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Intťoduction to this volume. This new iítroductioD on Airns and Linis of I.1
is priDcipa]ly áddŤessed 1o fellow sfudeDl§ or 3 rechnique úIaL s,ix ráain
peDsable to art hi§todans. The ae§th€tic issue tlat may coDcem the aŤt
even mol€ b discu§sed in my hitherto úJtpublished l€ctue otr Raphael's
déIla segnafuía, íhe gleaíest of the symbolic cycl€s of th€ Renaissaíce,

However jncompl€t€ this lectuíe may be, it show§, I believeJ that th€
which ícoíology has fíequeDdy en€oustered for ils alleged coúceDtlatión on
tell€ctual thel thaD oí fom1al aspect§ of art re§ts on a misulde$tánding.
cárlllot lríite th€ iistory of art without 'iakjng accoufi of th€ changiog fuctj

.ertail climát€ and tiat this has as much iníuence on tlrc íe§ulting Ýoú§ ofart
g€agíaphical cliDate has on tlrc shape and chaŤacteí ofvege€iion. I may add l
that the írnction a work of aít is int€nded to serve may guide the pJocess
§elecdoD á!d bí€€ding no less than it doe§ in 8aIdedng al1d agricultuŤe. An
inte[ded to rcveal a tisher leglity ofíeligiot} oI philosophy wiil a§surre a di
folm fťom one that aims at tlrc imitation of appearanc€s. \{/hat iconology Las
us is th€ degl€e to §,hich thj§ purpose ofaťt to leflect the invisible world of sI
€núrjes \Fás takeE íor ganled not oú]y i! religiou§ bur a]so in man} branihe9

This is the theúe of my Papeí lcones sj,nóal,.a?, after v/hich thi§ Ýotum€ i

§ymbols creát€d by coDteíDpoíary arti§ts §titt echoes ílle aDci€nt
notion§ rrith wbich I am h€re conc€r[ed, knowing theiř antecedents úd

assigDed to the vislral imag€ itr difieíent societies atrd difiereDt cultuŤ€s. In
Preía.e to Nam anal Form 1 argled that the attist's cr€ativity can only uďold iE

named. Ir is the loDgest aDd, I fear, úe most teónical of the essa}s hi
a§seínbled. Itr its oliginal form it dealt precjsely with úe Neo-Platonic Dotiolr
images a§ in§tíumen$ ofa m]§tical Ťevelation. T haýe now considerablv
its scoPe to pay more heed to tie equally iniueniial teactrings of Á

c-atalogle (by Petel Bird): 'AD im€e of something tIaEscendelt pointing to
umeetr world offeeling ánd imagination'. The coDÝeotiona eubgy oithe enigrl

philosophy which IiDt{ the Ýisual image \rith the didactic devic€s of tie
school§ and Ýiti tlre Rhetorical ťheory of metaphor. I have also extended
cbIoDological spaD ofthis súvey lo sbow Lbe surýival of rhese ideas inlo

v}ile I was at work otr thjs volm€ I received án j.Evitntion foI a one-man show
rhe Roy.l col€ge of Aít Ýllich caíried a quotation flom the inúoduction io

ticism and dow! to tle theori€s of symboúsm develop€d by Frcud and JUng.
Here, I tnrst, li€§ the iustification in ínakiDg such specialized §tudies acc€ssible

a i{ideť !9blic. Th€ traditions with which they deal afe of more tlaD atrtiql
iEtefest. They still aff€ct the way i{e tálk áad tbink about the a$ of our oiÝn

implicátiols \Á,ill help us to decide hoÝ far We want to accept or reiect such cI
In coDclu§ion I wish to thart the editot§ of jolrEals in which tlrcse essays

fust printedJ most of au my colleágues on the Editoriál Board ofthe Jounal ofth€'warbufg md Couťtauld Iastitute§) for permitting me to r€-publish tbem. i4r,
David Thomasotr and Mi§s Hi]aŤy smitt kindty assist€d in úa plepalatioD of the
mánuscript and Df. I. Gráfe of tie Phaidon Pr€§s was as indeiatigatte and per-
cŤtive as ever with his help a[d advice.

Londoq JuĎe I97I E. H. G.

'nffoduction: Aims and Limits oí lcono|,ogy

.l.tre is sdnftredly §one datrger ňát iconolog], Ýill beháae, not like etlnolo8yŤhere | 3ď rlťUy,olll( UalB§l l]el [UuwvĚr ýui ul,&

ul, 
"ppo. 

a ," .,l""g.pt,. bú like ásúology_ 
^ 

oppos:9 ,.,:":c]:|lli
3rwin Panofsky, Médr,íl i" lhe Vísual hls,

New Yofk, r95J, p. 32

The Elusbenes oJ Meanixg

- lhe centrť of PiccadiU) Circu§. l he c€Dtre of London, sl ánds lhc §tarue of EIos

, I), meedng-point á!d laf,dma.k of the amusement quarťer§ of the metlo-

Tbe populal lejoicings iD 1947 which gíeeted the tetDrn of tbe God of Love

maýeí of reÝels fiom s plac€ of §afety ro which the moDum€nť had beeí

at the out§et oíthe war showed how much thrs srmbol had come to me,n

1-a"*^,' Yet il is kno$T Lhal lbe ligure of thc vinged yourh aiming Ns
;dhie árrows íroro the lop oía íounlain sa§ Dol jntended lo mea! Llre God of

y love. Thc fomtain was efeďed from 1886 to 1893 a§ a memolial to a gŤeat

,rr,rnnist. tie seventlr Eáíl of shaft€sbuíy, whose chaípionship of social

inn had made him, in the words of Gladstonďs inscriptton ofl the monu-

'A]1 example to his ofder, a blessing to íiis people, and a name to be by theú

.]Úer gratefully rememtered'. The statement issued by the -Memorial CorDmin:ee

::$ys tlrat Albert Gilb€ťt's fountain 'is purely symboticál, áíd is ilu§tative of
'eir]stiaa Charity', According to the artist's o\vll wofd,Iecoťded ten yea$ later in

i'conveťsatlon, he desired indeed to symbolize the work of Lord shaft€sbuyi
.1he blindfolded Love sending fort.h indi§řimiDately, yet with PuŤpose, his missile

afliadoess, always with tne s!Ýifhess the bild has fiom its wings, never seeking to
] bí€áthe of reflecr criticáIy, but ever soafing onwards, fegaŤdles§ oiit§ own perils

. ', -Ť'iifl'rlT;" ,r,". ^"thet 
statement oftie aftist §ho § bim veeritrg a little closer

to the popular interpretation of the frguíe. 'The Ea had the betrennent of the

] ín2§ses at hearti hc \úrote in I9II-'aDd I k[ow that he thought d€eply abotrr úe
íčmi]iDe population and theiť emplormeDt. Thus, witi this knowled8e added to

liy €rT€ri€í€e of contineftal habits, I design€d the lountarn so that some sort of
imitation of foreigD ioyol]sness might find Place in cheerl€ss London,' Perhaps

Eros i§ Efos after all?
But alother puzzle remains. A per§istent rťmo!í has aBťibuted to the arti§t

the iuteDtioD oi aludiíg ro the name of shafte§bury by §howiltr8 the ajcher with

hi§ boiv pointing doýÉward§ as if the shaft had bee.r buried in the $ound. At
least one wiúess clauned in t947 to hrve heard this explsnntion ilom the aíist's

I
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oWí lips before the Unveiling of the monumeít. Alas, Gilb€It hims€lf in his
ment of I9o3 counted this 'sily ptln' by 'some ing€Eious solo!' ámoí8 tlje
iDdignides h€ had to endwe on the rcvelation ofthe foúntaiD, \ýhich he had
be€n allowed to complete accoíding to his desigD. Hi§ ideá had be€n a dii
íoúlain. and be admitled in lbe same coDleÝl lhat llre chain§ by Whicb

beakeís were fastened, výere developed by him on the basis of shaft€sbuíy'§ ioiti
án ide6 he evidendy thought mu€h sup€íior to th€ one h€ was €ageí to refute.

\\Iiíet of the suruq oí Lordfi to Ýhose feseaích th€ above account is inde
admits to g c€rlab ámount of úlceftain y, How much meaning did the artist
in mind? §íe kDow that he .lÝas an opponeflt ofthe'coát and trouseť school'
pubtic monumenš 3nd keel1 to persuade the Cnnrmittee to accept a difrerelt j

as 9 monument. He had gained his íeputatton as a sculptor oÍ§uch m}Ťhologi

bdliandy exemplified i! Giovanni da Bologna's Mr?,críy (Fig. 2). should we
say Lhat lhjs was Ihe mean;ng oflhe wolk rhat mattered to the ar srj regaídles§

close a§ the story is to oUí olrT time-Gilbeťt died in Ť934-the

t1le symbolic íeíereDce or púning a rrsioDs that h3ve become the concem of
iconologist ?

