MUNI 2020-2 GERSHWIN, GEORGE -1 GOT RHYTHM (Pisern pisni)

Jeden z trojice hitii, dodnes pfipominajicich broadwayskou premiéru muzikalu Girl Crazy,
radostna pisnicka o rytmu v téle, ,,I Got Rhythm®, je tak vyjimecna, Ze musi byt pojednana nejen
mimo ostatni Gershwinovu tvorbu, ale zcela separované od veskeré ostatni popularni hudby, co ji
na tomto svété za poslednich 100 let vzniklo. Nejde ani tak o melodii, kterd je prajednoducha (4 tony
stoupajici a druhé 4 opét klesajici: | f-g-b-c | c-b-g-f | a k tomu vSemu ve stale stejné rytmické
formulce: ta-dap-ta-da), ale divodem je od té doby mnohokrat dokola omilany sled ¢tyt akordii:
B-dur — g-moll — ¢c-moll — F7 dominantni. Jinak definovano I. — VI. — II. — V. stupeni durové stupnice.
Tou nejcastéjsi je B-dur, fe€ je o opakovaném prvnim dilu bézné 32-taktové pisnové formy A-A-B-A.

Zmeéna prichazi ve sttednim dilu B, kterému — jak vime — fikdme bridge, kdy se bez piipravy,
modulaci skokem, ocitdme z B-dur v tonin€ o velkou tercii vyssi, ze stupnice dvou-béckové jsme
naraz ve dvou-kiizkové, od tonu D. Jenze to neni fada osmi tont d-e-ﬁs-g-a-h--d, ale ta s malou
septimou, d-e-ﬁs-g-a-h--d a nema tudiz tonicky, ale dominantni charakter. Po ni by byla novou
tonikou G-dur, jenze i ta ma malou septimu, a stejné tak jest¢ dveé dalsi. Je to sled ¢tyf dominantnich
funkei, kazda vladdne dva takty, takze vyjadieno ve znackéch je to

| D7 | D7 | G7|G7|C7|C7|F7|F7]|
a jsme opét v dilu A v ,,domaci‘ toniné B-dur.

Avsak pozor, aby to prece jen bylo pestiejsi, zavéreeny dil A je s témi prvnimi dvéma Acky
totozny jen do 6. taktu a pfichdzi zména melodie, rytmu i harmonie a hlavné ma tato ¢ast ne 8, ale 10
taktd. Dojde-1i na provedeni jazzmant v¢etn¢ improvizaci, je dilezité si ptedem fici, zda se tento
piivések (odborné se mu tika tag) dvou taktl navic bude v jednotlivych sélech respektovat, nebo
bude-li se hrat na zazitou formu ¢tyfikrat osm taktl. ZkuSeny jazzman ovSem tuto volbu pozna bez
tikani, poslouchd, kam ho navede klavirista sledem akordd, tzv. changes.

Gershwinovi se roku 1930 podafilo vystihnout ten nejptirozené;si sled akordd, o kterém solisté
nemusi viilbec pfemyslet a mohou popustit uzdu své fantazii bez obav, ze se nékde ,,vymelou*.

Tento nenapadny detail se brzy rozsitil a zacal byt pouzivan jako podklad dalSich melodii. Naptiklad
Richardem Rodgersem v pisnicce ,,Blue Moon* nebo v modernéjsi popularni hudbé ve svétove
rozSiteném §lagru ,,Diana“ od Paula Anky. Je uz vedlejsi, zda je tieti ze Ctyt akordl na II. nebo IV.
stupni, nebot’ c-moll a Es-dur jsou paralelni toniny ¢i stupnice, ptibuzné, ze stejného tonového
materialu. Neni to jediny ptipad, kdy je ptivodni IV. stupeit harmonie vystiiddn modernéjsim, chcete-
li sofistikovanéjSim II. stupném, ktery alespont mezi jazzmany neptisobi tak jednoduse. V eském
prostiedi se tomuto opakovanému sledu ¢tyt akord tika ,,kolecko®, ,,Ctverecek a mozna jeste jinak.

Dva ptiklady za vSechny, které jsem vyse uvedl, ov§em timto zpiisobem fesi jen tu
opakovanou prvni &ast formy, Ac¢ko. Ve stiednim dilu neboli bridgi se pisnitka od pisnicky lisi. Tyto
vSechny nyni nechdme bokem a soustfedime se jen na kompletni formu ,,I Got Rhythm*®, véetné téch
mimotonalnich dominant v bridgi.

Tato celd harmonicka kostra 32 (plus 2) taktii se v pribéhu let stala jakousi Sablonou, na kterou
jsou roubovany dalsi a dalsi nové melodie. Jsou zpravidla vybérem tonti a volbou rytmickych hodnot
vice ¢i méné slozitéjsi neZ ta jednoducha predloha George Gershwina a téchto novych skladeb jsou
stovky. A nejen to, stale ptibyvaji dalsi. Také se stava, ze na veCerech typu jam session, kdy spolu
hraji n€kdy hudebnici z riznych kapel poprvé, nékdo fekne ,,rhythm®, coZ neznamend, aby bubenik
rozjel rytmus. Je to vZita zkratka nazvu ,,I Got Rhythm* a znamena to, Ze se bude hrat cokoliv na tuto
harmonii, aniz zazni ptivodni melodie, od prvniho taktu se improvizuje, piipadné né¢kdo vymysli
jednoduchy riff (kratky melodicko-rytmicky napad), ktery ostatni pochyti a ptidaji se, 1 ptipadné
v improvizovaném vicehlasu. Neni-li feceno jinak, hraje se automaticky v B-dur.

Je-li o takovém jevu psano trochu odbornéji, naptiklad v recenzi na jazzovy vecer tam a tam,
pouziva se pro takovy ptipad pouZziti znamé harmonie ,,I Got Rhythm* dvou slov: ,,Rhythm changes*.
Prvni slovo 1 zde zastupuje zkracené pivodni nazev, druhé znamena vymeény, stridani akordu. Tedy
onu kostru dle Gershwina: B-dur — g-moll — c-moll — F7 — B-dur — g-moll — c-moll — F7 atd.

Ze tohle jednoduché feseni, kdy se nic nedomlouva a rovnou se hraje, néco pfipomina? Néco
jesté starSiho a také stale Zivého?

Ale samoziejmeé — BLUES!!! Také jeho harmonicka kostra (changes) se jazzmaniim davno
zadrela pod kuzi, staci pochytit tempo a toninu a hraje se. Nemusi byt hrdna zadna melodie, rovnou se



improvizuje. Rozdil je jediny, kvantitativni: parafrazi na ,,I Got Rhythm* jsou stovky, blues jsou
tisice. Znalost obojiho patii k dobrému vychovani jazzmanti, od samého pocatku prichdzeji s obéma
formami, 12-taktovou 1 32-taktovou, do ¢astého kontaktu, jsou to zédkladni pismena jazzové abecedy.

Je pravda, zZe harmonicka kostra blues doznala po roce 1940 celou fadu zmén, vylepseni,
zejména obohacenim ptivodnich septakordii ndnami, ¢asto alterovanymi a od ¢asii Charlieho Parkera
se akordy stfidaji uz ne po celém taktu, nybrz po dvou dobéch, pti¢emz nékteré vybocuji z hlavni
toniny, ale to neméni nic na tom, ze zistava zachovan neménny sled tii hlavnich harmonickych
funkei: v 1. taktu tonika, v 5. taktu subdominanta, v 9. taktu dominanta. To je zakon.

