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8. Krajina vumeéni / Landscape in art

8. Krajina vumeéni / Landscape in art

Julius Mafiak - Rip (1882-1883, studie k vyzdobé Narodniho divadla v Praze, olej, dfevo, 25 x 33 cm)

Rip (1882-1883, a study for decoration of the National Theatre in Prague, painting in oil on wood, 25 x 33 cm)
Zdroj / Source: Narodni galerie v Praze.

Adolf Kosarek — Ceska krajina (1858, olej, platno, 79 x 141,5 cm) / Bohemian landscape (1858, painting in oil on canvas, 79 x 141.5 cm)
Zdroj / Source: Narodni galerie v Praze.

Jan Kojan - Ztah (2. polovina 30. let 20. stoleti, olej, platno, 58 x 76 cm) / Fisheries (219 half of the 1930s, painting in oil on canvas, 58 x 76 cm)
Zdroj / Source: AlSova jihoceska galerie v Hluboké nad Vltavou.

Julius Marak - Radhost (1882-1883, studie k vyzdobé Narodniho divadla v Praze, olej, dievo, 25 x 17 cm)

Radhost (1882-1883, a study for decoration of the National Theatre in Prague, painting in oil on wood, 25 x 17 cm)
Zdroj / Source: Nérodni galerie v Praze.

Josef Manes - Labska krajina (1863, olej, platno, 41,5 x 64,5 cm) / The Labe River landscape (1863, painting in oil on canvas, 41.5 x 64.5 cm)
Zdroj / Source: Nérodni galerie v Praze.
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Antonin Slavic¢ek - U nds v Kamenickach (1904, olej, platno, 166 x 192 cm) /In my home village of Kamenicky (1904, painting in oil on canvas, 166 x 192 cm)
Zdroj / Source: Nérodni galerie v Praze.

Alois Kalvoda - Jaro (1910, olej, platno, 70 x 99 cm) / The spring (1910, painting in oil on canvas, 70 x 99 cm)
Zdroj / Source: Narodni galerie v Praze.

Antonin Slavicek — Praha z Letné (1908, tempera, platno, 185,5 x 390 cm) / The view of Prague from Letnd (1908, tempera on canvas, 185.5 x 390 cm)
Zdroj / Source: Narodni galerie v Praze.
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Krajina v umění / Landscape in art
Note
Adolf Kosárek – Česká krajina (1858, olej, plátno, 79 x 141,5 cm) / Bohemian landscape (1858, painting in oil on canvas, 79 x 141.5 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Josef Mánes – Labská krajina (1863, olej, plátno, 41,5 x 64,5 cm) / The Labe River landscape (1863, painting in oil on canvas, 41.5 x 64.5 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Antonín Slavíček – Praha z Letné (1908, tempera, plátno, 185,5 x 390 cm) / The view of Prague from Letná (1908, tempera on canvas, 185.5 x 390 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Alois Kalvoda – Jaro (1910, olej, plátno, 70 x 99 cm) / The spring (1910, painting in oil on canvas, 70 x 99 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Julius Mařák – Radhošť (1882–1883, studie k výzdobě Národního divadla v Praze, olej, dřevo, 25 x 17 cm)
Radhošť (1882–1883, a study for decoration of the National Theatre in Prague, painting in oil on wood, 25 x 17 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Julius Mařák – Říp (1882–1883, studie k výzdobě Národního divadla v Praze, olej, dřevo, 25 x 33 cm)
Říp (1882–1883, a study for decoration of the National Theatre in Prague, painting in oil on wood, 25 x 33 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Jan Kojan – Zátah (2. polovina 30. let 20. století, olej, plátno, 58 x 76 cm) / Fisheries (2nd half of the 1930s, painting in oil on canvas, 58 x 76 cm)
Zdroj / Source: Alšova jihočeská galerie v Hluboké nad Vltavou.


Krajina v umění / Landscape in art
Note
Antonín Slavíček – U nás v Kameničkách (1904, olej, plátno, 166 x 192 cm) / In my home village of Kameničky (1904, painting in oil on canvas, 166 x 192 cm)
Zdroj / Source: Národní galerie v Praze.



8. Krajina vumeéni / Landscape in art 8. Krajina vumeéni / Landscape in art

Antonin Hudecek - Stran z jara (1919, olej, platno, 100 x 150 cm) /A hillside in spring (1919, painting in oil on canvas, 100 x 150 cm) @ Frantisek Kavan - Zelezné hory od Zlatého potoka v Tremosnici (1895, olej, platno, 102 x 133 cm)
Zdroj / Source: Narodni galerie v Praze. The Zelezné hory Mts viewed from the Zlaty potok Brook in Tremosnice (1895, painting in oil on canvas, 102 x 133 cm)
Zdroj / Source: Narodni galerie v Praze.

Jan Preisler - Jarni krajina (1901-1902, olej, platno, 38 x 29,5 cm) / The spring landscape (1901-1902, painting in oil on canvas, 38 x 29.5 cm) Roman Havelka - Budec (1897, olej, karton, 33 x 25,5 cm) / Budec (1897, painting in oil on carton board, 33 x 25.5 cm)
Zdroj /Source: Narodni galerie v Praze. Zdroj / Source: Narodni galerie v Praze.

Otakar Lebeda - Krkonose od Nigrynovy lipy (1894, olej, platno, 39,2 x 52,5 cm) / The Krkonose Mts viewed from Nigryn’s lime tree (1894, painting in oil on canvas, 39.2 x 52.5 cm) @ Ferdinand Engemuller — Nad t0ni (1902, olej, lepenka, 43 x 55 cm) / Above the pool (1902, painting in oil on cardboard, 43 x 55 cm)

Zdroj / Source: Narodni galerie v Praze. Zdroj / Source: Narodni galerie v Praze.

Adolf Kosarek — Motiv od Pardubic (1854, olej, platno, 64 x 113 cm) /A motif from Pardubice (1854, painting in oil on canvas, 64 x 113 cm) @ Antonin Chittussi - Krajina z pofici Chrudimky (1887, olej, dievo, 30 x 43,7 cm) / Landscape in the Chrudimka River basin (1887, painting in oil on wood, 30 x 43.7 cm)
Zdroj / Source: Narodni galerie v Praze. Zdroj / Source: Nérodni galerie v Praze.
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Krajina v umění / Landscape in art
Note
Antonín Hudeček – Stráň z jara (1919, olej, plátno, 100 x 150 cm) / A hillside in spring (1919, painting in oil on canvas, 100 x 150 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
František Kaván – Železné hory od Zlatého potoka v Třemošnici (1895, olej, plátno, 102 x 133 cm)
The Železné hory Mts viewed from the Zlatý potok Brook in Třemošnice (1895, painting in oil on canvas, 102 x 133 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Otakar Lebeda – Krkonoše od Nigrýnovy lípy (1894, olej, plátno, 39,2 x 52,5 cm) / The Krkonoše Mts viewed from Nigrýn’s lime tree (1894, painting in oil on canvas, 39.2 x 52.5 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Ferdinand Engemuller – Nad tůní (1902, olej, lepenka, 43 x 55 cm) / Above the pool (1902, painting in oil on cardboard, 43 x 55 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Adolf Kosárek – Motiv od Pardubic (1854, olej, plátno, 64 x 113 cm) / A motif from Pardubice (1854, painting in oil on canvas, 64 x 113 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Antonín Chittussi – Krajina z poříčí Chrudimky (1887, olej, dřevo, 30 x 43,7 cm) / Landscape in the Chrudimka River basin (1887, painting in oil on wood, 30 x 43.7 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Jan Preisler – Jarní krajina (1901–1902, olej, plátno, 38 x 29,5 cm) / The spring landscape (1901–1902, painting in oil on canvas, 38 x 29.5 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Roman Havelka – Budeč (1897, olej, karton, 33 x 25,5 cm) / Budeč (1897, painting in oil on carton board, 33 x 25.5 cm)
Zdroj / Source: Národní galerie v Praze.



8. Krajina vumeéni / Landscape in art 8. Krajina vumeéni / Landscape in art

Vaclav Radimsky - Repkové pole (1905, olej, plétno, 68 x 88 cm) / Rape field (1905, painting in oil on canvas, 68 x 88 cm) Leopold Stephan - Krajina s capy (1859, olej, platno, 85 x 122 cm) / Landscape with forks (1859, painting in oil on canvas, 85 x 122 cm)
Antonin Hudeéek - Orlické hory u Sarlachu (1932, olej, karton, 43 x 59 cm) / The Orlické hory Mts near Sarlach (1932, painting in oil on carton board, 43 x 59 cm) E} Bedrich Havranek - Krajina u MéInika (1868, olej, platno, 68 x 100 cm) / The landscape near Mélnik (1868, painting in oil on canvas, 68 x 100 cm) Zdroj / Source: Narodni galerie v Praze. Zdroj / Source: Narodni galerie v Praze.
Zdroj / Source: Nérodni galerie v Praze. Zdroj / Source: Nérodni galerie v Praze.

Bohuslav Dvorak - Krajina s poli (1896, olej, lepenka, 21 x 28,5 cm) / Landscape with fields (1896, painting in oil on cardboard, 21 x 28.5 cm) Alois Kirnig - Uvozova cesta v boufi (1866, olej, platno, 63 x 90 cm) / Narrow-sunken road in the storm (1866, painting in oil on canvas, 63 x 90 cm)
Zdroj / Source: Narodni galerie v Praze. Zdroj / Source: Narodni galerie v Praze.

Stanislav Lolek - Partie z Vostrova u Macochy (Krajina s vesnici, 20. Iéta 20. stoleti, olej, karton, 48 x 67 cm) Frantisek Richter - Celkovy pohled na Adamov (1828, olej, platno, 34,8 x 46,1 cm) / A panorama of Adamov (1828, painting in oil on canvas, 34.8 x 46.1 cm)
A scenery from Vostrov near Macocha (Landscape with a village, 1920s, painting in oil on carton board, 48 x 67 cm) Zdroj /Source: Moravska galerie v Brné.
Zdroj / Source: Narodni galerie v Praze.

