu ti neda neboztik!
KREON

Kdyz jej jak bezboznika stejné ctis!
ANTIGONA

Ne otrok, nybrz bratr zahynul!

Sofokles: Antigona
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Sofokles: Oidipus krdl Aischylos: Oresteia (Obét na hrobé)




Autori a dochovani textu

AISCHYLOS SOFOKLES EURIPIDES

® Dochovéino
® Ztraceno

@ Ztraceno
@ Dochovéno

Dochovano 17

Dochovéno 7 Dochovén.o 7 + jedna sporna
Napsal 82-90 Napsal asi 123 + satyrské drama Kykldps
Napsal 92

Znamo 46 jmen dalSich tragik(, ktefi dohromady napsali kolem 600 her.
Zachovany fragment predstavuje tedy priblizné 3,5 % nékdejsiho celku.

A DALSI...

Frinychos
Pratinas
Choirilus
lon
Achaios
Agathon




Komedie

ARISTOTELES, Poetika V, 1449a32-b9

,Promény tragédie i jeji plvodci nejsou tedy neznami, ale o vyvoji
komedie nemame zprav, protoze zpocatku nebyla brana vazné. Vidyt i
sbor komickych herct byl povolen archontem pomérné pozdé |...]
jména jejich zakladatel( se pripominaji teprve z doby, kdy komedie uz
dostala urcitou podobu.”

ARISTOTELES, Poetika IV, 1449a9:

,Jak tragédie, tak i komedie tedy vznikaly z pocatecnich neumélych
pokusU: tragédie u basnik(, kteri zacinali dithyrambem, komedie u
tvtirca fallickych pisni, jeZ se dosud udrzuji v mnoha obcich.”




Semonides: ZRCADLO ZEN

Blh rozlisil jiz predem povahu vSech Zen.
| stvoril prvou z Stétinaté svineé.

Té po domeé vse lezZi Spinou zbroceno

a v neporadku, vse se vali po zemi,

nez ona nemyta a v Satech nepranych

a v necistoté sedic na tuk zaklada.

Plod opici je dalsi: v této predevsim

zlo nejvétsi Zeus poslal k strasti muzové!
Je tvafe praohyzdné. Zena takova

jde ulicemi mésta pro smich lidem vsem:
ma kratkou Siji, zadek zadny, vyschla je

a sotva krkem hybe. Ach, 6, chudak muz,
jenz musi objimati takou ohavu!

Nez ve vSech pletkach, obratech jak opice
se vyzna dobre. Lidsky smich ji nehnéte.
A prospéti snad komu? Ona cely den

jen na to hledi, jenom o tom rozjim3,

co nejhorsiho mize komu provésti.
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Atticka komedie

Stara: (486—ca. 385) Aristofanes
Stredni: ca. 400— ca. 320
Nova: (320-250) Menandros

Aristofanés: 427—ca 385, 11 dochovanych komedii

Komicka tridda: Aristofanés, Kratinos (k.: 454—423), Eupolis (k.:
429-411)

X Ferekratés, Kratés




Acharnians — Dikaiopolis (“Just City”) makes a personal peace treaty with the
enemy and enjoys the results of peace.

Knights — the city of Athens becomes a household, its politicians domestic slaves
including the dominant Paphlagon (Kleon), who is overthrown by a an even
viler figure, a Sausage-Seller.

Clouds — in order to avoid paying his debts Strepsiades (“Twister-son”) enrols in
the “reflectory” of Sokrates.

Wasps — an old man (“Love Kleon”), in love with jury service, is persuaded by
his son (“Hate Kleon”) to become a juror at home and to adopt a brand new
lifestyle.

Peace — an old farmer flies to Olympos on a gigantic dung-beetle to rescue Peace
from a cave.

Birds — two old Athenians, sick of the problems of Athens, flee to the birds and
there found the city of Cloudcuckooland.

Lysistrate — Lysistrate (“She who breaks up armies”) persuades the wives of
Greece to engage in a sex-strike to end the war.

