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Introduction

Denisa Tomkova

The publication accompanies the two-part exhibition pro-
ject Under This Strange Sun (which consists of a solo show
of Anna Hulacova entitled Edible, Beautiful, Untamed and

a group exhibition entitled Mud Keeper’s Promise), curat-
ed by Tjasa Pogacar. While the first part of the exhibition
project Under This Strange Sun tells a story of monocul-
tural land shaped by agriculture, the second part focuses
on the muddy uncertain terrain of a world in transition. As
Tjasa Pogacar’s curatorial text explains, referring to the first
landscape: ‘You are standing in a field of an ecologically
fragile, perhaps catastrophic but not apocalyptic world that
calls for the reimagining of rural life - a new kind of agro-fu-
turism, one shaped not by the horizon of utopian promises
or idealizations of the countryside, but an open future of
unknown possibilities’, whereas the second landscape is
about feelings of loss, decay, transformation and anticipa-
tion of ‘a new way of worlding holding a promise that some-
thing else might spring from the traces we leave behind.’
Following the curatorial project, the selected texts in this
publication explore ideas of how to live in urgent times, how
to engage with eco-feminist thoughts and how to interro-
gate new alternative worlds.

The essays in this volume represent some of the key new
texts that contribute to the knowledge on new materialism,
the theory based on the idea that we, as human beings, are
composed of matter. By focusing on own materiality, we
can paradoxically realise that in ‘the space that opens up,
a host of immaterial things seems to emerge: language,
consciousness, subjectivity, agency, mind, soul; also imagi-
nation, emotions, values, meaning, and so on.”* The essays
presented here deal with the notion of ‘worlding’, which,
from the perspective of new materialism, understands

the world from a material perspective that focuses more
deeply on the relationships between humans and the world.

‘Worlding is informed by our turning of attention to a certain
experience, place or encounter and our active engage-
ment with the materiality and context in which events and
interactions occur. It is above all an embodied and enacted
process - a way of being in the world - consisting of an
individual's whole-person act of attending to the world.”
Worlding is hence an active process and represents our
engagement with the materiality of this world.

The first essay is the introductory essay from the book
Staying with the Trouble: Making Kin in the Chthulucene,
where Donna Haraway presents her call for life in cur-

rent times of crisis. In the text, Haraway introduces the
term Chthulucene that replaces commonly used words
Anthropocene and Capitalocene. This term suggests

a need ‘to stay with the trouble of living and dying in
response-ability on a damaged earth.” Haraway focuses ex-
tensively (an entire chapter in her book) on women'’s repro-
ductive rights and their ‘right to choose not to have a child.’
This is an extremely urgent and timely statement, and

one that has particularly critical overtones at the moment.
Haraway however goes on to say that, ‘feminists, including
science studies and anthropological feminists, have not
been willing seriously to address the Great Acceleration

of human numbers, fearing that to do so would be to slide
once again into the muck of racism, classism, nationalism,
modernism, and imperialism.’ That is why Haraway invokes
‘Make Kin Not Babies'. Haraway’s essay proposes a con-
trasting attitude to that of ‘the game is over’ in response to
extinction, ecological catastrophe and wars today. Rather,
she argues for: ‘Staying with the trouble requires mak-

ing oddkin; that is, we require each other in unexpected
collaborations and combinations, in hot compost piles. We
become-with each other or not at all.’
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In her essay ‘Death by Landscape’, Elvia Wilk refers to
Margaret Atwood'’s story of the same name. Wilk explains
that ‘Death by Landscape’ is not a death, but rather a tran-
sition in which ‘the figure becomes part of the landscape,
and so the landscape becomes a kind of figure.” In her text,
Wilk collects various examples of stories that describe
precisely ‘the woman-plant event.” One of the texts that
Wilk references is Daisy Hildyard’s book-length essay, The
Second Body. The book, like Haraway'’s text, presents the
impact and influence of our individual bodies on the eco-
systems and ecologies around us. In her essay, Wilk dis-
cusses this two-body problem further by recalling the old
feminist slogan ‘the personal is political’. Wilk understands
it as the ‘figure-ground problem’, in which the first body is
figure, and the second body is the world (ground). ‘To be
aware of having two bodies is to experience a constant
toggling between self and world, which can be enlightening
but can also bring on a sense of horror. Where does the
self begin and end?’ Rather than some fantastical quick-fix,
Wilk’s essay invites us to think of the person-plant transition
as a story in which humans are always already plants, and
plants always already humans. ‘The weirdness’, however, is
deliberate and even inherent. ‘Weirdness resists the idea
that everything can be explained by humans, but doesn’t
give up on the importance of human experience and ability
to access and affect the world.” Both Haraway and Wilk urge
us to ‘stay with the trouble’ and learn ‘to become part of the
landscape’ as a new strategy of survival.

The exhibition Mud Keeper’s Promise included Katarina
Hruskova's site-specific installation, which covered the
entire floor of the gallery space with red crepe paper. Titled
Mire, the work invited us to think about our environment and
our relationship to it. As Pogacar describes in her curatorial
text: ‘The ground is arid, condensing here and there into

small blobs that retain the last patches of moisture from
what once has been perhaps a much larger body of water,
a swamp, a tide, or a flood of toxic red sludge.’ The instal-
lation was complemented by the artist’s sound installation,
entitled ‘A Day Above Ground’, which is here presented in
text form. HruSkova’s creative writing beautifully and lyrical-
ly relates to Wilk’s essay and the idea of the awareness and
connection of one individual body to the world: ‘| see myself
in relation to the world, or rather, | understand what | mean
to it. And the world is not a sphere with a blue sky, a tem-
perate ocean and fragrant soil. It is not under my feet, | on
top, with all its bounty at my disposal, all its beauty there to
please me. Instead, | sense it all around me, encompass-
ing, stretching tunnel-like as far as the eye can see, pinkly,
darkly, smelling of a cold mineral depth.’

When speaking about our current world in crisis and our
relationship to it, Federico Campagna’s text offers an
important contribution to the moment that he describes

as the end of our civilisation. He explains that: ‘when the
future fades away from the field of possibilities, it becomes
increasingly difficult for a subject to project that bridge

of sense which, alone, can transform the onslaught of

raw perceptions into a liveable world. Campagna’s essay
‘Prophecy as Therapy of Worlding’ from the book Prophetic
Culture suggests ways to create a new world out of the
ruins of our own. In his essay, Campagna highlights the
work of Autonomist philosopher Franco Berardi Bifo in the
field of ‘political imaginary’. Campagna understands his
‘prophetic culture’ in relation to what Berrardi calls ‘com-
munism as a therapy of singularisation’, and explains that
‘both our suggestions are rooted in a similar acknowledge-
ment of existential suffering as the ground-zero of theory,
of work on language as a crucial realm of intervention

and of the infinite malleability of what is called ‘reality’.
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Campagna’s argument and its political ability isn’t directed
towards an immediate effect on social structures, but rath-
er should be understood as a process that aims to remind
us that any worldview we might adopt as our own is in fact
only one perspective, and not a full image of our reality.

In the context of the declining reality-system of Western
Modernity, it seems particularly crucial to consider.

How to live with others on our damaged earth? How to live
with other humans, non-humans, plants, trees, ecosystems
and other species ‘in significant otherness.”® Love and
companionship with other species, in particular with pets,
was convincingly described by Paul B. Preciado in his short
story ‘Love in the Anthropocene’, where he professes his
love for his cat Philoméne®, while Donna Haraway in her The
Companion Species Manifesto spoke about the profound
relationship between humans and dogs.® This publication
presents selected essays that take this exploration even
further and discuss stories of becoming part of the land-
scape. They invite us to think about the world that encom-
passes us, rather just being a ‘sphere with a blue sky’®.
When Hildyard speaks of the two-body problem, she re-
minds us that: ‘[...] the sky is getting dark and the horizon is
moving nearer - that | should be paying attention, because
one day the distant ice shelf will come ripping through the
tissue of my body - through every body - even if it appears,
for now, that the bodies all around me are intact.”” This pub-
lication invites us to think about our body’s relationship to
the whole world, not as a separate entity, but as something
that is already within us.
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Under This
Strange Sun

Curatorial text
Tjasa Pogacar

“Such is the afterlife of

a metaphysical narrative
issued by a dead world: like

a print left on a path, a new
foot comes to fill it and to
betray its boundaries. ... be-
trayal and translation, becom-
ing-other and becoming-self
are rendered indistinguish-
able in the twilight moment
when a familiar world sets and
an alien one begins to dawn.”*

LANDSCAPE 1
EDIBLE, BEAUTIFUL, UNTAMED

Large swaths of farm fields are
stretching left and right - land
intensely shaped by agriculture.
Amidst these relics of a monocultural
utopia the weaving of a different kind
of story is observed; from the edges
of the garden, in the patches between
the fields and in the crevices of old
farm machinery scattered here and
there a different vision of a rural future
emerges.

*

The main protagonists of Edible,
Beautiful, Untamed? aren’t human.
This is a world of modified organisms
and machinery - giant vegetation, hy-
brid insects, and mutated agricultural
equipment. Heavy concrete objects

with shapes reminiscent of engines
are adorned with intricate ceramic
vegetal growth. Plants lean over your
head, their monumental size the result
of some accidental or engineered ge-
netic modification, or - as it may well
be - a humbling of a human perspec-
tive and privilege. From a fusion of the
organic and technological emerges

a vision of post-anthropogenic nature;
a perhaps monstrous, perhaps fantas-
tic, feral garden.

The common rural landscape is
home to edible cultivated wheat,

the beautiful feral daffodil, and

the untamed thistle. To Anna, they
symbolise various material, species,
cultural, and economic interactions
and overlapping interests that shape
agrarian ecosystems. “Plants are
better gardeners than we are,” she
echoes Emmanuelle Coccia. These
solar-powered terraforming alche-
mists have the capability to influence
and shape their environment, creating
the conditions necessary for life as we
know it. They have also found nu-
merous ways to lure and utilise other
organisms as their gardeners and
means of transportation and dissem-
ination. In this reciprocal, co-evolu-
tionary relationship both with plants
and the machines we use to cultivate
them, we too have been - unwittingly

- cultivated and transformed. We are
but a temporary medium of planetary
metabolism and our gardens a site

of what seems like some kind of
plant-machine conspiracy, secretly
co-directing our (agri)cultural (hi)story
and imagination.

Now, the anthropocentric spell that
made the garden seem tamed is
broken and a mysterious techno-or-
ganic entanglement of a phantasma-
goric landscape machine is revealed.
Animated not by fossil fuels but living
vegetation, farm engines mutate

into plant habitats and ships deco-
rated by abstract patterns. Loosely
based on the hydraulic mechanism
which modernised agriculture in the
early 20th century and turned fields
into factories, these diagrams now
convey a structure of some different,
as yet unknown, technological or

star system. Or perhaps a cosmo-
gram? Amidst the furrows, a lone
alien(ated) hybrid creature, a “human
bumblebee” (as M. Pollan calls us)?,
contemplates its predicament. Three
unknown flying organisms - the
pollinators - arrive or depart. A crop
circle forms, and dances. The scene
seems to loop. In the wake of looming
eco-collapse, the paranormal mingles
with the agricultural. Traditional crafts
and materials blend with science
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fiction, modernist design with gothic
ornamentation, ancient myths with
folk traditions and popular beliefs, and
the esoteric with Christian symbolism.
A two-headed human figure observes
this exhibition of mutations. They may
be terrifying, but they might also be
necessary.

In this garden, or rather greenhouse,
aesthetics and ideas of bygone times,
such as failed modernist and Soviet
utopias and 90s retro futurism, when
technological advancement promised
a brighter future, morph as well. But
the atmosphere is not pessimistic.
Alien and haunted by the spirits of
industrialization, nature no longer
provides an idyllic refuge or a return
to a pristine “natural state” (and it
never did). More akin to Area X* than
paradise, Anna’s garden cultivates the
idea of nature as an interdependent
ecosystem - a natureculture - shaped
by ongoing mutual adaptations and
transformations.

You are standing in a field of an eco-
logically fragile, perhaps catastrophic
but not apocalyptic world that calls for
reimagining of rural life - a new kind of
agro-futurism, one shaped not by the
horizon of utopian promises or ide-
alizations of the countryside, but an
open future of unknown possibilities.

LANDSCAPE 2
MUD KEEPER’S PROMISE

No longer a firm surface but a muddy
terrain, the ground lurks and moves
under your feet. You stay with the
trouble?.

*

The end-of-the-world landscapes are
often characterized by the withering
of human presence and culture, which
foregrounds what has previously been
considered our passive counterpart®.
Nature gains agency. However, the
absence of human actors here is

not due to a sudden disappearance
or a smooth dematerialisation, but

a gradual merging with the back-
ground, bleeding into the landscape
(and vice versa). As much as this is
inevitable (we are enmeshed with our
environment if we want it or not), it can
also be a form of escape, a way out by
sinking deeper.

The myth of Daphne, who escapes
her male pursuer by turning into a tree
resonates through many other stories
of women-becoming-plant discussed
by Elvia Wilk. Protagonists merge

with the landscape out of protest or
despair and are “resurrected in full
bloom as a monstrous conglomer-
ation of human body and rotting /
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growing vegetal splendor.” In a radical
affirmation of the stereotype that
women are more in touch with nature,
‘becoming one with nature’ means
surrendering to a transmogrifying
process that births nothing ‘natural’,
only “frightening interspecies ca-
tastrophels]. In what may seem like

a gesture of passivity, even self-de-
struction...) these characters stop,
plant themselves in the landscape,
and grow”’. Nature is not a healing
resort, where one would reconnect
with an authentic, “natural” way of
life, but rather the setting of a kind of
body-botanical horror story. Fleeing
back to nature means finding refuge
in a cut down forest. Among the tree
stumps, flowering with spiky womb-
like formations and overgrown with
black foliage, a different Forest Song®
emerges, to be picked up by the off-
spring of this threshold world.

The ground is arid, condensing

here and there into small blobs that
retain the last patches of moisture
from what once has been perhaps

a much larger body of water, a swamp,
a tide, or a flood of toxic red sludge,

A Mire®. It now flakes and cracks, like
sunburned skin. In the middle sits
Ebb?9, a techno-organic growth with

a surface bandaged by kevlar ribbons.
It circulates water and resembles
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a leafless thicket or a root system.

A leaking body in a desert is basical-
ly a small fountain, an oasis. Highly
adapted to extreme heat, Ebb is fully
avascular system, root and a stem
enclosed in a self-sufficient loop
evolved to reabsorb all leaked fluids.
Only a promise of moisture.

Everything in this landscape is sus-
pended in a process of transition,
embodying the passage between
figure and ground, decay and growth,
decomposition and reconfiguration.
In causing each other mycelium slowly
erodes, disfigures, and transforms
the photographs and with them the
memory of fleeting moments from our
human lives. Our artifacts and history
are taken apart, reconfigured and
transformed by a new, fungal culture
out of which an image of a different
world emerges. Hanging from the
ceiling is the fruiting body of Hunger
orchard stations abandoned by expats
with membranes still fruitful blending
biblical references with industrial
farming. Ventilation shaft houses
Abscess blocked oxygen passage??,
strange organic-like growth filtering
the airflow and drawing parallels
between technical infrastructures

and the metabolic systems found in
organisms.

Marked by doubleness, hybridity and
metamorphosis, a wasteland reveals
its grotesque qualities. The cate-
gories that organise the geography

of our perceptions and reality blur,
and the outlines become messy. It

is impossible to say with certainty
what roams this borderland, but their
tracks pave the passage between
worlds. The grotesque enables us to
see double, to develop, what Federico
Campagna (following Ernst Junger)
calls a “stereoscopic gaze”. The ability
to see a face in a lunar landscape,
resolves a “tormenting dichotomy”
and allows for multiple different real-
ities to co-exist on the same plane,

in the same image. The realisation
that “the real is just as magical as the
magical is real” opens up the possi-
bility of the existence of something
else besides the realm of factuality.
Mud Keeper, Beloved Residue and
Diversified Microbiome'? tap into such
a multidimensional world, allowing for
the fantastical as much as scientific
imaginations, for spirits and monsters
as well as toxic molecules that haunt
the Anthropocene.

This is a world in transition, a realm
of post-anthropogenic wilder-

ness stretching between what is
obsolete and what is yet to come.
Experiences of loss, decay, mutation,
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transformation and growth mark this
interim condition, and anticipate

a new way of worlding holding a prom-
ise that something else might spring
from the traces we leave behind.
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Staying with the
Trouble: Making Kin

in the Chthulucene

Donna Haraway

Trouble is an interesting word. It
derives from a thirteenth-century
French verb meaning “to stir up,” “to
make cloudy,” “to disturb.” We—all of
us on Terra—live in disturbing times,
mixed-up times, troubling and turbid
times. The task is to become capable,
with each other in all of our bumptious
kinds, of response. Mixed-up times
are overflowing with both pain and
joy—with vastly unjust patterns of pain
and joy, with unnecessary killing of
ongoingness but also with necessary
resurgence. The task is to make kin

in lines of inventive connection as

a practice of learning to live and die
well with each other in a thick present.
Our task is to make trouble, to stir

up potent response to devastating
events, as well as to settle troubled
waters and rebuild quiet places. In
urgent times, many of us are tempted
to address trouble in terms of making
an imagined future safe, of stopping
something from happening that looms
in the future, of clearing away the pres-
ent and the past in order to make fu-
tures for coming generations. Staying
with the trouble does not require such
a relationship to times called the
future. In fact, staying with the trouble
requires learning to be truly present,
not as a vanishing pivot between awful
or edenic pasts and apocalyptic or
salvific futures, but as mortal critters
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entwined in myriad unfinished con-
figurations of places, times, matters,
meanings.!

Chthulucene is a simple word.? It

is a compound of two Greek roots
(khthén and kainos) that together
name a kind of timeplace for learning
to stay with the trouble of living and
dying in response-ability on a dam-
aged earth. Kainos means now, a time
of beginnings, a time for ongoing, for
freshness. Nothing in kainos must
mean conventional pasts, presents,

or futures. There is nothing in times of
beginnings that insists on wiping out
what has come before, or, indeed, wip-
ing out what comes after. Kainos can
be full of inheritances, of remember-
ing, and full of comings, of nurturing
what might still be. | hear kainos in the
sense of thick, ongoing presence, with
hyphae infusing all sorts of temporali-
ties and materialities.

Chthonic ones are beings of the earth,
both ancient and up-to-theminute.

| imagine chthonic ones as replete
with tentacles, feelers, digits, cords,
whiptails, spider legs, and very unruly
hair. Chthonic ones romp in multi-
critter humus but have no truck with
sky-gazing Homo. Chthonic ones

are monsters in the best sense; they
demonstrate and perform the material

meaningfulness of earth processes
and critters. They also demonstrate
and perform consequences. Chthonic
ones are not safe; they have no truck
with ideologues; they belong to no
one; they writhe and luxuriate in
manifold forms and manifold names

in all the airs, waters, and places of
earth. They make and unmake; they
are made and unmade. They are who
are. No wonder the world’s great
monotheisms in both religious and
secular guises have tried again and
again to exterminate the chthonic
ones. The scandals of times called the
Anthropocene and the Capitalocene
are the latest and most dangerous of
these exterminating forces. Living-
with and dying-with each other potent-
ly in the Chthulucene can be a fierce
reply to the dictates of both Anthropos
and Capital.

Kin is a wild category that all sorts of
people do their best to domesticate.
Making kin as oddkin rather than, or at
least in addition to, godkin and genea-
logical and biogenetic family troubles
important matters, like to whom one

is actually responsible. Who lives and
who dies, and how, in this kinship
rather than that one? What shape is
this kinship, where and whom do its
lines connect and disconnect, and

so what? What must be cut and what
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must be tied if multispecies flourishing
on earth, including human and oth-
er-than-human beings in kinship, are
to have a chance?

An ubiquitous figure in this book is sf:
science fiction, speculative fabulation,
string figures, speculative feminism,
science fact, so far. This reiterated

list whirls and loops throughout the
coming pages, in words and in visual
pictures, braiding me and my readers
into beings and patterns at stake.
Science fact and speculative fabula-
tion need each other, and both need
speculative feminism. | think of sf and
string figures in a triple sense of figur-
ing. First, promiscuously plucking out
fibers in clotted and dense events and
practices, | try to follow the threads
where they lead in order to track them
and find their tangles and patterns
crucial for staying with the trouble in
real and particular places and times.
In that sense, sf is a method of tracing,
of following a thread in the dark, in

a dangerous true tale of adventure,
where who lives and who dies and how
might become clearer for the cultivat-
ing of multispecies justice. Second,
the string figure is not the tracking, but
rather the actual thing, the pattern and
assembly that solicits response, the
thing that is not oneself but with which
one must go on. Third, string figuring

is passing on and receiving, making
and unmaking, picking up threads and
dropping them. sf is practice and pro-
cess; it is becoming-with each other
in surprising relays; it is a figure for
ongoingness in the Chthulucene.