OldfFich Blazi¢ek — Tani u Stramberka (1913, olej, platno, 95 x 127 cm) / Thawing at Stramberk (1913, painting in oil on canvas, 95 x 127 cm) @ Joza Uprka - Legenda (Na poli) (kolem roku 1900, olej, platno, 80 x 130 cm) /Legend (On the field) (ca 1900, painting in oil on canvas, 80 x 130 cm)

Antonin Waldhauser - Krajina s cervanky (1887, olej, lepenka, 17,5 x 33,5 cm) / Landscape with the rosy sky (1887, painting in oil on cardboard, 17.5 x 33.5 cm)

Zdroj / Source: Narodni galerie v Praze. Zdroj / Source: Narodni galerie v Praze.

Zdroj / Source: Galerie Stfedoceského kraje, Praha.
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Krajina v umění / Landscape in art
Note
Antonín Hudeček – Orlické hory u Šarlachu (1932, olej, karton, 43 x 59 cm) / The Orlické hory Mts near Šarlach (1932, painting in oil on carton board, 43 x 59 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Bedřich Havránek – Krajina u Mělníka (1868, olej, plátno, 68 x 100 cm) / The landscape near Mělník (1868, painting in oil on canvas, 68 x 100 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Bohuslav Dvořák – Krajina s poli (1896, olej, lepenka, 21 x 28,5 cm) / Landscape with fi elds (1896, painting in oil on cardboard, 21 x 28.5 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Alois Kirnig – Úvozová cesta v bouři (1866, olej, plátno, 63 x 90 cm) / Narrow-sunken road in the storm (1866, painting in oil on canvas, 63 x 90 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Antonín Waldhauser – Krajina s červánky (1887, olej, lepenka, 17,5 x 33,5 cm) / Landscape with the rosy sky (1887, painting in oil on cardboard, 17.5 x 33.5 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Václav Radimský – Řepkové pole (1905, olej, plátno, 68 x 88 cm) / Rape fi eld (1905, painting in oil on canvas, 68 x 88 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Leopold Stephan – Krajina s čápy (1859, olej, plátno, 85 x 122 cm) / Landscape with forks (1859, painting in oil on canvas, 85 x 122 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Stanislav Lolek – Partie z Vostrova u Macochy (Krajina s vesnicí, 20. léta 20. století, olej, karton, 48 x 67 cm)
A scenery from Vostrov near Macocha (Landscape with a village, 1920s, painting in oil on carton board, 48 x 67 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
František Richter – Celkový pohled na Adamov (1828, olej, plátno, 34,8 x 46,1 cm) / A panorama of Adamov (1828, painting in oil on canvas, 34.8 x 46.1 cm)
Zdroj / Source: Moravská galerie v Brně.


Krajina v umění / Landscape in art
Note
Oldřich Blažíček – Tání u Štramberka (1913, olej, plátno, 95 x 127 cm) / Thawing at Štramberk (1913, painting in oil on canvas, 95 x 127 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Joža Uprka – Legenda (Na poli) (kolem roku 1900, olej, plátno, 80 x 130 cm) / Legend (On the fi eld) (ca 1900, painting in oil on canvas, 80 x 130 cm)
Zdroj / Source: Galerie Středočeského kraje, Praha.



8. Krajina vumeéni / Landscape in art 8. Krajina vumeéni / Landscape in art

Maxim Kopf - Krajina (nedatovano, olej, platno, 80 x 65 cm) / The landscape (undated, painting in oil on canvas, 80 x 65 cm) Otakar Kubin - Kopcovita krajina s pruhy poli (1935, olej, platno, 71,7 x 100 cm) / Hilly landscape with the strips of fields (1935, painting in oil on canvas, 71.7 x 100 cm) Vaclav Spala Otavé pred boufi (1929, olej, platno, 89 x 116 cm) / On the Otava River before a storm (1929, painting in oil on canvas, 89 x 116 cm) Jindfich Prucha - Krajina u Pocatek (1914, olej, platno, 80 x 98,6 cm) / Landscape at Pocdtky (1914, painting in oil on canvas, 80 x 98.6 cm)
Zdroj / Source: Moravska galerie v Brné. Zdroj / Source: Moravska galerie v Brné. Zdroj /Source: Narodni galerie v Praze. Zdroj / Source: Narodni galerie v Praze.

Jaroslav Kral — Krajina okoli Brna (1919-1920, olej, platno, 48 x 56 cm) / Landscape in the surroundings of Brno (1919-1920, painting in oil on canvas, 48 x 56 cm) Emil Filla - Krajina (kolem roku 1929, kresba perem na papir, 20 x 31,4 cm) / The landscape (ca 1929, pen and ink drawing on paper, 20 x 31.4 cm)
Zdroj / Source: Moravska galerie v Brné. Zdroj / Source: Moravska galerie v Brné.

Otakar Nejedly - Na Mélnice (40. éta 20. stoleti, olej, pldtno, 51 x 80,5 cm) /In Mélnik (1940s, painting in oil on canvas, 51 x 80.5 cm)
Zdroj / Source: Nérodni galerie v Praze

Josef Jambor — U Frysavy (1923, olej, plétno, 62 x 64 cm) / Near Frysava (1923, painting in oil on canvas, 62 x 64 cm) Antonin Prochazka - Krajina s tovarnimi kominy (1910, olej, plétno, 49,5 x 65,3 cm) / Landscape with factory chimneys (1910, painting in oil on canvas, 49.5 x 65.3 cm) Vaclav Rabas - Krusovickd kopanina (1925, olej, plat Hand-made fields in Krusovice (1925, painting in oil on canvas, 94 x 134 cm) @ Otakar Nejedly - Krajina s fekou (kolem roku 1900, olej, platno, rub, 94,5 x 119 cm) / Landscape with a river (ca 1900, painting in oil on canvas, rear, 94.5x 119 cm)

Zdroj / Source: Moravska galerie v Brné. Zdroj / Source: Moravska galerie v Brné. Zdroj / Source: Rabasova galerie Rakovnik. Zdroj / Source: Narodni galerie v Praze.

ATLAS KRAJINY CESKE REPUBLIKY LANDSCAPE ATLAS OF THE CZECH REPUBLIC



Krajina v umění / Landscape in art
Note
Maxim Kopf – Krajina (nedatováno, olej, plátno, 80 x 65 cm) / The landscape (undated, painting in oil on canvas, 80 x 65 cm)
Zdroj / Source: Moravská galerie v Brně.


Krajina v umění / Landscape in art
Note
Otakar Kubín – Kopcovitá krajina s pruhy polí (1935, olej, plátno, 71,7 x 100 cm) / Hilly landscape with the strips of fi elds (1935, painting in oil on canvas, 71.7 x 100 cm)
Zdroj / Source: Moravská galerie v Brně.


Krajina v umění / Landscape in art
Note
Jaroslav Král – Krajina okolí Brna (1919–1920, olej, plátno, 48 x 56 cm) / Landscape in the surroundings of Brno (1919–1920, painting in oil on canvas, 48 x 56 cm)
Zdroj / Source: Moravská galerie v Brně.


Krajina v umění / Landscape in art
Note
Emil Filla – Krajina (kolem roku 1929, kresba perem na papír, 20 x 31,4 cm) / The landscape (ca 1929, pen and ink drawing on paper, 20 x 31.4 cm)
Zdroj / Source: Moravská galerie v Brně.


Krajina v umění / Landscape in art
Note
Josef Jambor – U Fryšavy (1923, olej, plátno, 62 x 64 cm) / Near Fryšava (1923, painting in oil on canvas, 62 x 64 cm)
Zdroj / Source: Moravská galerie v Brně.


Krajina v umění / Landscape in art
Note
Antonín Procházka – Krajina s továrními komíny (1910, olej, plátno, 49,5 x 65,3 cm) / Landscape with factory chimneys (1910, painting in oil on canvas, 49.5 x 65.3 cm)
Zdroj / Source: Moravská galerie v Brně.


Krajina v umění / Landscape in art
Note
Václav Špála – Na Otavě před bouří (1929, olej, plátno, 89 x 116 cm) / On the Otava River before a storm (1929, painting in oil on canvas, 89 x 116 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Jindřich Prucha – Krajina u Počátek (1914, olej, plátno, 80 x 98,6 cm) / Landscape at Počátky (1914, painting in oil on canvas, 80 x 98.6 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Otakar Nejedlý – Na Mělníce (40. léta 20. století, olej, plátno, 51 x 80,5 cm) / In Mělník (1940s, painting in oil on canvas, 51 x 80.5 cm)
Zdroj / Source: Národní galerie v Praze


Krajina v umění / Landscape in art
Note
Václav Rabas – Krušovická kopanina (1925, olej, plátno, 94 x 134 cm) / Hand-made fi elds in Krušovice (1925, painting in oil on canvas, 94 x 134 cm)
Zdroj / Source: Rabasova galerie Rakovník.


Krajina v umění / Landscape in art
Note
Otakar Nejedlý – Krajina s řekou (kolem roku 1900, olej, plátno, rub, 94,5 x 119 cm) / Landscape with a river (ca 1900, painting in oil on canvas, rear, 94.5 x 119 cm)
Zdroj / Source: Národní galerie v Praze.



8. Krajina vumeéni / Landscape in art

8. Krajina vumeéni / Landscape in art

Josef Sima - Krajina (1932, olej, platno, 60 x 79,5 cm) / The landscape (1932, painting in oil on canvas, 60 x 79.5 cm)
Zdroj / Source: Narodni galerie v Praze.

Bohumil Kubista — Lom v Braniku (1910-1911, olej, platno, 86,5 x 101 cm) /Quarry in Branik, (1910-1911, painting in oil on canvas, 86.5 x 101 cm)
Zdroj / Source: Narodni galerie v Praze.

)

Bohdan Lacina - Krajina myt( (1966, olej, pldtno, 150 x 203 cm) / Landscape of Myths (1966, painting in oil on canvas, 150 x 203 cm)
Zdroj / Source: AlSova jihoceska galerie v Hluboké nad Vitavou.