Zbyva jesté dodat, ze po vzoru pouzivani harmonie ,,I Got Rhythm* pii vzniku novych melodii
jsou i dalsi standardy, jejichz changes nedavaji odedavna jazzmantim spat a vymysleji na n¢ také nové
,pisnicky*. Napftiklad ,,How High the Moon®, ,,Cherokee®, ,,Out of Nowhere* nebo ,,Summertime*.
Tyto melodické parafraze nejdou sice do stovek, jen do desitek, ale musime o nich také védet.

Na dalsi stran€ je ona tolik vyuzivana ptedloha, ,,] Got Rhythm®, v€etné verze, kterd je povinna
na prknech hudebnich divadel, mén¢ pak mezi jazzmany. Jak zjistime niZe ve vybranych ukazkach,
néktefi ji nicméné povazuji za soucast celku a zatrazuji ji, ne vSak vzdy od zacatku. Jiné feseni je tento
sled: refrén — verze — refrén. Vidime, Ze formalné je verze rovnéz ¢lenéna po osmitaktich, ta jsou ale
jen tfi, coz neni ojediné€ly ptipad: A — A — B plus dva takty pfed repetici a nastupem refrénu.

Vsimneme si jesté frazovani téch Ctyt stoupajicich (nebo Ctyt klesajicich toni) ve
dvoutaktovém useku. Délkové hodnoty téch tonti jsou (po Ctvrt'ové pauze na prvni dobé lichého taktu)
3 osminy — 3 osminy — 3 osminy — 5 osmin, takZe nepouceny ne-jazzman by je hral vSechny dlouhé:
tdd — taa — tdd — tddad. Jazzmani zapsany rytmus deformuji, v jejich provedeni vychazi pfiblizné jako
tdd — dap — td4 — t44da. Prosté druhd nota je zkracena. Akademikiim se to musi vysvétlit, a stejné to

zpravidla zahraji, jak jsou zvykli ¢ist a muzikantsky termin pro tento ptistup zni ,,sokolovna®. Hraji to
,»Sokolsky*.
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(jedna z vice variant harmonické kostry, nikoli jedind a viibec ne nejspravnéjsi)

Patrné nejstarsi nahravka, tyden po premiéie. P€kné dobové divadelni fotografie chorus line.
Deska spole¢nosti Victor

https://secondhandsongs.com/performance/680829

I Got Rhythm by Victor Arden-Phil Ohman and Their Orchestra - Vocal by Frank Luther
October 20, 1930 (Victor 22558)



https://secondhandsongs.com/performance/680829
https://secondhandsongs.com/artist/6631+21268

Stejny den pisenl nazpival také Paul Small s orchestrem Freda Riche pro spolecnost Columbia
https://www.youtube.com/watch?v=YkEtdD;Vc2M

I Got Rhythm by Paul Small with Fred Rich Orchestra

October 20, 1930 (Columbia 2328 D)

Vypada to na zavody, kdo bude mit ,,I Got Rhythm* na pultech gramoprodejen diiv. S tfidennim
zpozdénim ji s Redem Nicholsem, ktery byl trumpetistou divadelniho orchestru, uvadéjiciho premiéru
a reprizy tohoto muzikalu (takze slySime autentické provedeni), nazpival Dick Robertson
https://secondhandsongs.com/performance/291938

I Got Rhythm by Red Nichols and His Orchestra - Vocal Chorus by Dick Robertson

October 23, 1930 (Brunswick 4957)

Zavody pokracuji. Den poté je ve studiu orchestr Luise Russella a jeho trombonista J. C.
Higginbotham se ujal vokalniho partu. Aranzma je témét identickeé.
https://secondhandsongs.com/performance/97311

I Got Rhythm by Luis Russell Orchestra — Vocal by J. C. Higginbotham

October 24, 1930 (Melotone M 12000)

O pét dni pozdéji vznikla z jazzového hlediska zatim nejzajimavéjsi nahravka, podruhé s orchestrem
vedenym Fredem Richem, ktery si zde (patrné ze smluvnich divodi) fika Paul Ash. Kromé zpévu
slySime hezké jazzové improvizace bratrit Dorseyovych (Jimmy-altsaxofon, Tommy-trombon) a
patrna je i ucast nerozlu¢ného tandemu Italo-Americanti — Joe Venuti-housle, Eddie Lang-kytara
https://www.youtube.com/watch?v=HrlrcNpzyRU

I Got Rhythm by Smith Ballew with Fred Rich Orchestra

October 29, 1930 (OKeh 41465)

Také v listopadu byla pisnicka I Got Rhythm stale jesté horké zbozi a zkouSeli to dalsi
https://secondhandsongs.com/performance/762203

I Got Rhythm by Kate Smith

November 6, 1930 (Harmony 1235H)

Patrné prvni CernoSské hvézda, kterd piseni natocila na desku, zpiva song v opacném potadi, nejprve
refrén a aZ po ném verzi, aby pak na refrén improvizovala. Vsak ji také doprovazeji mimo jiné slavni
swingovi kapelnici, Jimmy a Tommy Dorseyovi (viz pfedesla nahravka Smitha Ballewa).
https://secondhandsongs.com/performance/313494

I Got Rhythm by Ethel Waters

November 18, 1930 (Columbia 2346 D)

Nevydana zlstala bohuZzel prvni nahravka Caba Callowaye, k niZ se tento komediant vratil pozdéji
December 17, 1930

Jeste jedna deska, potizena koncem roku 1930, uzavira peloton.
https://www.dailymotion.com/video/x88cr6

I Got Rhythm by Irving Kaufman with Sam Lanin Orchestra
December 19, 1930 (Perfect 15396, Banner 32035)

S mensi prodlevou zaznamenal tuto svéZi novinku, nejprve v hlavé, pak na desku, nejpopularné;si
jazzman vSech dob, Louis Armstrong, véetné slovniho uvedeni
https://www.youtube.com/watch?v=smVIdVtQaBQ
https://www.youtube.com/watch?v=Z_PYFDel8gk

I Got Rhythm by Louis Armstrong and His Orchestra

November 6, 1931 (OKeh 41534)



https://www.youtube.com/watch?v=YkEtdDjVc2M
https://secondhandsongs.com/performance/291938
https://secondhandsongs.com/artist/20016+27514
https://secondhandsongs.com/performance/97311
https://www.youtube.com/watch?v=HrIrcNpzyRU
https://secondhandsongs.com/performance/762203
https://secondhandsongs.com/artist/15552
https://secondhandsongs.com/performance/313494
https://secondhandsongs.com/artist/2423
https://www.dailymotion.com/video/x88cr6
https://www.youtube.com/watch?v=smVldVtQaBQ
https://www.youtube.com/watch?v=Z_PYFDeI8gk

Dalsi rok pisnicka preskocila Atlantik a béhem kvétna 1932 byla nahrdna dvakrat v Londyné
https://www.youtube.com/watch?v=0rsdRzbnhEc&list=PL KVQpCDpzqvyroKaul8n_r4YGmj4Ct9bS
&index=8&t=0s&app=desktop

Bobby Howes

May 10, 1932 (Columbia DB 824)

Jinymi slovy legendarni skupina Le Quintette du Hot Club de France ve svych zacatcich
https://secondhandsongs.com/submission/59239