The book and the idea of “staying with
the trouble” are especially impatient
with two responses that | hear all

too frequently to the horrors of the
Anthropocene and the Capitalocene.
The first is easy to describe and,

| think, dismiss, namely, a comic faith
in technofixes, whether secular or
religious: technology will somehow
come to the rescue of its naughty but
very clever children, or what amounts
to the same thing, God will come to
the rescue of his disobedient but ever
hopeful children. In the face of such
touching silliness about technofixes
(or techno-apocalypses), sometimes
it is hard to remember that it remains
important to embrace situated tech-
nical projects and their people. They
are not the enemy; they can do many
important things for staying with the
trouble and for making generative
oddkin.

The second response, harder to dis-
miss, is probably even more destruc-
tive: namely, a position that the game
is over, it's too late, there’s no sense
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trying to make anything any better, or
at least no sense having any active
trust in each other in working and play-
ing for a resurgent world. Some scien-
tists | know express this kind of bitter
cynicism, even as they actually work
very hard to make a positive difference
for both people and other critters.
Some people who describe them-
selves as critical cultural theorists or
political progressives express these
ideas too. | think the odd coupling of
actually working and playing for mul-
tispecies flourishing with tenacious
energy and skill, while expressing an
explicit “game over” attitude that can
and does discourage others, includ-
ing students, is facilitated by various
kinds of futurisms. One kind seems

to imagine that only if things work do
they matter—or, worse, only if what

| and my fellow experts do works to

fix things does anything matter. More
generously, sometimes scientists and
others who think, read, study, agitate,
and care know too much, and it is too
heavy. Or, at least we think we know
enough to reach the conclusion that
life on earth that includes human peo-
ple in any tolerable way really is over,
that the apocalypse really is nigh.

That attitude makes a great deal of
sense in the midst of the earth’s sixth
great extinction event and in the midst
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of engulfing wars, extractions, and
immiserations of billions of people
and other critters for something called
“profit” or “power”—or, for that matter,
called “God.” A game-over attitude im-
poses itself in the gale-force winds of
feeling, not just knowing, that human
numbers are almost certain to reach
more than 11 billion people by 2100.
This figure represents a 9-billion-per-
son increase over 150 years from
1950 to 2100, with vastly unequal
consequences for the poor and the
rich—not to mention vastly unequal
burdens imposed on the earth by the
rich compared to the poor—and even
worse consequences for nonhumans
almost everywhere. There are many
other examples of dire realities; the
Great Accelerations of the post-
World War Il era gouge their marks in
earth’s rocks, waters, airs, and critters.
There is a fine line between acknowl-
edging the extent and seriousness

of the troubles and succumbing to
abstract futurism and its affects of
sublime despair and its politics of
sublime indifference.

This book argues and tries to perform
that, eschewing futurism, staying with
the trouble is both more serious and
more lively. Staying with the trouble
requires making oddkin; that is, we
require each other in unexpected

collaborations and combinations, in
hot compost piles. We become-with
each other or not at all. That kind of
material semiotics is always situated,
someplace and not noplace, entan-
gled and worldly. Alone, in our separate
kinds of expertise and experience, we
know both too much and too little, and
so we succumb to despair or to hope,
and neither is a sensible attitude.
Neither despair nor hope is tuned to
the senses, to mindful matter, to ma-
terial semiotics, to mortal earthlings

in thick copresence. Neither hope

nor despair knows how to teach us to
“play string figures with companion
species,” the title of the first chapter of
this book.

Three long chapters open Staying
with the Trouble. Each chapter tracks
stories and figures for making kin

in the Chthulucene in order to cut

the bonds of the Anthropocene and
Capitalocene. Pigeons in all their
worldly diversity—from creatures of
empire, to working men'’s racing birds,
to spies in war, to scientific research
partners, to collaborators in art ac-
tivisms on three continents, to urban
companions and pests—are the guides
in chapter 1.

In their homely histories, pigeons lead
into a practice of “tentacular thinking,”
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the title of the second chapter. Here,

| expand the argument that bounded
individualism in its many flavors in
science, politics, and philosophy has
finally become unavailable to think
with, truly no longer thinkable, tech-
nically or any other way. Sympoiesis—
making-with—is a keyword throughout
the chapter, as | explore the gifts for
needed thinking offered by theo-

rists and storytellers. My partners in
science studies, anthropology, and
storytelling—Isabelle Stengers, Bruno
Latour, Thom van Dooren, Anna Tsing,
Marilyn Strathern, Hannah Arendt,
Ursula Le Guin, and others—are my
companions throughout tentacular
thinking. With their help, | introduce
the three timescapes of the book:

the Anthropocene, the Capitalocene,
and the Chthulucene. Allied with the
Pacific day octopus, Medusa, the only
mortal Gorgon, figured as the Mistress
of the Animals, saves the day and ends
the chapter.

“Symbiogenesis and the Lively Arts of
Staying with the Trouble,” chapter 3,
spins out the threads of sympoiesis in
ecological evolutionary developmental
biology and in art/science activisms
committed to four iconic troubled
places: coral reef holobiomes, Black
Mesa coal country in Navajo and Hopi
lands and other fossil fuel extraction
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zones impacting especially ferociously
on indigenous peoples, complex lemur
forest habitats in Madagascar, and
North American circumpolar lands and
seas subject to new and old colonial-
isms in the grip of rapidly melting ice.
This chapter makes string figures with
the threads of reciprocating energies
of biologies, arts, and activisms for
multispecies resurgence. Navajo-
Churro sheep, orchids, extinct bees,
lemurs, jellyfish, coral polyps, seals,
and microbes play leading roles with
their artists, biologists, and activists
throughout the chapter. Here and
throughout the book, the sustaining
creativity of people who care and act
animates the action. Not surprisingly,
contemporary indigenous people and
peoples, in conflict and collaboration
with many sorts of partners, make

a sensible difference. Biologists,
beginning with the incomparable Lynn
Margulis, infuse the thinking and play-
ing of this chapter.

“Making Kin,” chapter 4, is both

a reprise of the timescapes of
Anthropocene, Capitalocene, and
Chthulucene, and a plea to “Make Kin
Not Babies.” Antiracist, anticolonial,
anticapitalist, proqueer feminists of
every color and from every people
have long been leaders in the move-
ment for sexual and reproductive

freedom and rights, with particular
attention to the violence of reproduc-
tive and sexual orders for poor and
marginalized people. Feminists have
been leaders in arguing that sexual
and reproductive freedom means
being able to bring children, whether
one’s own or those of others, to robust
adulthood in health and safety in intact
communities. Feminists have also
been historically unique in insisting on
the power and right of every woman,
young or old, to choose not to have

a child. Cognizant of how easily such
a position repeats the arrogances of
imperialism, feminists of my persua-
sion insist that motherhood is not

the telos of women and that a wom-
an’s reproductive freedom trumps the
demands of patriarchy or any other
system. Food, jobs, housing, educa-
tion, the possibility of travel, commu-
nity, peace, control of one’s body and
one’s intimacies, health care, usable
and woman-friendly contraception,
the last word on whether or not a child
will be born, joy: these and more are
sexual and reproductive rights. Their
absence around the world is stunning.
For excellent reasons, the feminists

| know have resisted the languages
and policies of population control
because they demonstrably often
have the interests of biopolitical states
more in view than the well-being of
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women and their people, old and
young. Resulting scandals in popula-
tion control practices are not hard to
find. But, in my experience, feminists,
including science studies and anthro-
pological feminists, have not been
willing seriously to address the Great
Acceleration of human numbers,
fearing that to do so would be to slide
once again into the muck of racism,
classism, nationalism, modernism,
and imperialism.

But that fear is not good enough.
Avoidance of the urgency of almost
incomprehensible increases in human
numbers since 1950 can slip into
something akin to the way some
Christians avoid the urgency of climate
change because it touches too closely
on the marrow of one’s faith. How to
address the urgency is the question
that must burn for staying with the
trouble. What is decolonial feminist
reproductive freedom in a dangerously
troubled multispecies world? It cannot
be just a humanist affair, no matter
how anti-imperialist, antiracist, anti-
classist, and prowoman. It also cannot
be a “futurist” affair, attending mainly
to abstract numbers and big data, but
not to the differentiated and layered
lives and deaths of actual people. Still,
a 9 billion increase of human beings
over 150 years, to a level of 11 billion
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by 2100 if we are lucky, is not just

a number; and it cannot be explained
away by blaming Capitalism or any
other word starting with a capital letter.
The need is stark to think together
anew across differences of historical
position and of kinds of knowledge
and expertise.

“Awash in Urine,” chapter 5, begins
with personal and intimate relations,
luxuriating in the consequences of
following estrogens that connect

an aging woman and her elder dog,
specifically, me and my companion
and research associate Cayenne.
Before the threads of the string figure
have been tracked far, remembering
their cyborg littermates, woman and
dog find themselves in histories of
veterinary research, Big Pharma, horse
farming for estrogen, zoos, des femi-
nist activism, interrelated animal rights
and women’s health actions, and much
more. Intensely inhabiting specific
bodies and places as the means to
cultivate the capacity to respond to
worldly urgencies with each other is
the core theme.

Ursula K. Le Guin, Octavia Butler,
and ants and acacia seeds popu-
late chapter 6, “Sowing Worlds.” The
task is to tell an sf adventure story
with acacias and their associates as

the protagonists. It turns out that Le
Guin’s carrier bag theory of narra-
tive comes to the rescue, along with
biologist Deborah Gordon’s theories
about ant interactions and colony
behavior, to elaborate the possibilities
of ecological evolutionary develop-
mental biology and nonhierarchical
systems theories for shaping the best
stories. Science fiction and science
fact cohabit happily in this tale. With
Le Guin as their scribe, the prose of
acacia seeds and the lyrics of lichens
give way to the mute poetics of rocks
in the final passages.

“A Curious Practice,” chapter 7, draws
close to the philosopher, psychol-
ogist, animal-human student, and
cultural theorist Vinciane Despret
because of her incomparable ability
to think-with other beings, human or
not. Despret’s work on attunement
and on critters rendering each other
capable of unexpected feats in actual
encounters is necessary to staying
with the trouble. She attends not to
what critters are supposed to be able
to do, by nature or education, but to
what beings evoke from and with each
other that was truly not there before, in
nature or culture. Her kind of think-
ing enlarges the capacities of all the
players; that is her worlding practice.
The urgencies of the Anthropocene,
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Capitalocene, and Chthulucene
demand that kind of thinking beyond
inherited categories and capacities,
in homely and concrete ways, like the
sorts of things Arabian babblers and
their scientists get up to in the Negev
desert. Despret teaches how to be
curious, as well as how to mourn by
bringing the dead into active pres-
ence; and | needed her touch before
writing the concluding stories of
Staying with the Trouble. Her curious
practice prepared me to write about
the Communities of Compost and the
tasks of speakers for the dead, as they
work for earthly multispecies recuper-
ation and resurgence.

“The Camille Stories: Children of
Compost” closes this book. This
invitation to a collective speculative
fabulation follows five generations of

a symbiogenetic join of a human child
and monarch butterflies along the
many lines and nodes of these insects’
migrations between Mexico and the
United States and Canada. These
lines trace socialities and material-
ities crucial to living and dying with
critters on the edge of disappearance
so that they might go on. Committed
to nurturing capacities to respond,
cultivating ways to render each other
capable, the Communities of Compost
appeared all over the world in the
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early twenty-first century on ruined
lands and waters. These communities
committed to help radically reduce
human numbers over a few hundred
years while developing practices of
multispecies environmental justice

of myriad kinds. Every new child had
at least three human parents; and the
pregnant parent exercised reproduc-
tive freedom in the choice of an animal
symbiont for the child, a choice that
ramified across the generations of all
the species. The relations of symbio-
genetic people and unjoined humans
brought many surprises, some of
them deadly, but perhaps the deepest
surprises emerged from the relations
of the living and the dead, in symanim-
agenic complexity, across the holobi-
omes of earth.

Lots of trouble, lots of kin to be going
on with.
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1

Critters is an American
everyday idiom for varmints
of all sorts. Scientists talk of
their “critters” all the time;
and so do ordinary people
all over the U.S., but perhaps
especially in the South.

The taint of “creatures” and
“creation” does not stick to
“critters”; if you see such

a semiotic barnacle, scrape
it off. In this book, “critters”
refers promiscuously to
microbes, plants, animals,
humans and nonhumans,
and sometimes even to
machines.

2

Less simple was deciding
how to spell Chthulucene
so that it led to diverse

and bumptious chthonic
dividuals and powers and
not to Chthulhu, Cthulhu, or
any other singleton monster
or deity. A fastidious Greek
speller might insist on

the “h” between the last

“I” and “u”; but both for
English pronunciation

and for avoiding the grasp
of Lovecraft’s Cthulhu,

| dropped that “h.” This is
ametaplasm.
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READING FIGURE AND GROUND

Two adolescent girls go for a hike.
They are away from home, at sum-
mer camp, and they have left the

main group of campers to wander up
a rocky hillside thick with trees. The
girls are extremely close, as young
girls often are; their thoughts and feel-
ings and bodies are all wound up with
each other’s. As they're walking, one
of the girls steps off the main path to
pee behind a tree. A minute later, her
friend hears a strange shout. She runs
into the brush, but no one is there. The
girl is gone. Disappeared. All that’s left
are trees.

This is the premise of a 1990 short
story by Margaret Atwood called
“Death by Landscape.” Atwood’s sto-
ry is told from the perspective of the
surviving woman, decades later. Her
friend never reappeared, and the loss
has haunted the narrator for her whole
life. Meanwhile, she has developed

an obsession with landscape paint-
ings of forests. She collects them

and covers the walls of her home with
them. Staring at the paintings in her
room one evening, she remarks that
they seem to “open inward on the wall,
not like windows but like doors.” And
sometimes, after looking at a paint-
ing for several hours, she thinks she
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“Death by Landscape” is the title essay from essay collection Death by Landscape (Soft Skull Press,
2022). Excerpts from the text are reprinted here by the kind permission of Elvia Wilk.

glimpses her lost friend in the im-
age—not as she was, in human form, or
hidden among the trees, but as a tree.
She admits that she has come to be-
lieve the hillside gained a new tree the
day of the disappearance.

If you take the narrator’s conclusion at
face value, the death at the center of
“Death by Landscape” is not a death
at all. It’s a transition, a twin becoming
of girl and tree. The figure becomes
part of the landscape, and so the
landscape becomes a kind of figure.
Situating her aging narrator in a room
full of landscapes, Atwood presents
the person-plant transition as some-
thing like an optical trick. In that gap
of perception, figure and landscape
merge or flip. As the narrator says:
“There are no backgrounds in any of
these paintings, no vistas; only a great
deal of foreground that goes back
and back, endlessly, involving you in
its twists and turns of tree and branch
and rock.”

The word landscape is typically used
to suggest the passive, the inert, the
natural—-the plant, animal, and mineral
world that constitutes a backdrop for
a human actor. But here, the sudden
absence of a human actor occasions
a sudden presence: the presence of
landscape, the presence of plants.

(..)

Atwood does not show the wom-
an-plant transformation, but other
authors tell similar stories along more
explicit lines. Anne Richter’s very
short story from 1967 called “The
Sleep of Plants” starts with a young
woman who finds herself increasingly
estranged from her family and her
fianceé. She feels adrift, physically ill,
exhausted, unmoored. Depressed.
One day she has an uncontrollable
urge to plant herself in a large pot
and fill it with soil up to her hips. “How
good it felt! Never had she known such
ecstasy. She was back in her element.”
From then on, she simply refuses to
move. She has no need for food or
exercise. Her family goes to extremes
to try to get her out of the pot. Her
fianceé accuses her of “deliberately
destroying” herself, refusing to speak
to her, and her mother stops watering
her in punishment. She sees no
reason to respond; there’s no point in
trying to explain herself or talk back.
She waits patiently. “She saw that, by
dint of stillness and withdrawal, you
felt yourself become the center of the
world, the source of its movement,”
Richter writes. “She decided to fall
silent, and in silence, animate the
world.” Slowly, her feet become roots
and her limbs become branches,

and eventually she becomes
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indistinguishable from a tree. Her
fianceé gives up and marries someone
else, but he agrees to move her
outside to his yard and plant her in the
soil. The tree lives there contentedly
until long after everyone she’s known
is dead.

Kathe Koja describes a more disturb-
ing metamorphosis in “The Neglected
Garden,” from 1991. A couple living
in a country house have a fight, and
the man tells the woman to get out,
threatening violence. But the woman
can't bring herself to leave. Instead,
she impales herself on the fence in
their backyard. As the hours and days
pass, she becomes host to plant life,
her body becoming horribly infected
and then festering and withering. But
soon she is resurrected in full bloom,
a monstrous conglomeration of hu-
man body and rotting/growing vegetal
splendor. Her husband, enraged and
terrified, douses the organism that
used to be his wife with herbicide,
hoping to murder her—but she absorbs
the chemical, thrives, and reanimates.
Finally, she comes after him.

In both Richter’s and Koja's stories,
awoman implants herself in despair,
but also in protest. To plant: to stake
firmly, to fix in place. She’s tired of
being told where to go, whom to

marry, what to eat, how to act. In
Richter’s story, she falls peacefully si-
lent; in Koja’s, she becomes a frighten-
ing interspecies catastrophe. In what
may look like a gesture of passivity,
even self-destruction—imprisoning
herself in a pot, crucifying herself on

a fence post—these characters stop,
plant themselves in the landscape,
and grow.

One might think that, given some of
Atwood’s self-stated politics, stories like
hers affirm the traditional links made
between the femme and the natural.
But far from romanticizing what an
Enlightenment writer might depict as an
innate, wholesome, womanly connec-
tion with nature, these texts drive a gar-
den stake through the heart of the clas-
sic female imperative to “put down roots
and start a family.” After all, women are
supposed to be good at becoming one
with nature: nurturing, caring, gestating,
helping others grow. Like the family gar-
den, like the earth, they are supposed

to be penetrable, unbounded, fertile,
ready for implantation and extraction.
But the becoming-plant that happens

in these stories instead constitutes
resistance through noncompliance. This
is a type of resistance that women, and
other supposedly unstable bodies, have
been cultivating for centuries, because
they’ve had to.
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(...)

A story by Han Kang, “The Fruit of

My Woman” from 1997, features

a drawn-out and grisly description of
the woman-plant event. The husband
in this story ignores alarming warning
signs as his wife slowly stops speak-
ing, stops eating, and develops brutal
bruises all over her body that she
can't explain. He feels “oddly with-
drawn from the whole situation” as she
becomes “unfamiliar, almost unreal”
to him, and takes her at her word when
she says the doctor has declared her
perfectly healthy. When he returns
from a trip one day, he finds her im-
mobilized on their apartment balcony,
halfway transitioned into a leafy green
creature who is barely able to utter

a sound. He realizes she desperately
needs soil and water, which he dutifully
provides.

The husband watches, transfixed, as
roots sprout from her thighs and her
body contorts into a stem—at first he is
horrified, but subsequently he remarks
that his wife has never been so beauti-
ful. He becomes newly devoted to this
silent botanic specimen, more atten-
tive to her changes and needs than
ever before. When the season turns to
autumn, he realizes that she will soon
wither away. (Presumably she is an
annual and not a perennial.) But before
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she dies, a handful of hard green fruits
burst from her mouth, which he plants
in the hopes that they will bear new life
in spring.

While Kang tells most of the story in
third person, a section near the end is
composed of short missives from the
wife’s perspective. Most of them are
addressed to “Mother.” They describe
the woman's transition to plant life—

at first she has only a nightly dream
about growing “tall as a poplar” and
pushing through the roof of the house,
but then she feels her body beginning
to transform in waking life. “This is how
| escape from this flat,” she explains,
indicating a desperation to change
her lot, but then again: “l was unhappy
at home and equally unhappy else-
where, so tell me, where should | have
gone?” Her answer is to go nowhere,
to escape her physical form instead.
She is momentarily scared when she
realizes winter will bring her death,

but overall she is calm and relieved.
“Soon, | know, even thought will be lost
to me, but I'm alright. I've dreamed of
this, of being able to live on nothing
but wind, sunlight and water, for a long
time now.”

This story is a precursor to
Kang’s popular novel The Vegetarian,
published a decade later, which

follows a similar arc. The novel’s pro-
tagonist, Yeong-hye, starves herself,
unable to participate in the violence
of human life any longer, even the vio-
lence of material destruction required
to eat, and longs to disappear into
the trees. The translator of “The Fruit
of My Woman” explains the primary
difference between the novel and the
short story: “While The Vegetarian
eschews anything explicitly supernat-
ural—Yeong-hye’s desire to turn into
atree is seen by those around her

as a symptom of mental iliness, and
there is nothing in the narrative itself
to disprove this reading—the nameless
protagonist of ‘The Fruit of My Woman’
really does become a plant: leaves,
berries and all.” These divergent
endings situate the stories in different
genre realms. While the book sticks
to the plausible and keeps becom-
ing-plant as a metaphor, the story
goes all the way there. It’s fully weird.