But whatevel motives Giibert may have hád in choosing his theme, he also

themes ás 'Icarus') ánd he \ra§ obÝiously cspti\Ťted by lhe ártistic posšbilities
embodyin8 in lhe moaument anothel such fig]lre wIúch demaíded a lightness
touch; his Ero§, poised oE tiptoe, is a vaIiant of the famorrs sculptuŤat probl€m

to per§rade lis Comm;tt€e by accommodating hi§ de§ře 1o a given
and situatio[ The quářel whetheI it lvas the Coíunittee or tie afii§t i{ho
coícerned v,ith the true' meadng ofthe sculptuí€ would gei u5 noivhere,
se mighi fird a! the elrdof§uch a djšpute wodd only be that'meaning'i5 a §li

term, especially \íhen apPlied to images laťheI than to statements, Indeed
iconologist may ca§t back a wiýfin ghnce ď the insffiptioD by Gladsťone
above, Nobody doubts What it meaDs, True, soD1e Pas§ers-by may look for
interpretation oithe statemeDt thát shaftesbury was 'án example to his order',

But what about the meaning of works of artl It look§ quite plausible to speat
of various 'leve}s of mearring' and to saÝ for iDstanc€, that Gjlbert's figure has a

trobody wou]d doubt t}at the statemeDt has a mead.ug iÝblch can be €stablished.
Image§ áppárently occupy a cudous po§ition somewhere beiveen the statement§

oflanguage, which ale intended to convey a meaniag, and the thiDgs ofDature, to

rvhich we only cán giýe a meaning, At the Wveiling of the Piccadilly fomtaiD on€

of the speake§ call€d it 'a remarkbly suitáble memorial to 1,ofd shaftesbrIy, for
il is always giving \íater to fich áIld poor átike . . .'. It was án easy, iDdeed a some-

whát trite compadson to m3te; nobody ivould infe! fiom it that foultarns meaí
pbilaDdťopy-quite ap.ít from the faď that giÝing to the rich would not fall u}der
thi§ cotrc€pt.

aúional íneal]í}E-^ wjng€d youth-ahar this íepresentation catr be !e-

to a parťicular youth, i,e. tlle God Eros, Ýhich tums it into the ,]l,/sřa'lo"

6 6ytr, ana that nros is l eíe nsed As 
^ 

srnbol óf Chafitr,' But on clo§er iĎspec-

í this ápproximatiaD to úealrbg break§ down on all levels, As soon ás we staTt

]J u*Ňrra q""".io", tr," appáíeat triviálity of repťesetrtational úeaniDg dis-

l"ur" u"a *" i""r t"-pt.al to question the need invariably to rďet the artisťs

r to sorne imagine<l sig ficanc€, som€ oí th€se foíms, of couíse, caq be named

classited as a foot, a wing, or a bow, but otiers e]ude tiis netwoik of cla§sii-

i"u"r, rl. "-"-*," .onsters íound ůe base (Fig, 3) tro doubl are m€ánt pán ly

ř'..pr.r*' **i". .r."*r.., but Ýhere jD §uch a composilion do€, úemeadng

.li ia ,r,. a.-.n,iu" p"rr€rn begin? Mor€ is ahogerher invoLv€d in the inlerpí€-

,iii", "r,.pr"".",".i"oa 
conveítion\ ůa! Iit€rs,I]y 'meets the eye', Tbe arrjsr

Aí,íhs anl, Liffiih oí lcořlolog,

rr more thal ttre miter on Ýhat I ca11€4 jn lí, and Ill sion"rbe be-

's shar€'. ]t is chsrácteri§tic oí í€pres€ntation that the int€rpretation caa

iever t" carriea Ueyona a cenain |evel of geneíaliry, Soiprure nol only ab<tíacls

.ir", *r"". ^O 
t€xfire. iI á]so cánnor sigdfy any scale beyoúd ilselt Eros iD

áitr.n'" i-ugiout;oo m"v h9\,e been a boy or a giánt, we ca,DloI lell,

:,'].. tt ttrese timitations of tie iílláge may sean oí litde coDcem to the interpretel

] iager to arrive at the meaning ofit all, tlre nex level of illustíatioD presents morc
' 
' serious problenrs. cteally tbeŤe áíe. sodre aspect, 

": 
*",:ť: 

:3:},T_1:_ j_:
'.i""ititate laeotm*tion-tt e winged youth § á,u archef (Fig, I43) cálls trp olre and

nJv ooe figure in the mind ofúe educáred ve§lemer: ir is cupid, Thjs aPp]i€s

io o;",-.' ."*,ly u";'"pp]jes ro liIeíary text, The crucial djtrerence betí€en lhe

*á lo oi 
"o*".t 

*" r"o that rc \,erbal descrjprioo ca,n ever be as pafticulaIized

irs a pictrre must be. Hence ány rext will giÝe pl€ntý of scope to the a,ti§t's ima-

nination, Tbe satne text can be illuslrated ií cou,Eúes§ waF, Thus h is úe!€r

iossible írom a given wolk of alr EloDe ro reconstíuct tbe rcxr it ma) illusEate,

ite onll rfuns we csí know for certajD is thar nol a[ hš Iearuíes can be laid down

in the text. \p}ich are anťl which ale not, cán only be established once the text ha§

be€tr identified by othef means.

Enough has been said ábolrt the thild task of iÁtďpletation, the estabtishmeÁt

of slmňolic rďerences in our paúculaí ilstánce, to §how the elu§iveness of the

concept of meaoing. tros mealt oDe tiing to th€ Loldon revell€ís, another to the

Memária] Corrrnrinee, The puí of shaii§-búy §eems to flt íie circum§tádces so

w€l] that it might be argued that this crl xot be an áccident, But ivhy not? It ís tlrc

€§seEce ofwit to exploit §uch accidelts aírd to discover úeadngs rphďe none wele

ioteDded.

But does it matt€í? I§ it leally witi the iútention that tie iconologi§t i§ PlimaIily
concerD€at? It ha§ become somewhat fashionable to deny this, all the moťe 3ince

the di§crv€ry ofthe udcon§ciou§ atrd ofits lole in qít §€eírs to hAÝe rrndermiú€d
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the §traighďoi ard notioll of iflteffion. But I iÝould conteDd that Aeither

courts of Law nor the colrts of criticism colld continue to fu[ction if ive

ler go of the mtion of ao intended meaainB.
Luckily this case has already be6Jr á.gued very ebly in a book concem€d with

lileraly cíiticism, D. E, HiŤscb's Vdlidn, in Interyrc,ar;n.l The main pllipose

thát a§úingent book is plecis€ly to reitrstate and jusrifr ti€ old con]mon-sense view

thát a srolk means výhat its authol iotend€d it to mea!, ánd that it i§ tbis intentj

which the int€rpreteT mu§t try his b€st to e§táblish. To allow fol rfus

oí úe terú meaning Hjísch ploposes to introduce two otheI teús the i
máy want to u§e rn ceItarír cont€xtsl the íeíí:s sígnjrtc.cau aad bhplicanm, v
have seen foí iNtaDce that the significanc€ of the figure of Ems has

beyond lecoglition §itr€e the peíiod itr which it was set up, But it is because

such situations that Hhsch lejects the fácile vi€Ý that a rro* simply meam

it mealrs to us. The meaning rŇa§ tlre intend€d oDe oí s}.mboiizing Lord shaft€s-

bury's charity. of coulse the choice of the figuŤe of Eros may also be said to

had- in?lications ,rtncl\, acrr,.dnt boti fol its meaajlg ald its subsequent change

significance, But Ýfule tle interpretatiotr ofmeaning can ťesult m a sirnple

meÁt like the one issued by the memoriat committee, the quesÉoE of implicaiion

is atways ope§, Thus Ýe have §een tiat Gilbert oppo§€d the 'coat and

school' and wished through his cboice to bring a trote of foreigÉ $iety into

stodgy atmosphere ol victoria[ EnglaLd, To §pell out and ioteípr€t this kitrd

inIenúon ole would bave 10 Wíile A book" and that book would oDly scíáló
§uffáce, whetheť it denls with the h€ritage of pu tmism, or with the idea

'foťelg! joyousness' plevaletrt in the eighteeD-nineties. But this eDdle§sne§s in
inteťpíeiation oí implications is by Do mer$ coDfined to $,orks oí art. It
to aay utt€rance emb€ťlded itr history, Gladstone, it v,il be remember€d,

ó Lord shaitesbury ií th€ in§criptioD on tbe memorbl as 'an example to

ordef', Not every modern reader may immediately catch tie meaniry of
t€ťm, siflce ríe afe no longel u§ed to ťhint of the Peefáge as an ordef. But here
gtň€}§ it is cleáí that tlrc m€aDing Ýe seek is tlle one Glaalstone intended to conv€y.

He wrnted to exalt Loťd shďtesbuy as a peŇon jýhom his fe[ow peers could and

The implications of the iDscription, on the otieť halld, áre perhaps more open

to specu]ation. vas thele a hint of politicat polemícs in caling tlrc Baíl 'aD exampl€

to his order') Did Gladstone wish to imply that oth€í memb€ís oť tte ordeí
interested theEĎelves too litde i! social l€gisbtion? To i$,'estigate atrd spell ou1

these implicatioff wodd again lead us to a[ iqfinite íegrc§s.

No doubt we would find fascinating eviderce oD tle way about Glad§tone and

about the state of Englan4 but the task Ýould by faí traffceúd lhe interprďation

oftle meaDin8 of Gladstone'§ statemeDt. Deaúng, a§ he do€§, with literature rather

Áims and, Linih oí lconzlo1,

9rt, ŤIřsch comes to the colclusion that th€ iú€nded meadDg ofa work c4n

be e§tablished once we haÝe d€cided what category oť geDre of literature the

iÉ que§tioE was inteDd.d to belong to. Unl€s§ we ťy to estab]ish first whetheI

lit€Iary wo* was inteíded as a serioús ť€edy or as a parody, our iuter-

ion j§ ůkely to go very Ťong indeed. Thi§ iEsi§t€nce on the impoítalce of

a fu$ step may at fust look Puzring, but Htsch show§ convincingty hoý
ii i§ for the interp€ter to reťac€ his ýePs oDce he has taken such a fal§e

ing. People have be€n knowŤl to laugh at tragealte§ ]f they took them to be

iTbough tradition§ and fiňctions ofthe Ýisuál áf.s difier consid€íably fíom those

th€ í€levance of cátegories or 8enre§ íoí the busi!€§s of interyrctalioD

sáme in both field§. oíce we have estsb]ished that EIos b€long§ to tlle Ťadi-

or in§titution oí m€moriál fountaiN we aí€ Do longel likely to go very $Ťong

it§ iDt€IpretatioD. If we took iť to be alr advertiseme oí theate-lald we colrld

fud our way back to the intended meanhg.

