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THE DUICIMFA O$ T}TE TEBPJSORY OT' BEI"AR.US

the teleuted ByelonresLaa people bave cerried over the centur:leg
antl have preserved their language and culture, their netioraL cha-
racter and custona, the5.r folk songs and nusr.cal lngt:rrments. :!he
best pattens of folk song and dance melodles slrd also llu^sica1 in-
stanmeats, being poltshed and pedected, were passerl fron generetioa
to generetiol.

Aaong fol} nuslcal lrstflrneutg tbe duleiner is the most rl,de-
apread and the mo-st favourlte irgtnueut in Belarus. Uufort'rtqtelyr
tbe exact tiue anit tbe ways of appearance of thle Lngtnrneat on the
above-roeatloned terrltor1r eti1-L neruXl:. rt'.k'.rortr. Scientiste gtate dlf-
feneut verslons. So'ne of tbem suppoae tbat th.e ttulclner was brought
in the 12th-13th centur{.es by Ge:coan feudal l'ords. Othels naue tbe
Glpsies rrxo ratdered elong the territorlr of the present Grodno regioa
and roastered the du]'cLoer. StLlL others congLder that the dulciner
ntght have beea brol,ght by tbe youth who La the 'l5th centurl,went to
study to Ite1y, Geruantrr, I,rance.

llbe earllest docunent that coata,lns the neationiag of the cluLcL-
rner 1g the Blble (1517) by the gyelonrselan thrnLer-huna:rtst tr'.sko-
ri:ra where the dtrlctoer is 7'aned amoug other folk Las tnurents. Accon-
drng to verious literary s ource-b o oks the dulciner wae rv"id es preed
both J.n the co'mtr? end ln toui.!s. Amoag prof,essl,oaa of the second
haLf of tbe 17th centurtrr a profeagiou of a dul-clner pla;,,er is also
naned. there are uangr nr:itaees es of duleiner players r particLpatlon
j.n different natlonel celebfatlons, weddings, chrlstening-parties,
pleaaure ceremo:rieg at courta, iu rotlonaL theatre perfo:mances, ete.
the aames of sone of the fanou.s dulcLuer pl,ayers of the paet wbo were
reroarkeble for their rere sk1ll of pl"ayiDg tb,is iastrunent bave come
dorvn to us, they arer ll.D[1k]re11ov-3eeov, &l.Stepaaov, I0upravinsLlr,
r.Ifurovsgr, A.Audreev and otherg. Tbe Byelonrssierx naater s.Guilioysky
made tlulciroer for the tgar Peter the tr'irst.

Anong peopLe dulcimers, as a :u1e, were nede by nusiciens-perfor-
mere thelaselves or by skLJ-fu]. Easters- jo.i,ers, thatre why i]x a1l this
tress the ine tfl&ents dlffer anong thetra eh'es both in outward appee-
rance arrd ia construstive peculiaritiee. ror iustarce, according to
the observati.oas of the scieatist- foililore speclarist r.I'iezina, the
slzes of folk dulciners dLffer i:r different paraaeters: the J.eugth of
two bottosg of the body and 6ides (thet is to se;,, jn geaeral eizes
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of the instnrxoent); the helght of the body; the nr:idth of the heacls;
the dlaneter of souuali,g-board. boJ.es; the 3.ength of the sticks; the
quantity of atring rows (fron 12 to 2l)i the guaatity of strings
in one cboirg toue systeus which have, depending on the place of
exieteuce, a great variety and ia*ividual peculierities i:r their
voJ.uoe, hLgh-eltitude positlon, quantity of sor:txds and their !r-igb-
altltutle corelatlon. More often occur fork dulci-uers vr:Lth the range
fron oae and a half to two and a hatf octaves rith diatonlcl chro-
uatis and nixed tone syeteus.

lfhe ert of playing thls fust:nrneat was conprehended in several
raJrss a nrslcian uastera the furstnrnent indepeudelrt1.y by watchiug
other dulclner pJa5rerr pertorilaJxce; the other way was leanrlng in
oaerg wa f8L1y, where somebody ca,n play the itulcLner3 o]xe nore
way sas to go aa a pupl1 for a certala pa;rnelrt to a dulcfuer pl.ayet
fauous aLL over the aeiglbourhootl.

trhe baslg of, the repertoire of f,o1k utrsiciane lacluded folk
sorgs and foLk dancee, sometimbe rrith refraLns.

