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llywood and the Cold War g

Ds Cold War Cinema as hawkish entertainment




 As well _drahlatizing domestic political issues like The Backlash, in
" the 1980s Hollywood handled films about several geopolitical issues

any of these were action films rooted in recent or contemporaneous

P

issues such as the Vietnam War and the South American drug Wars

ms built around these topics contributed much to US audiovisual
culture, through commercial success, critical attention, and imitation

The most culturally and industrially significant of these geopolitical
trends was however the decade’s Cold-War themed cycle of films

Like the Backlash Cinema we looked at last time, Cold War Cinema
has been largely discussed as a mouthpiece of right-wing America



most detailed — and in academic circles — the
ollywood’s 1980s Cold War Cinema

s and positions doe ce argue Visions
. i of Empire
| 1980s Cold-War Cinema?
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Contemporary
American Him

Stephen Prince




e films transpose the Manichean rhetoric
gan Whltehouse onto the comic-book action format

yoests they were hyper-nationalistic, bellicose, and anti- —b e
‘celebrating US power reemerging on the global stage ,{
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an Superiority: This was articulated through Reactive
militariSm, capitalism, consumption, and hyper-masculinity

Soviet Evil: This was articulated by depicting the USSR as
monolithic, hostile, totalitarian, militaristic, and imperialistic

The notion of a Soviet military threat sets apart these films
from a 1940s Anti-Communist cycle Prince also discusses
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The scourge of the selfie

Fantastical buildings never built

The TV show that breaks a taboo
7 masterpieces you can’t see

Who was the mysterious Madame X?

Cultural Calendar

L

BBC Culture g " | A
events in art,

(Unite EXPLOREN

Hollyweod often resorts to national stereotypes when portraying movie villains - but why
would they want to alienate part of their audience? Tom Brook investigates. Top cult
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lews on “Backlash Cinema”,
v received as holistic

)

it his ;malysis was characterized by cherry-
camples and distorted readings thereof

an survey output then draw conclusions,
lects films he can make fit his argument

In so doing, he gives the erroneous impression of
- generically and thematically unilateral output

But Hollywood handled a range of films about the
Cold War, that articulated many positions thereon
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Inourtime
no foreign army
has ever occupied
American soil.

Until now:

Jonathan started out

trying to score. Twn men. Not sldiers. Not heroes. Just dancers.
/And ended up being Willing to risk their lives for freedom-and each other
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if a total stranger
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were Soviet
agents?
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Despite being thematically relevant and culturally visible
this film 1s conspicuously absent from Prince’s work

I. How does this film depict Soviets?
2. How does this film depict Americans?

3. How does this film depict the American
entertainment media?




entially represents a variation on E.T., replacing
oved extra-terrestrial with a different sort of alien ¥ o

It advocates US-Soviet reconciliation — friendship even

— albeit under “life-affirming” US consumer-capitalism

It also links anti-Soviet political and media conduct to
that of flawed authority figures (especially fathers)




Source: Variety, 1987.



ince anc others, this film is the epitome of Cold War Cinema as
“hawkish propaganda; it might behoove us to reconsider this view though

Visions
of Empire

at does argue Prince about Rocky IV?
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S Rocky IV 1s an extreme example of
) Clnema s pro-Reagan position-taking

gues that the character of Rocky represents the
politically; a sleeping giant awakened

’s transition from domestication to reactive
warrior captures the shift from Carter to Reagan

He suggests that the Soviet characters serve as a
composite monster: inhuman, ruthless, ideologues

He even dismisses the ending as little more than an
after thought: as paying lip service to coexistence
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Jow does this film depict Soviets?

How does this film depict Americans?

3. How does this film depict the American
entertainment media?




I'Mark Lawrenson, | will break
ou': Lawro's predictions v

Dolph Lundgren
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been grossly mischaracterized; it
tones of Reagan America

ues teéhnology as an inf intilizing distraction or
1anizing phenomenon when weaponized

rs a damning critique of the manipulative
he media, on both sides of the iron curtain

s

e

In particular it critiques the media for politicizing
- entertainment (boxing), risking provoking a conflict

This implicates Hollywood, positioning this film as a
denunciation of the Cold War cinema Prince describes
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1edia culture of the 1980s

‘-’.‘_:' , there was a mas 1iblic backlash
icting violent fantasies of Soviet destruction

r blic-sphere claims-makers denounced this
esponsible and apt to provoke nuclear war

ollywobd ~old War cinema often echoed media that
as critical of the US Hawkish Cold War politics

Crucially, the commercially successful cold war films —
those mspiring imitation — were anti-war like Wargames

fails to — understand Cold War | ¢
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er Stallone’s public persona i1s
1lms were pro-Reagan tracts

V 1UI0

nid-1980s, Stallone was largely conflated with his
haracter; at least one understanding of him

T ge of the gun-toting Rambo was reproduced as a
symb Reagan-era bellicosity, time after time ...

Less a powérless prop of rightwing ideologues, Stallone
was 1n fact a smart, powerful, populist auteur filmmaker

His output tended to centralize downtrodden characters
and vilify US institutions as corrupt and exploitative
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diary, insensitive
r brought up with the idea that you can only deal with

a gu i "
- Georgi A. Ivanov, Soviet Deputy Minister of Culture

e biggest pacifist in the world is going to find himself shouting in
S, - Jack Curry, USA Today

ract: Populist, constructive
V] has less to do with nationalism than populism ... That’s not
American war-nography . Anon., New York Times

“In this day of rapprochement with the Russians, Rocky IV's ultimate
message can only be contributive ... it’s one more small step for mankind”.
- Arthur Knight, Hollywood Reporter



ocky IV was pro-Russian”.

Sylvester Stallone, New York Times.
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A decade-spanning trend about Cold War topics represented Hollywood’s
most mtense engagement with geopolitical 1ssues of the 1980s

This Cold War cinema 1s understood by academics — and in media culture
generally — as an extreme right-wing trend not unlike Backlash Cinema

As exemplified by Prince, the trend was widely condemned as Anti-
Soviet, jingoistic, bellicose mouthpieces of the Reagan Whitehouse

However, these notions are undermined by analyses of Cold-War-themed
films Prince overlooks, and by reconsidering the films he does examine

Many films promoted reconciliation and critiqued Reagan’s America, in
particular the politicization of entertainment like Cold War Cinema itself



e will reconsider Hollywood’s most high-profile branding strategy of
80s...

Home Screenings: Flashdance (1983)
Gremlins (1984)
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