@ Emanuel Ranny sr. - Stavba jaderné elektrarny (1984, olej, platno, 125 x 120 cm) / Nuclear plant construction (1984, painting in oil on canvas, 125 x 120 cm)
Zdroj /Source: Narodni galerie v Praze.

E} Ludvik Kuba - Letni krajina u Hlinska (1942, olej, platno, 35 x 57 cm) / The summer landscape near Hlinsko (1942, painting in oil on canvas, 35 x 57 cm)
Zdroj / Source: Narodni galerie v Praze.

Vaclav Vojtéch Novak - Na Nezarce (1941, olej, plétno, 53 x 81 cm) /On the NeZdrka River (1941, painting in oil on canvas, 53 x 81 cm)
Zdroj / Source: Al3ova jihoceska galerie v Hluboké nad Vitavou.

REFLEXE CESKE KRAJINY VE VYTVARNEM UMENI Z POHLEDU KRAJINNEHO EKOLOGA / REFLECTIONS OF THE CZECH LANDSCAPE IN THE CREATIVE ARTS FROM THE VIEWPOINT OF A LANDSCAPE ECOLOGIST

Jan Lacina

Velky vyznam pro krajinného ekologa maji predevsim ta zobrazeni, ktera vznikala
dlouho pred vynalezem fotografie i pfed prvnim vojenskym mapovanim. Jedna se
zvlasté o veduty, Siroké zabéry méstskych krajin, které jsou ¢asto jedinym a topo-
graficky pomérné presnym dokumentem o stavu krajiny pred nékolika staletimi. Tak
napt. evropsky vyznamny rytec Vaclav Hollar (1607-1677) ve své veduté Prahy z roku
1635 zachytil dnes jiz ddvno vesmés zastavéné prazské kopce jako rozsahlé vinohra-
dy. Obdobné je tomu i ve vedutach Brna, napft. od Jana Willenberga z roku 1593 - i
tady patiily k dominantnim vegeta¢nim utvariim bezprostiedniho okoli hradbami
obehnaného mésta vinice.

Oblibenym objektem romanticky a vlastenecky ladénych krajinait prvni poloviny
19. stoleti byly hrady a jejich zficeniny. Kromé Antonina Manesa (1784-1843), Aloise
Bubaka (1824-1870) a dalsich patfil k témto malifGim i Hugo Ullik (1838-1881), jehoz
dilo zvlast zietelné spojuje tradice romantické s pocatky malifského realismu. Tak napf.
v obraze Pernstejn (zac¢atek posledni tretiny 19. stoleti) zachycuje nejen znamy stredo-
véky hrad, ale velmi detailné i hlubokeé udoli ficky Nedvédicky pod nim - prirozené Stér-
kovité recisté, nezpevnéné lesni cesty po obou jeho stranach (dnes tu vede Zeleznice a
silnice) a hlavné lesy. Kromé listnatého lesoparku pfimo pod hradem zde uz tehdy na
strmych svazich misto ptivodnich prevazné bukovych porostt prevladaly kulturni smr-
¢iny. Za zminku stoji, Ze vasnivym poutnikem ke starym hradiim byl basnik Karel Hynek
Macha (1810-1836). Mnohé z nich v kresebné zkratce vlastnoru¢né zachytil a zejména
jeho kolorované kresby zretelné vypovidaji o drevinné skladbé tehdejsich lest, napr.
Valdstejn od severovychodu (asi 1835 nebo 1836) v krajiné piskovcovych skal.

Sepéti lidského zivota s krajinou a pfirodou na rozhrani romantismu a realismu velkole-
pé zachycoval Adolf Kosarek (1830-1859). Je az prekvapivé, jaké bohaté scenérie doka-
zal umistit do ploché a odlesnéné krajiny Pardubicka, napt. Motiv od Pardubic (1854) a
Ceskd krajina (1858). V obou obrazech v pozadi vystupuje neovulkanicky suk Kunétické
hory nad Stérkopiskové terasy, které jsou misty napadné obnazeny a zbaveny vegetac-
niho krytu jednak nasledkem pastvy dobytka, jednak jejich tézbou.,Rybnik” v pravém
popiedi Motivu od Pardubic neni nic jiného nez zatopena jama po tézbé stérkopiski,
jakych je vtomto kraji dodnes plno. Typickym rysem nejen téchto, ale i dalSich Kosarko-
vych obrazii je jakési zutulnéni krajiny kosatymi starymi stromy, nejspise duby.

V souvislosti se zobrazovanim krajiny, prirody a lidi v nich nelze zapomenout ani na
Josefa Manesa (1820-1871). Ke klasickym diliim ceské krajinomalby patii jeho Lab-
skd krajina (1863) ze soutoku Labe s Vltavou. V jejich klinu zachovaly luzni les je dnes
narodni prirodni rezervaci Upor. Kresebné vérné zachytil Manes napt. krajinu v okoli
zamku v Cechach pod Kosifem na Moravé, tedy na pomezi Hané a Drahanské vrcho-
viny, kde po dvé desetileti pravidelné v |été pobyval u hrabéci rodiny Silva Taroucy.
Ziejmé pravé zde si nakreslil i vzacny lykovec vonny, ktery dodnes roste na blizkém
Kositi jako na jedné z mala lokalit v Ceské republice. Z hlediska studia ovliviiovani
krajiny ¢lovékem je zajimavy jeho Listopad (1866) na prazském orloji. Jednoducha
scéna tu znazornuje pripravu paliva na blizici se zimu - star$i muz sekyrou utina
jeden ze slabsich kminki listnatého stromu. Manes tak mimodék ukazal, jak a pro¢
vznikaly lesy vymladkové neboli pareziny, o cemz se miizeme v soucasnosti presvéd-
¢it v oblasti ceskych vesnic v rumunském Banatu.

Zvlastni pozornost z krajinnéekologickych hledisek si zasluhuje Bedfich Havranek
(1821-1899). Trebaze byl na prazské akademii odchovancem spise romanticky zamé-
fenych uciteli (A. Manesa, Ch. Rubena a M. Haushofera), vynikl jako neobycejné vni-
mavy pozorovatel a zobrazitel redlné krajiny. Dramatickou, ale pravdivou atmosféru
ma Plesné jezero na Sumavé (1848) - jezero obklopené prirozenymi horskymi smréina-
mi, jejichz schnouci vyvraty se jako skelet bélaji v popiredi. Naopak pohodova Krajina
u Mélnika (1868) je cennym dokumentem pfirodé blizkého vegetacniho krytu Sirokych
ficnich niv, tedy kvétnatych nivnich luk (na obraze je zachycena senosec) s kosatymi
solitérami nadhernych dubli letnich. Az na tdrovni védecké ilustrace urcitého krajinné-
ho typu je akvarel Reka pod kamennou zdi (90. léta 19. stoleti). Tou,,zdi” jsou svislé, ziej-
mé opukové skaly, tésné nad rekou se zfetelnymi povlaky mechorosti. Na opa¢ném
pozvolném biehu Ize poznat jednotlivé druhy ficnich lemu, napt. chrastici rakosovitou,
devétsil Iékaisky a rukev. Nad reku se sklanéji stromy listnatého lesa - pravdépodobné
habry a duby. Celkové se jedna o realnou krajinu, asi kolem feky Orlice ve vychodnich
Cechach.

Za prvniho ¢eského moderniho krajinafe byva povazovan Antonin Chittussi (1847-
1891), ktery ovsem své umélecké smérovani nasel u francouzskych barbizonskych
malifd. Jeho éetné obrazy z Ceskomoravské vrchoviny a Zeleznych hor, napt. Z udoli
Doubravky (1888), Z Ceskomoravské vysociny (1882), dokumentuji kamenitou pastvin-
nou krajinu kolem pfirozenych tok ek, ktera casto zanikla zalesnénim. Krajina z porici
Chrudimky (1887) ukazuje utéslivou mozaiku maloplosného vyuzivani krajiny. Chittus-
siho oblibenym objektem byly i jihoc¢eské rybniky, napft. Ldsenicky rybnik (nedatova-
no), ktery umélec zachytil jako prirozenou soucast ploché krajiny, zapojenou do okoli
mokiadni vegetaci v pfibrezi i v mélkych ¢astech vnitrku. Tedy stav, ktery je v sou¢asné
dobé pfi intenzifikaci chovu ryb zcela vyjimecny.

Pravou pastvou pro ekologicky zaméreného vnimatele je dilo Julia Maiaka (1832-

1899). Nikoliv vsak jeho monumentalni obrazy vybranych ceskych i moravskych lokalit
pro Narodni divadlo a Narodni muzeum, v nichZ zobrazované objekty zamérné ideali-
zoval a dramatizoval, ale jeho zobrazeni lesnich interiért i jednotlivych druht drevin.
Jedinecny je cyklus 13 kreseb uhlem, nazvany Rakouské lesni charaktery (1878), v némz
vlastné zachytil lesni vegetacni stupné tehdejsiho mocnafstvi od dubt a habrt v nej-
nizsich polohach az po limbu na horni hranici lesa. K vrcholim Marakovy tvorby patfi
souvisejici dvojice rozmérnych platen Sumavsky prales ve slunci (1892-1897) a Sumav-
sky prales za boure (1891-1892), z nichz primo ¢isi dynamika vyvoje horského prirodni-
ho lesa na styku jedlovych bucin a klimaxovych smr¢in.

Velkou zasluhou Marakovou je, ze v letech 1887 az 1899 vychoval ve své krajinaiské
skole na prazské akademii fadu vynikajicich tviirch, ktefi se snazili zachytit pravdu
rozmanitych ¢eskych krajin pfimo v plenéru. Patfi k nim FrantiSek Kavan (1866-1941),
z jehoz velmi obsahlého dila vyberme alespon obraz Zelezné hory od Zlatého potoka
v Tremoshnici (1895). Tato olejomalba byva casto reprodukovéana jako typicka ukazka
klasické ceské krajiny plné pohody. Podivame-li se vSak na popfedi obrazu s fickou
pozornéji, zjistime, Zze zde umélec ziejmé mimodék zachytil Siroké povodiové kory-
to, vzniklé pi katastrofalnich povodnich v Cechéch roku 1890. Pét let po katastrofické
disturbanci jsou dosud dobre patrné natrzové biehy. Ve vegetaci spontanné vzniklych
povodnovych lad prevladaji bodléaky a zcela chybi mladé dreviny, pravdépodobné
proto, ze zde pusobila selekce pastvou dobytka. Tuto domnénku potvrzuje svym jesté
detailnéjSim pojetim téhoz krajinného vyseku a v téze dobé Kavaniv spoluzak a pritel
Bohuslav Dvorak (1867-1951) v obraze Zelezné hory (1895). Dvorakova Krajina s poli
(1896) je pak casto se u krajinart opakujici ukazka maloplosnych poli s pozadim zales-
néného hrbetu.

