Periods of Art History I:
from Prehistory to Trajan

I1. ‘PREHISTORIC” ART
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Plan of the lesson

1. Introduction: Since when can we talk about ART? Visual
culture before and after the “Ice Age Revolution™

2. Cave art in Western Europe: Altamira, Lascaux, Chauvet
3. Barliest forms of sculpture: ”Venuses” and other objects

4. Conclusion: Avant-guard reception of prehistoric art and
problems of its interpretation



Prehistory History

3 millions years to c. 3300 BCE to nowadays

c. 3’300 BCE
Paleolithic Neolithic Antiquity Middle Ages Modern Age Contemporary?
—— s mm s mm n mm s s mm s mm h mm o m mm f s R Em N N Em N R EE R MmN MmN Em R R mm f mm s mm s R Em  Em o Em 2D
3 millions to 10°000 to 3’300 BCE 476 to 1453 14531789 1789-2024 etc....

10’000 BCE 3’300 BCE to 476 CE or 1492



THE MIGRATION OF ANATOMICALLY MODERN HUMANS

Evidence from fossils, ancient artefacts and genetic analyses combine to tell a compelling story
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MANUPORT: the earliest form of art?

5cm

Makapansgat pebble, found in Erfoud manuport, found in Morocco, 300,000-
South Africa, ca 3 millions BP 200,000 BP
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Blombos cave, South Africa, deposits with artifacts

(engraved and cross-hatched ochre), dated between
103,000-73,000 BCE



Ice Age Technological Revolution

Before 40,000 BCE

Acheulean Hand Axes, simple stone
tools and scrapers

After 40,000 BCE

Needles, microblades,
bifacial spear points,
harpoons, etc




Aurignacian
Culture

43000 - 26000 BP
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Gravettian Galgenberg Willendorf

' Dolni Véstonicel

Culture
33000 -17000 BP

-

Avdeevo, Khotylevo Eliseevichi Petrkovice Moravany
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~Malta - Manbta ;| Zaraysk

Magdalenian

Culture
17000 — 12000 BP
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Upper Paleolithic | Mesolithic | Neolithic
Intermittent Glaciation (Ice Age)

100,000 yrs
60,000 yrs
20,000 yrs
10,000 yrs

The ['First” Art

. Hamo Saplefns Sapiens '

] Homo Sapiens iy
Neanderthalis ;;J{-(C!‘OMag noF

i 40 900 BCE - Present

Before 100 000 BCE!!
Anatomlcally / Behaviorally Modern




Visual culture before “Art’?

Pazyryk tribe tattoo, ca 600-300 BC



A A
Nt !

F
A 3

-
o

Painting of a pig and three human figures, Leang Karampuang, Sulawesi, Indonesia, 51 200 BP




Science

NEWS = ARCHAEOLOGY

Europe’s first cave artists were Neandertals, newly dated
paintings show o ST,

Spanish paintings were made 20,000 years before modern huma

22 FEB 2018 - BY TIM APPENZELLER

First dated cave painting in
La Pasiega, Spain

c.a. 64,800 BP



Distribution of primary Palaeolithic cave-art locations 1n Furasia.
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“The precursors of Raphael and Michelangelo, or the Birth of the Arts of Drawing
and Sculpture in the Age of the Reindeer” 1870




Altamira (20 — 16 000 BC)
discovered 1868

Lascaux (15— 10 000 BC)
discovered 1940

Chauvet (32 — 30 000 BC)
discovered 1994

Altamira cave, 20,000-16,000 BCE,
Santillana del Mar, Cantabria, Spain



ALTAMIRA

cave, 20,000-16,000 BCE,
Santillana del Mar, Cantabria,
Spain
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LASCAUX
15—-10 000 BC

Montignac. France

Discovered in 1940
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Great Fissure

Silted-up Chamber

Solid rock

Ledge

Sandy clay soil
Remaining gours
Scree

Masonry

Concrete floor

Course of the floor

Maximum extent

30 [1EER00O

Change in slope

\

Course of the facade

Hall of the Bulls

Axial Gallery

Mondmilch Gallery

Chamber of the Felines

Southern Shaft

0

—————

Based on topographical data
from Claude Bassier

Restoration of the plan after Norbert Aujoulat, 1946 - 2011, by DH.