I Got Rhythm by Stephane Grappelly and His Hot Four featuring Django Rheinhardt
October 13, 1935 (Decca F 5780)

Jedno z nejoriginalngjSich aranzma, navic prekvapivé od muze, ktery od bicich néstroji dokazal
kocirovat plné€ znéjici big band. Ta jeho ,,Kufatka® jsou klarinetista s flétnistou (jednim z prvnich
v jazzu, jménem Wayman Carver) plus rytmika klavir-basa-bici. Ale co nad¢€laji muziky!
https://secondhandsongs.com/performance/957671

I Got Rhythm by Chick Webb and His Little Chicks

September 21, 1937 (Decca 1759)

Po uhlazeném stylu Stéphane Grappellyho trochu horké krve z Portorika — bratti Caceresovi (Emilio-
housle, Ernie-klarinet) a jejich krajan Johnny Gomez-kytara
https://secondhandsongs.com/performance/881152

I Got Rhythm by Emilio Caceres Trio

November 5, 1937 (Victor 25710)

Vv

https://secondhandsongs.com/submission/5924 1
I Got Rhythm by Bud Freeman Trio (tenorsax + Jess Stacy-piano a George Wettling-bici)
January 17, 1938 (Commodore 502)

Brit se jménem slavného némeckého romantického skladatele, avSak na havajsky zptisob
https://secondhandsongs.com/performance/865956

I Got Rhythm by Felix Mendelssohn and His Hawaiian Serenaders

Released 1941 Columbia FB 2667)

Témet nevidomy mistr klaves ve strunném triu, s kytaristou a basistou, ktery k tomu zpiva
https://secondhandsongs.com/performance/761703

I Got Rhythm by Art Tatum Trio (Tiny Grimes-Slam Stewart)

January 5, 1944 (Brunswick 80102)

Nebyvale dlouhé provedeni se zménami tempa, nalad, jakoby se basnik klaviru nemohl rozloucit
https://secondhandsongs.com/performance/234302

I Got Rhythm by Erroll Garner

December 23, 1944 (Blue Note 10“BNLP 5014, released 1953)

Povale¢né Goodmanovo sexteto bylo jiné nez to pted rokem 1940, vibrafon hraje Red Norvo
https://secondhandsongs.com/performance/586569

I Got Rhythm by Benny Goodman Sextet

September 18, 1945 (Columbia 55038)

Prvni pfedstavitelka Ethel Merman nazpivala svlij song z Girl Crazy az roku 1947, u¢inkuji London
Festival Orchestra and Chorus, Stanley Black (Decca). ZkuSebni piedstaveni zahgjila v Shubert
Theatre ve Filadelfii 29. 9. 1930, premiéra v broadwayském Alvin Theatre probé&hla 14. 10. 1930
https://secondhandsongs.com/performance/4704

I Got Rhythm by Ethel Merman

1947



https://www.youtube.com/watch?v=0rsdRzbnhEc&list=PLKVQpCDpzqvyroKaul8n_r4YGmj4Ct9bS&index=8&t=0s&app=desktop
https://www.youtube.com/watch?v=0rsdRzbnhEc&list=PLKVQpCDpzqvyroKaul8n_r4YGmj4Ct9bS&index=8&t=0s&app=desktop
https://secondhandsongs.com/submission/59239
https://secondhandsongs.com/performance/957671
https://secondhandsongs.com/artist/16634
https://secondhandsongs.com/performance/881152
https://secondhandsongs.com/artist/81271
https://secondhandsongs.com/submission/59241
https://secondhandsongs.com/performance/865956
https://secondhandsongs.com/artist/62630
https://secondhandsongs.com/performance/761703
https://secondhandsongs.com/artist/27516
https://secondhandsongs.com/performance/234302
https://secondhandsongs.com/artist/2481
https://secondhandsongs.com/performance/586569
https://secondhandsongs.com/artist/2057
https://secondhandsongs.com/performance/4704
https://secondhandsongs.com/artist/2230

Na tak velké obsazeni (klarinet a klavir s6lo, big band se smy¢covou sekcei), velmi svizné a zajimavé
https://secondhandsongs.com/performance/682240

I Got Rhythm by Buddy DeFranco and Oscar Peterson

December 7, 1954 (Norgran 136, MGN 1016)

Odskok ze sexteta Milese Davise, kterého nahradil trumpetista Freddie Hubbard. Velmi svizné
https://secondhandsongs.com/performance/132333

I Got Rhythm by Paul Chambers

February 2, 1959 (Vee Jay VILP 1014)

35 let po premiéie Gershwinovy Rhapsody in Blue stale v ¢ele svého velkého orchestru, ponékud
tézkotonazniho — takovy byl Paul Whiteman (1890-1967)
https://secondhandsongs.com/performance/550181

I Got Rhythm by Paul Whiteman

Released 1959 (Grand Award GA 244 SD)

CeloZivotni nadSenec do vSech moZnych a nemoZznych perkusivnich néstroji, Dick Schory
https://secondhandsongs.com/performance/822712

I Got Rhythm by Dick Schory's Percussion and Brass Ensemble

Released 1961 (RCA Victor LSA 2382)

Ne kazdy muze zvuk akordeonu. Art Van Damme je mezi jazzmany nejznaméjsi hra¢ na tento pro
mnohé ,.lidovy* nastroj. A znate pcknou definici gentlemana? 7o je clovek, ktery umi hrat na
akordeon ... a nehraje na néj.

https://secondhandsongs.com/performance/611412

I Got Rhythm by Art Van Damme Quintet

March 4 — 7, 1968 (SABA SB15172ST)

Kytarovy virtudz, tentokrat ne sdm, ale s podporou rytmické kytary, basy a bicich
https://secondhandsongs.com/performance/851692

I Got Rhythm by Joe Pass Quartet

December 1989 (Pablo 2310 939)

Francouz Pierre Blanchard (*1956) se vratil k ptivodnimu Grappelliho stylu, totiz spolupraci

s romskym kytaristou Dorado Schmittem na misté historického Django Reinhardta a vykouzlil tu
starodavou atmosféru patizského Hot Clubu let tficatych. Smés dvou témat, I Got Rhythm az druhé.
https://secondhandsongs.com/performance/1083928

Someone to Watch over Me / I Got Rhythm by Pierre Blanchard - Dorado Schmitt

March — April 2004 (Le Chant Du Monde — 274 1294)

I v nasem tisicileti se naslo div¢i trio (v Britanii), vynalézavé pracujici s devadesatiletou pisni, jako
kdysi Sestry Andrewsovy nebo Boswellovy

https://secondhandsongs.com/performance/181119

I Got Rhythm by The Puppini Sisters

Released November 2011

A kdyz se tfeti nenasla, Sly do toho Spanélské Jazz Sisters (Susana Ruiz and Yoio Cuesta) odvazné jen
ve dvou a nebdly se tak banalniho dvojhlasu jako v terciich. Pravda, Grovni je to jiz lidova umélecka
tvofivost bez vysSich ambici, ale zato ji mame i v pohyblivych obrazcich
https://secondhandsongs.com/performance/497764