There is a duality to plants. Most spe-
cies have two parts: one above ground
and one below. They “are beings

that are ecologically and structurally
double,” writes philosopher Emanuele
Coccia in The Life of Plants. “The root
is like a second body, secret, esoteric,
hidden; an antibody, an anatomical
antimatter that reverses as in a mirror,
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point by point, everything the other
body does.” With their two bodies,
plants are simultaneously active and
passive, absorptive and productive.
According to writer Daisy Hildyard,

in the era of climate change people
have developed two bodies, too. In
her book-length essay, The Second
Body, Hildyard writes that to be alive
in this century is to possess both “an
individual body in which you exist, eat,
sleep and go about your day-to-day
life,” and also “a second body which
has an impact on foreign countries
and on whales.” The first body is the
one you familiarly refer to when you go
to work or have sex or feel a headache
coming on. | might call the second
body the ecosystemic body—the one
that is constantly implicated in and
influenced by ecologies beyond the
individual self.

The ecosystemic body is different
from the public body or the social
body in that it is tethered—in ways
both identifiable and mysterious—to
microbes, mosquitoes, whales, ice
shelves, landfills, and annual average
rainfall, as well as, of course, hu-

man political and social formations.
Sometimes you are aware of your
second body and sometimes you can’t
fathom it exists: “In normal life, a hu-
man body is rarely understood to exist
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outside its own skin—it is supposed

to be inviolable,” writes Hildyard. But
“climate change creates a new lan-
guage, in which you have to be all over
the place; you are always... implicated
in the whole world.” You may feel an
imperative to acknowledge the second
body’s existence and act responsible
for it—by, say, conserving water and re-
cycling—but you also understand that
you may never see the effects.

The two-body problem is another way
of thinking about the figure-ground
problem. The first body is figure, your
figure, and the second body is the
world formerly known as ground. To be
aware of having two bodies is to ex-
perience a constant toggling between
self and world, which can be enlight-
ening but can also bring on a sense

of horror. Where does the self begin
and end? Hildyard seems to suggest
that finding ways to connect the two
bodies through the tactic of narrative
is a political maneuver in itself. The old
feminist adage “the personal is politi-
cal” applies here, but it's not only that
politics plays out on the level of daily
life, or that political change begins at
home. It's that many specific political
problems today are due to the fact that
planetary systems are more giant and
more interconnected than the human
brain can grasp, and yet every(first)

body knows we are wound up in them.
In this situation, making connections
across scales through stories is a po-
litical project in itself.

Hildyard ends The Second Body with
the story of her home being flooded

by a river, a moment in which her two
bodies collide. As water overtakes the
house, background crashes into fore-
ground. The water contaminates her
home and the ensuing pollution and
rot eventually make her sick. Micro and
macro, first body and second body,
connect in a tangible, unavoidable way.
Though the two bodies might seem
very distinct in everyday life, Hildyard
shows how they are inextricable. It is
both impossible and necessary to tell
both stories at once.

Scale discrepancy boggles the mind.
Facts, numbers, and news often create
a sense of estrangement or alienation
as much as they provide points of
contact between the first and second
bodies. Philosopher Steven Shaviro
explains how fiction is uniquely ca-
pable of making scalar connections
that enable readers to understand
how people are part of the planet:
“Fiction is one of the best tools we
have for making sense of hyperbolic
situations... Both in its large-scale
world-building and in its small-scale

23

attention to the particular ways in
which social and technical innovations
affect our lives... fiction comes to grips
with abstractions like economies,
social formations, technological infra-
structures, and climate perturbations...
We may model such an object mathe-
matically and computationally; or else
we may encapsulate it in the form of

a story”

While systems novels attempt to en-
capsulate abstractions in the form of
stories, they do so through narratives
of finite selves with fixed identities.
These selves belong inescapably

(and paranoidly) to (partially ob-
scured) systems. From an ecosystems
perspective, however, the human

is not a self-contained element but
completely inseparable from all other
organisms, both on micro and macro
levels. The human body itself is host to
a vast ecosystem of trillions of other
creatures; the membranes of the body
are porous, and it’s not possible to
affirm the boundary between inside
and out. An ecosystems fiction would
be a fiction of (new) weirdness, in

that it destabilizes what is known and
what is knowable, and it may also be
eerie, in that no single human actor or
conspiracy of actors is the cause for
the world’s effects. Ecosystems fiction
might account for the second body,
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and in doing soinsist that figureand
ground are not distinct from each
other. Other divisions between human
and nonhuman, technological and nat-
ural, might then begin to decompose.
In its original definition, an ecosystem
is composed mainly of biological or-
ganisms, but in recent common usage,
which is the way | intend to use it, it
includes other nonhuman elements,
like geological formations, technolo-
gies, and even other planets. Unlike

a system (the sort emphasized in sys-
tems fiction), it does not also contain
concepts, abstractions, linguistic pat-
terns, or ideologies—although these
are all implicated in how ecosystems
are conceived of and governed. An
ecosystem is composed of matter.

Recent examples of what could be
called ecosystems fiction include Jeff
VanderMeer’s 2014 Southern Reach
trilogy, in which a scientist merges
with the mysterious alien landscape
she attempts to study, or Richard
Powers’s The Overstory (2018), a tale
of deforestation narrated through
multiple human encounters with trees.
One could also take the work of Helen
Phillips, whose body-horror time-trav-
el novel The Need (2019) frames an
ancient paleo-botanical rift as the
source of identity struggle, or Tricia
Sullivan’s Occupy Me (2016), where

bodies contain multiple universes.
This kind of thinking is nothing new,
with antecedents in Samuel R. Delany,
Octavia E.Butler, Ursula K. Le Guin,
Italo Calvino, Stanistaw Lem, James
Tiptree Jr., and many others. Yet much
of this work has long been relegated
to genre shelves. As author McKenzie
Wark has stated, it’s not that fiction
adequately tackling climate change

is lacking; it’s that, due to entrenched
divisions staking out the concerns of
mainstream literary fiction as those of
the human hero, “the fiction that takes
climate change seriously [has not
been] taken seriously as fiction.”
While I'm loosely reading works by
these authors as ecosystems fic-
tion, and suggesting they be “taken
seriously” as such, subsuming them
into a new category is somewhat
counter to the aims of this reading.
There is no single narrative mode that
is aesthetically or politically superior
for addressing ecosystemic change or
collapse. And it's not that any partic-
ular kind of story structure or genre is
obsolete. What these books have in
common is that they work against the
supremacy of any one genre in service
of weirdness.

The story of person-becoming-plant
is not about reversal or reversion to
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some imagined natural state. Instead it
provides a counterpoint to any quick-
fix, back-to-the-land fantasy, which
sees nature as distinct and perma-
nent, unchanging, passive, authentic,
and fundamentally good. The idea is
not that nature will heal what ails these
characters, that they will become nat-
ural “again.” On the contrary, it's about
seeing people as always already plant,
plant as always already human, and
those distinctions as always already
weird. Weirdness resists the idea

that everything can be explained by
humans, but doesn’t give up on the
importance of human experience and
ability to access and affect the world.
This requires some kind of surrender
to the unknown, which makes human-
ity itself an unknown category—whose
outlines get messy and whose central
importance in the universe is not
self-evident.

Since at least the Enlightenment,

the human has been enshrined as

a necessary classification, in that it
has supposedly been used to grant
equality among humans. Again and
again, the category has been updated
to be more politically inclusive, as if
calling everyone a person is enough to
deconstruct hierarchies and systems
of oppression. Who or what counts

as human has continually shifted to
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accommodate political aims. When
convenient, corporations have been
granted elements of personhood in
the eyes of the law, affording them
rights and freedoms formerly re-
served for individuals. On the other
side, groups such as the great ape
personhood movement, advocate
extending something like human
rights to animals in order to prevent
their mistreatment. And a handful of
courts around the world have granted
geological formations such as bodies
of water legal personhood in response
to claims that rivers and lakes deserve
respect and autonomy (namely from
the corporations and governments
that seek to destroy them for profit).

Claiming personhood is perhaps

the most obvious strategy at hand
within a humanist system that sees the
human species as the supreme form
of being. Yet the category has always
been composed of hierarchies and
categories both internal and exter-

nal to the concept, which have failed
humans and nonhumans alike. Present
circumstances—increasingly felt in
moments of collision between the two
bodies, such as the river flooding and
contaminating Hildyard’s house—re-
quire us to relinquish the human’s po-
sition at the top of the pyramid and the
center of the world, the protagonist

leading the plotline of history. An eco-
systems approach sees all elements
as vital influences, and not because
they are as important as people but
because people are interdependent,
too. After all, it is due to our interde-
pendence that humans, like all other
elements of ecosystems, are facing
extinction.

To propose altering the human role

in the story of the world might sound
counterintuitive, given that people
have caused the disaster. But only

a perspective shift in terms of figure
and ground can adequately portray the
ecological dependencies that have led
the world to environmental cataclysm,
the interconnectedness that neolib-
eral capitalism and its pervasive story
forms continue to violently deny. This
move could also shift the political
responsibility from the generalized
human collective that Ghosh refers to,
onto the few rich people and corpora-
tions largely culpable for the ongoing
disaster.

When a person enters a coma, the
person is sometimes said to en-

ter a vegetative state. Vegetable is
a derogatory word. Becoming plant,
one would think, is to become less
than human, to relinquish agency, to
immobilize oneself, to stop moving
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forward. But moving forward hasn’t
worked. Emerging from and acting
upon the landscape hasn’t worked.
Instead, rooting oneself and learn-
ing to become part of the landscape
could be seen as a ferocious claim to
life. This may not be the same as life
now, but it is life. In this sense, “death
by landscape” is a kind of life through
landscape, life only possible through
landscape. This may be terrifying, but
it may also be thrilling. At the end of
the Atwood story, the woman who has
lost her friend hears a human-sound-
ing shout from one of the landscape
paintings. It's not a shout of fear,

like she might have anticipated. It is
a shout, she says, of “recognition or
of joy.”
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Do | taste what you eat, does my blood
help you breed, do you breathe what

| drink, or excrete what | eat, does your
fur keep me warm, do I live on your
skin, does my breath have your scent,
do you spawn in my sweat?

As the snow began to melt, it turned
the trunks of sycamore trees slick.
The scents that lay dormant beneath
it began to waft around faintly like cold
ghosts of mud, leaf and bark, sleep-
walking into nostrils. It was the morn-
ing breath of spring, not fragrant but
withered, the remains of autumn'’s foli-
age still wedged between her teeth.

Outside at a faintly lit hour, my exhales
merge with the ground fog. | like it
very much, the way it fills in my lungs,
the way its particles land on my skin,
making it cool and moist.

| have been walking since it was dark,
but now | am standing still, looking at
a large muddy stretch before me, plot-
ting the best way through, or around it.
The area is dotted with tracks - ani-
mals have crossed here already, but

| can’t take their lead - mud attaches
to them in a different way.

The moment | realise | am feeling a lit-
tle cold, a body suddenly rubs against
my outer thigh. | don't startle, my
instinct to move away from the point of

contact is hampered somehow - not
by the strength of my will, but wholly
against it. Something comes over me
like a blanket - a field of influence that
dampens my fear. It's not a sedation,
all my senses seem to be intact, but
my instincts are fading. | can tell clear-
ly that the force that has me emanates
from the presence next to me.

| look to my left where it now stands,
perfectly still.

The shape is not human but | don’t
recognise an animal in it either. | know
it knows that | am looking, it feels the
weight of my gaze. No matter how
long | stare at it though, it shows no
sign of being threatened. It doesn’t
scuttle away like a cockroach, or snap
into defence, no hair, spike nor feather
stands up on its back. It's simply there,
unmoving and quiet, the life inside of it
only betrayed by a muted internal hum,
some kind of biology at work. A swell
of breath, a pulse perhaps,

or the movement of bowels.

And then, smoothly and with astonish-
ing familiarity it snuggles up to my leg,
rubs against it with all its weight. The
vibration inside it deepens and chang-
es into something very akin to a purr.
Instantly, the word ‘pet’ lights up in my
brain, clear and doubtless, followed by
a surge of endorphins. | feel myself re-
lax, goosebumps run across my skin.
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Entranced, my hands float down
towards the pet’s body and promptly
begin to run across it, instinctively
looking for a pair of ears to scratch
behind, or a sweet spot near the stem
of a tail.

| stroke and scratch as far as my arms
can reach, but my fingers find nothing
of the kind. Just an expanse of warm
skin, stretched over the curves of an
organic shape.

But this skin! So subtle, delicate like
the surface of a bat’s wing, like the
belly of a puppy or the pink of a piglet.
In the tranquillity of its fine hairs, my
mind conjures an image of a soft, seal-
like creature.

| want to melt into its blubber.

To make sense, to begin -

It puts teeth in my skin, tiny like nee-
dles, the tongue swirling behind them
is tough and dry. The mouth is much
smaller than I'd expect, but the grip of
the jaw is strong, the bite is firm and
determined, so | just let it happen. Its
lips close in a circle around the teeth
like an infant mammal’s mouth around
atit. And as soon as the muscle set-
tles, it begins to suck. The little mouth
sucks with all its might and | can feel
the need, the immense want of the
body attached to the mouth, like its
sole purpose is to suck, whether for
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nourishment or comfort, | cannot

tell. And | am reminded of holding

a friend’s baby once, shortly after it
was born, a tiny little thing, shrivelled,
hairless and soft-sculled. | remember
its toothless mouth finding the back of
my hand and latching onto it with such
force, a suction so determined that

| was sure milk would burst out of my
knuckles.

This mouth is attached to the very
same spot. As | look down upon it,
thoughts begin to float into my head
with lazy curiosity. What do | mean to
this creature? What does it need from
me? Is it consuming my blood? Or
maybe the salt from my skin? My fat
reserves?

| focus on the wound, the pulsating
point of contact between us, but
something isn't right.

No liquids are being drained from
me; nothing is leaving my body. It is
something else, an entirely different
sensation. The dry suction starts to
make my nerve endings tingle. A pull
and release, a pull and release, the
rhythmical force pulls at the nerves in
my hand, my wrist, my spinal cord, my
neck, my tongue, and soon enough my
own mouth starts sucking in unison
with the mouth latched onto my hand.
My mouth sucks on empty, it sucks on
itself, and once it’s entirely drained of

saliva, something else appears inside
of it. | instantly recognise the taste of
mud, immaterial at first, like an after-
taste, but shortly afterwards some-
thing tangible begins to form between
my tongue and palate, growing more
present with each contraction of my
mouth. It does so many things, opens
timelines and memories of crawling,
sand eating and heartbreaking joy.

As | near innocence, | become aware
of the purr again, soothing and con-
stant. Vibrating rhythmically, | sense
my instinct and my fear pouring back
into my body. And as | return to how

| was, | am planted firmly into a vision,
an awareness brought on by the bite,
through the pet’s saliva, or maybe

a venom of sorts. But | know not to
mistake it for a hallucination, | know
that what | am given is the naked truth.
| see myself in relation to the world,
or rather, | understand what | mean

to it. And the world is not a sphere
with a blue sky, a temperate ocean
and fragrant soil. It is not under my
feet, | on top, with all its bounty at my
disposal, all its beauty there to please
me. Instead, | sense it all around me,
encompassing, stretching tunnel-like
as far as the eye can see, pinkly, darkly,
smelling of a cold mineral depth.

The purr slows into a gurgling and
rumbling that echoes all around me.
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The movement of the walls and the
taste inside my mouth reveal to me
the meaning of the light at the end
of the tunnel, and the true cost of
transformation.
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Federico Campagna

What do you mean by the
bombastic word ‘reality’?
The dynamic projection of
individual trajectories of
meaning converging towards
meaninglessness. This is
reality indeed.?

Prophecy is many things: it is the
political edge of a mystical experi-
ence, a possibility for worlding, a style
of cultural production. But all in all,
prophetically speaking, prophecy is
only a term. The ‘orthodox’ approach
to prophetic culture doesn’t consist in
a blind adherence to the letter of often
contradictory rules, but it resides in
the faithfulness to the ambition that
animates them.

Like the Jewish prophets of antiqui-
ty, those who apply a prophetic lens
to their own age subvert at the core
any hegemonic narration about ‘the
world as it is’. The passage performed
by prophetic culture shares a similar
tension with the ‘Copernican revo-
lution’ announced in the 1960s by
Workerist philosopher Mario Tronti.?
Whereas Tronti recognized the ability
of the workers, ‘within but against’
their present conditions, to further the
techno-evolution of their own eman-
cipation, a prophetic approach to cul-
ture sees the possibility for a subject,

Publisher: Bloomsbury Academic.

through their activity of worlding, to
escape from their captivity in pre-es-
tablished frames of sense.

As the Workerist approach was revo-
lutionary, so the prophetic approach is
insurrectionary. The inner desire driv-
ing prophetic culture is not towards
the establishment of any specific New
World Order, but towards the invention
of a mode of worlding that might be
capable of freeing its subject from

a paralysing anguish - which leads
them to the negative resistance of
depression, as often as to the pit of
societal conformism.

Although most of the references
which | have used in this chapter were
drawn from the realms of theology,
the interpretation of prophetic culture
which | have suggested finds one of
its closest relatives in the political
imaginary of Autonomist philosopher
Franco Berardi Bifo. In the course of
his long career as a theorist and agi-
tator, Berardi has deployed a sophis-
ticated array of conceptual tools to
decode, subvert and envisage an exit
from the hegemonic system of reality
imposed by contemporary capitalist
imagination.

Through a materialist vocabulary that
often breaks open to ineffable depths,
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Berardi has followed the ghost of

a different way of taking control of
the seemingly irresistible force of
language, and to direct it towards an
alternative form of world-making.

Despite the different relationship
towards materialism informing
Berardi’s work and the present vol-
ume, the tension that has animated
my attempt to lay down the sketch of
a theory of prophetic culture seeks
and draws from similar existential
sources.

The world is not all, neither in its
present form nor in any form that

it might take, and an outside to its
imaginary boundaries and constraints
is always present. Berardi calls this
method ‘communism as a therapy of
singularisation’,® while | call it prophet-
ic culture, but both our suggestions
are rooted in a similar acknowledge-
ment of existential suffering as the
ground-zero of theory, of work on
language as a crucial realm of inter-
vention and of the infinite malleability
of what is called ‘reality’.

If prophetic culture is just a form of
literature, such is also the work of
any political agent and thinker who
remains mindful to the primacy of
experience over the grammar of
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conceptual frameworks. Prophetic
culture reclaims the ability to inter-
vene underneath the logic of politics,
and thus to be pre-political - since

a political project runs on nothing, if it
is deprived of a suitable metaphysical
substratum.

Although these two approaches are
separated at their origin, their shared
faithfulness to the existential anguish
of actually living subjects reveals their
common endpoint. An endpoint that
is as fleeting as an insurrection, rather
than a revolution, and that is equally
in need of constant re-evaluation and
re-addressing.

The political valence of prophetic
culture doesn’t consist in its imme-
diate effect on the social structures
of a politieia (community), but in the
establishment of a pre-political posi-
tion from which it might be possible
to move once again towards a trans-
formation of the material conditions
of life.

In the context of this book, prophetic
culture should be understood in its
relationship with the three forms of
worlding that make up the core of its
message: metaphysics, shamanism
and mysticism. By combining their
modes of worlding, prophecy wishes

to lay down an imaginal bridge that
might allow a subject, stuck in a state
of anguished powerlessness (wheth-
er political, social or existential), to
approach again the project of world-
ing with enough confidence to be able
to create a new landscape of sense
where they can live - collectively, or
individually as ‘one sole multitude’.*

Depression can’t be reduced
to the psychological field. It
questions the very foundation
of being. Melancholic depres-
sion can be understood in
relation to the circulation of
sense. Faced with the abyss
of nonsense, friends talk to
friends, and together they
build a bridge across the
abyss. Depression questions
the reliability of this bridge.
Depression doesn’t see the
bridge. It’s not on its radar. Or
maybe it sees that the bridge
doesn’t exist.®

At the end of the time-segment of

a civilization, when the future fades
away from the field of possibilities,

it becomes increasingly difficult for

a subject to project that bridge of
sense which, alone, can transform
the onslaught of raw perceptions into
a liveable world.
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Confronted by the difficult task of
learning how to die well, subjects
standing at the tail end of a future
often feel that their world-building
aesthetic machine is beginning to
jam. Meaning becomes scarce, fragile
and rapidly eroding - and the inability
to envisage how to close well their
own aesthetic creation is immediately
translated into the implosion of the
very structures that they would need
to be able to make-world around
themselves.

Chaos is defined not so much
by its disorder as by the in-
finite speed with which every
form taking shape in it van-
ishes. [...] Chaos is an infinite
speed of birth and disappear-
ance. [...]

