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: ‘JIS-I:TING HOMES OF INTERESTING PEOPLE
What ie Mexican modernicm? ‘Wl,fe of the Master Mural Painter
Gleefully Dabbles in Works of Art

By FLORENCE DAVIES. i
OMETHING about the hilarious
incongruity of a stuffed lion, a|

plaster-of-Paris horse, and a colored
chromo of George Washington
draped in garlands of ved, white and
bilue crepe paper, all jumbled in the
same shop window, proved to be
ton much for the sense of humor of
Senora Diego Rivera, and s0 she |
simply had to do something about
{t. What she did was to go home |
and paint it, which may surprise|
people who think that Diego Rivera.
the great mural painter now at
work at the Detroit Instituts of |
Arte, is the only artist in the family, |

That, however, Is all a mistake,
since hiz wife, Carmen Rivera, or
“Frada” aa her {riends call her, &}
& painter in Her own right, though|
very few people know it.

“No," she explains, “I didn’t study
with Disgo, I didn't study with any-
one. 1 just started to paint.”

Then Her eyes begin to twinkle. |
“Of course,” she explains, "he does |
pretty well for a little boy, but it iz |
1 who am the big artist,” Then
the twinkies in boih black eyes
fairly explode into & rippling lnugh.
And that is absolutely all that you |
ran coax oubt of her about the mat-
ter. When wou grow serfous she
mocks you and laughs again. Buk
Senora Rivera's painting 1s by no |
means & joke; because, howeaver |
much she may laugh when you sk
her about it, the fact remains that

TrUI Iocal —_ t I I b P she has acquired s very skillful and |
y ru y g O a : beautiful style, painting in the smal

with mintature-like technique, which |

i as far removed {rom the heroic |

fig s of Rivera as could well b"|

ned |

her husband - paints

a huge Wi

niaLu

José Chavez Morado, Carnival at Huejotzingo, 1939
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HERE ks Senora Kivera at work
an a scli-porirait, with her ver-
wdan. of herself sianding on the




4 \: ningnnn me haga
d __Qn lo deepmho_n[‘

'De nadie me sé de]a ¥

El miedo pd mi nose hiza, o

V & todos meto de golpes o
¥ Ynut(c!w sin :mg;omm

 Todos me levantan

- Conmigo nadie se mete, ;
L 4 sﬂquenue los que quie.ran, £
Y vnmos fMchu lp{qrui‘:
En mi tierra n ay cnynn_ H
- Mise rinden ni se rajan,
" ¥ 4 tados los habladores ©

En vl hoyo los encajan,

' Sialiise fueran un poce
© . Ee guitaran lo miedoso .

Con el mezcal de pechuga
Y ol mole prieto snbmo

Precursors

The Mexican Revolution as a catalyst (1910-1920)

Popular and print culture:
José Guadalupe Posada
(1852-1913)

Augistin Casasola, Emiliano Zapata

José Guadalupe Posada, Calavera oaxaquefia, broadsheet, 1903



Suspicions towards European imperialist foundations &
democratic models: in search for alternatives

®
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Barricade, 1931, by José Clemente Orozco

- General Alvaro Obregoén and the consolidation period
after the Revolution (1920 — 24): José Vasconcelos as
Minister of Public Education (1920)

- nationalist authoritarianism under President Plutarco
Elias Calles and the Maximato (1924 — 34)

- socialism under President Lazaro Cardenas (1934 — 40)

Peasants, c. 1913, by David Alfaro Siqueiros, 1896 — 1974, Pastel on paper, Museo
Nacional de Arte, INBA.



Is there one Mexican Modernism?

Estridentismo
Muralism & politics
Photography
Gendered perspectives

Popular culture and the forging of a modern Mexican nation

Ramon Alva de La Canal, El Café de Nadie, 1924.




Estridentismo (stridentism) | ‘ A C T U A L s Q

Cubist — dadaist — futurist Hﬂia [Ie van!“ardié e

Comprimido Estridentista
de Manuel Maples Arce

ideas, combined with
political activism: “the first
Mexican avant-garde”, 1921
1927

Huminaciongs Subversivas de Renée Dunan, F. T. Marine-
i, Guillermo de Torre, Lasso de 'la Vega, Salvat-
Papasseit, etc., y Algunas Cristalizaciones Marginales.