I Got Rhythm by Jazz Sisters

(Youkali Music 112)



https://secondhandsongs.com/performance/682240
https://secondhandsongs.com/artist/12626+47246
https://secondhandsongs.com/performance/132333
https://secondhandsongs.com/artist/39557
https://secondhandsongs.com/performance/550181
https://secondhandsongs.com/artist/6053
https://secondhandsongs.com/performance/822712
https://secondhandsongs.com/artist/60988
https://www.discogs.com/label/11358-RCA-Victor
https://secondhandsongs.com/performance/611412
https://secondhandsongs.com/artist/41884
https://secondhandsongs.com/performance/851692
https://secondhandsongs.com/artist/11595
https://secondhandsongs.com/performance/1083928
https://secondhandsongs.com/artist/161349+173769
https://www.discogs.com/label/34548-Le-Chant-Du-Monde
https://secondhandsongs.com/performance/181119
https://secondhandsongs.com/artist/23941
https://secondhandsongs.com/performance/497764
https://secondhandsongs.com/artist/101948

Chut’ ndm vrati a spravi tato Kaliforianka s kubanskymi piedky a zde 1 rytmickymi spoluhraci
https://secondhandsongs.com/performance/949731

I Got Rhythm by Janet Dacal

Released February 20 (CD Ghostlight

JEDNA ZE STOVEK MELODICKYCH PARAFRAZI NA ,] GOT RHYTHM*

https://secondhandsongs.com/performance/399700
Somethin' for You by Oscar Pettiford & His 18 All Stars featuring Dizzie Gillespie & Don Byas
January 9, 1945 (Manor 1034)

Byl by to velmi dlouhy seznam alespoii téch znamych piepracovani ,,I Got Rhythm* a hodiny
poslechu Casto velmi napaditych parafrazi. Za vSechny uved’'me alespon tu od nejvétsiho jazzového
tvlirce — Duka Ellingtona. M4 nazev ,,Cotton Tail“ a Casto se piSe dohromady, ,,Cottontail®. Toto je
nejstarsi nahravka Ellingtonova orchestru, viibec nepfipominajici Gershwinovu melodii:
https://secondhandsongs.com/performance/73408

Cotton Tail by Duke Ellington and His Famous Orchestra

May 4, 1940
DUKE ELLINGTON
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https://secondhandsongs.com/performance/949731
https://secondhandsongs.com/artist/105166
https://secondhandsongs.com/performance/399700
https://secondhandsongs.com/artist/6661+7756+23014
https://secondhandsongs.com/performance/73408
https://secondhandsongs.com/artist/4305

Ze nam v tomto notovém zapisu néco chybi? Ano, stiedni dil (bridge), kde probiha znama harmonie a
ty melodiku hraj, co t€ napadne, tzv. ad libitum. Neni to jediny ptipad, kdy v jazzové skladbé neni
dana melodie bridge. Improvizace je zde piimo povinna. Uz jsme také slychali tuto ¢ast zahranou jen
rytmickou sekci, pfipadné jen kontrabasem a bicimi a nastupuje predstavivost hrace i posluchace.

Po osmi taktech ad libitum (Casto zkracené ad [ib) se vracime do jistoty notového zapisu.

Takto bez textu, zplisobem scat song, pojala pisnicku Ella Fitzgerald ve spolupraci s udajnymi cleny
Ellingtonova orchestru (byl tam jeden!) o 16 let pozd&ji. Houslové sélo hraje Stuff Smith.
https://secondhandsongs.com/performance/679148

Cottontail by Ella Fitzgerald and Ellington Men

September 4, 1956

S Ellingtonem u klaviru a svymi All Stars pisenl natocil také Louis Armstrong
https://secondhandsongs.com/performance/325178

Cotton Tail by Louis Armstrong & Duke Ellington

April 1961

Naprosto mistrovské provedeni od vokélniho kvinteta New York Voices, bezkonkurenéni jizda
https://secondhandsongs.com/performance/374675

Cotton Tail by New York Voices

Recorded 1990

Na albu, vénované pamatce Elly Fitzgerald, slySime jeji nastupkyni, Dee Dee Bridgewater
https://secondhandsongs.com/performance/84417

Cotton Tail by Dee Dee Bridgewater

February 1 —2, 1997

Z doby nové;jsi, konkrétné z roku 1970, je jedna ze tii parafrazi z pera trumpetisty, skladatele, aranzéra
a dirigenta Thada Jonese — Fingers. Nez k ni ale dospél, vyzkouSel si Rhythm changes ve dvou
jinych orchestralkach: The Little Pixie (1967) a Tiptoe (1970).

Nyni ale k mistrovskému dilu, Fingers. Zejména si vSimneme special chorusu celé saxofonové sekce
s vedoucim hlasem sopransaxofonu pfed zavérem skladby.

AranZma bylo ¢asem vySperkovano a vygradovano po nenadalém dvojnasobném zvolnéni tempa,

tzv. half-time, pét saxofonil hraje pohodové své umné propletené linky, ale jak se ukaze, to si jen
pomalu zkontrolovali hmaty. Vraci se rychlé tempo (fast) pomoci double-time a saxofony nyni
vystiihnou téch 32 taktii naprosto brilantné. Dobra finta pro pozorné publikum, které po zavéru nesetii
ovacemi. Jako perli¢ka koncertnich vystoupeni byly Fingers nahrany vickrat. Téz druhym bandem, uz
bez Thada Jonese a vedenym jen Melem Lewisem (1978 — 1990), i tietim pod firmou Vanguard Jazz
Orchestra (dodnes, zalozen Jonesem a Lewisem na podzim roku 1965!).

Takto Fingers hraje poziistaly Jonestiv orchestr, svazany jiz 59 let s newyorskym jazzovym klubem
Village Vanguard — hraje zde kazdé pondéli. Kdo je trpélivy, vyslechne témét ctvrthodinovou
nahravku celou. Kdo spéchd, skoci na cas 12:05 a uslysi special chorus saxofonové sekce, nejprve

v pohodIném stiednim tempu a po kratké mezihte v double time — vrchol souhry ve vysokém tempu
https://secondhandsongs.com/performance/810084

Fingers by The Vanguard Jazz Orchestra

May 1 -2, 1999

...a mnoho, pfemnoho dalSich po celém svété, i u nas:

Pod dojmem té prvni —,, The Little Pixie — hned dvé€ ze tfi sobé podobnych (proc¢ ne, kdyz se ma
¢lovek nabazit téch changes a obrazné feceno se v nich doslova vyvélet) parafrazi vytvofil, aby si jich
uzil, Emil Viklicky: Saxolines, Pixle a Violinolines.


https://secondhandsongs.com/performance/679148
https://secondhandsongs.com/artist/816+4305
https://secondhandsongs.com/performance/325178
https://secondhandsongs.com/artist/2823+4305
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https://secondhandsongs.com/artist/15770
https://secondhandsongs.com/performance/84417
https://secondhandsongs.com/artist/21021
https://secondhandsongs.com/performance/810084
https://secondhandsongs.com/artist/145559

Skladbu Pixle, slysiteln¢ inspirovanou Jonesovou The Little Pixie, nahral v brnénském rozhlasovém
studiu vynikajicim zptisobem Orchestr Gustava Broma 14. prosince 1982. Podle slovniku slangu
termin ,,pixie znamenal v dob¢, kdy Thad Jones skladbu napsal, kratce ostfihanou zenu. Emil
Viklicky nasel podobné znéjici Cesky vyraz ,,pixle®, aby chytrému napovédé¢l, odkud ma inspiraci.

Saxolines v naSem rozhlasovém archivu neméme, ale autor z nich vytvofil smy¢covou variantu pro
tf1 houslové party a dva hlubsi hlasy barytonovych housli. Nazval je Violinolines, pét hlast postupné
do Sirokého pasu natoc€il Jan Beranek, doprovazi autor na klavir, Petr Kotinek kontrabas a Vitézslav
Vavrda bici nastroje. Datum snimku 4. tinora 1983.