Nothing is more distressing
than a thought that escapes
itself, than ideas that fly off,
that disappear hardly formed,
already eroded by the for-
getfulness or precipitated
into others that we no longer
master. [...] These are infinite
speeds that blend into the
immobility of the colourless.®

Prophetic culture combines gro-
tesquely the worlding methods of the
metaphysician, of the shaman and of
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the mystic, precisely to equip a sub-
ject sinking into chaos with the ability
to imagine a place from which to re-
start their activity of worlding - even if
this ability might coincide, as for those
living at the end of a civilization, with
the task of creating fertile ruins over
which new worlds can emerge.

By adopting three contradictory
modes of worlding at once, prophetic
culture wishes to provide enough dif-
ferent excesses to any possible world
that a subject might envisage - so
that they will always have an outside
to which they can withdraw, and from
which they can return to their creation
to transform it, or to close it, or to use
it as a trampoline for new forms of
world-making.

In the context of the declining reali-
ty-system of Westernized Modernity,
the reactivation of a fundamental
aesthetic process of worlding aims to
produce both a better past for those
who shall come after the end of its fu-
ture and a possible present for those
who are living in the current age. In
either case, it is a reminder that any
mode of worlding which a subject
might adopt as their own is, in fact,
only one point of perspective towards
existence and never a total picture of
‘reality as it is’.

The permanent insurrection promoted
by prophetic culture fights against two
adversaries: the tyrannical injunctions
of a world that wishes to lock its in-
habitants within the borders of its own
grammar and the terrifying presence
of an abyss of meaninglessness lying
beneath any possible world-form.
Although it remains proudly alien to
the contemporary notion of enter-
tainment, and despite falling short of
the typical demands of the cultural
industry, prophetic culture is in fact
the quintessential kind of culture
created for, and most importantly by,
adolescents. Not yet as idiotic as that
of their adult counterparts, an ado-
lescent’s idea of fun is an ambitious
combination of self-care, insurrec-
tionary adventure and autonomous
creation of a new world. As paradox-
ical as it may sound, there is much
more of that in texts written millennia
ago in Aramaic and Sanskrit, than in
most recent songs coming from major
record labels.

If this might sound like a baffling
statement today, its plausibility will
become more evident once the libid-
inal push of contemporary capitalism
will havet faded away, together with
the world that has produced it. By
that point, in the eye of post-future
subjects, each of the works of culture
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that will have survived the assault of
this apocalypse will remain naked in
their ability to actually offer something
to the existential sensibility and the
metaphysical ambitions of archaic
adolescents. Everything that is new
today will then appear just as dead,
and as naked in its quality, as anything
that we call ‘old’.

For those who are living today within
the last bars of this declining world-
song, the tetrapharmakon of prophet-
ic culture might seem an imaginary
ground, where the wheel of our
sensemaking activity might be able to
run in some direction. But it is more
than that.

The tetrapharmakon of prophetic
culture is not to be seen as a final
result, to congeal and preserve in its
definitive form. Rather, it is a helpful
comrade (teraps, from which ‘ther-
apy’) coming to mend the aesthetic
machine on which the world itself
depends. It is the agent of a new hori-
zon of familiarity across worlds and
time-segments, bound by the destiny
of living as the past of a new present,
which is yet to come.

An Epicurean saying puts it
clearly: ‘Vain is the word of
that philosopher which does
not heal any suffering of man.’
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Philosophical theories are in
the service of the philosophi-
cal life.”

For all its ridiculous grotesqueness,
for all its untimeliness and its incon-
gruousness with immediate political
aims, prophetic culture offers a possi-
ble way to transfigure, to redeem, and
ultimately to save the foundations of
that landscape where life can unfold.
Only in a world that perceives itself

as always-already saved, and only in
the hands of a subject who is at once
saved by their creation and its saviour,
the lines of political and social action
can become something more than
vain flights of fantasy.
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Uvod

Denisa Tomkova

Publikacia sprevadza dvojdielny vystavny projekt Pod tymto
zvlastnym sinkom (ten zahfha samostatnu vystavu Anny
Hulacovej s ndzvom Jedlé, krasne, neskrotné a skupinovu
vystavu Prislub strazkyne bahna), ktorého kuratorkou je
TjaSa Pogacar. Kym prva Cast vystavného projektu rozprava
pribeh monokulturnej krajiny formovanej polnohospodar-
stvom, druha ¢ast sa zameriava na bahnity neisty terén
sveta v prechode. Ako vysvetluje kuratorsky text Tjase
Pogacar odkazujuci na prvu krajinu: ,Nachadzate sa na poli
ekologicky krehkého, mozno katastrofického, ale nie apoka-
lyptického sveta, ktory vola po novej predstave vidieckeho
Zivota; po novom druhu agrofuturizmu, ktory nie je formova-
ale otvorenou buducnostou neznamych moznosti,” zatial
¢o druha krajina je o pocitoch straty, rozpadu, transforma-
cie a o o¢akavani ,nového spdsob vnimania sveta, ktory je
prislubom, Ze zo stop, ktoré po sebe zanechavame, moze
vzniknut nieco iné“. V nadvaznosti na kuratorsky projekt
vybrané texty v tejto publikacii skumaju myslienky, ako Zzit

v naliehavych ¢asoch, zaoberaju sa ekofeministickymi mys-
lienkami a skimaju nové alternativne svety.

Eseje v tejto publikacii predstavuju niektoré z kl'u€ovych
textov, ktoré prispievaju k poznaniu nového materializmu.
Tedrii zaloZzenej na tom, ze my, ako ludské bytosti, sa skla-
dame z hmoty. Zameranim sa na nasu vlastnu materialitu
si paradoxne dokazeme uvedomit, Ze ,v priestore, ktory
sa nam otvori, akoby sa objavilo mnozstvo nematerial-
nych veci: jazyk, vedomie, subjektivita, dejinnost, mysel,
dusa; tiez predstavivost, emodcie, hodnoty, vyznam atd.*
PredloZené eseje sa zaoberaju pojmom aktivneho bytia
vo svete [v angli¢tine: worlding], ktory z pohladu nového
materializmu chape svet z materialnej perspektivy, ktora
sa hlbsie zameriava na vztahy medzi ¢lovekom a svetom.
JAKktivne bytie vo svete je informované nasim obratenim
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pozornosti na uréitu skusenost, miesto alebo stretnutie
a nasou aktivnhou angazovanostou v materialite a kon-
texte, v ktorom sa udalosti a interakcie odohravaju. Je
to predovsetkym stelesneny a uskuto¢novany proces -
spbsob bytia vo svete - pozostavajuci z celostného aktu
jednotlivca, ktory sa venuje svetu.“? Aktivne bytie vo sve-
te je teda €inny proces a zapojenie sa do materialnosti
tohto sveta.

Prvym textom je uvodna esej z knihy Staying with the
Trouble: Making Kin in the Chthulucene, v ktorej Donna
Haraway predstavuje svoju naliehavu vyzvu k zZivotu

v sucasnych krizovych ¢asoch. V texte Haraway zava-
dza termin chthulucén, ktory nahradza bezne pouzivané
pojmy antropocén a kapitocén, ako termin, ktory nazna-
Cuje potrebu ,zotrvat s problémami zivota a umierania

v schopnosti reagovat, pricom sme spoluzodpovedni*é
za poskodenu zem*“. Haraway sa vo velkej miere (v celej
kapitole svojej knihy) venuje reprodukénym pravam Zien
a pravu ,rozhodnut sa nemat dieta“. Ide o vynimoéne
naliehavé a aktualne tvrdenie, ktoré ma v sucasnosti
mimoriadne kriticky podton. Haraway vSak dalej tvrdi,

Ze ,feministky, vratane tych, ktoré sa venuju vedeckym
Studiam a antropoldgii, nie su ochotné vazne sa zaoberat
velkym zrychlenim ludskej populacie, pretoze sa oba-
vaju, ze by tym opéat skizli do bahna rasizmu, triednych
rozdielov, nacionalizmu, modernizmu a imperializmu®.
Preto Haraway vyzyva: ,Vytvarajte pribuzenstva, nie deti.”
Haraway v eseji navrhuje iny postoj, ako ,hra sa skonci-
la“ v reakcii na vymieranie, ekologicku katastrofu a vojny
v sucasnosti. Skor tvrdi: ,Zotrvanie s problémami si vyza-
duje vytvaranie nepokrvného pribuzenstva, to znamena,
Ze sa navzajom potrebujeme v neoCakavanych typoch
spoluprace a kombinaciach, v horucich kopach kompos-
tu. Stavame sa niec¢im spolu, alebo vébec ni¢im.“
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Elvia Wilk vo svojej eseji ,Smrt krajinou” odkazuje na
rovnomennu poviedku Margaret Atwoodovej. Wilk vysvet-
luje, ze ,,Smrt krajinou“ nie je smrtou, ale skér prechodom,
v ktorom sa ,,stava sucastou krajiny, a tak sa krajina stava
akousi postavou“. Wilk vo svojom texte zhromazduje rozne
priklady pribehov, ktoré opisuju prave udalost ,Zena-rastli-
na“. Jednym z textov, na ktoré Wilk odkazuje, je knizna esej
Daisy Hildyard The Second Body (Druhé telo). Tato kniha,
podobne ako Harawayovej text, predstavuje vplyv a péso-
benie nasich individualnych tiel na ekosystémy a ekoldgie
okolo nas. Wilk vo svojej eseji dalej rozobera tento problém
dvoch tiel, pricom pripomina stary feministicky slogan
»0sobné je politické”. Wilk ho chape ako problém posta-

va - zem, v ktorom prvé telo je postava a druhé telo je svet
(zem). ,Uvedomovat si, Ze mame dve teld, znamena zazivat
neustale prepinanie medzi sebou a svetom, ¢o moéze byt
poucné, ale mdze tiez vyvolavat pocit hrozy. Kde sa zacina
a konc¢i ja?“ Namiesto fantastického rychleho rieSenia nas
Wilkovej esej vyzyva, aby sme o prechode medzi ¢lovekom
a rastlinou uvazovali ako o pribehu, v ktorom su ludia vzdy
uz rastlinami a rastliny vzdy uz ludmi. Tato ,podivnost*

je vSak zamerna a dokonca vlastna. ,Podivnost sa brani
myslienke, Ze vSetko sa da vysvetlit ludmi, ale nevzdava

sa délezitosti ludskej skusenosti a schopnosti pristupovat
k svetu a ovplyviovat ho.“ Haraway aj Wilk nas vyzyvaju, aby
sme ,,zotrvavali s problémami“ a naucili sa stat ,,su¢astou
krajiny“ ako novej stratégie prezitia.

Sucastou vystavy Prislub straZkyne bahna bola site-specific
inStalacia Katariny Hruskovej, ktora celu podlahu galerijné-
ho priestoru pokryla Eervenym krepovym papierom. Dielo

s nazvom Mokrina vyzyvalo k zamysleniu sa nad nasim
prostredim a nasim vztahom k nemu. Ako opisuje Pogacar
vo svojom kuratorskom texte: ,Zem je vyprahnuta, tu a tam
sa zraza do malych kvapiek, ktoré si zachovavaju posledné
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kusky vlhkosti z toho, ¢o kedysi mozno bolo ovela va¢sou
vodnou plochou, bazinou, prilivom alebo zaplavou toxické-
ho ¢erveného bahna.“ InStalaciu doplnila zvukova instalacia
umelkyne s nazvom ,Den nad zemou*, ktora je tu prezen-
tovana v textovej podobe. Hruskovej tvoriveé pisanie krasne
a lyricky nadvéazuje na Wilkovej esej a myslienku uvedome-
nia si a prepojenia jedného individualneho tela so svetom:
WVidim seba vo vztahu k svetu, alebo lepSie povedané, jasne
chapem, ¢o prefi znamenam. A svet nie je gula s modrou
oblohou, stedrym oceanom a vonavou, plodnou pédou. Nie
som na jeho povrchu, on je podo mnou, rodiac a kvitnic
pre moju obzivu, pre moje potesenie. Je vSade okolo mnia,
tesne ma obklopuje, pohlcuje ako tunel, kam az oko dovidi,
predo mnou, za mnou, temne ruzovkasty, pachnuci kyslou
mineralnou hibkou

Text Federica Campagnu, ktory hovori o si¢asnom svete

v krize a naSom vztahu k nemu, je délezitym prispevkom

k momentu, ktory oznacuje ako koniec nasej civilizacie.
Vysvetluje, ze: ,ked sa buducnost vytraca z pola moznosti,
je pre subjekt Coraz tazsie projektovat ten zmyslovy most,
ktory jediny méze premenit napor surovych vnemov na
svet vhodny na zivot.“ Jeho esej ,Proroctvo ako terapia
svetonazoru“ z knihy Propethic Culture naznacuje spdsoby
vytvarania nového sveta z trosiek ndsho suc¢asného sveta.
Campagna vo svojej eseji vyzdvihuje dielo autonomis-
tického filozofa Franca Berardiho Bifa v oblasti politickej
imaginacie. Campagna chape svoju ,,prorocku kulturu“

v suvislosti s tym, ¢o Berardi nazyva ,komunizmus ako
terapia singularizacie“ a vysvetluje, Ze ,oba nase navrhy
vychadzaju z podobného uznania existencialneho utrpenia
ako uplného zakladu tedrie, prace s jazykom ako rozho-
dujucej oblasti intervencie a nekonec¢nej tvarnosti toho,

¢o sa nazyva ,skuto¢nost'“® Campagnov argument a jeho
politicka schopnost nesmeruju k bezprostrednému ucinku
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na spolo¢enskeé Struktury, ale skér by sa mal chapat ako
proces, ktorého cielom je pripomenut nam, Ze akykolvek
svetonazor, ktory by sme mohli prijat za svoj, je v skuto¢-
nosti len jednou z perspektiv, a nie Uplnym obrazom nasej
reality. V kontexte upadajuceho systému reality zapadnej
moderny sa zda byt obzvlast naliehavé o tom uvazovat.

Ako Zit s ostatnymi na naSej znicenej zemi? Ako Zzit s ostat-
nymi ludmi, neludmi, rastlinami, stromami, ekosystémami
a inymi druhmi ,vo vyznamnej inakosti“?* Lasku a spolu-
patri€nost s inymi druhmi, najma s domacimi zvieratami,
presvedcivo opisal Paul B. Preciado vo svojej poviedke
~Love in the Anthropocene®, kde vyznava lasku svojej
macke Filoméne*, zatial ¢o Donna Haraway vo svojom The
Companion Species Manifesto hovorila o hibokom vztahu
fudi a psov.® Tato publikacia predstavuje vybrané ese-

je, ktoré toto skimanie posuvaju este dalej a rozoberaju
pribehy o tom, ako sa stat sucastou krajiny. Vyzyvaju nas,
aby sme premyslali o svete, ktory nas zahfia, a nie je len
»gulou s modrou oblohou“.¢ Ked Hildyard hovori o probléme
dvoch tiel, pripomina nam, ze: ,[...] obloha tmavne a hori-
zont sa priblizuje - mala by som tomu venovat pozornost,
pretozZe jedného dna sa vzdialena ladova kryha bude trhat
cez tkanivo mgjho tela - cez kazdé telo - aj ked sa zd3, ze
tela okolo mna su zatial neporusené.”” Tato publikacia nas
vyzyva, aby sme uvazovali o vztahu nasho tela k celému
svetu, nie ako o samostatnej entite, ale ako o nieCom, ¢o je
Uz v nas.
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»1aky je posmrtny Zivot
metafyzického pribehu
vydaného mftvym svetom:
ako odtlacok zanechany na
ceste, prichadza nova noha,
aby ho zaplnila a zradila jeho
hranice. (...) zrada a preklad,
stavanie sa inym a stavanie sa
sebou samym sa stavaju nero-
zlisitelnymi v sumraku, ked'
znamy svet zapada a zacina
sa objavovat novy.“*

KRAJINA C. 1
JEDLE, KRASNE, NESKROTNE

Nalavo a napravo sa rozprestieraju
velké pasy poli - krajina intenzivne
formovana polnhohospodarstvom.
Uprostred tychto pozostatkov mo-
nokulturnej utépie mozno pozorovat
utkavanie iného pribehu; z okrajov
zahrady, v zaplatach medzi poliami
a v §trbinach starych polnohos-
podarskych strojov roztriusenych
kade-tade sa vynara ina vizia vidieckej
buducnosti.

*

Hlavnymi hrdinami vystavy Jed/é,
krasne, neskrotné? nie su ludia. Je

to svet modifikovanych organizmov
a strojov - obrovska vegetacia, hyb-
ridné hmyzy a zmutovana polhohos-
podarska technika. Zlozity keramicky

rastlinny porast zdobi tazké betonové
objekty s tvarmi pripominajucimi
motory. Rastliny sa sklanaju nad tvojou
hlavou. Ich monumentalna velkost je
vysledkom nejakej nahodnej alebo
umelo vytvorenej genetickej modi-
fikacie, Ci azda pokorenim ludskej
perspektivy a vysady. Zo spojenia
organického a technologického vznika
vizia postantropogénnej prirody; moz-
no monstruézna, mozno fantasticka

- divoka zahrada.

V beznej vidieckej krajine rastie jedla
kultivovana psSenica, nadherny divoky
narcis a neskrotny bodliak, ktoré pre
Annu symbolizuju ré6zne material-

ne, druhové, kulturne a ekonomické
interakcie a prekryvajuce sa zaujmy,
ktoré formuju agrarne ekosystémy.
»Rastliny su lepSimi zahradnikmi ako
my,“ odkazuje na slovd Emmanuella
Cocciu. Tito terraformujuci, sinkom
pohanani alchymisti maju schopnost
ovplyviovat a formovat svoje pros-
tredie a vytvarat podmienky potrebné
pre zivot, ako ho pozname. Nasli tiez
mnozstvo spésobov, ako nalakat a vy-
uzit iné organizmy ako svojich zahrad-
nikov a ako prostriedky na prepravu
arozsirovanie. V tomto vzajomnom,
koevoluénom vztahu s rastlinami aj so
strojmi, ktoré pouzivame na ich pes-
tovanie, sme boli aj my - nevedomky
- kultivovani*é a transformovani*é.
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Sme len do¢asnym médiom plane-
tarneho metabolizmu a nase zahrady
miestom, ktoré sa zda byt akymsi
sprisahanim rastlin a strojoyv, tajne
spoluuréujucim nas (agro)kulturny
pribeh a predstavivost.

Teraz sa antropocentrické zaklinadlo,
vdaka ktorému sa zahrada zdala

byt skrotend, lame a odhaluje sa
tajomné techno-organické zaplete-
nie fantazmagorického krajinného
stroja. Polnohospodarske motory,
ozivené nie fosilnymi palivami, ale
Zivou vegetaciou, mutuju na rastlinné
biotopy a lode zdobené abstraktnymi
vzormi. Tieto schémy, volne zaloZzené
na hydraulickom mechanizme, ktory
zaciatkom 20. storocia zmodernizoval
polnohospodarstvo a premenil polia
na tovarne, teraz vyjadruju Struktu-

ru akéhosi iného, zatial neznameho
technologického alebo hviezdneho
systému. Alebo mozno kozmogramu?
Uprostred brazd osamely mimozem-
sky hybridny tvor, ,ludsky ¢meliak“
(ako nas nazyva Michael Pollan),?
uvazuje o svojej tazkej situacii. Tri
nezname lietajuce organizmy - opelo-
vace prilietaju alebo odlietaju. Vytvara
sa kruh v obili a tancuje sa. Zda sa,

Ze scéna sa zacykluje. V désledku
hroziaceho ekologického kolapsu sa
paranormalne javy miesaju s tymi pol-
nohospodarskymi. Tradi€né remesla



Pod tymto
zvlastnym sinkom

Kuratorsky text
TjasSa Pogacar

a materialy sa miesaju s vedeckou
fantastikou, modernisticky dizajn

s gotickymi ornamentmi, staré myty

s ludovymi tradiciami a ludovou vierou
a ezoterické s krestanskou symbo-
likou. Tuto vystavu mutacii pozoruje
dvojhlava ludska postava. M6zu byt
desivé, ale mozno su aj potrebné.

V tejto zahrade, €i skér skleniku, mor-
fuju aj estetika a predstavy minulych
Cias, ako su neuspesSné modernistické
a sovietske utodpie a retrofuturizmus
90.rokov, ked' technologicky pok-

rok sluboval svetlejSiu buducnost.
Atmosféra vSak nie je pesimisticka.
Priroda - cudzia a prenasledovana
duchmi industrializacie - uz nepo-
skytuje idylické utoCisko ani navrat

k nedotknutelnému ,,prirodnému
stavu“ (ani nikdy neposkytovala).
Annina zahrada, ktora sa viac podoba
na Oblast X*nez na raj, pestuje pred-
stavu prirody ako vzajomne zavislého
ekosystému - priroda/kultura - formo-
vanej neustalymi vzajomnymi adapta-
ciami a premenami.