Mimoradnym zjevem ceské krajinomalby je Antonin Slavicek (1870-1910), rovnéz
absolvent Marakovy krajinaiské Skoly, ale inspirovany spiSe dilem A. Chittussiho a
pfiblizujici se po svém k impresionismu. Jeho krajinarské dilo vyvrcholilo v letech
1903-1905 v Kameni¢kach na pomezi Ceskomoravské vrchoviny (Zdarskych vrchi) a
Zeleznych hor. Tak treba popularni obraz U nds v Kamenickdch (1904) mGzeme dokonce
povazovat za jakousi imaginarniilustraci védecké definice krajinné sféry jakozto styku a
prolnuti zemské kury s reliéfem, hydrosféry, dolni ¢asti atmosféry, pedosféry, biosféry a
socioekonomické sféry. Pravé takovouto slozitou a pfitom malebnou jednotu predvadi
zminény Slavickiv obraz, zachycujici segment prosté, prevazné zemédélské lucni kraji-
ny se stromoradim, stafazi zeny s kravami a Gzasnou,,slavickovskou” oblohou, zrcadlici
se spolu se stromy v rybnicku. Je potésujici, Ze témér totozny krajinny vysek miizeme
na okraji Kamenicek vnimat dodnes, a to véetné druhové bohatosti luk pod Voladkovym
kopcem, kde dlouhodobé probihal lukaisky vyzkum. Za naslednika Antonina Slavicka
se povazoval velice talentovany Jindfich Prucha (1886-1914). Maloval v jeho stopach
i v Kamenickach, ale hlavnim a nejcastéjsim objektem jeho umélecké inspirace byla
krajina v okoli Béstviny v Zeleznych horach. Svéd¢i o tom i Krajina u Poédtek (1914)
- typicky vysek podhorské krajiny s kamenitou pastvinou v popredi. Nejmladsi z Mafa-
kovych zaki Roman Havelka (1877-1950) se po vzoru svého ucitele stal téZ malifem
lest. Zachytil i fadu krajinnych vyseku a celkt. Usadil se na jihozapadni Moravé a
jeho obraz Z Bitova (1905) je jedineénym dokumentem pestré pfirody hlubokého
udolniho zafezu Zeletavky pred jeho zaplavenim vodami Vranovské prehrady.

Sice jen velmi kratky zivot byl dopifan Otakaru Lebedovi (1877-1901), presto stacil
znamenité zachytit charakter rozmanitych ¢eskych krajin - od jihoceskych rybnic-
nich panvi, pres Okoisko, Bechynsko, Chodsko az po horské polohy Krkonos. Obraz
Krkonose od Nigrynovy lipy (1894), zachycujici panordma nejvyssiho ¢eského pohofri
od Vysokého nad Jizerou, je povazovan za rané zakovské dilo, vyte¢né dokumentuje
maloplosnou mozaiku ve vyuziti krajiny s velmi clenitym reliéfem. K prirodé nejbliz
mél Stanislav Lolek (1873-1936), vzdyt dfive nez nastoupil do Marakovy krajinarské
Skoly, vystudoval lesnickou Skolu v Pisku. Proslul nejen kresbami lisky Bystrousky,
které iniciovaly knihu Rudolfa Tésnohlidka a poté svétoznamou operu Leose Janacka,
ale i ¢etnymi krajinomalbami zejména riiznych mist Moravy. Obraz Partie z Vostrova
uMacochy (20. Iéta 20. stoleti) zachycuje s velkou dokumentac¢ni hodnotou suché kra-
sové udoli v Moravském krasu.

Dal$i Marakuv zak Ferdinand Engelmiiller (1867-1924) v krajinaiské casti svého
dila vytvofil mimo jiné obsahly cyklus Ceskd krajina (po roce 1902). Z Polabi pochazi
i obraz Nad tiini (1902), ktery vtahuje svou melancholickou naladou a zaroven vér-
né zachycuje pfirozené mokiadni spolec¢enstvo na slepém ficnim rameni v Siroké
nivé. V okruhu Marakovych zaka se béhem svého studia na prazské akademii drzel
Antonin Hudecek (1872-1941), malii krajinnych nalad vnimajici krajinu jako stav
duse. Pozitek z dynamického raseni prevazné listnatého lesa a biehovych porosta
kolem potoka v lukach, tedy ekologicky stabilni krajiny, ndm dava obraz Strdn z jara
(1919), naopak utlum pfirodnich déju, ale jen docasny, citime z melancholicky pod-
zimniho panoramatu Orlické hory u Sarlachu (1932).

Vaclav Radimsky (1867-1946) pobyval od roku 1889 az do konce I. svétové valky ve
Francii, dokonce se dostal i do maliiské kolonie Clauda Moneta v Giverny, a tak neni
divu, Ze mél z éeskych maliia nejblize k impresionismu. Svédéi o tom i Repkové pole

(1905) - obraz prevazné zemédélské polni krajiny, v niz zafivé zluta repka byla pred
sto lety stejné dominantni, jako tomu ¢asto byva v dnesni krajiné. Radimsky maloval
pfedevsim v rodném Polabi, kolem fek Labe, Cidliny, Orlice a Jizery. Osobité vyuzi-
val impresionismus ve své malbé Ludvik Kuba (1863-1956), ktery byl nejen malifem,
ale i hudebnikem a sbératelem slovanskych pisni. Typickou ukazkou jeho krajinaf-
ské tvorby je Letni krajina u Hlinska (1942) - segment harmonické venkovské krajiny
s figuralni stafazi v popredi.

Malitsky bard Moravského Slovacka Joza Uprka (1861-1940) byl predevsim figuralis-
ta. Ale podivame-li se podrobné na jeho obrazy pIné pestrobarevnych kroju - typicka
je napf. Pout'u svatého Antonicka (1894) - zjistime, ze krojované postavy jsou zasazeny
do krajiny kvétnatych bélokarpatskych luk, jejichz vysokou diverzitu umélec vyjadril
az pointilisticky mnozstvim jasnych skvrnek viech barev spektra. Zda se nam dokon-
ce, jakoby chtél v téchto svych obrazech naznacit, ze na zpévném moravsko-sloven-
ském pomezi jsou pojmy folklor a fléra souznacné. K velkym zasluham Jozi Uprky pat-
fi, ze malitsky zdokumentoval veskeré zemédélské prace v pribéhu roku - orani, seti,
vlaceni, sézeni brambor, sklizen kukufrice, senosece, vinobrani apod. - a vytvoril tak
podrobnou malifskou kroniku tradi¢niho zemédélstvi, pouzivajiciho pouze lidskou a
dobyté¢i silu. V kopcovité krajiné Moravského Slovacka maloval zac¢atkem 20. stoleti i
Alois Kalvoda (1875-1934). Na rozdil od svého ucitele Maraka se uchyloval k jedno-
dussimu a dekorativnéjSimu pojeti krajiny. Jeho obraz Jaro (1910) vSak mistrovsky
dokumentuje krajinu zfejmé jizni ¢asti Bilych Karpat s kopanicaiskou usedlosti, s bile
kvetoucimi ovocnymi stromy a hlavné s malebnou zeleno-hnédou mozaikou rozma-
nitymi plodinami osetych poli, roz¢lenénych mezemi.

Otakar Nejedly (1883-1957), zak Engelmiillertiv a ¢astecné i Slavickav, obnovil v roce
1925 na prazské akademii krajinarskou Skolu. Ve svém dile mimo jiné vytvoril cyklus
Charakteristiky ceskych krajin (1926), maloval na Podfipsku, Treborisku, v Posazavi, na
Taborsku, na Sumavé, v Krkonosich, na Ceskomoravské vrchoviné aj. Kromé synte-
ticky pojatych krajin, napf. Krajina s fekou (kolem roku 1900) a Na Mélnice (40. léta
20. stoleti) se vénoval i krajinnym detailim. Tak nap¥. v obraze PreraZzeny buk (1921)
zachytil uprostred jehli¢cnaté monokultury solitérni, generacné starsi, ba prestarly
listnaty strom prirodni dievinné skladby, stale vzdorujici pfirodnim Ziviim.

Dikazem toho, Ze poutavou krajinou muize byt i izemi prevazné polni v neptilis ¢leni-
té pahorkating, je maliiské dilo Vaclava Rabase (1885-1954). V desitkach jeho obraz{i
je doslova citit viiné nacervenalé hliny na permském podlozi v okoli rodnych Kruso-
vic, na pruhovité rozdélenych polich (z ekologického hlediska oviem zcela nevhodné
po spadu svahtl), jak je tomu v Krusovické kopaniné (1925) s dominantni stafazi zeny
s motykou. V mozaice poli v bezlesé krajiné pfijemné pusobi listnatému haji podobna
chmelnice, napt. Krajina v ¢ervenci (1930). Karel Capek roku 1935 napsal, ze ,malokdo
oslavil pidu tak cisté a vazné jako malif a hospodar Vaclav Rabas.” Ta optimalni jed-
nota malife-hospodare, tedy umélce, ktery je opravdovou soucasti své krajiny, mimo
jiné doklada i fada Rabasovych obrazli nové vysazeného vysokokmenného sadu.
Zakladanim rybnikt byl zménén (vylepsen a atraktivizovan) raz plochych jihoceskych
panvi, bylazménéna (zvysena) jejich biodiverzita. Neni divu, Ze pravé tato krajina sou-
ladu pfirody a lidského dila méla fadu krajinard. Zdejsim rodakem (od Treboné) byl
Jan Kojan (1886-1951). Zemité, ba doslova bahnité, dokazal nad jiné vyjadfit rybniky
a s nimi Uzce sepjaté rybare pfi jejich ukonech s vyvrcholenim pozdnépodzimnich
vylovi. Vaclav Vojtéch Novak (1901-1969) dokazal zkratkovité vystihnout podstatu
jihoceské krajiny, mimo jiné i tim, Ze svoje obrazy roztahl do Sirokého panoramatu.
V poloviné minulého stoleti maliisky zdokumentoval pfirodovédné cenné skalnaté
udoli Vitavy, napt. Vitava u Zupanovic (1953), které bylo o nékolik let pozdéji zaplave-
no vodami vitavské prehradni kaskady.