A konec¢né néco vice o muzikalu Girl Crazy. M¢l premiéru 14. tijna 1930 v Alvin Theatre. Nazev
divadla neobsahuje osobni jméno, je kombinaci kiestnich jmen dvou pivodnich majiteld, Alexe
Aaronse a Vintona Freedleyho. Ti zahajili provoz roku 1927, ale po péti letech se dostali do
finan¢nich potizi a museli budovu prodat dalsSimu majiteli. Roku 1983 bylo divadlo pfejmenovano

po slavném americkém dramatikovi na Neil Simon Theatre.

Muzikal mél 272 provedeni, ptipomeneme si druhy hat-trick bratii Gershwind nazvy téch ti
neznicitelnych standardi, jak se v prib¢hu déje objevily: Embraceable You, I Got Rhythm a

But Not for Me. Umisténi v JazzStandards.com jsou 024, 073 a 054. Cili prokazatelné nejzivotngjsi
melodie, stale mladé i ve veku 94 let!!! Ve velkych rolich pii premiéte vystoupili William Kent,
Ginger Rogers a I Got Rhythm ptinesla jako prvni postava jménem Kate Fothergill, kterou
predstavovala Ethel Merman.

Z naSeho hlediska je tento muzikal rozhodné Gershwiniiv nejjazzovéjsi diky obsazeni orchestru,

v némz sedéli ti nejslavnéjsi budouci swingovi kapelnici, G€astnici se jiz pred rokem 1930 studiovych
skupin pro gramofonové firmy, organizovanych trumpetistou Redem Nicholsem — Benny Goodman,
bratti Dorseyové, Glenn Miller, Gene Krupa, Jack Teagarden a dalsi. V tomto muzikalu na sebe
poprvé vyrazné upozornily dvé pozdé€ji znamé zpévacky, Ethel Merman (1908-1984) — zpivala I Got
Rhythm a Ginger Rogers (1911-1995), pozdé&jsi partnerka Freda Astaira — Embraceable You a

But Not for Me.

Embraceable You je nadhernd balada ve volném tempu, But Not for Me v tempu medium je pro
jazzmany velmi ptijemné hratelny. A jak se na to divam, jsme teprve na devaté strané, takze se
neudrzim a nabidnu aspont mensi pocet péknych provedeni zbyvajicich dvou superhiti z muzikalu
Girl Crazy.

Nezapominejme také na moznost standardy az do pozice 300 ve statistice ,,JazzStandards.com® nejen
slysSet, ale také vidét v podani znamych jazzovych hrach a zpévakil ve vybranych videich. Obrazova
kvalita nebyva vzdy ta nejlepsi, ale pro oZiveni pfedstavy to sta¢i a mame prece usi. Staci kliknout na
nazev standardu z ptehledné tabulky niZe a vybrat si z nabidky na malé obrazovce, ktera jde zvétsit.
Za pozornost stoji, ze v nemilosrdné soutézi s¢itani nejriznéjSich vydanych verzi na trhu zvukovych
nosicl je George Gershwin ve vedouci stovce zastoupen 11 tituly!



Ptikladem budiz ,,I Got Rhythm*. Kliknutim na modry nazev, ptipadné odkaz pod nim,

1073 |1 Got Rhythm 11930 | Gershwin,George | Gershwin, Ira

https://www.jazzstandards.com/compositions-0/igotrhythm.htm
se objevi hlavni stranka toho kterého standardu, zde tento obrazek:
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1 GOT RHYTHRM

Jaiz Sears Play Gershwin

Comments

Listen and Compare "Among jazz instrumentalists,
'I Got Rhythm’ is hands-down
the most common Gershwin
song.”

- C. Andre Barbera

I've Got Rhythm Prozkoumat

73

Music George Gershwin

Lyrics Ira Gershwin

Mot only did Ethel Merman introduce "I Got Rhythm™ in the
Broadway musical, Girl Cray, but Girl Crazy introducedEthel
Merman to Broadway. The show opened on October 14, 1930,
at the Alvin Theatre and ran for 272 performances. Ginger

Playlist na obrazovce videa nabizi Sest provedeni:

| Got Rhythm

Butor: Je

John Pizzarelli - | Got Rhythm - Live

arbminds

5 - | Got Rhythm

Lionel Hampton All star Big Band - | Got
Rhythm (Live video 1979)
Bob Juke

Arnett Cobb with Jimmy Ford and Calvin
Owens - | Got Rhythm (Live) 1986
Bob Hardy

Tony Bennett - | Got Rhythm - 8/10/2002 -
Newport Jazz Festival (Official)

e, [The Benny Goodman Quartet 19594 Got
2 Rnythm
19 oks

Zacina mistr sedmistrunné kytary a téZ vyborny zpévak, Pizzarelli Junior; otec téZ kytarusta, Buck.


http://www.jazzstandards.com/compositions-0/igotrhythm.htm
https://www.jazzstandards.com/compositions-0/igotrhythm.htm

Prostfedni sloupec pod videem pokracuje spoustou dalSich informaci:

at the Alvin Theatre and ran for 272 performances. Ginger
Bogers was the co-star of the show, but in her debut as a
leading lady she lost the limelight to Ethel Merman.

Girl Crazy was originally written as a vehicle for Bert Lahr, but
when he turned down the part for legal reasons, Willie Howard
was brought in to take his place. The orchestra was the Red
Michols Band, including Benny Goodman, Glenn Miller, Jack
Teagarden, limmy Dorsey, and Gene Krupa. This star-studded
orchestra thrilled the audiences with jam sessions during the
intermissions. George Gershwin conducted the music at the
premier, but after that Earl Busby took over the baton.

A zhort time later, in 1230, Red Michols and His Five Pennies
with vocalist Dick Robertzon took "I Got Rhythm™ anto the
recording charts, rising to number five. In 1931 Ethel Waters’
rendition peaked at seventeen, and in 1932 a Louis Armstrong
wersion also rose to seventeen. Later on, in 1967, The
Happenings (yes, the Happenings) recorded a rock version of
"1 Got Rhythm™ which =old over a million copies and,
according to The Happenings Official Web Site, placed number
one on the charts.

Chart infermation used by permission from
Joel Whitburn's Pop Memaries 1890-1954

In 1930 Ethel Merman had left her secretarial position and
was just breaking into show business. An oft-repeated story
was of her audition for Girl Crazy with George and Ira
Gershwin. Merman was nervously lost in thought as to how
zhe might phrase one of the songs by these songwriting
masters who were seated before her. George Gershwin
mistakenly thought Ethel Merman was tentative about his
compositions. He offered to change anything she didn't like in
the songs. Surprised, she blurted out, "They will do very
nicely, Mr. Gershwin.” The Gershwins were impressed by what
they took as =self-assurance, a quality for which Merman would
later hecome well known. Her sensational performance in Girl
Crazy was the beginning of a five-decade career; her last New
York performance was at Carnegie Hall in 1982,

More on George Gershwin

Biogmh"r Mare on Ira Gershwin

Other songs in the Girl Crazy score include:

"Bidin® My Time"

"Embraceable You”

"Sam and Delilah”

"But Mot for Me”

"Treat Me Rough!”