Nachadzate sa na poli ekologicky
krehkého, mozno katastrofického, ale
nie apokalyptického sveta, ktory vola
po novej predstave vidieckeho Zivota;
po novom druhu agrofuturizmu, ktory
nie je formovany horizontom utopic-

ale otvorenou buducnostou nezna-
mych mozZnosti.

KRAJINA C. 2
PRISLUB STRAZKYNE BAHNA

Uz to nie je pevny povrch, ale blatisty
terén, péda sa ti zakrada a hybe pod
nohami. Zotrvavas s problémami.5

*

Krajiny konca sveta sa ¢asto vyzna-
¢uju oslabovanim ludskej pritomnosti
a kultury, €o stavia do popredia to, €o
sa predtym povazovalo za nas pasivny
protipdl.6 Priroda ziskava kontrolu.
Absencia ludskych aktérov tu vSak

nie je spésobena nahlym zmiznutim
alebo plynulou dematerializaciou, ale
postupnym splynutim s okolim, vykr-
vacanim do krajiny (a naopak). Nakolko
je to nevyhnutné (sme spéati*é s nasim
prostredim, ¢i chceme, alebo nie),
mdze to byt aj forma uniku, cesta von
tym, Ze sa ponorime hibSie.

Mytus o Dafné, ktora unikla svojmu
muzskému prenasledovatelovi tym,

Ze sa premenila na strom, rezonuje

s mnohymi dalSimi pribehmi Zien-rast-
lin, o ktorych hovori Elvia Wilk.”
Protagonistky protestu zo zufalstva
splynu s krajinou a su ,vzkriese-

né v plnom rozkvete ako obludny
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konglomerat ludského tela a hnijucej/
rastucej rastlinnej nadhery*. Radikalne
potvrdenie predpokladanej blizkosti
Zien k prirode, ,,splynutie s prirodou®,
znamena poddat sa transformaénému
procesu, ktory nerodi ni¢ ,prirodzené®,
iba ,desivé medzidruhové katastrofy.
V tom, ¢o sa mdze zdat ako gesto
pasivity, dokonca sebadestrukcie, sa
tieto postavy zastavia, zasadia sa do
krajiny a rastu.” Priroda nie je lieCeb-
nym miestom, kde by sa ¢lovek znovu
spojil s autentickym, ,,prirodzenym*
spésobom Zivota, ale je skor dejiskom
akeéhosi telovo-botanického hororu.
Utek spat do prirody znamena najst
utocisko vo vyrubanom lese. Medzi
pfAami stromoy, rozkvitnutymi ostnaty-
mi utvarmi pripominajucimi lono a ob-
rastenymi ¢iernym listim, sa vynara iny
Forest Song (Piesen lesa)?, ktory si ma
osvojit potomstvo tohto prahového
sveta.

Zem je vyprahnuta, tu a tam sa zraza
do malych kvapiek, ktoré si zachova-
vaju posledné kusky vihkosti z toho,
€o kedysi mozno bolo ovela va¢sou
vodnou plochou, bazinou, prilivom
alebo zaplavou toxického ¢erveného
bahna, Mire (Mokrina)®. Tento nanos
sa odlupuje a praska ako sinkom
spalena koza. Uprostred sedi Ebb,
techno-organicky porast s povrchom
obviazanym kevlarovymi paskami.
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Cirkuluje v Aom voda a pripomina hus-
tinu bez listov alebo korefovy systém.
Priesakové teleso v pusti je v podstate
mala fontana, oaza. Ebb je vysoko
adaptovany na extrémne horucavy - je
to plne cievny systém, koren a stonka
uzavreté v sebestacnej slu¢ke vyvinu-
tej na spatné vstrebavanie vsetkych
uniknutych tekutin. Len prislub vlahy.

VSetko v tejto krajine je pozastavené
v procese prechodu, stelesnujuc pre-
chod medzi postavou a zemou, roz-
kladom a rastom, rozkladom a rekon-
figuraciou. V diele causing each other
(vzajomne si spésobovat) hubové
mycélium pomaly eroduje, znetvoruje
a transformuje fotografie zve€nujuce
prchaveé okamihy z nasich udskych
Zivotov. NaSe artefakty su rozoberané,
rekonfigurované a transformované
hubovou kulturou, z ktorej vznika ob-
raz iného sveta. Zo stropu visi Hunger
orchard stations abandoned by expats
with membranes still fruitful (Plodnica
hladovych ovocnych stanic opuste-
nych expatriantmi s membranami
stale plodnymi)*' mieSajuca biblické
odkazy s priemyselnym polnohos-
podarstvom. Vo ventilacnej Sachte

sa nachadza abscesom zablokovany
priechod kyslika, podivny organicky
podobny porast, ktory filtruje pru-
denie vzduchu a vytvara paralely
medzi technickymi infrastruktarami

a metabolickymi systémami nacha-
dzajucimi sa v organizmoch.

sa rozprestiera medzi tym, €o je uz
zastarané, a tym, ¢o este len pride.
Skusenosti straty, rozpadu, mutacie,
transformacie a rastu poznacuju tento
prechodny stav a anticipuju novy
spbésob vnimania sveta, ktory je prislu-
bom, Ze zo stbp, ktoré po sebe zane-
chavame, mo6ze vzniknut nieco iné.

Pustatina, ktora sa vyznacuje zdvo-
jenostou, hybridnostou a metamor-
fézou, odhaluje svoje groteskné
vlastnosti. Kategdrie organizujice
geografiu nasho vnimania a reality

sa stieraju, obrysy sa stavaju chao-
tickymi. Neda sa s istotou povedat,

¢o sa potuluje po tomto pohranici,

ale ich stopy dlazdia prechod medzi
svetmi. Groteska nam umoziuje vidiet
dvojmo, rozvijat to, o Campagna

(v nadvaznosti na Ernsta Jungera)
nazyva ,stereoskopickym pohladom®.
Schopnost vidiet tvar v mesacnej
krajine riesi ,mucivu dichotomiu“

a umoznuje koexistenciu viacerych
réznych realit v tej istej rovine, vtom
istom obraze. Uvedomenie si, zZe ,real-
ne je rovhako magické, ako je magické
realne”, otvara moznost existencie
nie¢oho iného okrem sféry faktic-
kosti. Mud Keeper (StraZkyna bahna),
Beloved Residue (Milovany zvySok)

a Diversified Microbiome (Rozmanity
mikrobiém)*2vyuzivaju takyto viacroz-
merny svet, ktory umoznuje fantas-
tické rovnako ako vedecké predstavy,
duchov a priSery rovnako ako toxické
molekuly strasiace v antropocéne.

Je ukazkou sveta v prechode, rise
postantropogénnej divociny, ktora
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Donna Haraway

Problém je zaujimavé slovo [v angl.
trouble, pozn. prekl.]. Pochadza

z francuzskeho slovesa z trinasteho
storodia, [truble, pozn. prekl.]. ktoré
znamena ,podrazdit®, ,zamracit*,
»znepokojit“. My vietci na planéte
Zem Zijeme v znepokojujucej dobe,
zmatenej dobe, problémovej a nejas-
nej dobe. Ulohou je naugit sa na-
vzajom zvladat vSetky nase vybusné
druhy reakcii. Zmatena doba je plna
bolesti aj radosti - nesmierne ne-
spravodlivych vzorcov bolesti a ra-
dosti, zbyto¢ného zabijania toho, ¢o
prebieha, ale aj potrebného ozZivenia.
Ulohou je vytvarat si pribuzenstvo

v liniach vynaliezavého spojenia, ako
cvi€enie naucit sa dobre Zit a umierat
spolu, v naro¢nej pritomnosti. NaSou
ulohou je vytvarat problémy, vydrazdit
silné reakcie na nicivé udalosti, ako
aj urovnavat narocné situacie a ob-
novovat tiché miesta. V naliehavych
¢asoch su mnohi*é z nas v pokuseni
riesit problém v zmysle vytvarania
bezpec€nej imaginarnej buducnos-

ti, zastavenia potencialnej hrozby

v buducnosti, odstranenia pritomnosti
a minulosti, aby sme vytvorili buduc-
nost pre dalSie generacie. Zotrvanie
s problémami si nevyzaduje takyto
vztah k dobe, ktoru nazyvame buduc-
nost. Zotrvanie s problémami si totiz
vyzZaduje, aby sme sa naucili byt sku-
to€ne pritomni*é, nie ako miznuca os

autorskych prav a vydavatela. www.dukeupress.edu
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medzi stradnou ¢i rajskou minulostou
a apokalyptickou alebo spasonosnou
buducnostou, ale ako smrtelné tvory
[v anglickom originali: critters, pozn.
prekl.] zapletené do nespocetnych
nedokonéenych konfiguracii miest,
Ccasov, zalezitosti, vyznamov.*

Chthulucén je jednoduché slovo.? Je
zloZené z dvoch gréckych korernov
(khthén a kainos), ktoré spolo¢ne po-
menuvaju urcity Casopriestor, v ktorom
sa mbézZzeme naucit zotrvat s problé-
mami Zivota a umierania v schopnosti
reagovat, pricom sme spoluzodpo-
vedni*é za poSkodenu zem. Kainos
znamena teraz, Cas zaciatkov, ¢as po-
kraCovania, sviezosti. V kainos nemusi
ni¢ znamenat konven¢né minulosti,
pritomnosti ¢i buducnosti. V dobach
zaciatkov ni¢ netrva na tom, aby sa
vymazalo to, ¢o bolo predtym, alebo
aby sa vymazalo to, o pride potom.
Kainos moéze byt naplneny dedi¢-
stvom, spomienkami, a plny prichodoy,
starostlivosti o to, o by eSte mohlo
byt. Kainos vnimam v zmysle tazkej,
pretrvavajucej pritomnosti, s podhu-
bim, ktoré prenika vsetkymi druhmi
Casovosti a materialnosti.

Chtonické su bytosti zeme, pradavne
aj sucasné. Chtonické si predstavu-
jem pokryté chapadlami, tykadlami,
prstami, Snurami, chvostami, pavuéimi

nohami a velmi nepoddajnymi vias-
mi. Chtonické sa potuluju v humuse
plnom mnohych tvoroy, ale maju malo
trpezlivosti s rodom Homo, ktory je za-
hladeny na oblohu. Chtonické si mon-
Stra v tom najlepSom zmysle slova;
demonstruju a vykonavaju materialnu
zmysluplnost pozemskych procesov
a tvorov. Okrem toho demonstruju

a vykonavaju dosledky. Chtonické nie
su bezpecné; vyhybaju sa ideolégom;
nepatria nikomu; krutia sa a bujneju

v rozmanitych podobach a menach vo
vSetkych vzdusnych, vodnych a po-
zemskych priestoroch planéty. Tvoria
a niCia; su tvorené aj ni¢ené. Su tym,
¢im su. Niet divu, Ze velké svetové
monoteizmy v naboZenskej aj svetskej
podobe sa znovu a znovu pokusali
chtonické bytosti vyhubit. Skandaly
doby nazyvanej antropocén a kapita-
locén su najnovsie a najnebezpelnej-
Sie z tychto ni¢ivych sil. Spolocné Zitie
a zomieranie s druhymi v chthulucéne
méze byt raznou odpovedou na dikta-
turu Antropa a Kapitalu.

Pribuzenstvo je divoka kategoria,
ktoru sa rozni ludia snazia zdomacnit.
Vytvaranie nepokrvnych pribuznych,
ktorych si sami zvolime [v anglickom
originali: oddkin, pozn. prekl.] na-
miesto genealogickej a biogenetickej
rodiny [v anglickom origindli: god-
kin, pozn. prekl.], alebo aspon popri
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nej, narusa délezité zalezitosti, ako
napriklad to, vo€i komu sme vlast-

ne zodpovedni. Kto Zije, kto umiera

a ako, vtomto pribuzenstve, namiesto
nejakého iného? Aku formu ma toto
pribuzenstvo, kde a koho spajaju a roz-
deluju jeho linie a o s tym? Co treba
odseknut a ¢o nadviazat, ak maju mat
S§ancu prosperovat v pribuzenskom
vztahu na Zemi viaceré druhy, vratane
fudskych a inych ako ludskych bytosti?

V tejto knihe je vSadepritomny vzorec
»Sf“ [v anglictine: science fiction, string
figures, science fact a so far]: vedecka
fikcia, Spekulativna fabulacia, prebera-
nie povrazku, Spekulativny feminizmus,
vedecky fakt, doposial. Tento opako-
vany zoznam sa na nasledujucich stra-
nach kruti a zacykluje v slovach a vizu-
alnych obrazoch a vpleta mna a mojich
Citatelov*ky do bytosti a vzorcov, o kto-
ré ide. Vedeckeé fakty a Spekulativha
fabulacia sa navzajom potrebuju a obe
sa nezaobidu bez Spekulativheho fe-
minizmu. O ,sf“ a preberani povrazku
uvazujem v trojakom zmysle pretka-
vania. Najskor promiskuitne vytrha-
vam vlakna v zachlpenych a hustych
udalostiach a postupoch, snazim sa
sledovat vlakna, kam vedu, aby som
nasla ich splet a vzory, ktoré su rozho-
dujuce pre zotrvanie s problémami na
skuto¢nych a konkrétnych miestach

a v konkrétnom ¢ase. V tomto zmysle

je ,sf“ metédou stopovania, sledova-
nia povrazku v tme, v nebezpe¢nom
skutoénom dobrodruznom pribehu,
kde sa mbze lepSie objasnit, kto Zije

a kto a ako zomiera, s cielom kultivovat
viacdruhovu spravodlivost. V druhom
zmysle preberanie povrazku nezname-
na sledovanie, ale skér skuto¢nu vec,
vzorec a zostavu, ktora si vyZzaduje re-
akciu, vec, ktora nie je sama sebou, ale
s ktorou treba pokracovat. Po tretie,
preberanie povrazku je odovzdavanie
a prijimanie, vytvaranie a oddelovanie,
zbieranie vlakien a ich pustanie. ,,Sf“
predstavuje prax aj proces; znamena
to existovat a tvorit spolo¢ne v pre-
kvapivych stafetach; je to pojem pre
pokracovanie v chthulucéne.

Kniha, rovnako ako ani myslienka
»Zotrvat s problémami*, nie je trpezliva
voci dvom reakciam, ktoré po¢uvam
prilis ¢asto na hrézy antropocénu a ka-
pitalocénu. Ta prva sa da lahko opisat
a myslim, Ze aj zamietnut, a to komicka
viera v technologicke rieSenia, ¢i uz
svetské alebo nabozenské: techno-
I6gia nejako pride na pomoc svojim
neposlusnym, ale velmi Sikovnym de-
tom, alebo v podobnom zmysle, Boh
pride na pomoc svojim neposlusnym,
ale stale dufajucim detom. Tvarou

v tvar takymto dojemnym hlupostiam
o technologickych rieSeniach (alebo
techno-apokalypsach) je niekedy

tazkeé si uvedomit, ze je stale dblezité
prijimat cielené technické projekty
aich ludi. Nie su nepriatelom; mézu
vyznamne prispiet k zotrvaniu s prob-
Iémami a k vytvaraniu generativnych
nepokrvnych pribuzenstiev.

Druha reakcia, ktoru je tazSie zamiet-
nut, je pravdepodobne este des-
truktivnejsia - a to je postoj, Zze hra

sa skoncila, je prili§ neskoro, nema
zmysel sa snazit nie€o zlepsit, alebo
aspon nema zmysel aktivne si na-
vzajom doverovat v praci a stavit na
obrodeny svet. Niektori*é vedci*kyne,
ktorych*é poznam, vyjadruju tento
druh zatrpknutého cynizmu, aj ked’

v skutoc¢nosti tvrdo pracuju na pozi-
tivnych zmenach pre [udi aj iné tvory.
Tieto myslienky vyjadruju aj niektori
ludia, ktori sami seba opisuju ako
kritickych kulturnych teoretikov*cky
alebo politickych progresivcov. Myslim
si, Ze zvlastne spojenie skutonej pra-
ce a shahy o rozkvet viacerych druhov
s huzevnatou energiou a zru¢nos-
tou, popri vyjadreni jednoznaéného
porazeneckého postoja, ktory moze
odradit aj odradza ostatnych, vratane
Studentov*iek, ulah¢uju rézne druhy
futurizmu. Zda sa, ze jeden z druhov si
predstavuje, Ze na veciach zalezi len
vtedy, ked' funguju - alebo, €o je hor-
Sie, na vSetkom zalezi len vtedy, ked’
funguje to, ¢o robime na napravu veci
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ja a moji kolegovia*gyne odbornici-
*€ky. VelkorysejSie povedané, niekedy
vedci*kyne a ini, ktori*é myslia, ¢itaju,
Studuju, agituju a staraju sa, vedia
prilis vela a je to prilis tazivé. Alebo si
aspon myslime, Ze toho vieme dost,
aby sme dospeli k zaveru, Ze Zivot na
Zemi, ktory zahrfia ludi v akejkolvek
znesitelnej podobe, sa naozaj skoncil.
Ze apokalypsa je skutoéne blizko.

Tento postoj dava velky zmysel
uprostred Siesteho velkého vymiera-
nia na Zemi a uprostred pohlcujucich
vojen, taZzenia a zbedacovania miliard
fudi a inych tvorov kvéli nieComu, ¢o
sa nazyva ,zisk“ alebo ,moc* - alebo
dokonca ,,Boh”. Porazenecky postoj sa
presadzuje vo vichrici pocitu, nielen
vedomosti, Ze pocet ludi do roku
2100 takmer urcite dosiahne viac
ako 11 miliard. Toto Cislo predstavuje
narast o 9 miliard ludi za 150 rokov,
od roku 1950 do 2100, ¢o bude mat
pre chudobnych a bohatych velmi
nerovnomerné ddsledky - nehovoriac
o velmi nerovhomernom zatazeni
Zeme bohatymi v porovnani s chu-
dobnymi - a este horsSie dbsledky pre
neludi takmer vSade. Existuje mnoho
dalSich prikladov hrozivej reality; velké
zrychlenia po druhej svetovej vojne
zanechali svoje stopy v zemskych
horninach, vodach, ovzdusi a tvo-
roch. Existuje tenka hranica medzi

uznanim rozsahu a zavaznosti prob-
Iémov a podlahnutim abstraktnému
futurizmu a jeho afektom vznesSené-
ho zufalstva a politike povznesenej
[ahostajnosti.

Tato kniha presadzuje a shazi sa
ukazat, Zze vyhnut sa futurizmu, zo-
trvat s problémami, je naliehavejSie

aj zZivSie. Zotrvanie s problémami si
vyZaduje vytvaranie nepokrvného
pribuzenstva, to znamena3, Ze sa na-
vzajom potrebujeme v neo€akavanych
typoch spoluprace a kombinaciach,

v horucich kopach kompostu. Stavame
sa nieCim spolu, alebo vébec ni¢im.
Tento druh materialnej semiotiky sa
vzdy nachadza niekde a nie nikde, je
prepleteny a svetsky. Sami, s nasimi
samostatnymi odbornymi znalostami
a skusenostami, vieme zaroven prilis
vela aj prili§ malo, a tak podliehame
zufalstvu alebo nadeiji, pricom ani
jeden z tychto postojov nie je rozumny.
Ani zufalstvo, ani nadej nie su nala-
dené na zmysly, na vedomu hmotu,

na materialnu semiotiku, na smrtelné
pozemské bytosti v hustej spolu-pri-
tomnosti. Ani nadej, ani zufalstvo nas
nevedia naucit ,hrat hru na preberanie
povrazku s ostatnymi druhmi*, ako znie
nazov prvej kapitoly tejto knihy.

Tri dlhé kapitoly otvaraju knihu Zotrvat
s problémami. Kazda jedna kapitola

sleduje pribehy a postavy, ktoré
vytvaraju pribuzenstvo v chthulucéne,
aby pretrhli puta antropocénu a kapi-
talocénu. V prvej kapitole su nasimi
sprievodcami holuby v celej svojej
rozmanitosti, po celom svete - od
imperialnych stvoreni, cez pretekarske
vtaky pracujucej triedy, Spionov vo
vojne, partnerov vo vedeckom vysku-
me, spolupracovnikov v umeleckych
aktivitach na troch kontinentoch, az po
mestskych spolo€nikov a Skodcov.