I c ologaphy and I c ctttol ogl

náy be algrred tiat aly cónclusion§ deriýed from aD exámple oflate victorian

ale scarcely applicable to the very difierent siňration oi ReDar§sance art Ýhch,
ál}, is the pdncipal subject of these studies. But the historian v'ill alÝays do

to proceed fíom the kaolrŤ to the uDI§oýŤ, ánd he v.ill be less suŤprised to

the elu§ivmes§ of me3ning that coďrolts the interpreter of Renarssance

he has discovered th€ colte§ponding probleŤn at his very doo$tep,

,.],; ,l,toreover the me*odological Principles establish€d by Hilsch, paftionarry the

iB€ipte ofthe primacy of geffes-if it may so be called-apples to tlrc art ofthe
i§§ance wid1 eÝcn gleater stringeocy thaD it does to the nneteénth century.

the existence of such geDres iD tlre traditions of westem áí! the task of
iconologist would i eed be desperate. r any image of the Reneissanc€ cotld

any teít whatsoeveť, if a beautifrrl ivomarr holding a child could not be

to r€píesent the vřgtn á!d the chri§tc]hilq but might illusrrat€ atry

or stoíy in which a child is bom, or indeed any textbook about child-r€aíing,

ictule§ could neÝeť be inteíprcted. It is bec{use there aŤe g€úí€s such a§ alta!

iDgs, ánd Iepertoir€s §uch as legeíds, m}Ťiologies, oI allegolical compositions,

the identificatioD of subject matt€í§ is at áí possible. And hel€, as 1[ literature,

ínitial mfutake in the cátegory to which th€ work belon8§) oI wo$e stlll, ignoťanc€

Possibl€ categoŤies will lead the most ing€Diou§ interpíetef asťay. I femember

gifted student whose enthrrsiasm fof iconology so carried him away that he

sr. Catllerine wilh ber wbeel a§ aII imáge of Fort na. sjnce th€ saful

appeaŤed on tie wing of án altar representing the Epiphaíy he wás led from
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there to a specťlatiotr oťthe řole of Fate in the story of sálvatioí-a train ofthoug}t
which coBld easily have led him to the postulation ofa h€rerodox secr if his initiá]
nistake had iot been pointed out to him,

The identification of texts illtÁtfated in a given íetigious o, secrr.l,! pictuíe i§
usually considered part of icono$aphý- Like all kild§ of histoíical detective
rne solution of icono$aphic pužá€s n€eds lriak ás weú as a certain amount
backgŤound knowledge. But given tlris tuck the le§ults of icono8.aphy caa
times meď €xacling standards of plooi If á complex illu§tŤátioD caD be mátched
by a text which accomts fofull its pli§cipaL featuJ€s the iconographer ca! be said
to háve made his case, Il there is a Ýhole sequence of such i|ustťarions wfuch fi
a similar §equence iD a t€xt the possibility ofthe fit beiDg du€ to áccide is
r€mote iDdeed. I b€li€ve thát th€íe are thrce such exampies in úrs volme
m€et thr§ standard. one identifie§ 1he ástrologicál te,!t oI texts ilb§tiated itr the
sara dPi yai 1a úe Pal^zzo dd Te (pp, ro9-1 l8 , the secold olp]ains Lhe

of the stoíy of venus and Mars iD the same Palace (p, Io8); alrd the tiird
Poussint orio§ lo a text which Dot only td]s but also explains the story,
€xplamtioD Poussitr embodied in his illustratioD (pp. II9-I22).

other es§ays arc concerned with moťe speculative interyretatioqs, bt1t theD

deal Wilh icoDologicál ralber rban i(onographic probleír§, Nol that lhe
beNeen the§e discrplines is \€ry obviolrs, or that it ýould be impoltaBt to
it šo. But by and laige we mean by iconology, since the pioneer §tudies of Panof§ky
the recon§tructioD ofa progla.ímrc ratier ťhan the identificaloD of a páíticulat

The procedúre Deed only be explaiaed to show both its interest and its hazaíal§.

There js a Dumber of im€es or cyd€s i! tbe árr ofthe ltalian Remiscance
cánnot be explahed as tie §traightfonvard illustatioí ofa givetr exi§ting text. w
knov,r moreove! rhat patrons occJsjonaly eiúer inveEted subjeds ro be

orJ Ílore often,61isted the aid of soítre learDed mrn to supply the $tist with what
\r€ cáll a 'progŤamme'. vietlÉí or not íhis habit was as ffequent, pa-ťticulaŤly i
the fifteeDtb cenhríy, a§ moderD studi€§ appea! to suggest it is hard to say;
examples ofthis kitrd of'libretto' hav€ cerraiDly come dowtr to us in gieat nmbers
ftom the second halfofthe sixteeDth century oDwárd. Ifthese píogŤaím€s iE
turn had coDsi§ted of oíigin3l inv€úion§ o! faatasi6 íi€ ta§k of reconst]uďiDg
such a lost text líom a pictúe Ýould a8ah be Fetty hopel€ss. But this is rct so,

The geDre oí pŤogrammes was básed oÁ certaiD coEveDtlons, coni€Dtion§ closely
Iooted in the re§pecť ofthe Renaissauce for the caaoDic t€xts oť re]i8ion and oí
9ntiquity. It is from a knowledge ofthese texts aíd a kDowledge ofďÉ pictuie that

tlle iconologi§t Foceed§ to build a blid8e flom boti §ides to dos€ the gap bet\íeetr

the im€e ard the subiect mattef. IDterpťetatioD become§ recon§trucťioD ofa los!
piece of evidence. This evidence, mor€oveť, should not only h€Ip the iconologi§l
to identiry the story which may be iilustráted. He walts to g€t at the meaning roolDs, on the othef hand" which are !§ed by '§€cular pdnc€§ and Lo!d§',

story in that palticulár coítext: to lecoístruct-in terms of our exampl€-
Eíos on .he fouítain is intended to ďgnify. He will have lfttle chance of

Áims and Limits of lconologlt

so, if h€ hás litll€ fe€ling íoI the End of plogramme a victodan meínolial
itt€e ýas likely to impose o[ atr aítist, FoI takiry th€ wolk ás suď\ thele

liúúr to the sigtrificaDce that might be read into it. we have called the fi§h-

c.lÉíiry is seell to tnl]mph?

cleatuŤés áŤound 1he Íountain omamefial, búr why should they not allude to

6sh-symbo1 of christ or, conversely, b€ intended as mon§ters oveI which

ica] ucenajlr}. ll íaises Lbe que(LioD whelhel Raphael's Stama della
ha§ nol been frequendy ov€í-interpr€t€d. vbil€ its speofic su88e§tions i

úlikely to m€el Ýith univer§ál asseDt, the plobleE} of th€ limits of interyle-

irion could not weii be omitted from a voiume conc€med with s],ínbolism in
aít. For ail icnnologicai research depends on oul priol conviction of

nc may look for. in orher Words. oD our feelng for wbat is or is noť posrible

ol rhe essa}r§ in this volume d€.als with rhe problems aíi§trg fíom this

a given period or milieu.

Thz Theory of Decorum

mole we come back to the 'Pťimacy of genres' posfulated bďore. This i6

Dot a place to atrernpt a $rrvey of all the categories and U§ag€s of art
can be docúented from the Reíaissa{ce. Not that such a súvey could neÝer

Emile Mabs hás exempLfied the píinciples along which it might be
íof rctigious aft and Pigleló and Raynond van Marle? have at least máde

tegindng for §ecular §ubiects. But the§e sefve the icono$apher ranheí thaq the
listiDg possible subjeď matteI.

Lúckily Renaissance aúthors have not b€en totally §ilent on the principles by
ich these subiects w€íe to be rrs€d i! given contexts. They obviously felied on
aloíúnánt coD§ideťatroí ofthe wbole classical tfaditioí\, l!..e notion oť dacoturll.

application oíthis term was largeí itr the past thaD it is now. I1 signified \ hat
$ 'fitting'. There is fiftin8 behaviouí in giÝen cřcumstances, a fitting style of

for given occa§ion§ and of cour§e also fittilg súbjects foí giveE contexts.

] Loúážzo in the silíh Book of his zralrd,o8 has a list of suggestions for Ýaíiou§
oi places, §taftiíg, stla.Dgely eÉough Ýith such placa.s as cemeteries where

number of episodes aom the Bible relatiDg to deati ale melrtioned such as the
of the Vir8iD) the Deálh of Lazrus, úe Descmt ťrom ůe cfoss, the burial

safď\ Jacob dying altd prophesyilg, the buíial of Jo§eph atrd '§uch lugubrious
ie§ of which we hav€ [Řny exámPle§ in the scriptues' (chap. úu), For
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he r€coímle s sllch Subjeďs á§ ciceIo §peakiog about Catitina before the senat€,

the council ofthe Gteetr§ beforc §ailing foí Troy, the confLcts ofcápBin§ and wi

men su§h a3 Lyc!Ťgus, Plato aírd DemostheDe§ ámong the Gr€eks) and Brutu§}

Cato, Pompey ánd the c-ae§ars amoDg the Románs, oI the cotrtest for th€

of Achil€§ between Ajgx atrd Ub,ss€s. Thele follow§,á ev€n longer list of Bibli§al

aDd ancient subject§ foI court building§, oí feats of militáíy prove§s for páiace§,

while íou0tá]l]s and gardens deriand 'stodes oí the LoÝes of the Gods

ýáterl tr€€s aĎd other gay and delighďul things' come i& such as DiaDa

Actaeon, Pegá§us Cáltjlg íolth t}e castáliaí springs, the Gúces ýashiĎg tlBIseives
by a spíitrg, Narcissrr§ by tie well, etc.

