Giorgio Vasari (1511-1574)
scrittore fidele e verace
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Vasari a evoluce maniera buona —
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in Western Art

Pyramos and Thisbe story (Ovid), 13th c. manuscript
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Vasariho biografie
(Nicola Pisano, Arnolfo di Cambio, Taddeo Gaddi, Orcagna, Giotto)
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Florencie, Ponte Vecchio (dle Vasarino stavél Taddeo Gaddi)




Arnolfo di Cambio (c. 1240 — 1300/1310): Rim (Monument Honoria IV.; tabernakl v S. Giovanni
in Laterano): Vasatri: ,,V temnotach ukazal Arnolfo cestu k dokonalosti.”
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Taddeo Gaddi (,druhy Vitruvius®),
S. Croce, Capella Baroncelli, c. 1330
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Giorgio Vasari (1511-1574): Le Vite de' piu eccellenti pittori, scultori, e

architettori (1550)

Erwin Panofsky
Renaissance
and

Renascences
in Western Art

Erwin Panofsky: hostility and distance: ,,...the Italian Renaissance toward the
Middle Ages presupposes, in spite of its essential negative character, an awareness
of distance.”

(E. Panofsky, The First Page of Giorgio Vasari's 'Libro': A Study on the Gothic Style
in the Judgment of the Italian Renaissance, 1955)

Rethinking the myth of the medieval in Vasari:

e Vasari and Panofsky did not have the same thing in
mind when they spoke of maniera tedesca/Gothic

* Classical form is not an end it itself for Vasari

* Vasari's respect to medieval architecture as solid, virile
regarding its craftsmanship, function, decorum,
materials, and design

Anne-Marie Sankovitch, The Myth of the Myth of the

medieval“: Gothic Architecture in Vasari’s rinascita and

Panofsky’s Renaissance, Res 40, 2001

Marvin Trachtenberg, When did the Renaissance in
Noaoin Architecture begin? From Panofskian Mythography to

the Visual Ants Vasarian History, in: Alina Payne (ed.), The Companion to

the History of Architecture I: Renaissance and Baroque

Architecture, 2017
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Le Vite de' piu eccellenti pittori, scultori, ed architettori
(1550, 1568)
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Arezzo, Casa Vasari, kolem 1541







R




Corridoio Vasariano




Le Vite de' piu eccellenti pittori, scultori, ed
architettori (1550, 1568)
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Il Libro di Antonio Billi

IL LIBRO
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ESISTENTE
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Magliabecchiano, kol. 1530

Paolo Pino: Dialogo di
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Vincenzo Borghini (1515-1580), florentsky humanista a sbératel:
paralela mezi uménim a rétorikou

Tri aspekty umeni: Tti aspekty rétoriky
e Imparare (nauka) .
e Varietd (rozmanitost) °

e Meraviglia (pozoruhodnost) e

Poucit (docere)
Zaujmout (delectare)

Pohnout (movere)

Vasariho idea vyvoje uméni je zalozena na ,dobrych pfikladech®

— v duchu antickych anekdot a biblické exegeze — v pozadi Cicerontv koncept historia
magistra vitae



Struktura textu

e Uvody ke tfem ¢astem definuijici
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Giorgio Vasari, Zivoty nejvyznamnéjsich malifi, sochafi
a architektu (Vita), 1550, 1568: Michelangelo

,V dobé, kdy se vynikajici duchové, vedeni svétlem preslavného

Giotta a jeho ndsledovniku, pilné snazili osvédcit pred svétem
schopnosti...obrdtil nejmilostivéjsi viadce nebes laskavé své zraky k
zemi, a kdyZ vidél marnost toho nekonecného usilovani...rozhodl se
vyprostit nds ze vsech téchto omyli a seslat na zem ducha, ktery by
sam o sobé dokdzal, co je to dokonalost vytvarného umeéni. To vse
méla navic provdzet mravnost opravdové filozofie a ozdoba sladké
poezie, aby si jej svét pln obdivu zvolil za jedinecny vzor Zivota, pradce,
svatych zplsobu a veskerého lidského kondni, a pokladal jej tedy spise
za cosi bozského nez pozemského.”