Z krajinnéekologického pohledu je vyznamna dvojice krajinaiskych vrstevnika a rodak
z Vlysociny - Oldficha BlazZicka (1887-1953) a Josefa Jambora (1887-1964). Blazicktv
malifsky rukopis byl uvolnénéjsi a dokazal vyjadfit dynamické souvztaznosti krajin-
nych slozek, jak je tomu napf. v Tdni u Stramberku (1913). Blazi¢ek vsak byl predevsim
malitem rodné Ceskomoravské vrchoviny, jejich nalad ve vech roénich obdobich, a to
zejména kolem Rozné, obce svého chudého, ale blazeného détstvi. Dnes zde, v uze-
mi tézby a Upravy uranovych rud, nachazime jen malé fragmenty, ba spise relikty té
krajiny, kterou dokazal zevseobecnit na obraz typické ceské krajiny vibec. Josef Jam-
bor ve stovkach krajinomaleb zachytil predevsim raz krajiny Zdarskych vrchd, napr.
U Frysavy (1923), ale i té ,oby¢ejnéjsi” pri jihovychodnim okraji Ceskomoravské vrcho-
viny na TiSnovsku. Jamborovy obrazy jsou zfetelnym dokumentem stavu krajiny 20. az
zacatku 60. let minulého stoleti. Tak napft. v zabéru Tdni na Blatindch (1956) vnimame
s odstupem vice jak pul stoleti pfi pohledu zdalky zdanlivé tutéz krajinnou scenérii,
ramcové urc¢enou urcitym rozlozenim luk, poli, lesikd a roztrousenych chalup. Pfi pohle-
du zblizka vsak zjistime, Ze této krajiné jiz témér chybi jeji typicka mokrost - jeji vlhkeé,
Jamborem casto malované louky byly zmeliorovany a odvodnény, misty se zménily
v suchopar. Kamenice s viesem, borGv¢éim, zmijemi a jen jednotlivymi stromy zarostly
diky hnojeni blizkych poli a luk kopfivami a dalSimi vysokymi bylinami. | viesovisté s vel-

mi mélkymi a kyselymi pddami, napt. JamborGv Vies u Snézného (1951), byla nesmysiné

pfi pozemkovych Upravach rozorana a vélenéna do souvislejsich agrocenéz. V ruderalni
linie se ¢asto zménily ekotony lesnich okrajt, do nichz se v ¢asech Jamborovych chodiva-
lo do mech a trst metlicky krivolaké na hiibky.

Krajina byla také svymi ztvarniteli vnitiné transformovana v duchu raznych
-isml (po impresionismu expresionismus, kubismus, fauvismus, surrealismus aj.).
Na zacatku téchto vyboju byli predevsim maliti, ktefi se sdruzili ve skupinach
Osma (1907) a Tvrdosijni (1918), mnozi dalsi se slozitému vyvoji malifstvi odda-
vali vice ¢i méné samostatné. Tito tvlrci vesmés vnimanou krajinu zjednodusuji a
kladou diiraz na jeji urcité rysy, resp. jeji vyrazné objekty, napf. Bohumil Kubista
(1884-1918): Lom v Braniku (1910-1911), Antonin Prochazka (1882-1945): Krajina
s tovdrnimi kominy (1910), Vaclav Spala (1885-1946): Na Otavé pred boufi (1929).
| jako krajinaf je pozoruhodny Jan Zrzavy (1890-1977), malujici hlavné ve fran-
couzské Bretani. Ve vlasti ho zldkaly k poetickému ztvarnéni jak dosud nerekulti-
vované kuzelové odvaly Ostravské haldy (1933), tak i tradi¢ni krajinaiské motivy,
napi. Vodnansky rybnik (1942). Vadci osobnost moderniho ceského vytvarného
uméni Emil Filla (1882-1953) vétsinu tvirciho zivota po svém interpretujici kubis-
ticky nézor, se vratil na sklonku zivota k realisti¢téjsimu a z pozice krajinného eko-
loga dobie vypovidajicimu ztvarnéni bizarni krajiny Ceského stredohofi v Sirokych
panoramatech. Maliiska osobnost Otakara Kubina (1883-1969) se jen kratce for-
movala na rodném Boskovicku. Od roku 1912 zZil umélec ve Francii. Jeho tvorba
pfi navratech do vlasti nebyla vzdy stejné kvalitni, urcité zaujme Kopcovitd krajina
s pruhy poli (1935), dokumentujici zvlasté zietelné malebné (nikoliv vsak vzdy pro-
tierozné spravné) ¢lenéni zemédélskych pid na pomezi Ceskomoravské a Drahan-
ské vrchoviny. Pfi svém poslednim navratu (1950-1964) do Ceskoslovenska, tedy jiz
v dobé probihajici kolektivizace zemédélstvi, maloval Kubin v okoli Boskovic prosté
motivy zemédélské krajiny. Mimo jiné i Cestu k Otylce (1952), zriovou krajinu Malé
Hané s dosud tradi¢nimi ,pandky” a s izolovanou ekologicky cennéjsi strukturou
dievinnych skupin u kaplicky s pramenem, ktera je dodnes zachovana a registrova-
na jako vyznamny krajinny prvek.

Specifické postaveni v ceské krajinomalbé patti malifim Skupiny 42, ktefi se soustre-
dili na ztvarnéni urbanni a primyslové krajiny, ¢asto s diirazem na jeji periférie. Domi-
nantami jejich obrazd jsou rozmanité technické objekty, napf. libensky plynojem
v obrazech Frantiska Grosse (1909-1985), nebo ,stroj pousté” a samoziejmé i cetné
balony u Kamila Lhotaka (1912-1990). Frantisek Hudecek (1909-1990) jako jeden
z prvnich dokonce ztvarnil, ze civilizace ma i své odpady Sklddka v opusténé cihelné
(40. léta 20. stoleti).

Emanuel Ranny sr. (1913-2008) je prikladem venkovu vérného vytvarnika, ktery
vétsinu svého dila zasvétil krajiné s vysokokmennymi ovocnymi sady i jednotlivym
Stépum, které vytecné ztvarioval predevsim grafickymi technikami, napt. Jablori za
palirnou (lept, 1988). SpiSe epizodického charakteru je obdobi, kdy se malifsky zhlédl|
i v monumentalnim technickém dile u moravskych Dukovan, jak o tom svéd¢i Stavba
jaderné elektrdrny (1984).

Vyvoj vytvarného uméni spél k postupnému abstrahovani i ztvarinovanych krajin,
zcela mizi popisnost, ze které by mohl krajinny ekolog ¢erpat jasnéjsi zpravu o stavu
krajiny. Typickym predstavitelem je Josef Sima (1891-1971), ktery ve svych lyricky
ladénych obrazech zredukoval slozky krajiny do nékolika vytvarnych znakt (zemé,
voda, mraky, vegetace), napi. Krajina (1932). Trebaze Zil od roku 1921 v Patizi, byl
k mnohym svym obraziim inspirovan krajinou svého détstvi a mladi pod Krkonosemi
a Orlickymi horami.

Velmi svérazné pristupoval ke krajinomalbé Bohdan Lacina (1912-1971). Trebaze
prosel Skolenim i u Oldficha Blazicka a byl v raném mladi ovlivnén surrealismem, jiz
na prelomu 30. a 40. let si nasel sviij malifsky rukopis a formu pIné odpovidajici jeho
hloubani nad rozmanitymi jevy svéta. Uz nazvy obrazi krajinarské casti jeho dila,
napt. Prakrajina (1943), Hrani¢ni krajina (1945), Krajina podzimni rovnodennosti (1963),
lkarova krajina (1964), Poceti krajiny (1965), Krajina ptdk (1965), Krajina myti (1966),
Krajina lebka (1967) atd., svédci o tom, Ze Lacinovo dilo je plné metafor a symbolt a
ma filozoficky podtext. Pfesto vsak i v takové krajinomalbé nalezneme zasadni znaky
a rysy zejména Lacinovy rodné Vysociny. TEmér syntézou téchto znakl a symboli je
obraz nazvany necekané prosté Krajina (1965).

Krajinomalba davala v pribéhu staleti rozmanitou vypovéd o skutecné tvarnosti
ceské krajiny, jeji zfetelnost byla a je ur€ovana téz rozmanitymi malifskymi sméry.
Rovnéz je napadné, Ze zdaleka ne viechny krajiny se tésily stejnému zajmu krajina-
7. Presto lze vymezit oblasti, které byly a dodnes jsou malitsky napadné vice frek-
ventovany: Ceskomoravska vrchovina (zvlasté jeji centralni ¢ast) a priléhajici Zelezné
hory, okoli Okofe, rybni¢ni jizni Cechy, Posumavi a Sumava, Podorlicko a Orlické hory,
Ceské stiedohofi, Moravské Slovacko a Valassko. Uvazujeme-li pro¢, zjistime, ze se
vesmés jednad nikoliv o divocinu, ale harmonickou kulturni krajinu, v niz jsou pfirodé
blizké objekty v souladu s témi antropogennimi, tedy o krajinu Utulnou. Jde vesmés
o tzemi, ktera byla od poloviny minulého stoleti postupné vyhlasovana za narodni
parky, chranéné krajinné oblasti ¢i pfirodni parky.