Th€se and siínilar stodes w€re cterŤly filed i! 1he minds of Renaissance p

il sucb a way Llr3r Lhey cor d easi]} tr3me. say, BibUcál sIories involving fife.

oÝidi& §tolies ilýolving water. Nor did this principl. of d€corum !€máin a

lettel. Monto§oli'§ onon Fountain in Messiná (Figs. 4-6) is as good án

as any to show t}ris principle at \Ýoík, §,ith its decolative marble reliefs des

by va5aŤi," §howing lw€Díy m},1bolo8ical episodes úvolving wateí, such as

crossing tbe §ea, Ica]us faliDg iflto tie sea, Aíetiusa changed into a

Jasoí crossing the §ea etc. (Fig. o, not to mention tle várioú§ nymphs, rive!

and marine monstefs $mpl€ting the decoIatiotr in accoťdance r,ýith ihe rules

§rlat th€se exgmples suggest, then, is a simple píinciple of §electioD which

€asy to di§cern. ve may c.ll it the píinciple of int€rsectio[-having in mind

ú§e of lefter§ atrd numbefs arran8ed otr the side§ oía chequeIboaíd oí map wbi

aíe u§ed conjoindy to plot a paíticulaí §quare or área. The Renais§ánce attist

áítisiic ádviseŤ had ir hi§ mind a lumber ofsuch nraps, listing, s3y, ovidia! stoťj

on orc side 9nd t]picát task§ on the otlef. Just as the letter B on such a map

not iídicate one field but a zone which is only narrowed do§,! by con§ulting

nrrmber, so the story of lcarus, for instancg does not haÝe otre meaning but

\íhole !a!ge of meffing, \ťhich in it§ tuŤE is then dďermined by the

Lomazzo used the theme because ofit§ a§sooatioD with watel, rÝhile the huEani
who adÝised on the decolation of tlre Amsteídafi Tosnlall seleced it íor
Baí.kruptcy court (Fig. 7) as a waŤni[g a8ainst fugh flyi€ ambition, while Arioq
rescue by a dolphin symbolize§, trot water, but iffurance against

(Fi8.8)
Not that the inteisecťion of two such requilements \rould Dece§§arily satiů

dematrd of the Redaissance pation fol the most frttiug image, The oveímantel

B€dedetto da Rovezzano (Fig. 9) plovides aÁ jnstarce of ar e},en licheť intetactiotr

foí a fueptace someúing iavolving fire was desrly de ňgeuf*t}r.e ŇJst co!
tional §rbieď being the smithy of vulcan (FB. Io). But here we have the story

croesus ánd Cyru§ witi the pyre me€titrg one íequirement of a fitting subjecr, hrťled stones at th€ p€ople, ánd others who handed rheir Wriiings to the

Thele \ťerc oth€I lequirements to be consid€r€d, not leá§t among them the

Áims and Lilkits oí lcollolo|,

oí Soion's warning to 'íemembeI t}l€ €Dd' rhe €qually importánt §Pecificatiod

a story with a moral lesson,

and aptitudes of the aíiists conc€med. It is often implied tiat the

aíce pIogramme paid no heed to th€ artisťs cí€3tive beqt, but thi§ is not

ily true. The r€pertor,J, flom í/fuch to choose Was so dch &]d Ýďied that

fiDal choice could €asily be adapted both to the dematrds of decorum and the

piolity wá§ to be sought. Describing to Aretim lris fiescoe§ from the

of caesar, Vasari slarn wiltt tie PI€di]ecdoo w}rich bis patroD ha. íor úi§
which Wiu make h,m 6u rh€ whole palace With srories fŤom lhe lire of Cae§aŤ.

had b€Bm §rith thát of caesaí's flight fiom ftolemy \Ýh€rr he swam across the
pursued by soldiels. 'As you §ee, I have made a melee offighting nud€§J fust

|he íla§lery ofartl a,nd then to coDíorm to the story."o
p€tháps, vasari Ýas his own ma$eŤ and could ples§e himse]f, but lve loow

aijs§ would not meekly §ubmit to aíy invenr;o! lbrusl upon them. In this
.iD maDy otiel regpec$ the progŤrmmes Ýhich Amibale Caío drew up foť

Zúccaťo's decoťations il the rabzzo caplarola de§erve to be studied as

The oDe foť the bedroom with mythological figuŤes lelating to night

to sleep is easily available in vasďi's Life of Taddeo Zuccaro.ll The other,

the studio ofthe prince, may be evrn more worth PoDdeling in its implicatioÁs

tie iconologist.' Uílortunately dlese leamed humanists hád pl€nty of time

were fond of displaying tieir erudition. Their writin8§, tlFťďore, teDd to tax
patieDce of twentieth-century readers, but we rrny look át some passag€s to

lple the mode of procedue, Ielegadng tle firl te\Ť to an aPpedix (pp. 23-25),

connoisseur§ of dt€ arlle caú exPlole it fuťther.

tleD€s to be psiDted in the stuóy ofthe illu§tliou Monsi8nor€ Fámese íN§t
be aalapted to the di§po§ition of !t e paiDier, or he rau§t adapt hi§ dispositiotr to

tlEDe. sin@ it is cleaŤ tbat he did íot waft to .alaPt to yolr we áíe comPelled to

of th€ .ftist. A$rD it is Aot aiwa}§ easy to decide whele, in these

to him ro avoid muddle and coDí,ú;ion. Both the subjecl§ íe]ate to theDe§ applo_
to §olitude. Hé divide§ the vadt into two máin §€ctiols, fields fo. scenes, and

goes on to §uggest fo! the caltíal field the pdrcipal atrd most Faised kind
that ol our rcli8ioq whiď difi'€ís from that of the Gmtil€s, for ours

their solitude rc teach the people, ýhile tlrc Gmtiles wirhdrew from the PeoPle
solitude'. Hence Christ wi[ occuPy the middl€ aad then st. Pali, sr. Johl

Baptist, sL Jerome ajrd othe$ ifthere is room for theír (Fig. Ir. Amon8 the

with&awing into solitude he suggests sorne of the PlatoDists who gou8ed

theif own eyes so that sight shodd írot disEact them ťrom philosophy, Timon,
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o"t to;".ts which they venerat€d , , , l€t tirem be dre§sed as the

people while aÝoialing contact iviú the,n (Fig, I2), Two frelds sbould sholí, th€

iaw conaiv"a t soritua€: Nurna in the !?le of Egeria and tr{inos emerging frorn

a cave. For]r groups of bennits should fill the comers: Indiaí gymnosophi§ts

wonhippi.lg tie sua (Fig. I3), Hypelboí€als with sacks of proÝi§ions (Fig, I',

painter Wish€s, provided úey atl weáj the same' (Fig, I4)J aíd Essen€s, 'a Jev"ish

sect soiely dedicated to tle co emplation of divine and moral úátter§ , , , Who

corrld be showa with a repoďtoly ofthe gáfileDts they have in common' (Fig, II

Th€ te'I oblong fields ofthe aleco!átlon caío ploposes to flIl Ýitll the íeclJi!
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figuŤes olphíosophefi aDd saints, each Ýith á! applopíiat€ motto, while th€

Ui,t" 
"prigrr, 

íeids accommodate histoťic iguíes who withdr€w into solitude,

imluding Pope Celestirre, charies v (Fig. 1' and Diogenes (Fig, I5),

Theíe remain twetve tioy fields and §jlce they wo1]ld rct accommodat€ huma! fi

I *oJa p"t ,o." "a.a, both as gotesqBs ed !s s)Ťbols of the thefie.ofsoli

nl. -ri.,, *l"l" r"grs, (Fig. l ],, s grifron, ú elephmt lúniDg toýedstbe
irr,. i.l. *a - *"r" *ĎInq cdlmede], ůge s}lornd si8Dry lbe ele\atioD oi t}e

i,i*áÁpr"t*, il Lhc two L]trli squ,,es faci4 efib oůer,_, ,_I pul úe ]ooely

*^. "iit" 
,,". 