"Boy! What Love Has Done to Mel”

- @ ® @ & =

A 1932 RKO film adaptation of Girl Crazy, starring Bert
Wheeler and Robert Woolsey, relied on sophomoric comedy
and not the original Gershwin score, retaining only "Bidin® My
Time," "1 Got Rhythm,” and "But Not For Me.” VWaristy called it
"a wealk sister” of the Broadway production.
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Comments

O dalSich pouzitich doty¢ného standardu jsou dobr¢ i tyto udaje polozky ,,Soundtrack Info*:

"I Got Rhythm™ was included in these films:

» Girl Crazy (1932, Kitby Kelly)

Girl Crazy (1943, Judy Garland, Mickey Rooney, Six

Hits and a Miss, The Music Maids,

Rhapsody in Blue (1345, Hazel Scott)

An American in Paris (1951, Gene kKelly, Children)

Sincerely Yours (1955, Liberace)

When the Boys Meet the Girls (19585, Caonnie

Francis, Harve Presnell, Louis Armstrong)

» That's Entertainment IT (1976, Judy Garland, Mickey
Rooney, Chorus, Tommy Darsey Orchestra,

« American Pop (19381)

» My Girl (1991, Ann Nelson)

« Mr. Holland s Opus (1995)

» Celehbrity (1993, Teddy Wilson Trio)

-

- @ & @

And on stage:

» Girl Crazy (1930, Ethel Merman, The Foursome)
Broadway musical

« Who Cares? (1970, New York City Ballet) dance
theater

» Crazy for Youw (1932, Jodi Benson, The Company)
Broadway musical

» Fthel Merman’s Broadway (1992, Rita Mckenzie) Off-
Broadway

« Minnelli on Minnelli (1353, Liza Minnelli) Broadway
special

» Forhidden Broadway 2001: A Spoof Odyssey
(2000) Off-Broadway satirical revue

And on television:

» The Muppet Show (1980, Fozzie, Rowlf) Season 4,
Epizode 120

» Crazy for Youw (1939, Stacey Logan) FBS Great
Performances

» Introducing Dorothy Dandridge (1999, Halle Berry
dubbed by Wendi Williams) HEO biopic

...a dalsi.



Ale navrat do ,,SecondHandSongs.com* a par vybranych nahravek zbytku hat-tricku z roku 1930.
Embraceable You — vybirame z 867 nahranych podob

Sedmnactileta Judy Garland. Uz o rok diiv si vyzpivala Oscara pro mladistvé svym jedine¢nym
vykonem ve filmu ,,The Wizard of Oz* — pisni ,,Over the Rainbow*, ktera bude pojednana v kapitole
,Harold Arlen* o nejmladSim z Big Broadway Six
https://secondhandsongs.com/performance/299226

October 16, 1939

Bozskéa Sarah Vaughan
https://secondhandsongs.com/performance/321560
December 1954

vvvvv

https://secondhandsongs.com/performance/1538834
December 9, 1957

First Lady of Song, Ella Fitzgerald
https://secondhandsongs.com/performance/85328
January 8, 1959

Jane Monbheit zpiva nejprve verzi ve formé A-A-B
https://secondhandsongs.com/performance/25125
March & May 2004

Sant Andreu Jazz Band — takhle vede mladez v Barceloné k jazzu Joan Chamorro, uz asi 25 let
https://secondhandsongs.com/performance/759420
released 2018

Sonny Stitt patii k potomkiim Charlieho Parkera, vedle Phila Woodse a par dalSich. Hral nam

v prazské Lucerné roku 1971 ve hvézdné skupin€ Giants of Jazz (Gillespie, Monk, Blakey ad.). Je to
stylové velmi Cisty projev, nic nechybi, nic nepiebyva. Esence bebopu.
https://secondhandsongs.com/performance/103509

June — July 1960

I otec free jazzu Ornette Coleman se projevil jednou tradicn€é. Don Cherry-tp, Charlie Haden-b,
Ed Blackwell-dr.

https://secondhandsongs.com/performance/25126

July 19, 1960

Al Haig, bily pianista, kdysi zamé&stnanec Charlieho Parkera. Jedna velké radost.
https://secondhandsongs.com/performance/697747
September 16, 1977

Bill Mays & Red Mitchell — duo piano & bass, ovSem Red Mitchell ho v té dobé ladil v kvintach, od
hlubokého ,,symfonického* C-G-D-A

https://secondhandsongs.com/performance/699413

October 1982

Wynton Marsalis s nezndmymi sidemany, ale skvély
https://secondhandsongs.com/performance/114921
released 1991
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https://secondhandsongs.com/performance/1538834
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https://secondhandsongs.com/artist/136157
https://secondhandsongs.com/performance/759420
https://secondhandsongs.com/performance/103509
https://secondhandsongs.com/performance/25126
https://secondhandsongs.com/performance/697747
https://secondhandsongs.com/artist/33959+40517
https://secondhandsongs.com/performance/699413
https://secondhandsongs.com/performance/114921

Fred Hersch — Tommy Flanagan, vzacné klavirni duo
https://secondhandsongs.com/performance/811577
September 5, 1997

Dalsi ptemyslivy tandem, André Previn — David Finck, na nejvétSim evropském klasickém labelu,
Deutsche Grammophone!

https://secondhandsongs.com/performance/657049

released 1998

Biréli Lagréne-kytara a jeho romsti kamaradi, Florin Niculescu-housle
https://secondhandsongs.com/performance/928636
released 2001

John Abercrombie — Don Thompson, kytara-basa jako jedna z moznosti
https://secondhandsongs.com/performance/1059651
released 2019

A tfeti klenot mezi standardy, nejen George Gershwina — pisnicka But Not for Me. U nds méné
provadéna, avsak svymi 785 riiznymi podobami na souc¢asném trhu zvukovych nosicii je rozhodné

BUT NOT FOR ME

GEORGE GERSWIN
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https://secondhandsongs.com/performance/811577
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Prvni dva tadky je navrh ptedehry, kdyz melodie refrénu zacina delSim predtaktim tii Ctvrtovych
hodnot. Je to posledni osmitakti celé sloky, obcas se takto standardy zacinaji. OvSem rytmicky jde
0 hodné zjednoduseny, ,,zprimerovany* zapis. Jazzovému frazovani blizsi bude asi tato podoba
notace. Ze je o ton vys, v F-dur (misto Es-dur), neni podstatné. Hrava se v obou toninach.
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Pti vyhledavani notovych podob standardil jsem si uz vickrat v§iml, Ze takovému stahovani bez
poplatku se melodie George Gershwina vzpiraji podstatné houzevnatéji nez jak je tomu u ostatnich
autorti. Tedy za v§im jsou zfejmé dédicové prav nebo jejich zastupci, kteti neradi davaji své poklady
zadarmo. Citime za tim ,,dobie minénou radu®: Kupte si tistené vydani, je krasné, luxusni.
Céste¢nou naplasti by mohl byt nize nalez kompletni verze, jak na divadle predchazi refiénu, tedy
vlastnimu dvaatficetitaktovému standardu, to znamena i s textem.