The Hall of the Bulls
. Black horse's head

. Frieze of the black horses
. Head of the first bull
. Great red and black horse
. Second bull
. Brown horse
. Frieze of the Small Stags
9. Third bull
10. Red cow
11. Fourth bull
12. Black horse in the forequarters
of the fourth bull
13. Small black stag
14. Polychrome headless horse
15. Bear
16. Fifth bull
17. Red cow followed by her calf
18. Head of a bull

Terminal passage

The Passageway

1. Traces of a painted equid

2. Hindquarters and beginning of the
belly line of a painted equid

3. Head of a bison

4. Procession of engraved horses

5. Horse rolling on the ground

6. Engraved ibex and painted hooves
of an equid

7. Engraved and black painted horse
8. Horse with the turned-back foot
9. Heads and horns of cows

10. Red drawing of a headless equid
11. Engraved ibexes and horses

12. Two horses engraved one above
the other

13. Bearded Horse

The Nave

. Panel of the Ibexes

. Panel of the Imprint

. Panel of the Great Black Cow
. Crossed Bison

. Frieze of the Swimming Stags

The Chamber of the Felines

. Niche of the felines

. Horse in frontal view

. Quadrangular signs

. Crossed bison

. Panel of the horse

. Tree house

. Sign XIII

. Head and horns of a bison
. Six red dots

10 m

Source: https:/web.archive.org/web 2013051221355 http://www.american- buddha.comlascaux.3 htm

The Axial Gallery

1. The Red Cow with the Black Collar
2. Frieze of the yellow small horses

3. The Cow with the Drooping Horn
4. Red cow painted on the ceiling

5. Great Black Bull

6. Frieze of the heads of yellow cattle
7. Red cows covered

by the Great Black Bull

8. Panel of the Hemione

9. Galloping Horse

10. Feline

11. Yellow horse and polychrome horse
12. Upside-down Horse

13. Red Panel

14. Confronted Ibexes

15. Superposed horses

16. Large red quadrangular symbol
17. Falling Cow

18. Solitary head of a bull

19. Frieze of the Small Horses

The Apse

. Stag with Thirteen Arrows
. Fallen Stag
. Third great stag
. Horse and aurochs
5. Confronted stags
. Confronted ibexes
. Upward-turned Horse
. Panel of the Musk Ox
9. Horse with Claviforms
10. Frieze of the painted and engraved stags
11. 'Chimney' sign
12. Small Sorcerer
13. Great Reindeer
14. The two bison
15 'fend-la-bise' Stag
16. Major Stag
17. Great stag and horse with merged outlines
18. The Hut
19. Engraved stag on black background
20. Great Sorcerer
21. Red horse
22. Yellow horse

The Shaft

. Rhinoceros
. Six black dots
. Man
. Bison
5. Bird
. Black horse
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"I think that the power that we see expressed here for the first time is the power of anticipation: the forward-
looking imagination. In these paintings the hunter was made familiar with dangers which he knew he had to
face but to which he had not yet come."



CHAUVET

Grotto of Chauvet-Pont-d’Arc
(Ardeche, France),
38,000-32,000 BCE

Discovered in 1994






The Chauvet “Venus”’?




Sulawesi, Indonesia
\ils estimated between
35,000—40,000 BP

Altamira
16 — 20 000 BP

Cuevas de la Manos, two different periods: 13,000-9,000 BCE
and 7,000-3,300 BCE, Argentina, province of Santa Cruz,
Patagonia







Vassily Kandinski, Empreintes des mains de lartiste,
1926, Centre Pompidou, Paris

b
|
Yves Klein, Peinture de Feu. Couleur sans titre (FC

21), 1961




Function(s) and perceptions of the cave art
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Lamp, found in the Lascaux grotto, 11 x 22,5 x 3 ¢cm, 17,000 BCE
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Silted-up Chamber

Hall of the Bulls

Terminal passage

Axial Gallery

Passageway

Mondmilch Gallery

Solid rock
Ledge

Sandy clay soil
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2 s‘ Chamber of the Felines

0 10 m

Based on topographical data

from Claude Bassier

Restoration of the plan after Norbert Aujoulat, 1946 - 2011, by DH.
Source: https://web.archive.org/web 2013051221355 1 httpy/www.ameriean-buddha.com laseaus.3. htm