Vo svojich domackych pribehoch
holuby vedu k praxi ,chapadlového
myslenia“, €o je nazov druhej kapitoly.
Rozvijam tu argument, Ze ohranice-
ny individualizmus v jeho mnohych
podobach vo vede, politike a filozofii
sa konecne stal pre myslenie nedo-
stupnym, skuto¢ne je uz nemyslitelny,
technicky ani nijako inak. Sympoiesis
- suzitie a spolo¢né tvorenie - je
klu€ovym slovom celej kapitoly,

v ramci skumania darov pre potrebné
myslenie, ktoré ponukaju teoretici*Cky
a rozpravaci*ky. Moji*e partneri*ky vo
vedeckej praci, antropolégii a roz-
pravani pribehov - Isabelle Stengers,
Bruno Latour, Thom van Dooren, Anna
Tsing, Marilyn Strathern, Hannah
Arendt, Ursula Le Guin a dalSi - su
mojimi spolo¢nikmi*€¢kami v chapadlo-
vom mysleni. S ich pomocou predsta-
vujem tri Casové oblasti tejto knihy:
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antropocén, kapitalocén a chthulucén.
Situaciu zachrani a kapitolu ukonéi
spojenectvo s tichomorskou chobot-
nicou Meduzou, jedinou smrtelnou
Gorgonou, ktora je zobrazovana ako
vladkyna zvierat.

Tretia kapitola, ,Symbiogenéza a zivé
umenie ako zotrvat s problémami*,
splieta vlakna sympoiesis v ekolo-
gickej evolu€nej vyvojovej bioldgii

a v umelecko-vedeckom aktivizme
venovanom Styrom ikonickym prob-
Iémovym miestam: holobiémy kora-
lovych utesov, uholna krajina Black
Mesa v krajinach Navajo a Hopi a dal-
Sie zony tazby fosilnych paliv, ktoré
maju obzvlast kruty vplyv na pévodné
obyvatel'stvo, komplexné lesné biotopy
lemurov na Madagaskare a severoa-
merické cirkumpolarne krajiny a moria,
vystavené novému a starému kolo-
nializmu v zajati rychlo sa topiaceho
ladu. Tato kapitola sa hra na prebera-
nie povrazku s vlaknami vzajomne sa
ovplyvnujucich energii bioldgie, ume-
nia a aktivizmu pre obrodu viacerych
druhov. V celej kapitole hraju hlavnu
ulohu ovce Navajo-Churro, orchidey,
vyhynuté v€ely, lemury, meduzy, kora-
lové polypy, tulene a mikréby, spolu so
svojimi umelcami, bioldgmi a aktivis-
tami. Tu, ako aj v celej knihe, pohana
¢innost tvorivost ludi, ktori sa staraju
a konaju. Nie je ni€¢im prekvapujucim,

Ze sucasni povodni obyvatelia a naro-
dy, v konflikte a spolupraci s mnohymi
rozmanitymi partnermi, prinasaju ro-
zumné zmeny. Bioldgovia*€ky, po¢nuc
jedineénou Lynn Margulis, vhasaju do
tejto kapitoly myslenie a hru.

Stvrta kapitola, ,Vytvaranie pribu-
zenstva,” je zhrnutim antropocénu,
kapitalocénu a chthulucénu, a zaroven
vyzvou ,vytvarat pribuzenstvo, nie
mnozit sa“. Antirasistické, antikoloni-
alne, antikapitalistické, proqueer fe-
ministky kazdej farby pleti a z kazdého
naroda uz dlho vedu hnutie za sexu-
alnu a reprodukénu slobodu a prava,
pricom osobitnu pozornost venuju
nasiliu na reprodukénom a sexualnom
riadeni chudobnych a marginalizo-
vanych ludi. Feministky boli na Cele
presadzovania nazoru, Ze sexualna

a reprodukéna sloboda znamena
moznost priviest deti, i uz vlastné
alebo cudzie, k stabilnej dospelosti

v zdravi a bezpedi v nenarusenych
komunitach. Feministky boli historic-
ky jedinecné aj v presadzovani moci

a prava kazdej zeny, mladej Ci starej,
rozhodnut sa nemat dieta. Feministky
méjho presvedcenia, s vedomim, ako
lahko takyto postoj opakuje arogan-
ciu imperializmu, trvaju na tom, ze
materstvo nie je hlavhym zmyslom
[telos: vo vyzname vyznam, naplnenie
Ci zmysel, pozn. editorky] Zeny a ze

reprodukéna sloboda zeny ma pred-
nost pred poziadavkami patriarchatu
alebo akéhokolvek iného systému.
Jedlo, praca, byvanie, vzdelanie,
moznost cestovat, komunita, mier,
kontrola nad vlastnym telom a intimi-
tou, zdravotna starostlivost, antikon-
cepcia pouzitelna a vhodna pre Zeny,
posledné slovo pri rozhodovani o tom,
Ci sa dieta narodi alebo nie, radost: to
vSetko a eSte omnoho viac patri pod
sexudlne a reproduk&éné prava. Ich
absencia po celom svete je zaraza-
juca. Feministky, ktoré poznam, sa

z opravnenych dévodov brania reCiam
a politikam kontroly populécie, pretoze
tie preukazatelne ¢asto sleduju skor
zaujmy biopolitickych statov nez blaho
Zien a obyvateloy, starych ¢i mladych.
Nie je tazké najst suvisiace Skandaly

v oblasti kontroly populacie. Podla
mojich skusenosti vSak feministky, vra-
tane tych, ktoré sa venuju vedeckym
studiam a antropolégii, nie su ochotné
vazne sa zaoberat velkym zrychlenim
ludskej populéacie, pretoze sa obavaju,
Ze by tym opat skizli do bahna rasiz-
mu, triednych rozdielov, nacionalizmu,
modernizmu a imperializmu.

Lenze ten strach je nedostatocny.
Vyhybanie sa naliehavosti takmer
nepochopitelného narastu ludskej
populacie od roku 1950 modze skiznut
do nie¢oho podobného, ako ked sa
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niektori*é krestania*ky vyhybaju nalie-
havosti klimatickych zmien, pretoZe sa
prilis dotykaju jadra ich viery. Otazka
ako riesit tuto naliehavost musi ostat
horiet, aby sme zotrvali s problémami.
Co je to dekolonialna feministicka
reprodukcna sloboda v nebezpeéne
problémovom viacdruhovom sve-

te? Nemébze to byt len humanisticka
zalezitost, nech je akokolvek antiimpe-
rialistickd, antirasisticka, antiklasicka
a prozenska. Tak isto nemoze ist ani

o futuristicku“ zalezitost, ktora sa
zaobera najma abstraktnymi Cislami

a velkymi datami, ale opomina dife-
rencované a vrstevnaté zivoty a umrtia
skutoénych ludi. Napriek tomu néarast
poctu ludi o 9 miliard za 150 rokoy,

na uroven 11 miliard do roku 2100,
ak budeme mat Stastie, nie je len

Cislo a neda sa vysvetlit obvinovanim
kapitalizmu alebo akéhokolvek iného
velkého pojmu. Je teraz nevyhnutné,
aby sme spoloc¢ne premyslali nad roz-
dielmi historického postavenia a typov
vedomosti a skusenosti.

Piata kapitola, ,Zaplavena mocom?*,
zacina osobnymi a intimnymi vztahmi,
pricom sa vyziva v désledkoch mo-
nitorovania estrogénoy, ktoré spajaju
starnucu Zenu a jej starsieho psa, kon-
krétne mna a moju spolo¢nicku a spo-
lupracovnicku vo vyskume, Cayenne.
Skor nez boli vlakna tohto vzorca

z povrazkov sledované do dialky,
spominajuc na svojich kybernetickych
spoloc¢nikov, Zena a pes sa ocitnu

v dejinach veterinarneho vyskumu,
Big Pharma, chovu koni na estrogén,
zoologickych zahrad, feministické-
ho aktivizmu, vzajomne suvisiacich
akcii za prava zvierat a zdravie zien

a mnohych dalSich. Hlavnou témou je
intenzivne obyvanie konkrétnych tiel
a miest ako prostriedok na rozvijanie
schopnosti vzajomne reagovat na
naliehavé situacie vo svete.

V Siestej kapitole nazvanej
»,Zasievanie svetov* vystupuju Ursula
K.Le Guin, Octavia Butler, mravce

a semena agatu. Jej ulohou je vyroz-
pravat dobrodruzny pribeh s agatmi

a ich spolo¢nikmi v ulohe hlavnych
hrdinov. Ukazuje sa, Ze tedria nakup-
nej tasky o rozpravani od Le Guinovej
prichadza na pomoc spolu s tedriami
biologicky Deborah Gordon o interak-
ciach mravcov a spravani kolénii, aby
rozpracovala moznosti ekologickej
evolucnej vyvojovej bioldgie a nehie-
rarchickych systémovych teorii pri for-
movani najlepsich pribehov. V tomto
pribehu vedla seba Stastne existuje
vedecka fikcia aj vedecky fakt. S Le
Guinovou v ulohe ich pisarky ustupuje
préza agatovych semien a lyrika lisaj-
nikov v zavere¢nych pasazach nemej
poetike skal.

Siedma kapitola, ,,Zvedava prax“,
priblizuje filozofku, psychologicku,
Studentku zvieracieho a ludského
sveta a kulturnu teoreticku Vinciane
Despret a jej jedineénu schopnost
mysliet spolo¢ne s inymi bytostami, Ci
uz ludskymi alebo inymi. Despretovej
praca na zladeni a na tvoroch, ktoré
su schopné neoc¢akavanych vyko-
nov pri skuto¢nych stretnutiach, je
nevyhnutnd na zotrvanie s problé-
mami. Nevenuje sa tomu, ¢o by tvory
mali dokazat, €i uz od prirody, alebo
na zaklade vzdelania, ale tomu, ¢o
bytosti vyvolavaju v sebe navzajom

a spolocne, ¢o predtym v prirode
alebo v kulture skuto€ne neexistovalo.
Jej spdésob myslenia rozsSiruje schop-
nosti vSetkych hracov; taka je jej prax
aktivneho bytia vo svete. Naliehavost
antropocénu, kapitalocénu a chthu-
lucénu si vyZzaduje takyto sposob
myslenia nad ramec zdedenych
kategorii a schopnosti, ato domac-
kymi a konkrétnymi spésobmi, akym
sa venuju arabski taraji a ich vedci

v Negevskej pusti. Despret uci, ako
byt zvedavy*4, ale zaroven ako truchlit
tym, Ze mrtveho privadza do aktivnej
pritomnosti; a jej dotyk som potrebo-
vala pred napisanim zaverecnych pri-
behov knihy Zotrvat's problémami. Jej
zvedava prax ma pripravila na pisanie
o Spolo¢enstvach kompostu a ulo-
hach hovorcov mrtvych, ktori pracuju
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na obnove a znovuzrodeni viacerych smrtelné, ale mozno najhlbSie prekva-

druhov na zemi. penia priniesli vztahy zivych a mrtvych
v symanimagénnej komplexnosti

Tuto knihu uzatvara kapitola ,,Pribehy naprie¢ holobiomami Zeme.

Camille: Deti kompostu“. Tato pozvan-

ka na kolektivnu Spekulativnu fabula- Mnoho problémov a mnoho pribuz-

ciu sleduje pat generacii symbioge- nych, s ktorymi treba vychadzat.

netického spojenia ludského dietata

a motylov bab6&ky smradlavej pozdiz
mnohych linii a uzlov migréacie tohto
hmyzu medzi Mexikom, Spojenymi
Statmi a Kanadou. Linie sleduju spo-
loCenské a materialne aspekty, ktoré
su rozhodujuce pre Zivot a smrt spolu
s tvormi na pokraji zaniku, aby mohli
pokracovat. Komunity kompostu,
zaviazané rozvijat schopnost reagovat
a kultivovat spdsoby, ako si navzajom
pomahat, sa na zaCiatku dvadsiateho
prvého storocia objavili po celom sve-
te na zni¢enych pozemkoch a vodach.
Tieto komunity sa zaviazali, Ze pom6-
2u radikalne znizit ludsku populéaciu

v priebehu niekolkych stoviek rokov

a zaroven vyvinu postupy environmen-
talnej spravodlivosti pre mnohé druhy.
Kazdé novonarodené dieta malo
aspon troch ludskych rodi¢ov a tehot-
na rodicka uplatriovala reprodukénu
slobodu pri vybere Zivo¢iSneho sym-
bionta pre dieta, pricom tento vyber sa
rozvetvoval naprie€ generaciami v3et-
kych druhov. Vztahy symbiogenetic-
kych ludi a nespojenych ludi priniesli
mnoho prekvapeni, niektoré z nich
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1

Critters je americky
kazdodenny vyraz pre rézne
druhy ,tvorov, havede".
Vedci hovoria o svojich
critters neustale, rovhako
ako bezni ludia v celych
Spojenych Statoch, ale
mozno najma na juhu.
STvory“ (critters) nemaju nic
spolo¢né so ,stvoreniami*
(creatures) a ,stvorenim“
(creation); ak uvidite takuto
semioticku barli¢ku,
nevSimaijte si ju. V tejto
knihe sa pojem ,tvory*“
promiskuitne vztahuje na
mikréby, rastliny, zvierata,
ludi a neludi a niekedy
dokonca aj na stroje.

2

O nieco zlozitejSie bolo
rozhodnut sa, ako napisat
chthulucén tak, aby to
viedlo k r6znorodym

a vybusnym chtonickym
dividuam a mocnostiam,

a nie k Chthulhu, Cthulhu
alebo inej osamotenej
priSere €i bozstvu. Narocny
grécky pravopisec by
mohol trvat na ,,h“ medzi
poslednym ,|“ a ,u“; ale
kvoli anglickej vyslovnosti aj
kvoli tomu, aby som sa vyhla
podobnosti s ,,Cthulhu“
spisovatela H.P. Lovecrafta,
som toto ,h* vypustila. Ide
o metafrazu.
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CITANIE POSTAVY A ZEME

Dve dospievajuce dievcata idu na turu.
Su mimo domova, v lethom tabore,

a opustili hlavnu skupinu tabornikov,
aby sa tulali po skalnatom svahu
porastenom stromami. Diev€ata su si
nesmierne blizke, ako mladé dievcata
Casto byvaju; ich myslienky, pocity

a tela su navzajom prepojené. Ako tak
kracaju, jedno z diev€at zide z hlavnej
cesty, aby sa vycikalo za stromom.

O chvilu neskér jej kamaratka pocuje
zvlastny vykrik. Vbehne do krovia, ale
nikto tam nie je. Dievc€a je pre€. Zmizlo.
Zostali len stromy.

To je vychodisko poviedky Margaret
Atwood z roku 1990 s ndzvom

»Death by Landscape“ (Smrt kraji-
nou). Atwoodovej pribeh je rozpravany
z pohladu Zeny, ktora prezila, o de-
satroCia neskor. Jej priatelka sa uz
nikdy neobjavila a strata prenasleduje
rozpravacku cely zivot. Medzitym sa

u nej vyvinula posadnutost krajinomal-
bami lesov. Zbiera ich a pokryva nimi
steny svojho domu. Ked' sa jedného
vecera pozera na obrazy vo svojej izbe,
poznamena, Ze sa zdaju byt ,,otvorené
dovnutra steny, nie ako okna, ale ako
dvere”. A niekedy, ked sa na obraz po-
zera niekolko hodin, sa jej zd4, ze na
nom zahliadla svoju stratenu priatelku
- nie taku, aka bola, v ludskej podobe,
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L~Smrt krajinou” je titulna esej zo zbierky eseji Death by Landscape (Soft Skull
Press, 2022). Uryvky z textu sme preloZili a nanovo publikovali s laskavym sthla-

som Elvie Wilk.

alebo ukrytu medzi stromami, ale
ako strom. Priznava, Ze sa jej zd3,
Z2e v den zmiznutia pribudol na sva-
hu novy strom.

Ak si zoberiete rozpravackin zaver
za svoj, smrt, ktora je stredobodom
pribehu ,Smrt krajinou“, vobec nie
je smrtou. Je to prechod, dvojnik,
ktory sa stava dievcatom a stro-
mom. Postava sa stava sucastou
krajiny, a tak sa krajina stava akousi
postavou. Situovanim svojej star-
nucej rozpravacky do miestnosti
plnej krajiniek Atwood prezentuje
prechod medzi osobou a rastlinou
ako opticky trik. V tejto medze-

re vnimania sa postava a krajina
prelinaju alebo obracaju. Ako hovori
rozpravacka: ,Na ziadnom z tychto
obrazov nie je pozadie, Ziadne vy-
hlady; len velké mnozZstvo popredia,
ktoré sa vracia a vracia, doneko-
necna vas zapaja do svojich zakrut
stromoyv, konarov a skal.“

Slovo krajina sa zvyCajne pouziva
na oznacenie pasivneho, inert-
ného, prirodného sveta - sveta
rastlin, zvierat a nerastov, ktory
tvori kulisu pre ludského aktéra. Tu
v§ak nahla nepritomnost ludského
aktéra spdsobuje nahlu pritom-
nost: pritomnost krajiny, pritom-
nost rastlin.

(...)

Atwood neukazuje premenu Zeny na
rastlinu, avSak ini*é autori*ky rozprava-
ju podobné pribehy explicitnejsie. Na
zaciatku velmi kratkej poviedky Anny
Richter zroku 1967 s nazvom ,The
Sleep of Plants* (Spanok rastlin) je
mlada Zena, ktora sa ¢oraz viac odcu-
dzuje svojej rodine a svojmu snuben-
covi. Citi sa unasana, fyzicky chora,
vyCerpana, neukotvena. Je deprimo-
vana. Jedného dha ma nekontrolova-
telné nutkanie zasadit sa do velkého
kvetinaca a naplnit ho zeminou az po
boky. ,,Ako dobre sa citila! ESte nikdy
nezazila taku extazu. Bola opat vo
svojom zZivle.“ Odvtedy sa jednodu-
cho odmieta pohnut. Nema potrebu
jest ani cvicit. Jej rodina zachadza do
krajnosti, aby sa ju pokusila dostat

z kvetinaca. Jej snubenec ju obvinuje,
Ze sa ,umyselne ni¢i“, odmieta s nou
hovorit a matka ju za trest prestava
polievat. Nevidi dévod, prec¢o by mala
reagovat; nema zmysel snazit sa
vysvetlovat alebo prehovarat. Trpezlivo
¢aka. ,Videla, Ze vdaka nehybnosti

a uzavretosti citis, ze sa stavas stre-
dom sveta, zdrojom jeho pohybu,” pise
Richter. ,Rozhodla sa mi¢at a v tichu
ozZivovat svet.“ Pomaly sa jej nohy sta-
vaju korenmi a kon¢atiny konarmi, az
sa napokon stava na nerozoznanie od
stromu. Jej snubenec sa vzda a vezme
si ind, ale suhlasi, Ze ju premiestni von
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na svoj dvor a zasadi do p6dy. Strom
tam spokojne Zije eSte dlho potom, €o
vSetci, ktorych poznala, zomru.

Kathe Koja opisuje eSte znepokoju-
jucejsiu metamorfézu v texte ,The
Neglected Garden“ (Zanedbana
zahrada) z roku 1991. Par zijuci vo vi-
dieckom dome sa pohada a muz povie
Zene, aby vypadla, pricom jej pohrozi
nasilim. Zena sa vak nedokaze prinu-
tit odist. Namiesto toho sa napichne
na plot na ich dvore. Ako plynu hodiny
a dni, stava sa hostitel'kou rastlin, jej
telo sa strasne nakazi a potom hnije

a chradne. Coskoro vak vstane z mft-
vych v plnom rozkvete, ako obludny
konglomerat ludského tela a hnijucej/
rastucej rastlinnej nadhery. Jej manzel,
rozzureny a vydeseny, poleje organiz-
mus, ktory byval jeho Zenou, herbici-
dom v nadeji, Ze ju zavrazdi - ale ona
chemikaliu absorbuje, rozkvitne a zno-
vu ozZije. Nakoniec ho prenasleduje.

V tychto dvoch pribehoch sa Zena
implantuje v zufalstve, ale aj v protes-
te. Zasadit: pevne zakotvit, upevnit

na mieste. Je unavena z toho, ze jej
niekto hovori, kam ma ist, koho si ma
vziat, €o ma jest, ako sa ma spravat.

V Richterovej pribehu Zena pokojne
mi¢i, v Kojovej sa stava desivou medzi-
druhovou katastrofou. Vtom, ¢o moze
vyzerat ako gesto pasivity, dokonca

sebadestrukcie - uvaznenie v ne€in-
nosti, ukrizovanie na stipiku plota - sa
tieto postavy zastavia, zasadia sa do
krajiny a rastu.

Mohli by sme si mysliet, Ze vzhladom
na niektoré Atwoodovej politické
nazory potvrdzuju pribehy, ako je ten
jej, tradi€¢né spojenie medzi Zenou

a prirodou. Tieto texty vSak zdaleka
neromantizuju to, ¢o by osvietenska
spisovatelka mohla vykreslit ako
vrodené, zdravé, Zenské spojenie

s prirodou, ale vrazaju zahradny

kolik do srdca klasického Zenského
imperativu ,zapustit korene a zalozit
si rodinu“. Koniec koncov, Zeny by mali
byt dobré v splynuti s prirodou: starat
sa, opatrovat, plodit, pomahat inym
rast. Podobne ako rodinna zahrada,
podobne ako zem, maju byt priepust-
né, neobmedzené, plodné, pripravené
na implantaciu a tazbu. Ale stavanie sa
rastlinou, ktoré sa v tychto pribehoch
deje, namiesto toho predstavuje odpor
prostrednictvom nepodriadenia sa.
Ide o typ odporu, ktory Zeny a iné udaj-
ne nestabilné tela pestuju uz starocia,
pretoze museli.