Pictures that were created long before the invention of photography and even before the first
military mappings are of great significance for landscape ecologists. Most often these are vedutas,
i.e. wide images of mainly urban landscapes, which are often the only, and relatively topographi-
cally accurate, documentary sources about the state of the landscape several centuries ago. Thus
for example Vaclav Hollar (1607-1677), an engraver of European significance, depicted the long
since built-up Prague hills as expansive vineyards in his veduta of Prague from 1635. It is a similar
case for vedutas of Brno, for example that of Jan Willenberg from 1593 — here as well vineyards
were among the dominant vegetation immediately surrounding the city walls.

A favorite subject of Romantic and patriotic landscape painters of the first half of the 19t
century were castles and ruins. Besides Antonin Manes (1784-1843), Alois Bubdk (1824-1870)
and others, Hugo Ullik (1838-1881) was one such painter, whose work clearly combines the
Romantic tradition with the beginnings of realism in painting. Thus, for example in the paint-
ing Pernstejn (from the beginning of the last third of the 19t century) he depicts not only the
famous medieval castle, but also in great detail the deep valley of the Nedvédicka stream
below it — the naturally gravelly streambed, unpaved forest paths on both sides (today there
are train tracks and a road here) and mainly the forest. Besides the deciduous forest-park
directly under the castle, cultural spruce forests already dominated the steep slopes here
instead of natural beech vegetation. It is also worth mentioning that the poet Karel Hynek
Macha (1810-1836) was a passionate pilgrim to old castles. He depicted many of them in his
drawings and his coloured drawings in particular clearly indicate the forest tree species com-
position of the time, for example Valdstejn od severovychodu (Valdstejn from the Northeast, ca
1835 or 1836) from a landscape of sandstone rocks.

Adolf Kosarek (1830-1859) grandly depicted the close interaction between human life and the
landscape and nature at the boundary between Romanticism and realism. It is surprising what
rich scenery he was able to place in the flat and deforested landscape of the Pardubice region,
for example Motiv od Pardubic (Motif of Pardubice, 1854) and Ceskd krajina (Bohemian Land-
scape, 1858). In the background of both pictures the neovolcanic knob of the Kunétickd hora
Mt rises above the gravel-sand terraces, which are in places noticeably exposed and removed
of vegetation cover, as the result of both livestock grazing and mining. The “pond”in the right
foreground of Motiv od Pardubic is nothing more than a flooded gravel sand quarry, such of
which this region is full of even today. A typical characteristic not only of these, but also other
paintings by Kosarek, is that he makes the landscape appear “cosy” with old, wide-branching
trees, most likely oaks.

We cannot forget Josef Manes (1820-1871) when it comes to depicting the landscape, nature
and people. His Labskd krajina (Labe Landscape, 1863) from the confluence of the Labe and
the Viitava Rivers is a classic work of Czech landscape painting. The floodplain forest where they
meet has been preserved and is the National Nature Reservation Upor today. Manes faithfully
depicted in illustration for example the landscape surrounding the palace in Cechy pod Kosifem
in Moravia, on the border of the Hana region and the Drahanska vrchovina Highland where he
regularly stayed in the summer over a period of 20 years with the Silva Tarouca noble family. It
was certainly here that he drew the rare rose daphne, which still grows on the nearby Kosit as
one of the few localities in the Czech Republic. His Listopad (November, 1866) on the Prague
astronomical clock is interesting from the perspective of the study of human influence on the
landscape. A simple scene depicts the preparation of fuel for the coming winter — an older man
with an ax is chopping off one of the smaller trunks of a deciduous tree. Unknowingly Manes
thus showed how and why coppices developed, which we can see for ourselves today near the
Czech villages of the Romanian Banat.

Bedfrich Havranek (1821-1899) deserves special attention from the perspective of landscape
ecology. Although he was trained at the Prague Academy by Romanticism focused teachers (A.
Manes, Ch. Ruben and M. Haushofer), he excelled as an extraordinarily perceptive observer and
depicter of the real landscape. Plesné jezero na Sumavé (Plesné jezero Lake in the Sumava Mts,
1848) has a dramatic, but realistic atmosphere — a lake encircled by natural mountain spruce
forest, whose drying windfalls have whitened like a skeleton in the foreground. In contrast the
more tranquil Krajina u Mélnika (Mélnik Landscape, 1868) is a valuable document of nearly natu-
ral vegetation cover on wide floodplains, i.e. flowering floodplain meadows (mowing is depict-
ed in the painting) and splendid, wide-branching solitary English oaks. The aquarelle Reka pod
kamennou zdf (River below Stone Walls, from the 1890s) is on the level of a scientific illustration
of a certain landscape type. These “walls”are vertical, certainly marl rocks, directly above the river
with a clear coating of moss. On the opposite, more gradual bank individual species found on
river edges can be recognized, i.e. reed canary grass, common butterbur and watercress. De-
ciduous forest trees bow above the river — most likely hornbeam and oak. It is a real landscape,
probably around the Orlice River in Eastern Bohemia.

Antonin Chittussi (1847-1891) is considered the first modern Czech landscape painter, who
of course found his artistic direction among the French Barbizon painters. His many paintings
from the Ceskomoravska vrchovina Highland and the Zelezné hory Mts, i.e. Z ddolf Doubravky
(From the Doubravka Valley, 1888), Z Ceskomoravské vysociny (From the Ceskomoravskd vrcho-
vina Highland, 1882), document a rocky, pastoral landscape around naturally flowing rivers that
often disappear into the forest. Krajina z pofici Chrudimky (Landscape from the Chrudimka River,
1887) shows a pleasing mosaic of small-scale land use. South Bohemian ponds were also Chit-
tussi’s favorite subjects, for example Ldsenicky rybnik (Lasenicky rybnik Pond, undated), which
the artist depicted as a natural part of the flat landscape, connected to its surroundings by wet-
land vegetation in the littoral zone, and shallower parts in the middle. Today this state is found
exceptional due to the intensification of fish farming.

The work of Julio Marak (1832-1899) is a feeding ground for the ecologically-focused observer.
This does not apply to his monumental paintings of selected Czech and Moravian sites for the
National Theatre and National Museum, in which objects are intentionally idealized and drama-

tized, but to his depictions of forest interiors and individual tree species. His cycle of 13 charcoal
drawings titled Rakouské lesni charaktery (Austrian Forest Characters, 1878) is unique; in it he de-
picts forest vegetation zones of the contemporary monarchy from oak and hornbeam in the
lowest elevations to Swiss pine at the tree line. A related pair of sizable canvasses, Sumavsky prales
ve slunci (Sumava Virgin Forest in the Sun, 1892-1897) and Sumavsky prales za boufe (Sumava
Virgin Forest in a Storm, 1891-1892) are among the climax of his work, in which the dynamics of
the development of a natural mountain forest at the point of intersection of fir-beech forests and
climax spruce forests are directly depicted.

To Marék’s great credit, from 1887 to 1899 he trained at his landscape-paiting school at the
Prague Academy many excellent artists, who attempted to depict the true image of diverse
Czech landscapes directly in the field. Among them was Frantisek Kavan (1866-1941), and
from among his works we should at least select out the painting Zelezné hory od Zlatého
potoka v Tremosnici (The Zelezné hory Mts from the Zlaty potok Brook in Tremo3nice, 1895).
This oil painting is often reproduced as a typical example of the classic Czech landscape
full of tranquility. However, if we look at the stream in the foreground of the painting more
carefully, we discover that here the artist unknowingly captured the river bed widened by
the catastrophic floods in Bohemia in 1890. Five years after this catastrophic disturbance,
scoured banks are still very visible. Thistles dominate the vegetation developed on flood-
-created fallow land and young trees are completely lacking, most likely due to selection on
the part of grazing livestock. Bohuslav Dvorak (1867-1951), a classmate and friend of Kavan,
confirms this assumption in the painting Zelezné hory (The Zelezné hory Mts, 1895) with his
even more detailed contemporary depiction of the same section of the landscape. Dvorak’s
Krajina s poli (Landscape with Field, 1896) shows small fields with forested ridges in the back-
ground, which is a frequent theme for landscape painters.

Antonin Slavi¢ek's (1870-1910) work is an exceptional phenomenon of Czech landscape
painting; he was also a graduate of Marak’s landscape school, but was inspired more by the
works of A. Chittussi and drew closer to impressionism. His landscape paintings culminated
in the years 1903-1905 in Kamenicky on the border between the Ceskomoravskd vrchovina
Highland (Zdarské vrchy Hills) and the Zelezné hory Mts. Thus for example we can even con-
sider his popular painting U nds v Kamenickdch (At Home in Kamenicky, 1904) to be a sort of
imaginary illustration of the scientific definition of landscape spheres, such as the relation-
ship and interaction of the Earth’s crust with relief, the hydrosphere, the lower part of the
atmosphere, the pedosphere, the biosphere, and the socioeconomic sphere. It is just such
a complex, and at the same time picturesque, unity that Slavicek's mentioned painting ex-
hibits, which depicts a segment of a simple, predominately agricultural meadow landscape
with alleys of trees, staffage of women with cows, and a magnificent “Slavicek” sky reflecting
the trees in a small pond. It is pleasing that we can still observe an almost identical landscape
segment on the edge of Kamenicky today, including the species diversity of the meadows
below the Volakovy kopec Hill, where research on the grasslands has been underway for a
long time. The very talented Jindfich Prucha (1886-1914) is considered to be Antonin Slavicek’s
follower. He painted in his footsteps in Kamenicky too, but the main and most frequent subject
of his art was the landscape around Béstvina in the Zelezné hory Mts. Krajina u Pocdtek (Pocétky
Landscape, 1914) attests to this as well — it is typical segment of a sub-mountainous landscape
with rocky pasture in the foreground. The youngest of Marak’s pupils Roman Havelka (1877-
1950) also became a painter of forests just like his teacher. He however also depicted several
landscape segments and wholes. He settled in southwestern Moravia and his painting Z Bitova
(From Bftov, 1905) is a unique document of the varied natural landscape in the deep valley of
the Zeletavka River before it was flooded to create the Vranov Reservoir.

