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The concept of ‘medium’ [...] is a notoriously fuzzy notion. Following Marie-Laure Ryan’s lucid
discussion, in which she includes technical, semiotic and cultural aspects as constitutive of the term
‘medium’ as used in intermediality studies (see 2005: 288-290), I conceive of a medium as follows: it
IS a conventionally and culturally distinct means of communication, specified not only by particular
technical or institutional channels (or one channel) but primaﬁ__l}{ by the use of one or more semiotic
systems in the public transmission of content that includes, but is not restricted to, referential
‘messages’. Generally, media “makel...] a difference as to what kind of [...] content can be evoked
[-..], how these contents are presented [...], and how they are exﬁ%ﬁenced [...]” (Ryan 2005: 290). [...]
medium in this sense includes the traditional arts (including literature as verbal art) as well as more

recent means of representation or communication such as photography, film and the digital media.

Adapted vérsiﬂn: [changes in ‘italics’]

‘Medium’ is a concept whose definition depends on the context in which it is used, here:
intermediality studies and studies of literature, arts and (new) media.

[...] Following Marie-Laure Ryan’s lucid discussion, in which she includes technical, semiotic and
cultural aspects as constitutive of the term ‘medium’ /...] (see 2005: 288-290), I conceive of a
medium as follows: it is a means of trammfﬂiné:vfnfarmaﬁﬂn (means of communication) that is
conventionally perceived as distinct (*) and used cr.i?such in cultural practice; it is thus specified by
cultural conventions but also by particular technical and/or institutional channels (or one channel) and
the use of one or more semiotic systems in the publit; transmission of content that includes, but is not
restricted to, referential ‘messages’. Generally, media “make]...] a difference as to what kind of ]
content can be evoked [...], how these contents are presentéd [...], and how they are experienced RN
(Ryan 2005: 290). Medium in this sense refers to the traditional arts (including literature as verbal art)
as well as more recent means of representation, expression or communication such as photography,
film and the digital media.

(*) cf. Rajewsky 2010: 61; cf. also Schwanecke 2015: 275, drawing on S. J. Schmidt, who uses
similar criteria and, in addition, “specific media products” which help stabilize the protypcial idea of a
given medium
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