"U"n 
;,, thi: íorm sjgnifies "pe"dadoD, and úe cresrure iú it,er

i"UÓ 
",iy 

Urigrqg .p 
"De 

ol its Lhe; ompring,cásring rwo o!l, ID ihe oús l pl6

J" pr,'á,i-, 
"r"" 

i"ij. the srla, which will §i8Diry the €xaltedness áEd lefircment

the conc€prs and also solitua!€, lor it is unique,

of the ťemaidDg six small round fields oDe is to hold the §erPeDt that shc

astuten€§s, eagemess anil pruderce of contemplátion and was therďore given

Minerva (Fig. rr), tbe next a solitaly splrlow, the thbd ánother bird of Min

such as tne owl, the fourt} an erithacus, another bird rŤuted to seek solitude

Dot to toleÉte companions. 'í have lot yet fouDd out what it looks like br't I 1

it to the paitrter to do as he tiiDks frt. The frfth a pelicán (Fig, Ir, to \Ýhi€h D

likens Úself in his solitude when he fled from salrt,let it be a white bird,

because it atraw§ its owfl blood to f€ed it§ youtrg. , , , Finally a hare, for it i§

that this arrirnál is so so[tary that it never r€§ts excŤt Whe! aloDe, , , ,

Theí€ íemab the ornaEeu.§ which I leav€ to rh€ imagiMtion of the pajnter,,but

wo,íd ue well to reoind hin to adapt himser, ií he cú, in vúiorrs wa}§ and sel€ct

á"*rq"*;""*.."r" "r "o§*ry 
md studiou people suó as globe§, a§tlolabes,

-rr"l 

"r,ir-*, 
q*a,*", *xtalts;. . .laúels, ín}Ťtle§ ánd, , , siloib! novelrie§,Iz

Thi§ poiat apáft) tle painter followed caío, who probab)y added the

iD§cliptioN al1d examples Áec€§sitating some chang€§ itr lay-out,

Tivo íelated que§tions \íill §Prilg to mitrd v.,heA we ťead suó a plogralDme

crmpaíe it \Á,ith-the fni§hed Painting. The fust, whether we colld have fouíd

meaning oltlre pictrrres without the aid of this text, in ottler wor'l§, \íhetheť

worrh ňave beeq successftl in reco$tfucting the plogramme from the picn

Aifi, ahl Limits oí lconologl íI
Ifthe ansr eť is in the negatlve, as I t}ink it would have to be, it becom€§

moŤe úrgent to ask why such án eDterpdse would have failed in t}is parti-

in§talce, ald What obstacl€s there aŤe iD gen€ral which impede tiis woík of
iol fíom picfure to programme.- 

sone ot rhe difrciJúe§ aíe forruitous brlt chaŤ9clerisric. caro does noI claim lo

ňów how to &ess Druids, ánd leaves the maLleí Io th€ pajntel'§ Íaícy. one
Ýould have to be a thought-leádeť to recogniz€ thes€ priests as Dťur&.
with th€ bird'Efithacu§', about which Caío has ťead iD Pliny, ivho

its prcpeBity íbI soLitud€. 'we do not !úoW to this day what břd, if any,

meant, ár]d so, again, Caro gives the pailter licence to dTa]r on his oilrl
inátion. we could lot knoÝ, ánd w€ could trot fiíd out.

Ťh€re are otheI lrrstalc€s wherc caro's progíámm€ dernand§ such ían€iful

9íe3 that úe paintel had dific,ulťy in r€ploducing th€m legibly: would we be

to guess thát one of the PlatoDic philosophers i§ rŤlesented as gougitrg out

eye§, or that t}rc tablď emerging fťom rhe Wood is intended to save its owneí

coÁtáct witi ttrc p€ople? would even the most eludite iconologist renember

štories and their coDnection with the platonic school?

,§á!i, at any late, could úot, Though he v,as exceptioaafly Well informed about

and was a fťiend of Annibale caroJ though he knel,ý the main theme oí
cycle to be solitude and corecdy reported many of the insďiptio$ in úe

aíd identiíed solyma]r (Fig. I2), he misint€Qreted some of the action in
panel (Fig, I2), which he describes as 'many flgure§ who Iive in tlie woods to

co!Ýersatiotr, whom othe$ tly to disturb by thŤowing stoDe§ at tleírj whrle

gouge out the( owŤr eyes so as trot to see'.I3

even q,herc the ďifrculties of identifying the stories a::d symbols ate less

idable t}an caro and zuccaro ínade them i0 this instance, we might still be

by the meaDiDg to be assigned to the iÁdividual §}.mbol§ if CaŤo's text

Dot extant to eíli8hten u§.

thougi they are .tl a§sembled here for theil a§sociatiotr with solitude, neaIly

one of them ha§ other associatioN as well. The clephant ýor§hipping the

(Fig. 13) is used by Cáro hiínsetf iÁ the rcighboufing bedroom for its asso-

Ýiú nightia Pe8asus, as we have se€n, can decoráte a fou]tain fol it§ li!l<

the castalian spdng; needles§ to say it can also be associated with Poetry or
virtue. The phoenix, a§ a rule, staDal§ for Immortality and the pelican for

. To íead th€se s],,mbols as sigDifyiDg solirude rÝould look v€ry faďďched

did trot have CaŤo's Words for it.

The D,ictionary Fallacy

pfogírmme coDfíms what has been suggested here from the outset, that
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however, now wanted to interprď aily háíe or any spaílow in a R€naissance

as §ignifying solitud€ he worl]d be much mistaken.

e§tablishe§ quit€ explicidy tlut the s}Ťlbols he uses as attíibutes aŤe illus-

úetaphors. 
^Áetapho§ 

af€ not reveí§ible. The haŤe and the §parro\ý ínay

used in some conlext for their a§sociation with solitud€, but they have otheí

as well, and the haŤe, foí iDstsnce, cm also be a§sociated with €owardice.

í,as also quite cl€ar in his mind that the method only ivork€d ifit wa§ aided

I3

laflggage. 'Unl€ss w€ know the nam€s it is imposďble to peÁetťate to the

of the signifrcance, eícepť in th€ case of tíiual images Ýruch us€e has

geDerally tecognizable to evelybody.' Ifwe ask, then, why Rrpa Ýr'út to the

of devisiíg such unrecognižabte personifications, tlre ansiťeť mlst be

in a general th€ory oí §ymbolisŤĎ that goes beyond the immediat€ msk of

Philosoph,ies of Sjmbolism

10 tfus problem tlrat tie maioí €§say in this volume i§ devoted. In 1crres

iu, t\ío $rch traiLtloís are distinguish€4 but neither of tltem třeats áe
,š a coíventional code. what I have calted ttrc Aristoteliatr tladition to

both C-aťo and §pa be,long i§ in iact based on the theory ofthe metapho!

qims, witi its aid, to arrive at what miglt be cal€d a method oívisual defnition,
,leam about solitude by studying its associatiotrs. The other traalttlon, which I

called the Neo-Platonic o! mystical interPretation of srmbolism, is even more

iétly oppo§ed to úe idea oía coDv€ntional signla!8uge. For in thi§ tmditioE

neániry of a sig[ is íot somethilg d€áved from agŤeement, it i§ hiddetr theíe

who know hoÝ to seek. Itr thi§ conceprion, which ultimately derives ftom

rath€ť than ffom human coomrrnication, tlre synrbol is §eea a§ tie m},s-

language ofthe divine, The au8lrl interpt€tiíg a porteDt, the m]§tagogle

iíg the divinely ordained riíral, the priest expounding the image i.o t}le

the Jewish or Chistian t€acher Pondeíiog the meadiD8 of the word of c,od

this, at leást, in coínínon, that they thought ofthe §ymbol a§ of r m}§tery thát

only pardy be fathomed.
conception of tie language of the divine is elaborated in the traditiotr of
€leqetics, It§ most rational expositlotr i§ to be fourld in a famous passage

l st. Thoma§.ló

tNth €an be manifested in two Ýays : by things or by !Ýords. volds signi& things
óin8 csn si8nťy Dother. The cÉatm ofthiígs, howev€r, €qn lot only signiry
by words, but c.ll also nake oné thiDg signify,notheť. That í§ iÝhy the scliP,

contaiD a twofold t !th. one lie§ b the thilgs ňealt by the words Bed-that is
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the liie!ál sen§., The oth.! in the way thing§ become fi8rls of othE thing§, ud i.
coD§ists the §piritual sense.

Ťhe allusioú hele is to the thing§ whió are mentioD€d in tlrc narrative of
Bible and which ar€ §eeD as sigls oI portent§ ofthing§ to come. Ifthe scri
tell us that Aaloďs rod 'blougit foíth bud5, atrd bloomed blGsom§, and

almondď (Nrrzóas, xvn.8) thi§ could be interpreted as forcshado&'ln8 the

the almoDd itser providing a synbol, its shdl bein8 bitteť Ňe the pa§sion but

keÉel sweet Like tlrc victory of the l€dernption.

Blrt st. Thoínás Wams us not to take tfus t€chíique a§ a m€t}od of
ulambiguous sigas iíto discur§ive speech. Theí€ is Do autho.itative dictiomíy
the ďgriÉcance ofthings, as drstinct fiom word§, and in his view theTe cámot

§uch a diďionary:

It is not du€ to deficient autho.ity that no compelling ďgunent can be ddived
the spiíitul scn§e, this lies rathd in the íatr€ oísimilitud! in Ýhich the spiritual
iš foúded. For one rhiíg may have similitude to many; for which leason it is impos

to proc€ed fion ány rhing mentioled j! the scriptúes ťo an ]Dnbiguous
For instatrce the lion máy mean the ]-ord because oforc siínilitude ánd rhe Devil

st. Thomas, as will be perc€ive4 a8ain link§ this lack of a defnite mealiDg

't]ting§' iÝith the docúiÁe ofmetaphor. But wheíe m€taphoí§ áre conc€ived to

of diviíe origin this very ambiguity becomes a cháleDge to the reader of
saced wo!d. He f€els that the hurnan iÁtdle€t can treveí €xha!§t tie m€aning

meaDin8s iDh€!€nt in tlre langrr€e of the Diviae. Each §uch s}mbol exhibit§

mayb€ ca ed a plenitude of úeaDings which meditation and study caE [ever
more tban partialJv. We may do well to íemember ůe role wbich such meditati

and study onc.e played in the life ofthe le2rned. The moD]. in his cell had only

texť§ to ťead and rc-read) to ponder aDd ro interpret, ssd the finding oí meáni

w9§ one of the most sati§íying wa!§ oť employing the§e houí§ of study. Noř
thi§ mercly a matter foť idle minds seeking employneEt for theiť ingeDuity.

it wg§ accePted that fevelaíotr bad §poke[ to man in riddle§, these lid.lle§

in the soiptuíes and also in Pagan mltns, dernanded to be Uníaveled again

again, to prcvide the answets fot the Fobleíns of íraírr€ and of history.

tecbaique oí frrding meaniags would help the pfiest composing bis s€fmon§

i! day out on giveú texts which had to be applied to the changin8 eveats of
commuDiay, it would sanction rhe feading of psgaD poets, ÝI]lch ííould
h5ve to be banished flom tle moDa§tic librarie§, it worrld give added si

to the frtting§ of the chulch and to the peďoraánce of sacfed dtes.