Jak jsi stastny nads véku, jak jste blazeni umélci, kteri si tak smite plnym
pravem rikat, protozZe jste méli jesté za svého zZivota moznost rozjasnit
své oci, plné temnot, u pramene takového jasu a prihlizet, jak vam
tento podivuhodny a jedineCny umélec odstrariuje z cesty vsechny
obtize! Sldva jeho usili prinesla totiZ Cest a uznani i vam, nebot strhla
pdsku z vaseho duchovniho zraku, tak plného tmy, a naucila vds
rozliSovat pravdu od klamu, ktery zastiral vasi mysl. Dékujte za to
nebesum a snazte se napodobovat Michelangela ve vsem.



Anekdoticka topoi: Tizian a Karel V.
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E. Kris - O. Kurz, Kiinstler, 1934
(angl. preklad: Legend, Myth and
Magic in the Image of the Artist, 1979
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Julius von Schlosser (1866-1938)

- Kais. Akademie der Wissenschaften in Wien
Philosophisch-historische Klasse
Sitzungsberichte, 189. Band, 2. Abhandlung.

Materialien

zur

Quellenkunde der Kunstgeschichte

p oo, e /10
V. Heft. Vasari Yepw. C 6192 =

/

Von

s
Julius v. Schlosser,
wirkl, Mitgliede der knis. Akademie der Wissenschaften

Vorgelegt in dor Sitzung am 24, April 1918,

Wien, 1918
In Kommission bei Alfred Holder

¥. u, k. Hof- und Universitits - Bachbandler
der i Akademie der Vi in Wien
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GIORGIO VASARI *

ART AND HISTORY

1995

PATRICIA LEE RUBIN

- autor — malif (+ poradci)

- integrace znalectvi a teorie s biografickym zanrem

- analyza zdroju a literarnich topoi sahajici k antické rétorické tradici

- rhetoric of praise — tradice antické ekfrasis — zalozeno na prostfedkovani
umeleckého dila (charakter uméleckeé kritiky)



EKPHRASIS AND AESTHETIC ATTITUDES IN
VASARTI’S LIVES

By Svetlana Leontief Alpers

. . . he major part of Vasari’s Lives is made up of descriptions of paintings,

S_ Al pe rs (1960) : Vasa rl — b | Og rafl e but these have been largely ignored in t}f:: critical lli)terature.P Instead,
writers have concentrated on the aesthetic theories and attitudes stated in the

introductions to the three parts of the Lives and on the use of certain terms

ZaIOiené Nna expreSivnll SIIIe pFibéh lOJ such as disegno, maniera and grazia in the work as a whole. The assumption

seems to be that Vasari is a forerunner of classical theory, as Kallab suggests,!
or, as Schlosser says, a mannerist theorist.2 Schlosser, however, prefaces his

M o ~ 4 [ : HYTH 2 4 resentation of Vasari as a man of ideas by admitting that Vasari works not
,Deéjinny zamer“: souhrn individualnich sl oyl sl ity Yt ol
., o o , , , p?r{;]iculzrsi Kalcllab, f@o was the originatordotfhihlsn‘k positimg],l and incﬁdcnta.ll;{r_

H of the whole study of Vasari as a viewer and thinker as well as a collector o

p ris p ev k u I kte re se p 0) d I I eJ | Na Ce I k u information, felt that it was precisely in the variety and conflict of observations
and judgments that the special value of Vasari’s outlook lay. Unfortunately

Kallab died before he himself could deal with this variety. It was Schlosser

UtVé Fe n II jed n Ot n é kva I ity U m é n I,. who reduced his more complex ideas to the simple and (;ommon notion of

Vasari as an unsystematic thinker who can yet be systematically expounded
if one sticks to the prefaces and the terminology.®

Defi N uj e p r‘ostFed N iCtVIIm po pis u I am not suggesting that Vasari’s descriptions of paintings hold the key to

the Lives, nor that we can better our understanding of him simply by adding
a study of the descriptions to the view just outlined. Rather, a certain concept

umeéleckych dél — v duchu ekphrasis: s
umélecké dilo je jedineCnym prikladem
aktivity umélce, ale soucasné i
projevem ,nadosobniho” vyvoje
Umeéni.

JOURNAL OF THE
WARBURG AND COURTAULD
INSTITUTES

VOLUME THIRTY-SEVEN

Je to v podstaté anti-individualisticka
koncepce.