Despite the fact that Otakar Lebeda (1877-1901) lived a very short life, he managed to splen-
didly depict the character of various Bohemian landscapes — from the South Bohemian fish-
pond basin, the Okofsko, Bechynsko and Chodsko regions to the mountain elevations of the
Krkonose Mts. The painting Krkonose od Nigrynovy lipy (The Krkonose Mts from the Nigryn Lime
Tree, 1894) depicting the panorama of the highest Czech mountain range from Vysoké nad
Jizerou, is considered to be an early pupil work, although it excellently documents the small-
-scale land use mosaic of this hilly region. Stanislav Lolek (1873-1936) was the closest to nature,
before he entered Mardk's landscape school he studied forestry in Pisek. He became famous
not just for his drawing of the “Cunning Little Vixen” that influenced the book by Rudolf
Tésnohlidek and then the world-famous opera by Leos Janacek, but also for his landscape
paintings of various places mostly in Moravia. The painting Partie z Vostrova u Macochy
(Party from Vostrov u Macochy, from the 1920s) depicts with great documentary value the
dry karst valley of the Moravsky kras Karst.

Another of Marék’s pupils Ferdinand Engelmdiller (1867-1924) as part of his landscape paint-
ing work, created among others, the expansive Ceskd krajina cycle (Czech Landscape, from after
1902). The painting Nad tini (Above the Pool, 1902) from the Polabi region draws the viewer
in with its melancholy mood and at the same time faithfully depicts the natural wetland com-
munity on an oxbow lake in a wide floodplain. Antonin Hudecek (1872-1941), a painter of
landscape moods, perceiving the landscape as the state of the soul, was in the circle of Marak’s
pupils during his studies at the Prague Academy. The delight of a dynamically sprouting, pre-
dominately deciduous forest and riparian stands around a stream surrounded by meadows is
given to us in the painting Strdr zjara (Slope from the Spring, 1919); in contrast we feel a reduc-
tion in natural processes, however only temporarily in the melancholic autumnal panorama
Orlické hory u Sarlachu (Orlické hory Mts near Sarlach, 1932).

Vaclav Radimsky (1867-1946) lived from 1889 to the end of World War | in France; he even got
to Claude Monet’s painters' colony in Giverny, and thus it is no wonder that of the Czech paint-
ers he was the closest to impressionism. Repkové pole (Rapeseed Fields, 1905) attests to this
— the painting is of an agricultural landscape dominated by fields, in which brilliant rapeseed

was just as dominant one hundred years ago as it often is today in the landscape. Radimsky
painted mainly in his native Polabi, around the Labe, Cidlina, Orlice and Jizera Rivers. Ludvik
Kuba (1863-1956), who was not only a painter, but a musician and collector of Slavic songs,
peculiarly utilized impressionism in his paintings. Letn/ krajina u Hlinska (The Summer Landscape
of Hlinsko, 1942) is a typical example of his landscape work — it is a segment of a harmonic rural
landscape with figural staffage in the foreground.

The painting bard of Moravian Slovakia Joza Uprka (1861-1940) was mainly a figuralist. How-
ever, if we take a more detailed look at his paintings of multicoloured folk costume, a good ex-
ample is Pout'u svatého Antonicka (Pilgrimage to St. Anthony, 1894) we discover that the figures
dressed in folk costumes are placed into a landscape of herb-rich meadows of the Bilé Karpaty
Mts, whose great diversity was expressed by the artist almost using pointillism with a number
of bright spots of all colours. It even seems as if he wanted to indicate in his paintings that
in the song-filled Moravian-Slovak borderlands the folk traditions and flora are synonymous.
To Joza Uprka's great credit, he documented in painting all agricultural work in the course of
the year — plowing, sowing, harrowing, planting potatoes, harvesting maize, hay making, grape
harvesting, etc. — and thus he created a detailed chronicle in painting of traditional agriculture
using only human and animal power. Alois Kalvoda (1875-1934) painted in the hilly landscape
of Moravian Slovakia in the early 1900s. In contrast to his teacher Marak, he leaned towards a
simpler and more decorative concept of landscape. His painting Jaro (Spring, 1910) masterfully
documents the landscape of what is most certainly the southern Bilé Karpaty Mts with crofter
settlements, white-flowering fruit trees, and mostly a green-brown mosaic of fields sown with
various crops divided by balks.

Otakar Nejedly (1883-1957), a pupil of Engelmuller, and partly Slavicek as well, revived the
landscape school at the Prague Academy in 1925. Among his works is the cycle Charakteristiky
Ceskych krajin (Characteristics of Czech Landscapes, 1926), in which he painted the Podfipsko,
Trebon, Posazavi and Tabor regions, the Sumava Mts, the Krkonose Mts, the Ceskomoravskd
vrchovina Highland, etc. Besides synthetically conceived landscapes, for example Krajina s fekou
(Landscape with River, ca 1900) and Na Mélnice (On Mélnik, 1940s), he also worked with land-
scape details. Thus, for example in the painting Prerazeny buk (Brooken Beech, 1921) he depict-
ed in the midst of a coniferous monoculture, a solitary, generationally older, even overgrown
broadleaved tree, part of the natural tree composition, that was still resisting the elements of
nature.

Proof that a landscape that is dominated by fields and not very hilly can be attractive can be
found in the works of Vaclav Rabas (1885-1954). In tens of his paintings you can literally smell
the scent of ruddy clay on the Permian bedrock surrounding of his native Krusovice on the
sloped divided fields (which from an ecological perspective is completely inappropriate consid-
ering the angle of the slope), such as for example in his Krusovickd kopanina (KruSovicka Clear-
ing, 1925) with staffage of women with hoes. In the mosaic of fields in the forestless landscape
hop yards seem similar to leafy groves, Krajina v cervenci (Landscape in July, 1930). In 1935, Karel
Capek wrote that “few have celebrated the land so purely and seriously as the painter and
farmer Vaclav Rabas.’ This optimal unity of painter-farmer, i.e. artist, who is a real part of the
landscape, is also proven by several of Rabas’s paintings with newly planted high orchards.
The character of the flat South Bohemian basin was changed (improved and made more at-
tractive) by establishing fishponds, which also changed (increased) biodiversity. It is no wonder
that it was this landscape in harmony with nature and human activity that produced many
landscape painters. One native (from nearby Trebon) was Jan Kojan (1886-1951). He literally in
an earthy, even muddy, way was better able than others to depict fishponds and the fishermen
tightly connected with them during the culmination of the late autumn fish harvest. Vaclav
Vojtéch Novak (1901-1969) was able to visually pull out essence of the South Bohemian land-
scape, by expanding his paintings to wide panoramas. In the mid-1900s, he documented the
scientifically valuable Vitava River valley, i.e. Vitava u Zupanovic (The Vitava by Zupanovice, 1953),
which was flooded several years later by the cascade of the Vitava Reservoir.

From the point of view of landscape ecology the pair of landscape painters, who were peers
and natives of the Ceskomoravské vrchovina Highland, OldFich Blazi¢ek (1887-1953) and
Josef Jambor (1887-1964), were significant. Blazicek's painter's touch was freer and al-
lowed him to express the dynamic attraction of landscape elements, such as for example
in Tdni u Stramberku (Thaw by Stramberk, 1913). Blazicek, however mainly painted his na-
tive Ceskomoravska vrchovina Highland and its moods in all seasons of the year, especially
around Rozna, the place of his poor, but happy childhood. Here today in this land of uranium
ore mining and processing we find only small fragments of this landscape, relics really, that
he was able to generalize into the image of a typical Czech landscape. In hundreds of land-
scape paintings, Josef Jambor depicted above all the characteristic landscapes of the Zdarské
vrchy Hills, i.e. U Frysavy (Near FrySava, 1923), but also the ‘more common”landscapes at the
Southeast edge of the Ceskomoravskd vrchovina Highland in the Tisnov region. Jambor's
paintings are clear documents of the state of the landscape from the 1920s to the early 1960s
and urge you to enter and compare them. Thus, for example in the painting Tdni na Blatindch
(Thaw on Blatiny, 1956), we can perceive from a glance with more than a half-century’s dis-
tance the seemingly same landscape scenery, framed by a certain arrangement of meadows,
fields, woods and interspersed cottages. However upon closer view we discover that the
typical wetness of this landscape is almost completely missing, its moist meadows, frequently
painted by Jambor, have been ameliorated and drained, and in place have turned into arid
areas. Hand-cultivated fields in slopes with heather, blueberries, vipers and scattered trees
have been overgrown by nettles and other tall herbs due to the fertilization of nearby fields
and grasslands. Even heaths with very shallow and acidic soils, i.e. Jambor’s Vies u Snézného
(Heather Near Snézné, 1951), were senselessly plowed up during land consolidation and in-
corporated into continuous agrocenoses. The ecotones of forest edges were often turned

into ruderal lines, into which during Jambor’s day people went through mosses and clumps
of wavy hair-grass to pick mushrooms.