Nobody who has looked iDto medieval áad Renaissance texts concemed

symbolism caa fail to be both impre§sed aEd depressed by the leamiry aItd

genuity erpended on this ta§k of applying the tech.úqú€s of exegetic§ to a firncrion in support ol what I have proposed to Ú tn" a".ina"t *""nirg,
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ige of texs, images or events. The teoptatioD i§ indeed 8Ťeat foí the icorclogist
€ídate this technique and to apply ir i[ his turn to tlre works ofart ofthe pist.

Leoels of Mea ng?

tíee iD thé plainj and I wa§ eialted as a plane rce.
( k c lesi BtiB,, xJjý.3, I 2-I 4)

pos§ibility oí making .thing§' sigDify Was írot lost on such ítá§ters ás

I5

rť bďole \ře yield to this t€mPtatio! \re should at least pau§e al1al ask oúr§elÝes
$,hat exteff it may be approPriate to the task of iÁteIpreting t}e pictuŤ€§ or

s of th€ pá§t, Gránted that ány of these images could be seen to carry all
of implications_to alude to Hirsch'§ use of the terms-were they iotended

i calry morc ďlaD one meanjlg? verc ih€y int€íded as is sometimes posnrlated,
, exhibit the distinct four sens€s which €xeg€dcs att uutea to *e rrolv wat aná
ihich Ďone other than Dante wished applied to the legding of his poem?
ll lnow ofno m€dievai or Renáissance text ÝNch applies this do;iae to works
pictorial 

'rt. 
Thou8h §ucl' a1 algLlíneú e1 ile tia caE n€veŤ caŤIy compl€te

Ňi6ion, it does suggest that the question neeal§ fuŤther exami""tioo. SÚ -might well take its stgltiirg-poit from St. Thomas' di§tinctio\ quoted
ofth€ iray wofds and tling§ may be sBid to signify. Recent iconoiogical

ha§ paid much aDd ju§rifed attelttioD to th€ s},rnbolic potentialitiÁ of
rŤrcsented in religious paintirys, paŤticularly tlose ofthe late Middle A8€§.

Panofsky, in particular, has §tl€§sed the impoItence oí v,hqt he cal§ 'di§gu;ed
bolism' io €aťly Netherlandish art.Ý .Things' rep.e§ented in certaia rcigiou§

§upport oI elaborate the mea,nin8. The light tllliDg tluough the church
b rtre Friedsaín Arrnmcíar,bn (Fig. 16) is a metaphú for the Immacliate

)plion,atrd the two styl€s of the building íor tie old and the New TeýameDts.
rhough one might wish fof more evidence that these s}Tnbols anal m€tápho§
commission€d to be painted, there is !o aloubt that religious pictures do
ty thing§ as §ymbol§. It is certaioiy trot foI nothing tlrat Botticelii made the

istchild bl€ss glaPes and com, the symbols ofthe Eucáarist (Fig. 17) and that
t€e§ in the backgŤound oť the Beílin Madofua (Fig. í8) wEfe ;;tended a§
bols rvas aftested by the sclolls Ý.ith quotatioff f.om the scŤiptures.ls

wa§ exalted like a ceda] in Libanus ud as á c}p.es§ řee on the Eountnins ofH€rmon.
§ §álted]ike a paID tre on th€ sea§hore, and as ro§e plants in J"íich., a;;; f;

), lvho represefted tbe clři§tchitd playin8 with a yamÝfindeí (Fig. 19)
th€ shape ofthe cross.'o But to what €rrtent ale thes" -a "i-iI". 

orirpr""
úion§ of rhe principle of seveml meánilg§? The event i§ illu§tŤated anjthe
figuriug ilr the event ecbo and elpand the meanin8. But this sJmboiism caíl
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the intended meaning oť pri{cip2l Purpose of the picture. If the picfu.e did
í€pre§eflt the Arnunciationl the Ýindoýs could not signify by themselv€s, and
tie €ár§ of coťn and ú€ grap€s were not the object of bl€ssing in a painrin8

HeI€ as álwáys the symbol furrctions as a metaphol which only ácquiť€s its speci
neaning ií a given context. Th€ picture has Dot several meaning§ but one.

iq my view this is trot contíadicted by the best documented applicatioD of

the Madoúnal they would not b€ íártsfotmed into the symbo1 of the

getics to a paintiflg in the Renaissance, FŤa Pie.ťo da Noveliara's famou§
of L€onardot sl. ,4rl, (Fig. 2o):

lt replesots the christ chil4 about á year oldJ a§ if about 10 ďip out oí his

fi€s th€ passión. st, Aúq rising a litde ííorr heí seat, sems io want 10 keŤ !ď
froE takins the child away ftoln the ]aínb I thjs wodd pethaps s.and for the chu]ó
doe§ not v"!t to have the passion of cfuisr prevented.Ť

Th€ learned/,,íre, vice Gene.al oithe carmelit€ ordeI, wás plobably puzzled
the amount of movement Leonardo had intIoduced into a subject which rÁ,as

ditionaly represenred in the form of a hieratic gŤoup. Maybe tie artist had
aD§weí ready for those who asked for an explaDaiioí. But to i{terplet the i
aciion ofthe figues irl telms of the coming d]a$a oí salvation doe§ not, by;
intíoduce a difi'er€nt level ofmeanin8. The traditional group, such as ýe §ee it
a foufteenth_ceDtury sienese altar (Fig. 2oa), had never beerr conceived as a reali
representation. No one was expeded to believe lhat the virgin eve! settled in
lap of her mother $,ith the Ch stchild in her arms. The child is the Vilgin
symboúc atúibute aí}d the virgi, in beI tuŤn the attribute of st. Anne, It i§
same §?e of §ymbolic De§s which is di§cus§ed h the essay on Tobias and

sms, gE§ping a 1anb ud seeming to hug it. The mother, $ if ábout to rjse fíom lhe iap
st. ÁJtne, gŤá§ps the Child to Řke hiD íroú the lámb, that saoificiál anim.t which

Algel in this volume (pp. 26-30), Its §ymbolism i§ Dot hidd€n, but oveít.
teally Novellara's tmtative ideítifi§átion of st. Anne witL tLe Chu.ch
rn exúaEeous elemeut which may have b€€n alieD to LeonáIdo's intention.

ID this resPect Novellara's interpretation djfiers ď8[ificandy from that giv€n
a §oDnet otr the same picture by Girolamo Caďo wbich coDcludes:

st, AmeJ as the one who kne\i
Thát Jesus a§§umed the hljru shape
To atone íor the si! oíAdam and Eve
Tells her dau8htel wiú pious ze2l:
Beware if you wish to dlaw Him back
For the heavebs hrve ordáitred that saai6ce.'I

Tn this ifierpretatioí,'it ríiu be noticedJ there is Do hiot at two m€aning§. Iť
only implied that st. AEne had prophetic gift§ and iÁteryreted tlrc pořtent
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' at the rime. In this versio!, theíL the peintin8 could still be s€en á§ a

illu§tration ráther thaD a§ an allegory.

The Psgcho-afialltic Ápprcach

happens that the €xgmple chos€n has al§o been paíadigmaiic foí the psycho_
ic in €rpIetation of a work of mt. ID his fámous e§sal, on Leonardo lreud

řin 1his composition a m€moly of the altisťs youth, fol the il€gitimate chiid
b€en adopted into the famjly, he had had 'two motheís', one of \rhom may
had r€áson to hide h€Ť bitt€mess hehild a forced smile. It can be §hoÝll that

$,as mu€h iníuenced iD his ÉádiDg of the childhood story of Leonaldo by
MeíezhkoÝ§ky's hi§toíical novel'' ánd.hát he was scarcely áware of tIr€ icolro-

phic tradition on which Lconaldo alr€!g.. But too much emphásis oD the§e
of errol \íorrd miss the more importsnt methodological point of what is

ved in interpetin8 all image. For even ií Fleud's reading of the §inratioD
oD firmer €videnc€, ev€D ií Leonarclo hád been found on the couch to

his childhood situation !\rith this particulaí paintiDg, it should still be
ious that the painting do€§ not meárr to íefel to hi§ mother ald stepmother,
signií€s st. Arne alld úe vřgin. It is important to claíify this issu€, b€cau§e
discoverie§ ofpsycho-a{a\§is have certainly conťibuted to the habit offnd;ng

pany 'levels ofmeaaing' itr any given work. Bút this apploach tend§ to confuse
ánd puŤpose. ADy human actioD, iacluding the painting ofa picture, will be

re§ultant of many, iqdeed an in§lite numbeI oť contŤibutory causes, Psycho-
is like9 to speak i[ tlis context of 'over-determhation' and the concepl ha§

vaLlúe as a íemind€Ť oithe many motivatioff that may oveílap in the motivation
anyúing we say, do, oI dream. But strictly speaking any eveDt tlat occurs is

ined' iíwe carc to look fo. all the chains oí causation. all the la§Ť of
which come into oper€tioD. If Leonardo's fildhood experienct should

il ly have been one ofthe deteťmining causes fol his acceptbg a commission to
int st. Anne and the virgin so, we may assume, were other pIessues which

conceivably be úaced to th€iŤ souce. Maybe t}le ploblem attrácted him
its difrculty, maybe he wa§ just itr need of money.'a what Ýould matter ilr any
lbese c.ses is only that the innum€rable chails or cau§atioD whjcb u]rimatelv

the work i o beitrg mu§t on no accou.nt be coni§ed with it§ m€áring,
iconologi§t is concemed Ýith the lattelJ a§ far as it caí be detemined. The
iarr should remain aware ofthe compler.ity and elu§ivene§s oí the fi.§t.