2L
THE WARBSURG INITITUTS
VXIVERZITY OF LONDON



Paul Barolsky (*1941)




Paolo di Dono zv. Ucello




Paollo Ucello: konstrukce malifovy biografie
(,Ucello is part of of the menagerie of Vasari’s imagination” (P. Barolsky)

Prameny podlozeno jen velmi malo G. Vasari: vytvoreni rady legend

(napfr. Zadost florentskému dafiovému _ melancholicky, samota¥sky a podivinsky
uradu o odpusténi dani, 1469) malif

- pohlceny svym umeénim, objevujici jeho
nové hranice

- Ucello —it. ptak/prostacek

- anekdoty — syr v klastere S. Miniato

- laska ke zviratiim (jako u da Vinciho, P. da
Cosima, Sodomy ad.)




Literarni topoi: realita — fikce — imaginace/imaginarno
Tvlrce meditujici/badajici v Ustrani

,Maitre Frenhofer” (1831)

Cézanne/L'CEuvre, 1886 LE CHEF-D’OEUVRE
INCONNU

Honoré de Balzac

b
L' Euvre
EMILE ZoLA



Imaginarni/plasticky Zivot malife-génia: donklchotska
legenda s -

GIOVANNI PASCOLI
POEMI ITALICI

E CANZONI DI RE ENZIO

A. MONDADORI - MILANO

9734




Vasariho literarni zdroje: topika — za standardizovanymi formulemi a
zabavnym vypravenim se odehrava instruktivni historicko-teoreticky
vyklad o povaze umeéni

MICHELANGELO’'S NOSE
A MYTH AND ITS MAKER

WHY MONA LISA SMILES GIOTTO'S FATHER
AND OTHER AND THE
TALES BY VASARI FAMILY OF VASARI'S LIVES

Paul Barolsky Paul Barolsky

Paul Barolsky




Vasariho historky — nejen anekdoty, ale i konstrukce
zanru ,historické fikce“

THE RENAISSANCE

STUDIES IN ART AND POETRY

Walter Pater: ,air of truth” WALTRX FATKN

P. Barolsky:
chybné/nedostatecné
analyzovani Vasariho
informaci: ,,potvrzovani —
vyvraceni“

MACMILLAR AXD <o
AUNDON ANE RaN Yous

Az

A s

,vasari’'s poetic fabrication” — ta ale tvofi pfirozenou soucast jeho vidéni historie (da Vinci,
détstvi a ,sedlakdav” stit s Medusou: osa ,,uméleckohistorického” a teoretického narativu,
umeni vychazi z prirozeného prostredi, je zalozen na souhre pozorovani a studia prirody s
klasickou tradici a nakonec se takové dilo vychazejici ,,z IGna pfirody” stava soucasti , svéta
umeéni” (naturalitd — fantasia) ve sbirce mildnského vévody; predjima pozdéjsi dvorskou
kariéru malire)

- Socialni distinkce — chudé, ale uslechtilé (valente, gentile) poméry da Vinciho otce i
samotny charakter da Vinciho

(Analogické Giottové biografii - topoi uslechtilého vychovani — opét na prikladu Stitu pro

nevychovaného florentského prostacka)



THELIFE OF -

MICHELANGELO

ASCANIO CONDIVI

,Fikce” — ,realita” (apokryfni skutec¢nost)

Giorgio Vasari, Zivoty nejvyznamnéjsich malifd,
sochart a architektd (Vita), 1550, 1568 (Michelangel)

Ascanio Condivi (1520-1574), Vita di Michelangelo,
1553

Obtizné definovat pomeér skutecnosti od fikce.

Silny aspekt literarni imaginace (pribéhy maji zanr
novelle) prostupujici jak biografiemi, tak napft. i dopisy
Michelangela — sebestylizace.

Ve 2. vydani rozviji nova topoi na zakladé Condiviho —
napr. o umélci-samoukovi (Faun), resp. pribéh odrazi
samu Michelangelovi poetickou imaginaci a vidéni sebe
sama — fiktivni pribéhy dodavaly Vasarimu sami umélci
— i v ni ale spociva dllezita historicka relevance.