Takto kompletné€ pisent nazpivala nase znama, Judy Garland. To uz ji bylo jednadvacet.
https://secondhandsongs.com/performance/368013
November 2, 1943

Bez verze, zato s velmi delikatnim klavirnim doprovodem Ellise Larkinse a dlouho pfed nato¢enim
velkého Songbooku bratii Gershwinii pisen zpivala kralovna jazzového vokalu, Ella Fitzgerald
https://secondhandsongs.com/performance/87492

September 12, 1950
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BUT NOT FOR ME
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Nechme se pohladit trubkou a hlasem Cheta Bakera, prvotiidniho jazzmana, Neboji se tempa.
https://secondhandsongs.com/performance/87496
February 15, 1954

Za pozornost rozhodné stoji pojeti Sammyho Davise Jr. — jako recitativ uvolnéné zpiva verzi,

aby nastoupil swingujici orchestr do refrénu. Svého ¢asu byval uméleckym partnerem Franka Sinatry
https://secondhandsongs.com/performance/115549

July 2, 1957
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Svrchované tvoiive pristoupila ke zndmému materidlu obdivuhodna hudebnice tmavé pleti,
Esperanza Spalding. Nejenze v poslednim desetileti vytrvale boduje v kategorii jazzového zpévu —
byla Sestkrat druha, hned za neporazitelnou Dianou Krall a k tomu pétkrat tieti, ale neméné zdatn¢ si
vede 1 v tvrdé konkurenci kontrabasisti, osmkrat medailova za Ronem Carterem a Christianem
McBridem. Kdyz pted Sesti lety natacela zivé album v nejlepSim jazzklubu svéta, v newyorském
Village Vanguard, ziskala jako doprovazece toho nejcitlivéjsiho, Freda Hersche. Kviili tém dvéma
stoji za to na devét a pul minuty vypnout a nechat se zaplavit nepiedstavitelnou krasou.

Poklepem na miniaturu obalu alba se vam po rolovani dolti nabidne cela deska té nekone¢né nadhery.
https://secondhandsongs.com/performance/1561966

October 2018

A jesté néco z nezpivanych a o to ,,jazzov¢jSich® podob pisné:

Mistr pistového trombonu (misto pohyblivé Casti, zvané sniZec je nastroj opatien ventily, jako trubka)
Bob Brookmeyer ve spolupraci s argentinskym klaviristou a aranzérem Borisem ,,L.alo* Schifrinem
v drobivém osminovém jihoamerickém rytmu

https://secondhandsongs.com/performance/624206

February 7, 1963

Nejpozoruhodnéjsi skladatel, aranzér a v letech 1965-78 vedouci legendarniho newyorského big
bandu Thad Jones, se svymi danskymi ptateli v komornim prostiedi jazzového kvarteta, kde muze
predvést 1 své hracské kvality jako moderné myslici a hrajici trumpetista. Jednim slovem — pohoda.
https://secondhandsongs.com/performance/679758

October 4, 1984 Copenhagen

Jeden z bilych odchovancii Thada Jonese (viz a sly$ vyse), pokud jde o moderni kompozici a aranzma
big bandu, saxofonista Bob Mintzer, se svym perfektnim velkym orchestrem. Prosté radost.
https://secondhandsongs.com/performance/556242

September 22 — 23, 1990

Bubenik Paul Motian v cele pfileZitostného kvarteta, jehoZz hlavnim melodiekm byl tenorsaxofonista
Joe Lovano a zbytek tvofili jini dva vyznamni muZi, velmi origindlni kytarista Bill Frisell a ikonicky
basista Charlie Haden. Jen pozor na vyslovnost kapelnikova pfijmeni — [mousn - pohyb se piSe
motion], je pivodu arménského, Americané je ¢tou [moudjen].
https://secondhandsongs.com/performance/136119

September 1989

Poznamka: V tomto odlehceném pojeti miizeme vyslechnout celé album, sloZené z broadwayskych
standardu od komponistu jako byli Jerome Kern, Richard Rodgers, samoziejmé George Gershwin a
dalsi. Staci klepnout na miniaturu obalu desky a narolovat dolu.

Kdo precka ctvrtminutovy bombasticky uvod, bude odménén jesté subtilngjsi chytrou hrou klavirniho
tria vynikajiciho souasného nevidomého pianisty Marcuse Robertse a jeho tria, jehoZ ¢lenové —
Reginald Veal-kontrabas a Herlin Riley-bici — dostanou také sdlovou piileZitost na gershwinovském
albu. I to je po kliknuti na miniobal mozno vyslechnout celé!
https://secondhandsongs.com/performance/111262

1994

Kdo dosud neslySel Prvni damu sopransaxofonu, ma jedine¢nou pfilezitost. Jane Ira Bloom (zde jeji
miniprofil: https://secondhandsongs.com/artist/42264) oplyva né¢hou a kromé nami zkoumaného
Gershwina nabizi na jednim kliknutim celém dostupném albu ptenadhernou melodii ,,menSiho*
broadwayského skladatele, Kurta Weilla — My Ship v tom nejskrovnéj$im baleni solové sopranky.
Musite slyset.

https://secondhandsongs.com/performance/606208

May & June, 2013
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A kdo by snesl neméné lyrické provedeni tohoto standardu od neuplného Art Deco Tria, jeho dvou

britskych ¢lent (Peter Sparks-klarinet, Iain Farrington- klavir; americky saxofonista ma faceft), na

zaver piehlidky promén jednoho standardu, ma moznost zde:

https://secondhandsongs.com/performance/1507187

September 4 — 5, 2020

Toto album, vtipn€ nazvané Gershwinicity, je rovnéz dostupné, po kliknuti na miniobal, ve v§i

uplnosti a nabizi nékde snad i kompletni trio velmi nezvyklého obsazeni — dva platkové nastroje a

klavir. Saxofonista z USA se jmenuje Kyle Horch, je naprosto neznamy. Dame mu Sanci?
20241103

GEORGE & IRA GERSHWIN


https://secondhandsongs.com/performance/1507187

PRVNICH 100 JAZZ STANDARDS — CERVENE SUVERENNI ZASTOUPENI GEO. GERSHWINA

por. | nazev vznik | skladatel(é) textai(i)

001 |Body and Soul 1930 | Green,Johnny Heyman Bdward-Sour Robert Eyton frank
002 | All the Things You Are 1939 |Kern,Jerome Hammerstein,Oscar
003 | Summertime 1935 | Gershwin,George Heyward DuBose
004 |'Round Midnight 1944 | Monk,Thelonious Hanighen,Bernie/Gonzales,Babs
005 |I Can't Get Started (with You) 1935 | Duke,Vernon Gershwin,Ira

006 | My Funny Valentine 1937 |Rodgers,Richard Hart,Lorenz

007 |Lover Man (Oh, Where Can You Be) 1942 | Ramirez, Ram-Davis-Sherman | -

008 | What Is This Thing Called Love? 1930 |Porter,Cole -

009 | Yesterdays 1933 |Kern,Jerome Harbach,Otto

010 | Stella By Starlight 1946 | Young,Victor Washington,Ned

011 | Autumn Leaves (Les Feuilles Mortes) 1947 |Kosma,Joseph Prévert,Jacques/Mercer,Johnny
012 |Star Dust 1929 | Carmichael,Hoagy Parish,Mitchell

013 | Willow Weep for Me 1932 |Ronell,Ann -

014 | What's New? 1939 | Haggart,Bob Burke,Johnny

015 | Honeysuckle Rose 1929 | Waller,Thomas ,,Fats* | Razaf Andy

016 |Sweet Georgia Brown 1925 |Bernie-Pinkard-Casey | Ben-Maceo-Ken

017 | Caravan 1936 | Tizol,Juan-Ellington,Duke Mills,Irving

018 | The Man I Love 1924 | Gershwin,George Gershwin,Ira

019 |In a Sentimental Mood 1935 | Ellington,Duke Mills,Irving-Kurtz,Manny
020 | St Louis Blues 1914 | Handy,William Christopher | -