the dulcller sounaled both luttepeudentl.v and Ln e'eembles: i,:o
enaI1 eDseubleg - dlulciner, violin (two v:oltu); du].clnerr clari-
aet; dulciuer, accordl.on; dulcLmer, ta,!0bourine, cynbels and otbers,
and ia Large ensenbles I accord.ion, violia, dui ciJoer, tlnrm; two
beyans (accordlons), three tlulcimere, two vloli-ns, zither, pipe,
spoong, fu4angIe; accorclion, dulciner, violin, clantaet, tnrmpet,
double-bagg; dnul; aacl others.

the 20th century has becone a aew stage i.:a the hLstory of, du1-
cl.uer tlevelopo.ent. llhe geueral growth of musical culture put for-
ward the gueetiors of recor.stflrction. 0f i.nperfect folk instnuoente,
of uldeal.ug a anrmber of, professiorel perfo:moera wbo folra the gloupE,
of inproviag their techalcal ekilL, of, earichlag the repertoLre at
'the expa''re of inclutlrng itr it the workE of world c1'aegic.

the work in per:tectiag the dulciner begaa i& 1923. But only 1:r
1927-1928 rith the active perticipetion of the uaster K.Sushkevich,
wbo wag a self-ealucated person, alxal the group of progressive dutci-
ner p1a3-ero there appeared e detai.led elaboratiou of, the nain ques-
tio:rs of, dulciner reconstruction, and the realj.zation of then vres
begun.

fhe perfection rves belng done i.n;
1 . Charge and improvenent of 'the 'i vr.,rer constructiou of the i ,rafys-

uent by u.si.ng scielxtific acoustic date.
2. l?idanlng of, the general range of the instlxrrent up to 3 (e!d
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'il t I ) ' Later on - up to three end a balf) octaves. llhe range of the coD-
cert dulcfu[e3 npr"i.uafi 1g G of a sna].I octeve - B of the third oc-
tave.

3. Introduction of, tbe ful.I chrornatic scele withLrr the lirnits of, tbe
whole rarxge of the ia^stnrnent anil the arra:rgement of Lts Eounds
iu the order of ilegree after degree movemeat.

4, Change of tbe fom ead of, the constrxrction of the hannnerg (gticks)
f,or etrJ.kilg the strLngr.

5. Creetion of tb.e lvleJs farn{lJr of, dlulcineret prlua, a1to, bssE srd
double-basg.
l![E yt!6n{ag of tbe getrerel ]narr'ge of tbe Ltrst:nrraoat and tbe l:x-

troductlon of, tbe fuU cblonatLc gcale grcatly l,acreaged the pert'or-
nlag poteut{a] of the duJ.clrer. ShortenjJog of tbe }'o--erg f,or oDe

tbtr.it provldeil rltb tbe opportunity of, usLng t'lre nrtffling of, the
sound of the etringa rlth a firger, lt bec€De a new elemeat ln tbe
teclnLque of, playtog the ilulcLner whlch was oomp1etel"trr absent before.
[he uu.fflr.g of, the std.ngE provideil a moFe expressLve perto:mance.
the euplotrment of tbe leather casl^ug on the sticks softeaetl the eherp-
ness of the strikeg over the strhgs, tho souDal of the dulciner hae
become more cllveree. Gradually are urldeaeal antl envlcheil tbe methode
of sou[d productlou and the strokes.

After the recongtnrction of, the dulclmer the ertistlc and virtu-
oso-techntcal eguLppJvtg of the clulclmer playelr began to Lmprove ao-
tj.ceabltr'. The flrst professioaa3. per:formers appearcalr rl.Zh5.uovlch.t
S.Itrovitsky, V. Sarosoaov, Kb.ShnelkLn r a }Lttle later A. Ostronetg!ilr
end others. |nbe tlu].clmer began to souJod activeLy frora the concert
stege aot only la Belerus, but beyond its bordelis.

It ce! be se-ld that sl:eee that tiee the ert of, dulcLuer per:for-
mance begar to tlevelop La two waye r arneteurr f,olk walr and a prof,es-
siouaL one. Moreover, the trad1tJ.onal auateur art began to experielx-
ce the fnritfirl influeuce of the professloaal art.