E MUERA EL CURA HIDALGO
X ABAJO SAN-RAFAEL-SAN
I LAZARD

J5 ESQUINA emmmem————
0 SE PROHIBE FLIAR ANUNCIOS

Tina Modotti, Telegraph lines, 1924

Manuel Maples Arce.
Actual No. 1, broadsheet
(recto), 59.5. ®

40 €M (1921). | momben e oo o e o s e




Manifesto of the Syndicate of Technical Workers, Painters and Sculptors

To the Indian race humiliated for centuries; to
soldiers made executioners by the praetorians; to
workers and peasants beaten by the greed of the
rich; to intellectuals uncorrupted by the bourgeoisie.

We appeal to common soldiers who, unaware of
what is happening or deceived by their traitorous
officers, are about to shed the blood of their brothers
of race and class. Remember that the bourgeoisie
will use the self-same weapons with which the
Revolution guaranteed your brother’s land and
livelihood to now seize them.




Los Tres Grandes: “the voice of the voiceless”?
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- The monumental and the epic

- Leftist realism for the masses

- mestzaje and indigenismo:
revisiting notions of what is modern
and what is archaic

- The “myth of revolutionary
nationalism”

- Aesthetic production became as a
site of public debate about the
character of mexicanidad

.
"B

Siqueiros, Orozco, and Rivera (left to right) at the time of the creation of the National Mural
Commission (1947).



Diego Rivera (1886—1957)
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Diego Rivera El Anahuac Mural — Man at the Crossroads, Rockefeller Centre, N.Y., 1930s (destroyed)



Diego Rivera Detroit Industries Murals (detail), 1930s




“We must become universal! Our own racial anc

David Alfaro Siqueros (1896—-1974)

regional physiognomy will always show through

our work.”

Torment and Apotheosis of Cuauhtémoc (detail), 1950-51

From Porfirianism to the Revolution (detail), 1964

8 Self-Portrait, 1945




José Clemente Orozco (1883-1949)

The Trench, 1926

Destruction of the Old Order (detail), 1926 (National
Motherhood, 1924/25, National Preparatory School, Mexico Preparatory School, Mexico City

Catharsis (partial view), 1934
(Museum of the Palace of Fine
Arts, Mexico City



Revisiting Mexican Modernism:
through women’s eyes

Nahui Olin, Bautizo, ca. 1935

“Above all women must unite and fight together strongly to
improve their condition. Women have to cease being luxury
objects and transform themselves into a factor within the class
struggle; they ought to evolve socially and participate directly
in the revolutionary struggle.”

Maria lzquierdo, 1936

Frida Kahlo, A few small nips, 1935



You cannot bypass Frida Kahlo (today)

Self Portrait along the Boarder Line between Mexico and the =
United States AN,




Gendered perspectives of Mexican modernism:
Maria Izgierdo (1902-1955)

Still Life, 1948

Portrait, 1928



Photography

Mexeearn
c_fmrfa

A History of Photography in Mexico

TR oeddiagrs

(Q‘ by Olivier Debroise

Translated and Revised in Callaboration with the Auther by Stella de 54 Regol

Lola Alvarez Bravo, The Freeloaders (1955)
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Manuel Alvarez Bravo, The Crouched Ones (1934)




SOBRE LA FOTOGRAFIA

Tina MOdOttl (1896_1942) 0N PHOTOGRAPHY

By T Mindott
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Diego Rivera and Frida Kahlo with members of the Artists’ Union at a May Day march. Mexi
City. 1929.Credit



Photography as a

socially committed

art




ASOCIACION MEXICANA DE TURISMOD MEXICAN TOURIST ASGOCIATION

Palatable
for the
masses?

Women in indigenous-
inspired costumes —

a Tehuana everyday costume
and a Tehuana holiday
costume — in the Mexican
Pavilion during the Ibero-
American Exposition, Seville
1929