. Perhaps \Ýe best e§cape from the perplexities posed by the problem of iEtention-
by itr§isting mofe frí y than HiIŤú hás done thar the inteoded Éeadtrg is

a psychological category at 311, Ifit weŤe) a senteDc€ líŤitt€a by a computer
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codd hav€ no meaning. w€ are Éther conceBed with categories of social accep-

tance, as i§ th€ cas€ with all symbols 3]1d sjgll sy§l€ms. It is tiese whlch matteŤ

the iconologjst, whateveí p€Dumbía of va8ueness they may of ffcšďry exhibft.

Benvenuto ceíini's d€§crjptiotr of his owĎ salieru (FiE,2I) tmy Fovid€
illustatiotr of this point. It is a clear and conventronal application ofthe principle

of decofiln. Beh]l d§úlled fol salt and Pepp€í, Prcducts of the s€3 and of lanq

he decoíated it itdngty Ýith the fi8lrres ofNeptune and ofthe persoDification

Eáíth. But in de§cribing s famous masterpiece he walted to stíe§s that 1his

not ali i 'I arraDged fo! the legs ofthe male aad f€male to be gracefuIly and

intertwined. one being a*end€d aíd the other &aeŤ up! which signified

,nountaiN and tle plains ofthe eaIth.'s It would be futile to ask whet}eí this li
conceit wa§ intedal€d from the outset, noí would it be kind to enquire

N€ptul€'§ knees signiíy th€ Ýaves of the sea. Cleďly the arti§t i§ entid€d

to embroid§ on his idea§ ald to ratioDalize what he has done in terns of
explanatlons. wiat matters here is sulely tiat the work does Dot !€sist t}.is

c] ar pŤojectioD of m€aning. The int€ryr€tation pŇduces rc conúadictioD,
jarring split. In looking at a work of art we Will always píoiecr some

significance that is not actualy given. Indeed ]Á,e must do so ifthe \,ork is to

to life foí u§. The penumbia of vaguen€s§J the 'openne§s' of the synbol is

importmt consiituent of any leal work oí arr, áad wi]l be discu§sed in the essay

Ilapl-rael's starza détla segr4lťla.'6 But the histona! shou]d also retaiD h,is

in the íac€ of €vidence. He should realize tne impossibiliťy oi eÝef drawing an

line be$eetr the elernents which sigliry aDd those which do not. Art is always

rc afterrnoughts, and if úey happen to fit w€ €3n nevet tell how far they were

of the original intention, we lemembef the coríictj.Dg e\,ld€rce ábout the pun

'shaíts-bury' Ýhich had either been saddled on Gilbe!ťs Eros or had beeD part

tús original intention,

codes and Allusions

It so happ€í§ that ev€n the example of §uch á pun can be paraleled fIom

Remissrnce. vasari tells u§ that viuceDzio da san Gimignano carded out a

painting aft€r a design by Raphael, showing the cydops forgiog the t,\ú

ofJove, aDd vulcan at wolk on the alroÝ§ of Cupid.'7 These, w€ íead, \íerc j

as allusioDs to the name of the osneť of the hou§e in the Bol8, in Rome w

these paiďiígs adomed, one BattiJeffo, ríeaíinE h]ttjng i.oD. If tne siory is

the §ubject was chosetr as what is ca[ed in heraldly a 'canring device', The

oi such allusions should be quite salutary readiĎg for the iconologist, for rve

admil again lhar se could nerer have guessed.

Thus Vasari also describes the festive appaŤatu§ desigled by Afisbrile da his §cholsr-flieDd§. It i§ indeed haťd to im€ine v,hat putpose such a double
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in 1539 fol the weddilg of Duke co§imo de'Medici and Eleonoía ofToledo.s
paintiDg§, which dí€rv on a va§t íepertory ofhistory, heHldry and §}mbolisín,

episodes in the íise of the Medici family and the cáŤe€í of tlle Dute
im§elf, Bur berw€en lhe sLory or cosimo's elevatioíl to the Dunedom á!d his

ol Monte Murlo there Ý,as rŤres€Dted a story floEl Li},y's rweDtieth boot§
th€ tlrr€€ msh envoy§ fťom the campanial abiv€n from the Roman senate íor
ř inso]enr d€nand§, ált alu§ion, a§ va§ari explaiN, to the three cardinals who

inly tho{ght to rcmove Dul€ cosimo fiom the GoverDment. Tfus is i eed an
ical' reading of histoTy since 'ail€gory' m€3ns lit€Ťauy .§ayjlg something

. once more nobody could possibly gu€§s the m€aljng if the paintilg weíe
outsid€ il§ coDterŤ. But eveí in such an €xEem€ ca§e it would be mis-

il1g to speak of various levels of meánin8. The story refers to ál event, just as
refe.s to sháftesbury's chaŤity. In the context it has on€ iltended meaniíg,

it is a úe,aniDg which it wa§ tiought wisel not to malre too explicit, since
might have beeí better not to Pillory the Caídinal§.
It is characteťi§iic, rhough, that this recourse to á code Ýás taken iu the conteŇ
a festive decoration \íhió \ýould be taken dowE immediately, secťet codes and

of thi§ kind hive much less place in \rorks of art inteDded to rema;!
f,ttuíes.

cndes, motove!, cafixot be §acked by iryenuity alone. on the contŤary. It is
dfulgel of the ciph€r clefk that he sees §od€s e\€rl,rvh€fe.

sometime in the dalk days of ttrc seco[d wofld war, 6 scientist in EnglaDd
a tele$am from the $eat DarJsh phy§icist Niels Bobr, asking for .Deť§

Maud'.a since Bohr had be€Á one ofthe fir§t to write about the Dossibilities of
ing nuclear fusion for the construcíion of a super-bomb, the scientist was con,

that the telegŤam Ýas ln code. Bohf evidendy Ýanred to haÝe news of
Á-U-D, 'MilitaŤy application of lrlanium disintegration'. The interprctatio!

so apt that tie \ ord wa§ in fact lát€r adopted ás a code word for the work
tlte atomic bomb. But it wás wrong, Bohr rcally waated De\r§ oí an old íanBy

liÝed in souíiem Englaíd ánd who§e name was Maud. of course it is always
to go firrdÉíj to postu]ate that Niel§ Bolrj m€aút both hi§ llainy and th€

bomb. It is nev€r easy to di§prcve such an interpretation, but as faí as
is concemed it should be luléd out Ur ess s dofirmented example is

To my inowledge Deirh€Ť Vas3ri uoI any ollr€Ť texr of rbe fifree$rh or siíeeDů
ever §ays tlat áry painting oI scltlptuŤe is intelúed to have two divergent

oť to lePle§ent two distincr ev€ats thmllgh the sáme set of fuu]es. The
of such evidelce seems to me to weigh áí the fuoťe heavily a§ vasari was
y vely fond of such iDtricacies both i[ liis o!í,n art and itr the ioventions

í9
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iE}áge slrould serv€ lt ithio rh€ contefi of a given cTcl€ or decoration, The exerci§e

of wit, so lelished by the Rmaissarrc€, lay precisely in the assignment of a meanjng

ro an imag€ which could be seen to fujičtion in an únerTected light,

Tlp Genres

!{/e come back to ahe question of decoíum and rhe institutional fuacrion of imageg

in ouŤ pedod, For the exposition of ambiguity, the demonstratlon of pleĎiirde had

ind€eďa p]ace in Rénai§sance cultúre, but it belonged to that peculial branch oť

syrrrbolisrn, the in2rasa. The combinátion of átr image Ýkh a motto choseD by a

m€mb€r of the Nobility Wa§ not oftm vifty but moie ffequ€ntiy the cáuse ofÝit
in oth€rs. I have discuss€d the philosophical backgťoúnd of this tfadrtion in

essay oE ftor,rJ srmboliae,! Blrt the fteefloating §}rnbol or metaphol to which

Ýalious meanirtgs could be a§si8ned \Ýilh such exe,ná fe]ish difiers both itr st,uc:

tu.e aĎd purpose ífom rhe work of árt coílu sďoned from a ma§teí, At th€

they Ýere app]ied to the cover of painturg§ or werc expanded in the fresco

which cenlred on suó aí image.

Bút ifthe iconologist must pay attertion to the technique ofti€ i,ťr,§d and

applications, he should not lorget to attend to the otheŤ eíd oitie spectfum

i*ulss*c" 
".t, 

th" t e" pby of fofm and the gřotesque which codd equally

§tted into the theory ofdecorum. In contrast to t}e §íateťoom, a cofridoí, aDd

cially a gaťdeD loggia, did trot have to stand on di8Díty, He,e the amu§ing grotes!