Women at the Thesmophoria — the women of Athens discuss putting Euripides on
trial for abusing them in his tragedies; Euripides dresses a relative up as a
woman and sends him to plead his case before the women.

Frogs — Dionysos, the god of drama, descends to the Underworld, dressed as
Herakles. There he judges a contest between the dead tragic poets, Aeschylus
and Euripides.

Assembly-Women — Praxagora (“She who acts in public”) has the women of
Athens dress up as their husbands, attend the assembly, and vote to turn power
over to the women.

Wealth — Wealth (Ploutos) is blind, but what would happen if Wealth regained
his sight?
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A k anapaistiim sviyj ‘obrate shuch
vy, prosime vis,

(The two semi-choruses unite and address the audience together. )
Unirep CHORUS 0F OLD Mex anp Women ' We're not here, gentlemen,

H0ob vy, kteif jste riizné jiz zpiisoby Mus™)

PARABAZE

To utter so much as a single slander

Seeing that the door will be locked!

k(l;“rs zkusili na _SObé samych! { B Against a fellow citizen.'” 1045
By z difvéjsich komick$ch bésnika nds byl I(tfar.j' chtél pii- It's just the opposite:
méti, bychom We've only good things to say
zde za parabase vkrotii k vém a mluvili k divietvu viemu, id 've al ¢
to byla by byvala nemoznd vée; nez bdsnik nds hoden je toho. And do, a3 we've already 8°
510 Neb nendvist k tym# lidem chovi co my a dovede povédét pravdu More than our share of evils.
a na Tyfoea™) jde v statedny boj a troufd si na boufn§ vichr. Instead, lll_tShm:E every man and woman 1030
Ze mnozi z vis — pravi on — k nému kdyZ jdon, se zpravidia Speak up if they're
velice divi In need of a little cash—
a pétraji, kterak jen mohlo se stdt, Ze sviij shor nezddal dédvno.”) Oh, let’s say around two or three minae."”
| sorveuin. o We've got it inside, along with sacks for lugging it.
Téz Kratina™) musi pr¢ pamétliv byt, jenz velikou slynul kdys If peace ever comes about, 1055
slévou. All loans will promptly be forgiven—
T.l'en 1'ov.inou Siron zde proudival diiv a trhaje zdklady jejt That is, if any loans were actually ever given!
i&duil?iyhloé;l:ﬁagl (‘;l}éﬁel péli}'é.a SOk-}r S(;é vylvraceliz kofen. LEADER OF MEN'S Caorus ~ We're wining and dining
P > 1y se pélo jen to: ,,0 U Pl"'t)]\o“d : ii?"" Some Karystians'"' guests tonight,
a,Tvircové umélyech, slavnostni 0%1 Od. ‘.‘7"] }:l;&k ]icir e e, il oeo
tehdy v plném byl kvétu. 530 Ari Ive planned a soup,
A ted kdyz ho vidite Zvaniti #vdst, tu neni vém pranic ho lito, sto And an ex-piglet of mine
kdyZ koligky z lyry mu vypadly JiZ & byvalé unikly zvuky, f Has been nicely grilled
a lyry jeho jiz zborcen je tén; vak sestdrnuv vrdvorsd nynf d Into succulent slices.
jak Konnas™) a vénec suchy jen mé a #iznf je né So come on over today! Be sure to rise early 1063
L umofen stra¥ng S: And take a nice bath,
. , - Lys Both you and the kids! Walk right in,
Aristofanés: Jezdci _ Don't bother to ring.
Ist Proceed inside,
rat Make yourself at home (as if you really were )— 1070



Nova atticka komedie — Menandros

342/1 — birth at Athens

325 or 322 or 320 — debut with Anger
316 — The Grouch (first prize)

315 — victory at the City Dionysia
312 — Charioteer (fifth place)

301 — Imbnians

292/1 — death, while swimming off the Peiraieus
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| see some Pan-worshippers heading this way, to this very place, and they’re

quite drunk as well. | don’t think it would be a good time to run into them.
Dyskolos (230-2)

Sostratos, Nikeratos, Kleostratos, Smirines
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