The Hall of the Bulls

Black horse's head

Unicorn

Frieze of the black horses
Head of the first bull

Great red and black horse
Second bull

Brown horse

Frieze of the Small Stags
Third bull

10. Red cow

11. Fourth bull

12. Black horse in the forequarters
of the fourth bull

13. Small black stag

14. Polychrome headless horse
15. Bear

16. Fifth bull

17. Red cow followed by her calf
18. Head of a bull
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The Passageway

1. Traces of a painted equid

2. Hindquarters and beginning of the
belly line of a painted equid

3. Head of a bison

4. Procession of engraved horses

5. Horse rolling on the ground

6. Engraved ibex and painted hooves
of an equid

7. Engraved and black painted horse
8-Heuse with the turned-back foot
9. Heads and Trexns of cows

10. Red drawing of a heathess equid
11. Engraved ibexes and horses

12. Two horses engraved one above
the other

13. Bearded Horse

The Nave

1. Panel of the Ibexes

2. Panel of the Imprint

3. Panel of the Great Black Cow
4. Crossed Bison

5. Frieze of the Swimming Stags

The Chamber of the Felines

1. Niche of the felines
2. Horse in frontal view
3. Quadrangular signs
4. Crossed bison

5. Panel of the horse

6. Tree house

7. Sign XIIT

8. Head and horns of a bison
9. Six red dots

The Axial Gallery

1. The Red Cow with the Black Collar
2. Frieze of the yellow small horses

3. The Cow with the Drooping Horn
4. Red cow painted on the ceiling

5. Great Black Bull

. Frieze of the heads of yellow cattle

. Red cows covered

by the Great Black Bull

8. Panel of the Hemione

9. Galloping Horse

10. Feline

11. Yellow horse and polychrome horse
12. Upside-down Horse

13. Red Panel

14. Confronted Ibexes

15. Superposed horses

16. Large red quadrangular symbol
17. Falling Cow

18. Solitary head of a bull

19. Frieze of the Small Horses

PR

The Apse

1. Stag with Thirteen Arrows
2. Fallen Stag
3. Third great stag
4. Horse and aurochs
5. Confronted stags
6. Confronted ibexes
7. Upward-turned Horse
8. Panel of the Musk Ox
9. Horse with Claviforms
10. Frieze of the painted and engraved stags
11. 'Chimney' sign
12. Small Sorcerer
3. Great Reindeer
14. .0 bison
15 'fend-la-bise™
16. Major Stag
17. Great stag and horse with merged ot
18. The Hut
19. Engraved stag on black background
20. Great Sorcerer
21. Red horse
22. Yellow horse

The Shaft

1. Rhinoceros

2. Six black dots
3. Man

4. Bison

5. Bird

6. Black horse
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Flute, Hohle Fels Cave in southern Germany, 42,000 BCE



Liowenmensch figurine, Hohlenstein-Stadel (Germany), mammoth ivory, 31,1 x 5,6 x 5,9 ¢cm, c. 35,000 — 40°000 BCE / Museum Ulm
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“VENUSES”

Venus of Lespugue, ivory, Venus of Willendorf, limestone, Venus of Dolni Véstonice,

c. 26,000-24,000 BCE c. 28,000-25,000 BCE ceramic, c¢. 29,000-25,000 BCL.



Venus of Laussel, 18,000-25,000 BP




Dame de Brassempouy (France) 3,6 x 1,9 x 2,2 cm, mammoth 1vory, c. 26,000 - 24,000 BCE / Musée d’archéologie
nationale, Saint-Germam-en-Laye, discovered i 1894



Female face, ivory carving, Dolni Véstonice, Gravettian, 28 000 - 22 000 BP



Fertility symbols, images of Mother Goddess and/or totemic and protective amulets?

Aurignacian
Culture

43000 - 26000 BP

Gravettian Galgévnberg Willendorf  Dolni Véstonice Sireuil Frasassi Tavignano

Culture
33000 - 17000 BP

?

Khotylevo Ellseewchl Petrkovice Moravany

Avdeevo

Kostenki - KocTéHKuM Zaraysk

M

Magdalenian “"’ﬁ' :

~Malta - Manbra |

Culture

| & | : & ' '
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“I am struck by the fact that new light 1s shed on our
birth at the very moment when the perspective of
death 1s appearing”

Georges Bataille, Lascaux ou la naissance de l'art, 1955

430

ALA P EI NTURE P REHISTORIOQUE

LASCAUX OU LA NAISSANCE DE L'ART




“After Altamira, all is decadence”: Pablo Picasso

Bull, Lascaux cave paintings, 18,000-17,000 BCE Pablo Picasso, Bull, 1945



Préhistoire

Une énigme moderne

Prehistory

A Modern Enigma

Lexposition . S : Centre
The Exhibition X ‘ Pompidou




Louise Bourgeois

bl

Harmless Woman,
Venus of Lespugue, ivory, c. 26,000—24,000 BCE 1969




PROBLEMS IN THE STUDY OF PREHISTORIC ART

1. The tield of paleoanthropology and human evolution is a fast
developping discipline

2. The still limited corpus of artefacts: every new discovery challenges the

)y <«

hitherto narrative of “primacy”, “origins” or “development”
4. Problem of dating: often only indirectly
5. Absence of other forms of “art” that do not preserve in time

6. Local vs. global
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