The appeara:rce of, the farnJllr of dul-cfuoerg gave tbe oppoltunity
of orgaalzing ln '1929 the flrrt prlfesslonal engemb].e of, f,olh l.n-
strumrents by the taleated anrsicie.u D. Zelrhat, llhe duLciner -atle up
the basis of tbe ensemble. llhe ersenble included tbe best perfor-
mers, musicin'rs f39ra tbe students of the ]4i:rsk mrsical coLlege who

were in love v,.tth the dulcinerr and the participaJxts of the eeateur
ertistio r"rork. I:r 1930 the ensemble becane tbe State engembler a:rd

1s 1937 vrith the creation of the philha:moaic the enserrbl,e wae t:rns-
fo:med i:ito the orchestra of Byelorussian folk l:rs t:rruents r it wae
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reinforced by yorrng gifted mugLciars and by the introductioa of
other instrunents.

In chlldlrenrs musical achool-s the dulcl.mer elesses b egan to open.
tha::ks to the frultful l:rflueace of the above-mentioned perfo:mers,
and also the lnflueuce of the ensemb]-e of folk iuets.rxoents and the
orchestra, the lnfltrx of chiLdren end teea-agers lnto the class of
dulcimer, where the instrunent was verJ popuLar, noticeably iacrea-
seal. However, the rxu[ber of teachers vras rrot gufficient. there were
no special textbooks snd reeders, the pedagogical repertoire and
the irstrunents were not gufflcient. Much was beiag done at the ex-
pense of personal eathusissro of, tbe teachers who were in l.ove witb
their work. And the dtfficul.tiea were gradualJ.y overco!rc. But the
war nnith tbe Eitlerl.te Ge:man5r began arrd for the f,ive whoJ.e year
tbe peacefuJ, lebour of musicl,ars wae lnterrupted.

llbe post+ver period Lg e aew stage l^a the deveJ.oprent of, the
art'of, duLeLner perfo:mance. Ehe activity of the Orcbestra of foLk
iastrnments was being revlved. Le, 1945 on the initietlve of J.Zbi,-
novich a class of dulciner was opened at the SyeJ_onrssian State
conser$atoire (now it ie the BeLenrs acadeny of Music)r and i]x 1954
a pcst-graduate course was opeaed. [he dulcJner classes in nusLcal
colleges a:rd i:r cbil-drenfs louslcal achools of the repubJ.ic were ac-
tlvely opened. lhen-ks to th5,s oae of the trnportar.t questions was
gradua3.ly solved - the questlon of tr&tl'i!€ pedagogical and perfor-
nlug pers orurel of Juruior, secoadalTr errd hi.gber sect5.ons tn the eya-
tera of, nueicaL educatlon. In 1948 J.zhinovich pubLished the first
nSchool. of, pl.aying the Eyelorussiat drll_clmerrr l bavi'r8 provideil by
tbig the yo"''g teacbers with a veLuable textbook of nethoclicg. llhe
ptaro f,actorSr ln the town cf Borieov (u{'ne} region) began to pro-
duce dulci.ner.

Iievr brtght perfo:mers appear, they ales T.Burkovich, N.ShraelJ:ia,
e 1ittle later - A.leonchik, E.G].adkov, eti]-l later - f.Eletskaya,
A.tkacheva, T.Shunalova, V.Gorodki:r and others. Ihe whole gala.lqy
of yo'ng, technically well-equippecl , br5.gbt dulcimer pLalrers fron
the stude=is and pupiJ.s of the musLcel educetioneL estabrishnents
alreedy begias to decLare j.tseIf. ?ractlcaLLy eL1 of, them are 1au-
reates of various conpetiti.ons, including inte:mationel ones, a:rd
they lead a.n active co:rcert activit;-.

The repertoj.re cf our dulcirrer plqrers, besides origiuaL conFo-
sitior.s, ls based on worLd violjrc. classl'c, partS;r on pi.eao Litera-
ture and compositi.o:rs for wooduLzd i vrq{s,tnsnts. Byelonrsaian conpo-
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sers like olur dulcimer and duleimer perfora€rsr A great nurrber
of composj,tlons for Bye),onrssian dulefuner is wri.tten by then,
s"nong the eomposlti.ons there ere many coneertos and concert pie-
ces r sonata,s, stt.ltes, co3-lections of pedagogacal repertoire f or
chj.ldren and youth. the dulcimer i-s included into oratorios,
cha.ulber-instrumental conpositions ; €tc.

At present the cLasses of dulciraer exist praetically ln all
musicaL educational estabLighnents of Be1a"r:us. [here a:re more
than 55O nuslcal schools, 16 gecondary speci.a3. muslcal edueatio-
aal establishmente and the Aeadeny of Music, whJ,ch has today
25 studente-duLcimer players and two students i-n the post-gra,-
duate eoul:se.
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