(...)

V poviedke ,The Fruit of My Woman*
(Ovocie mojej Zeny) od Han Kang

z roku 1997 sa nachadza zdihavy

a desivy opis udalosti, v ktorej vznikla
Zena-rastlina. Manzel v tejto poviedke
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ignoruje alarmujtice varovné signaly,
ked' jeho Zena pomaly prestava hovo-
rit, prestava jest a po celom tele sa jej
objavuju brutalne modriny, ktoré nevie
vysvetlit. Citi sa ,zvlastne vzdialeny
od celej situacie”, pretoze sa prenho
stava ,neznamou, takmer neskutoc¢-
nou“, a veri jej na slovo, ked tvrdi, Zze
lekar ju vyhlasil za Uplne zdravu. Ked'
sa muz jedného dna vrati z vyletu, naj-
de Zenu nehybnu na balkéne ich bytu,
napoly premenenu na listnatu zelenu
bytost, ktora je sotva schopna vydat
zvuk. Uvedomuje si, Ze zufalo potre-
buje pdédu a vodu, ktoré jej poslusne
poskytuje.

Manzel s uzasom sleduje, ako jej zo
stehien vyrastaju korene a jej telo sa
meni na stonku - najprv je zdeseny, ale
potom poznamena3, Ze jeho Zena este
nikdy nebola taka krasna. Stava sa od-
danym tomuto tichému botanickému
exemplaru, pozornejSim k jej zmenam
a potrebam ako kedykolvek predtym.
Ked' sa ro¢né obdobie zmeni na jesen,
uvedomi si, ze ona ¢oskoro uschne.
(Pravdepodobne je to jednoro¢na rast-
lina, a nie trvalka.) Ale skér ako zomrie,
Z jej ust sa vyliahne hrst tvrdych zele-
nych plodov, ktoré muz zasadi v nadeji,
Ze na jar prinesu novy zZivot.

Kang rozprava vacsinu pribehu v tretej
osobe, ale ¢ast ku koncu pozostava
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z kratkych odkazov z pohladu man-
Zelky. Vacsina z nich je adresovana
»-matke“, Opisuju Zenin prechod do
rastlinného zivota - najprv sa jej iba

V NOCi sniva, Ze rastie ,vysoka ako
topol* a pretlaca sa cez strechu domu,
ale potom citi, ako sa jej telo za€ina
premienat v bdelom Zivote. ,Takto
uniknem z tohto bytu,” vysvetluje, ¢im
naznacuje zufalu snahu zmenit svoj
udel, ale potom zase: ,,Bola som ne-
Stastna doma a rovnako nestastna aj
inde, tak mi povedzte, kam som mala
ist?“ Jej odpovedou je, ze nikam, ze
namiesto toho unikne svojej fyzickej
podobe. Na chvilu sa vydesi, ked' si
uvedomi, Ze zima jej prinesie smrt,
ale celkovo je pokojna a citi ulavu.
,Coskoro, viem, sa mi strati aj myslien-
ka, ale som v poriadku. O tomto som
snivala, o tom, ze budem moct zit len
z vetra, sine¢ného svetla a vody, uz
dlho.*

Tento pribeh je predchodcom
Kangovej popularneho romanu The
Vegetarian (Vegetarianka), vydané-
ho o desat rokov neskér, ktory ma
podobny dej. Hlavna hrdinka romanu
Yeong-hye hladuje, nedokaze sa uz
dalej zu€asthovat na nasili ludského
Zivota, dokonca ani na nasili materi-
alnej destrukcie potrebnej na jedlo,
a tuzi zmiznut medzi stromami.
Prekladatelka poviedky ,Ovocie mojej

Zeny“ vysvetluje zakladny rozdiel
medzi tymto romanom a poviedkou:
»Zatial ¢o Vegetarianka sa vyhyba
¢omukolvek explicitne nadprirodze-
nému - tuzbu Yeong-hye premenit

sa ha strom jej okolie povazuje za
priznak dusevnej choroby a v samotnej
poviedke nie je ni¢, ¢o by toto Citanie
vyvracalo -, bezmenna protagonistka
poviedky ,Ovocie mojej Zeny* sa sku-
toc¢ne stava rastlinou: listami, plodmi

a vSetkym.” Tieto odliSné konce situuju
tieto pribehy do réznych zanrovych
oblasti. Zatial' ¢o roman sa drzi hod-
novernosti a postava sa stava rastli-
nou ako metafora, poviedka ide az na
doraz. Je to uplne zvlastne.

Rastliny su dvojaké. Vac¢sina dru-

hov ma dve ¢asti: jednu nad zemou

a druhu pod nou. Su to ,,bytosti, ktoré
su ekologicky a Strukturalne dvoijité,”
pise filozof Emanuelle Coccia v knihe
The Life of Plants (Zivot rastlin). ,Koref
je ako druhé telo, tajné€, ezotericke,
skryté; protilatka, anatomicka anti-
hmota, ktora ako v zrkadle, bod po
bode, obracia vsetko, ¢o robi druhé
telo.“ Vdaka svojim dvom telam su
rastliny suCasne aktivne aj pasivne,
absorpc¢né aj produktivne.

Podla spisovatelky Daisy Hildyard si
ludia v ére klimatickych zmien vytvorili
aj dve tela. Vo svojej kniznej eseji The

ol

Second Body (Druhé telo) Hildyard
piSe, Ze byt nazive vtomto storo€i
znamena mat ,individualne telo, v kto-
rom existujete, jete, spite a Zijete svoj
kazdodenny zivot“, a zaroven ,,druhé
telo, ktoré ma vplyv na cudzie krajiny

a velryby*. Prvé telo je to, na ktoré sa
doverne odvolavate, ked' idete do pra-
ce, mate sex alebo citite, Zze vas boli
hlava. Druhé telo by som mohla nazvat
ekosystémovym telom - tym, ktoré

je neustale zapojené a ovplyviiované
ekolégiou mimo individualneho ja.

Ekosystémoveé telo sa od verejného
alebo socialneho tela lisi tym, Ze je
zviazané - identifikovatelnym aj zahad-
nym spésobom - s mikrébmi, komarmi,
velrybami, Selfovymi ladovcami, sklad-
kami odpadu a priemernymi ro€nymi
zrazkami, ako aj, samozrejme, s fudsky-
mi politickymi a socialnymi formaciami.
Niekedy si svoje druhé telo uvedomujete
a niekedy si neviete predstavit, Ze exis-
tuje: ,V beZznom Zivote sa ludske telo len
zriedka chape ako existujice mimo svo-
jej koze - predpoklada sa, Ze je nedo-
tknutelné,” pise Hildyard. Ale ,klimatické
zmeny vytvaraju novy jazyk, v ktorom
musite byt vSade; ste vzdy... zapojeni

do celého sveta“. Mdzete citit imperativ
uznat existenciu druhého telesa a konat
zodpovedne - napriklad Setrenim vody
arecyklaciou - ale zaroven chapete, ze
nasledky mozno nikdy neuvidite.
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Problém dvoch telies je iny sposob
uvazovania o probléme postava - zem.
Prvym telom je postava, vasa posta-
va, a druhym telom je svet, ktory bol
predtym znamy ako zem. Uvedomovat
si, Ze mame dve teld, znamena zazivat
neustale prepinanie medzi sebou

a svetom, ¢o méze byt poucné, ale
mdze tiez vyvolavat pocit hrozy. Kde sa
zacina a koncéi ja? Zda sa, ze Hildyard
naznacuje, Ze hladanie sposoboyv, ako
spojit dve tela prostrednictvom straté-
gie rozpravania, je samo osebe politic-
kym manévrom. Plati tu staré feminis-
ticke prislovie ,,osobné je politicke®, ale
nejde len o to, Ze politika sa odohrava
na urovni kazdodenného Zivota alebo
Ze politicka zmena sa za€ina doma.
Ide o to, Ze mnohé konkrétne politické
problémy dneska su spésobené tym,
Ze planetarne systémy su gigantickej-
Sie a prepojenejsie, nez dokaze ludsky
mozog pochopit, a predsa kazdé (prvé)
telo vie, Ze sme v nich zamotani*é.

V tejto situacii je vytvaranie prepo-
jeni medzi jednotlivymi stupnicami
prostrednictvom pribehov samo osebe
politickym projektom.

Hildyard kon¢i knihu pribehom o tom,
ako jej dom zaplavila rieka, €o je
moment, v ktorom sa stretavaju jej dve
tela. Ked voda zaplavi dom, pozadie sa
zrazi s popredim. Voda kontaminuje jej
dom a nasledné znecistenie a hniloba
jej nakoniec spdsobia chorobu. Mikro

a makro, prvé telo a druhé telo sa hma-
tatelne a nevyhnutne spajaju. Hoci sa
v kazdodennom Zivote moéZzu tieto dve
tela zdat velmi odlisné, Hildyard ukazu-
je, ako su neoddelitelné. Je nemozné

a zaroven nevyhnutné rozpravat oba
pribehy naraz.

Rozdiel v mierke vyvolava udiv. Fakty,
Cisla a spravy ¢asto vytvaraju pocit
odcudzenia alebo znepriatelenia,
rovnako ako poskytuju styéné body
medzi prvym a druhym telom. Filozof
Steven Shaviro vysvetluje, ako je
fikcia jedinecne schopna vytvarat
skalarne spojenia, ktoré umoznuju
Citatelom*kam pochopit, ako su ludia
sucastou planéty: ,Fikcia je jednym

z najlepsSich nastrojov, ktoré mame na
to, aby sme pochopili zmysel hyperbo-
lickych situécii (...), a to tak vo velkom
svetovom, ako aj svojom malom me-
radle, venujuc pozornost konkrétnym
spbésobom, ako socialne a technické
inovacie ovplyviuju nase Zivoty (...)
fikcia sa zaobera abstrakciami, ako

s ekonomiky, spolo¢enské formacie,
technologickeé infrastruktury a klimatic-
ké poruchy (...) Takyto objekt mézeme
modelovat matematicky a vypoctovo,
alebo ho mézeme obsiahnut vo forme
pribehu.”

Hoci sa systémoveé romany snazia ob-
siahnut abstrakcie vo forme pribehoy,
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robia to prostrednictvom rozpravania
o konec¢nych ,ja“ (sebe samych) s pev-
nou identitou. Tieto ,ja“ nevyhnutne

(a paranoidne) patria k (CiastoCne za-
stretym) systémom. Z pohladu ekosys-
témov vSak €lovek nie je samostatnym
prvkom, ale je uplne neoddelitelny od
vSetkych ostatnych organizmoy, a to
na mikro- aj makrourovni. Samotné
ludskeé telo je hostitelom obrovského
ekosystému bilidonov inych tvorov;
membrany tela su porézne a nie je
mozné potvrdit hranicu medzi vnut-
rom a vonkajSkom. Fikcia ekosysté-
mov by bola fikciou (novej) podivnosti
v tom zmysle, Ze destabilizuje to, ¢o je
zname a Co je poznatelné, a méze byt
aj strasidelna v tom zmysle, ze ziadny
jednotlivy ludsky aktér alebo sprisa-
hanie aktérov nie je pri€inou ucinkov
sveta. Ekosystémova fikcia by mohla
vysvetlovat druhé telo, a tym trvat na
tom, Ze postava a zem nie su navzajom
odliSné. Ostatné delenia na ludské

a neludskeé, technologickeé a prirodné
by sa potom mohli za¢at rozkladat.

V pévodnej definicii sa ekosystém
sklada najma z biologickych organiz-
moy, ale v su¢asnom beznom pouzi-
vani, o je aj spbésob, ako ho planujem
pouzivat, zahffa aj iné nez ludské
prvky, napriklad geologické utvary,
technoldgie a dokonca aj iné planéty.
Na rozdiel od systému (takého, na aky
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sa kladie doéraz v systémovej fikcii)
neobsahuje ani pojmy, abstrakcie,
jazykové vzorce alebo ideoldgie - hoci
vSetky tieto prvky sa podielaju na tom,
ako sa ekosystémy chapu a riadia.
Ekosystém sa sklada z hmoty.

Medzi najnovsie priklady toho, ¢o

by sa dalo nazvat ekosystémovou
fikciou, patri trilégia Southern Reach
[v Eeskom vydani JiZni Zéna: Anihilace,
Autorita, Adaptace, (2015-2017),
Argo, pozn. prekl.] Jeffa VanderMeera
z roku 2014, v ktorej vedkyna splynie
so zahadnou mimozemskou kraji-
nou, ktoru sa pokusa skumat, alebo
The Overstory (Nadlozie) (2018)
Richarda Powersa, pribeh o odles-
novani rozpravany prostrednictvom
viacerych stretnuti ¢loveka so stro-
mami. Mohli by sme si vziat na pomoc
aj dielo Helen Phillips, ktorej roman

o cestovani casom v tele The Need
(Potreba) (2019) ramcuje starobylu
paleobotanicku trhlinu ako zdroj boja
o identitu, alebo roman Tricie Sullivano
Occupy Me (Zmocni sa ma) (2016),
kde tela obsahuju viacero vesmirov.
Tento druh myslenia nie je niéim
novym, ma predchodcov u Samuela
R.Delanyho, Octavie E.Butler, Ursuly
K.Le Guin, Itala Calvina, Stanistawa
Lema, Jamesa Tiptreeho Jr. a mno-
hych dalSich. Napriek tomu bola velka
Cast tychto diel dlho odsuvana do
Zanrovych polic. Ako uviedla autorka

McKenzie Wark, nejde o to, Ze by
chybala beletria, ktora by sa primerane
zaoberala klimatickymi zmenami, ale
o to, Ze kvoli zakorenenym rozdielom,
ktoré oznacuju problémy hlavhého
prudu literarnej fikcie za problémy
ludského hrdinu*ky, ,fikcia, ktora berie
vazne klimatické zmeny, [nebola] bra-
na vazne ako fikcia“.

Hoci diela tychto autorov*iek ¢itam
volne ako ekosystémovl fikciu a navr-
hujem, aby sa ako také ,brali vazne®,
ich zaradenie do novej kategorie je
trochu v rozpore s cielmi tohto ¢itania.
Neexistuje jediny spésob rozpravania,
ktory by bol esteticky alebo politicky
nadradeny pri rieSeni ekosystémovych
zmien alebo kolapsu. A nejde o to, ze
by nejaky konkrétny druh pribehovej
Struktury alebo Zanru bol zastarany.
Tieto knihy maju spolo¢né to, Ze pra-
cuju proti nadradenosti akéhokolvek
jedného zanru v sluzbach podivnosti.

Pribeh o tom, ako sa ¢lovek sta-

va rastlinou, nie je o zvrateni alebo
navrate k nejakému imaginarnemu
prirodzenému stavu. Naopak, pred-
stavuje protipol akejkolvek rychlej
fantazie o navrate do krajiny, ktora vidi
prirodu ako odliSnu a trvald, nemen-
nu, pasivnu, autenticku a v zasade
dobru. Nejde o to, Ze priroda vylie€i
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to, Co tieto postavy trapi, ze sa ,,opat“
stanu prirodzenymi. Naopak, ide o to
vzdy vidiet [udi uz ako rastliny, rastliny
vzdy ako ludi a tieto rozdiely vzdy ako
zvlastne. Podivnost sa brani myslien-
ke, Ze vSetko sa da vysvetlit ludmi, ale
nevzdava sa dolezitosti ludskej skuse-
nosti a schopnosti pristupovat k svetu
a ovplyvinovat ho. VyZaduje si to isty
druh odovzdania sa neznamemu, ¢o
zo samotného ludstva robi neznamu
kategoriu, ktorej obrysy sa zamotavaju
a ktorej ustredny vyznam vo vesmire
nie je samozrejmy.

PrinajmenSom od osvietenstva je
Clovek stanoveny ako nevyhnutna kla-
sifikacia, ktora udajne sluzi na zabez-
pecenie rovnosti medzi ludmi. Znovu
a znovu sa tato kategoria aktualizuje,
aby bola politicky inkluzivnejSia, akoby
oznacenie kazdého Cloveka stacilo na
dekonstrukciu hierarchii a systémov
utlaku. To, kto alebo €o sa povazuje

za Cloveka, sa neustale meni, aby sa
prisposobilo politickym cielom. Ked'
sa to hodilo, korporaciam sa v oCiach
zakona priznali prvky osobnosti, ¢oim
poskytlo prava a slobody, ktoré boli
predtym vyhradené jednotlivcom. Na
druhej strane skupiny, ako napriklad
hnutie za osobnost ludoopov, obhajuju
rozSirenie nie€oho ako ludskych prav
na zvierata, aby sa zabranilo zlému za-
obchadzaniu s nimi. A niekol'ko sudov
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na celom svete priznalo geologickym
utvarom, ako su vodné plochy, pravnu
subjektivitu v reakcii na tvrdenia, ze
rieky a jazera si zasluzia reSpekt a au-
tonémiu (konkrétne pred korporaciami
avladami, ktoré sa ich snazia znicit
kvoli zisku).

Narok na osobnost je azda najzjavnej-
Sou stratégiou v ramci humanistického
systému, ktory povazuje ludsky druh
za najvysSiu formu bytia. Tato katego-
ria sa vSak vzdy skladala z hierarchii

a kategérii vnutornych aj vonkajsich
vocCi tomuto pojmu, ktoré zlyhali

tak u ludi, ako aj u neludi. Sucasné
okolnosti - ¢oraz viac pocitované

vo chvilach kolizie dvoch tiel, ako je
napriklad vyliatie rieky a kontaminacia
Hildyardovej domu - si vyzaduju, aby
sme sa vzdali pozicie ¢loveka na vr-
chole pyramidy a v centre sveta, prota-
gonistu, ktory vedie dejovu liniu dejin.
Ekosystémovy pristup vnima vSetky
prvky ako zivotne dblezité vplyvy, a to
nie preto, Ze su rovnako délezité ako
ludia, ale preto, Ze aj ludia su od seba
vzajomne zavisli. Koniec koncov, prave
vdaka nasej vzajomnej zavislosti hrozi
fudom, rovnako ako vSetkym ostatnym
prvkom ekosystémoy, vyhynutie.

Navrh na zmenu ulohy ¢loveka v pri-
behu sveta moze zniet antiintuitivne,
kedZe ludia spdsobili katastrofu.

Ale len zmena perspektivy v zmysle

postavy a zeme méze adekvatne
vykreslit ekologické zavislosti, kto-

ré priviedli svet k environmentalnej
kataklizme, vzajomnu prepojenost,
ktoru neoliberalny kapitalizmus a jeho
vSadepritomné formy pribehu nadalej
nasilne popieraju. Tento krok by mohol
tiez presunut politicku zodpovednost
zo vSeobecného ludského kolektivu,
na ktory sa Ghosh odvolava, na niekol-
ko bohatych ludi a korporacii, ktori si
do vel'kej miery vinni za prebiehajucu
katastrofu.

Ked' ¢lovek upadne do kdmy, niekedy
sa hovori, Ze sa dostane do vegetativ-
neho stavu. Vegetativny je hanlivé slo-
vo. Stat sa rastlinou znamena stat sa
menej ako ¢lovekom, vzdat sa kona-
nia, znehybniet, prestat sa pohybovat
vpred. Ale pohyb vpred sa nepodarilo
dosiahnut. Vychadzat z krajiny a konat
v nej nefungovalo. Naopak, zakorene-
nie sa a uCenie sa byt sucastou krajiny
by sa mohlo povazovat za divoky
narok na zZivot. Mozno to nie je to isté
ako zivot teraz, ale je to zivot. V tomto
zmysle je ,smrt krajinou“ akymsi zivo-
tom prostrednictvom krajiny, Zivotom
moznym len prostrednictvom krajiny.
Moze to byt desivé, ale mdze to byt

aj vzrusSujuce. Na konci Atwoodovej
poviedky Zena, ktora stratila svoju pria-
telku, po€uje z jednej z krajinomalieb
ludsky znejuci vykrik. Nie je to vykrik

o4

strachu, ako by mozno oc¢akavala. Je
to vykrik, ako hovori, ,uznania alebo
radosti*.
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Can | taste what you eat, does
my blood help you breed, do
you breathe what | drink, or
excrete what | eat, does your
fur keep me warm, do I live on
your skin, does my breath have
your scent, do you spawn in
my sweat?

Ked sa zacal topit sneh, premenil
kmene platanov na slizké.

Pachy, ktoré driemali pod nim, sa
zacali vznasat ako chladné prizraky
blata, listia a kéry, ukradomky vkizali do
nozdier.

Bol to ranny dych jari, nie sviezi, ale
mdly, zvySky jesene eSte stéle zasek-
nuté medzi jej zubami.