-"" "ttow"a 
to .o., .iot 

""d 
aftists Ýere not on]y Pennined but even egioined

Renaissánce authors suCL a§ va$d to let tiemseiÝes go and display their caprice

inventr!,ene§s in these 'pailrting§ without rul€'.! Thc enigmatic configurátion,

moú$er§ and hybfids ofthe grot€sque, arc professedly the product of an j

sible imaginatioí on holiday. Take 
'ny 

of th€se images iÁ isolation and place it

a conspiclrou§ place in á solemn building áDd el,elyone \íould be entided to lo

for a deŤ s},rnbolic significance, The glotesque would become á hierogbph, aski

to be uDriddled (Fig. 22). It is ftue that even ií the Renalssance some wřiteís m

play with this afrnity bďween the gío.€sqire and the sacíed symb,o! :f Ťcj
mlstoies, but they did so odly in oldeť to defend a kind of arr for Ýhicb the thl

oidecorum had so linle respect.s UDlike ttre seíious letteruli,íhe|^íty enjoyeá

play offorms a]1d the dreaInlike inconsequence olmealriog§ it eng€ndercd, I

of $o *or" 
"t 

ikjtlg doclment to illrrstťáte the ffeedom ftom logical clnsl

Which was peínitted in a R€Dabsance gardeD than the descíiPtion grÝeĎ

Giováíni Ruc€tlai ofthe §haped sh bs in his villa di Quaracchi, Ýh€í€ one

see 'ships, ga[e]Ť, ťemples, colurnns and pi[ars .. . gialts, men atrd

heralillc be9§ts with the sfu\dard of the city, monkeys, drsgotr§, centarrís,

Ábns and Limits oí [conotogy

)Dd§, litde spiits s,ith bow§ aíd afro§,§, cups, ior§és, doD&e}T, cattle, dog§,
and bilds, b€ar§ áDd wild boŇ, dolphjD§, joustjng kEights, archer§, h€9i;s;

tie Pope, caIdinals, cic€Io aDd more such thi!gs'.ý

2í

No wondeŤ úat the o§Ť€r tells us tiat th€re is no stran8eI who can pass Ýithout
)king for a quartel of án hour át this display. stií, it i§ clear tlar ť this list of

occuíred in arly othel coDt€xt than that ofa garden it would chal€ng€ the
ty ofany řolonogist ro find a meaning in this juxtaposition ofthe Pope aad

rdimls with Cicero ald philosoph€Is, 8iants, cámels and iáťpies.
once more we see á conftmation oí the methodotogical rule emphasized by

ch: jnterpíetadoĎ proc€ed§ by step9,9nal the fuý step on whicn every.tLini
depends is the deci§ion to whiďl geníe a gjveí lvoít is to be assigneá. rhi

,tory of interyretadons is littered iťith faitures du€ to one initial mistake. once
1r take wat€ímarks in sixteenth-cennr.ťy books to be the code of a sefiet sect the

og ol wat€rma.ks iD the light ofthis h}pothesis Ýill áppear to you pos§ible or
easy;]s it is not neces§aly to refer to exámples nearer home, troŤ Deed we scoff

such failures. Alrer all, if \{/e did Dot know from indepeDdent evidenc€ that
Zlccárit fresco cyde for fihich Caro'§ pIogramme has been quoted \rás
fof ihe clrstomary J,íd,b/, into which the Prince could withdraw from

busde of the couťt and that it is therefor€ devoted to the theme ofsolitude. §,e
dd almo§t cfialbly ilterpret the room as a pl3ce of Worship of 9 s}ŤŤetjšúc

'Iconology mtl§t start with a §tudy of itstitutions ratlrď thá[ with a snrdy
bols. Admittedly it is more tbriling to read or wŤite detective stories than to
cookery books, but it is the cookety book that tďls us how meals are con-

comPosed aíd, m]tatis mrre?ái whether t-he sweet call ever be ex_
rcd to be §erýed bďole the §oup., we cannot exclude a cápŤiciou§ feg§t which
ised all the order§ and acmlmt§ fol the ri(kue we weťe úyirg to solÝe. But if
posnrlate such a rale event, we ánd our reaaleís shoúld know what we are dobg.
}tre methodol€ical íute, at any !ate, shoul.Istanal out in tlris game ofrmriddlin'g
m;,steri€§ oftie paý. How€ýer daring we may be in our coniecnrres-and whá

1 wánt to Ťestrain the bold?_no such conjectue§ should evel be rrsed as a
ing storc for yet anotief, sti bolder hypothesi§. we §hould álways a§k the

olo81st ťo rcturn to base from every one of his individual flights, atrťl to
us whether programlres of the kind he has elioyed rccoDstrucdng caD be

from pdmary sources or only from the \Ýorks of his fellow icono-
. othenvise Ýe ale iD danger oabúlding up a m]Ťiical mode of srn1bolism,
as the Reltaissance built up aíctitiou§ §cience ofhierogblhic§ &aiwas basej

a ftmdamental mi§conception ofthe natuíe ofthe Eglptiarr soipt,
lhele is at lea§t one essay in this volume to which this wamiag applies. Tbe

ion oí Botticeli's M}Ťhologies in the light of N€o_r'utonic piitosoptry
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IemÁin§ so coljecturat that it sholid certaiúly not be quoted in evidence for any

fuíthe! Neo-PlatoDrc inteťprefutiotr tiat could [ot stand on its oÝŤ f€et, I have

giveB the reá§otl in a brief!€w iítíoduclioÁ fo! Éy includiDg this papeť d€spite fts

risky b}pothesis. I hope it gaiDs some fíesh support íroíD some oftl€ g€Deral cotr,

that pap€r luckily do Dot depeAd itl theiT tum on the acceptanc€ ofmy int€ípr€tatio!

oí this particular set oí pictules. Even if Maud íeally just meáÁt Maud, §ome

t€l€$sms jn waltlme memt moíe tian they §aid ,

Appendix: Annibah Caro's Programme Jor Tadd,eo Zuccarc
from Bottari_Ticozzi, .Raccalta di Letterc, fi, pp. 24Ť56

AMibdl Carc al P. Jfd onaírio Pb!;f,b
'ilveDrod per dipjgDfr lo srudjo di monsig, i !\úiss, Iame.e é Dee\sário cbe §iuo

icgte ďlá di§posizion del pittoreJ o la disposizion srla all'i!Ý@io! vostŤa; e poichě si
che e8].i non s'č voluto a€comodále á voij bi§o$a pď for,á che noi cj a€conodiano

1ui, peí non fa disordin€ e confu3ione. Il soggetto d'ambedue ě di €os€ appíoprjat€
solitudine. E8li compárte tuna la volta i, due párli principali; che sono vani per

, ed ornamenti i.torno a'vár}i. Patlqúo de'vadl doÝe háEo a stal l'istoíie che
d'impoltanzA. sono questi vúi di quatbo §orte; magaioři! minoril pi€coli e milini j

cosi di quúŤo §olte inv€DžioDi bisog!á fsre per dipignerii. Peí li í!a8giod, íoaggiorij
ď minoíi, di mell figúej peí li piccoli, d'uns sola figúaj e per 8li ninimi che non
capaci di figw, di §jnbot, e ďatí€ cose che lon sieo figure uínue. De'quamo
i maggiori due ne sono in nezzo della vo]ta, é due ne e teste. In úo di $relli del

che ě il přinóate, faTei la principale e piů lodáB specie di solitudine, che ě qqeIla
norřá reli8ione] ta quale ě difi'eťelte da quella de' Gotili, perchě i Dostri solo

iti della solin tline p€r armaestrare i popoliJ ed i Gentilij dai popoli si §ono íiťiÉti
solitudine, ltr uo dúque de?raú qudri del mezzo faEi la solitudine de' úistimi;

n€l mezzo d'sso nppíe§eúerci cRlsío nostío §ignore, e d28li 1ati poi di DaDo i[ manoj
lposrolo, Giovánni precusoíe, Ieíonimo, France§co e gli altd Ge piů ve ne porsoao

che, di dirc!§i luo8hi u§ceado dal desato) ve[i§§eto i.conřo ai popoli a p,€dicá!
dottdla eve8elioj fingeldo dall' úa paŤte del quadJo ii deseíto, dall'altlo le genri,
Ne alťo quadro d'itrcoltro a que§to fari, Per lo contťario, lá §oliiudiue de'Geffili, e

piů sorte di fito§ofi, non €he uscišero, ma che etrťašero nel deserto, e voltsselo
sPdle &i Popoli; e§primeDdo Pďrico]aŤmente alcui dÉ' Platoíici che si c,vasseťo anco
occbi perchě dall. vista non fo§ero impediti di filo§ofále. ci fúei Timone, che tinsse

J sa§i a e geDti; ci farei alcuDi che, se!4 e§§ei veduti, stendes§ero fuor de e nacchie
tavole o soitti loro, pe. BlrrMestraŤe le genti seúa PfaricaŤ cotr esse. É que§te due

l'istorie degli due vani pfincipďi di t)rŽó, che contsEbbono la Eateria detl&
in uivďsale. In uno di quelli dďle te§te, che veírebbe ad essN il terzo
Vďrci al paíicola. del le8j\laroí d. Romúj. e falei Numa PompiLio nellá valle

ia, con e§á Bgedá Niúa, a íagionar §eco appíesso a un foEte, .on bo§chi ed aDni,
di te8gi d'intomo. Neli'alt o dell'altra Éstá di ,inconŤo, farei lvlinos, primo

della Grecia, .he úcisse ďun atrtro con ,lctrne távole i! Dmq e che rcll'
del'anE,o fosse ú Giove, dal quál€ e8li dicevá d'aver le legFi.

Neď quátEo qudíi minoíi falemo le qu.ttro nazioni t ovate da voi. E pďóě i1 pittore
itr ulo i GiDnosofisti, mzior d'India, Púe in un de§erto, igludi, in alto di
La]lti e dí disPut fiij e ne faťei alcuni volri al soteJ che fsše a mezzo del cielo,

lot co§tue era di saclific5te r Elezzo8iorno. Nel secondo, gli Ipeťborei setten_
)tráli, Ýestiti, coi gesti DedÉ§imi di dispuŤre e coDtemplarej sotto arbori polniíeril coo
chi di iso e di fariM in,oíDo, di che viveúo: e noD sapeDdo il lol ábno, De De rioerťo
PinorE. Nelerzo j Dťuió, Da8i de' Ga]li, fra sehe di querceJ le qul avfuo in

; e senzá le lolo fiondi Ňn fa€€eo mai sacrificio: e 'l vischio che MsceÝa in
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