The landscape has been internally transformed by its depicters in the spirit of various
“-isms” (after impressionism, expressionism, cubism, fauvism, surrealism, etc.). At the start of
these new movements were painters who joined together in the groups Osma (1907) and
Tvrdosijni (Sticklers) (1918); many others devoted themselves to developments in painting
more or less independently. These artists generally perceived the landscape in a more sim-
plified way and emphasized some of its specific characteristics or its outstanding objects,
for example Bohumil Kubista (1884-1918): Lom v Braniku (Quarry in Branik, 1910-1911),
Antonin Prochazka (1882-1945): Krajina s tovdrnimi kominy (Landscape with Factory Smoke-
stacks, 1910) and Vaclav Spala (1885-1946): Na Otavé pred bouli (On the Otava River before
a Storm, 1929). Jan Zrzavy (1890-1977) is notable also as a landscape painter, who painted
mainly in Brittany in France. In his home country, not yet reclaimed conical slag heaps al-
lured him, Ostravské haldy (Ostrava Slagheaps, 1933), as well as traditional landscape motifs,
for example Vodransky rybnik (Vodriansky rybnik Pond, 1942). Emil Filla (1882-1953), a lead-
ing figure of modern Czech creative art, who spent most of his creative life using cubism,
returned to more realistic, and from the position of a landscape ecologist, more accurate
representations of the bizarre landscape of the Ceské stfedohoff Mts in wide panoramic
view. Otakar Kubin (1883-1969) spent only little time developing his painting in his native
Boskovice region. From 1912 this artist lived in France. His work after returning home were
never of the same quality, although Kopcovitd krajina s pruhy poli (Hilly Landscape with
Strips of Fields, 1935) certainly catches interest, as it documents the clearly picturesque
(although not always the best for erosion) division of agricultural land on the border of the
Ceskomoravské vrchovina and Drahanské vrchovina Highland. During his last trip back to
Czechoslovakia (1950-1964), when the collectivization of agriculture was already under-
way, Kubin painted simple motifs from the agricultural landscape surrounding Boskovice.
Among others there was Cesta k Otylce (Path to Otylka, 1952), the harvest time landscape
of Mald Hana with traditional “shocks” and with an isolated valuable structure of groups of
trees around a chapel with a spring, which has been preserved until today and is registered
as a significant landscape element.

The painters of Group 42, who concentrated on representing cityscapes and industrial land-
scapes often with emphasis on the periphery, have a special place in Czech landscape paint-
ing. The landmarks of their paintings are various technical objects, for example the Liberi gas
tank in the paintings of Frantisek Gross (1909-1985), or the “machines of the wasteland” and of
course the numerous balloons painted by Kamil Lhotak (1912—1990). Frantisek Hudecek (1909—
1990) as one of the first represented the fact that civilization has its own waste as well, Sklddka v
opusténé cihelné (Dump in an Abandoned Brick Factory, 1940s).

Emanuel Ranny sr. (1913-2008) is an example of an artist devoted to the countryside, who de-
voted most of his works to landscapes with high fruit orchards as well as to individual grafted
trees, which he excellently represented using mostly graphic techniques, for example Jablor za
palirnou (An Apple Tree behind the Distillery, etching, 1988). The period when he painted the
monumental technical works near Dukovany in Moravia is more of an episodic character, as his
Stavba jaderné elektrdrny (Construction of a Nuclear Power Plant, 1984) attests to.

The development of the creative arts led to the gradual abstraction of landscapes; their descrip-
tiveness, from which a landscape ecologist could read about the state of the landscape, has com-
pletely disappeared. Josef Sima (1891-1971) is a typical representative, who in his lyrically tuned
paintings reduced landscape elements to just several creative symbols (earth, water, clouds, veg-
etation) for example Krajina (Landscape, 1932). Although from 1921 he lived in Paris, many of his
paintings were inspired by the landscape of his childhood and youth spent below the Krkonose
Mts and Orlické hory Mts.

Bohdan Lacina (1912-1971) approached landscape painting very uniquely. Although he
was trained by Oldfich Blazicek and in his early youth was influenced by surrealism, it was
at the turn of the 1930s and 1940s that he found his painters' hand and form, which ful-
ly corresponded with his philosophizing about the diverse phenomena of the world. The
names alone of his landscape paintings — for example Prakrajina (Ancient Landscape, 1943),
Hrani¢ni krajina (Border Landscape, 1945), Krajina podzimni rovnodennosti (Landscape of the
Autumnal Equinox, 1963), lkarova krajina (Icarus's Landscape, 1964), Poceti krajiny (Concep-
tion of the Landscape, 1965), Krajina ptak (Bird Landscape, 1965), Krajina mytu (Landscape of
Myths, 1966), Krajina lebka (Skull Landscape, 1967), etc. — bear witness to the fact that Lacina’s
works are full of metaphors and symbols, and that they have a philosophical context. Despite
this we still find in such landscape paintings basic signs and characteristics of Lacina’s native
Ceskomoravské vrchovina Highland. A painting unexpectedly simply entitled Krajina (Land-
scape, 1965) is almost a synthesis of these signs and symbols.

Landscape painting over the course of the centuries has given a diverse account of the true face
of the Czech landscape; its clarity was and is determined by diverse schools of painting. It is also
noticeable that not all landscapes received the same interest from landscape painters. Despite
this, areas that have been and still are frequently painted can be determined: the Ceskomoravska
vrchovina Highland (particularly the central part) and the neighbouring Zelezné hory Mts the
area around Okof, the fishponds of South Bohemia, Posumavi and the Sumava Mts, Podorlicko
and the Orlické hory Mts, the Ceské stfedohofi Mts, Moravian Slovakia and Wallachia. If we con-
sider the reasons, we discover that these areas in general do not feature wilderness, but har-
monious cultural landscapes, in which near-natural and anthropogenic objects are in harmony;
thus, they are tranquil landscapes. In general, they are areas that have been over time declared
national parks, protected landscape areas or nature parks since the mid-1900s.
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Krajina v umění / Landscape in art
Note
Josef Šíma – Krajina (1932, olej, plátno, 60 x 79,5 cm) / The landscape (1932, painting in oil on canvas, 60 x 79.5 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Emanuel Ranný sr. – Stavba jaderné elektrárny (1984, olej, plátno, 125 x 120 cm) / Nuclear plant construction (1984, painting in oil on canvas, 125 x 120 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Bohumil Kubišta – Lom v Braníku (1910–1911, olej, plátno, 86,5 x 101 cm) / Quarry in Braník, (1910–1911, painting in oil on canvas, 86.5 x 101 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Ludvík Kuba – Letní krajina u Hlinska (1942, olej, plátno, 35 x 57 cm) / The summer landscape near Hlinsko (1942, painting in oil on canvas, 35 x 57 cm)
Zdroj / Source: Národní galerie v Praze.


Krajina v umění / Landscape in art
Note
Bohdan Lacina – Krajina mýtů (1966, olej, plátno, 150 x 203 cm) / Landscape of Myths (1966, painting in oil on canvas, 150 x 203 cm)
Zdroj / Source: Alšova jihočeská galerie v Hluboké nad Vltavou.


Krajina v umění / Landscape in art
Note
Václav Vojtěch Novák – Na Nežárce (1941, olej, plátno, 53 x 81 cm) / On the Nežárka River (1941, painting in oil on canvas, 53 x 81 cm)
Zdroj / Source: Alšova jihočeská galerie v Hluboké nad Vltavou.
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Krapnikova vyzdoba v kominu Alabastr v Nové Amatérské jeskyni (€ast Bludisté Milana Slechty)
Dripstone decoration of the Alabastr chimney in the Novd Amatérskd jeskyné Cave (a part of the Labyrinth of Milan Slechta)
Foto / Photo: Marek Audy

Strana 2, obrazek vpravo « Page 2, image on the right

Pralesovity porost horské kycelnicové buciny chranény v narodni pfirodni pamatce Hojna Voda v Novohradskych horach,
jedno ze dvou nejstarsich chranénych Gizemi na izemi Ceské republiky

Virgin forest of mountain beech with bittercress, the National Nature Monument Hojnd Voda in the Novohradské hory Mts,

one of the two oldest protected areas in the territory of the Czech Republic

Foto / Photo: Libor Hort
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Osou Mélnické kotliny protéka feka Labe, v pozadi vystupuje nad plochy terén Ripské tabule hora Rip (455,5 m n.m.)
The Labe River forms an axis of the Mélnickd kotlina Basin; in the background, the Rip Mt (455.5ma.s. 1)

rises above the flat relief of the Ripskd tabule Plateau
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Kopcovita krajina s pruhy poli (1935, olej, platno, 71,7 x 100 cm)

Hilly landscape with the strips of fields (1935, painting in oil on canvas, 71.7 x 100 cm)

Autor /Author: Otakar Kubin
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Krajina Décinské vrchoviny s Rlizovskym vrchem (619,1 m n. m.) budovanym bazalty se sloupcovou odlu¢nosti
Landscape of the Décinskd vrchovina Highland with the RGZovsky vrch Hill (619.1 m a. s. I.) built of basalts with columnar cleavage
Foto /Photo: Vaclav Sojka

Oddil 2, strana 53 « Section 2, page 53

Prahou a jejim historickym jadrem protéka feka Vitava
The Vitava River flows through Prague and its historical core
Foto / Photo: Pavel Mudra
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Podbeskydska pahorkatina z 2. poloviny 20. stoleti, v pozadi Moravskoslezské Beskydy
The Podbeskydskd pahorkatina Hilly land from 219 half of the 20th century, the Moravskoslezské Beskydy Mts in the background
Foto / Photo: Rudolf Janda
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Kupovity suk Kotle (1 453,0 m n. m.) od Harrachovych kamen lezi v zapadni ¢asti Krkonosské rozsochy
The knob of Kotel (1,453.0 m a. s. I.) from the Harrachovy kameny Stones lies in the western part of the KrkonoS$skd rozsocha Fork
Foto / Photo: Jifi Dvorak
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Oddil 6, strana 201 - Section 6 page 201

Filipova Hut na Sumavé, v pozadi vpravo Velky Roklan (1 453 m n. m.) a Maly Roklan lezici v sousednim Némecku,
vlevo nevyrazny Blatny vrch (1367 m n. m.)

Filipova Hut in the Sumava Mts; in the background on the right the Velky Roklan (1,453 m a. s. |.) and the Maly Roklan

lying in the neighbouring Germany, on the left the indistinct Blatny vrch Hill (1,367 m a.s. 1)

Foto /Photo: Jan Kavale

Oddil 7, strana 257 « Section 7, page 257

Harmonicka krajina Zeleznobrodské vrchoviny s obci Vysoké nad Jizerou

Harmonious landscape of the Zeleznobrodskd vrchovina Highland with the village Vysoké nad Jizerou
Foto / Photo: Jifi Dvorak

Oddil 8, strana 321 -« Section 8, page 321

Lounské kopce (1952, lavirované barevné tuse, 20,5 x 106 cm, vyiez)

Hills at Louny (1952, wash drawing in colour ink, 20.5 x 106 cm, cut-out)
Autor /Author: Emil Filla
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