021 | How High the Moon 1940 |Lewis,Morgan Hamilton, Nancy
022 | Oh, Lady Be Good! 1924 | Gershwin,George Gershwin,Ira

023 | Take the "A" Train 1941 | Strayhorn,Billy Mercer,Johnny

024 | Embraceable You 1930 | Gershwin,George Gershwin,Ira

025 | On Green Dolphin Street 1947 | Kaper,Bronislaw Washington,Ned

026 | Tenderly 1946 | Gross,Walter Lawrence,Jack

027 | The Way You Look Tonight 1936 |Kern,Jerome Fields,Dorothy

028 | These Foolish Things 1936 | Strachey,Jack Link,Harry

029 | I'll Remember April 1941 |De Paul,Gene Raye,Don-Johnson,Patricia
030 | Love for Sale 1930 |Porter,Cole -

031 | Sophisticated Lady 1933 | Ellington,Duke Mills, Irving-Parish,Mitchell
032 | Ain't Misbehavin' 1929 | Waller,Thomas ,,Fats*“ |Razaf,Andy

033 | Night and Day 1932 |Porter,Cole -

034 | After You've Gone 1918 | Layton,Turner Creamer,Henry

035 | Laura 1945 | Raksin,David Mercer,Johnny

036 | Lush Life 1949 | Strayhorn,Billy -

037 | Sweet Lorraine 1928 | Burwell, Cliff Parish,Mitchell

038 | Don't Blame Me 1932 | McHugh,Jimmy Fields,Dorothy

039 | Cherokee (Indian Love Song) 1938 |Noble,Ray -

040 |Night in Tunisia 1942 | Gillespie,Dizzy-Paparelli,Frank | Hendricks,Jon

041 |Indiana (Back Home Again in Indiana) 1917 |Hanley,James MacDonald,Ballard
042 | You Go to My Head 1938 |Coots,J. Fred Gillespie,Haven

043 | There Will Never Be Another You 1942 | Warren,Harry Gordon,Mack

044 | Georgia on My Mind 1930 | Carmichael,Hoagy Gorell,Stuart

045 | Satin Doll 1953 | Ellington,Duke-Strayhorn,Billy | Mercer,Johnny

046 | Prelude to a Kiss 1938 | Ellington,Duke Gordon,Irving-Mills,Irving
047 |1 Should Care 1944 | Weston,Paul-Stordahl,Axel | Cahn,Sammy

048 Stompin' At the SaVOy 1936 Sampson,Edgar-Webb,Chick-Goodman,Benny RaZaf,Andy

049 |How Deep Is the Ocean? 1932 | Berlin,Irving -

050 |I Cover the Waterfront 1933 | Green,Johnny Heyman,Edward
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051 | Come Rain or Come Shine 1946 | Arlen,Harold Mercer,Johnny

052 | There Is No Greater Love 1936 |Jones,Isham Symes,Marty

053 | You Don't Know What Love Is 1941 |De Paul,Gene Raye,Don

054 | But Not for Me 1930 | Gershwin,George Gershwin,Ira

055 | On the Sunny Side of the Street 1930 |McHugh,Jimmy Fields,Dorothy

056 | Misty 1954 | Garner,Erroll Burke,Johnny

057 | Love Is Here to Stay 1938 | Gershwin,George Gershwin,Ira

0 5 8 Perdido 1 9 42 TiZOl, ] uan—Ellington,Duke Drake,Ervin-Lengsfelder,Hans Jan
059 | Tea for Two 1924 | Youmans,Vincent Caesar,Irving

060 | It Could Happen to You 1944 | Van Heusen,Jimmy Burke,Johnny

061 |1 Got It Bad (and That Ain't Good) 1941 |Ellington,Duke Webster,Paul Francis
062 | Skylark 1941 | Carmichael,Hoagy Mercer,Johnny

063 | Over the Rainbow 1938 | Arlen,Harold Harburg,Edgar Yip
064 | The Nearness of You 1937 | Carmichael,Hoagy Washington,Ned
065 |If I Had You 1928 | Shapiro,Ted Campbell James-Connelly, Reginald
066 | (I Don't Stand A) Ghost of a Chance 1932 | Young,Victor Crosby,Bing-Washington Ned
067 | Angel Eyes 1946 | Dennis,Matt Brent,Earl K.

068 | Out of Nowhere 1931 | Green,Johnny Heyman,Edward
069 | Lover Come Back to Me 1928 |Romberg,Sigmund Hammerstein,Oscar
070 |Darn That Dream 1939 | Van Heusen,Jimmy De Lange,Eddie
071 | All of Me 1931 |Marks,Gerald-Simons,Seymour | _

072 |More Than You Know 1929 | Youmans,Vincent Eliscu,Edward-Rose,Billy
073 | I Got Rhythm 1930 | Gershwin,George Gershwin,Ira

074 |Just One of Those Things 1935 | Porter,Cole -

075 | Mean to Me 1929 | Ahlert,Fred-Turk,Roy |-

076 | September Song 1938 | Weill, Kurt Anderson,Maxwell
077 | Someone to Watch Over Me 1926 | Gershwin,George Gershwin,Ira

078 |I've Found a New Baby 1926 | Palmer,Jack-Williams,Spencer | _

079 | Polka Dots and Moonbeams 1940 |Van Heusen,Jimmy Burke,Johnny

080 |Easy Living 1937 | Rainger,Ralph Robin,Leo

081 | Pennies from Heaven 1936 |Johnston,Arthur Burke,Johnny

082 |1 Didn't Know What Time It Was 1939 | Rodgers,Richard Hart,Lorenz

083 | Memories of You 1930 |Blake,Eubie Razaf,Andy

084 | It Don't Mean a Thing 1932 | Ellington,Duke Mills,Irving

085 | Just Friends 1931 |Klenner,John Lewis,Sam M.

086 | They Can't Take That Away from Me 1937 | Gershwin,George Gershwin,Ira

087 | Star Eyes 1943 | De Paul,Gene Raye,Don

088 | A Foggy Day 1937 | Gershwin,George Gershwin,lIra

089 | Alone Together 1932 | Schwartz,Arthur Dietz,Howard

090 | Just You, Just Me 1929 | Greer,Jesse Klages,Raymond
091 | My Romance 1935 |Rodgers,Richard Hart,Lorenz

092 | Things Ain't What They Used to Be 1942 | Ellington,Mercer Persons, Ted

093 | Do Nothin' Till You Hear from Me 1943 | Ellington,Duke Russell,Bob

094 | Blue Moon 1934 |Rodgers,Richard Hart,Lorenz

095 |I Surrender Dear 1931 |Barris,Harry Clifford,Gordon
096 | You Stepped Out of a Dream 1940 |Brown,Nacio Herb Kahn,Gus

097 | My One and Only Love 1953 | Wood,Guy Mellin,Robert

098 |'S Wonderful! 1927 | Gershwin,George Gershwin,Ira

099 | Smoke Gets in Your Eyes 1933 | Kern,Jerome Harbach,Otto

100 | Here's That Rainy Day 1953 | Van Heusen,Jimmy Burke,Johnny

329 | Fascinating Rhythm 1924 | Gershwin,George Gershwin,Ira
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