Som vonku za svitania, moje vydychy
splyvaju s prizemnou hmlou. Velmi sa
mi paci, ako mi jej Ciasto€ky sadaju do
pluc, ako mi pristavaju na pokozke, ako
ju ochladzuju a zvihéuju. Kracala som,
odkedy bola tma, no teraz stojim na
mieste a pozeram na rozsiahly blatisty
usek predo mnou. Premyslam, kadial
nim prejst. Alebo ako ho obist. Blato

je posiate stopami, zvierata tadialto
uz presli. Nemdzem sa vSak vybrat za
nimi, na kopyta a labky sa bahno lepi
inak.

V momente, ked' si uvedomim, Zze mi
zacina byt trochu zima, sa 0 moje
stehno obtrie telo. Nezlaknem sa, moj
inStinkt odskocit od bodu stretu je nie-
¢im zahateny - nie silou mojej vole, ale
celkom proti nej. Cosi sa hado mnou
rozprestrie - pole vplyvu, cez ktoré
nedosiahnem na svoj strach. Nie je to
umrtvenie, ostavam pri zmysloch, citim
vSak, ako mi prudko meraveju pudy.
Zretelne vnimam, Ze sila, ktorou som
opantana, vyzaruje z toho vedla mna.
Pozriem sa dolava, kde teraz nehybne
stoji.

Jeho tvar nie je ludsky, ale nespozna-
vam v hom ani zviera. Viem, Ze vie,

Ze ho pozorujem -citi moj pohlad.
Civiem. Napriek tomu v§ak nedava ani
Vv najmensom najavo pocit ohrozenia.
Nemizne v tieni ako Svab, netyci sa, na
chrbte sa mu nejezia chlpy, ostne ani
perie. Jednoducho tu pri mne je, telo
nehybné a takmer celkom tiché. Zivot
v hom prezradza len timené brnenie
jeho vnutra. TuSim ozveny biologickych
pochodov - mozno Sumenie dychu,
pulz alebo pohyby ¢riev? DIhu chvilu
nacuvam. Nacuvam a civiem.

A potom sa pohne, plynulo a déverne
sa mi prituli k nohe, oprie sa o fu celou
svojou vahou. Zvuk v nom sa prehlbuje
a meni na ¢osi velmi podobné prade-
niu. V mysli mi bez tiena pochybnosti
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zasvieti slovo: maznacik, nasledované
privalom endorfinov. Uvolfiujem sa, od
rozkosSe mi od hlavy po paty prebeh-
nu zimomriavky. Moje ruky v okuzleni
putuju k maznacikovmu telu a bez
vahania sa rozbehnu po jeho povrchu,
inStinktivne hladajuc usi alebo koren
chvosta, za ktorymi sa patri Skrabat.

Hmatam, kam az moje ruky dosiahnu,
no moje prsty ni¢ také nenachadzaju.
Len Siravu teplej kozZe, tiahnucu sa
ponad neurcité krivky.

Ale ta koza! Taka hebka, makucka ako
netopierie kridlo, ako brucho Stenata
alebo ruzovy povrch prasiatka. V laho-
de jeho jemnych chipkov sa mi v mysli
vynori rozostrena predstava oblého,
tulenovitého stvorenia.

Tuzim sa vnorit do jeho tuku.

A zrazu je vSetko naruby -

Zatne mi do koze zuby, drobnunké ako
ihly. Jazyk, ktory sa za nimi kruti, je
tvrdy a suchy. Usta su ovela mensie,
nez by som ¢akala, no ¢elust je silna,
zahryz pevny a rozhodny, a tak sa ne-
branim. Pery sa zovru do kruhu okolo
zubov. Hned' ako sa sval usadi, zacne
sat. Ustocka saju zo vSetkych sil a ja
citim obrovsku naliehavost, nesmiernu
potrebu ich tela. Akoby jeho jedinou
funkciou bolo cicat - Ci kvoli vyzive,
alebo ulave, to nedokazem posudit.
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A pripomenie sa mi, ako som raz,
kratko po jeho narodeni, drzala kama-
ratkino dieta, priesvitné, jemnovlasé,

s malinkou makkou lebkou. Spominam
si, ako jeho bezzubé usta nasli chrbat
mojej ruky a prisali sa nan tak silno,

s takym odhodlanim, Ze som si bola
ista, Ze mi z kibov vytryskne mlieko.

Tieto usta si vybrali to isté miesto.
Ako sa tak na ne divam, zacnu sa mi

v hlave lenivo vynarat myslienky.

Co pre toto stvorenie znamenam? Co
odo mna potrebuje? Kimi sa mojou
krvou? Solou z mojej pokozky? Alebo
si pochutnava na podkoznom tuku?
Sustredim sa na ranu, pulzujuci bod
kontaktu medzi nami, ale nieco tu
nesedi. Z méjho tela ni¢ neubuda, ne-
opusta ho ziadna tekutina ani tkanivo.
Musi to byt nieco iné.

Vytrvalé suché cicanie mi za€ina
drazdit nervové zakoncéenia. Vtiahne
a uvolni, vtiahne a uvolni, podtlak

Ust rytmicky potahuje nervami v mo-
jej ruke, zapasti, lakti, mieche, krku,
jazyku, az napokon moje usta zacnu
sat v sulade s ustami na rane. Moje
Usta saju naprazdno, saju samy seba,
a hned ako su vysusené od slin,
objavi sa v nich nieco iné. Okamzite
spoznavam chut bahna, najprv velmi
slabu, akoby len doznievala. Vzapati
sa mi vSak medzi jazykom a podnebim
objavuje ¢osi hmatatelné, nie¢o, ¢o sa

stava pritomnejSim pri kazdom stahu
mojich Ust.

Otvara to ¢asoveé osi, privolava spo-
mienky na lezenie, jedenie piesku

a Ciru radost.

Som velmi blizko nevinnosti, ked' si
znovu uvedomim pritomnost maznaci-
kovho pradenia, upokojujliicu a neusta-
vajucu. Rytmicky vibrujuc citim, ako

sa mi pudy a strach vlievaju naspat do
tela.

Navratena do svojho pévodného stavu
precitam do zivej vizie - uhryz-

nutim, slinami maznacika, pésobe-
nim nejakého jedu. Viem, Ze to nie je
halucinacia.

Ze to, 6o mi je vtomto momente da-
rované, je hola pravda. Vidim seba vo
vztahu k svetu, alebo lepSie povedané,
jasne chapem, ¢o pren znamenam.

A svet nie je gula s modrou oblohou,
Stedrym oceanom a vornavou, plodnou
pédou. Nie som na jeho povrchu a

on podo mnou, rodiac a kvitnuc pre
moju obzivu, pre moje potesenie. Je
vSade okolo mna, tesne ma obklopuje,
pohlcuje ako tunel, kam az oko dovidi,
predo mnou, za mnou, temne ruzov-
kasty, pachnuci kyslou mineralnou
hibkou. Jeho stahy ma postrkuju stale
dalej, jednym smerom, dopredu.

V ozvene jeho oblych, zvrasnenych
stien sa pradenie meni na kru¢anie,
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Skvrkanie a bublanie. Kazdou svo-

jou bunkou nahle pochopim vyznam
svetla na konci tunela a skutoénu cenu
premeny.
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of
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Co myslite tym bombastickym
slovom ,realita“?

Dynamicka projekcia indi-
vidualnych trajektoérii vyznamu
konvergujucich k bezvyznam-
nosti. To je naozaj realita.*

Proroctvo je mnoho veci: je to politicky
okraj mystickej skusenosti, moznost
aktivneho bytia vo svete (worlding),

Styl kulturnej produkcie. Ale celkovo,

z prorockého hladiska, je proroctvo len
pojem. ,,Ortodoxny“ pristup k prorockej
kulture nespociva v slepom dodrziava-
ni litery €asto protichodnych pravidiel,
ale spociva vo vernosti ambiciam,
ktoré ich ozivuju.

Podobne ako Zidovski proroci v sta-
roveku, aj ti, ktori pouzivaju prorocku
optiku na svoju vlastnu dobu, v jadre
rozvracaju akékolvek hegemonické
rozpravanie o ,,svete, aky je“. Prechod,
ktory uskuto€nuje prorocka kultura, ma
podobné napéatie ako ,,kopernikovska
revolucia“, ktort v 60.rokoch 20.sto-
rocCia ohlasil robotnicky [workerism

v angli¢tine, operaismo v taliancine,

pozn. prekl.] filozof Mario Tronti.? Zatial

¢o Tronti rozpoznal schopnost robot-
nikov byt ,sucastou, avsak proti“ ich
stic¢asnym podmienkam, dalej rozvijat
technoevoluciu vlastnej emancipacie,
prorocky pristup ku kulture vidi moz-
nost subjektu, aby sa prostrednictvom
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svojej aktivity aktivneho bytia vo svete
vymanil zo svojho zajatia vo vopred
stanovenych ramcoch zmysilu.

Tak ako bol robotnicky [workerist v an-
gli€tine, pozn. prekl.] pristup revoluc¢ny;,
tak je prorocky pristup povstalecky.
Vnutorna tuzba, ktora pohana prorocku
kultdru, nesmeruje k nastoleniu neja-
kého konkrétneho Nového svetového
poriadku, ale k vynajdeniu sposobu
aktivneho bytia vo svete, ktory by mohol
byt schopny oslobodit svoj subjekt od
paralyzujucej uzkosti, ktora ho vedie

k negativnemu odporu depresie a rov-
nako Casto aj k priepasti spolocenské-
ho konformizmu.

Hoci vaésina zdrojov, ktoré som pouzil
v tejto kapitole, pochadza z oblas-

ti teoldgie, interpretacia prorockej
kultary, ktord som navrhol, nachadza
jedného zo svojich najblizsich pribuz-
nych v politickej imaginacii autonomis-
tického filozofa Franca Berardiho Bifa.
Berardi pocCas svojej dlhej kariéry ako
teoretik a agitator pouzil sofistikovanu
Skalu konceptualnych nastrojov na
dekddovanie, zvrhnutie a predvidanie
vychodiska z hegemonického systému
reality, ktory mu vnutila su¢asna kapita-
listicka imaginacia.

Prostrednictvom materialistické-
ho slovnika, ktory ¢asto prenika do

ohromnych hibok, Berardi sleduje
ducha iného sp6sobu, ako ovladnut
zdanlivo neodolatelnu silu jazyka

a nasmerovat ju k alternativnej forme
vytvarania sveta.

Napriek odliSnému vztahu k materializ-
mu, ktory je zakladom Berardiho prace
v porovnani s touto knihou, napatie,
ktoré podnecuje moj pokus o nacrt-
nutie tedrie prorockej kultury, hlada

a Cerpa z podobnych existencialnych
zdrojov.

Svet nie je vSetko, ani vo svojej sucas-
nej podobe, ani v Zziadnej inej podobe,
ktoru by mohol nadobudnut, a vzdy je
pritomny vonkajSok jeho pomyselnych
hranic a obmedzeni. Berardi tuto me-
tédu nazyva ,komunizmus ako terapia
singularizacie*,® zatial ¢o ja ju nazyvam
prorockou kulturou, ale oba nase na-
vrhy vychadzaju z podobného uznania
existencialneho utrpenia ako uplného
zakladu tedrie, prace s jazykom ako
rozhodujucej oblasti intervencie a ne-
konecnej tvarnosti toho, ¢o sa nazyva
~Skuto€nost®.

Ak je prorocka kultura len formou
literatury, takou je aj praca kazdého
politického Cinitela*ky a myslitela*ky,
ktory*a si zachovava prvenstvo sku-
senosti pred gramatikou pojmovych
ramcov. Prorocka kultura si znovu
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osvojuje schopnost zasahovat mimo
logiky politiky, a teda byt predpoliticka
- pretoze politicky projekt funguje na
tom, ¢o nie je, ak je zbaveny vhodného
metafyzického substratu.

Hoci su tieto dva pristupy od seba
oddelené uz pri svojom vzniku, ich spo-
lo€na vernost existencialnej uzkosti
skuto€ne Zijucich subjektov odhaluje
ich spoloc¢ny ciel. Konecny bod, ktory je
prchavy ako povstanie skoér nez revolu-
cia, a ktory rovnako potrebuje neustale
prehodnocovanie a opatovné rieSenie.

Politicka schopnost prorockej kultury
nespociva v jej bezprostrednom vplyve
na socialne Struktury politie (spolo€en-
stva), ale vo vytvoreni predpolitickej
pozicie, z ktorej by bolo mozné opat
prejst k transformacii materialnych
podmienok zivota.

V kontexte tejto knihy by sme mali pro-
rocku kulturu chapat v jej vztahu k trom
formam aktivneho bytia vo svete, ktoré
tvoria jadro jej posolstva: metafyzika,
Samanizmus a mystika. Kombinaciou
ich spdsobov aktivheho bytia vo svete
chce proroctvo polozit imaginativny
most, ktory by mohol umoznit subjektu,
ktory uviazol v stave utrpnej bezmoc-
nosti (Ci uz politickej, socialnej alebo
existencialnej), aby sa opéat priblizil

k projektu aktivneho bytia vo svete

s dostato¢nou sebaddverou a dokazal
vytvorit novu krajinu zmyslu, v ktorej
by mohol zZit - kolektivne alebo indi-
vidualne - ako ,jeden jediny zastup“
[v angli¢tine: one sole multitude, pozn.
prekl.].*

Depresiu nemozno obmedzit
na psychologicku oblast.
Spochybriuje samotny zaklad
bytia. Melancholicku depre-
siu mozno chapat vo vztahu
k cirkulacii zmyslov. Tvarou

v tvar priepasti nezmyslu sa
priatelia rozpravaju s priatelmi
a spolocne stavaju most cez
priepast. Depresia spochyb-
riuje spolahlivost tohto
mosta. Depresia tento most
nevidi. Nie je na jej radare.
Alebo mozno vidi, Ze most
neexistuje.®

Na konci ¢asového useku civilizacie,
ked sa buducnost vytraca z pola
moznosti, je pre subjekt Coraz tazsie
projektovat ten zmyslovy most, ktory
jediny moéze premenit napor surovych
vnemov ha svet vhodny na Zivot.

Subjekty, ktoré stoja na chvoste
buducnosti, maju ¢asto pocit, Ze ich
esteticky stroj na budovanie sve-

ta sa zaCina zasekavat. Vyznam sa
stava vzacnym, krehkym a rychlo

erodujucim - a neschopnost predvi-
dat, ako dobre uzavriet svoju vliastnu
esteticku tvorbu, sa okamzite premie-
ta do zlyhavania samotnych Struktur,
ktoré by potrebovali, aby mohli vytvorit
svet okolo seba.

Chaos nie je definovany ani
tak neusporiadanostou, ako
skér nekonecnou rychlostou,
s akou v nom zanika kazda
forma, ktora v nom nadobuda
tvar. [...] Chaos je nekone¢na
rychlost zrodu a zaniku. [...]
Ni¢ nie je neprijemnejsie ako
myslienka, ktora unika sama
sebe, ako myslienky, ktoré
uletia, ktoré zmiznd, sotva

sa sformovali, uz ich znicila
zabudnutost alebo sa zraza do
inych, ktoré uz neoviadame.
[...] Su to nekonecéné rychlosti,
ktoré splyvaju s nehybnostou
bezfarebnosti.®

Prorocka kultura v sebe groteskne
spaja svetonazorové metddy metafyzi-
ka, Samana a mystika, a to prave preto,
aby subjektu, ktory sa prepada do
chaosu, poskytla schopnost predsta-
vit si miesto, odkial' by mohol znovu
zacat svoju aktivitu aktivneho bytia vo
svete - aj ked' sa tato schopnost moze
prekryvat, ako u ludi zijucich na konci
civilizacie, s ulohou vytvorit irodné
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ruiny, na ktorych mézu vzniknut nové
svety.

Tym, Ze si prorocka kultura osvojuje tri
protichodné spdsoby aktivneho bytia
vo svete naraz, chce poskytnut dosta-
tok réznych excesov pre kazdy mozny
svet, ktory si subjekt moéze predstavit

- tak, aby mal vZzdy vonkajSok, kam sa
modze stiahnut a odkial sa méze vratit
k svojmu vytvoru, aby ho pretvoril,
uzavrel alebo pouzil ako trampolinu pre
nové formy vytvarania sveta.

V kontexte upadajuceho systému
reality zdpadnej moderny ma reaktiva-
cia zakladného estetického procesu
aktivneho bytia vo svete za ciel vytvorit
lepSiu minulost pre tych, ktori pridu

po skoncéeni jej budicnosti, a zaroven
moznu pritomnost pre tych, ktori ziju

v su¢asnom veku. V kazdom pripade je
to pripomienka, Ze akykolvek sposob
aktivneho bytia vo svete, ktory by si
subjekt mohol osvoijit ako viastny, je

v skuto€nosti len jednym z uhlov po-
hladu na existenciu a nikdy nie uplnym
obrazom ,skutoénosti, aka je“.

Permanentna vzbura podporovana
prorockou kulttrou bojuje proti dvom
protivhikom: tyranskym prikazom
sveta, ktory chce svojich obyvatelov
uzavriet v hraniciach vlastnej grama-
tiky, a desivej pritomnosti priepasti

bezvyznamnosti, ktora sa nachadza
pod kazdou moznou formou sveta.

Napriek tomu, Ze sa hrdo vymyka
suc¢asnému ponatiu zabavy, a napriek
tomu, Ze nespiha typické poZziadav-

ky kulturneho priemyslu, je prorocka
kultura v skuto¢nosti prototypom
kultury pre dospievajucich a predo-
vSetkym vytvorenej dospievajucimi.
Predstava dospievajucich o zabave,
ktora este nie je taka idiotska ako u ich
dospelych kolegov*gyn, je ambiciéz-
nou kombinaciou starostlivosti o seba,
vzbureneckého dobrodruzstva a au-
tonémneho vytvarania nového sveta.
Akokolvek paradoxne to méze zniet,

v textoch napisanych pred tisicroCiami
v aramejc€ine a sanskrite je toho ovela
viac nez vo vac¢sine najnovsich piesni
pochadzajucich z velkych nahravacich
spolo¢nosti.

Ak to dnes mbze zniet ako nepocho-
pitelné tvrdenie, jeho hodnovernost sa
stane zrejmejSou, ked' sa vytrati libidi-
nalny tlak su¢asného kapitalizmu spolu
so svetom, ktory ho vytvoril. Vtedy uz

v ocCiach subjektov postbuducnosti
zostane kazdé z kulturnych diel, ktoré
prezili utok tejto apokalypsy, obnazené
vo svojej schopnosti skuto¢ne ponuk-
nut nieco existencialnej senzibilite

a metafyzickym ambiciam archaickych
adolescentov. Vsetko, ¢o je dnes nové,

sa potom bude javit rovhako mrtve
a rovnako nahé vo svojej kvalite ako
vSetko, ¢o nazyvame ,staré”.

Pre tych, ktori dnes Ziju v poslednych
taktoch tejto upadaijlcej svetovej
piesne, sa tetrapharmakon [Slovo
tetrapharmakos pouzivali epikurejci na
oznacenie Styroch ,hlavnych doktrin“
alebo prostriedkov na uzdravenie duse,
zbavenia sa uzkosti ¢i existenéného
strachu, pozn. editorky] prorockej kul-
tury moze zdat ako pomyselna péda,
kde by sa koleso nasej zmyslovej akti-
vity mohlo rozbehnut uritym smerom.
Je to vdak viac nez to.

Tetrapharmakon prorockej kultury

sa nema chapat ako konecny vysle-
dok, ktory sa ma zjednotit a zachovat
v definitivnej podobe. Je to skor po-
mocny*a sudruh*Zka (teraps, od neho
Lterapia“), ktory*a prichadza opravit
esteticky stroj, od ktorého zavisi sa-
motny svet. Je Cinitelom*kou nového
horizontu poznania naprie¢ svetmi

a Casovymi segmentmi, zviazany osu-
dom Zitia ako minulosti novej pritom-
nosti, ktora este len pride.
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Epikurejsky vyrok to vyjadruje
jasne: ,Marne je slovo toho
filozofa, ktory nevyliecCi Ziadne
utrpenie ¢loveka.“ Filozofické
tedrie sluZia filozofickému
Zivotu.”

Pri vSetkej svojej smiesSnej grotesknos
ti, pri vSetkej svojej bezcasovosti

a nesulade s bezprostrednymi politic-
kymi cielmi ponuka prorocka kultura
mozny spdsob, ako premenit, vykupit
a nakoniec zachranit zaklady krajiny,

v ktorej sa mdze rozvijat Zivot. Len

vo svete, ktory sa vnima ako navzdy
spaseny, a len v rukach subjektu, ktory
je zaroven spaseny svojim vytvorom

a jeho spasitelom, sa linie politického
a socialneho konania mozu stat nie€im
viac nez marnym letom fantazie.
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