Specificka historicita pribéh

Tondo Doni (c. 1507) a pribéh vztahu umélce a patrona
(50 — 70 — 100 dukatl)

Relevance fakticity: skuteCny nemusi byt ani tak pribéh
jako spiSe realné pozadi debaty o vztahu mezi umélci a
patrony (princip historické imaginace a jeji historicity
— i vymysleny pribéh je ,historicky fakt”)

Podobné v pripadé instrumentalizace Michelangelovy
malifské invence (spojeni Dantova Minoa a Ovidiova
Midase) — osvétleni ,faktu® kritiky Michelangelo, a toho,
jak se s ni vyrovnaval, prostrednictvim fiktivni imaginace
- objevuje se az v 2. vydani (1568; absentuje i u
Condiviho)

Dopad na moderni recepci dila i umeéleckohistorické
interpretace: dilo Zije sv(j vlastni Zivot skrze Vasariho —
definice Posledniho soudu jako ,,Michelangelovy
autobiografie”, kde se prostfednictvim mnozstvi
kryptoportréti vyrovnava se svou soucasnosti.




Lodovico Dolce (1508-1568)
Dialogo della pittura di M. Lodovico Dolce, intitolato I'Aretino : nel quale si
ragiona della dignita di essa pittura, e di tutte le parti necessarie, che a
perfetto pittore si acconvengono : con esempi di pittori antichi, e moderni

F PR ‘1}
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Giovanni Paolo Lomazzo (1538-1592):
Trattato dell'arte della pittura, scoltura et architettura (1584) -
Idea Del Tempio Della Pintura — grazia divina IOk g o O
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Karel van Mander (1548-1606), Schilder-boeck, 1604
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Joachim von Sandrart (1606-1688)
Teutsche Academie der Edlen Bau-, Bild- und Mahlerey-Kiinste,
1675
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Giovanni Pietro Bellori (1613-1696), Vite de “pittori, scultori
ed architti moderni, 1664
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Filippo Baldinucci (1624-1696)
Vita del cavaliere Gio. Lorenzo Bernino, scvltore, architetto, e pittore, 1666
Vocabolario toscano dell arte del disegno, 1681
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Antonio Palomino (1655-1726), Museo Pictorico, 1718
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QUE EN SU MANIPULACION PUEDEN OCURRIR.
Y DE LA PERSPECTIVA COMUN,

LA DE TECHOS , ANGULOS , TEATROS , Y MONUMENTOS
DE PERSPECTIVA, Y OTRAS COSAS MUY ESPECIALES , CON LA DIRECCION
¥ DOCUMENTOS PARA LAS IDEAS O ASUNTOS DE LAS ODRAS
DE QUE SE FONEN ALGUNOS EXEMPLARES.
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Arnold Houbracken (1660-1719)
De groote schouburgh der Nederlantsche konstschilders en schilderessen,
1719
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Giambattista Passeri (1610-1679)
Vite de' Pittori, Scultori ed Architetti che anno lavorato in Roma, morti dal 1641
fino al 1673, Rim 1772
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Heber Scientismus (?) 19. stoleti:
Pubert und Johann van Eyck. ,,Modernl'” monografie - MICHELANGELO
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,Why cannot art historians learn to write in WHY MONA LISA SMILES

artful forms worthy of the art they interpret.” TALES BY VASARI

Appeal to follow ,the imaginative tradition of
writing about art".

Paul Barolsky, Writing (and) the History of Art,
The Art Bulletin 78, 1996), Nr. 3, pp. 398-400.
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James Elkins, Our Beautiful, Dry, and Distant Texts: Art
History as Writing, New York 1997
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Michael Ann Holly, Past Looking: Historical Imagination
7 / » and the Rhetoric of the Image, Cornell University Press
L00 \'H](] 1996
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Imagination \\l

and the
Rhetoric
of the

Image i Jas Elsner, Art History as Ekphrasis,
Art History, 33 (February 2010), pp. 10-27.

Ekphrasis, as it struggles to describe that which can no longer be
seen in a variety of ways, can itself serve as an allegory for the larger
project of history writings. The vanished past cannot be reclaimed,
but the desire to speak images, tell pictures, about it, persist.
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MICHAEL ANN HOLLY

M. Ann Holly: Promysleni hranic
uméleckohistorického sdéleni: zpUsoby,
jak slova ozivuji obrazy minulosti

Loss is that which gets found through the
act of writing.

What the work of art does to us: how it
sets us as spectator-historians to see
things in certain rhetorically specific ways
according to its own logic of figuration.

Ekphrasis, as it struggles to describe that
which can no longer be seen in a variety of
ways, can itself serve as an allegory for
the larger project of history writings. The
vanished past cannot be reclaimed, but
the desire to speak images, tell pictures,
about it, persist.



